For  Reference 


Not  to  be  taken  from  this  room 


Every  person  who  maliciously 
cuts,  defaces,  breaks  or  injures 
any  book,  map,  chart,  picture, 
engraving,  statue,  coin,  modei, 
apparatus,  or  other  work  of  lit- 
erature, art,  mechanics  or  ob- 
ject of  curiosity,  deposited  in 
any  public  library,  gallery, 
museum  or  collection  is  guilty 
of  a  misdemeanor. 

Penal  Code  of  California, 


1915,  Section  623. 


The  Rhinoceros  in  Art 
A  Pictorial  History  of  Charles  Is  Reign 
Unrecorded  Spode  Blue  and  White 
Gerard  Hoffnung:  A  Celebration 


Prides  of  London  LT 


179/180  SLOANE  STREET,  S.W.I 


Telephone:  01-235  3080 


A  Sheraton  set  of  6  and  2 
chairs  of  very  faded 
mahogany  having  loose 
drop  in  seats. 


An  Early  Regency  breakfast  table  of  faded 
mahogany  with  ebony  inlay,  the  unusual 
shaped  top  on  a  central  column  with  4 
splayed  legs  terminating  in  carved  lion 
paw  feet.  54"  x  41"  137cm  x  104cm. 


1^ 


T.  CROWTHER  &  SON  LTD.-^ 


(cVe  Address: 
\tiquity  London 


Dealers  in  Antiques  and  Works  of  Art 
Specialists  in  Period  Oak  and  Pine  Panellings 
Wood  and  Marble  Mantelpieces 
18th  Century  Furniture 
Fine  Garden  Ornaments 


Telephone: 
01-385  1375/7 

BURLINGAME 
SEP  1  2  1973 
LIBRARY 


A  very  fine  Adam  period  Carved  Pinewood  Chimney  piece. 

Length  of  Shelf.  6' 0" 

Total  Height.  4'  9±" 

Marble  Opening  Width.  3'  6" 

,\f,irble  Opening  Height.  3'  4" 


282  NORTH  END  ROAD,  FULHAM,  LONDON  S.W.6. 

PLEASE  NOTE:  WE  CLOSE  AT  12.30  p  in.  SATURDAYS 
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FINE  ANFIQIJE  FURNITURE  AND  WORKS  OF  Mil 


American  enquiries  may  be  made  to 
E.  H.  Herzog 

i  Rockefeller  Plaza,  New  York 
Tel:  (Area  Code  212)  489  -  6600 


English,  Circa  1760. 
Height  of  Back  39J" 

Exhibiting  at  the  Northern  Antique  Dealers'  Fair 


REDBURN  (ANTIQUES) 
49  BROOK  STREET,  LONDON, 
W.i. -TEL  — 629  5460 

Adjacent  to  the  ballroom  entrance  of  Claridge's  Hotel 

CABLES  REDTIQUE,  LONDON,  W.i. 


Also  open  Saturd 
io'a.m.  -  4.30  p.r 


The  C  onnoisseur  in  October 


eONNOISSEUR 

fame*  Dnmistotnt,  Collector  mill  Traveller 
A  Chinese  Vopper-BeA  Decorated  Porcelain  Ewer 
A  Key  Marble  Table 


A  Specimen  Marble  Table 

by  Christoplier  Gilbert 

A  specimen  marble  table  top  of  exceptional  interest  has  recently 
come  to  light.  Made  in  Rome  in  1831,  the  table  is  complete 
with  its  original  explanatory  key. 


A  Recent  Museum  Development  for  'Worstedopolis' 

bp  John  M.  A.  Thompson 

The  Bradford  Industrial  Museum  is  to  be  officially  opened 
next  Spring.  However,  the  public  will  be  able  to  visit  the 
museum  at  weekends  from  August  25  to  October  14  this  year. 


James  Dennistoun  -  as  a  Collector  and  Traveller 

by  Hugh  Brigstocke 

James  Dennistoun  was  much  respected  for  his  connoisseurship 
and  art-historical  opinions,  but  his  early  journal,  written  on 
his  first  trip  to  Europe  in  1825,  contains  some  surprising 
opinions. 


The  Marine  Paintings  of  A.  W.  Callcott 

by  David  Cordingly 

Callcott  had  to  endure  considerable  criticism  throughout  his 
career.  This  did  not  prevent  a  personally  much  admired 
contemporary,  J.  M.  W.  Turner,  from  basing  a  work  on 
Callcott's  exhibit  for  the  18 16  Royal  Academy. 


A  Chinese  Copper-Red  Decorated  Porcelain  Ewer 

by  Margaret  Medley 

Copper-red  as  a  decorative  pigment  was  not  widely  used  until 
the  last  quarter  of  the  fourteenth  century,  when  educated 
patrons  and  the  public  began  to  consider  underglazing  less 
vulgar.  The  ewer  discussed  is  a  particularly  fine  and 
important  example. 


Europalia  73  Great  Britain 

The  largest  Festival  of  British  Arts  ever  held  outside  this 
country  is  being  exhibited  in  Brussels  from  September  28  to 
October  28  1973.  Included,  for  example,  are  Master  Drawings 
from  the  Royal  Collection,  Treasures  from  the  National  Trust 
and  Modern  Art  from  the  Tate  Gallery. 


September  Cover 

Detail  of  a  watercolour  drawing  of  the  dish 
of  the  Plat  de  Menage  in  the  Meissen  dinner 
service  at  Alnwick  Castle.  German,  c.  1745. 
The  Duke  of  Northumberland. 


'Japonisme'  in  French  Ceramic  Decoration.  Part  II: 
The  pieces  by  Camille  Moreau  and  Albert  Dammouse 

by  Gabriel  P.  Weisberg 

Part  I  of  this  article  appeared  in  the  July  issue  of  The 
Connoisseur.  Dr.  Weisberg  now  discusses  how  Moreau  and 
Dammouse  were  attracted  to  'Japonisme'  and  how  the 
movement  became  so  popular. 
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Queen  Anne  Walnut  Cabinet  on  Chest,  of  particularly  fine  quality 
and  proportions.  Circa  1700. 
Measurements:  Width  44"  ;  Depth  20"  ;  Height  67". 
"Exhibiting  Stand  9  -  Chelsea  Antiques  Fair,  September  11th  -  23rd  " 


Member  British  Antique       '-rs  Association 

67-70  Chalk  Farm  Road  London,  N.W.1 

01  -435  1 504     01  -267  2767 


EXHIBITION 


MARINE  PAINTINGS  BY  BRITISH  ARTISTS 

OF  THE  18th  &  19th  CENTURY 

Weekdays  10-6  October   8th    November   2nd  Saturdays  10-1; 

Illustrated  catalogues  available 
on  request  J5p,  U.S.A.  $7.  Sold.  • 
in  aid  of  The  Royal  National 
Life-Boat  Institution. 


ROBERT  SALMON  A  FRIGATE  OF  THE  BALTIC  FLEET  OFF  On  Canvas:  23  x  37  ins. 
Initialled  &  dated  1818  GREENOCK 


F.  Swaine 
F.  Holman 
W.  Anderson 
T.  Sommerscales 
N.  M.  Condy 


Featuring  works  by 

G.  Chambers 

H.  Redmore 
R.  Dodd 

J.  M.  W.  Carmichael 
G.  Napier 

and  others 


P.  Monamy 

T.  Luny 

R.  B.  Beechey 

W.  L.  Wylie 

G.  M.  W.  Atkinson 


N.  R.  OMELL 

1 8th  &  19th  CENTURY  PAINTINGS 

6  DUKE  STREET,  ST.  JAMES'S,  LONDON,  S.W.i.  01-839  6223/4 


FINE  FURNITURE  &  SILVER 


JOHN  BELL  OF  ABERDEEN 

BRIDGE  STREET    ABERDEEN  ABi  2JN 

Telephone  0224  24828     Telegrams:  Antiques  Aberdeen 
LARGEST  COLLECTION  OF  ANTIQUES  IN  SCOTLAND 


y  pretty  Hepplewhite  style  painted  Satinwood 
iree  Chair  Back  Settee  with  caned  seat  and 
>e  cushion.  Length  56  inches.  Height  at  back 
41  inches,  Depth  22}  inches. 


An  interesting  George  I  Chest  of 
Drawers  veneered  in  yew  tree.  It  has  two  short 
and  three  full  length  pine  lined  drawers.  Length 
38  inches.  Height  38}  inches,  Depth  20  inches. 


A  very  attractive  Antique  Sheraton 
Mahogany  Breakfront  Bookcase  with  original 
grille  doors.  Length  7  feet  6  inches. 
Height  7  feet,  Depth  at  centre  22  inches. 


ecorative  glass  and  ormolu  Chandelier 
sight  lights  and  converted  to  electricity. 
Width  29  inches.  Height  40  inches. 


A  very  attractive  Antique  Sheraton 
Mahogany  Dressing  Table  with  hinged  top 
[and  fitted  interior  with  dressing  glass.  The 
top  is  serpentine  shaped.  Length  32  inches, 

Height  29  inches,  Depth  20  inches. 


A  fine  example  of  a  Sh« 
Mahogany  Tallboy  Chest 

finely  shaped  bow  front  ana 
canted  corners.  Width  4  l 
Height  6  feet  8  inches,  D< 

centre  24  inches.  Period  cirv< 


jO 


A  valuatiorfby  ouf professional 
valuers  will  not  only  ensure 
financial  protection  for  your  fine 
furniture,  pictures,  silver, 
porcelain  and  all  other  works 
of  art,  but  ALL  your  household 
effects. 

It  will  substantiate 
any  claims  you  may 
wish  to 


make  in  the  event  of  loss  by 
burglary  or  fire,  or  any  other 

cause. 

Our  valuations  are  accepted 
by  insurance  companies 
and  Lloyds  Underwriters. 
.    Write  now  for  further 
particulars — tomorrow  may 
be  too  late. 


15th  Century  English  Silver  Spoons 

Gurr  Johns  &  Angier  Bird  Ltd. 

Valuers 

50  Pall  Mall,  London,  SW1 Y  5 LA.  Telephone  01  -930  3068 

Branches  at  Maidenhead  and  York 


JEREMY  LTD. 

255  KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3 

Telephone:  01-352  0644 

qj        3J27  Cables:  jeremique,  London,  s.w.3 

OPEN  ALL  DAY  SATURDAY 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 
FINEST  ENGLISH  AND  FRENCH  FURNITURE 


French:  third  quarter  of  the  1 8th  century. 
A  fine  and  most  elegant  Louis  XV  period  "Marquise". 

Height  (of  back):  2'  7 J" 
Width:  2'9r 
Depth:  19" 

Price  £1,850-00 

We  specialise  in  Antiques  of  the  highest  quality.  Every  article  in  our  inventory  is  photographed.  Should  you   have  any  special  requirements  do 
not  hesitate  to  let  us  know  and  we  will  forward  photographs  and  complete  descriptions  by  return.  This  service  is  for  assistance.  Please  use  it. 
Our  collection  tastefully  displayed  in  nine  showrooms  is  never  mo-c  than  15  minutes  from  any  leading  London  hotel.  Honour  us  with  a  visit.  Our  aim  is 
your  satisfaction. 


HEIM 

SUMMER  EXHIBITION  1973 

PAINTINGS  AND  SCULPTURES 
OF  THE  ITALIAN  BAROQUE 


A  Family  of  Satyrs  by  Sebastiano  Ricci  (1659-1734) 
Canvas,  114  cm.  x  154  cm. 


Tel:  01-4  59  Jermyn  Street,  St.  James's,  Cables:  Heim* 

London,  S.W.I.  London,  S.W 

Also  in  Paris:  15  Avenue  Matignon,  Paris  VIII 
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t  ©lire  Cpme*" 


Sntttiue  Jfurmture       (Ouna       briber  Jetoellerp 

27,  31  &  33  HIGH  STREET  Telephone  CL ACTON  24801 

CLACTON-ON-SEA,  ESSEX  (Evenings)  23249 


A  rare  18th  century  Chippcnd.ile  mahogany  and  parcel  gilt  Window  Seat,  carved  in  the 
rococo  manner.  47"  wide.  Similar  detail  of  the  carving  is  illustrated  for  chair  legs 
in  the  Cnippendale  Director  and  Chippendale  Furniture  by  Anthony  Coleridge. 


This  piece  will  be  exhibited  for  sale  on  our  stand  (No.  9)  ai  the  COLCHESTER  ANTIQUES  FAIR 


HESTER 
BATEMAN 


Taking  over  the  running  of  her  late 
husband's  business  in  Bunhill  Row 
in  i  76 1,  Hester  Bateman  made  a  name 
for  elegant  silver,  often  enhanced 
with  bright-cut  engraved  ornament 
and  femininelv  charming  in  design  - 
a  trait  especiallv  tvpical  of  her 
workshops  between  1784  and  1790. 


Elegant  boat-shaped  cake  basket  with  beaded  mounts  and  swing  handle, 
applied  below  the  formal  pierced  border  with  four  oval  medallions  in 
the  manner  of  James  Tassie.  Made  in  1785,  the  basket  weighs  28  oz. 


Deceptively  simple  oval  sugar  or  cream  basket  on  oval 
beaded  foot,  with  beaded  rim  and  swing  handle.  Made  in 
1789,  it  weighs  7  oz.  Dating  from  the  same  year,  the 
helmet-shaped  cream  ewer  on  square  pedestal  foot  has 
reeded  rim  and  high  loop  handle.  Charming  bright-cut 
flower  festoons  with  husk  and  scroll  ends  are  set  on 
either  side  on  an  engraved  oval  wreath.  3  oz.  15  dwts. 


Most  unusual  set  of  oval  salts,  each  on  four  panel 
feet,  with  everted  thread-edge  scalloped  rims.  Fitted 
with  blue  glass  liners.  Made  in  1790,  weight  g  oz. 


Fine  silver  Jor  the  collector  from 

g<  SIMON  KAYE  LTD. 


H  ALBEMARLE  STREET  .  PICCADILLY  .  LONDON  Wl 

Telephone  01-493  7658 


In  association  with 

/.  Freeman  &  Son  Inc 


12  East  52nd  Street  .  New  York  NY  10022.  Telephone  759-6goo 

Members  of  the  Art     Antique  Dealer's  League  of  America  Inc. 
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NwiUjam'a  Antiques,  3nr 

J.  E.  TRELEAVEN 


ART   AND   ANTIQUE  DEALERS 


LEAGUE   OF  AMERICA 


ELDORADO  5-7493 


MEMBER  OF 


TELEPHONE 


ART  DEALERS  ASSOCIATION 


NEW  YORK  ANTIQUE  AND 


NEEDING-NEW  YORK 


CABLE  ADDRESS 


MEMBER  OF 


143  EAST  57TH  STREET    •    NEW  YORK,  N.  Y.  10022 


dean.  Friend*,    Client*  and  Colleague* 

Forty  year*  ago,  my  late.  hu*band,   M*.  John  E.  T  rcleavcn 
e*  tab  li*hed  the.  internationally  known  firm  of  Needham' * 
Antique.*  . 

We  are  clo*ing  our  bu.btne.6t>  at  the.  end  of   7  9  7  3  . 
We  take  great  pride  tn  the.  confidence  that  you  have 
expre**ed  In  u*  throughout  our  bu*ine**  careen.  We 
wi*h  to  thank  each  and  zvcry  one  of  you. 


Cordially , 


Mr* .  John  E.  Treleaven 


IMPORTERS    OF    ENGLISH    ANTIQUE    FURNITURE.    MIRRORS.    PAINTINOB    AND  PORCELAINS 


MEYRICK  NEILSON  OF  TETBURY  LTD. 

Gloucestershire  GL8  8DF.  Tetbury  (0666)  52201 

Motorway  approaches:  M.4  Exit  17-12  minutes.  M.5  Exit  13-25  minutes 


A  small  ebony  veneered  repeating  and  alarm  Bracket  Clock 
by  Assclin,  the  4fin.  dial  signed  Asselin  London  in  the 
pendulum  aperture  and  also  with  calendar  aperture,  leafy 
shell  spandrels,  age  and  phase  of  the  moon  dial  in  the  arch, 
the  movement  with  pull  repeat,  pull  alarm,  Dutch  striking 
and  verge  escapement,  the  backplate  engraved  with  a 
phoenix  amid  foliate  scrolls,  contained  in  a  bell-top  case 
with  urn  finials,  brass  mouldings  and  ogee  feet.  Date.  c. 
1730.  Height  13  in.  (33  cm.) 

Two  of  our  most  important  clocks  by  Thomas 
Tompion  are  included  in  the  International  Art 
Treasures  Exhibition,  Assembly  Rooms,  Bath. 
August  nth  —  September  8th. 


In  Association  with  Stair  &  Co.  Ltd.,  120  Mount 
Street,  London,  W.i,  and  59  East  57th  Street,  New 
York  10022. 


CLOCKS  OF  DISTINCTION  FOR  PLEASURE  AND  INVESTMENT 


Sportsman's  Edge,  Ltd. 

presents  two  oil  paintings  from  South  Africa  by 

JVfartin  Xoch 


Bull  Elephant;  canvas  34"  x  47J";  frame  4o"  x  sn" 


Zebras;  canvas  :4"  y  4s";  frame  jo"  x  54 


Our  1973  catalog  is  available.  A  sixty - 
four  page  collection  of  Original  Paintings  and  Prints 
of  Contemporary  Sporting  Art  and  Wildlife. 
Five  dollars  including  postage. 


Sportsman's  Edge,  Ltd. 

136  East  74th  Street 
New  York  10021 
Telephone  (212)  249-5010 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 


20  Rutland  Gate,  London  SW7  iBD 
Telephone:  01 -5 89  4128/2 102 


Although  it  is  true  that  about  half 
our  members  are  situated  in 
London,  virtually  no  collector  — 
resident  or  visitor—  is  ever  far  from 
one  or  more  of  the  Association's 
members  in  the  country. 

If  you  are  looking  for  antiques  to 
furnish  your  home,  no  matter  what 
part  of  the  country  you  live  in, 
look  for  the  blue  and  gold  Cellini 
sign  displayed  by  members  of  the 
Association. 

The  Association  has  about  $00 
members  all  of  whom  are  subject  to 
conditions  and  obligations  of 
membership.  Membership  is  re- 
viewed annually. 

A  booklet  price  £1  post  free  ( $3.00 
abroad)  listing  the  names  and  ad- 
dresses of  established  dealers  in 
antiques  and  works  of  art  who  are 
elected  t  members  of  the  Association 
will  be  jot  warded  on  application  to 
the  Secretary. 


An  enamelled  Islamic  glass  Gup,  probably  made  in  Damascas, 
14th  century,  recently  acquired  from  a  member  of  the 
Association  by  the  Haags  Gemeentemuseum,  Holland. 

Inscribed  in  Mamluk  Nashki  characters: 

'Glory  to  our  Lord,  the  Sultan,  the  King,  the  Victorious,  the 
Warrior  champion,  the  learned,  the  devout  servant  of  God, 
the  compassionate,  the  noble,  the  guardian  of  peace  ' 

and  decorated  in  red,  blue,  green  and  white  enamels  with  gold. 

Production  of  these  extremely  rare  Mamluk  cups,  of  which  few 
have  survived  perfect,  almost  abruptly  ceased  at  the  turn  of  the 
14th/ 15th  centuries,  probably  as  a  result  of  the  Timurid's 
conquest  of  Syria,  when  Tamerlane  the  Great  transported  a 
great  number  of  the  Syrian  glass-blowers  to  his  capital, 
Samarkand. 
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A  selection  from  our  stock  of  fine  contemporary  jewellery. 


Photographed  actual  size. 


BY  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 

M.  Harris  &  Sons 

ESTABLISHED  1868 


44I52  New  Oxford  Street,  London  WC1A  1ES 

Telephone:  01-636  2121  Telegrams:  Artisonne  London  WC1A  1ES 


Two  of  a  very  fine  set  of  eight  carved  mahogany  lattice 
pattern  chairs  of  the  Hepplcwhite  period, 
comprising  six  single  and  two  elbow  chairs. 
England,  circa  17&0. 


palazzo  strozzi 

firenze 


mostra  /mercato 
internazionale 
antiquanato 

15  settembre  / 14  ottobre  1973 


MALCOLM  FRANKLIN 


INCORPORATED 


A  superb  18th  Century, 
George  II  Mahogany  Wing  Chair 
with  four  incisely  carved  cabriole  legs 
terminating  in  important  scroll  feet 
Dating  circa  1745-50 
This  is  the  finest  Mahogany  Wing 
Chair  we  have  ever  seen. 


Width  across  front  of  seat :  29  f" 
Height  to  top  of  chair  back:  45^ 


1 " 


Exhibiting: 

Hinsdale  Antiques  Show 
Hinsdale  Community  House 
September  12,  13,  14 

Milwaukee  Antiques  Show 
Villa  Terrace 
September  20,  21,  22 


126  EAST  DELAWARE  PLACE,     CHICAGO,  ILL.  6061 1     Telephone:  (312)  332-0202 


Carrington 


These  antique  silver  wine  coolers,  lOf"  high,  London  made  by  Paul  Storr, 
with  grape  vine  decoration  and  egg  and  tongue  rims,  are  fully  marked  and  dated  1820. 
They  are  part  of  a  new  collection  of  antique  silver  at  Carrington  in  Regent  Street. 
Made  over  a  considerable  period,  the  collection  is  both 
distinguished  and  of  substantial  size.  Other  pieces 
will  be  illustrated  from  time  to  time. 

130 

Regent  StreetWl. 

Telephone  0 1  -734  3727  Cables  Court  Jewel  London 
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ORIENTAL  &  EUROPEAN  CARPETS,  169,  PICCADILLY,  (opposite  Old  Bond  St.) 

TAPESTRIES  AND  WORKS  OF  ART  LONDON,  W.I.        Tel.  629  2434/1935 


Ersari-Beshar  Namaslik  18th  Century  55  x  36  inches 

XHIBITION  OF  TRIBAL  RUGS  FROM  AFGHANISTAN  AND  TUJ 

From  September  18  through  October 
weekdays  only 

Write  for  Private  edition  'Tribal  Rugs  from  Afghanistan  and  Turkestan'  by  Jack  Franses. 
64  pps  illustrated  in  colour  and  black  2nd  white.  £sl$20  including  postage  U.S.A. 


Martin  Johnson  Heade  (1819-1904) 

"A  magnolia  in  an  Opalescent  Vase"  oil  on  canvas  24£"  x  15£" 

Important  American  Art 

Robinson 
Galleries 

1100  BISSONNET  AT  BAYARD  HOUSTON,  TEXAS  77005 

(713)  528-6286  Tuesdays  through  Saturday  10.00  to  6.00  Sunday  1.00  to  5.00 


112  MOUNT  STREET  LONDON  W1Y  5HE 


The 

Society  of 

London 
Art  Dealers 

Chairman  Vicc-Chairman  Treasurer  Secretary 

Geoffrey  W  G  Agnew,  Godfrey  Pilkington,  J  L  Naimaster,  O  T  Gallaway, 

43  Old  Bond  Street,  WiX  4BA.  16a  Cork  Street,  WiX  iPF.  148  New  Bond  Street.WiY  oJT.  Suite  5, 

(Thos.  Agnew  &  Sons  Ltd.)  (Piccadilly  Gallery.)  (The  Fine  Art  Society  Ltd.)  32  Savile  Row,  WiX  iAG. 


The  Society  was  founded  in  1932  by  pictures,  drawings,  prints  and  sculpture, 
nine  leading  members  of  the  trade.  All         The  object  of  the  Society  is,  to 

but  one  of  these  firms  are  still  active  and  promote  and  protect  the  good  name  and 

in  the  Society  today.  At  various  times  interests  of  the  Art  Trade  generally,  and 

additional  members  have  been  elected  to  to  make  such  representations  on  its 

join,  the  Society  now  has  57  members.  behalf  to  Government  Departments  and 

Membership  of  the  Society  is  limited  other  bodies  as  may  from  time  to  time 

to  Companies,  firms  and  individuals  be  felt  by  the  members  to  be  necessary 

engaged  in  the  sale  or  exhibitions  of  or  desirable. 
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Maples  Antiques  and  Ene  Art 

43-44  New  Bond  Street,  London  Wl.  Tel :  629  3124 

London's  finest  centre  for  the  connoisseur,  where,  in  a  delightful  setting, 
you  can  see  superb  quality  English  furniture,  paintings  and  ohjets  d'art. 


A  Vf  alma  Bmtmu  Btrfffavuf  ■  Thttop 
mp  ion  having  two  bant  Uad  Joou 

u  irh  oYep  ctossKuu/uij;  ami  fc*n  intone 
inlay  enclo*mn  shelves.  The  base 
having  two  short  and  three  long 
drawers,  wi  h  douh'e  heninubone 
May  hetou  the  uTinnji  section  which 
hn.>  a  >• fated  inferior. 
39"*  22**834* Jtlffi. Circa.  1730. 


( )tu  o/ <i  fine  pair  o/  Louis  XV/  three 
branch  Candelabra,  in  white  nuirhlc 
and  finds  chiselled  ormolu. 
24  J"  hmh.  Cnva.  1785. 


} \S  tiRlFFlERSenAU 


|8)Mounr.iint>us  River  Scene  w  ith  a  Ferry  Qouache,  I3|  X  20i  ins. Sjgnorf  wilfi  monogram. 


Member  of  the  British  Antique  Dealers  Association,  Member  ot  the  »nj.cat  Nationale  Jes  AntiquairCS,  NegOCiantS  en  Ohjets  J'  Art,  Tableaux  Ancient  Ct  Modernes. 
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London  &  Provincial  Art  Dealers 


BROD  GALLERY 

24  ST.  JAMES'S  STREET, 
S.W.1 

01-839  3871/2 

CABLES:  RESTAFF.  LONDON 

Fine  Paintings  and 
Drawings 


BUCKINGHAM 
GALLERY 

9  OLD  BOND  STREET. 
LONDON,  W.1 
01-493  9331 
Permanently  in  stock 
works  by  Garbell,  Engelman, 
Lesieur,  Dodeigne,  Pelayo 


CLARGES  FINE  ART 

(Late  Clarges  Gallery) 

WEST  END  SHOWROOMS 
CENTRE, 

1  HANOVER  STREET,  W.1 
01-437  0986 
Watercolours,  Drawings, 
Oil  Paintings,  British  School 
1  9th  and  20th  Centuries. 
Monday  to  Friday  10-5.30 
(Viewing  by  appointment) 


CRANE  ARTS 

321  KING'S  ROAD,  S.W.3 
01-352  5857 
Engnsh  and  American 
Prim  tive  Paintings,  Modern 

Naives 


CRANE  KALMAN 
GALLERY 

178  BROMPTON  ROAD, 

S.W.3 

01-584  7566 
20th  Century  Masters, 
Neglected  Painters, 
Younger  British  Artists 


DRIAN  GALLERIES 

5-7  PORCHESTER  PLACE, 
MARBLE  ARCH,  W.2 
01-723  9473 
Modern  Masters 


FERRERS 

9  PICCADILLY  ARCADE 
ST.  JAMES'S,  S.W.1 
01-493  6948 
French  Paintings  and 
Drawingsfrom  1 700  to  1  900, 
Victorian  Paintings  and 
Art  Nouveau 


FINE  ART  SOCIETY 
LIMITED 

148  NEW  BOND  STREET. 
W.1 

01-629  5116 

British  Art  of  the  1  8th  to  20th 
Centuries, 

Paintings,  Watercolours, 
Drawings  and  Sculpture 


FORES  LTD. 

123  NEW  BOND  STREET, 
W.1 

01 -629  531 9 

CABLES:  SEROPICS,  LONDON 

Old  and  Modern  Sporting 
Paintings,  Drawings  and 
Prints 


FROST  &  REED  LTD. 

41  NEW  BOND  STREET, 
W.1 

01-629  2457 

CABLES:  PARNASSUS.  LONDON 

1  8th— 1  9th  Century  English 
and  Dutch  Paintings, 
Contemporary  English  and 
Modern  French  Paintings 


FRY 

58  JERMYN  STREET, 
ST.  JAMES'S,  S.W.1 
01-493  4496 

CABLES:  FRYART.  LONDON 

English  Watercolours  and 
Drawings  of  the  1  8th  and 
1  9th  Centuries 


GIMPEL  FILS  LTD. 

30  DAVIES  STREET, 
W.1 

01-493  2488 

CABLES:  GIMPELFILS.  LONDON 

20th  Century  and 
Contemporary  Paintings 
and  Sculpture 


GROSVENOR  GALLERY 

48-49  SOUTH  MOLTON 
STREET,  W.1 
01-629  0891 
20th  Century  Masters, 
Contemporary  Paintings, 
Sculpture  and  Graphics, 
specialising  in  Italian, 
Russian,  Czech  and  Chinese 
art.  (By  appointment  only) 


THE  HALLSBOROUGH 
GALLERY 

143  NEW  BOND  STREET, 
W1Y  9FD  01-499  1923 

CABLES:  PICTORIO,  LONDON  W.1 

Important  Old  Masters, 

1  9th-20th  Century  Paintings 


HAZLITT  GALLERY  LTD. 

4  RYDER  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  6821 

Italian  Painting  of  the  17th 
and  18th  Centuries,  French 
Painting  principally  of  the 
Barbizon  School 
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London  &  Provincial  Art  Dealers 


HEIM 

59  JERMYN  STREET, 
ST.  JAMES'S.  S.W.1 
01-493  0688 

CABLES:  HEIMGAL.  LONDON 

Old  Master  Paintings  and 
Sculptures 


HERNER  WENGRAF 

OLD  MASTERS  GALLERIES 

62  SOUTH  AUDLEY  ST., 
W.1 

01-629  0223 

CABLES:  OLDGALL.  LONDON 

Fine  Old  Masters  and  1  9th 
Century  Paintings 


ALAN  JACOBS  GALLERY 

15  MOTCOMB  STREET, 
BELGRAVE  SQUARE. 
LONDON,  S.W.1 
01-235  5944 

CABLES:  ARTJAC.  LONDON 

Fine  17th  Century  Dutch 
and  Flemish  Old  Master 
Paintings. 

Monday  -  Friday  10-5 
Saturday  10-1  or  by 
appointment 


HENRY  JACOBS 

174A  KENSINGTON 
CHURCH  STREET, 

(entrance  in  Kensington  Mall) 

LONDON  W.8 

01-229  2988 

19th  Century  English  and 

Continental  Paintings. 

Specialising  in  Dutch 

Paintings  of  the  Romantic 

School 


KAPLAN  GALLERY 

6  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  8665 
19th  &  20th  Century 
French  Paintings 


BRIAN  KOETSER 
GALLERY 

38  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  6309 

Old  Master  Paintings  of  the 
Dutch  and  Flemish  Schools, 
1 6th— 1 7th  Centuries 


LEFEVRE  GALLERY 

30  BRUTON  STREET.  W.I 
01-629  2250 
1  9th  and  20th  Century 
French  Paintings 


THE  LITTLE  GALLERY 

5  KENSINGTON  CHURCH 
WALK,  W.8 
01-937  8332 

Fine  quality  works  of  art  for 
the  small  collector.  Water- 
colours,  Drawings,  Oils 


MAAS  GALLERY 

15A  CLIFFORD  STREET, 
NEW  BOND  STREET.  W.1 
01-734  2302 
18th  and  19th  Century 
English  Paintings,  Drawings 
and  Watercolours 


MARLBOROUGH  FINE 
ART  LTD. 

39  OLD  BOND  STREET,  W.1 
ul-629  5161 

CABLES:  BONDARTOS.  LONDON 

Fine  Impressionists  and 
20th  Century  Paintings, 
Drawings  and  Sculpture 


MARLBOROUGH 
GRAPHICS  LTD. 

17-18  OLD  BOND  ST.,  W.1 
01-629  5161 

CABLES:  BONDARTOS.  LONDON 

Contemporary  Graphics  and 
Multiples 


ROY  MILES 
FINE  PAINTINGS 

95  EATON  PLACE,  S.W.1 
01-235  4792 
Specialising  in  English 
pictures  of  the  1 7th 
and  1  8th  Centuries 
also  Dutch  and  Flemish 
Old  Masters 


MOTIF 

35  CONNAUGHT  STREET, 

W.2 

01-723  9477 
Multiples,  Lithographs, 
Graphic  Prints  and  Posters 
by  Leading  Contemporary 
Artists 


JAMES  R.  OGDEN  & 
SONS  LIMITED 

42  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  3353 

CABLES:  DIAMONDRY.  LONDON, 

S.W.1 

Specialists  in  Ancient 
Jewellery. 

Jewellers  and  Silversmiths 
for  four  generations. 
Also  of  Harrogate 


O'HANA  GALLERY 

13  CARLOS  PLACE. 
LONDON,  W.1 
01-499  1562 
Paintings  and  Sculpture 
from  the  19th  and  20th 
Centuries 


London  &  Provincial  Art  Dealers 


OMELL  GALLERIES 

40  ALBEMARLE 
STREET.  W.1 
01-499  3685 
20th  Century  and 
Contemporary  Paintings  and 
John  Bentham-Dinsdale 
"Clipper  Ships  and  Sea 
Battles" 


OMELL  GALLERIES 

22  BURY  STREET, 
ST.  JAMES'S,  S.W.1 
01-839  4274 

Fine  19th  Century  Paintings 
at  realistic  prices 


N.  R.  OMELL 

6  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01-839  6223 
1  8th  and  1  9th  Century 
English  Marine  and 
Landscape  Paintings 


HAL  O'NIANS 

6  RYDER  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  9392 
Old  Master  Paintings  and 

Drawings 


THE  PARKER  GALLERY 

2  ALBEMARLE  ST.,  W.1 
01-499  5906 

Marine,  Military,  Topograph- 
ical and  Sporting  Paintings, 
Prints  and  Watercolours, 
Old  Maps,  Ship  Models 
and  Curios 


MARJORIE  PARR 
GALLERY 

285  KING'S  ROAD,  S.W.1 
01-352  0768 
20th  Century  Paintings, 
Sculpture  and  Pottery 


DAVID  PEEL  &  CO.  LTD. 

2  CARLOS  PLACE, 
MOUNT  ST.,  W.1 
01-493  3161 
European  Works  cf  Art 


THE  PICCADILLY 
GALLERY 

16a  CORK  STREET,  W.1 
01-629  2875  and 
01-499  4632 
British  Figurative  Painters, 
International  Symbolist/ 
Jugenstil  Works  -  Museum 
quality  British  and 
Continental  Drawings 


PRUDOE  GALLERY 

79  DUKE  STREET, 
GROSVENOR  SQUARE, 
LONDON,  W.1 
01 -629  6272 
Contemporary  Paintings, 
Sculpture  and  Graphics 


SPINK  &  SON  LTD. 

5-7  KING  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  7888 

CABLES:  SPINK,  LONDON  S.W.1 

Coins,  Medals  and  Orders, 
Oriental  Art, 
English  Furniture, 
Paintings,  Drawings  and 
Silver 


H.  TERRY-ENGELL 
GALLERY 

8  BURY  STREET, 

ST.  JAMES'S,  SW1Y  6AB 

01-839  2606 

Old  Master  and  1  9th 

Century  French  Landscape 

Paintings 


ARTHUR  TOOTH  & 
SONS 

31  BRUTON  STREET,  W.1 
01-499  6741 

CABLES:  INVOCATION,  LONDON 

Old  and  Modern  Pictures  of 
International  Value  for 
Private  Collectors  and 
Public  Galleries 


TRYON  GALLERY 

41-42  DOVER  STREET,  W.1 
01-493  5161 

Sporting  and  Natural  History 
Pictures  and  Prints 


CHRISTOPHER  WADE 
GALLERY 

28  BRUTON  STREET,  W.1 
01-499  0298/9 

CABLES:  PARNASSUS.  LONDON 

Fine  Paintings  of  the  17th 
and  18th  Centuries  and 
Works  by  modern  artists 


WILDENSTEIN  &  CO. 
LTD. 

147  NEW  BOND  ST.,  W.1 
01-629  0602 

CABLES:  NAVILD.  LONDON 

Old  Master  and 
Impressionist  Paintings 
and  Drawings 
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A  splendid  15  inch  circular  salver  made  in  London  in  1786  by  John  Schoficld,  with  contemporary  coat-oj-arms.  The  piece  stands  2 

inches  high  on  four  cast  triangular  panel  jeet  and  weighs  56  ounces. 


Antique  English  Silver 

Choice  Georgian  Pieces — Collectors  Items 
18th  and  19th  Century  Flatware 


Illustrated  catalogue  available 

in  the  United  States 
All  mail  orders  sent  on  approval 


Open  Tuesday  through  Saturday,  10  to  5 
Closed  Saturdays  in  summer 
and  all  of  January  and  August. 


Tha  LION  MRRK 

cfAntique  English  Silver 
Antique  {jewelry 

554  Lincoln  Avenue,  Post  Office  Box  276,  Winnetka,  Illinois  60093 
Phone  312446-8443  •  Charles  W.  Packer  •  Virginia  W.  Packer 


3' 


PARTNER  &  PUXON  i 


7  &  16  NORTH  HILL,  COLCHESTER,  ESSEX.  Tel.  (0206)  73317 


Spencer  A.  Samuels  &  Company,  Ltd, 


18  East  76,  New  York 
By  appointment : 
YUkon  8-4556 


Master  Paintings, 
Drawings  and  Sculpture 
from  the  Fourteenth 
to  the  Twentieth  Century 
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Wakefield-Scearce  Galleries 


presents 


One  of  the  first  two  sculptures  introducing  the 
CYBIS  Carousel  Collection.  Each  sculpture 
a  hand  numbered  and  signed  issue  of  500. 
Romanced  in  Porcelain  by  the  Artists  of  CYBIS. 

The  Goat  (pictured),  12V£  inches  high  by  12  inches  $875. 
The  Horse,  12>/i  inches  high  by  12  inches  $925. 


Write  for  CYBIS  1973  Collector's  Catalogue  S3. 
Inquiries  invited  on  our  selection  of 
current  and  completed  issues  of  CYBIS  Porcelains. 


Porcelain  Enchantments., 


Visit  the  Galleries,  in  the  Blue  Grass  Region  of  Central 
Kentucky,  and  spend  a  pleasant  day  in  the  country! 
f  njoy  good  food  at  Historic  Science  Hill  Inn . . .  all  under 
the  same  roof.  Halfway  between  Louisville  and  Lexington  on  1-64. 

DIRECT  IMPORTERS  OF  BRITISH  ANTIQUE  FURNITURE,  SILVER,  OLD  SHEFFJELD  A  ID  DECORATIVE  ACCESSORIES 

Wakefield-Scearce  Galleries  Member  of  the  Art  and  Antique  Dealers  Lc<.s>ue  of  America ,  Inc 

LISTORIC  SCIENCE  HILL/SHELBY VILLE,  KENTUCKY  40065    Telephone:  502  633-4382 


From  the  Kennedy  Collection  of 
Outstanding  American  Art 


KENNEDY  GALLERIES 

20  E.  56TH  ST.  NEW  YORK  10022,  (212)  758-3850 


Very  rare  pair  of  Northern  Sung  Celedon  plates  in  a 
unique  six  lobed  sided  shape.  Each  plate  is  4  inches 
in  diameter.  The  potting,  and  coloring  is  of  the 
very  finest  quality.  960-1127  A.D.  (ref:  one 
in  the  Kempe  collection) 


q.  maUna^nc. 

ORIENTAL  ART 

680  Madison  Avenue  (Carlton  House), 
New  York,  N.Y.  10021  •  Telephone:  (212)593-0323 

MEMBER:  APPRAISERS  ASSOCIATION  OF  AMERICA,  INC. 


PITT  AND  SCOTT 
OLD  HANDS 
AT  HANDLING 
OLD  MASTERS 

Experience  is  a  priceless  asset  for  any  company 
involved  in  the  packing  and  shipping  of  valuable 
works  of  art. 

And  at  Pitt  and  Scott,  we  have  more  of  it  than  most. 
Our  packers  know  how  to  prepare  a  painting  for  any 
journey  anywhere  in  the  world — how  to  protect  it 
from  shock  damage,  changes  in  humidity,  changes 

in  temperature. 
One  of  our  directors  takes  personal  responsibility  for 

each  consignment  and  removal  companies 
overseas  are  selected  and  briefed  at  director  level,  so 
that  you  can  rest  confident  that  your  shipment  will 
have  the  same  impeccable  handling  at  all  the  stages 

of  its  journey. 
Not  surprisingly,  we  are  called  upon  to  handle  the 
shipping  of  a  very  large  number  of  works  of  art — at 
our  London  depot,  we  have  thirty-five  craftsmen 
permanently  employed  in  handling  and  packing. 
So  if  you're  a  dealer,  you  should  be  using  us. 
If  you're  a  buyer,  insist  on  us. 
You'll  be  in  safe  hands. 

PITT8c  SCOTT  LTD 

Ci^r^SJ  Eden  Grove-  London  N7  8ED. 
btJ-HjJ  Tel:  01  -607  7321 . 

ANTIQUES  SHIPPED  ANYWHERE  IN  SAFE  HANDS 
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A  fine  Elizabethan  silver-mounted  tigerware  jug  made  in  1576  by  William  Cockridge,  London. 
7!  inch.  Hall-marked  on  base,  neck  and  cover. 

A  Charles  I  silver  communion  cup  of  exceptionally  good  quality, 
London  hall-marked  in  1636,  maker's  mark  TC.  7  inches. 

A  rare  Charles  I  period  beaker  bearing  hall-marks  ascribed  by  Jackson  to  Timothy  Skottowe  of  Norwich, 

date  1630.  5^  inches. 


Panel  size  Outside  Frame 

13"  x  17"  18"  x  22" 


"Resting" 
Rosa  Bonheur 
1822-1899 

FREDERICK  THOM  GALLERIES 

194  Bloor  Street  West 
(just  west  of  Park  Plaza  Hotel) 
Toronto  191,  Canada 

Telephone:  921-3522 
Area  Code:  416 


"In  Toronto" 
Fine  paintings  by 
recorded  artists 


including  works  by: 

H.  Andrews,  D.  A.  C.  Artz,  Ladislaus  Bakalowicz,  S.  W.  Bakalowicz, 
C.  T.  Bale,  C.  E.  Boutibonne,  Fabius  Brest,  F.  A.  Bridgeman, 
Alexander  Cabanel,  Jan  van  Chelminski,  Ivan  F.  Choultse, 
J.  H.  De  Hass,  Bernard  de  Hoog,  Ed.  Debat-Ponsan, 
Edouard  Detaille,  Diaz,  Suzanne  Eisendieck,  Rudolph  Ernst, 
Edouard  Frere,  Frederick  Goodall,  R.A.,  A.  M.  Gorter,  Gordon  Grant, 
Paul  Grolleron,  Andre  Hambourg,  W.  Hemsley,  J.  J.  Henner, 
John  Rogers  Herbert,  Joseph  Highmore,  J.  J.  Hill, 
Thomas  Hudson,  R.A.,  F.  H.  Kaemmerer,  Ivan  Kowalski,  Landseer, 
Jean  Lazerges,  F.  van  Leemputten,  R.  Lefervre,  Henri  LeSur, 
E.  van  Marke,  J.  C.  Meissonier,  V.  M.  Milton,  Franz  Moormans, 
Fred  Morgan,  Erskine  Nicol,  R.A.,  Sir  W.  Q.  Orchardson,  R.A., 
C.  Pecrus,  John  Pettie,  R.A.,  Leon  Richet,  Ferdinand  Roybet, 
W.  Dendy  Sadler,  J.  Scherrewitz,  A.  Toulmouche,  Frans  Verhas, 
Horatio  Walker,  W.  Wyld,  and  others. 


FURNITURE 
SEATS 
CANDELABRAS 
OBJETS  D'ART 
OF  THE 
XVIII  CENTURY 


executed 
by  the  great  masters 
oj  'he  late  XIX  century 


We  purchase  items 
overseas 


Signed  Henry  Dasson 


i  I^LECOULESSil  paris-ix-  • 

>,  \oaii  en  I905  i^JJJs] 


TEL.  874-69-69 
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Tager-Sorsby  (UK)  Ltd. 


An  octagonal  celadon  dish. 
Diam:  1 0f  in.  (27  cm.) 
Early  Ming  Dynasty 


A  Ch'ing  pai  ewer  with 
moulded  floral  design. 
Height:  31  in.  (9.5  cm.) 
Late  Sung/early  Yuan 
period.  Circa  1  250 


An  early  blue-and-white 
ewer  modelled  after  a 
wooden  prototype 
Height:  4  in.  (10.25  cm.) 
Late  Sung/early  Yuan 
period.  Circa  1  250 


17  THE  VALE,  CHELSEA,  LONDON  S.W.3.  Telephone:  01 -352  8803 

BY  APPOINTMENT  ONLY  W  s 


The  massive  and  ever-changing  stocks  of  fine  antique  furniture  at  Durwards  Hall  are,  in  themselves,  a  perm- 
anent antiques  fair  which  is  open  to  dealers  only  throughout  the  year.  Top  quality  goods  in  showroom 
condition.  Durwards  Hall  is  on  the  main  A12  road  from  Europe  and  a  mere  fifty  minutes  from  London  by 
rail.  Trains  are  met  at  Witham  station  by  prior  arrangement  and  we  shall  be  pleased  to  help  dealers  with  their 

travel  arrangements. 

DURWARDS  HALL  .  KELVEDON  .  ESSEX  .  ENGLAND 
Telephone  KELVEDON  70234 


HOLMES 

MEMBERS  OF  THE  BRITISH 
ANTIQUE  DEALERS'  ASSOCIATION  LTD 


DEALERS   IN  ANTIQUE   SILVER  AND   FINE  JEWELLERY 


ANTIQUE  SILVER 

A  set  of  four  George  III  Antique  silver  fine  shell  salts 
complete  with  spoons. 

London  1769. 
Maker:  Thomas  Moore. 
Weight:  34  oz.  11  dwt.  Height:  3 J  in. 


A  BOOK  OF 
HALL  MARKS 
paper  covered  75  p 
leather  covered  £1.50 
plus  postage 


HOLMES  LTD.  29  OLD  BOND  STREET,  LONDON 

Telepno.        493  1396 


BIDDLEaWEBB 

of  birmingham 


Five  Ways,  Edgbaston,  Birmingham  B15  1QA. 

^    ORIENTAL  SALE 

THURS  20th  &  FRI  21st  SEPTEMBER 

To  be  sold: 

Auction  from  the  Late  Erik  Hancock  collection 


English,  Continental,  Oriental  Cera- 
mics and  Glassware,  European  and 
Oriental  Ivories,  English  Continental 
Silver  Bijouterie  and  objects  of  Vertu, 
18th,  19th  Et  20th  century  water- 
colours,  prints,  etchings,  engravings 
and  miniatures.  African,  Asian,  Nep- 
alese,  Tibetan,  Japanese  and  Chin- 
ese Bronzesand  Metal  work,  Oriental 
Textiles  and  Tapestries  etc.  etc. 

in  all  600  Lots 
including  George  II  Silver  Tankard, 
Newcastle  1756  maker  William  Par- 
tis, George  III  Silver  Caddy  Spoon, 
London  1805  maker  Samuel  Pemb- 
erton.  Pair  of  George  III  Silver  Sauce 
Ladles,  set  of  six  George  III  Tea 


Spoons,  Turkish  Embossed  Silver 
Compressed  pear  shaped  Coffee  Pot. 
2"  shell  Cameo  in  9ct  Gold  oval 
frame.  Japanese  Ivory  Sheath,  Pair 
of  Japanese  4" carved  Ivory  Figures, 
fine  Carved  Ivory  Brush  Pot  signed 
on  base.  Pair  of  Chinese  rectangular 
Sewn  Silk  and  Cold  Wirework  Pan- 
els. Continental  Hand  painted  Por- 
celain Plaque  after  Raphael  in  carved 
Giltwood  Florentine  frame  Art  deco 
10"  Bronze  figure  of  a  semi-robed 
woman.  Chinese  Chifn  Lung  period 
4J"  upright  cylindrical  choisonne 
Brush  Pot,  Tibetan  1|"Gilt  Bronze 
figure  of  a  Deity. 


Viewing  3  Days  Prior.  Catalogues  50p  each. 
Tel.  021-643  4380/0223 
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BY  APPOINTMENT 
ANTIQUE  DEALER 
TO  H.M.  QUEEN 
ELIZABETH  THF 
QUEEN      MOTH  F  R 


BY  APPOINTMENT 
ANTIQUE  DEALER 
TO  THE  LATE 
QUEEN  MARY 


<ffiare  &uj&6&  cmd  Cordme^ttai  adulter,  <^Hlnlaiure6. 


Examples  from  our  Collection  of  Georgian  Silver. 


A) 


Wo*? 


Valuations  for  Probate,  Insurance  and  Division 

Telephone:  01-629  6261    Teleyaphlc  Address  "Euclase  London  W.L' 


IMPORTANT  CANADIAN  AND 
FRENCH  PAINTINGS 


WALTER  KLINKHOFF  GALLERY 


1200  SHERBROOKE  ST.  WEST 


MONTREAL,  P.O. 


ESTATE 
AUCTION 

in  our  Galleries 


Extremely  fine  and 
rare  silk  Keshan 
rug  that  formerly 
graced  a  Rus- 
sian palace. 
Size,  approx. 
10x14  feet. 
One  of 


featuring  articles  of  vertu  from  the 

ESTATE  of  JOHN  TIREMAN 

of  the  honored  pioneer  MICHIGAN  U.S.A.  family 

FRIDAY  EVENING,  Sept.  28  at  7  p.m.-over  100  fine  Antique  and  semi- 
Antique  Oriental  Rugs,  and  more  •  SATURDAY,  Sept.  29  at  1 1  a.m.- 
Victorian  furniture  and  50  pieces  of  art  glass  and  more  •  SUNDAY 
AFTERNOON,  Sept.  30  at  1  p.m. -French  furni- 
ture, paintings,  a  1914  mint  condition  Ford  car 


DuMouchelle  Art  Galleries  Co. 

409  E.  Jefferson  Ave.  •  Detroit,  Michigan  U.S.A.  •  Phone  (313)  963-0248 


Lawrence  F.  DuMouchelle 

Ernest  J.  DuMouchelle 
Auctioneers  &  Appraisers 
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313  Maple  Street 
Springfield,  Mass.  01 105 
(413)739-6279 


For  connoisseurs  of  rare  and  unusual  items,  we  offer  a  most  in- 
teresting collection  of  real  conversation  pieces  of  merit  and  appeal 
from  some  of  the  most  important,  stately  homes  of  Europe  and 
America  — pieces  with  known  histories  and  signed  items. 


Antique  English  and 
Continental  Silver 
Minor  Paintings 


H.  S.  WELLBY 


A  large  Norwegian  silver  gilt  Bridal  Crown  BERGEN  1833 
by  Peter  Desingthun  12J  ins  across  71  ins  high  Weight  29  ozs. 

16c  Grafton  Street,  London,  W.i    Telephone:  01-493  ir97 


ROBIN 

BELLAMY 

ANTIQUES 

PEWTER 
EARLY  METAL 

81  Corn  Street, 

Witney, 

Oxfordshire. 

Witney  4793. 


Unique  Pewter  lipped  Communion  Flagon 
circa  1610. 

Illustrated  list  available. 


'INDIAN  RHINOCEROS"  by  J.  Lane  Casey    4f  in.  by  -]\  in. 

The  relief  sculpture  picture  above  is  Cire 
Perdue  cast  in  a  multiple  of  only  twenty 
copies  in  genuine  Pewter.  A  copy  personally 
chased  and  signed  by  Mr.  Casey  may  be 
acquired  by  the  discerning  collector  for  a 
cost  of  $250.00. 

Please  direct  all  inquiries  to : 

J.  LANE  CASEY,  Sc. 

P.O.  BOX  225c 
CHADDS  FORD,  Pa.  U.S.A.  19317 
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COLCHESTER  ANTIQUES  FAIR 


«K  BEAZOR  Sl  SONS  TREVOR  MICKLEM  ANTIQUES  YE  OLDE  TYMES  PARTNER  <Sl  PUXON 

ffllBITORS 


mpton  Dando,  White  Colne,  Essex;  Eric  Hudes,  Bradwell,  Braintree,  Essex;  Dickson  Antiques,  London;  Trevor  Micklem  Antiques, 
pmore,  Hitchin;  Shippeys  Bookshop,  Colchester;  Kelvedon  Antiques,  Kelvedon ;  John  Beazor  &  Sons,  Cambridge;  Ivor  &  Joan 
«iss,  Colchester;  Ye  Olde  Tymes,  Clacton  on  Sea;  Randolph,  Endleigh,  Suffolk;  A.  J.  Filkins,  London;  Partner  &  Puxon,  Cqlchesti 

Avel  Transit,  Chessington. 


ANNOUNCEMENT 

THECOLLECTIONOFTHEMERCHANTBANKERS 

MASTERWORKS  OF  MUSEUM  AND  HIGH  COLLECTOR  STANDARD 
UNIQUE  CARPETS  &  PRECIOUS  RUGS  FROM  PERSIA  AND  THE  ORIENT 
IMPORTANT  EUROPEAN  TAPESTRIES 
of  the  15th,  16th  &  17th  CENTURIES  AND  LATER  EXAMPLES 
EXCEPTIONAL  TEXTILES  OF  EUROPE  AND  THE  ORIENT 

MAURICE  LIDCHI 

CONSULTANT  Wllf 
Assisted  by  Internationally  Qualified  Consultants  ^>i^v 

West  65  AVENUE  DE  LA  GARE  Eas' 

LUXEMBOURG 
GRAND  DUCHY  OF  LUXEMBOURG 
and 

818  MADISON  AVENUE,  N.  Y.  10021 

ACTING  IN  TRUST  FOR  MERCHANT  BANKERS 


THE  INCREDIBLE  ACQUISITIONS  FORMING  THE  FABULOUS  COLLECTION  OF  MASTERWORKS, 
UNIQUE  CARPETS  AND  PRECIOUS  RUGS  FROM  PERSIA  AND  THE  ORIENT, 
EUROPEAN  TAPESTRIES  AND  TEXTILES 

known  as 

THE  COLLECTION  OF  THE  MERCHANT  BANKERS 

WHICH  HAS  BEEN  GIVEN  PROMINENCE  IN  INTERNATIONAL  PUBLICATIONS 

AND  BY  THE  PRESS  IN  THE  UNITED  STATES  OF  AMERICA,  CANADA,  ETC. 
which  was  previously  partly  stored  in  the  vaults  of  banks  and  warehouses  and 

IN  THE  UNDERGROUND  VAULTS  OF  THE  FREE  PORT  OF  GENEVA 

(Port  Franc  Geneve  S.A.) 
WILL  HENCEFORTH  MAINLY  BE  PLACED  IN  SPECIALLY  ARRANGED  PREMISES 

IN  THE  GRAND  DUCHY  OF  LUXEMBOURG 
THE  CENTRAL  OFFICE  OF  THE  CONSULTANCY 

This  unique  and  highly  important  collection,  unique  in  its  level  of  exceptional  perfection  and  vastness 
of  items  was  quietly  accumulated  whilst  prices  in  relation  to  other  art  forms  were  very  low  in  the  early 
and  middle  1960's  with  funds  provided  by  merchant  bankers,  to  acquire,  store  and  hold  masterworks. 

Based  on  philosophical,  political  and  monetary  forecasts  of  the  international  world  of  the  70's,  the 
Consultancy  was  formed  in  1966  to  utilize  these  forecasts  and  inter  alia,  assemble  the  collection  and 
continue  to  acquire  the  rarest  items  from  the  collections  of  the  leading  houses  and  collectors  of  the  1960's, 

at  the  then  existing  low  levels  of  price. 

The  Consultancy  was  founded  in  the  Grand  Duchy  of  Luxembourg  in  1966,  exactly 
one  hundred  years  after  the  Lidchi  Family  entered  the  field  of  art  and  finance. 

The  Consultancy  provides  advice  and  service  for  the  preservation  of  International  Wealth. 

•  TRUSTS  *  ACQUISITIONS 

•  MUSEUMS  *  EXPERTISE 

•  ESTATES  *  VAULT  WAREHOUSING 

ENQUIRIES  WELCOMED  FROM  MUSEUMS,  COLLECTORS,  CONSULTANTS  AND  FINANCIAL  ADVISERS 

65  Avenue  de  la  Gare,  Grand  Duchy  of  Luxembourg,  Tel.  480920,  Cables:  Orientconsul  (Miss  G.  Pedersen) 
818  Madison  Avenue,  New  York,  N.  Y.  10021,  Tel.  (212)  988-1710,  Cables:  Orieconsul  (Miss  E.  Ruth) 
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FROM 

THE  COLLECTION  OF  THE  MERCHANT  BANKERS 


\  l  M()l  I  SOI  IH  PERSIAN  LAIIVER  OF  (  LOSE  I  NISON  Ol  I'l  Kl  K  I  BOTEHS 
i  m  si  Mil  (Kisii  is  COLOURING  \S()  IN  IMMACULATI  CONDITION 


SPECIAILV  NOTEWORTHY  IS  THE  THEME  OF  THE  LARGE  BOTEH,  WITH  III!  DECREI  01  EXCELLENCI  IN  THE  REPEATED 
BOTEHS  OF  SMALLER  FORMAT  AND  VARIED  PROPORTIONS  AND  TONFS,  I,  V  4  J 


AN  EXCEPTIONAL  RENNAISSANCE  VERDURE  TAPESTRY  WITH  FIGURES  AND  CASTLE. 
YELLOW  BORDER  WITH  SUPERBLY  DETAILED  BOWL  WITH  FRUIT  AND  MA|ESTIC  FIGURES. 
"I  KINGS.  I     KING  DAVID  WITH  THE  PRIEST  ZADOK  AND  PROPHET  NATHAN  AT  THE  MOMENT  OF  \BDIC  ATION." 
WIDTH  11  FT.,  HEIGHT  11  FT.  T  IN.    ONE  Of   >  SET  OF  FIVE 


Asprey  &  Company  have  a  large  selection  of  decorative  and  precision  watches. 
Details  of  the  above  will  be  given  on  request. 

ASPREY  &  CO.  LTD.,  165/1  69  NEW  BOND  STREET.  LONDON  W1  Y  OAR.  TEL:  01  -493  6767 


The  first  time  ever!  .  . .  we  offer 

A  COMPLETE  COLLECTION  OF 


(AMERICAN  SERIES) 


(Including  the  RARE  Bobwhitc  Quail,  Single  Cock  Bunting 
Redstarts  and  Magnolia  Warblers.) 

REDSTARTS  ON  HEMLOCK 
GOLDFINCHES  AND  THISTLE 
BLUEBIRDS  AND  APPLE  BLOSSOM 
VIRGINIAN  CARDINALS  AND  ORANGE  BLOSSOM 
INDIGO  BUNTING  ON  PLUM  SPRIG 
BALTIMORE  ORIOLES  AND  TULIP  TREE 
CHICKADEES  AND  LARCH 
CRAB  APPLE  SPRAYS 
MOCKING  BIRDS  AND  PEACH  BLOSSOM 
BOBWHITE  QUAIL  WITH  YOUNG 
APPLE  BLOSSOM  SPRAYS 
INDIGO  BUNTINGS  AND  BLACKBERRY 
ORANGE  BLOSSOM  SPRAYS 
HUMMING  BIRDS  AND  FUCHSIA 
MEXICAN  FEIJOA  AND  LADYBIRDS 
MAGNOLIA  WARBLERS  AND  MAGNOLIA 
GOLDEN  CROWNED  KINGLETS  AND  NOBLE  PINE 
VIREOS  AND  SWAMP  AZALEA 
YELLOW-HEADED  BLACKBIRDS 
BLUE-GREY  GNATCATCHEHS  AND  DOGWOOD 
MYRTLE  WARBLERS  AND  WEEPING  CHERRY 
BEWICK'S  WRENS  AND  YELLOW  JASMINE 
SCARLET  TANAGERS  AND  WHITE  OAK 
OVEN  BIRDS  WITH  CRESTED  IRIS  AND  LADY  S  SLIPPER 
PARULA  WARBLERS  AND  SWEET  BAY 
YELLOW  THROATS  AND  WATER  HYACINTH 
PHOEBES  AND  FLAME  VINE 
ELF  OWL  AND  SAGUARO 
CACTUS  WRENS  AND  PRICKLY  PEAR 
CANYON  WRENS  AND  WILD  LUPIN 
HOODED  WARBLERS  AND  CHEROKEE  ROSE 
SCISSOR  TAILED  FLYCATCHER 
VERMILLION  FLYCATCHERS  AND  PUSSY  WILLOW 
AUDUBON'S  WARBLERS  AND  PALO  VERDI 
LARK  SPARROW  WITH  TWIN  POD  AND  RED  GILA 
MOUNTAIN  BLUEBIRDS  AND  SPLEENWORT  NIGER 
CERULEAN  WARBLERS  AND  RED  MAPLE 
LAZULI  BUNTINGS  AND  CHOKE  CHERRY 
DOWNY  WOOD  PECKERS 
CAROLINA  PAROQUETS 

This  Collection  must  lie  sold  iii  its  i  ntui  tu, 

and  coin  not  be  separated. 

The  collection  will  be  delivered  FREE 
by  peruana!  Carrier,  anywhere  in  continental  U.S.A. 

We  have  many  other  pairs  <>t  Doughty  Hints 
iii  stock  at  the  present  time  — 

please  let  us  know  yoWf  specific  requests. 

Wakefield-Scearce  Galleries 

DIRECT  IMPORTERS 

Historic  Science  Hill,  Washington  Street,  Shelbyville.  Kentucky  40065 
on  BOTH  main  roads  (U.S.  GO  &  l-r,4)  between  Louisville  and  L<  xington 
Open  every  day  9  a.m.  —  5  p.m.  Closed  Sundays.    ( 50 1)  GS8-438 : 


MAGNOLIA  WARBLERS  AND  MAGNOLIA 


GOLDFINCHES  AND  THISTLE 


BOBWHITE  QUAIL  WITH  YOUNG 


JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  WORKS  OF  ART 


MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  (08 11)  555229 
TEL.  ADDRESS:  PAINTINGS 


JULES  BRASSNER 


FRANK  MAYERS  BOGGS 

46  x  57 
Grand  Opera  House,  Paris 


The  Shcrry-Ncthcrland 
Suite  201 
781  Fifth  Avenue 
New  York,  New  York  10022 
Telephone:  (212)  758-3314 


<$a per weights 


St.  Louis  concentric  millefiori  centered  on  a  silhouette  cane. 
Signed  "SL"  in  a  cane.  Ca.  1848. 
Let  us  show  you  the  fascinating  world  of  paperweights.  Today's  finest 
limited  editions  as  well  as  classic  examples  of  antique  weights  are 
found  in  the  pages  of  our  latest  colour  catalogue.  $2.00  (ATTN:C.O.) 

cJO.  *3t.  (Selman  (/inticjues 

Cspecialming  in  fint  papertcctgbls 

23  Qi^Lite  (Street  <San  <0rancisco, 

(Salif.  941C9 

((Phone:  (415)  441.8847 
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ouse 


Telephone  Hitchin  2067 
STD  0462  2067 


PHILLIPS  of  HITCHIN 

(ANTIQUES)  LTD. 


Cables 

ire         Phillips  Hitch;-, 


Members  of  the  British  Antique  Dealers'  Association. 


The  23rd  Northern  Antique  Dealers'  Fair,  Harrogate 


Harriet  Wynter 

ARTS  &  SCIENCES 


Wool- Weight  William  III 

Stamped  "Fish  1698" 
One  of  a  collection  of  Ten 


352  KINGS  ROAD  CHELSEA 
LONDON  SW3  5UU 

TELEPHONE  01-352  6494 

TELEX:  HARRIET  c/o  AMSTELCO 
LONDON  21879 
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KENNETH  JACKSON 

Antiques 


Chippendale  Period  Carved  Wood 
and  Gilt  Girandole. 
Circa  1780.  42  ins.  high. 


NORTHERN  ANTIQUE 
DEALERS'  FAIR. 
Stand  No.  44. 


60  THISTLE  STREET 
EDINBURGH  EH2  1EN 

031-226  4788 


The  23rd  Northern  Antique  Dealers'  Fair,  Harrogate 


1 870-1973 

M.  NEWMAN  LTD. 

Members  of  the  British  Antique  Dealers'  Association  Ltd. 
and  The  Society  of  London  Art  Dealers 

43a  DUKE  STREET,  ST.  JAMES'S  &  1/5  RYDER  STREET,  LONDON,  SWi 

Telephone:  01-930  6068/9  Telegraphic  address:  NEWPIC,  LONDON,  SWi 


Dutch  Winter  Landscape 
JAN  ADAM  KRUSEMAN 

Signed  and  dated  1848 

Panel:  2o\  x  25  ins.  (51  x  64  cms.) 
Framed:  26^  x  31  ins.  (67  x  79  cms.) 


We  are  exhibiting  on  Stand  No.  22  at 
The  Northern  Antique  Dealers'  Fair,  Harrogate 
6th-  13th  September,  1973 


The  23rd  Northern  Antique  Dealers'  Fair,  Harrogate 


SYDNEY  L.  MOSS  LTD. 


Telephone:  01-629  4670 


Established  1910 


Cables:  Eselem,  London,  W\ 


A  fine  and  important  Chinese  jade  carving  of  a  recumbent  pony,  the  head  turned  back  and  looking  over  the  left  shoulder,  the 
Howing  mane  and  tail  finely  carved  and  the  stone  of  a  greenish-white  colour  with  dark  brown  veins,  i  8th  century.  Length  8|  ins. 

£1  BROOK  STREET,  LONDON,  Wl  (in  the  Claridge's  block) 


J.  H.  Bourdon-Smith  Ltd. 

24  &  25a  Conduit  Street, 

LONDON  W1R  9TB. 

Telephone  01-629  0434  &  01-499  0372 


This  superb  Soup  Tureen  engraved  with  the  Arms  of 
Fitzwilliam  impaling  Bessborough,  made  in  1771  by  Daniel 
Smith  and  Robert  Sharp,  is  one  of  two,  the  other  being  an  exact 
copy  made  in  1 794  by  Robert  Sharp. 

They  are  the  star  item  in  our  current  catalogue  of  antique  silver, 
available  to  all  silver  collectors  on  request. 

Exhibiting  Stand  7  Northern  Antique  Fair,  Harrogate 
6-13  September. 
Midland  Fair,  Chesford  Lion,  Kenilworth  25-29  September. 


THE  FIRST 


Mayfair 
Antiques  Fair 


NEXT  MONTH 

THE  WASHINGTON 
HOTEL 

Curzon  Street,  London  W.1 . 

TUESDAY- FRIDAY 
OCTOBER  2nd  -  5th 

11  am  -  8  pm  daily 

Autumn  sister-Fair  is  the  St.  James's 
Furniture  pre- 1  8 30,  other  antiques 
pre-l86o,  with  some  pre-l8go 
collectors'  exceptions. 
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By  Appointment 
to  Her  Majesty  Queen  Elizabeth  II 
Supplier  of  Carpets 


ANTIQUE  TAPESTRIES  AND 
CARPETS  OF  DISTINCTION 


Member  of  The 
British  Antique  Dealers' 
Association  Ltd.- 


70  SOUTH  AUDLEY  ST., 
MAYFAIR,  LONDON,  W.I 
01-493  5288 


A  1 9th  Century  French  Aubusson  Carpet  on  ivory  background 
with  predominant  pinks  and  floral  sprays  in  natural  fresh  colours. 

Size:  1 9"  1 1 "  x  1 0'  6"         6.53m.  x  3.20m. 


36  HIGH  ST., 

OXFORD 
Oxford  44197 


BIGGS 

of 

MAIDENHEAD 

(F.  R.  &  M.  H.  STAMP) 


EST.  1866 
Over  100  years 
of  fine  dealing. 


William  &  Mary  period  black  lacquer  bureau,  decorated 
with  gilt  chinoiserie,  circa  1700. 
Height  41  J"  (105.5  cm),  width  35  J"  (90  cm),  depth  20*  (51  cm) 

Open  Tuesday  to  Saturday,  Closed  Monday 
Hare  Hatch  Grange,  Nr.  Twyford,  Berks. 
Telephone:  Wargrave  (STD  0735  22)  3281 
(Leave  M4  at  Junction  No.  9) 


CHARLES  WOOLLETT  &  SON 

(Member  of  the  B.  A.D.  A.  Ltd.) 


A  very  fine  Chelsea  plate  from  the  'Duke  of  Cambridge' 
service,  boldly  painted  in  bright  colours  in  the  atelier  of  James 

Giles  with  a  central  cluster  of  fruit,  the  rim  moulded  with 
five  rococo  vignettes  outlined  in  blue  and  gilding  and  enclosing 
insects,  divided  by  smaller  scattered  sprigs  of  fruit.  9  J  in., 
red  anchor  mark/gold  anchor  period. 

59/61  WIGMORE  STREET  LONDON  W1H  9LF 

Established  1889  Phone  01- 93 5  8664 
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138  REGENT  STREET,  LONDON  WA 


ESTABLISHED:  1865 


Large  oval  gold  Louis  XV 
Snuff-box  enamelled  vert  hcq  and 
decorated  with  finely  chased  gold 
swags.  The  sides,  cover  and  base 
with  six  oval  painted  reserved 
panels  enamelled  en  pleiii  with 
mythological  episodes,  the  cover 
with  two  borders  and  floral  sprays 
in  brilliant  diamonds. 

By  Charles lc  Basticr.  Paris:  1772 
Length:  3 1  inches 


2** 


Large  oval  gold  Russian  Snuff-box 

enamelled  translucent  royal  blue  en  basse 
faille  over  guilloche'  fields,  the  base  with  a 
cherub  in  a  rococo  decor.  Decorated 
with  chased  green  gold  festoons  and 
rosettes,  the  cover  applied  with  an  oval 
plaque  enamelled  en  camaieu  in  grey  and 
rose.  The  flange  of  this  important  bolte 
d\nfevre  is  inscribed :  Lajoye  a  Moscou  and 
bears  the  maker's  crowned  mark:  B.L. 
with  a  rosette  between. 

By  B.  Lajoye.  Moscow:  Circa  1765 
Length :  3  ^6  inches 


Illustrated  in  "Antique  Gold  Boxes"  by  Henry  and  Sidney  Berry-Hill.  New  York :  i960  -  Plate  199. 

Sec  also  a  reference  to  this  box  in"i8th  Century  Gold  Boxes  of  Europe"  by  A.  K.  Snowman  on  page  108. 


TWO  RARE  MASTERPIECES  OF  THE  18TH  CENTURY 
IN  GOLD,  ENAMEL  AND  DIAMONDS 


(S3.  (Bkarlet  QalUrieA 

ANNOUNCES  AN  IMPORTANT 
PUBLIC  AUCTION 

WITHOUT  RESERVE 

THE  J.  A.  APPELHOF  COLLECTION 

OF  DETROIT,  MICHIGAN 


A  private  collection  featuring  more  than  400 
Antique  European  Ivories;  the  finest  collection  to 
be  found  in  the  world  today  And  600  Oriental 
Ivories  including  Japanese.  Chinese.  Indian  and 
Egyptian.  This  fabulous  collection  also  includes 
900  Jade  and  other  Mineral  Carvings:  Jade 
Rose  Quartz  Lapislazuli.  Tiger  Eye.  Bowenite. 
Serpentine.  Chalcedony  Rock  Crystal  Jasper 


Opal.  Malachite  Bloodstone,  Sodalite,  Amethyst. 
Cherry  Amber  Coral,  Carnelian.  Agate,  Moss 
Agate  Chrysoprase  Obsidian,  Aventurme. 
Prehmte.  Chloromelimte  and  Rhodmite  Art 
Nouveau:  European  Ivory.  Bronze  Sculptures, 
Snuff  Bottles.  Netsukes  Orientalia:  Cloisonne, 
Cinnabar  Oriental  Wood  Carvings.  Table 
Screens  Curio  Cabinets  and  Wall  Plaques. 


More  than  2,000  individual  lots  will  be  offered  in  a  two  part  auction. 


Part  I,  1973 

At  the  International  Hotel,  Kennedy  International  Airport,  New  York 

First  Session  Tuesday  September  18  1973  at  8  p  m  .  Ivories 
Second  Session.  Wednesday.  September  19  1973  at  1  p  m  .  Ivories 
Third  Session.  Wednesday  September  19  1973  at  8  p  m  .  Ivories/wood  carvings 
Fourth  Session  Thursday  September  20  1973.  at  1  p  m  . 
Jades/and  other  mineral  carvings 
Fifth  Session  Thursday  September  20  1973  at  8  p  m 
Jades/and  other  mineral  carvings 

Exhibition  Tuesday,  Sept.  18,  1973,  10  a.m. -8  p.m. /and  1  hour  prior  to  each  session. 

Part  II,  1974 

International  Hotel  Kennedy  International  Airport  New  York 

May  21,  22.  23 


Catalogue  Information 

A  catalogue  with  more  than  300  full  colour  illustrations  is  available  by  mail. 
$10  This  includes  a  priced  list  which  will  be  sent  to  each  catalogue  buyer 
at  the  conclusion  of  Part  II  Sealed  bids  by  mail  will  be  accepted  only  on 
execution  bid  forms  provided  with  each  catalogue  Admittance  to  exhibition 
and  auction  by  catalogue  only  One  catalogue  admits  two  people 

C.  B.  Charles  Galleries,  Inc. 

Estate  Auctioneers— Appraisers 

825  Woodward  Avenue/ Pontiac  Michigan  48053 
or  kindly  call  (313)  338-9203  and  ask  for  Appelhof  information 

C  B  Charles  Galleries  Estate  Auction  Schedule  September  10  13  Saddlebrook ,  N  J  / 
October 8-11  SanFranosco  Calif /October  15  18  LosAngeles  Calif /October  22-25  San 
Diego  Calif /November  26  29  Washington  D  C /December  3-6  Cleveland  Ohio/ 
January  14  17  Dallas  Texas/ January  21 -24  Oklahoma  City  Okla 


White  Jade  hanging  covered 
urn  Chien  Lung  period  ( 1  736 
1795)  Silver  inlaid  rosewood 
stand  12'.?  high  with  stand 


FRANK  CARO 

GALLERY 

Ancient  Art 
of  the  Far  East 


Hanging  Scroll  Painting  by 
Chi  Pai  Shin 
31  inches  x  14|  inches 


Some  STAFFORDSHIRE  dogs  —  the  outside  begging  dogs 
measuring       in  height.  Just  part  of  our  large  collection  of 
porcelain  animals. 


CHARLES  &  ANN  BAUMANN 
449  Westminster  Avenue, 
Elizabeth,  N.  J.  07208. 

212-SA  2-6586  (weekdays) 

201 -EL  4-0535  (weekends  and  evenings) 


FRANK  CARO  •  FRANCIS  CARO 
41  EAST  57th  ST.,  NEW  YORK,  IN,  Y.  10022 
(212)  PL  3-2166 


Cheltenham 
Antiques  Fair 


THE  PITTVILLE  PUMPROOM 

Cheltenham 

Wednesday  -  Saturday 
SEPTEMBER  19th  -  22nd 

11  am  -  9  pm  daily 
(closing  8  pm  last  day) 

Furniture  pre- 1830,  other  antiques 
pre -1860,  with  some  pre -1890 
collectors  exceptions. 

Ample  parking;  refreshments 


62   The  Connoisseur,  September,  1973 


FERNANDES  &  MARCHE 

23  MOTCOMB  STREET,  BELGRAVE  SQUARE 
LONDON  S.W.I. 
01-235  6773 


the  artist: 
Mary  Cassatt 

ARTIST.  Mary  Cassatt 
1844-1926 

TITLE:  Enfant  Etendu 

SIZE:  24'/4"x  18V 

MEDIA:  Pastel  on  buff  paper 

SIGNEQ:  At  lower  right - 
Mary  Cassatt 

To  be  in  the  new  second  edition: 

"Catalogue  Raisonne  of  Mary  Cassatt" 
by  Adelyn  Dohme  Breeskin 


the  gallery: 

Meredith  Long  &  Company 


The  Southwest's 
largest  dealer  in 
fine  19th  &  20th  century 
American  paintings! 


Three  locations  in  Texas:  2323  San  Felipe  &  The  Galleria  in  Houston,  Key  Allegro  Isle  in  Rockport. 


MARTIN  COHEN 

962  MADISON  AVENUE, 
NEW  YORK  10021.  UN  1  -7537 


HUNT  DIEDERICH  c.  1928  Polo  Pony  Weatheivane 
46"  wide  x  76"  high. 


The  Arts  anc!  CraIts 
Movement  iN  AmerIca, 
1876-1916 


Edited  by  Robert  Judson  Clark 

Text  by  the  editor,  Martin  Eidelberg, 
David  A.  Hanks,  and  Susan  Otis  Thompson 

"A  generously  illustrated  survey  of  the 
movement  that  sprung  up  in  reaction  to  the 
Industrial  Revolution  and  became  something  of  a 
craftsman's  crusade  to  imbue  functional,  everyday 
design  with  grace,  style,  and  beauty.  "—Saturday 
Review."  "The  best  work  of  this  lively,  experimental 
period. "-The  Atlantic.  295  illustrations,  10"  x  133A". 
Publication  of  The  Art  Museum.  Princeton  University. 

Cloth  $25.00;  Paper  $7.95 

PRINCETON  UNIVERSITY  PRESS 
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Eight  Bochm  Plates 

^QAp  This  is  a  rare  opportunity.  You 
UO\JJP  can  buy  an  entire  set  of  this 
($295.)       limited  edition  Boehm  Bird 
Plate  Series?  The  plates  are  in  English  Bone 
Porcelain,  with  a  double  band  of  pure  gold. 
The  plates  are  10  inches  in  diameter.  They  may 
be  ordered  in  Europe,  only,  and  are  available 
in  Paris  only  through  Reese  Palley.  Delivery 
will  be  this  fall.  Send  this  today,  Air  Mail. 


0 


4 


*  Favorite  European  Birds,  as  depicted  by  the  artists  of  the 
world  famous  studios  of  Edward  Marshall  Boehm,  Inc.  of 
Trenton,  U.S.A.  and  Malvern,  England. 

□  Please  place  my  order  for  the  Boehm  Bird  plate  set. 


Enclosed  is  my  check  for  

per  set,  F.O.B.  Paris,  plus  duty. 

Name  


1180  Francs  ($295.) 


Address 


City,  Country,  Code 


Reese  Palley/Paris 

Hotel  Meridien,  81  Bd.  Gouvion  St.  Cyr,  Paris  17,  France 


DAVID  GEIDER  GALLERY 

New  Address:  9  West  Halkin  Street,  Belgravia,  London,  S.W.I, 

Telephone  01-235  5623 


MR.  DAVID  GEIDER  WILL  BE  IN 
THE  U.S.A.  IN  SEPTEMBER,  AND  IS 
INTERESTED  IN  PURCHASING  FINE 
PAINTINGS  OF  THE  ENGLISH  AND 
DUTCH  SCHOOLS.  ALL  DETAILS 
(AND  PHOTOGRAPHS)  TO  THE 
ABOVE  ADDRESS. 


JAN  VAN  HUCHTENBURGH  1647-1733 
Oil  on  canvas  19^"  x  24^" 


sScrimshanders 

WHALES 


written  by  one  of  the 
foremost  collectors  and 

authorities  a  book  which 

anyone  interested  in  the  sea 
or  in  folk  ait  should  see. " 
CONNOISSEUR 


AND 

WHALEMEN 

In  I  \0m1111  I  tiukiuun 


SCRIMSHAW  AND 
SCRIMSHANDERS 
WHALES  AM) 
WHAIEMEN 

by  E.  Norman 
Flayderman 

The  f.rst  complete,  definitive  work  on  this  famous  nautical  folk  art 
with  additional  chapters  on  the  allied  arts  of  prisoner-of-war  carvings; 
sailor  shellwork;  Eskimo  carving. 

500  superbly  detailed  illustrations  capture  the  texture  and  clarity  of  a 
remarkable  selection  of  specimens.  8^x10-^  format.  300  pages.  Index. 
Bibliography. 

$19.95  (Postage  prepaid) 

Unanimously  acclaimed  by  reviews  in  all  the  major  English  and 
American  art.  antiques  and  book  trade  periodicals. 
Now  in  its  second  printing! 
Illustrated  brochure  free  on  request.  . 

Order  direct  from  publisher: 

N.  FLAYDERMAN  Er  CO.,  INC. 
NEW  MILFORD,  CONNECTICUT  06776  U.S.A. 
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A  fine  antique  silver  punch  bowl 
io|"  diameter,  bearing  the 
engraved  arms  of  Lord  North  who 
later  became  Prime  Minister. 
Made  in  London  in  1 740  by 
John  Swift. 


■9 


»>  *m»OM!NT  TO  Hf  *  MAjtlTT 
QUtEN  EUZAKTH  THt  Q-JffN  MOTHH 


ngvvood  of  Conduit  Street  Limited,  46  Conduit  Street,  London  V.  R  OHE.  Telep 


From  our  very  large  stock  of  fine 
quality  spoons,  we  illustrate: 


1 .  Pair  of  CHARLES  I  Seal  Top 
Spoons.  Maker's  mark  D  crossed 
by  a  bow  sinister  wise.  London 
1629. 

2.  CHARLES  I  St  Thomas  Apostle 
Spoon.  Maker's  mark  I.F.  London 
1637. 

3.  JAMES  I  St  John  Apostle  Spoon. 
Maker's  mark  C  enclosing  W. 
London  1607. 

4.  CHARLES  I  St  Andrew  Apostle 
Spoon.  Maker's  mark  I.F.  London 
1637. 


Brufords 

EASTBOURNE    &  EXETER 


Terminus  Road.  Eastbourne.  Tel.  25452 
Bedford  Street,  Exeter.  Tel.  54901 


15th  Century  Rhenish  Gilt  &  Polychrome  Carved 
Figure  of  King  Melchior. 
1 8  inches  tall. 

From  our  extensive  collection  of  fine 
Japanese  and  Chinese  works  of  art. 

Corinthian  Studios 

20506  SARATOGA  — LOS  GATOS  ROAD 
P.O.  Box  385,  SARATOGA,  CALIFORNIA  95070 
Telephone:  (408)  867  4630 


"The  Breakfast  Party" 

CHARLES  C.  CURRAN,  M. 


20" x  30" 


1909 


POST  ROAD  ANTIQUES 

2130  BOSTON  POST  ROAD, 
LARCHMONT,  NEW  YORK  10538 
91 4-834-7568  (Robert  Bahssm) 
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E: 


Brussels  tapestry  woven  in  wool  and  silk  i 
probably  in  the  workshops  of  Gabriel  van  de 
representing  a  scene  from  the  life  of  Sol 
For  similar  example  see  H.  Gobel  1923,  Vol.  I,  T 
Excellent  state  of  conservation. 


3  metres  68  cm  by  2  metres  9  cm 


12  ft.  9 


ADRIANO  RIBOLZI,  6901  LUGANO,  SW 


E.  H.  Stannard 
Signed  and  dated  1880 


canvas 

18  inches  by  15  inches 


WESTON 
GALLERY 


Exhibition  of  Norwich 
School  Paintings 

Noon  22nd  September 
to  13  th  October 
(weekdays  only) 


WESTON  LONGVILLE,  NORFOLK 
Tel:  Gt.  Witchingham  572 


9  miles  from  Norwich  on  A 1067 
Fakenham  Road 


The  new  1973/74 


International 

Auction 

Records 


for 

ENGRAVINGS 

DRAWINGS 

WATERCOLOURS 

PAINTINGS 

AND  SCULPTURE 

is  on  sale  now 

The  only  annual  art  price  index  quoting 
minor  artists  and  giving  prices  of  works  sold 
for  less  than  £100 


The  following  information  is 

given  (when  available) 

for  each  of  the  18,000  works — 

*      0NAME  OF 

ARTIST 

>DATE  OF  BIRTH 
AND  DEATH 

JTITLE 

>DATE  AND  SIZE 
OF  THE  WORK 

)PRICE  IN 
ORIGINAL 
lT.nNl  CURRENCY  AND 

19l3A9i4  tornc*  ^  IN$ 

>NAME  OF 
AUCTIONEER 

►DATE  OF  SALE 

Please  send  me  copy/ies  of  INTERNATIONAL  AUCTION 
RECORDS  1973/74  @  £i3-5°  (UK  only)  post  free  or  S43  (Abroad) 
post  free  air  mail. 

I  enclose  cheque /P.O.  for  the  sum  of     

Name  

Address  

Return  to  HILMARTON  MANOR  PRESS, 
CALNE,  WILTS,  U.K.  Dept.  D 

Registered  Company  No.  139101006 
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BY  APPOINTMENT  TO 
HER  MAJESTY  THE  COJF.EN  .  t^gKSji 
GOLDSMITHS  A  CROWN  JEWELLERS,  fyfflBljfa) 
CARRARD  &.  CO,  LTD.,  LONDON  W&lKli&i 


Coffee  Pot,  height  8|  inches, 
eorge  II  1738.  Maker  George  Wickes. 


GAR  RAR  D 

The  Crown  Jewellers 

112  Regent  Street  London  W1A  2JJ 
Telephone:  01-734  7020 


King  and  Chasemore 


Johann  Christian  Vollerdt  -  A  fine  upland  scene,  figures  in  foreground, 
view  across  river  landscape  to  mountains  beyond,  signed  and  dated  1 754, 
oil  on  canvas,  to  be  sold  on  September  18th. 


THE  PULBOROUGH  SALEROOMS 


SEPTEMBER 

18th  11.00  Selected  18th  and  19th  Century  oil  paintings, 

watercolours  and  prints.  Portrait  and  other  miniatures. 

19th  11.00  Georgian  and  Victorian  English  furniture  and 
Continental  furniture. 

19th  14.30  Clocks,  watches,  automata,  musical  boxes,  etc. 

20th  11.00  English  and  European  Porcelain,  including  a  good 
selection  of  English  and  Meissen  figures,  etc. 

Oriental  Porcelain,  Eastern  Works  of  Art,  Ivories,  etc. 
(including  a  good  selection  of  Kang  Hsi  and  Chicn  Lung 
porcelain). 

21st   11.00  Art  Nouveau  and  Art  Dcco,  Decorative  Items,  Glass  etc. 


OFFICES 

Station  Road,  Pulborough  (Tel:  2081/6),  Horsham, 

Petworth,  Storrington,  Angmering,  Sussex. 
Also  at  Chilton,  Nr.  Aylesbury,  Bucks,  and  Oxford. 

In  association  with  Agence  du  Chateau,  Antibes,  France.  (34  24  45) 


All  sales  may  be  viewed  the  previous  Saturday  and  Monday 
from  10  a.m.  to  5  p.m. 

Catalogues  obtainable  from  the  Auctioneers,  price  25p  for  a  three  day 
sale,  unless  otherwise  stated. 

Insurance  Valuations  undertaken  by  qualified  staff. 


ANTIQUES  AND  WORKS  OF  ART 


Pair  of  Compagnie  des  'Indies  Armorial  plates 
in  mint  condition. 


Rowland's  Antiques 

Route  202  -  Route  413 
Buckingham,  Bucks  County,  PA.  18912 
Telephone:  (215)  794-7611 

Member  of  The  National  Antique  and 
Art  Dealers'  Association  of  America,  Inc. 
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This  superb  example  of  craftsmanship  will  be  available  well  before  Christmas  to  those  who  want  only  the  best  that  money 
can  buy.  Bound  in  polished  crimson  calf  hide,  the  gold  blocked  undated  cover  with  optional  matching  initials  can  be  detached 
from  the  water  silk  slip-in  diary  for  use  with  future  refills.  Each  spread  of  hand  gilded  pages  presents  a  week  of  the  year 
with  one  column  to  each  weekday  identifiable  by  the  bound-in  silk  marker  for  easy  reference.  Introductory  pages  are  of 
special  interest  to  Collectors  and  include  import  and  export  of  antiques,  Sovereigns  of  England,  English  Clockmakers, 
Porcelain  Factories,  Painters,  Silver  Marks,  Chinese  dynasties,  and  much  else  besides. 

The  Diary  and  Appointments  Book  is  sent  to  you  in  a  specially  designed  matching  protective  container  and  only  the  first 
one  hundred  applications  can  be  accepted.  Overall  size  10"  •  7.1"  Price  £7-50  (H  75p  VAT  U.K.  only)  post  free. 
$18  00  to  U.S.A.  post  free. 


ORDER  FORM  VAT  No.  238  3874  .3 

TO:  The  Connoisseur  CHESTERGATF  HOUSE,  VAUXHALL  BRIDGE  ROAD,  LONDON,  SW1V  1HF 

(Reg  Office)  Reg  No  1 12955  England. 

Please  send  me  Copies  of  The  Connoisseur  Diary  and  Appointments  Book  for  1974.  Amount 

Mr/Mrs/Miss  

Address  


AUTUMN 

Wed.  12th  Sept. 
Tues.  25th  Sept. 


Wed.  1 7th  Oct. 
Wed.  31st  Oct. 
Thurs.  1  5th  Nov. 
Tues.  4th  Dec. 


AUCTION  CALENDAR  1973 

FURNITURE,  CLOCKS  &  SILVER  at  the  TOWN 
HALL,  CLARE. 

FINE  PAINTINGS  including  the  Bond  Family 
Collection  of  fine  portraits,  a  collection  of  Norwich 
Ef  Suffolk  School  Et  other  paintings,  watercolours, 
prints,  etc,  at  the  THE  CORN  EXCHANGE,  BURY 
ST.  EDMUNDS. 

FURNITURE,  CLOCKS.  PAINTINGS,  &  general 
antiques,  at  the  TOWN  HALL,  CLARE. 

A  Collective  Sale  of  FAIRINGS  at  the  BELL 
HOTEL,  CLARE. 

FURNITURE,  CLOCKS,  PAINTINGS  at  the  TOWN 
HALL,  CLARE 

FINE  FURNITURE,  PAINTINGS  &  CLOCKS,  at 
THE  ATHENAEUM,  BURY  ST.  EDMUNDS. 


boardman 


Charles  I  attributed  to  Sir  Anthony  Van  Dyke,  from  the  Bond  Collection 
of  family  portraits,  to  be  offered  on  25th  September,  1973. 

Thomas  Bond  was  counsellor  to  the  household  of  Charles  I,  and  other 
portraits  from  his  collection  will  be  offered.  A  later  Thomas  Bond 
'the  builder  of  Mayfair'  gave  his  name  to  Bond  Street. 


FINE  ART  AUCTIONEERS 


STATION  ROAD  CORNER. 
HAVERHILL,  SUFFOLK. 
Tel.  2575 


FOR  SALE 

in  New  York  City 

Four  beautiful  18th  century  French 
panelled  rooms.  In  excellent  condition 
and  complete  with  mantles,  gilt  hard- 
ware and  parquette  de  Versailles 
iioors.  Also  two  rooms  of  Georgian 
pine  architectural  trim  with  mantles. 
All  in  storage  since  mid  1930s.  For 
quick  disposition. 

May  be  viewed  by  appointment. 

Telephone  (212)  288-9108 


CHINESE  SNUFF  BOTTLES 

Honey  Agate  with  carving  in  the  dark  areas.  Metal  mounted 
Coral  Peking  stopper.  Early  1 9th  century.  Ht.  2\" . 

Enamelled  Silver  with  high  relief  figures  in  a  scenic  setting. 
Matching  stopper.  19th  century.  Ht.  3". 

Malachite,  uncarved.  Collared  Rose  Tourmaline  stopper. 
1 9th  century.  Ht.  2£". 

tJu  -  cjUing  -  rjai/t  Qa^e/ty 

ORIENTAL  ANTIQUITIES  AND  WORKS  OF  ART 

140  Cassell  Road,  Mainland,  Pennsylvania  19451 
(19  mi.  from  Phila.  at  Lansdale  Exit  of  Pa.  N.E.  Extension) 
By  appointment  please.  Phone  (215)  723-3949 
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Christie's 

In  conjunction  with 

Corkhill  &  Job 


The  Remaining  Contents  of  Croxteth  Hall,  Liverpool 
to  be  sold  on  the  premises 

By  order  of  the  Executors  of  the  late  The  Earl  of  Sefton 

Pictures,  Furniture,  Clocks,  Objects  of  Art,  Porcelain, 
Silver,  Books  and  Household  Furnishings 


Monday,  September  17th 
and  the  following  three  days 


Important  early  Louis  XV  kingwood  bureau  plat, 
76in.  wide,  43  J  in.  deep. 

On  view  Thursday,  September  13th  -  Saturday,  September  15th 
9.30-5.30 

Admission  to  view  and  sale  by  house  sale  catalogue  only, 

price  £2.50  post  paid 

Separate  book  catalogue,  £1.00  post  paid 


Telephone:  (01)  839  9060    Telex:  916429 
8  King  Street  St  James'S  London  SWlY  6QT     Telegrams:  Christiart  London  SWi 


Our  representatives  in  America: 

New  York:  Perry  T.  Rathbone,  Christopher  Burge,  Robert  Waley-Cohen 

867  Madison  Avenue,  New  York.  N.  Y.  10021.  Tel:  (212)  744.4017. 
Telex:  Sew  York  620721.  Cables:  Chris  woods.  N.Y. 


California:  Barbara  Roberts  Associates  Inc. 

450  North  Roxbury  Drive.  Beverly  Hills, 
Califor,:.  90210. 

Tel:  (21  ')  273.0550.  Telex:  Beverly  Hills  674S58. 


JULIAN 


EUROPEAN  AND  ORIENTAL  WORKS  OF  ART 


GODDESS  FLORA 

Roman  Goddess  of  Flowers. 

School  of  Erienne-Maurice  FALCONET  (1716-1791) 

Marble:  Height  11  in /28cm. 

A  related  figure  entitled  La  BAIGNEUSE 

was  exhibited  in  the  Salon  of  1757  and  has  been 

frequently  reproduced  in  bisquit  de  Sevres. 

No  known  reproduction  of  the  figure  of  Flora 

seems  to  have  been  recorded 

406  KINGS  ROAD  LONDON  S.W.  10 

Tel:  352-4400  and  3243 


DUITS  LTD 

Old  Masters 


67-68  JERMYN  STREET    .    ST.  JAMES'S    .    LONDON  SWiY  6NY 
Telephone  01-930  7440  &  5288 


CatJjeralte  of  Chester 


Established  1909 

Tudor  House 
Lower  Bridge  Street 
Chester  20095 


Old  English  Furniture  and 
Sporting  Pictures 


EDWARD  SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  W1V  ONP 
01-493  0657 


BRIAN  KOETSER 
GALLERY 

announce 
their  forthcoming  annual 
Autumn 

EXHIBITION 

of 

FINE  OLD  MASTER  PAINTINGS 


Opening 
OCTOBER 


MONDAY-FRIDAY 
10.0-5.30 


SATURDAY 


1 0.0- 1. o 


CATALOGUES  £1 -U.S.A.  $5 


38  DUKE  STREET, 
ST.  JAMES'S,  LONDON  S.W.i 


01-930  6309 


BERRY-HILL  GALLERIES 


743  FIFTH  AVE,  NEW  YORK,  N.Y.,  10022 
(212)  753-8130  Cables  BERRYHILL  N.Y. 


STANISLAS  LEPINE  (French  School,  1835-1892) 
"LA  SEINE  PRES  DE  PARIS" 

Oil  on  panel,  12i/2"  x  17%"      Signed  lower  left 


A  pretty  Victorian 
Emerald  set  gold  bangle  from  our 
selection  of  antique  jewellery 

The  above,  priced  at  ,£400,  is  just  one  of  the  many  beautiful 
things  from  our  wide  selection  of  fine  antiques  and 
modern  jewellery  and  silverware. 


91  Mount  Street,  Mayfair,  London  WlY  5HG.  Tel:  01-499  7644 


Superb  Jade  Water  Buffalo 


Grey,  White  and  Brown 
8i  Inches  In  Length 
Ming  Dynasty 

ALEXANDER   WALLEN,  INC. 

Dealers  in  Oriental  and  Continental  Arts 


SUITE  737  •  BENJAMIN  FOX  PAVILION 
JENK1NTOWN.    PENNSYLVANIA  19046 
PHONE:  (215)  TUrner  6-5653 

SINGLE    ITEMS   AND    COLLECTIONS  PURCHASED 
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BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 

MALLETT  &  SON  (ANTIQUES)  LTD.,  40  NEW  BOND  STREET,  LONDON  WiY  OBS.  TELEPHONE  01-499  7411  (5  lines) 
TELEX  25692  CABLES:  MALLETSON  LONDON  WiY  OBS 

and  at  BOURDON  HOUSE,  2  DAVIES  STREET,  LONDON  WiY  iL] 
Also  in  NEW  YORK :  MALLETT  of  LONDON,  25  EAST  69th  STREET 
New  York  N.Y.  10021.  Telephone:  (212)  249  9015/6 


A  very  important  pair  of  William  and  Mary  games  tables; 
with  English  black  and  gold  lacquer  of  the  highest  quality, 
the  slender  baluster  legs  swinging  out  to  support  the  fold-over  tops, 
the  borders  of  which  have  fine  lacquer  decoration. 
Circa  1680. 


Height:  2'  y£  Width  3'  7^"  Depth  1'  2" 


Sotheby  Parke  Bernet,  Los  Angela 

7660  Beverly  Boulevard,  Los  Angeles,  California  90036  •  (213)  937-5130 


Auction  of 


ANTIQUE  FIREARMS 

September  16,  17  and  18 


German  wheel-lock  pistol  with  stag  horn  decoration,  Nuremburg  control  mark,  c.  1580,  17^  inches 


Fine  pair  of  French  percussion  cap  presentation  rifled  target  pistols,  c.  1865,  in  ebony  case  with  all 
accessories.  Possibly  presented  to  Grand  Duke  Konstantine  Nicholaivich. 


t  atalogue:  $8  by  mail.  Available  at  Sotheby  Parke  Bernet,  London,  34-35  New  Bond  Street,  London  Wi  A  2AA  and  Sotheby  Parke  Bernet, 
980  Madison  Avenue,  New  York,  N.Y.  10021  and  all  Sotheby  Parke  Bernet  offices 


Sotheby's 

Tuesday,  9th  October,  at  1 1  am 


A  Du  Paquicr  'Hausmalerci'  bowl,  painted  by  Ignaz  Bottgengruber, 
initial  K  incised,  7 1  inches 


A  Mcis>  ;i  'Hausmalerci'  plate,  painted  by  Mayer  of  Pressnitz,  crossed 
-u  ords  marl'  in  underglazc-blue,  <)\  inches 


Sotheby's 

Wednesday,  31st  October,  at  9.30  pm 


THE  COLLECTION  OF  SPORTING  PAINTINGS 

formed  by  Mr.  and  Mrs.  Jack  Dick  of  Greenwich,  Connecticut  — 

Part  1 


George  Stubbs,  A.R.A.,  Goldfinder,  signed  and  dated  1774,  on  panel,  3 1 J  by  392  inches 


Catalogue  £2-50  ($7) 

There  will  be  a  series  of  four  sales.  Subscription  price  for  the  four  catalogues,  all  lots  illustrated,  some  in  colour,  £7  ($20)  including  postage 


Sotheby's 

Wednesday,  31st  October,  at  9.30  pm 


John  Femclcy,  Snr.,  Velocipede,  signed  and  dated  Melton  Mowbra)  1829,  34  by  44  inches 


Sotheby's 

Wednesday,  3rd  October,  at  10.30  am 


at  The  Royal  Watercolour  Society  Galleries 

FINE  AND  RARE  WINES, 
SPIRITS,  VINTAGE  PORT,  ANTIQUE  CORKSCREWS 
AND  OTHER  COLLECTORS  ITEMS 


A  brass  corkscrew  with  opensidcd  barrel  and  wing  nut,  similar  to  Farrow  &  Jackson  patent  corkscrew. 
A  French  travelling  corkscrew  in  silver  with  turned  ivory  handle,  worm  enclosed  in  screw  on  cover. 
A  fine  Lowcock  Patent  single  action  corkscrew  with  horizontal  steel  ratchet,  enclosed  nickel  barrel  and  ivory  handle. 
A  French  travelling  corkscrew  in  silver  with  reeded  decoration. 
A  Thomas  Dowler  Patent  double-action  corkscrew,  enclosed  brass  barrel  and  wooden  handle. 
A  French  travelling  corkscrew  in  silver  with  ivory  handle,  finely  chased. 
An  unusual  G.  Twigg's  Patent  Continuous  action  corkscrew  with  steel  opensidcd  barrel  and  ivory  handle. 


A  rare  Flagon  of  Yellow  Chartreuse,  produced  in  Marseilles  about  1929. 
Tokay  Essence  from  the  cellar  of  the  Emperor  Franz  Joseph,  brother  of  Marie  Antoinette.  Date  c.  1780. 
A  magnum  of  Chateau  Margaux  1955  chateau  bottled. 
A  magnum  of  Richebourg  1952  from  the  Domaine  de  la  Romanee  Conti. 
A  very  rare  bottle  of  Jurancon  1929  from  the  cellars  of  Caves  Nicolas. 
A  Bisquit  Dubouche  Grande  Fine  Champagne  Cognac  bottled  between  191 8  &  1930  after  54  years  in  cask. 


SoiuebyParkeBernet  NewYork 

980  Madison  Avenue,  New  York,  N.Y.  10021    Telephone:  (212)  879-8300    Telegrams:  Parkgal,  New  York 


Tuesday,  2nd  October 

JAPANESE  COLOUR  PRINTS 

the  Collection  of  Grace  F.  Wickes  and  Gertrude  Wickes  Snellenburg  of  Philadelphia 


Suzuki  Harunobu,  chuban  from  the  series  Fanciful  Transformed  I  'ersions  oj  the  Seven  Komachi 


Wednesday,  3rd  October 

PRINTS,  PAINTINGS,  SCREENS  AND  REFERENCE  BOOKS 

the  property  of  various  owners 

iustrated  catalogue  S5  (by  mail  S6).  Catalogues  also  available  from  Sotheby  Parke  Bern,    London,  34-35  New  Bond  Street,  London  Wr  A  2AA  and  from 
representatives  in  Amsterdam,  Buenos  Aires,  Edinburgh,  Florence,  Johannes  Kg,  Munich,  Paris,  Rio  de  Janeiro  and  Zurich 


SoihebyParkeBernet  NewYork 

980  Madison  Avenue,  New  York,  N.Y.  10021    Telephone:  (212)  879-8300    Telegrams:  Parkgal,  New  York 

Wednesday,  10th  October,  at  2  pm 


IMPORTANT  NINETEENTH 
CENTURY  EUROPEAN  PAINTINGS 


including  works  by  Bernc-Bellecour,  Bougucrcau,  Carabain, 
Corot,  Daubigny,  Diaz,  Dore,  Eeckhout,  Gericault,  Gcromc, 
Grolleron,  H.  P.  Koekkoek,  Linnell,  Monticelli,  Morland, 
Munnings,  S.  R.  W.  Percy,  Schreycr,  Shayer,  Springer, 
Vibert,  Zicm  and  other  artists 


Cornelius  Springer,  Dutch  I  Wage  Scene,  2z\  by 


On  view  from  Thursday,  4th  October 


Cornelius  Springer, 
The  Gouda  Cathedral,  2i\  by  18  inches 


Illustrated  catalogue  S3  (by  mail  $4).  Catalogues  also  available  from  Sotheby  Parke  Bernet,  London,  34-35  New  Bond  Street,  London  Wi  A  2AA  and  from 
representatives  in  Amsterdam,  Buenos  Aires,  Edinburgh,  Florence,  Johannesburg,  Munich,  Pans,  Pao  de  Janeiro  and  Zunch 


SoihebyParkeBernet  NewYork 

980  Madison  Avenue,  New  York,  N.Y.  10021    Telephone:  (212)  879-8300    Telegrams:  Parkgal,  New  York 

Friday,  12th  October,  at  10.15  am  and  2  pm 


PORTANT  EUROPEAN  CERAMICS 


A  rare  Chantilly  armorial  salt  and  pepper  box,  red  anchor  mark, 
length  6]  inches 


A  very  fine  Meissen  figure  of  Mezzetin,  modelled  by  J- J-  K.iendler, 
7!  inches  high 


MS 


wo  Hochst  figures  of  a  Printseller  and  a  Trinkctscllcr,  red  wheel  marks, 
7^  inches  and  7  \  inches  high 


One  of  an  important  pair  of  Swan  Service  dishes, 
1 1 1  inches 


On  view  from  Saturday,  6th  October 


lustrated  catalogue  $4 (by  mail  $5).  Catalogues  also  available  from  Sothcby  Parke  Bernet,  London,  34-35  New  Bond  Street.  London  Wi.A    '  -  

representatives  in  Amsterdam,  Buenos  Aires,  Edinburgh,  Florence,  Johannesburg,  Munich,  Paris,  Rio  de  Janeiro  and  Zui 


SoihebyParkeBeiw  NewYork 

980  Madison  Avenue,  New  York,  N.Y.  10021    Telephone:  (212)  879-8300    Telegrams:  Parkgal,  New  York 

Saturday,  13th  October,  at  2  pm 


IMPORTANT  FRENCH  AND 
OTHER  CONTINENTAL 
FURNITURE  AND  DECORATIONS 


including  a  Louis  XV  ormolu-mounted  marquetry  commode, 
signed  P.  Gamier;  a  pair  of  Louis  XVI  carved  gilt-wood 
fauteuils,  signed  G.  Iacob ;  Louis  XVI  marquetry  table  en 

chiffbnniere,  signed  J.  B.  Saumier;  Louis  XVI 
ormolu-mounted  purplewood  and  tulipwood  commode, 
signed  M.  Carlin;  a  pair  of  Louis  XVI  ormolu  wall-lights, 
attributed  to  Robert-Joseph  Auguste 


A  Louis  XVI  ormolu-mounted  tulipwood  and  pcarwood  marquetry  tablr 
a  ecrire,  signed  L.  Boudin,  29  inches  high,  19J  inches  wide 


An  early  Louis  XV  carved  gilt- 
wood  console,  32^  inches 
high,  44  inches  wide 


On  view  from  Saturday,  6th  October 

Illustrated  catalogue  with  colour  plates  $4  ($5  by  mail).  Catalogues  also  available  from  Sotheby  Parke  Bemet,  London,  34-35  New  Bond  Street,  London 
Wi  A  2AA  and  from  representatives  in  Amsterdam,  Buenos  Aires,  Edinburgh,  Florence,  Johannesburg,  Munich,  Pans,  Rio  de  Janeiro  and  Z.uncn 


lotheby's 


(Sotheby  Parke  Bernet,  New  York) 


hold  the  following  sales  in  September/October  each  sale  beginning  at  n  am  unless  otherwise  stated 

/IEW  AT  LEAST  TWO  DAYS  PRJOR      ALL  CATALOGUES  POST  FREE 


Inesday,  12th  September, 
dgravia 

flish  and  Continental 
oiture,  Bessarabian  Kelm 
pets,  Bronzes,  Clocks  and 
irks  of  Art,  1830-1930 

dnesday,  13  th  September, 
elgravia 

;lish  and  Foreign  Silver  and 
ted  Wares,  1825-1940 

•sday,  1 8th  September, 
elgravia 

torian  Paintings,  Drawings 
Watercolours 

irsday,  20th  September,  at  1 1  am 
2.30  pm,  at  Belgravia 
;lish  Ceramics,  including  Pot 
s  and  Staffordshire  Figures 

rsday,  25th  September,  at  10  am 
1 8  pm 

'he  Carlton  Exhibition  Centre, 
in  Street,  Johannesburg 
oortant  South  African 
ntings,  Drawings, 
itercolours,  Prints,  Books, 
ret  and  Sculpture 
tsday,  25th  September,  at  II  am 
2.30  pm,  at  Belgravia 
>rting  Prints,  Decorative 
jjects  and  Views 
dnesday,  26th  September 
idem  Drawings  and  Paintings 
rdncsday,  26th  September, 
(elgravia 

glish  and  Continental 
■niture,  Papier  Mache,  Bronzes, 
>cks,  Textiles  and  Works  of 
t,  1830-1930 

jrsday,  27th  September,  at  2.30  pm 
glish  and  Continental 
swings  and  Watercolours 
day,  28th  September,  at  10.30  am 
cient  English  and  Foreign 
ins 

lay,  28th  September 

glish  Furniture,  Rugs  and 

rpets 

mday,  1st  October,  and 
owing  day 

luable  Printed  Books, 
tograph  Letters  and  Historical 
cuments 


Tuesday,  2nd  October,  at  10.30  am 
and  2.30  pm 

Chinese  Porcelain,  Hardstone  and 
other  Works  of  Art 

Tuesday,  2nd  October,  at  10.30  am 
English  Pottery  and  Porcelain 

Tuesday,  2nd  October,  at  Belgravia 
Victorian  Paintings,  Drawings 
and  Watercolours 

Wednesday,  3rd  October,  at  10.30  am 
Fine  and  Rare  Wines,  Spirits, 
Vintage  Port  and  Collectors' 
Items 

Wednesday,  3rd  October 
Eighteenth,  Nineteenth  and 
Twentieth  Century  English  and 
Continental  Paintings 

Thursday,  4th  October,  at  10.30  am 
Very  Important  Jewels 

Thursday,  4th  October 

English  and  Foreign  Silver  and 

Plate 

Thursday,  4th  October, 
at  Belgravia 

Continental  Porcelain 

Friday,  5th  October 

Fine  English  Furniture,  Textiles 

and  Rugs  and  Carpets 

Monday,  8th  October,  and 
following  day 
Printed  Books 

Monday,  8th  October 

Modern  and  Antique  Firearms 

and  Edged  Weapons 

Monday,  8th  October,  at  2.30  pm 
Russian  and  Greek  Icons 

Tuesday,  9th  October 

A  Collection  of  Important 

Meissen  Porcelain 

Wednesday,  10th  October 
Old  Master  Paintings 

Wednesday,  10th  October, 
at  Belgravia 

English  and  Continental 
Furniture,  Bronzes  and  Works  of 
Art,  1830-1930 


Thursday,  nth  October 
Good  Musical  Instruments 

Thursday,  nth  October,  at  Belgravia 
English  and  Foreign  Silver  and 
Plated  Wares 

Thursday,  nth  October,  and 
following  day,  at  1  pm 
at  115  Chancery  Lane,  London 
WC2A  IPX  (Hodgson's  Rooms) 
Printed  Books 

Friday,  12th  October 

Continental  Furniture,  Works  of 

Art  and  Rugs  and  Carpets 

Monday,  15th  October,  and  following 
day,  at  10.30  am 

South-East  Asian  and  Chinese 
Ceramics  and  Works  of  Art 

Monday,  15th  Octotx-r,  and  following 
two  days 
Printed  Books 

Monday,  15th  October,  and  following 
day 

Japanese  Works  of  Art 

Monday,  1 5th  October,  at  2.30  pm 
Clocks,  Watches  and  Scientific 
Instruments 

Tuesday,  16th  October,  at  Belgravia 
Victorian  Paintings,  Drawings 
and  Watercolours 

Wednesday,  17th  October 
Eighteenth,  Nineteenth  and 
Twentieth  Century  English  and 
Continental  Paintings 

Thursday,  18th  October 
English  and  Foreign  Silver  and 
Plate 

Thursday,  1 8th  October,  at  Belgravia 
Oriental  Ceramics 

Friday,  19th  October 

English  Furniture  and  Rugs  and 

Carpets 

Monday,  22nd  October,  and 
following  day 
Children's  Books 


Monday,  22nd  October 

Good  English  and  Continental 

Glass 

Monday,  22nd  October,  at  2.30  pm 
Antiquities 
Tuesday,  23rd  October 
English  Porcelain 

Tuesday,  23rd  October,  at  Belgravia 
Modern  Prints 

Wednesday,  24th  October, 
at  10.30  am 

Fine  Wines  Lying  Abrond  and 
In-Bond  London 

Wednesday,  24th  October 
Old  Master  Paintings 

Wednesday  24th  October, 
at  Belgravia 

English  and  Continental 
Furniture,  Clocks,  Bronzes  and 
Works  of  Art,  1830-1930 

Thursday,  25th  October 
Highly  Important  Silver 

Thursday,  25th  October,  at  2.30  pm 
A  Collection  of  Russell  Flint 
Etchings 

Friday,  26th  October 

Fine  English  Furniture  and  Rugs 

and  Carpets 

Monday,  29th  October,  and 
following  day 
Travel  Books 

Monday,  29th  October 
English  and  Continental  Portrait 
Miniatures,  Silhouettes  and 
Objects  of  Vcrtu 

Tuesday,  30th  October 

Fine  Continental  and  Meissen 

Porcelain 

Tuesday,  30th  October,  at  Belgravia 
Victorian  Paintings,  Drawings 
and  Watercolours 

Wednesday,  3 1st  Oc  tober 
Old  Master  Paintings 

Wednesday,  31st  Oc  tober,  at  9.30  pm 
A  Collection  of  Sporting 
Paintings 


NDON 

leby  &  Co.,  34-35  New  Bond  Street, 

don  W1A2AA 

yhone:  c  1-493  8080 

|t:  London  24454 

rgrams:  Abinitio,  London 

leby's  Belgravia.  19  Motconib  Street, 

donSWiX8LB 

•phone:  01-235  4311 

leby  &  Co.,  1 1 5  Chancery  Lane, 

idon  WC2A  IPX 

idgson's  Rooms) 

zphone:  01-405  7238 

OTLAND 

n  Robert  on,  10  Castle  Street, 
nburgh  EH2  3  AH 
tphone:  03 1-226  5438 
tgrams:  Abinitio,  Edinburgh 

iTHERLANDS 

ncan  McLaren. 
Rokin  Amsterdam 
ephone:  C20  225  491 


NEW  YORK 

Sotheby  Parke  Bernet  Inc..  New  Ycrk 
980  Madison  Avenue.  N.Y.  10021 
Telephone:  (212)  870-8300 
Telex:  New  York  232643 
Telegrams:  Parkgal,  New  York 

CALIFORNIA 

Sotheby  Parke  Bernet  Inc., 

7660  Beverly  Boulevard,  Los  Angeles, 

California  90036 

Telephone:  (2 1 3)  937"5«30 

Te lex:  677 120 

TEXAS 

John  F.  Parkerson,  3196  Galleria  Post  Oak, 
5015  Westheimer  Road,  Houston, 
Texas  77027 

Telephone:  (713)  623-OOIO 

ARGENTINA 

William  R.  Edbrooke.  Kerteus 
Antiques,  Libcrtad  846,  Buenos  Aires 
Telephone:  (41)  Plaza  0831 


CANADA 

Geoffrey  loyner. 

Sothebv  &  Co.  (Canada)  Lid..  Suite  412, 
The  Park  Plaza.  170  Bloor  Street  West, 
Toronto  180.  Ontario 
Telephone:  (41c)  924  1 196 

FRANCE 

Valenfn  Abdy. 
8  Rue  de  Duras,  Paris  8e 
Telephone:  265  2599 
Telex:  2l55oext.  107 

GERMANY 

Miss  Kate  Foster,  Galeriestrasse  6a, 
8  Munich  22.  Telephone:  81 1-292252 
811-297822 

SWITZERLAND 

Dr.  J.  G.  Wille  in  partnership  with 
Alfrci  Schwarzenbach, 
18  Bleicherweg  8022  Zurich 
Telephone:  250011.  Telex:  5238O 
Telegrams:  Abinitio,  Zurich 


ITALY 

Sotheby's  of  London,  s.r.l. 

Palazzo  Capponi  Via  Gmo  Capponi  26. 

Florence  50121 

Telephone:  5704 10 

Telegrams:  Abinitio,  lirenze 

BRAZIL 

Walter  Geyerhabn,  Rua  do  Rosario, 
135/137-2°  andar,  Rio  dc  Janeiro 
Telephone:  2527495 
252  9552 
Telegrams:  Eikos  Rio 

AUSTRALIA 

Bru.e  Rutherford, 

Sotheby  &  Co.  (Australia)  Pty.  Ltd., 

10  Stodart  St.  Cambcrwcll,  Victoria  312. 

Telephone:  Melbourne  29  8989 

Te'egrams:  Abinitio,  Melbourne 

SOUTH  AFRICA 

R.  H.  Cassirer,  P.O.  Box  31010, 
Braamfontein,  Johannesburg 
Telephone:  Johannesburg  724-5967  6029 
Telegrams:  Abinitio, Johannesburg 


When  in  Montreal 
Visit:  Dominion  Gallery 

THE  DOMINION  GALLERY  WITH  Rodin's  "Burgher  of  Calais"  and  Henry  Moore's 
"Upright  Motive"  in  front  of  its  buildings  has  17  rooms  on  4  floors 


SCULPTURES 

BY 

ARCHIPENKO 

••MATTHEWS 

"ARP 

"MINGUZZI 

•BARELIER 

•MIRKO 

**CESAR 

"MOORE 

•CHADWICK 

"NEGRI 

"COUTURIER 

•PAOLOZZI 

"ETROG 

REDER 

**FARKAS 

"RODIN 

"FAZZINI 

"ROUSSIL 

GARGALLO 

"SCHLEEH 

*GRECO 

•SCHRECK 

HAJDU 

SUZOR-COTE  | 

HAJEK 

"WINANT 

♦KENNEDY 

ZADKINE  1 

**MAILLOL 

AND  OTHERS  . 

•MARINI 

i 

PAINTINGS  BY: 

AIZPIRI 

DERAIN 

BAUER 

DUFY 

BELLOWS,  A.  F. 
BEZOMBES 
BOSBOOM 
BOSCH 

BREANSKI.  DE 
BRIANCHON 
BROWN,  M. 
CAFFI 
CAMERON 
•CAMPIGLI 
CARR 
CASSINARI 
CHAPELAIN- 
MIDY 


•EDZARD 
FANTIN-LAT. 
FREDERICO 
"FREIMAN,  L. 
"GALL 
•GOMERY 
GUILLEMET 
HALS,  DIRK 
HARPIGNIES 
HEEM,  J.  D  DE 
HITCHENS 
•KREIGHOFF 
LAVERY 
LEPINE 


ADOLPHE  MONTICELLI,  1824-1886 
"THE  GARDEN  PARTY" 
OIL  ON  PANEL,  18}"  x  27* 


LE  SIDANER 

LUNY,  W. 
"MAHDY 

MANE-KATZ 
"MANZU 
"MARINI 

MARCHAND 

MARLOW,  W. 

MARTIN-FER 
"MATHIEU 

MOMPER.  F.  DE 

MONTICELLI 
•MORRICE 


NETCHER,  C. 

OS,  JAN  VAN 
"OUDOT 

RIOPELLE 

TERECHKOVITCH 

THARRATS 

UNTERBERGER 
"VILALLONGA 

VICKERS 

WALTERS.  G.  S. 

WAROQUIER 

ZADKINE 

and  400  others 


"More  than  ten'works 

Great  European  Artists 
18th  and  20th  Century 

Old  Masters 
185  Canadian  Artists  ! 


•More  than  five  works 


CANADA'S  LARGEST  SELECTION 
OF  FINE  PAINTINGS  AND  SCULPTURE 
IN  CANADA'S  LARGEST  ART- DEALER  GALLERY 
1438  Sherbrooke  West  Montreal 
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*Jrom  our  collection  of  malachite 
Fine  lobed  bowl  on  square  base 
Russian,  circa  1840 
Period  of  Nicholas  I 

Diameter  IBya  inches 
Height  9  inches 


ESTABLI  SHF.I)  1X51 

781  FIFTH  AVENUE,  NEW  YORK    N.Y.  10022  •  PL  2-1727 
Catalogue:  The  Art  of  The  Goldsmith  &  The  Jeweler —  $6.0'.  including  p  %tage  and  handling 


A  fine  and  rare  FLEMISH  (Oudenaarde)  Verdure  Tapestry  showing 
a  lakeside  scene,  with  swimming  ducks;  the  lake  is  surrounded 
by  rich  foliage,  and  overlooked  by  a  contemporary  castle. 
Early  17th  century,  c.  1600.  The  Tapestry  is  edged  with  its 
own  original  border,  of  formalized  shapes  on  a  blue  ground. 
In  superb  condition,  measuring  6'  7"  x  10'  4"  (2,00  x  3,16  m). 


Mayorcas  Ltd 

Member  of  the  BAD  A  Ltd. 

38  Jermyn  Street  St.  James's 

London  S.W.I.    Telephone:  01-629  4195 


CRAMER 

Old  Masters 

38  JAVASTRAAT,  THE  HAGUE  201 1,  HOLLAND 
Telephone:  (070)  63 .07.  {8 -Catalogue  available 


GARRARD  WISH  TO  PURCHASE 

Jewellery  and  silver  by  Robert,  James  or 
Sebastian  Garrard.  Most  pieces  will  be  marked 
'Panton'  or  'Albemarle'  Street. 

GARRARD 

The  Crown  Jewellers 
112  Regent  Street,  London,  W1A  2JJ  Tel:  01-734  7020 


ANCIENT  ART  AND  ORIENTAL  FURNITURE 

/Jc  'W/tpfl&K/ \S$teeS,  <yfeu>  &ont/  S$teeS,  S&ncSon.  ^C/. 


Chinese  ^gEVmmSti  GALLERY 

ORIGINAL  CHINESE  SCROLL  PAINTINGS 

by  known  artists  of  the  last  100  years 

Books  on  Oriental  Art,  and  artists'  materials. 

40  Great  Russell  Street  London,  W.C.1. 

(01-580  7538) 
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mcKico 

A  holiday  within 
everyone's 
reach 


Ask  your  Travel  Agent 


There  are 
numerous 
daily  flights 
from  Europe 
to  Mexico 


CONSEIO  NACIONAL  DE  TURISMO  •  DEPARTAMENTO  DE  TURISMO  •  MEXICO  O  F. 
'     DELEGATION  GENERALE  POUR  L'EUROPE.  65,  FG  SAINT  HONORE,  75008  PARIS 
MEXICAN  T0URIS1  1 FF1CE,  52  GR0SVEN0R  GARDENS,  LONDON  SW.1.  TEL.  01.730  0128/ft-: 


69  UPPER  BERKELEY  STREET 
PORTMAN  SQUARE 
LONDON,  W1H  7DH. 

Telephone:  01  -723  6595. 


D.  M  (j  P 


MANHEIM 


'         of  The  British  Antique  Dealers'  Association  Ltd. 

Proprietor:  Peter  Manheim 

Open  by  Appointment 


Left: 


Centre: 


Right: 


Inland  Telegrams: 
Vivantique  London  W.1. 

Cable  Address: 
Vivantique  London  W  1. 


THREE  FINE 
STIRRUP  CUPS 
CIRCA  1820. 

English  Porcelain  dahnatian-hcad, 
red-brown  markings  and  spots, 
brilliant  yellow  label  on  black 
and  gilt  collar.  5"  long. 

Large  Staffordshire  pottery  png- 
head,  white,  with  black  and  gilt 
collar  and  buckle.  4!"  high, 
5"  long . 

Very  fine  large  Derby  porcelain 
hound-head.  Tan  markings,  black 
and  gilt  collar.  6"  long. 


Philip  &  Bernard  DOMBEY 


174  Kensington  Church  Street 
London  W8 
01-229  7100 


An  unusual  French 
automaton  clock  in  an 
eboniscd  case  inlaid 
with  engraved  brass 
tortoiseshell  and 
mother-of-pearl  having 
a  painted  rectangular 
plaque  depicting  a 
smithy  with  animated 
figures  and  a  view  of 
the  city  beyond.  The 
base  containing  a 
musical  movement, 
signed  THARIN  A 
PARIS.  27I  in  High 
(Circa  1840). 

Illustrated  and  priced 
catalogue  showing 
magnificent  selection  of 
Buhl,  tortoiseshell, 
ormolu,  marble,  enamel 
and  porcelain  clocks  in 
colour  on  loan  free 
of  charge. 

Deposit  required  £10 
($24.00)  which  will  be 
refunded  when 
catalogue  is  returned. 


How 
to  keep  up  with  the 

Inigo  Jones's. 

Mr.  Jones  and  Mr.  Adam,  Mr.  (iarrick  and  Mrs. 
Siddons;  George,  Prince  of  Wales;  Mr.  Brummell,  even  Mrs. 
Fitzherbert:  the  list  of  Fribourg  &  Treyer's  erstwhile 
customers  reads  like  a  collector's  edition  of  Who's  Who. 

The  centuries  have,  of  course,  wrought  their  changes. 
Tobacco  has  largely  replaced  snuff,  and  seldom  do  our 
customers  have  time  to  smoke  a  cigar  on  the  premises  from 
their  private  box. 

Yet  visit  the  shop  and  you  will  find  it  as  little  altered  as  the 
quality  of  our  cigarettes,  cigars  and  tobaccos.  Or  if  the 
journey  to  the  Haymarket  is  not  feasible,  please  write  for  our 
rather  splendid  catalogue. 


34  Haymarket,  S.W.  1 . 
Purveyors  of  cigarettes,  cigars,  tobacco  &  smokers'  requisites. 


94   The  Connoisseur,  September,  1973 


NEWHOUSE 

GALLERIES,  Inc. 

Established  1878 


"MISS  SOPHIA  CUMBERLAND" 
By 

GEORGE  ROMNEY 

(1734  -  1802) 
On  Canvas,  Size  30  by  25  Inches. 


19  East  66th  Street 

Telephone:  (212)  TR  9  -  2700 


New  York 

Cables:  EMAYENGAL 


City 


SHOWCASE 


HALC 

surpLii 


OL  F F.N  MOTHER. 


BILSTON  &  BATTERSEA 
ENAMELS 


Colourful  boxes,  small  objets  and 
Limited  Editions  of  great  interest 
to  collectors  are  once  again  being 
produced  in  Bilston,  as  in  the 
18th  century.  Exclusive  to 
Halcyon  Days  in  the  U.K.  Export 
trade  enquiries  to  Halcyon  Days. 
Colour  brochure  sent  on  request. 

HALCYON  DAYS  LTD 

Antiques  &  Objets  d'art 
14  Brook  Street  London  W1Y 1 A  A 
Telephone:  01-499  5784 


Wvtylmb  jflanor 

&ntique£ 

in  the  village  of  Lustleigh 

(off  the  Bovey  Tracey-Moretonhampslead 
Road) 

in  the  county  of  Devon 

VICTORIAN  GLASS,  POTTERY, 
PORCELAIN,  SILVER,  COPPER 
AND  BRASS 

MONDAY-FRIDAY  2.30-5.30 
or  by  appointment 
(I  nstleigh  326) 


PairofSilvci  Tapersticks 
George  II  1752 
Weight  approx  8  ozs. 
Maker:  J.  Qu.mtock 

R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 

BOURNEMOUTH    Bournemouth  24289 


CLOVER  HOUSE 

Books  for  Collectors 

P.O.  Box  798-D 
Calistoga,  Calif.  94515 

Books  about  antiques,  art, 
illustrated,  children's,  etc. 

Over  1.500  titles 
(old  and  new)  in  stock. 
FREE  search  service  for 
out-of-print  books  on 
all  subjects.  Send  wants. 
Catalogues  issued. 


HI  !«■ 


EXPORTERS 

Exporters  of  English  antiques  of  the  Queen 
Anne,  Georgian,  Victorian,  Edwardian  and 
art  nouveau  periods.  Suitable  for  American, 
German,  Italian  and  Japanese  importers. 
Full  containers  for  sale  from  £2,500. 


Shipping  service  for  the  travelling  American 
and  Japanese  antique  Dealer.  We  collect, 
pack,  insure  and  deliversafely  your  merchan- 
dise at  competitive  rates. 
British  Antique  Exporters  Ltd.,  Tel:  New- 
haven  (07912)  5561  (8  lines)  New  Road 
Industrial  Estate,  Newhaven,  Sussex. 


FIREARMS  £3.50 


From  all  good  booksellers  or  from 
THE  CONNOISSEUR  BOOK  DIVISION, 
CHESTERGATE  HOUSE, 
VAUXHALL  BRIDGE  ROAD,  SW1V  1HF 


SELLING  JEWELLERY? 

HAYES,  the  famous  Hacton  Garden 
Jewellers  offer  you  the  following 
RECORD  prices. 

£100-£5.000  for  fine  Diamond,  Emerald, 
Ruby  or  Sapphire  Rings,  Brooches, 
Bracelets,  Necklaces,  Earrings  or  Watches. 

£10-£100  for  smaller  Rings,  Gold 
Cigarette  Cases,  Pocket  Watches,  Chains, 
Bracelets,  etc. 

£10-£500  for  Silver  Tea-sets,  Trays, 
Cutlery,  Candlesticks,  Cake-stands, 
Sports-cups,  etc.  £50-500  for  £5  Pieces 
and  Gold  Coin  Sets.  Valuations  by  Quali- 
fied Expert  (Fellow  Gemmological  Associ- 
ation). If  you  cannot  call  personally,  send 
your  parcel  by  registered  post.  It  will 
be  quite  safe  and  you  will  receive  an 
immediate  CASH  OFFER  with  no  obli- 
gation to  sell. 

M.  HAYES  &  SONS 

Diamond  House,  37  Hatton  Garden. 
London,  E.C.1.       Tel.  01-405  8177 


S.  and  K.  Morris 

Six  Bells,  Pathlow, 
Stratford-upon-Avon, 
Tel:  Stratford  4350 

Choice  lgtli  century  paintings  and 
watercolours. 

Example : 

Frederick  Caley  Robinson.  "The  Lesson." 
Oil  on  panel.  7^"  x  9"..  Two  girls  at  their 
studies,  with  open  book,  globe  and  hour- 
glass. Light  shines  from  a  window  above; 
ships  at  sea  glimpsed  in  background. 
A  haunting,  powerful  work.  Exhibited 
Leicester  Galleries  1929.  £330 

List  on  request 


George  II  rococo  sugar  bowl  and  cover, 
circa  1743,  by  Christian  Hilland. 

de  Havilland  (Antiques)  Ltd. 

41,  Old  Bond  Street, 
London,  W.l 
Tel.  01-493  4392 


As  if  you  could 
forget. 


37th  CHELSEA 
ANTIQUES  FAIR 

September  11th  —  22nd 

CHELSEA 

OLD  TOWN  HALL 

LONDON  S.W.3 

Full  details  from : 

JOSEPHINE  GRAHAME-BALLIN 

ANTIQUES 

21  GEORGE  STREET 

ST.  ALBANS,  HERTS. 

Telephone  St.  Albans  56069 


A  fine  James  I  Master  Spoon  with  an 
unusually  well-modelled  figure. 
London  1603. 
Maker's  Mark  a  crescent  enclosing  W. 

H.  R.  JESSOP  Ltd. 

3  MOTCOMB  ST.,  BELGRAVE  SQ. 
LONDON  S.W.I.  01-235  297S 


Connoisseur  gnttqus 

(Peter  and  Queenie  Kaufmann) 

29  Meeting  House  Lane 
Brighton,  Sussex  BN1  1HB  | 
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We  hold  one  of  the  most  comprehensive 
ions  of  FINE  CARRIAGE  CLOCKS.  Y< 
quiries  are  invited  by  'phone,  letter  or  peno 
GRAND  SONNERIES,  QUARTER  RE 
ERS,  FINE  CASES  BY  BEST  M 
 ALWAYS  IN  STOCK. 


BOOKS  FOR  COLLECTO 

LYLE  OFFICIAL  ANTIQUES  REVIEW :  Contains  1 000' 
of  previously  unpublished  1 1  lustrations  with  'at  1 
glance'  information  on  current  values  and  trends. 
Over  500  pages  Order  your  copy  now.  ONLY  I 
Antique  Dealers  Pocketbook  I 
Popular  Antiques  and  their  Values  f 
More  profit  from  your  Stock  f 
Tricks  of  the  Antique  Trade  t 
How  to  deal  in  Antiques 
ABOVE  6  BOOKS  (COMBINED  Offer)  £10.95  P4P 
World  Coin  Catalogue  {over  850pp.)  I 
Chairs  (Guide  to  choosing,  buying  and  collecting) 
Handbook  of  British  Pottery  and  Porcelain  Marks 
Antique  Collectors  Handbook  (320pp  ) 
Antique  Firearms  -  Care,  Repair  6  Restoration 
The  Pewter  Collector 
British  Antiques  Yearbook 
Antiques  in  Miniature 
Art  and  Antique  Restorers  Handbook 
Modern  Coins  (1 789  to  the  Present) 
Antique  Collectors  Dictionary  (over  200pp.) 
Antique  Weapons  (over  1 75pp.) 
Arts  Restoration  ONLY 
English  House  Clocks.  1600-1850  (Prac.  Guide)  I 
Buttons  for  the  Collector 
International  Antiques  Yearbook 
Art  Treasures  of  the  World.  288pp. 
World  Furniture.  352pp. 

Technique  &  History  of  the  Swiss  Watch  512pp.  I 
1 7th  &  1 8th  century  French  Porcelain.  364pp.  I 
English  Domestic  Clocks.  352pp.  i 
Collectors  Dictionary  of  Glass  I 
Collectors  Dictionary  of  the  Silver  and  Gold 

of  Great  Britain  and  North  America 
Book  of  Copper  and  Brass, 

English  Fireplaces.  EACH  £ 

Fashion  through  Fashion  Plates  1 771  to  1971  J 
Investing  in  Maps.  Clocks  and  Watches.  Silver. 
Antique  Jewellery,  Georgian  Glass.  Pottery  & 
Porcatain.  EACH  f 

Victoj^ktcelain.  Embroidery,  Pottery. 
Costume  and  Costume  accessories,  Silver 
andSilverplate  EACH  I 

Cabinet  Makers  and  Furniture  Designers.  320pp.  I 
Book  of  Oriental  Carpets  and  Rugs.  252pp.  i 
Dictionary  of  English  Furniture.  684pp.  £1 
China  Repairs  and  Restoration  £ 
English  Coins  from  Charles  I  to  Edward  III 
English  Coins  from  Edward  II  to  1 30  BC  £ 
English  Coinage  600-1 900  (352pp.)  £1 
Antiques  at  Auction :  Over  1 .600  early  New 
England  pieces  illustrated,  dated  and  priced 
for  the  dealer  and  collector,  plus 
MUCH  MORE  ONLY 
Repair  and  Re-upholstering  of  Old  Furniture  Ei 
Small  Antiques  for  the  Collector 
Oriental  Art  of  India,  Nepal  and  Tibet.  1 75pp.  I 
The  Book  of  the  Gun 
The  Shorter  Dictionary  of  English 

Furniture.  684pp.  £11 
SASS00N  CHINESE  IVORIES 
3  VOLUMES.  A  catalogue  in  3  volumes 
compiled  by  S.  E.  Lucas.  Half  bound  classic 
vellum-cloth  sides  blocked  gold.  Printed  on 
hand-made  paper.  Limited  edition  of  250  copied 
Each  volume  approx.  250pp.  with  225 
photographs.  ONLY  £1ZS 

Add  10%  for  Postage  &  Packing. 
Wheel  (TCI  )  41a  Adelaide  Grove.  London  W 


The  Connoisseur 


Register  Advertisements 


FOR  SALE 


WANTED 


Antiques  in  Britain.  184  page  Guide  Book/Price  Guide.  £1.69  ($5). 
The  Old  Town  House,  Wendover,  Bucks. 


Wanted:  Antique  Silver  Boat  Sauce  Tureens.  Desirable  weight  70  to 
80  ounces.  Send  pictures  and  particulars.  Dan  A.  Duryee,  Box  509, 
Everett,  Washington,  U.S.A.  98206. 


One  Durer,  one  possible  Thomas  Richmond,  one  unknown  painting 
and  collection  Old  Photographs  -  £750.  Evenings  only.  01-960  0421. 


Antique  Maps  and  Prints:  Illustrated  catalogue  25p.  Richard 
Nicholson,  Wavecrest,  Menai  Bridge  Road,  Bangor,  Caernarvonshire. 


Gibraltar:  Antique  Books,  Engravings,  Watercolours,  etc.  sought. 
Please  contact  R.  Benzaquen,  295  Main  Street,  Gibraltar. 


Fine  Paintings  required  in  U.S.A.:  London  gallery  representative 
will  be  in  U.S.A.  during  September  and  wishes  to  purchase  good  qualify 
English  and  Dutch  paintings  of  the  1 7th/1 8th  and  1 9th  century,  sporting 
marine,  landscape,  flowers  and  still  life,  Venetian  scenes,  winter  scene; 
and  Genre  paintings.  Any  condition.  Write  Box  no.  8680. 


Musical  Box  for  sale.  Collector's  item.  Tel.  Blackpool  48563. 


Old  Prints.  Unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  01-262  5439.  Walter  T. 
Spencer,  specialists  since  1 856, 47  Upper  Berkeley  Street,  London,  W.1 . 


Woodsculpture,  Crucifixion  Corpus  38  inches,  XlVth  century. 
Unique  piece  of  Volkart,  fascinating  expression,  undamaged.  Middle 
European.  Box  no.  8674  or  Tel.  U.S.A.  (617)  484  0420. 


MISCELLANEOUS 


Manager- Salesman  to  take  charge  of  large  London  Showroorr 
handling  18th  and  19th  century  English  Furniture,  and  dealing  wit 
private  and  trade  clients.  Experience  essential.  Replies  treated  i| 
strictest  confidence.  Box  no.  8673. 


Renaissance  Polish*  Versatile  translucent  wax  that  gently  lifts  tfl 
grime  of  antiquity  from  all  surfaces,  leaving  them  delightful  to  see  ar1 
touch.  Made  by  special  authority  of  the  British  Museum  and  supplie; 
to  professional  restorers  everywhere.  Renaissance  is  now  availab 
privately  by  mail  order  to  readers  of  THE  CONNOISSEUR,  at  Chestergai 
House,  Vauxhall  Bridge  Road,  London,  SW1V  1HF.  Price  per  cf| 
US/Canada:  $2.60.  Mailing  costs  per  can,  by  air:  $2.60;  surface:  $1.6" 
Price  per  can  UK  and  overseas:  £1.00.  Mailing,  per  can:  UK  15' 
overseas  50p.  10%  discount  overall  on  orders  of  six  or  more. 
V.A.T.  at  10%  should  be  added  to  the  net  cost  of  all  orders  in  the  Uj 
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eeded :  A  Minister  of  Conservation 


■osing  a  man  walked  into  Sotheby's,  bought  a  Chelsea  teapot 
^3,000,  and  immediately  took  a  hammer  out  of  his  briefcase 
■mashed  the  pot  to  splinters.  There  would  be  general  horror. 
:  people  would  conclude  the  man  was  insane.  Although  he 
it  have  a  perfect  right  to  destroy  his  own  property,  he  might 
be  prosecuted  for  conduct  likely  to  cause  a  breach  of  the 

le  terrible  fact  is,  that  every  day  destruction  of  antiques  far 
e  important  and  valuable  than  a  teapot  is  taking  place  all  over 
lin;  and  no  one  is  committed  to  an  asylum,  no  one  is  charged 
.  breaching  the  peace.  It  is  accepted  as  a  run-of-the-mill 
irrence  that  a  fine  Georgian  house  should  be  reduced  to  rubble 
i  speculator;  that  a  'luxury  hotel'  should  replace  a  row  of 
^storey  Queen  Anne  buildings;  that  half  the  facade  of  a 
arkable  feat  of  eighteenth-century  architecture  should  be  torn 
ti  so  that  the  latest  supermarket  may  have  a  huge  window  to 
v  off  its  soup  cans  and  lavatory  cleansers.  (The  most  grotesque 
ince  of  this  is  the  projected  conversion  of  a  handsome  neo- 
iical  Baptist  church  at  Banbury  into  an  extension  of  Fine  Fare.) 
his  wanton  destruction  of  man-made  buildings  is  more 
:tting  than  the  spoliation  of  the  countryside  by  building 
dopment  or  road  schemes.  At  least  in  those  cases  one  has  the 
iforting  feeling  that  after  a  few  lustres  the  shoddy  buildings 
decay  and  primitive  marshland  reassert  itself,  like  willow-herb 
bomb  sites.  Only  God  can  make  a  tree  -  maybe;  but  He 
not  make  a  seventeenth-century  tithe  barn  (or,  if  He  can,  He 
not  chosen  to).  That  kind  of  spoliation  is  virtually  irreversible, 
■our  recent  books  and  an  exhibition  have  thrown  the  predica- 
nt into  ruined  relief.  The  books  arc  Hcrmionc  Flobhousc's  Lost 
don,  Wayland  Rennet's  Preservation,  Adam  Fergusson's  The 
k  oj  Bath,  and  Goodbye  London  by  Christopher  Booker  and 
idida  Lycctt  Green.  The  exhibition,  which  was  staged  at  the 
yal  Festival  Hall,  was  organized  by  the  Victorian  Society  and 
ed  'The  Future  of  the  Past'.  Miss  Hobhouse's  splendid  mclan- 
»ly  book  is  a  catalogue  of  destruction  during  the  last  century.  Of 
rse  Hider  was  responsible  for  much  of  it;  but  Miss  Hobhousc 
)  deals  with  cases  such  as  the  Euston  Arch,  the  Coal  Exchange 
Carlton  Mews  -  all  cases  in  which  an  important  building  could 
'e  been  saved  and  was  not,  in  spite  of  the  mobilisation  of  public 
nion  in  its  favour.  Lord  Rennet's  book  is  a  sort  of  practical 
server's  guide;  though  as  he  was  the  Parliamentary  Secretary 
)onsible  for  the  Environment  in  the  last  government,  one  would 
tempted  (if  Rennet  were  not  so  obviously  one  of  the  most 
npathetic  and  intelligent  men  ever  to  tackle  the  problems)  to 
:  Doctor,  cure  thyself. 

Goodbye  London  is  an  illustrated  guide  to  threatened  buildings  - 
architectural  equivalent  to  Hitler's  Black  List.  The  buildings 
:  ready  to  be  picked  off  like  days  from  the  calendar.  Mr. 
:gi  sson's  Sack  of  Bath  is  the  culmination  of  his  long,  implacable 
npaign,  in  The  Times  and  elsewhere,  to  bring  to  the  public's 
tice  the  way  in  which  one  of  the  noblest  architectural  congeries 


in  Britain  was  being  wrecked  by  philistine  development. 

"What  can  be  done  to  halt  the  erosion  of  our  heritage?  The 
Festival  Hall  exhibition  gave  a  fascinating  resume  of  what  has  been 
achieved  so  far.  The  first  attempt  to  prevent  the  destruction  and 
defacing  of  ancient  monuments  was  a  proclamation  of  Queen 
Elizabeth  I  in  1560.  That  wise  and  wily  monarch  prescribed  poetic 
justice  for  offenders:  they  would  be  made  to  rebuild  what  they  had 
pulled  down  to  its  exact  original  state.  It  is  tempting  to  press  for  a 
modern  Act  on  the  same  lines.  Cynical  speculators  and  bulldozer- 
happy  councils  might  think  twice  about  demolishing  historic 
buildings  if,  instead  of  paying  a  negligible  fine,  they  were  faced 
with  the  enormous  bill  for  rebuilding  a  scventccth-ccntury 
guildhall  or  Tudor  manor  house.  The  principle  would  be:  an  aisle 
for  an  aisle,  a  dog-tooth  for  a  dog-tooth. 

But  prevention  is  better  than  cure.  It  is  quite  obvious  that  the 
present  system  of  safeguards  and  sanctions  against  destruction  is 
ineffective.  Ministry  'listings'  of  important  buildings  arc  often 
either  inadequate  or  scornfully  disregarded.  Foundations  such  as 
the  National  Trust,  the  Society  for  the  Protection  of  Ancient 
Buildings  and  the  Victorian  Society  have  achieved  much;  but 
needless  destruction  continues  at  a  horrifying  rate.  A  few  crusaders 
such  as  Sir  John  Betjcman  and  Mr.  Simon  Jenkins  of  the  Evening 
Standard  do  their  best  against  official  vandalism;  but  the  public  as  a 
whole  feel  impotent  to  prevent  it.  Very  often  they  learn  of  an 
impending  outrage  too  late,  and  arc  blandly  informed  that  they 
missed  their  chance  to  attend  a  public  meeting  or  to  look  at  the 
plans  in  the  Town  Hall,  and  that  now  demolition  must  go  ahead. 

What  is  needed  is  a  practical  and  foolproof  system  of  putting  an 
absolute  stop  to  any  particular  development  until  the  widest 
possible  public  advertisement  and  discussion  have  taken  place.  We 
feel  that  the  best  way  to  achieve  this  would  be  for  the  Prime 
Minister  to  appoint  a  Minister  of  Conservation,  a  kind  of  architect- 
ural Ombudsman.  It  is  perfectly  open  to  the  Prime  Minister  to 
choose  the  new  Minister  from  outside  Parliament;  and  surely  the 
ideal  man  or  woman  for  the  job  would  be  someone  of  no  cramping 
party  allegiance,  someone  quite  independent  and  with  wide 
architectural  knowledge.  Sir  Nikolaus  Pevsner,  Mr.  Iain  Nairn, 
Miss  Hcrmionc  Hobhousc,  Dr.  Clifford  Musgravc  and  Mr.  Mark 
Girouard  are  the  kind  of  people  from  whom  the  choice  might  be 
made.  The  Minister  could  be  invested  with  the  power  to  delay  for 
up  to  two  years  any  proposed  development  he  or  she  considers 
dubious.  In  such  cases,  public  funds  should  be  used  to  advertise 
adequately  the  developers'  intentions.  Too  often  at  present,  notice 
is  limited  to  an  insignificant  classified  advertisement  and  a  j  rap 
of  typewriting  tied  to  a  lamp-post  or  railing.  Drastic  per  itics 
should  be  imposed  on  any  developer  who  disregards  the  Min  .ter's 
order  -  including  prison  sentences,  for  where  millions  of  pounds 
are  at  stake,  even  heavy  pecuniary  penalties  may  be  ineffective.  The 
Minister  would  work  closely  with  the  existing  conservation  bodies. 
"With  so  many  Angels  of  Death  around,  one  Guardian  Angel  is 
surely  not  an  exorbitant  request. 
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The  Iconography  of  the 
Bhinoceros  from  Diirer  to  Stubbs 


Part  I:  Diirer' s  Ganda 


In  July,  J 497,  a  Portuguese  fleet  sailed  from  Lisbon 
commanded  by  Vasco  da  Gama  and  with  its  arrival  in 
Calicut  ten  months  later  the  Europeans  had  finally 
reached  India  by  sea.  In  151 1  Alfonso  de  Albuquerque 
took  Malacca  and  by  15 13  the  Portuguese  had  reached 
China.  It  is  within  the  context  of  this  Portuguese 
conquest  of  the  East  in  the  spring  of  1514  that  diplo- 
matic negotiations  with  Muzaffar,  King  of  Cambaia, 
were  engaged  by  Albuquerque  from  his  headquarters 
at  Goa  whence  he  despatched  certain  presents,  mostly 
vessels  of  silver,  in  return  for  which  he  personally  was 
given  a  'monstrous  beast'  called  in  the  Guzurat 
language  a  ganda.1  The  rhinoceros,  to  use  its  European 
name,  wintered  at  Surat,  arrived  in  Goa  on  September 


15,  1514,  and  left  for  Portugal  as  a  present  to  King 
Manuel  in  a  fleet  which  sailed  from  Cochin  early  in 
January,  151 5.  The  route  to  Europe  then  passed 
between  Madagascar  and  the  mainland  of  Africa.  A 
young  German  resident  in  Lisbon,  Valentin  Ferdinand, 
records  the  arrival  of  the  rhinoceros  in  Lisbon  on 
May  20. 2 

So  begins  the  improbable  story  of  the  rhinoceros  in 
Europe.  Although,  as  a  modern  writer3  has  observed 
'aesthetically,  one  fully  realises,  the  rhinoceros  has 
missed  the  bus',  yet  it  seems  worthwhile  to  trace, 
however  briefly,  in  this  and  a  succeeding  article  the 
impact  of  this  exotic  and  unlikely  animal  on  European 
art.  The  two-horned  African  rhinoceros  had  been 
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n  to  the  Romans,  but  although  there  are  scattered 
y  references  by  early  Christian  writers  and 
jeval  travellers,  no  live  animal  had  been  seen  in 
>e  until  May,  15 15 ;  it  does  not  figure  in  bestiaries 
tnted  books.  The  Lisbon  beast  was  a  one-horned 
1  rhinoceros;  the  first  African  rhinoceros  (two- 
d)  to  be  imported  into  Europe  since  Roman 
arrived  at  the  Regent's  Park  headquarters  of 
oological  Society  only  in  1868. 4  The  Indian  or 
ul  rhinoceros,  therefore,   is   the  one  treated 
and  its  physical  appearance  only,  not  its  supposed 
,;al  oropcrtics  nor  its  identification  with  the 

hough  no  rhinoceros,  live  or  dead,  had  been  seen 
rope  since  the  time  of  the  Roman  empire,  yet 
f  were  certain  beliefs  concerning  the  animal  that 
een  handed  down  by  authors  from  classical  times, 
orincipal  belief  being  that  there  was  a  natural 
ithy  between  the  rhinoceros  and  the  elephant, 
legend,  Manuel  I,  King  of  Portugal,  determined 
It  to  the  test,  for  he  had  already,  amongst  other 
animals,  an  elephant  in  his  menagerie  at  Ribcira/' 
1  combat  on  Trinity  Sunday,  [515,  ended  in 
ninious  defeat  for  the  elephant,  who  fled  in 
L\  A  few  months  later,  in  December,  the  rhino- 
( was  shipped  as  a  present  to  Pope  Leo  X,  to  join 
fcphant7  and  a  cheetah  sent  the  previous  year.  The 
Included,  besides  vessels  of  silver,  a  gilt-iron  chain 
1  green  velvet  collar  studded  with  gilt  roses  and 
Itions.  As  the  Portuguese  author,  Fontoura  da 
fL,  so  charmingly  comments  'How  dandy  poor 
(  must  appear  in  such  harness'.  Arriving  in 
leilles  in  January,  15 16,  the  animal  was  brought 
re  at  the  request  of  the  French  king,  Francis  I,  who 
ust  arrived  from  La  Sainte  Baume.  Re-embarking 
e  end  of  January  or  early  February,  15 16,  the 
pin,  Joao  dc  Pina,  set  sail  tor  Rome  but,  a  storm 
>g,  die  ship  and  all  aboard  were  lost  in  the  Gulf  ot 
>a,  probably  off  Spezia;  the  rhinoceros,  drowned, 
washed  ashore,  presently  stuffed  and  so  arrived  at 
Vatican  a  triumph  of  the  taxidermist's  art.8 
eanwhile  a  drawing,  possibly  by  a  Portuguese 
,  and  a  description  of  this  exotic  animal  by  Valen- 
erdinand  had  arrived  in  Nuremberg  and  provided 
'mation  and  stimulus  for  Diirer's  drawing  and 
dcut,  both  produced  in  15 15  (Nos.  1  and  2)  and  to 
sen  together  at  the  recent  exhibition  in  the  British 
bom.9  The  drawing,  which  went  to  the  British 
eum  as  part  of  Sir  Hans  Sloane's  collection,  was 
one  of  a  large  number  of  Diirer  drawings;  but 
one,  we  arc  told,  he  kept  not  among  his  old  master 
,/ings,  but  in  the  section  devoted  to  natural  history. 

is  remarkable  about  Diirer's  drawing  and  the 
klcuts  in  all  their  editions  is  how  he  was  able  to 

0  the  essentials  of  this  extraordinary  animal  with- 
ever  having  seen  it.  It  is  easy  with  hindsight  to  be 
critical.  The  addition  of  a  small  twisting  horn  on 
Withers  is  pure  invention,  or  a  mis-reading  of  the 
lugucse  sketch,  or  possibly  an  echo  of  the  fabled 
jorn,  whose  existence  had  not  yet  been  doubted. 

1  the  highly  stylised  drawing  of  the  folds  of  thick 
1  so  that  they  seem  to  be  made  of  steel  sheets  of 
Our  of  pre-Maximilian  date,  with  their  oval  and 


1.  Preparatory 
pencil  drawing  by 
Diirer  of  the  Lisbon 
rhinoceros  for  the 

1 5 1 5  woodcut.  2.  Diirer's  woodcut 

Sloane  Collection,  of  1 5 1  5,  first  edition. 

British  Museum.  British  Museum. 
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circular  markings,  in  places  remarkably  like  the 
oeil-de-pcrdrix  pattern  of  Sevres,  simply  do  not  exist  in 
fact,  any  more  than  do  the  carefully  drawn  scales  on 
the  legs.  The  German  name  for  a  rhinoceros  of  this 
Indian  species  is  aptly  Panzcrnashorn.  Zoologically 
then,  there  is  much  to  be  desired,  yet  nonetheless  as 
P.J.  Cole10  has  noted,  Diirer's  woodcut  'envisages  the 
distinctive  congruity  of  the  animal,  better  than  later 
ones  executed  from  life',  a  remark  whose  truth  can  be 
seen  in  this  article. 

The  impact  of  Diirer's  woodcut  on  the  European 
imagination  is  one  of  the  extraordinary  triumphs  of  an 
artistic  vision.  There  was,  as  will  be  seen  in  the  second 
of  these  articles,  anothei    ~'on,  a  more  naturalistic  one, 
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lati  too  from  a  woodcut  of  the  same  date,  15 15,  by 
Jurj  mair,  but  this  less  fanciful  animal  never  had  a 
hai  against  Diirer's.  Not  only  did  the  latter's  run 
itcj  number  of  editions  but  at  once  his  version  of  the 
liirj  cros,   usually   unacknowledged,    passed  into 
rical  literature.  This  aspect  of  the  Diirer  rhino- 
has  been  amusingly  and  brilliantly  covered  by 
te  P.  J.  Cole.  He  shows  how  Gesner  (1551), 
"In  t  (1575),  Johnson  (1650)   and   many  others 
rized  the  Diirer  woodcut,   until   finally  he 
es  not  in  a  magnificent  and  learned  folio  with 
coloured  plates,  but  in  an  unremembercd  shabby 
ilation  by  a  hack  writer  to  which  the  author  did 
en  put  his  name'  in  1769. 1 1 
it  was  in  the  visual  arts  as  well  as  in  zoological 
>  that  Diirer's  rhinoceros  had  a  quasi-monopoly 
arly  250  years;  from  1515  until  the  1740s,  when 
er  live  animal  -  there  had  been  others  in  between 
assed  unhonourcd  -  became  a  European  sensa- 
Meanwhile  it  is  the  purpose  of  this  article  to  draw 
'  ion  to  a  haphazard  assortment  of  Diirer's  ganda' 
ged  chronologically  and  in  a  variety  of  materials 
xhniqucs;  this  selection  is  subjective  and  of  course 
uplcte.12 

st  then  is  another  woodcut11  of  1548  by  Enea 
(No.  3)  that  is  virtually  a  copy  of  the  Diirer 

leut  except  that  it  is  in  reverse  and  that  Vico  has 

»letcd  the  hairs  on  the  tail  which  Diirer  omitted, 
Hbly  because  his  boxwood  block  was  too  small. 
m  and  of  roughly  the  same  date  there  is  the  magni- 
cjt  tapestry  at  Kronborg  Castle  Denmark  (No.  4), 
fie  type  known  from  the  decoration  as  feuilles-de- 
Ip  (cabbage  leaves)  or  more  recently  as  fenilles 
I  toloche  and  given  to  a  factory  at  Grammont  in 
I  Low  Countries.14  Its  nasal  horn  is  like  a  thick  stick 
I  Irley  sugar,  or  as  though  cut  out  of  cardboard,  and 

vrithen  horn  on  its  back  has  increased  in  size,  but 

:learly  Diirer's  animal. 

le  n.'xt  two  representations  are  both  in  low  relief, 
n  stone,  the  other  in  bronze  and  both  in  Italy.  The 
)le  relief  (No.  5)  now  in  the  Deposito  dei  Fram- 
d  at  the  Museo  Archcologico  in  Naples  is  part  of 
iorgia  collection  of  classical  antiquities,  left  to  the 
um  as  such  and  published  by  Otto  Keller  (in  Die 
ke  Tierwelt,  1909),  as  a  'Pompeian  relief,  prc- 
ibly  of  the  1st  century  ad.15  But  it  is,  of  course, 
'ed  from  Diirer's  rhinoceros,  not  directly  from  the 
dcut  but  possibly  from  Vico's  version  (No.  3), 
not  only  is  it  facing  the  right  way  but  it  also  has 
arge  spiral  horn  on  the  withers  and  the  complete 
already  noticed;  but  the  relief  is  squatter  and 
use  of  the  relative  intractability  of  the  material, 
tale,  less  detailed. 

ie  second  relief  is  on  one  of  the  west  doors  of  Pisa 
:dral  (No.  6)  completed  c.  1600  to  replace  th< 
oyed  by  fire  in  1595. 16  The  rhinoceros  faces  this 
to  the  right  and  is  placed  at  the  bottom  of  the 
ral  door.   Probably  by  the  sculptor,  Angelo 
ani,  to  whom  payment  was  made  for  the  eight 
rials  on  the  right  door,  including  'uno  rinocerontc', 
pachyderm  in  nearly  full  relief  stands  armoured 
| placid  facing  a  palm  tree  -  the  first  association  of 
'O  and  palm  tree,  together  a  vision  of  Cathay  and  to 


be  found  frequently  at  a  later  date,  on  the  Wrightsman 
snufF  box  (No.  15)  for  example  -  with,  in  the  left 
background,  the  favourite  subject  of  the  fight  between 
an  elephant  and  a  rhinoceros.  Except  for  the  size  of  the 
spiral  horn,  the  rest  could  be  derived  from  Diirer's 
woodcut  direct,  but  an  intermediary  source  is  more 
likely,  one  that  has  not  so  far  been  traced.  But  the 
animal  combat  in  the  background,  the  Tierhatz,  so 
common  an  ingredient  of  German  as  well  as  Italian  art, 
might  well  be  derived  from  Thevct's  cut  in  his  La 
Cosmographie  Universale  of  1575. 17 

By  this  time  the  rhinoceros  had  acquired  a  symbolic 
as  well  as  a  zoological  character  like  its  team-mate  the 
unicorn,  an  animal  with  a  greater  right  to  existence 
because  there  were  in  treasuries  and  cabinets  of  anti- 


5.  Marble  relief, 
Italian,  sixteenth 
century. 

Museo  Xazioualc,  Naples. 

6.  Bronze  relief  on 
one  of  the  west  doors 
of  Pisa  Cathedral, 
probably  by  Angelo 
Scalani,  c.  1600. 


quity  so  many  more  unicorn  than  rhinoceros  hi 
From  Italy  to  England  the  cult  of  the  ganda  spread  , 
the  ceiling  of  Blickling  Hall,  Norfolk,  is  to  be  sec  | 
white  plaster,  a  strange  beast  (No.  7)  derived  fl 
Henry  Pcacham's  Minerva  Britanna  or  a  garde  0! 
herokal  devices  adorned  with  emblems  and  imm 
sundry  natures  newly  devised,  moralized  and  publish  1 
1612.  It  is  a  long  way  from  Diirer  in  the  bro'ly 
notched  dorsal  horn  and  in  the  general  coarsencv;>» 
the  engraving  which  was  faithfully  followed  by  ie 
plasterer.  Note  too  the  recurrence  of  the  palmfl 
motif.  This,  perhaps,  is  the  earliest  example  of  te 
rhinoceros  used  decorativcly  in  England  apart 
printed  books,  and  dates  from  the  late  1620s. 18 

Closer  to  the  Diirer  woodcut  and  one  of  the  1  si 
remarkable  objects  to  have  been  invented  for  a  cat  ct 
of  curiosities  is  the  relief  in  the  castle  at  Pommersfcl  I 
home  of  the  Schonborn  family  (No.  8) ;  made  of  si  I 
the  body  formed  of  a  single  tortoiseshcll  (prob  I 
an  allusion  to  the  inscription  on  the  Diirer  woo  11 
that  says  that  the  skin  of  the  rhinoceros  resemb  a 
speckled  tortoiseshcll),  legs  and  head  and  hindejua  rs 
of  a  variety  of  shells  and  the  tongue  of  two  row  )f 
corals.  Arcimboldesquc  in  inspiration,  it  is  dated  to  ic 
first  half  of  the  seventeenth  century  and  has  at  9 
since  an  inventory  of  1732  been  associated  witl.n 
ebony  cabinet  of  c.  1650  containing  a  collectioi  i\ 
shells,  kept  oddly  enough  in  the  prince's  bcdrooi'*' 
In  gilt-bronze  and  perhaps  towards  the  middle  of* 
seventeenth  century  arc  a  pair  of  small  figures,  (N(  j) 
also,  it  would  seem,  German,  the  markings  exaggctfe 
cdly  in  relief,  mounts  perhaps  from  a  cabinet  desiflj 


7.  Detail  of  the 
plaster  ceiling  in  the 
Long  Gallery  at 
Blickling  Hall. 
Norfolk,  c.  1625. 
National  Trust. 


8.  Relief  in  sca-shclls 
and  tortoiseshcll  at 
Schloss 

Pommcrsfelden, 

near  Bamberg, 

first  half  seventeenth 

century. 

Graf  Schonborn. 


■it  of 

d  ire  gilt-bronze 
It -roses, 

ft^cntecnth 


for  a  Kunstka mmer. 

We  must  now  move  on  sixty  years  or  more  to  the 
court  of  Augustus  the  Strong  (1670-173  3)  at  Dresden. 
It  is  to  the  pleasure-loving  Saxon  monarch  that  we  owe 
one  of  the  few  representations  of  Diircr's  ganda  in  the 
round  and  of  life-size.  There  is  preserved  in  the 
Kupfcrstich  Kabinctt  at  Dresden  a  coloured  drawing  of 
a  rhinoceros  (No.  10)  led  by  two  false  orientals  who 
have  attached  to  its  horn  a  sort  of  bridle  of  some  thin 
material,  followed  by  three  unlikely  blackamoors 
dancing  Morris-like  around  a  portable  maypole.  The 


attendants  are  glancing  unconcernedly  at  the  dancers 
and  no  wonder,  for  the  animal  they  lead  is,  alas,  not 
alive  but  a  dummy  made  of  wood  and  painted  paper. 
It  is  in  fact  part  of  an  elaborate  procession,  a  pair  to  an 
elephant,  made  for  court  festivities  of  Augustus  the 
Strong  in  1709. 20  It  was  natural,  then,  that  the  rhino- 
ceros, paired  again  with  the  elephant,  should  have  been 
one  of  the  earlier  animals  modelled  for  his  Japanese 
Palace  in  Meissen  porcelain.  The  modeller  was  Johann 
Gottlieb  Kirchner,21  predecessor  of  the  great  Kacndler, 
and  the  date  of  the  white  figures  is  173 1.  They  were  of 
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II.  Meissen 
rhinoceros  modelled 
by  Kirchncr  tor  the 
Japanese  Palace, 
Dresden,  173 1. 
Music  Nationah  dc 
Ccramique,  Si'ures. 


unusually  large  size,  (106  X  68  cm.)  a  remarkable 
technical  achievement  and  also  of  considerable  impact 
as  works  of  art.  Of  eight  ordered,  four  only  appear  to 
have  been  delivered.22  Two  are  still  in  the  Dresden 
collections,  one  in  white,  one  with  traces  of  cold 
painting,  a  third,  illustrated  here  (No.  11),  was 
acquire  1  by  the  Muscc  Nationale  de  Ceramique  at 
Sevres  in  1837  as  part  of  an  exchange,  together  with 
several  other  large  white  animals  and  birds  also  from 
those  models  of  Kirchncr  and  Kacndler  for  the 
Japanese  Palace.23  The  direct  source  of  design  seems  to 
be  the  watercolour  (No.  10)  rather  than  the  Diirer 
woodcut  note  die  length  of  the  dorsal  horn  and 
the  central  fluted  armour-plating  degenerating  into  a 
pattern  of  flattened  ovals. 

The  drawing  (colour  p.  2)  here  first  published  is  of 
even  greater  interest  to  the  Meissen  scholar  than  to 
the  rhinoceros  iconographer,  for  it  is  one  of  the  very 
few  contemporary  drawings  of  Meissen  wares  to  have 
survived.  It  is  one  of  a  series  of  twenty-two  water- 
colour  drawings  for,  or  more  likely  after,  a  magni- 


ficent porcelain  dinner  service,  both  drawings  and 
Meissen  porcelain  the  property  of  the  Duke  of 
Northumberland  at  Alnwick  Castle.  Most  of  the 
service  is  richly  painted  with  animals  after  the 
engravings  of  the  Augsburge  animal  artistjohann  Elias 
Ridinger,  but  two  pieces  are  derived  from  Diirer, 
though  differing  slightly  from  each  other.  The  first  (No. 
12)  is  the  original  of  the  watercolour  shown  in  the  colour 
illustration,  a  large,  flat,  shaped  centre  dish  or  Plat  de 
Menage,  the  rather  dumpy  creature  somewhat  awed 
by  the  rich  swags  of  almost  botanical  garden  flowers, 
the  Holzschnittblumen  or  woodcut  flowers  that  were  a 
feature  of  Meissen  factory  decoration  around  1740. 
The  watercolour  gives  us  the  cost,  twenty-four 
Rcichstalcr,  and  the  size,  eighteen  zoll  or  inches  wide 
and  twenty-four  broad.  Of  even  greater  interest  to  the 
student  of  English  porcelain  is  the  fact  that  another 
large  circular  Meissen  dish  (No.  13),  in  the  same  Aln- 
wick service,  also  has  a  rhinoceros,  this  time  flanked 
by  more  naturalistic  flowers,  the  deutsche  Bhmicn  of  the 
text  books  and  that,  of  this  dish,  there  is  a  replica  in 
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Chelsea  porcelain  of  the  red  anchor  period  (but  of 
oblong  and  not  circular  form,  thus  recalling  the  Plat 
dc  Menage)  in  the  collection  of  Judge  Untcrmyer  in 
New  York  (No.  14).  Not  only  is  the  rhinoceros 
exactly  copied  but  also  every  flower,  two  roses24  and  a 
tulip  to  the  left,  for  example,  and  a  single  rose  spray  in 
the  rim  above,  is  exactly  mimicked,  which  means  that 
the  Meissen  original  must  have  been  available  in 
London  about  1755  for  Chelsea  painters  to  have  copied; 
and  this  is  of  importance  in  the  history  of  the  North- 
umberland service,  about  which  the  Meissen  archives 
are  silent. 

That  Chelsea  took  the  pains  so  elaborately  to  pro- 
long the  existence  of  the  Diirer  rhinoceros  to  1755  is  a 
tribute  to  Diirer's  genius,  for,  as  the  next  article  will 
show,  by  1755  the  armour-plated  animal  with  the 
scaly  legs  and  writhen  horn  on  its  withers  had  been 
superseded  by  the  Leyden  rhinoceros.  Oudry  in  1749 
and  Longhi  in  1751  had  each  painted  a  rhinoceros  from 
life  and  engravings  had  already  appeared  in  1747;  but 
old  ideas  die  hard.  Rhinoceros  and  palm  tree  arc  to  be 
seen  again  on  the  Wrightsman  snuff  box  in  silver  and 
gold  pique  on  dark  shell,  mounted  in  1768/9  (No.  15), 
although  the  plaque  itself  had  evidently  been  made 
earlier.  Nonetheless,  the  fact  that  it  was  worth  re- 
mounting so  late  was  in  itself  a  victory  for  Diirer,  or 
perhaps  a  deliberate  snub  to  the  new  scientific  approach 
to  natural  history  exemplified  by  BufFon.25 

More  exactly  dateable,  to  1749  at  latest,  is  the  Louis 
XV  clock,  No.  16,  with  a  dial  signed  Etienne  Lenoir  a 


Paris.  Each  of  the  eight  separate  pieces  that  form 
extravaganza  has  the  poincon  of  a  'C'  below  a  cro 
which  was  a  punch  used  only  between  1745  and  174' 
We  are  a  long  way  from  Diirer.  Even  the  horn  or 
nose  is  now  writhen  to  match  the  lengthened  do 
one:  the  folds  of  skin  on  the  neck  have  become  aln 
a  ruff  while  the  markings  on  its  back  have  been  smoc 
ed  out,  the  scaly  legs  remaining.  Since,  as  will 
shown  in  the  next  article,  a  live  rhinoceros  was 
rage  of  Paris  in  the  summer  of  1749  and  since 
Parisian  dealers  were  nothing  if  not  up-to-date 
clock  should  be  dated  to  1748  or  a  year  or  so  carlie 


10 


Hie  Iconography  oj  the  Rhinoceros  from  Diner  to  Stubbs 


16.  Louis  XV  ormolu 
clock,  with  the 
poinc.on  of  the 
crowned  'C,  c.  1748. 
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17.  The  Ladies' 
Amusement,  1762. 

18.  Liverpool  delft  tile, 
c.  1765. 

C/7y  /Irt  Gallery, 
Bristol. 


Finally  to  show  the  utter  degradation  to  whtf 
Difrcr's  noble  beast  had  fallen  it  is  worth  glancing  for 
moment  at  the  figure  in  the  Ladies' Amusement  of  17 
(No.  17)  and  at  a  Liverpool  dclftwarc27  tile  (No.  18)  f 
the  Art  Gallery,  Bristol)  which  it  inspired,  if  that  is  tj 
right  word.  The  characteristic  dorsal  horn  has  dropp: 
off,  the  head  is  nearer  a  pig  or  elephant's,  but  the  Diir 
original  nonetheless  can  be  traced,  but  only  just,  in  tr 
marking  of  the  rib  cage  and  the  discs  on  the  plates, 
hide  on  cither  side.  It  is  difficult  to  recognise  wfc. 
Tcpsell  in  1607  had  once  described  in  The  Historie 
foure-footed  Beasts  as  'the  second  wonder  of  nature  . . 
beast  in  every  way  admirable,  both  for  the  outwa 
shape,  quantity  and  greatness  and  also  for  the  inwa.j 
courage,  disposition  and  mildness'. 

The  second  part  of  these  Notes  Towards  the  Iconogratm 
oj  the  Rhinoceros  jolhnvs  in  a  subsequent  issue. 

NOTES 

1.  Called  Gomda  by  Diirer  in  his  drawing  (No.  1);  other  < 
Hindu  equivalents  are  Gcnda,  Gainda  and  Gomcla. 

2.  The  story  of  the  Lisbon  rhinoceros  was  first  told  in  any  i 
detail  by  Campbell  Dodgson  in  the  Diirer  Society's  four] 
portfolio  of  1 901,  and  repeated  in  an  abridged  form  in  th- 
same  author's  Catalogue  of  the  Early  German  Woodcuts  mf.i 
British  Museum,  1903,  Vol.  I,  p.  307.  Loiscl's  threc-volurr- 
Histoire  des  Menageries,  Paris  1912,  is  as  usual  invaluable,  ' 
particularly  on  details  of  the  royal  menageries  in  Portuga" 
A  fascinating  small  volume  of  50  pages  is  A.  Fontoura  da' 
Costa's  Deanibulations  of  the  Rhinoceros  (Ganda)  ofMuzafi' 
King  ofCambaia,  from  1514  to  1516,  published  in  an 
individual  English  by  the  Portuguese  Republic  Colonial*1 
Office  in  1937,  useful  particularly  on  the  Indian  end  ofthJ 
story,  but  to  be  used  with  caution  on  artistic  matters.  Th< 
final  word  is  again  with  Campbell  Dodgson  in  an  article, 
'The  Story  of  Diirer's  Ganda'  in  The  Romance  of  Fine  Prii* 
published  by  the  Print  Society,  Kansas  City  in  1938.  "j 

3.  Peter  Fleming  in  My  aunt's  rhinoceros:  a  digression,  1956.  ' 

4.  'On  the  nth  of  September,  1868  the  first  living  African  ' 
Rhinoceros  that  had  been  brought  to  Europe  since  the  da" 
of  the  Roman  Amphitheatre  arrived  in  the  Society's 
Gardens,  where  it  still  remains  in  excellent  health  and  1 
condition' ;  from  a  paper  by  R.  L.  Sclater  read  in  1875  anc" 
printed  in  the  Transactions  of  the  Zoological  Society  of 
London,  Vol.  IX,  Part  XI,  p.  655. 

5.  'Thus  the  nose-horned  beast  of  India,  lumpish  and  gross  1 
and  mud  wallowing,  looms  always  just  behind  the 
unicorn,  related  to  it  as  fact  to  dream,  as  actuality  to  the 
ideal,  as  Sancho  Panza  to  Don  Quixote,'  writes  Odell 
Shepard  in  The  Lore  of  the  Unicorn,  London,  1930,  a  great 
book  much  neglected  but  essential  for  an  understanding < 
th:  rhinoceros's  impact  in  the  West,  as  is  Richard 
Ettinghausen's  monograph,  The  Unicorn,  Freer  Gallery  0 
Art  Occasional  Papers  No.  3,  which  despite  its  title  is 
largely  concerned  with  the  rhinoceros  (in  Arabic 
karkadann). 
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See  Loisel,  op.cit.,  Vol.  I,  p.  217;  the  elephant/rhinoceros 
fight  was  in  1  SIS,  not  IS  17,  a  mistake  repeated  by  Joan 

i  Barclay  Lloyd  in  African  Animals  in  Renaissance  Literature 
and  Art,  1971.  Diirer  errs  the  other  way,  giving  the  date 
1 5 1 3  in  the  woodcut  inscription. 

(Joan  Barclay  Lloyd,  op.cit.,  p.  47  has  an  entertaining 
description  of  this  celebrated  elephant  called  Hanno,  at 

j  whose  death  in  15 16  Pope  Leo  X  commissioned  a 
monument  from  Raphael.  A  drawing  of  this  beast  by 
Giulio  Romano  formed  lot  22  in  Sotheby's  sale  of  the 

i  Ellesmcre  Collection,  part  2,  December  5,  1972. 
Enquiries  at  the  Vatican  have  failed  to  bring  to  light  the 

i  stuffed  rhino,  so  far,  but  it  is  possible  that  it  still  survives,  if 
that  is  the  proper  word.  An  elephant  presented  to  Duke 
Albrccht  V  of  Bavaria,  was  stuffed  on  its  death  in  the 

1 1 550s,  and  was  preserved  at  the  Bayrisches  National- 
museum,  Munich  until  the  last  war. 

'The  Graphic  Work  of  Albrccht  Diirer',  British  Museum 
1 971,  Nos.  21 1  and  212.  Campbell  Dodgson  mentions 

I  eight  editions  of  the  woodcut,  the  second  after  Diirer's 
death,  in  1540,  the  third  c.  1545-50,  the  last  two  printed  in 

I  Holland,  c.  1620. 
F.J.  Cole,  'The  History  of  Albrccht  1  Hirer's  Rhinoceros  in 
Zoological  Literature'  in  Science,  Medicine  and  History : 
Essays  on  the  Evolution  0)  Scientific  Thought  and  Medical 
Practice  written  in  honour  o  f  Charles  Singer,  Oxford 
University  Press,  1933,  Vol.  i,  p.  33 1  et  seq. 
F.J.  Cole,  ibid.,  p.  354.  The  'hack  writer'  was  T.  Boreman, 
A  Description  oj  three  hundred  animals,  10th  edition,  London 
1769. 

Lack  of  space  forbids  the  inclusion,  for  example,  of  Jean 
Goujon's  design  of  an  obelisk  on  the  back  of  a  rhino  for 
He.iry  II's  triumphal  entry  into  Paris  in  1  549  or  the 
remarkable  ceiling  painting  of  about  1600  in  the  House  of 
the  Scribe  in  the  town  of  Tunja,  Colombia,  South 
America,  for  which  sec  E.  W.  Palm,  an  article  on  'Diirer's 
Ganda  and  a  XVI  Century  Apotheosis  of  Hercules  at 
Tunja'  in  Gazette  des  Beaux-Arts,  November  1956,  p.  65 
et  seq. 

Bartsch  XV  305  47.  Enea  Vico,  1 520-1570,  was  born  in 
Parma,  apprenticed  in  Rome,  mentioned  by  Vasari, 
moved  to  Florence  in  1545,  where  this  woodcut  must  have 
had  some  considerable  influence.  There  is  a  rhinoceros 
amongst  the  animals  in  various  coloured  stones  in  the 
grotto  of  the  Medici  villa  at  Castello,  from  the  1560s.  The 
head  of  the  beast  appears  on  the  Florentine  fountain  in  the 
Piazza  Prctorio  in  Palermo,  commissioned  from  Tribolo 
in  1560,  completed  by  the  minor  sculptor  Camilliani  and 
exported  in  1573.  See John  Popc-Hcnnessy,  Italian  High 
Renaissance  and  Baroque  Sculpture ,  Vol.  m,  p.  1 17  and  fig.  168. 
See  Dario  Boscara,  Les  Belles  Heures  de  la  Tapisserie,  1972. 
See  Sir  William  Gowers  in  'Early  Rhinoceros  in  Europe", 
Country  Life,  February  1952. 

See  John  Pope-Hcnncssy,  op.  cit.,  Catalogue,  pp.  88-90. 
F.J.  Cole,  op.  cit.,  p.  343,  fig.  8.  The  most  curious  print  of 
the  traditional  fight  between  the  elephant  and  the 
rhinoceros  is  a  Dutch  mezzotint  of  1686  by  P.  van  den 
Berghe,  purporting  to  portray  'from  the  life'  the  two 
animals  'recently  arrived  in  London  from  the  East  Indies', 
but  in  fact,  as  far  as  the  rhino  is  concerned  it  is  a  crude 
rehash  of  the  Diirer  print.  There  was  a  rhinoceros  in 


London  in  1684 ;  this  will  be  dealt  with  in  the  second  part 
of  this  article. 

18.  See  Blichlitu;  Hall,  National  Trust,  2nd  edition,  1970, 
pp.  7-8. 1  he  rhinoceros  was  used  emblematically  in  the 
arms  granted  to  the  Society  of  Apothecaries  in  161 7,  and  is 
therefore  well-known  on  English  dclftwarc  pill-slabs.  The 
grant  reads:  'for  their  Crcast  uppon  a  Wreath  of  their 
colours,  a  Rhynoceros,  proper  . . .' 

1 9.  I  wish  to  thank  Graf  Schonborn  and  Herr  Wilhelm 
Schmidt  for  allowing  reproduction  of  No.  8  and  for 
detailed  information  on  its  history.  The  shell  relief  was 
loaned  to  the  exhibition  'Aufgang  der  Neuzcit'  at  the 
Gcimaniscb.es  Nationalmuseum,  Nuremberg,  in  1952, 
catalogue  p.  16;  again  in  1971  to  the  Munich  exhibition, 
Diner-Renaissance ,  No.  1 1,  and  in  1972  to  Bayem.  Kunst  und 
Kiiltnr,  No.  S03.  Sec  also  Eugen  von  Philippovitch, 
Kuriositdtenj Aniiquitaten ,  1966,  p.  460.  The  1732 
inventory  lists  the  relief  as  being  in  the  prince's  bedroom 
and  describes  it  as  'ein  Rhinoceros  von  muschel  formiret 
ncbst  ctlkhen  Meer  muscheln  und  Minerolbliihe  besetzt'. 

20.  The  drawing  of  the  elephant  shown  at  Zurich  in  197 1, 
No.  234  in  the  exhibition  'Kunstschatzc  aus  Dresden'  is  by 
Johann  Gottlieb  Schoenc,  that  of  the  rhinoceros 
imattributcd.  See  also  Sponscl,  Kabintttstuckt  der  Meissner 
Porzellanmamifaktur ,  1912,  p.  68. 

21.  Kirchner  was  chief  modeller  from  April  29,  [727  until 
April  1728,  and  again  from  June  1730  until  March  3 1  1733. 

22.  In  a  list  of  December  13  1731  there  is  mention  of 

'I  Rhinocerui ...  in  thon  poustiict  und  noch  ausgeformet 
werden  muss',  ('a  rhinoceros  modelled  in  clay  and  the 
moulds  still  to  be  made').  By  August  18  1732  '2  Renoceri' 
were  already  in  'rohe  porcellaine'  ('untired  porcelain'), 
while  by  1734  '4  Rinoceros'  priced  at  172  reichsthaler  each 
had  been  delivered,  with  four  more  to  come,  but  these  had 
not  been  completed  in  1735.  See  Sponscl,  ibid.,  pp.  52,  54, 
56  and  57;  and  Karl  Bcrling,  Das  Meissner  Porzellan  und 
seine  Geschichte,  1900,  p.  184. 

23.  The  Kirchner  rhinoceros  or  Panzernashorn  was  part  of  a 
consignment  of  57  pieces  exchanged  in  1837  by  I  )resdcn 
for  porcelain  from  the  Sevres  factory  (information  kindly 
given  by  M.  Fourest,  Conservateur  of  the  Musec 
National  dc  Ccramiquc  at  Sevres).  For  the  white  example 
now  at  the  Zwingcr  in  Dresden  see  F.  H.  Hofmann, 
Porzellan,  1932.,  fig.  272  and  Albiker,  Die  Meissner 
Porzellantiere,  1935,  pi.  I,  fig.  2  and  1959  edition,  fig.  2. 

24.  Sec  Yvonne  Hackenbroch,  Chelsea  and  other  English 
Porcelain  in  the  Irwin  L'ntennyer  Collection,  IQ56,  pi.  17, 
fig.  48.  The  Diirer  derivation  is  there  noted,  but  the 
intermediary  is  not  Francis  Barlow  as  suggested;  it  is  the 
Alnwick  service,  unknown  when  the  Untermycr 
catalogue  was  written. 

25.  The  brilliant  'hair'  technique  in  silver  and  two  tones  of 
gold  make  this  snuff  box,  with  its  distinguished  history, 
one  of  the  most  desirable  of  rhinocerotic  artefacts.  For  a 
detailed  account,  see  Francis  Watson  in  The  Wright snian 
Collection,  Vol.  hi,  pp.  170-3,  where  all  relevant 
material  is  noted. 

26.  Sec  Pierre  Verlet,  'A  Note  on  the  Poincon  of  the  crowned 
"C",'  Apollo,  xxvi,  No.  151,  July  1937,  PP-  22-3. 

27.  See  Anthony  Ra  .  English  Delftware  Tiles,  1973,  pi.  }6, 
No.  359. 
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(difficult  to  depict  a  man  whose  person  and  talents 
admired  deeply,  whom  one  loved.  Affection  as 
as  singularity  in  a  critic,  his  prejudices  and  blind 
can  produce  either  disrespect  or  excess  of  respect, 
of  which  can  be  misleading. 
Ffch  Gerard  Hoffnung,  (1925-59)  however,  the 
lively  narrow  spectrum  of  one  person's  experience 
this  instance,  my  own  -  was  probably  nearer  than 
>rmal  to  being  the  universal  image.  The  unanimity 
Section  which  surrounded  him  was  rare.  He  was 
one  of  the  creative  artists  who  somehow  opt  out 
lormal  human  procedures,  and  because  of  this 
pus  thing,  which  happens  to  so  few,  become 
iaily  memorable.  There  arc  two  ways  in  which  this 
lomenon  occurs.  The  first  is  when  the  created 
•acter  overcomes  the  author  and  takes  precedence 
him,  as  with  Alice   and  Charles  Lutwidgc 
tlgson,  or  Don  Quixote  and  Cervantes.  The  second 
hen  a  person  so  brilliantly  states  his  own  idiosy- 
it\c  view  of  the  world  that  onlookers  say:  'that 
a  real  Heath  Robinson  arrangement';   chat  was 
cal  Emmett';  'that  was  pure  Hoffnung'.  These 
itations  may  fade  and  fluctuate  with  time,  but  it 
s  means  that  they  do,  in  a  very  particular  manner, 
into  their  contemporary  history, 
he  task  of  surrounding  Gerard  with  words  is  not 
d  by  this,  however.  One  has  somehow  to  find  the 
ins  of  shining  with  his  reflected  light,  if  one  is  not  to 
to  convey  anything  but  the  husk  of  the  man.  This 
be  done  through  opinion  and  observation,  both 
ble,  and  by  anecdote.  Fortunately,  he  had  an 
eptional  capacity  for  leaving  behind  him  a  trail  of 
nd. 

dso,  no  matter  what  Gerard  did,  nobody  who  knew 
1  well  expected  the  action  itself,  his  intellectual 
iroach  to  it,  his  verbal  explanation  of  it,  or,  if  draw- 
,  his  portrayal  of  it,  to  be  anything  other  than  fan- 
ical.  Even  when  he  met  you  and  said  'Good  even- 
',  there  was  something  in  the  look  he  gave  you, 
ring  rather  theatrically  over  the  top  of  his  glasses, 
t  hinted  at  the  imminence  of  some  absurd  catastro- 

or  phantasmagoric  succession  of  strange  events  in 
ich  he  would  shortly  take  part,  to  the  alarm  of  the 
nodox.  He  represented  a  constant  threat  to  every- 
ly's  normal  behaviour.  One  was  tempted  to  join  in. 

heard  of  his  death  thirteen  years  ago  in  that  hotel 
^Liverpool  which  possesses  a  frontage  faintly  re- 
nbling  the  Cenotaph  and  which  a  macabre  wit  once 
listened  'the  monument  to  the  girls  who  fell  in 
prld  War  One'.  A  morning  paper  was  pushed 
Her  my  bedroom  door  and  his  picture  was 
'  the  front  page.  Being  short-sighted,  I  could  not 
d  the  caption  without  glasses,  so  went  back  to  my 
wing,  letting  the  paper  lie,  thinking  only:  'I  wonder 
pat  mad  thing  he  has  been  up  to  now?'  I  had  no 
cbodings.  I  had  seen  him.  He  had  completed  three 
gnificent  colour  illustrations  for  a  book  we  were 
*ining  together,  not  long  before  (see  colour), 
ft  was  only  when  I  was  downstairs  and  had  ordered 
takfast  that  I  unfolded  the  paper  and  had  to  accept, 
£e  and  for  all,  immediately,  that  he  was  dead.  It 
med  utterly  unreasonable,  and  even  now,  I  cannot 
Jen  without  a  sense  of  desolation  to  one  of  his  dis- 


Gerard  Hoffnung: 
A  Celebration 

John  Inglis  Hall 


3.  Hoffhung 
mimics  a  cactus  by 
referring  to  the  bristly 
back  of  his  own  head. 

4.  Hoffhung  with 
His  wife,  Annctta. 
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courses,  like  his  address  at  die  Oxford  Union ;  or  to  one 
of  his  weird  near  fairy  tales,  like  the  one  about  the 
solitary  hedgehog  in  the  garden,  for  which  somebody 
left  out  a  bowl  of  bread  and  milk  that  was  never  eaten, 
and  which,  it  transpired  after  minutes  of  absurd  verbal 
embroidery  and  meandering,  was  not  a  hedgehog  at 
all  but  an  abandoned  bristle  lavatory  brush. 

On  that  day,  I  felt  stunned,  though  he  had  told  me 
often  that  he  did  not  believe  that  he  would  live  to  be 
old.  I  came  to  with  a  plate  of  congealed  bacon  and 
eggs  in  front  of  me,  and  remembered  how,  a  few 
months  earlier,  we  had  been  eating  together  in  another 
hotel  breakfast  room  eg°;s  and  bacon  which  had  sat  too 

DO 

long  before  serving.  He  asked  the  waiter  for  a  piece  of 
paper  and  drew  a  picture  of  two  shrivelled,  dishevelled, 
elderly  fried  eggs,  and  below  them,  two  smooth, 
moonlike  young  fried  eggs. 

Then  he  called  the  waiter  over  again,  and  said, 
'Would  you  please  take  these  eggs  back  to  the  chef  and 
give  him  this  drawing.  We'd  like  the  second  kind  in- 
stead of  them,  if  he  wouldn't  mind'. 

Five  minutes  later,  the  chef  came  over  to  us  himself, 
carrying  the  new  fried  eggs.  He  said,  'I've  seen  draw- 
ings like  this  in  a  magazine  of  my  wife's,  sir,  haven't  I? 
It  was  your  two  chickens  that  did  it.  You're  Mr. 
'Offman,  aren't  you?' 

'Well,  no,  not  quite,'  said  Gerard,  'But  nearly  .  .  .' 

There  were  two  hens,  wearing  picture  hats,  one 
beside  each  pair  or  eggs  that  he  had  drawn,  one  dis- 
tressed, the  other  rejoicing.  He  signed  the  drawing  and 
gave  it  back  to  the  chef.  It  was  this  parallel  memory  of 
the  living,  durable  Gerard  which  enabled  me  to  work 
on  that  day,  and  eventually,  to  return  to  London. 

How,  after  thirteen  years,  do  I  remember  him?  A 


set  of  photographs  always  shows  me  an  imaginative 
actor  at  work,  playing  the  immense  variations  of  him- 
self. He  seems  also  to  pose  as  one  of  his  own  characters, 
or  to  practise  being  one  of  his  own  models.  His  physical 
appearance,  which  was  not  unlike  thatof  amiddlc-aged 
man,  even  when  he  was  young,  is  one  thing.  His  mimi- 
cry, which  enabled  him  to  convey  an  idea  through  the 
mind,  with  minimal  gesture,  is  another.  Photographed 
with  a  tuba,  he  managed  somehow  to  take  on  a  tuba- 
esque  quality  himself,  as  though  the  two  of  them  were 


5.  Sketch  show 
obvious  debt  to 
Wilhclm  Buscti 
Hoffhung  was  a 
about  fourteen 
he  drew  it. 


6.  The  sketch  in  the 
bottom  left  hand 
comer  was  done 
between  the  ages  of 
twelve  and  fourteen 
the  remainder 
between  the  ages  of 
eight  and  twelve. 
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8.  Choirboys  at  the 
mercy  of  a  maternal 
sparrow:  Hoffnung's 
Christmas  card  for 
1948. 


9.  Hoffnung's 
Christmas  Card  for 
1949.  A  suggestion  of 
Breughel  pervades  a 
remarkable  Victorian 
Christmas  scene. 


personal  friends  or  relatives,  and  not  musician  a| 
instrument.  The  portrait  of  him,  gazing  with  nJ 
critical  astonishment  at  a  spiny  cactus,  whilst  strokii 
the  bristly  back  of  his  own  head  is  another  example] 
the  same  phenomenon. 

The  middle-aged  appearance  which  he  enjoyl 
almost  cultivated,  for  a  large  part  of  his  life,  gave  hi 
for  me,  the  quality  of  a  person  immune  from  1 
passage  of  time,  or  halted  in  time.  It  means,  for  ij 
ample,  that  I  find  it  difficult  to  date  anything  we  1] 
together,  except  when  I  come  across  an  old  diary  ij 
an  entry  'Lunch  with  Gerard',  or  a  dated  Christn 
card  I  had  even  to  rack  my  brains  to  recall  wheij 
met  him.  It  was  in  fact  with  Nigel  Nicolson  at  Gcoi' 
Wcidenteld  and  Nicolson's  then  office  in  the  West  I 
a  little  more  than  ten  years  before  he  died.  Already,! 
was  a  multiple  personality,  a  succession  of  his  own  p  I 
jections,  using  himself  as  he  did  his  pipe,  as  a  theatri 
prop,  to  brandish  at  people.  He  played  up  to  everyo 
including  himself,  acting  and  over-acting,  creating 
own  serial  character  as  he  went  along,  like  a  pi; 
wright  pitchforking  his  varied  selves  into  one  of 
own  comedies. 

When  he  drew,  he  seemed  to  me  to  draw  not  01 
pictures  of  people  he  had  seen  and  was  traducing, 
also  people  whom,  in  his  imagination,  he  had  been, 
was.  For  this  reason,  he  was  able  to  make  you  acc 
that  a  nose  could,  if  long  enough,  be  played  effectiv 
as  a  clarinet;  portray  the  droll  despair,  combined  w 
stoic  acceptance  of  the  difficulty  in  which  he  foi 
himself,  of  the  cellist  playing  his  instrument  with 
sharp  edge  of  a  handsaw;  deplore  the  fury  of 
battling  contestants  in  what  he  once  called  'the  tro 
bone  dilemma';  display  a  convincing  case  for 
English  breakfast  sausage  being  able  to  play  the  ha 
expose  choirboys  making  their  congregation  hear! 
to  the  Herald  Angels,  open  mouthed,  at  the  mercy  < 
keen  maternal  sparrow,  swooping  on  them  brigh 
with  a  nourishing  worm. 

Watching  him  in  a  bus  or  on  the  street,  I  felt  c< 
scious  all  the  time  that  he  was  seeing  more  tl 
ordinarily  different  people  from  those  that  I  was  scci 
that  he  was  indulging  in  epicurean  rejoicing  over 
spectacle  of  exceptional  noses,  prominent  Adan 
apples,  strange  dentitions,  badly  adjusted  wigs,  bat-1 
ears,  huge  feet.  All  normal  sights  were  there  to 
seized  and  transformed,  grotesquely,  but  also  ma 
cally,  as  in  his  superb  illustrations  for  Colette's  L'EnJ 
et  le  Sortilege,  or  wittily,  as  in  his  The  Maestro,  the  ea 
idea  for  which  was  conceived  at  a  lunch  we  had 
gether  at  which  we  decided,  with  Gerard  acting  all 
while,  to  an  amazed  public  in  the  restaurant,  a  rema 
able  series  of  'podium  tableaux',  that  the  Conduc 
was  one  of  the  musical  subjects  that  he  must  caricatt 

Talking  to  him,  one  had  to  live  in  his  world  rat. 
than  one's  own,  consenting  to  his  finely  woven  skc 
of  fascinating  nonsense,  interspersed  with  intervals  I 
deep  seriousness.  Not  everyone  remembers,  or  cm 
knows,  that  he  became  a  Quaker,  and  that,  for  sevti 
years,  he  was  one  of  the  youngest  prison  visitors, 
was,  in  fact,  a  very  unlikely  man  indeed. 

He  even  realised  that  his  own  ebullience  was  sor 
times  exhausting.  He  once  asked  me  did  he  talk 


Colour 

Two  illustrations  for 
Porcellina,  the  Sow 
with  the  Glamorous 
Eyes,  a  children's 
book  written  by 
John  Inglis  Hall  and 
illustrated  by 
Hoffiiung,  left 
incomplete  at  the 
time  of  the  artist's 
death. 
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io.  John  Inglis  Hall, 
the  author  of  this 
memoir,  in  1950. 


11.  'Leprechaun  at 
case,  observed  one- 
eyed,  by  an  owl'. 
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much  and  hold  the  centre  of  the  stage  too  often.  I 
answered,  as  a  joke,  that  sometimes  a  conversation 
with  him  was  like  being  run  over  by  a  beautifully 
decorated  float  with  a  brass  band  playing  on  it,  at  the 
Lord  Mayor's  Show,  and  finding  oneself  uninjured 
after  the  experience. 

He  laughed,  then  said  quietly,  'Is  it  really?  ...  I 
suppose  its  all  right  then?  .  .  .' 

I  said,  'Yes'. 

His  was  a  huge  ego,  but  strictly  pardonable.  With  it 
there  was  something  gentle,  modest  and  more  than 


ordinarily  responsible,  responsive  and  humane.  Hil 
whole  complex  personality,  his  music,  and  the  enigma 

of  his  behaviour  and  drawing,  were  all  of  a  piece.  ,i 
The  pleasure  of  Gerard  in  anecdote,  detached  from 
his  public  fame,  could  be  a  book  in  itself.  When  nr 
sons  were  young  and  he  came  to  dinner,  for  instancy 
he  always  presented  a  performance.  If  it  was  a  rcflec 
tion  of  a  Conrad-like  Secret  Agent  or  a  Harry  Linn, 
being  un-sinister,  he  put  such  tremendous  energy  intj 
being  sinister  that  he  made  it  almost  as  menacing  asthj 
real  thing.  He  could  put  down  a  clarinet  in  its  case,  oi 
ah  ocarina  in  its  little  box,  and  run  from  it  with  suc^ 
exquisite  terror,  blocking  his  ears,  that  it  became  in, 
stantly  an  infernal  machine.  He  used  also  to  announc, 
his  arrival  for  dinner  by  playing  any  musical  instrn 
ment  he  happened  to  have  with  him  through  the  letft 
box,  which  he  propped  open  with  the  evening  papci. 
There  was  nothing  farcical  about  these  performance; 
If  there  was  intention  in  them,  it  was  only  to  giy, 
pleasure  to  everyone,  including  himself,  and  to  banis; 
solemn  care. 

He  would  telephone  me  at  my  office,  often  ; 
immensely  inconvenient  times.  I  always  knew  who 
was  because  the  telephonist  was  usually  laughing  whe 
she  called,  and  said :  'Its  your  friend  .  .  .  you  know  tl^ 
one  .  .  .'  and  there  was  Gerard,  with  his  drawn-ou. 
slow,  comedy  voice:  'Can  you  spare  a  moment? .  ,| 
You  see  .  .  .'  Once,  near  Christmas,  the  problem  waii 
'.  .  .  I'vejust  drawn  a  long  queue  of  Father  Christmasi| 
outside  a  cinema.  What  film  could  they  be  going  ti 
see'?  I  suggested  'Dracula',  but  this  was  one  to  whic,| 
we  never  found  a  satisfactory  answer,  and  the  drawing 
I  think,  was  abandoned.  Another  time,  he  rang  mcL 
the  middle  of  a  long  and  serious  meeting  at  which, 
was  in  the  chair,  with  the  query:  'What  do  you  thiol 
I  should  pay  for  a  second  hand  trombone'?  I  answcKj 
off  the  cuff  that  he  should  ring  the  Metal  Exchange  an. 
find  out  the  price  of  scrap  brass,  call  on  Boosey  >t 
Hawkes,  the  musical  instrument  people,  borrow., 
trombone  the  size  of  the  one  he  wanted,  weigh  it,  the] 
get  as  near  to  the  scrap  price  as  he  could  from  tl 
secondhand  dealer.  He  said:  'Is  that  the  best  way  tocl 
it,  do  you  think'?  I  answered:  'I  don't  know.  It k 
probably  never  been  done  that  way  before'.  He  to), 
me  later  that  he  did  it,  and  got  his  trombone  at  VO 
near  the  scrap  metal  price.  He  also  told  me  that  Boose 
&  Hawkes'  manager  took  him  out  to  tea  at  the  TroCj 
dero  afterwards,  and  that  he  had  ordered  shrimps  vAA 
his.  J 

At  another  tea,  Gerard  and  Emmett  were  guests  v 
our  flat  in  London.  We  had  filled  in  the  fake  malt 
fireplace  of  the  centrally  heated  living-room  \vitki 
lighted  aquarium  and  tropical  fish.  It  was  winter.  / 
they  sat  down,  Emmett  said:  'Throw  another  fisho. 
the  fire,  Gerard.  I  feel  cold'.  Gerard  looked  round  O 
room  for  a  moment  then  said  in  a  stage  whispo 
'John's  wife  may  be  outside  filling  the  fish-scuttle  j»  j 
Why  don't  people  carry  kippers  around  with  themBj 
they  used  to?  My  great-aunt  in  Berlin  always  did 
that  is,  when  she  was  in  England.  This  would  nefL 
have  happened  . . .'  One  was  almost  prepared  to  belie* 
that  he  had,  in  fact,  a  great-aunt  in  Berlin  who 
this  curious,  this  inexplicable  thing. 
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took  part  one  evening,  Gerard,  Peter  Hcnniker- 
i,  then  of  the  Christian  Science  Monitor  and 
and  myself,  with  Archibald  Crawford  Q.C.,  in 
ir,  in  a  brains  trust  to  entertain  an  old  people's 
in  Paddington.  It  was  billed  to  last  an  hour  and  a 
stead,  by  accident,  it  lasted  nearly  three  hours, 
n  interval  for  tea,  called  by  the  resident  doctor 
e  he  had  to  treat  several  members  of  the  audience 
haustion  due  to  laughter.  Gerard  distinguished 
f  early  on  by  a  chance  remark  while  lighting  his 
He  suddenly  removed  it  from  his  mouth  and 
You  don't  mind  if  I  smoke  a  pipe?  .  .  .'  Then  a 
and  from  a  cloud  of  smoke:  'You  know,  I 
tmes  think  it's  really  smoking  me', 
r  Henniker-Heaton,  at  a  time  when  he  had  been 
sly  ill,  had  become  an  expert  on  the  peculiarities 
lis,  and  answered  questions  about  them  with  wit 
lelicacy.  Asked  about  their  married  life,  he 
i  something  as  follows:  'It's  a  little  difficult  to 
oc  discreetly.  Being  both  male  and  female  in  one, 
•ose  you  could  say  it  sits  down  and  has  a  sort  of 
ite  debate  with  itself,  then  decides  to  lay  some 
egs?s . . .' 

1  hie  Crawford  intervened,  speaking  to  an  old 
pink  with  laughing,  but  protesting.  'You  don't 
quite  happy  about  this,  madam'? 
>,  I'm  not',  she  answered,  Tts  not  really  very  nice 
mean  ...  I  know  it  wouldn't  do  for  me  .  .  .' 
:rc  was  a  great  round  of  applause  for  this.  Gerard 
hatching  her,  rubicund,  benevolent,  spectacularly 
y  for  his  twenty-five  years.  She  was  clearly  to  be 
ial  for  one  of  his  characters,  alive  but  not  really 
l  from  life,  impossible  yet  human,  not  a  portrait 
projection  of  his  personal  fantasy, 
iwford  turned  to  Gerard. 

ell,  Gerard,  what  do  you  know  about  the  snail'? 
'ard  spun  out  the  reply  with  pauses,  elaborate 
tions,  pitching  his  voice  alternately  high  and  low, 
hing  the  back  of  his  neck  with  the  stem  of  his 
making  strange  faces.  'The  snail?  .  .  .  Yes, 
d  .  .  .  I  don't  know  much  about  them  really  .  .  . 
•t,  I  believe  a  snail  has  the  most  charming  smile 
rovided  you  can  locate  it.' 

;  musical  exploits  have  a  particular  enchantment 
ise  he  made  his  instruments  almost  come  alive.  He 
mtcd  in  them  character  and  behaviour,  allied 
his  own,  which  he  brought  into  his  life  as  well  as 
ding  them  in  his  drawn  comedies.  Nor  was  it  a 
ire  to  be  a  trombone,  a  tuba,  a  clarinet  or  a  bugle 
xard's  life.  You  had  to  be  prepared  for  anything, 
ising  a  Salvation  Army  band  one  Sunday,  for 
pie,  with  his  tuba,  he  noticed  that  it  lacked  a  tuba 
r,  fell  in  behind  at  once,  and  began  to  play, 
wards,  he  introduced  himself  and  his  instrument, 
hey  were  invited  to  come  again.  This  went  on  for 
il  weeks,  until  he  rang  me  up  one  day,  and  said : 
know  the  Salvation  Army  band  I  told  you  about  ? 
,  they've  just  asked  me  to  wear  uniform,  so  I  can't 
i.  If  I  did,  people  who  saw  me  might  not  believe 
die  Salvation  Army  is  a  serious  organisation  any 

e  first  time  he  spoke  to  Fleur  Cowles  in  New 
about  one  of  his  cartoons  for  her  magazine  Flair, 


12.  An  early 
rendering  of  the 
'cello  and  handsaw 
theme. 


13.  A  page  of  later 
sketches :  the  nose  as 
clarinet;  'cello and 
handsaw  theme ;  the 
sausage  as  harpist; 
two  cats. 
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14.  Page  of  drawings 
done  while  visiting 
John  Inglis  Hall's 
distant  cousin, 
Ned  Stephens, 
in  Dublin,  when 
they  hunted  the 
leprechaun. 


15.  'The  trombone 
dilemma',  c.  1950. 


a 
7  01 

ta 


he  told  me  how,  suddenly,  he  became  ovcrv 
by  die  experience  of  speaking  across  the  AtlarL  ai 
cried:  'Miss  Cowles,  Miss  Cowlcs  -  I've  never  boh 
to  America  by  phone  before!  I  must  play  yoi 
bration  fanfare  on  my  bugle'!  This  he  did, 
called  his  other  friends  on  the  magazine,  one 
to  listen.  My  family  owns  the  bugle. 

Possibly  one  of  his  best  musical  comedy  tin 
place  in  the  Customs  Hall  at  Harwich,  when 
returning  from  a  ski-ing  holiday  in  Switzcrkji  | 
told  me  the  story.  He  had  managed  to  lose  mo  of  I 
luggage  and  arrived  carrying  only  a  ridiculous 
.over-night  bag,  skis  and  a  new  tuba.  He  had  fo 
because,  as  he  explained  to  me,  his  old  one  was 
ing  cantankerous  and,  he  thought,  needed  a  co: 
or  a  wife.  Asked  if  he  had  anything  to  declare, 
'Well,  I've  got  this  little  bag  with  shaving  thi: 
and  tobacco;  skis  and  a  tuba.  This  is  the  tu 
don't  believe  me?  Let  me  show  you'. 

Unpacking  it,  he  proceeded  to  play  a  sclccti 
Vaughan-Williams'  Tuba  Concerto,  singing 
other  instrumental  parts,  and  when  conveni 
ducting  himself,  as  though  he  was  an  o 
Customs  business  stopped.  Passengers  would 
to  catch  the  train  until  the  show  was  over.  I 
all  and  experience  vicariously,  as  I  did  so  often 
times,  the  total  detachment  from  the  humdru 
brought  to  everyone  in  the  exercise  of  one 
manifestations  of  his  power  to  surprise  and  lea- 

These  are  only  a  few  of  the  incidents,  which, 
because  of  their  charm  and  peculiarities,  bind 
Hoffnung  to  life.  As  commentary  on  the  n 
also,  perhaps,  explain  something  about  why 
ings  are  as  they  arc.  They  arc  not  only  draw: 
also  the  imaginative  reflections  of  a  life  liv 
ordinary  fashion. 

His  capacity  to  draw  came  to  him  early.  H 
I  did  not  know  until  a  short  time  ago  when 
Annetta,  showed  me  a  collection  of  his  childho' 
At  eight,  he  was  drawing  and  colouring  vividj 
performers  in  Germanic  wind  orchestras,  am 
illustrations  that  fairly  jump  at  you  from  th 
(Nos.  5  &  6).  At  twelve  to  fourteen,  he  was  bi 
more  technically  accomplished,  sometimes  in  a 
reminiscent  of  Wilhelm  Busch,  in  books  like 
froiiime  Helene.  This  was  not  a  long  step  to  th 
highly  personal  technical  skills  acquired  after 
come  with  his  parents  to  live  in  England  and 
his  grotesques  and  affectionate  parodies  of  1 
beings,  like  the  series  he  did  when  he  went 
my  distant  cousin  Ned  Stephens  in  Dublin  ( 
and  for  what  must  have  been  an  extraordin; 
days,  they  went  hunting  Leprechauns  in  the 
bourhood  of  Glendalough. 

My  final  memory  of  him  is  from  the  farewell 
service  which  took  place  in  London.  During 
moving  silence,  an  elderly  man  with  grey  hair, 
a  few  benches  in  front  of  us,  cried  out  suddenl) 
friend  lives' !  They  were,  as  I  remember  it,  alm< 
only  words  spoken  by  the  congregation  at  the  s< 
Who  could  have  said  better? 
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An  Unrecorded 
Spode  Print 

Felicity  Mallet 


l  white  transfer-printed  broth  bowl  and  cover.  Unmarked ;  here  attributed  to  Spode. 


Blue  and  white  transfer-printed  wares,  according  to 
one  authority,1  were  the  'most  important  single 
product'  of  the  pottery  trade  in  early  nineteenth- 
century  England,  while  another  modern  writer2 
estimates  that  over  half  the  country's  total  production 
of  pottery  consisted  of  blue  and  white.  There  was 
hardly  a  major  factory  that  did  not  make  these  wares  in 
quantity,  and  they  were  the  staple  product  of  many 
minor  potteries.  This  vast  output  naturally  varied 
greatly  in  quality,  but  the  Spode  factory,  under  the 
aegis  ofjosiah  Spode  II,  produced  a  greater  quantity  of 
fine  blue  and  white  ware  than  any  other  factory.  As 
Leonard  Whiter  has  written:  'If  the  Spodes  had 
produced  nothing  but  their  plain  blue  printed  wares, 
their  reputation  would  still  be  assured'.3  Unsurpassed 
in  excellence  of  potting,  perfection  of  colour,  and 
quality  of  engraving,  they  were  above  all  unequalled 
in  the  maintenance  of  consistently  high  standards. 

Because  of  the  interest  these  outstanding  wares  have 
aroused,  there  has  been  considerable  speculation  about 
various  patterns  mentioned  by  Jewitt  in  his  Ceramic 
Art  of  Great  Britain.4  Writing  in  1877,  at  a  time  when 
oral  tradition  probably  still  survived  at  the  factory 
concerning  its  early  nineteenth-century  productions, 
he  listed  thirty-seven  patterns  used  by  Spode  on  its  blue 
and  white  wares,  giving  the  years  of  introduction  as 
]  806-26.  Of  these  patterns,  the  following  twelve  have 
never  been  identified: 


New  Nankin 

1815 

Blossom 

1817 

Waterloo 

1818 

Arcade 

1818 

Oriental 

1820 

Font 

•  1821 

Bud  and  Flower 

1822 

Sun 

1 822 

Blue  Border 

1823 

Image 

1 824 

Fcrsian 

1 824 

Blue  Imperial 

1826 

2.  Other  side  of  bowl  shown  in  No.  1.  Diameter  5  inches  ;  Height  4!  inches. 


Of  these  unidentified  patterns,  several  may  never  have 
been  put  into  production,  and,  in  any  case,  it  might 
seem  optimistic  to  expect  any  of  the  remainder  to  turn 
up  at  so  late  a  date.  However,  as  Leonard  Whiter 
remarks,  'Every  collector  of  Spode  blue  printed  wares 
hopes  he  will  one  day  discover  a  hitherto  unknown 
pattern'.5 

Recently  a  broth  bowl  and  cover  came  to  light 
(Nos.  1,  2,  and  3)  which,  although  unmarked,  appeared 
to  be  Spode,  as  a  comparison  with  a  marked  Spode 
broth  bowl  (No.  4)  will  show.  The  shape  is  illustrated 
in  the  1820  Spode  Shape  Book,  where  it  is  referred  to 
as  'New  Shape  Broth  Bowl  and  Stand'.  It  was  made  in 
four  sizes.  The  stand  shown  in  the  Shape  book  »s 
missing  from  the  unmarked  bowl. 

The  colour  is  a  typical  Spode  blue  of  the  highest 
quality,  the  blue  used  on  the  Indian  Sporting  service. 
The  border,  a  fine  and  fluid  design,  is  in  the  best 
traditions  of  the  factory.  Although  the  piece  is  not 
iitrkcd  Spode,  there  is  on  the  base  of  the  bowl  a  mark 
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3.  Lid  of  bowl 
shown  in  No.  I . 

4.  Left,  broth  bowl 
and  cover,  marked 
Spade .  This  type  of 
bowl  was  made  in 
four  sizes,  and  is 
referred  to  in  the 
1820  Spode  Shape 
Book  as  'New  Shape 
Broth  Bowl  and  Stand' 
(stand  not  shown). 
Diameter  4J  inches; 
Height  4I  inches. 
Right,  broth  bowl 
and  cover  shown  in 
No.  r. 


not  infrequently  found  on  Spode  wares,  two  lines, 
generally  straight  but  sometimes  slightly  curving, 
forming  an  X,  with  a  third  line  crossing  them  at  the 
point  of  intersection.  The  handles  arc  curious  and 
unlike  those  of  any  other  factory,  as  though  made  in 
two  separate  pieces  and  roughly  pressed  together  at  the 
apex,  though  they  would  in  fact  have  been  fashioned 
in  moulds. 

This  attribution  was  subsequently  confirmed  with 
the  discovery  by  Mr.  Robert  Copeland  in  the  Spode 
Museum  of  a  copper  plate  (No.  5)  bearing  this  hitherto 
unknown  pattern  and  border.  This  does  not  neces- 
sarily mean  that  the  plate  was  designed  or  engraved  at 
the  factory;  outside  engravers  were  used  by  many 
major  potteries.  The  implication,  however,  is  that 


it  was  there  for  use.  Shortly  after  this  disco t 
photograph  was  sent  to  Mr.  Leonard  Whiter; 
egg-stand  bearing  the  same  pattern  and  marked 
an  altogether  unhoped-for  bonus  from  fate. 

The  pattern  is  adapted  from  an  aquatint. 
Picturesque  Voyage  to  India  by  the  way  of  Chi 
Thomas  and  William  Danicll,  published  in  Lob 
1810,  a  collection  of  aquatints  with  a  brief  text  I 
Daniclls.  This  was  one  of  the  many  magnify 
illustrated  early  nineteenth-century  travel  bookj 
which  enterprising  Staffordshire  potters  drew  1 
and  remote  subject  matter  for  their  blue  andp 
wares.  In  a  world  where  travel  was  not  lightly  k 
•  taken,  where  many  might  not  move  from  their  ; 
from  one  year's  end  to  another,  it  must  have  J 
refreshing  novelty  to  study  the  ferocious  Man  I 
who  capriole  through  the  pages  of  Mayer/'  oJ 
Colonel  Forrest7  to  alight  from  an  clcphantj 
beautiful  small  natural  meadow,  surrounded  1 
sides  by  high  jungles,  and  having  a  sweet  clear  i 
trickling  through  its  centre',  which  effectively  J 
a  bottle  of 'most  excellent  Madeira'  (the  enjoym 
which  was  curtailed  by  a  furious  buffalo), 
sensationally,  to  sec  in  the  pages  of  Williamsc 
clawing  at  an  elephant's  flank  while  the  1 
marksman  in  the  howdah  takes  belated  aim  to 
his  life.  These  works,  and  many  more,  provided  | 
and  other  factories  with  a  variety  of  scenes,  dry 
exotic,  or  simply  beautiful,  to  reproduce  on  p'l 
The  appeal  was  romantic  and  personal;  many  tn 
less  static  families  at  home  had  at  least  one  in 
serving  in  the  East.  The  Daniclls,  in  the  introducJj 
the  Picturesque  Voyage,  speak  of  'associations  ofl 
mcnt,  which  in  this  country  must  lend  to  c| 
scenery  peculiar  attractions:  a  large  part  of  Hind^ 
is  now  annexed  to  the  British  Empire;  and  it  J 
but  afford  gratification  to  our  public  feelul 
become  familiar  with  a  country  to  which  we  at) 
attached  by  the  tics  of  consanguinity  and  afTJ 
There  are,  perhaps,  few  of  us  who  have  nop 
impelled  by  stronger  motives  than  curiosity  til 
the  progress  of  an  Indian  voyage;  and  to  acquire u 


or 
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5.  Copper  plate  from 
the  Spode  Museum 
showing  the  pattern 
and  border  used  on  the 
broth  bowl  shown  in 
No.  1. 

6.  Aquatint, 

A  Chinese  of  Rani:, 
from  A  Picturesque 
I  oyage  fc>  India  by  the 
way  oj  China  by 
Thomas  and  William 
Daniell,  London 
1810. 


local  ideas  of  those  distant  regions  which  it  has  been  the 
lortune  of  our  friends  or  relatives  to  explore'. 

The  aquatint  used  for  the  Spode  pattern  is  entitled 
A  Chinese  of  Rank  (No.  6).  'The  grave  personage  in  the 
armchair  is  known  by  the  beads  on  his  neck  to  be  a 
Mandarin  of  distinguished  rank;  and  the  badge  worn 
on  his  breast,  exhibiting  the  figure  of  a  bird,  intimates 
that  he  fills  not  a  military  but  a  civil  department:  the 
two  attendants  are  ready  to  light  his  pipe,  an  operation 
frequently  performed  by  a  lens,  or  to  replenish  it  with 
tobacco.' 

The  designers  and  engravers  employed  by  the  Spode 
factory  were  unusually  skilful  at  adapting  prints  for 
use  on  pottery.  Mr.  J.  K.  des  Fontaines  has  illustrated 
this  with  reference  to  the  Indian  Sporting  service,9  and 
in  the  present  case  the  engraver  has  been  equally 
successful.  It  will  be  seen  from  the  print  that  to  the 
right  of  the  Chinese  of  Rank  is  a  courtyard  with 
buildings  on  the  far  side.  Since  this  would  appear,  on 
pottery,  as  an  indistinct  jumble,  the  wall  has  been 
extended  in  the  copper  plate  all  the  way  behind  the 
figures.  What  the  Daniells  describe  as  'frames  of  silk  of 
various  colours,  with  characters,  which  convey  some 
moral  axiom  or  religious  precept',  remain.  A  hanging 
curtain  has  been  successfully  introduced  to  round  off 
the  top  of  the  copper  plate.  The  curious  honeycomb 
wall  to  the  left  has  been  extracted  from  another 
aquatint  in  the  same  book,  View  in  a  Chinese  Garden 
(No.  7).  ('.  .  .  If  we  except  their  ridiculous  attachment 
to  artificial  rocks,  a  Chinese  garden  presents  few 
objects  that  good  sense  and  good  taste  will  not 
approve'.) 

On  the  left  of  the  aquatint  is  another  section  of  the 
courtyard  with  further  buildings  behind;  these  too 
disappear  on  the  copper  plate.  To  the  two  trees  beyond 
the  palings  in  the  aquatint  the  engraver  has  added  a 
third  for  balance.  Behind  the  foreground  trees,  where 
the  buildings  stood,  the  horizon  is  filled  with  an 
unbroken  line  of  trees,  seen  more  clearly  on  the  bowl 


than  on  the  copper  plate.  'The  lantern  suspended  near 
the  window  is  used  at  night,  when  it  is  splendidly 
illuminated',  but  on  the  copper  plate  it  has  disappeared. 
The  'vases  of  porcelain,  containing  fruit  and  flowers', 
remain,  and  the  table,  cut  short  in  the  aquatint,  is 
completed  in  the  copper  plate.  The  effect  would  still 
have  appeared  unbalanced,  and  the  engraver  has 
corrected  this  by  adding,  in  the  left  hand  corner,  a 
plant-container,  similar  to  one  in  yet  another  aquatint, 
A  Chinese  Gentleman.  The  small,  squat  Chinese  garden 
seat  in  the  print  disappears  on  the  copper  plate. 

In  this  skilful  and  balanced  adaptation,  the  Chinese 
feeling  of  the  Daniells'  original  has  evaporated.  The 
wily  and  watchful  face  of  the  pipe-smoker  has 
disappeared,  leaving  a  bland  and  cosy  countenance,  an 
Englishman's  Chu  Chin  Chinaman.  The  hand  of 
Repton  hovers  over  the  park  beyond  the  palings,  the 
hanging  curtain  might  have  ornamented  the  pages  of 
George  Smith's  Collection  oj  designs  for  Household 
Furniture  and  Interior  Decoration  (1808),  and  the  pot  in 
the  plant-holder  looks  remarkably  like  a  home-grown 
geranium. 

The  fact  that  the  engraver  clearly  had  access  to  the 
whole  book,  not  just  one  aquatint  from  it,  raises  the 
question  of  whether  it  was  intended  to  produce  a 
dinner  service  with  different  scenes  from  the  Pictures- 
que Voyage.  Spode's  Caramanian  service  uses  a  variety 
of  prints  from  Luigi  Mayer's  Views  in  Palestine  and 
Caraniania  (1804);  the  Indian  Sporting  service  also  uses 
a  quantity  of  plates  from  Williamson's  Oriental  Field 
Sports,  different  views  in  both  cases  being  adapted  for 
varying  sizes  of  plates,  tureens,  etc.  This  was,  however, 
exceptional.  The  Greek,  Botanical  and  Floral  services 
and  the  later  Aesop's  Fable  service,  are  all  examples 
where  more  than  one  scene  was  used.  Other  services  - 
'Blue  Italian',  'Milkmaid',  'Lucano',  'Tiber',  etc.,  consist 
of  one  scene  adapted  for  different  sizes  of  ware.  Also, 
we  now  have  examples  of  the  new  pattern  on  the  broth 
bowl  and  the  egg  stand,  as  well  as  the  copper  plate,  so 


7.  Aquatint, 
A  Chinese  Garden, 
from  the  same  boc 
'.  .  .  Where  grove 
and  pavilions,  and 
water  are  combint 
not  only  to  prodm 
the  charms  of  beat 
and  variety,  buttbt 
comforts  of  cooln< 
and  shade.' 


norc  or  less  certain  that  this  was  to  be  a  one-view 
;e.  This  is  disappointing,  as  the  Picturesque  Voyage 
1  of  suitable  prints  for  a  dinner-service,  including 
htful  gardens,  a  fierce  soldier,  a  picturesque  barber, 
delicate  females.  ('The  women  are  all  reared  in 
ranee  and  imbecility ;  and  women  of  rank  have  the 
.ional  misery  of  existing  without  even  those  femin- 
>ccupations  which  employ  the  lower  orders.')  It 
s,  however,  most  unlikely  that  any  of  these  were 

,  so  often  happens  when  any  aspect  of  the  barely 
ared  world  of  blue  and  white  nineteenth-century 
Jbrware  is  examined,  we  are  left  with  a  series  of 
tions,  the  first  of  which,  at  least,  is  straightforward 
he  Chinaman  one  of  the  unidentified  patterns  on 
tt's  list,  and  if  so,  which  one?  Some  of  the  titles  - 
e  Border',  for  example,  or  'Image'  -  could  mean 
hing.  At  least  we  can  rule  out  'Waterloo'.  The 
^abilities  are  cither  'New  Nankin'  (1815)  or 
ental'  (1820).  If  the  pattern  is  'New  Nankin',  it 
tared  five  years  after  the  'Picturesque  Voyage'  was 
ished;  if 'Oriental',  ten.  The  time-lag  appears  to 
:  little  significance;  the  print  from  which  the 
er'  pattern  was  taken  appeared  in  1797-8 10; 
tt  dates  its  introduction  by  Spodc  to  181 1. 
«ano',  on  the  other  hand,  from  a  print  in  the  same 
lk,  was  not  -  again  according  to  Jewitt  -  introduced 
kpode  until  1819.  The  'Greek'  patterns,  taken  from 
Unes  from  the  Figures  and  Compositions  upon  the 
\?k,  Roman  and  Etruscan  Vases  of  the  late  Sir  William 
nilton;  with  engraved  borders.  Drawn  and  engraved  by 
iate  Mr.  Kirk,  published  in  1 804,  were  first  intro- 
ed  by  Spode  in  an  enamelled  version  in  1806,  a 
;e  two  years  later. 

»ther  questions  are  less  straightforward.  Why  have 
more  examples  of  this  pattern  turned  up?  It  can 
er  have  been  produced  in  quantities  like  the 
quitous  'Blue  Italian'.  In  what  way  was  it  deemed 
atisfactory  or  unmarketable?  Was  there  a  sudden 
rsion  from  visions  of  Cathay? 
.  more  general  question  which  applies  to  all  the  best 
dc  blue  and  white  production  -  what  market  was 
imed  at?  Simeon  Shaw,  writing  in  1829  and  refer- 
;  to  the  very  recent  past,  said,  speaking  of  a  new 
d  of  pottery,  that  it  .  .  .  'has  a  rich  and  delicate 
earance,  and  owing  to  the  Blue  printed  having 
ome  so  common,  the  other  is  now  obtaining  a 
ided  preference  in  most  genteel  circles'."  The 
Tence  is  clear.  Until  a  year  or  two  before  Simeon 
fw  was  writing,  blue  printed  wares  were  commonly 
d  in  genteel  circles.  The  word  'genteel'  is  not  easy 
(define,  and  is  open  to  many  interpretations,  but 
tly  at  the  very  least  it  implies  affluent  mercantile 
fies  of  a  certain  education,  and  could  be  used  all  the 
/  up  the  social  scale  from  this  point,  stopping  short 
the  nobility.  We  are  accustomed  to  the  word 
table'  being  linked  to  'blue  and  white  earthenware' 
a  Siamese  twin,  but  a  moment's  reflection  would 
|w  that  although  'humble  willow-pattern'  was 
ibably  always  a  legitimate  expression,  the  superior 
Ructions  of  Spode  or  Wedgwood  could  never  fall 
)  this  category.  In  181 1  Wedgwood's  traveller 
pte  to  Josiah  Wedgwood  II,  referring  to  blue- 


printed patterns:  'None  have  sold  so  well  and  still 
continue  to  as  the  Willow  and  similar  patterns.  The 
Quality  of  our  Printed  is  prized  beyond  all  others,  but 
patterns  not  liked  except  by  a  few  of  the  most  genteel 
part  of  the  community.' 12 

If  Spode  hoped  that  his  market  would  be  the  class 
that  already  possessed  the  works  of  the  Daniclls,  who 
would  come  from  a  morning's  perusal  of  Oriental 
Scenery  in  their  libraries,  to  greet  with  pleased  recogni- 
tion the  bland  face  of  the  Chinaman  from  the  Pictures- 
que Voyage  appearing  from  under  their  roast  beef,  then 
he  was  hardly  aiming  at  the  under-privileged.  The  six 
volumes  of  Oriental  Scenery,  published  between 
1 795-1 808,  sold  at  two  hundred  and  ten  pounds  a  set, 
the  equivalent  of  thousands  today.  Or  perhaps  his 
market  was  to  consist  of  those  who  knew  of  these 
exotic  works  but  could  not  afford  them,  and  so  used 
their  dinner-ware  as  coffee-table  books  -  the  profes- 
sional middle-classes,  London  lawyers,  country  squires, 
the  ranks  of  the  genteel  mentioned  by  Simeon  Shaw. 

It  seems  unlikely  that  these  wares  were  ever  intended 
for  the  majority  of  the  population.  The  better  paid  of 
Spode's  workers  were  the  aristocracy  of  the  working 
class.  In  1820  he  was  paying  his  throwers,  the  highest 
paid  potters  in  the  factory,  five  shillings  a  day.13  It  is 
improbable,  but  not  impossible,  that  they  would  have 
paid  over  a  day's  wages  for  a  large  blue  and  white  dish 
(six  shillings  in  1810).14  As  for  the  poor,  two  shillings 
and  sixpence  was  a  good  day's  wage  for  a  labourer  in 
1800;  would  he  have  doled  out  soup  to  his  family  from 
a  blue  and  white  tureen  costing  ten  shillings?  What 
did  the  poor  eat  off? 

The  questions  in  this  unexplored  field  arc  endless, 
and  the  discovery  of  an  unrecorded  Spodc  pattern 
answers  none  of  them.  When  we  gaze  at  the  China- 
man of  Rank  on  this  Staffordshire  vision  of  Cathay, 
his  face  is  inscrutable. 

/  would  like  to  thank  Mr.  Robert  Copeland for  his  help  and 
encouragement  in  general,  and  in  particular  for  unearthing 
the  copper  plate  and  /or  telling  me  oj  the  egg-stand. 
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Gerda  Flockin 

Brian  Beaumont-Nesbitt 


I.  Neckband  in  silver 
and  18  c.irat  gold  set 
with  tourmalines, 
aquamarines, 
cabochon  quartz, 
amethysts,  pearls  and 
garnet,  1968. 
Artist's  Collection. 


The  Observer  jewellery  exhibition  which  opens  this 
month  at  the  National  Museum  of  Wales  displays  the 
work  of  four  distinguished  jewellers  in  a  setting 
devised  by  the  Welsh  Arts  Council.1  Dr.  Joan  Evans 
has  pointed  out2  that  Ghiberti,  Brunellcschi,  Verrocchio 
Botticelli,  Diirer  and  of  course  Cellini  all  trained  as 
goldsmiths  (the  Renaissance  term  for  jewellers),  but 
few  art  critics  or  magazines  treat  jewellery  as  an  art 
form  worthy  of  their  notice.  It  is  to  be  hoped  that 
exhibitions  such  as  this,  coupled  with  the  current  trend 
for  extending  fine  art  criticism  to  include  work  in  both 
mixed  media  and  limited  editions,  may  reawaken  a 
proper  interest  in  fine  jewellery. 

Few  jewellers  have  done  so  much  as  Gerda  Flock- 
ingcr  (whose  work  occupies  a  central  place  in  this 
exhibition),  to  reinstate  jewellery  as  an  art  form  not 
only  by  creating  some  superb  pieces,  but  also  as  a 
teacher  and  propagandist.  Born  in  1927  at  Innsbruck  in 
the  Austrian  Tyrol,  she  has  inherited  a  family  tradition 
of  radical  commitment;  her  grandfather  was  a  lock- 
smith who  helped  to  found  the  Social  Democrat  party 
in  Austria  while  her  father,  though  born  a  Catholic 
became  a  free  thinker.  Her  mother's  family  were 
Jewish  and  in  1938  they  had  to  emigrate  to  England 
where  Gerda's  aunt,  Kate  Fricdlander,  had  established 
her  practice  as  a  psycho-analyst  after  studying  with 
Freud  in  Vienna.  As  Anny  Frankl,  her  mother  became 
a  successful  dress  designer  in  London  and  later  taught 
part-time  at  the  Royal  College  of  Art;  she  also  passed 
on  to  her  daughter  an  eye  for  detail  and  an  under- 
standing of  the  demands  which  the  human  body  makes 
on  jewellery. 

Though  she  has  been  a  British  national  for  many 
years,  Gerda  Flockinger  retains  some  continental 
attitudes  when  she  recalls  that  her  mother's  house  was 
always  full  of  modern  furniture  and  fabrics  in  contrast 
to  the  traditional  British  antiques  and  chintz.  Without 
any  very  great  sense  of  purpose  Gerda  enrolled  at  St. 
Martin's  School  of  Art  in  1945  where  she  studied  fine 
art  for  five  years;  she  still  feels  that  the  greatest  advant- 
age of  a  fine  art  background  lies  in  its  insistence  on 
studying  natural  phenomena,  rather  than  taking  the 
vision  of  other  designers  at  second  hand,  and  her  note 
books  are  crammed  with  ideas  executed  in  a  very  fine 
line. 

After  two  indecisive  years  painting  and  travelling 
around  Europe,  Gerda  Flockinger  had  something 
approaching  a  revelation  one  evening  in  1952  which 
sent  her  straight  back  to  London  determined  to  be  a 
modern  jeweller.  She  joined  a  course  at  the  Central 
School  of  Arts  and  Crafts,  where  the  traditional 


Colour 

Necklace  in  18  c  . 
gold  with  culture 
pearls,  moonstod 
opals,  turquoise, 
Persian  inlaid 
turquoise  and  pii 
tourmaline.  1971 
Private  Collection 
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3 .  Ring  in  oxidised 
silver  and  18  carat 
gold  with  carved 
topaz,  cabochon 
pink  tourmaline 
and  opal,  1969. 
I  'ictoria  and  Albert 
Museum. 


lop : 

z.  Mixed  group  of 
silver  and  gold  rings, 
1968-69. 

Various  Collections. 


technical  excellence  of  the  Jewellery  Department 
just  been  enlivened  by  part-time  instruction  f 
Richard  Hamilton,  Mary  Kesscll  and  later  Alan  D; 
To  this  fresh  contribution  from  the  main  streaJ 
British  fine  art  was  added  the  encouragement  of  I 
Quant  and  Alexander  Plunkct  Greene,  who  c 
missioned  Gerda  to  make  jewellery  for  Bazaar  \\ 
she  was  still  a  student;  she  later  made  botli  A 
Quant's  engagement  and  wedding  rings. 

Gerda  Flockinger  left  the  Central  School  in  195 
set  up  her  own  workshop  in  Belsize  Park,  at  a  1 
when  there  was  still  virtually  no  modern  jewe 
being  made  anywhere  in  Britain.  The  only  ga 
where  she  could  show  her  work  was  at  the  Institu 
Contemporary  Arts  where  she  exhibited  everyl 
from  1954  to  1964,  and  she  had  to  rely  for  suppor 
Bazaar  and  private  commissions,  though  11 
encouraged  by  Graham  Hughes  (Art  Director  of 
Worshipful  Company  of  Goldsmiths)  who  begi 
buy  her  work  for  the  Company's  permanent  collec 
from  1958.  The  revolution  in  British  jewellery  ca 
precisely  dated  to  October  26,  1961,  when  the  M 
national  Exhibition  of  Modern  Jewellery  i8go-i 
organised  by  Mr.  Hughes  opened  at  Goldsmiths'  I 

In  an  exhibition  which  included  work  by  Kcni 
Armitage,  Lynn  Chadwick,  Jean  Cocteau,  Salv; 
Dali,  Bernard  Meadows,  Victor  Pasmore  and  P; 
Picasso,  Gerda  Flockinger  showed  two  necklaces,  t 
rings  and  a  pair  of  earrings.  Writing  for  The  Cow 
sew  in  1964, 3  Graham  Hughes  noted  that  her  work 
'a  two  dimensional  approach  to  a  three  dimena 
problem',  and  indeed  she  concentrated  on  cut 
sheets  of  silver  into  almost  geometric  shapes,  w 
were  then  polished  to  a  Scandinavian  cxacfl 
Another  early  supporter  was  Jeremy  Rccs,  Directc 
the  Arnolfini  Gallery  in  Bristol  (and  the  mspira 
behind  the  present  exhibition)  who  showed 
jewellery  over  a  decade  from  1962  to  1972. 

In  1962  Harold  Shelton,  who  was  concerned; 
increase  both  the  range  and  the  standard  of  the  cob 
offered  at  Hornscy  College  of  Art,  invited  G| 
Flockinger  to  start  a  course  there  in  experimc 
jewellery.  Initially  she  taught  for  only  one  day  id 
week  but  demand  for  places  in  her  class  grew,  and  2 
three  years  she  was  in  charge  of  a  full  course  \vl 
required  her  to  spend  three  days  each  week  at  Horn 
Jeremy  Rees  was  so  impressed  by  the  course  tha 
1964  he  showed  at  the  Arnolfini  Gallery  every  p 
made  by  her  students;  the  exhibition  moved  to  Go 
smiths'  Hall  in  1965,  where  Graham  Hughes  bougP 
outright  for  the  growing  collection   of  mod 


Gerda  Flockinger 's  Jewellery 


4-  Cufflinks  in 
oxidised  silver  and 
1 8  carat  gold,  one 
decorated  with  a 
pearl,  1969. 
Goldsmiths'  Half. 


5.  Silver  ring 
enriched  with 
cabochon  amethyst 
and  a  moonstone, 
1970. 

Artist's  Collection. 


6.  Two  rings  in 
silver  with  18  carat 
gold,  each  decorated 
with  a  single 
turquoise,  1969. 
Artist  s  Collection 


Gerda  Fiockinger's  Jewellery 


jewellery  started  by  the  Goldsmiths'  Company  after 
the  1 96 1  exhibition. 

Gerda  Fiockinger's  commitment  to  modern  jewellery 
is  total,  and  during  her  six  years  at  Hornsey  she 
extended  both  herself  and  her  students  to  the  limit, 
insisting  above  all  that  each  should  develop  his  or  her 
particular  talent  without  using  other  people's  work  as  a 
model.  To  encourage  direct  reference  to  natural  forms 
rather  than  to  museums,  she  also  prescribed  an 
unusually  high  fine  art  content  in  her  courses; 
Charlotte  de  Syllas,  whose  exceptional  gifts  have  made 
her  another  of  the  four  artists  featured  in  The  Observer 
Jewellery  exhibition,  studied  under  Gerda  Flockinger 
and  when  asked  what  she  had  learned,  replied  simply: 
'She  taught  me  to  see'. 

By  1968  the  emotional  and  physical  demands  of  her 
course  had  begun  to  reduce  Gerda  Fiockinger's  output 
of  her  own  jewellery  to  a  meagre  trickle,  and  her 
inclination  to  leave  was  confirmed  by  an  offer  from 
Graham  Hughes,  as  Chairman  of  the  British  Crafts 
Centre,  for  a  one-man  exhibition  at  the  Centre  in 
Earlham  Street.  She  has  never  found  it  easy  to  make 
jewellery  because  she  labours  for  some  small  advance 
in  each  piece,  and  finds  that  ideas  mostly  come 
intuitively  rather  than  from  any  sudden  external 
stimulus.  While  teaching  at  Hornsey  she  began  to 
move  away  from  polished,  geometric  jewels  to  a  more 
flowing  technique  in  which  fused  and  textured  metals 
clung  like  cobwebs  to  semi-precious  stones,  the  nearest 
stylistic  link  being  to  Art  Nouveau  rather  than 
Scandinavia.  This  period  of  development  culminated 
in  her  one-man  show  at  the  British  Crafts  Centre, 
which  did  much  to  establish  Gerda  Fiockinger's 
reputation  as  an  artist  and  jeweller  of  international 
significance. 


In  1969  the  Victoria,  and  Albert  Museum  started  a 
series  of  biennial  exhibitions,  organised  by  Hugh 
Wakefield  and  the  Department  of  Circulation,  for 
'craftsmen  whose  work  is  mature  but  fully  alive  to 
change  and  development'.4  The  opening  exhibition 
included  the  pottery  of  Hans  Coper  and  the  wcavings 
of  Peter  Collingwood,  followed  in  1971  by  Gerda 
Fiockinger's  jewellery  and  Sam  Herman's  glass.  (In 
1973  the  series  was  interrupted  to  make  way  for  the 
highly  successful  group  show  called  The  Craftsman's 
Art,  which  was  organised  by  the  Crafts  Advisory 
Committee.)  As  well  as  becoming  the  first  living 
jeweller  ever  to  have  a  one-man  show  at  the  Victoria 
and  Albert  Museum,  Gerda  Flockinger  later  in  the 
year  had  a  one-man  show  at  Bristol  City  Art  Gallery; 
besides  encouraging  a  new  generation  of  younger 
jewellers,  the  considerable  popular  success  of  these  two 
exhibitions  gave  many  people  their  first  introduction 
to  modern  jewellery. 

Gerda  Flockinger  sketches  the  ideas  for  her  jewellery 
on  paper  before  developing  them  at  her  workbench, 
where  strips  of  gold  and  silver  surround  a  wealth  of 
tiny  dishes  containing  precious  and  semi-precious 
stones,  antique  cameos  and  baroque  pearls  of  every 
size  and  colour.  She  makes  every  piece  of  jewellery 
herself  (even  cutting  her  own  stones)  and  over  the  last 
five  years  gold  has  begun  to  figure  more  strongly  in 
her  work,  the  silver  is  covered  in  coloured  oxides  and 
the  stones  are  ever  larger  and  more  lustrous.  Some  of 
her  latest  pieces  will  be  included  in  The  Observer 
Jewellery  exhibition  along  with  retrospective  items, 
pages  from  her  notebooks  and  colour  transparencies  of 
her  studio  in  Islington. 

Photography :  colour,  Enzo  Ragazzini;  black  and  white, 
Mark  Hamilton. 


NOTES 

l.  Tin-  Observer  Jewellery  exhibition  has  been  organised  by 
the  Welsh  Arts  Council.  It  opens  at  the  National  Museum 
>f  Wales  in  Cardiff  from  September  1  to  October  27, 
before  going  on  tour  to  Goldsmiths'  Hall,  London  from 
November  14  to  30;  to  the  Royal  Scottish  Museum, 
Edinburgh  from  January  5  to  February  2,  1974;  and 
finally  to  the  Amolfmi  Gallery  in  Bristol,  from  February 
21  to  March  23. 


2.  'In  the  Italian  Renaissance  there  existed  a  close  link 
between  the  goldsmith's  art  and  the  arts  of  the  painter  and 
sculptor.  The  goldsmith's  bottega  was  recognised  as  the 
best  training  school  in  accuracy  of  line  and  clarity  of 
style  .  .  .'Joan  Evans,  A  History  of  Jewellery  1 100-1870, 
second  edition,  1970,  p.  82. 

3.  The  Connoisseur,  February,  1964  (Vol.  155.N0.  624), p.m. 

4.  Foreword  to  Flockinger/ Herman  published  by  the  Victoria 
and  Albert  Museum  in  1971. 
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2.  Sir  Joshua 

Reynolds. 

Sir  Watkin  and 

Lady  Wil  iam  -Wynn, 

1769. 

Sir  W.  Williams- 
Wynn,  Baronet. 


ui. 


3.  Candlesticks, 
silver-gilt,  by 
Thomas  Heming, 
London  1768. 
From  the 
Williams- Wynn 
toilet  service. 
Height  12  inches. 
Xational  Museum  0', 
Wales,  Cardiff. 


In  1964  the  National  Museum  of  Wales  acq 
silver-gilt  toilet  service  (No.  1)  made  by 
Heming  for  the  marriage  of  Sir  Watkin  \j| 
Wynn,  fourth  Baronet  (1749- 1789)  to  Lady 
Somerset,  fifth  daughter  of  the  fourth  lj 
Beaufort  (No.  2).  The  marriage  took  place  on 
1769;  the  toilet  service  is  hallmarked  17^! 
consists  of  twenty-nine  pieces,  all  engraved,  exj 
the   snuffers,   with   the   arms   of  William 
impaling  Somerset;  the  snuffers  tray  is  of  the  sa'e 
as  the  other  pieces,  but  the  maker's  mark,  ind 
struck,  appears  to  be  that  of  Emick  Romer,  w 
.  'snuffers  arc  a  replacement  of  1827. 

The  designs  go  back  a  few  years  earlier,  for  c|jbl 
pieces  in  the  Williams- Wynn  service  arc  fu 
similar,  except  for  details  in  the  chased  decorajp 
corresponding  pieces  in  the  service  given  by  Gap 
to  his  sister  Caroline  Mathilda,  Queen  of  DdE 
The  latter  service  (No.  4),  now  in  the  KunstiTi 
museum  in  Copenhagen,  is  hallmarked  1766  anjfc 
by  Thomas  Heming.  The  Danish  service  \M 
subject  of  an  article  by  Mr.  Charles  Oman1  ■ 
two  toilet  services  were  compared  in  an  article  ■ 
Arthur  Grimwadc,2  who  noted  that  the  candlefl 
the  Caroline  Mathilda  service  were  not  by  jH 
and  that  they  must  have  been  added  to  the  scrvifl 
stock.  Indeed,  like  the  snuffers  tray  in  the  sameB 
they  bear  an  earlier  hallmark  than  the  other  pie»p 
for  1764,  not  that  for  1766;  the  tray,  like  thajn 
Williams-Wynn  service,  has  the  maker's  11I& 
Emick  Romer,  whereas  the  candlesticks  hlc 
maker's  mark,  though  their  other  three  maB 
identical  to  those  on  the  tray,  suggesting  that  tMj 
are  by  Romer.3  • 

Mr.  Oman  noted  in  his  article  on  the  CoprM 
service  the  disparity  between  the  gothic,  clB 
column  form  of  the  candlesticks  and  the  natiB 
floral  rococo  of  the  rest  of  the  service.  This  s| 
character  of  the  candlesticks  is  paralleled 
Williams-Wynn  service;  Heming  would  not  h.1 
any  moulds  trom  the  Danish  service  to  fall  back 
the  candlesticks  and  he  did  not  go  back  to 
Romer  for  something  similar,  as  he  did  in  the 
the  snuffers  tray.  The  Williams-Wynn  cane 
(No.  3),  which  were  not  mentioned  by  Mr.  Grii 
are  in  the  form  of  female  caryatid  figures,  stanc 
hexagonal  platforms  supported  on  three  hcav' 
feet.  They  are  virtually  identical  to  a  pair 
candlesticks  made  by  Heming  for  Henry,  eighth 
Arundel  of  Wardour,  hallmarked  1 77 1 ,  whicl 
sold  at  Sotheby's  on  June  8,  1972  (lot  9);  the  A 
candlesticks  are  \  in.  higher  overall,  but  it  is 
that  the  same  moulds  were  used  for  them  as 
Williams-Wynn  ones.  These  two  Heming  pi 
candlesticks  bear  a  remarkable  resemblance  to  t ; 
of  late  seventeenth-century  three-branch  candn 
in  the  Ashmolean  Museum  (No.  5),  which  a  I 
marked  but  are  thought  to  date  from  about  168 1 
figures  on  the  two  Heming  pairs  and  those  1 
Oxford  candlesticks  are  in  fact  of  the  same  lj 
6j  in.,  although  the  Oxford  candlesticks  are,  of  << 
higher  as  a  whole.  So  striking  is  the  rcsemblan 
one  might  have  been  led  to  think  that  the  H  i 
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candlesticks  were  of  seventeenth-century  make, 
adapted  with  additions  by  Heming  for  eighteenth- 
century  patrons.  It  was  possible  recently,  however,  to 
confront  one  of  the  Williams-Wynn  candlesticks  and 
the  Oxford  pair  and  in  the  process  some  important 
differences  of  detail  became  evident.4  The  figures  on 
the  Oxford  candlesticks  proved,  in  the  comparison,  to 
be  plumper  and  more  vigorously  modelled  than  the 
Williams-Wynn  ones.  The  feet  of  the  Oxford  figures 


arc  broad,  with  each  toe  clearly  differentiated,  whereas 
those  on  the  Williams-Wynn  pair  are  narrow  a  Ld 
claw-like.  It  was  very  noticeable,  too,  that  the  drap  - 
ics  of  the  Oxford  figures  were  heavier  and  m we 
angular.  It  was  clear  that  the  same  moulds  could  not 
have  been  used  for  the  Oxford  figures  and  the 
Williams-Wynn  one;:  despite  the  correspondence  of 
height.  Furthermore,  the  methods  of  casting  were 
1  •  idendy  different  in  either  case.  The  Oxford  fig! 


were  cast  in  one  piece,  showing  remains  inside  of  rods 
which  held  die  cores  in  place.  The  Williams-Wynn 
figures,  on  the  other  hand,  show  a  clear  seam  down 
either  side,  proving  them  to  have  been  cast  in  two 
halves.  The  bases,  too,  show  a  different  method  of 
casting  in  either  case.  The  Williams-Wynn  bases  had 
each  side  cast  in  one  piece,  the  join  coming  down  the 
middle  of  each  scroll  foot;  the  platform  was  a  separate 
casting.  With  the  Oxford  bases,  each  foot  was  cast 
separately,  as  a  whole,  except  that  the  leaf  running  up 
tbe  top  of  each  foot  is  an  addition  of  wrought  silver, 
fitted  into  a  slot  in  the  casting;  the  cornucopias  and  the 
platform  were  cast  separately  and  the  whole  thus  made 
up  of  seven,  not  four,  pieces.  In  each  case  the  circular 
bosses  resting  on  the  heads  of  the  figures  are  worked, 
not  cast,  in  that  shape,  but  the  veins  of  the  leaves  of  the 
Oxford  candlesticks  are  raised  in  relief,  suggesting  that 
each  leaf  was  moulded,  whereas  those  on  the  leaves  of 
the  Williams-Wynn  candlesticks  are  simply  chased 
lines. 

Tlii  -  •  stylistic  and  technical  differences  between  the 
Oxforu  candlesticks  and  the  two  pairs  by  Heming 
suggest  that  the  latter  are  eighteenth-century  copies  of 
the  Oxford  candlesticks  or  of  ones  very  like  them,  not 
titeenth-century  ones  adapted  by  Heming.  In 
cop;  ing  the  seventeenth-century  prototype  Heming 
would  have  had  new  moulds  made,  thus  accounting 
for  the  difference  of  style  in  detail.  Nevertheless,  the 
design  remains  a  seventeenth-century  one;  in  follow- 
ing it  so  closely  Heming  failed  to  leave  sufficient  room 
on  the  platform  for  the  arms  of  Williams-Wynn 
impaling  Somerset,  or  indeed  for  those  of  Arundel 
with  Conquest  in  pretence;  in  both  pairs  of  candle- 
sticks by  Heming  the  feet  of  the  caryatids,  which  bolt 


on  to  the  bases,  partially  hide  the  engraving. 

It  is  perhaps  strange  that  a  late  sevcntcenth-centuiv 
design  was  acceptable  to  a  wealthy  patron  in  1768,  but 
it  must  have  appealed  to  the  beginnings  of  neo- 
classical taste.  The  Wynnstay  MSS.  in  the  National 
Library  of  Wales5  show  that  Sir  Watkin  Williams- 
Wynn  spent  from  June  1768  to  February  1769 
travelling  on  the  Grand  Tour;  December  1768  was 
passed  in  Naples,  where  he  visited  both  Pompeii  and 
Herculaneum  and  purchased  volumes  of  engravings 
from  Sir  William  Hamilton.  This  would  have  been 
after  the  service  had  been  ordered  from  Thomas 
Heming,  but  it  shows  that  Sir  Watkin  was  aware  of 
current  trends  in  taste.  And  although  the  toilet  service 
is  in  a  full-blown  rococo  style,  the  candlesticks  being 
the  exception,  the  engraving  of  the  coat  of  arms  on  all 
the  pieces  except  the  mirror  is  quite  neo-classical  in 
character,  with  symmetrical  foliage  on  either  side 
rather  than  a  rococo  cartouche  round  the  whole.  The 
toilet  service  is  thus  at  the  very  end  of  the  rococo  style 
in  English  silver  and  the  caryatid  candlesticks  are,  in  a 
sense,  a  foretaste  of  things  to  come,  though  they  are 
quite  different  from  the  strictly  Grecian  caryatids  of 
Paul  Storr's  table  centrepieces. 

These  slight  elements  of  neo-classicism  in  the 
Williams-Wynn  toilet  service  make  the  change  of 
style  between  it  and  the  punch  bowl  (No.  6),  also  made 
by  Thomas  Heming  for  Sir  Watkin  Williams-Wynn 
and  hallmarked  1771,  perhaps  less  extreme  than  it 
would  otherwise  be,  though  the  contrast  is  still  very 
great.  The  punch  bowl  is  based  on  an  Adam  design 
preserved  in  two  drawings6  in  the  Soane  Museum;  in 
1 771  work  started  on  20  St.  James's  Square,  the  London 
house  designed  for  Sir  Watkin  by  Robert  Adam,  and 
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inch  bowl  was  clearly  intended  to  match  the 
cture  of  the  house.  Whereas  the  present  writer 
,ablc  to  find  any  bill  for  the  toilet  service  among 
ynnstay  MSS.  in  the  National  Library  of  Wales, 
•ed  any  record  of  payment  for  it  at  all,  there  is, 
the  papers,  a  lengthy  bill  from  Messrs.  Heming 
ihawncr7  covering  purchases  by  Sir  Watkin 
llarch  5,  1771  to  June  29,  1773  and  including  the 
ing  entry  under  September  21,1 772 : 

\perbe  punch  bowl  very  highly  finish' d 
Antique  Taste,  and  patterns  moddel'd 
'  with  jestoons  of  Fruit  etc 

oz  dwt 


195  14 
mg  of  d°  all  over  in  the  Richest  manner 
a  Beautiful  coular  and  Bright  ground 
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s  d 
'3  - 


ms  and  Inscription  1 2 

11  also  includes  the  following  entry  under  April 

i  19 -an  Elegant  Punch  Ladle 

nented  in  an  Antique  taste  highly 

"d  and  modelled  for  that  purpose 

oz  dwt        jT     s  d 

5  2  6  16 

<ng  the  Ladle  in  the  Richest  manner         1  16 


Unfortunately  the  punch  ladle,  which  must  have 
matched  the  bowl,  does  not  survive.  The  punch  bowl 
and  the  toilet  service  illustrate  the  change  in  style  in 
English  silver  brought  about  by  the  designs  of  Robert 
Adam.  That  the  patron  was  ready  for  this  change  of 
style  is  suggested  by  his  acceptance,  in  the  candlesticks 
of  the  toilet  service,  of  a  classical  design  of  nearly  a 
hundred  years  earlier,  which  he  would  no  doubt  have 
considered  as  being  'very  highly  finish' d  in  an  Antique 
Taste'  as  well. 


NOTES 

1 .  'A  Queen's  Silver  Toilet  Set',  Country  Life,  November, 
1954,  Vol.  1 16,  p.  1850. 

2.  'Royal  Toilet  Services  in  Scandinavia',  The  Connoisseur, 
1956,  Vol.  137,  p.  175. 

3.  I  am  grateful  to  Erik  Lassen,  Director  of  the 
Kunstindustrimuseuni  in  Copenhagen,  for  this 
information  about  marks  on  the  Copenhagen  service. 

4.  I  am  indebted  to  Gerald  Taylor,  Senior  Assistant  Keeper  at 
the  Ashmolean  Museum,  for  making  this  comparison 
possible  and  for  assistance  in  dating  the  Williams-Wynn 
candlesticks. 

5.  Wynnstay  MSS.,  Box  115-1. 

6.  Reproduced  in  'An  A -tarn  Punch  Bowl',  The  Ellington 
Magazine,  November,  1967,  Vol  Cix,  p.  646. 

7.  Wynnstay  mss.,  Box  1 15-z..,  3 


6.  Punch  bowl, 
silver-gilt,  by 
Thomas  Heming, 
London  1 771. 
Engraved  with  the 
arms  of  the  City  of 
Chester  and  of 
Williams-Wynn. 
Height  10J  inches, 
Diameter  15J  inches. 
National  Museum  of 
Wales,  Cardiff. 


'The  Story  of  Charles  the  First' 
Part  I 


Robert  Raines  &  Kenneth  Sharpe 


This  pictorial  history  of  the  reign  of  Charles  I,  painted 
during  the  1720s  and  engraved  in  1728,  was  a  notable 
episode  in  international  co-operation.  The  series 
depicts  events  in  the  life  of  a  King  of  England, 
of  Scottish  descent,  who  married  into  the  French 
Royal  Family.  The  subject  of  the  final  scene,  the  King's 
death  and  martyrdom,  was  an  historical  incident  which 
attracted  the  attention  of  Voltaire  during  his  visit  to 
England  at  the  end  of  this  decade,  'Ce  qu'on  reproche 
le  plus  en  France  aux  Anglais  e'est  le  suplice  de 
Charles  Premier  .  .  The  history  was  almost  entirely 
the  work  of  foreign  painters:  the  Frenchmen,  Louis 
Cheron,  Charles  Parroccl  and  Jean  Raoux,  and  the 
Flemings,  Peter  Angelis  and  Peter  Tillemans.  Five  of 
the  engravers  were  French,  Bernard  Baron,  Claude 
Du  Bosc,  Nicolas-Gabriel  Dupuis,  Bernard  Lepicie, 
and  Nicolas-Henri  Tardieu,  and  they  were  responsible 


for  engraving  eight .  plates;  the  Fleming,  Gerard 
Vandcrgucht,  for  one.  One  scene  was  painted  by 
John  Vanderbank,  or  possibly  by  his  brother  Moses, 
both  of  English  birth,  and  one  was  drawn  by  an 
Englishman,  Thomas  Baston,  and  engraved  by  an- 
other, James  Harris.  The  lettering  of  the  first  state 
engravings  was  in  English  and  French,  and  later,  about 
1780,  some,  if  not  all,  were  rc-engraved  by  Charles 
Masarb  and  published  in  Paris. 

The  earliest  advertisements  of  the  prints,  variously 
described  as  'the  remarkable  Transactions'  or  the 
'remarkable  Circumstances'  of  the  reign  of  Charles  I, 
appear  to  be  those  in  The  Country  Journal  and  Mist's 
Weekly  Journal  for  March  9  1728,  where  the  delivery 
date  is  announced  as  May  i.2  The  fullest  description  is 
in  the  1728  catalogue  of  John  Bowles  the  printscller:3 
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1.  Louis  Cheron.  Tlie  Marriage  of  tlie  King. 


tints  of  the  Reign  of  King  Charles  the  First. 
:  King's  Marriage.  Painted  by  Mons.  Cheron, 
lgraved  by  Mons.  Nich.  Depuis.  (No.  i) 
<y  Charles  before  Hull.  Painted  by  Mons. 

to  ' 

11,  Painter  to  the  French  King; 

d  by  Mons.  Tardieu,  Graver  to  the  French  King. 

•  Revolt  of  the  Fleet.  The  Shipping  designed  by 

aston;  the  Hieroglyphicks  by  Mons.  Cheron; 

lipping  graved  by  Mr.  John  Harris; 

gures  by  Mr.  Gerard  Vandergucht.  (No.  3) 

g  Charles  setting  up  his  standard,  and 

lg  his  Declaration.  Painted  by  Mr.  Tillemans; 

Id  by  Mr.  Gerard  Vandergucht.  (No.  4) 
I  tie  at  Naseby.  Painted  by  Mons.  Parocell, 

ir  to  the  French  King ; 

d  by  Mons.  Nich.  Depuis.  (No.  5) 

;  King  seized  by  Cornet  Joyce  at  Holmby-House. 

•d  by  Mr.  Angelis; 
aid  by  Mons.  Nich.  Depuis.  (No.  6) 

!  King's  Escape  from  Hampton-Court. 

■d  by  Mons.  Angelis; 
aj  d  by  Mons.  Bernard  Baron.  (No.  7) 
J :  Tryal  of  the  King.  Painted  by  Mr.  Angelis; 
al  d  by  Mons.  Claud  Du  Bosc.  (No.  8) 
1 :  King  taking  Leave  of  his  Children. 
i[  d  by  Mons.  Rouz,  painter  to  the  Duke  of 
?«  sine;  graved  by  Mons.  Lepicie.  (No.  9) 

le  Apotheosis;  or  Death  of  the  King. 

'd  by  Mr.  Vanderbank ; 
a  d  by  Mons.  Bernard  Baron.  (No.  10) 
«  ten  Prints  are  most  curiously  engraved,  the 
si  )y  far,  of  any  relating  to  our  English  History; 
ej  re  all  contrived  of  one  Size,  viz.  seventeen 
p  i  deep,  and  nineteen  Inches  wide,  and  will 
rj  of  Glass,  when  used  for  Furniture,  or  serve  to 
land  up  in  my  Lord  Clarendon's  Folio  History.4 

:  known  of  the  history  of  the  paintings.  The 
Qtemporary  reference  to  them  and  indeed  to 
ii  ts,  apart  from  the  references  already  mention- 
(j  ars  to  be  George  Vertue's  note  of  1728  where 
■  the  subjects,  the  painters  and  the  engraver. 
4  ng  that  the  prints  deserve  'being  Collected,  as 
d  the  productions  in  the  Art  of  Graving  here, 
I/,  alone  may  be  seen  the  improvement  by 
ij  gement  this  Art  has  obtained  in  London  within 
:e  of  Twenty  Years'.5  It  seems  likely  that 
9  statement  that  the  project  was  'an  under- 
i  >y  the  Printsellers'  can  be  taken  to  apply  not 
"the  prints  but  to  the  paintings,  as  the  earliest 


2.  Charles  I'arrocel.  Hull  Summoned  by  the  King. 


3.  The  Revolt  of  the  Fleet.  Engraving  by  Thoma:.  liaston  after  a  drawing  bv  James  Harris. 


'The  Story  of  Charles  the  First'  Part  I 


one  to  bear  a  date  is  in  the  reverse  direction  and  there- 
fore intended  for  engraving.  The  'printsellers'  can  be 
assumed  to  be  Thomas  and  John  Bowles,  whose  names 
appear  on  two  of  the  prints,  and  Andrew  Johnstone, 
and  William  Crosby  of  Bristol,  who  are  associated 
with  the  Bowles  brothers  in  the  newspaper  announce- 
ments. 

That  the  series  was  in  progress  for  some  years  before 
publication  is  evident  from  the  dates  on  two  paintings, 
King  Charles  taking  leave  of  his  Children  of  172 1  (No.  9) 
and  The  King  seized  by  foyce  of  1722.  (No.  6).  Taking 
into  account  the  number  of  painters  and  engravers 
involved  it  seems  surprising  that  seven  years  should 
have  elapsed  before  publication;  by  contrast  Hogarth's 
twelve  large  prints  for  Hndibras,  designed  and  engraved 


by  himself  in  1725  and  '26,  were  on  the  market 
within  six  months  of  the  announcements  in  the  press 
of  'proposals'  for  their  engraving  and  printing,  and  the 
six  prints  of  his  Harlot's  Progress  were  published  within 
a  year  of  completion  of  the  paintings.  Hogarth  was  of 
course  working  for  and  by  himself,  and  did  not  have 
to  encounter  the  problems  which  probably  arose  hi  a 
group  of  largely  foreign  painters  and  craftsmen,  some 
of  whom  were  apparently  not  in  England.  In  a  different 
context,  John  Vanderbank  suffered  fifteen  years  delay 
between  his  first  dated  drawing  of  1723  for  a  scene  in 
Don  Quixote  and  the  publication  of  the  edition  con- 
taining his  sixty-eight  illustrations.6 

There  is  no  record  of  the  early  whereabouts  of  the 
paintings.  They  were  certainly  in  the  collection  of  the 
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5.  Charles  Parrocel. 
'The  Battle  of  Naisby. 


6.  Peter  Angclis. 
The  King  seized  by 
Joyce  at  Hohnby- 
House. 


Duke  of  Leeds  at  Hornby  Castle  by  1868,  when  they 
were  included  in  a  manuscript  'Catalogue  of  the 
Paintings  &  Portraits  at  Hornby  Castle  .  .  .  From  the 
MS  Catalogue  kept  at  the  Castle  made  1868'. 7  The 
implication  of  the  date  is  that  this  copy  was  taken  in 
1868.  Unfortunately  the  earlier  MS  catalogue  referred 
to  can  no  longer  be  found.  In  none  of  the  several 
extant  inventories  are  paintings  described  or  even 
titled;  for  example,  one  collection  is  listed  as  '46 
Pictures  in  Gilt  Frames'.  Fairly  detailed  lists  of  furniture 
were  made  in  1778  and  again  in  1839,8  and  one  may 
suppose  that  lists  of  pictures  were  made  at  the  same 
times.  It  seems  reasonable  to  assume  that  the  paintings 
were  at  Hornby  during  the  eighteenth  century  and  to 
guess  that  tliey  were  acquired  at  an  early  date.9 

Thci  e  may  well  have  been  another  reason  for  delay 
in  publication:  the  possibility  of  it  being  thought 
unwise  to  publish  prints  which  could  be  construed  as 
advocacy  of  Jacobitism  in  the  latter  years  of  the  reign  of 
George  I.  They  were  in  fact  published  within  a  year  of 
the  accession  of  George  II,  who  by  succeeding  his 
father  without  mishap,  had  made  it  even  less  likely 
than  before  that  the  throne  would  revert  to  the  Jacobite 
claimant  -  the  Old  Pretender  -  who  was  regarded  by 
many,  although  some  had  their  doubts,  as  the  legiti- 
mate grandson  of  Charles  I  and  therefore  the  rightful 
King.  George  II  and  his  first  minister,  Sir  Robert 
Walpolc,  had  been  encouraged  by  the  assurances  of 
Cardinal  Flcury,  Louis  XV's  Minister,  that  France 


would  not  acknowledge  the  Pretender,  and  by  the 
action  of  the  Pope  in  recalling  the  Pretender  to  Rome 
from  his  journey  to  France  where  he  had  gone  after 
the  death  of  George  I,  hoping  to  rally  support  for  his 
cause.  Nevertheless  if  James  Stuart,  the  'Pretender', 
was  in  fact  the  son  of  James  II  and  not  a  suppositious 
child,  George  II  had  no  genuine  claim  to  the  throne, 
as  James,  not  George,  was  in  the  direct  line  of  descent. 
It  was  only  by  holding  to  the  view  that  James  was  not 
legitimate  that  George  could  claim  the  hereditary 
right.  As  this  was  an  important  element  in  establishing 
the  legality  of  the  Hanoverian  succession  he  could  do 
no  less  than  accept  the  right  of  Charles  I  and  condemn 
his  murderers.  He  was  thus  in  a  paradoxical  situation  - 
that  while  excluding  the  Pretender  he  could  not  very 
well  take  action  against  manifestations  of  loyalty  to 
Charles's  memory  however  subversivcly  Jacobite  the) 
might  be  or  appear  to  be.  Many  English,  while 
opposed  on  religious  and  personal  grounds  to  the 
restoration  of  the  Stuart  line,  were  still  fervent  in  their 
detestation  of  the  Interregnum  and  of  the  execution  of 
the  King.  In  his  speech  before  execution  Charles  had 
said  'therefore  I  tell  you  and  I  pray  God  it  be  not  laid 
to  your  charge  that  I  am  the  Martyr  of  the  People'. 
The  cult  of  Charles  the  Martyr  had  arisen  immediately 
after  his  death,  encouraged  by  the  clandestine  public- 
ation on  the  day  of  his  burial  of  Eikon  Basilike  -  The 
Pourtrciicture  of  His  Sacred  Maiestie  in  his  solitudes  and 
sufferings10  and  perpetuated  in  1661-62,  after  the 
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tion,  by  the  addition  to  the  Book  of  Common 
of  a  special  service  for  January  30  which  was  to 
as  a  day  of  national  fasting  and  remembrance, 
series  under  discussion,  notably  the  final  scene, 
otheosis,  may  be  seen  then  as  a  manifestation  of 
larles  the  Martyr'  cult  rather  than  as  Jacobite 
;anda,  as  may  the  publication  in  1729  of  Vertue's 
t  heads  being  portraits  and  characters  of  K. 
s  I  and  also  about  20  of  his  Noble  &  Loyal 
s  who  had  suffered  in  his  Cause'  and  the  new 
in  1727,  the  first  for  twenty-five  years,  of 
:H  d  Perencheif  s  The  Royal  Martyr. 
[1  Hanoverians  were  disliked  and  did  little  to  allay 
ijubjects'  feelings;  they  were  accepted  as  the  lesser 
■o  evils  -  they  were  after  all  Protestants,  not 
mi.  At  the  same  time  the  romantic  and  unpractical 
piasm  for  the  Stuarts  continued  to  be  seen  in 
■  /  underground  activities,  in  toasts  to  'the  King 
a  he  water'  and  in  the  publication  of  prints,  plays 
looks.11  The  intensity  of  emotion  still  raised  by 
:jiemory  of  the  King  may  be  assessed  from  the 
3  tments  of  the  Grand  Jury  of  February  12  I722-23.12 
1  a  fine  engraving  of  the  head,  with  halo,  of  the 
l/r  King,  it  reads  'Whereas  a  Lite  vile  Paper  has 
a  published,  cntiuled  The  Weekly  Journal  or 
Ih  Gazetteer  -  in  which  is  contained  a  very 
lilous,  Villanous  and  Wicked  Libel,  upon  the 
f  ory,  Sufferings  and  Character  of  our  late  Blessed 
j  reign  King  Charles  I  .  .  .'  Continuing  concern 
I  the  Stuarts  is  also  indicated  by  the  publication  in 
of  a  poetical  effusion,  Sighs  upon  the  never  enough 
nted  Death  of  Queen  Anne  embellished  with  a 
>rable  frontispiece  by  Louis  Cheron   of  the 
leosis  of  the  Queen.  In  a  postscript  the  author,  a 
igyman  of  the  Church  of  England',  writes  that 
is  been  'preparing  for  the  Press  The  History  of  the 
Two  Months  of  the  Reign  of  King  Charles  the 
,  of  which  no  copy  has  yet  come  to  light, 
arrative  series,  both  in  paint  and  print,  depicting 
ctivities  of  Royal  notabilities  arc  without  number. 
ie  were  contemporary  with  the  events  -  Dirk 
Ip's  account  of  the  journey  of  Catherine  of 
;anza  from  Lisbon  for  her  marriage  with  Charles 
tie  numerous  prints  published  in  Amsterdam  by 
aen  Schoonebeek  of  the  life  of  James  II,  or  nc  ir 
temporary  as  Isaac  Fuller's  paintings  of  the  escape 
2harles  II  after  the  battle  of  Worcester13  -  to 
Ition  three  concerned  with  English  history.  Of 
ftediate  significance  in  this  study  is  however  the 
lendent  set  by  Rubens  of  the  life  of  Marie  de 
tlici  painted  for  the  Palais  de  Luxembourg.  This 


8.  Peter  Angelis.  The  Tryal  of  the  King. 


9.  JeanRaoux.  King  Charles  t>.    g  leave  of  his  Children. 
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was  completed  at  the  urgent  behest  of  the  Court 
e  for  the  festivities  that  accompanied  the  proxy 
ige  of  Charles  I  and  Henrietta  Maria,  daughter  of 
de  Medici,  at  which  incidentally  Rubens  was  a 
it  must,  as  Vertue  points  out,  have  suggested 
resent  series.  However  much  or  little  the  Marie 
dici  series  was  known  in  England  before  the 
it  was  brought  to  the  public  eye  by  the  an- 
emcnt  in  1722  of  the  publication  of 'the  Gallery 
xembourg  in  26  Prints  .  .  .  grav'd  by  the  best 
■s  in  Paris'.  In  the  same  year  the  Nattier  draw- 
made  in  1701-04  expressly  for  the  engravings 
hcd  in  Paris,  were  brought  to  England. 1 4 
x  the  Marriage  scene  in  the  Charles  I  scries 
),  related  to  the  Rubens  Manage  de  la  Reine,  the 
pursues  an  independent  and  factual  course  until 
it  scene  which  is  unexpectedly  an  apotheosis  of 
artyr  King,  with  only  a  small  corner  devoted  to 
tual  execution.  It  is  not  perhaps  surprising  that 
lie  Marriage  is  concerned  with  the  years  of  peace, 
1,  the  remaining  nine  scenes  with  the  period  of 
vil  War,  1641-47.  There  was  little  opportunity 
early  years  of  the  reign  for  that  sort  of  display 
would  have  been  made  memorable  by  con- 
irary  books  and  pictures.  The  Coronation,  bereft 
ch  of  its  splendour  as  the  Queen  refused  to  take 
a  Protestant  ceremony,  was  best  forgotten.  As 
riter  has  said  the  shadow  of  the  approaching 
ophe  seems  to  hang  over  all  the  celebrations  of 
|gn.15  There  is  as  far  as  we  know  no  contcmpor- 
iual  record  of  the  arrival  of  the  Queen  in  Eng- 
lut  an  attempt  was  made,  it  appears,  to  supply 
ties  with  such  a  scene.  A  painting  of  Charles  I 
\g  Henrietta  Maria  (No.  1 1)  based,  but  with  many 
tices,  on  Plate  9  of  the  Marie  de  Medici  scries, 
nquement  de  la  Reine  an  port  de  Marseille  (No.  12) 
ccntly  in  the  London  sale  rooms.16  Apparently 
•'  of  a  Chcron  original,  its  dimensions  are  the- 
fts the  other  paintings  and  with  a  figure  of 
Jcen  similar  to  that  in  the  Marriage,  it  could 
ly  have  been  designed  to  follow  that  scene, 
present  scries  appears  to  be  the  first  painted  and 
led  historical  sequence  to  be  planned  in  England. 
;  earlier  set  of  Charles  IPs  escape,  laconic  ill  v 
sed  by  Vertue  as  'cost  much  -  but  not  of  much 
l»ow',  was  not  engraved.  Previous  sets  of  prints 
»ed  in  England  were  from  originals  not  painted 
specific  purpose  but  regarded  by  the  print- 
as  likely  to  be  popular.  This  situation  and  the 
lence  of  engraving  in  England  on  imported 
especially  from  France,  is  strikingly  demon- 
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stratcd  by  Vertue's  chronological  lists  of  prints  pub- 
lished during  the  first  quarter  of  the  century.  They 
include  a  set  of  the  Raphael  cartoons  by  Gribclin  and 
one  by  Dorigny,  Du  Hose  and  Dupuis;  the  eight  prints 
of  the  Duke  of  Marlborough's  battles  by  Dugucrnicr, 
Du  Bosc,  Baron  and  Beauvais  after  Laguerre;  the 
Story  of  St.  Paul  by  Baron,  Du  Bosc  and  Vandergucht 
1  Thornhill's  frescoes  in  St.  Paul's  Cathedral;  and 
tliL  Story  of  Ulysses17  by  Baron  and  Du  Bosc  after 
Rubens. 

The  paintings,  all  of  approximately  the  same  size, 
now  hang  in  one  room  in  an  appropriate  eighteenth- 
century  house  in  the  Rcnablic  of  Ireland.  Not  only  do 


12.  Lc  (iebarqiienicnt 
de  la  Reine. 
Engraving  by 
G.  Duchange  from 
Natticr's  drawing 
after  Rubens. 
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they  repay  detailed  examination,  as  we  have  implied, 
for  their  narrative  interest  but  also  as  examples  of  the 
work  of  artists  of  which  little  is  seen  outside  special- 
ist or  private  collections.  The  individual  scenes  are 
largely  imaginative  reconstructions  some  distance  from 
historical  accuracy,  while  the  accompanying  descrip- 
tive texts  on  the  prints  are  drawn  from  contemporary 
accounts  and  are  more  reliable,  being  mainly  para- 
phrased extracts  from  Clarendon's  True  Historical 
Narrative  of  the  Rebellion.  Neither  in  subject  nor  in 
pictorial  representation  and  text  does  any  consistent 
plan  emerge.  This  could  argue  against  the  project 
being  originally  conceived  as  a  set  of  engravings  but 
the  fact  remains  that  the  earliest  painting,  King  Charles 
taking  leave  of  his  Children,  is  intentionally,  if  incon- 
sistently, reversed.  Perhaps  this  emotive  scene  was 
intended  as  a  single  print,  and  the  series  grew  from  this 
root. 

In  looking  at  the  pictures  one  is  constantly  reminded 
of  the  theatre,  for  many  of  the  indoor  scenes  are  like 
stage  sets.  It  was  in  1728,  the  year  when  these  prints 
were  published,  that  Hogarth  made  his  often  quoted 
remark  that  he  'wished  to  compose  pictures  on  canvas 
similar  to  representations  on  the  stage',  and  in  which 
he  painted  two  stage  scenes,  the  Beggars'  Opera  and 
FalstajJ  examining  recruits  from  Shakespeare's  Henry  IV, 
part  II.  The  characters  in  the  latter  are  dressed  with 
some  regard  for  historical  accuracy ;  Hogarth  achieved 
a  very  reasonable  impression  of  Tudor  costume.  This 
awareness  and  interest  in  historic  costume,  just  begin- 
ning in  the  1720s  to  be  seen  in  book  illustration  and  on 
the  stage,  is  demonstrated  throughout  the  present 
scries.  All  the  scenes,  although  by  different  hands, 
indicate  an  attempt  at  historical  accuracy,  even  though 
the  detail  may  often  be  incorrect.  Contemporary 
ings  and  prints  appear  to  have  been  studied  with 
considerable  success  and  the  general  standard  is  surpris- 
high  and  consistent.  A  few  years  later,  in  1737, 
William  Havard's  King  Charles  I:  an  Historical  Tragedy, 
a  dramatic  account  with  a  good  deal  of  artistic  license 
of  the  last  days  of  the  King's  life,  was  first  performed  at 
Theatre  in  Lincoln's  Inn  Fields.  Described  as  'In 
Imitation  of  Shakespeare.  The  Characters  Dress'd 
After  the  Manner  of  the  Time',  it  was  an  early  example 
of  historic  costume  in  the  theatre.  As  the  published  text 
has,  as  frontispiece,  an  adaptation  of  King  Charles  taking 
leave  oj  his  Children  it  seems  not  impossible  that  the 
costumes  for  this  production  were  based  on  the  prints. 


NOTES 

1.  Lcttrcs  Philosophiques,  1734,  previously  published,  in 
an  English  translation  by  John  Lockman,  in  1733. 

2.  Advertisements  appeared  also  in  Mist's  Weekly  Journal  on 
March  16,  April  13  and  20  and  May  18;  The  Post  Boy  on 
April  16-18  ;  The  Daily  Journal  on  April  14  and  16;  The 
Daily  Post  on  May  1 . 

3.  A  Catalogue  of  Maps,  Prints,  Boohs,  and  Books  oj  Maps, 
Which  are  Printed for,  and  Sold  by  John  Bowles,  at  Mercer's 
Hall  in  Cheapside,  London,  1728.  pp.  10-1 1.  British 
Museum  Library,  Press  mark  1 1902  bbb.  33. 

4.  Edward  Hyde,  1st  Earl  of  Clarendon,  The  True  Historical 
Narrative  of  the  Rebellion  and  Civil  Wars  in  England,  3  Vols, 
folio,  Oxford,  1702-4. 

5.  Walpole  Society,  Vertue  Note  Books  VI,  p.  191. 

6.  H.  A.  Hammelmann,  'John  Vanderbank's  Don  Quixote', 
Master  Drawings,  Vol.  7,  No.  1,  Spring,  1969,  pp.  3-15. 

7.  York  Minster  Library,  MS.  Add.  293,  f.  1.  Information 
kindly  given  by  John  Ingamclls. 

8.  These  inventories  arc  in  the  I  )ukc  of  Leeds  archive, 
Yorkshire  Archaeological  Society,  Leeds. 

9.  The  nine  paintings  appear,  with  some  confusion  in 
description  and  attribution,  in  the  1902  catalogue  of  the 
Leeds  collection.  Nos.  1,  6,  7,  8  and  10  were  sold  by 
Christie's,  June  13,  1958,  lot  151  and  then  by  Town  and 
Country  Estates,  Dublin,  November  9,  i960,  lot  49.  No.  9 
was  sold  by  Sotheby's,  June  14,  1961,  lot  8,  and  nos.  2,  4 
and  5  by  Sotheby's,  November  15,  1 96 1,  lot  1  (Nos.  2  and 
5)  and  2.  From  these  sales  they  passed  into  the  collection 
of  the  present  owner. 

10.  The  Eikon  Basilike  was  accepted  at  the  time  as  the  work  of 
the  King  himself,  although  it  soon  became  the  subject  of 
dispute.  It  was  reprinted  many  times  during  the  first  year. 
See  Hind,  Engraving  in  England,  Vol.  3,  1964,  pp.  148  fT. 

11.  An  unacted  'opera'  by  Alexander  Fyfe,  The  Royal  Martyr 
King  Charles  7  of  1705,  is  described  by  Nicoll,  History  oj  the 
English  Drama  1660-1  goo,  Vol.  2,  p.  78,  as  a  'regular 
heroic  tragedy  of  the  worst  sort'.  William  Havard's  play, 
King  Charles  I:  an  Historical  Tragedy,  is  referred  to  later. 

12.  Royal  Library,  Windsor  Castle. 

13.  Banqueting  House,  Whitehall,  on  loan  from  the  Earl  of 
Aran.  See  E.  Croft-Murray,  Isaac  Puller's  Paintings  of 
Charles  IPs  Escape  after  the  Battle  oj  Worcester,  Oxford,  1971 . 
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The  Ceramic  Art 

of  William  H.  Grueby 


Martin  Eidelberg 

At  the  turn  of  the  century,  when  American  ceramics 
attracted  both  national  and  international  fame, 
William  Henry  Grueby  was  one  of  its  most  out- 
standing representatives.1  His  name  is  primarily- 
associated  with  a  matt  glazed  ware  which  his  firm,  the 
Grueby  Faience  Company  of  Boston,  began  to 
produce  soon  after  its  incorporation  in  1897  (Nos.  1-4). 
Although  this  beautifully  glazed  faience  has  again 
stimulated  the  enthusiasm  of  collectors,  its  true  history, 
as  well  as  the  saga  of  Grueby's  career,  has  cither  been 
ignored  or  remained  unknown. 

Of  the  many  glazes  which  Grueby  developed,  the 
most  outstanding  and  most  frequently  used  is  a  dark 
green  one,  sometimes  with  a  slight  silver  blossom, 
which  break:;  unevenly  in  veins  of  a  different  shade  of 
green.2  Its  effect  was  justly  likened  to  the  rind  of  a 
watermelon.  It  is  a  naturally  achieved  matt  glaze  (not 
one  created  artificially  by  exposure  to  acid  or  sand 
blast)  and  was  a  major  achievement  for  Grueby  and 


the  history  of  American  ceramics.  However,  the 
surface  is  by  no  means  dead  or  without  richness.  It  is  an 
extremely  dense  glaze  with  a  feeling  of  heaviness,  yet 
there  is  also  a  visual  suggestion  of  softness.  There  were 
matt  greens  in  lighter  tones  and  a  whole  range  of  other 
colours  -  yellows,  ochres,  browns  and  occasionally 
reds,  blues  and  purples  -  but  none  of  these  truly 
equalled  the  quality  of  the  dark  green  'watermelon 
rind'. 

The  glazes  which  resulted  from  Grueby's  experi- 
ments are  unique;  nonetheless,  specific  influences  lie 
behind  his  work.  Above  all  else  Grueby  had  been 
deeply  impressed  by  the  French  jlmiibe  glazes,  particu- 
larly those  of  Chaplet  and  Delaherche,  which  he  had 
seen  exhibited  at  the  1 X93  World's  Fair  at  Chicago,  and 
he  probably  began  experimenting  soon  thereafter  to 
achieve  similar  effects.  Moreover,  Grueby  turned  to 
Chaplet's  and  Delaherche's  source  of  inspiration  -  the 
pottery  of  the  Far  East.  Ever  since  the  middle  of  the 
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nineteenth  century  when  Admiral  Perry  opened 
Japan  to  the  West,  the  subtle  glazes  and  shapes  of 
oriental  pottery  had  increasingly  been  in  universal 
favour.  Boston  was  no  exception  to  this  rule;  import- 
ant private  collections  had  been  formed  and  in  the 
suburb  of  Chelsea,  Hugh  C.  Robertson  was  producing 
pottery  of  admirable  artistry  in  the  Eastern  mode. 

Grueby  had  also  admired  the  shapes  of  the  vases 
which  Delaherche  exhibited  in  1893  (No.  9).  Un- 
doubtedly Grueby  was  impressed  by  the  simple, 
strong  oriental  forms  but  he  seems  to  have  been 
especially  attracted  to  a  series  of  vases  which  were 
modelled  with  abstract  leaf  shapes,  and  these  became 
the  prototype  for  his  own  production.  Mary  Chase 
Perry,  herself  an  important  American  ceramist,  has 
left  us  an  interesting  account  of  relations  between  the 
two  men.  At  a  point  presumably  before  1898  Grueby 
wrote  to  Delaherche  and  asked  to  buy  samples  of  the 
French  potter's  work.  Delaherche  replied  in  a  letter 
accompanied  by  quick  skecches  of  some  of  his  vases. 
This  negotiation  came  to  naught,  however,  because 
Grueby  felt  that  the  prices  were  too  high.-1  Yet  even 
without  the  French  models,  the  memory  of  them  was 
evidently  strong  enough  to  have  an  effect.  The 
company's  indebtedness  to  Delaherche  was  never 
hidden;  to  the  contrary,  they  made  'cheerful  acknow- 
ledgement' of  it  at  all  times,  as  though  this  enhanced 
their  own  product. 

It  was  not  Grueby  himself  but  another  member  of 
the  firm,  George  Prentiss  Kendrick,  who  designed  the 
vases  for  the  first  few  years  and,  in  doing  so,  per- 
manently set  the  company's  style.4  The  forms  arc 
sturdily  simple  and  admirably  suited  to  the  potter's 
wheel.  While  sonic  were  left  plain,  most  were 
decorated  with  vegetal  forms  in  low  relief.  Kendrick 
depended  111  large  measure  upon  leaf  motifs  of  varying 
types:  long,  short,  pointed,  blunted,  and  set  in  single, 
double,  and  even  triple  rows.  Frequently  the  leaves  are 
separated  by  long-stemmed  buds  or  flowers.  A  sense  of 
organic  unity  binds  the  decoration  to  the  shape  of  the 
vase.  Kendrick  was  indebted  to  what  he  knew,  directly 
or  indirectly,  of  Dclaherche's  work  but,  as  in  all  such 
cases,  it  is  just  as  interesting  to  see  how  quickly  he  took 
an  independent  course.  Whereas  Delaherche  generally 
used  only  abstracted  leaf  forms,  Kendrick  preferred  a 
much  more  specific  treatment.  Often  the  leaves  can  be 
botanically  categorised.  Frequently  we  can  identify  the 
motif  as  mullein,  plantain,  lily,  narcissus,  arrowroot  - 
something  which  appealed  greatly  to  American  taste 
at  that  time. 

Part  of  the  charm  and  vitality  of  the  company's 
work  was  due  to  the  fact  that  no  moulds  were  used.  An 
elderly  potter  threw  each  vase  and  then,  while  it  was 
still  plastic,  it  was  decorated  in  accord  with  Kendrick's 
design  by  one  of  the  young  girls  employed  in  the 
factory.5  These  girls  were  culled  from  local  institutions, 
particularly  the  Museum  of  Fine  Arts  School,  the 
Normal  Arts  School,  and  the  Cowks  Art  School.  For 
the  modelling  process  the  girls  rolled  clay  into  thin 
ropes  and  applied  them  to  the  body  of  the  vase  to 
outline  the  leaves  and  flowers,  pressing  down  with 
wooden  spatulas  on  the  inner  side  and  rounding  up  the 
outer  edge.  Ultimately,  the  relief  is  mollified  by  the 


heaviness  of  the  glaze  which  covers  it.  Like  many  art 
potteries  of  that  day,  the  Grueby  Faience  Company 
was  careful  to  emphasize  the  artistic  value  of  its  ware 
by  having  the  decorators  initial  their  work.  We  know 
the  names  and  monograms  of  many  of  the  individuals, 
but  these  are  not  as  significant  as  they  arc  at  other 
companies  for  they  imply  little  about  artistic  creativity; 
designs  were  constantly  repeated  and  thus  there  can  be 
many  exemplars  of  a  single  model,  each  executed  by  a 
different  decorator. 

Although  Grueby's  name  was  primarily  associated 
with  vases  during  this  period,  his  company  also  pro- 
duced a  great  deal  of  architectural  faience  and,  as  we 
shall  see,  it  was  actually  this  aspect  of  the  ceramic 
business  which  dominated  the  early  and  later  portions 
of  his  career.  In  fact,  Grueby's  main  reason  for  making 
vases  was,  at  least  at  first,  to  use  what  otherwise  would 
have  been  wasted  space  at  the  centres  of  the  kilns  where 
the  temperature  was  too  hot  for  terracotta.6  Perforce, 
much  of  the  company's  architectural  faience  consisted 
of  commissions  from  architects  who  presented  their 
own  designs,  generally  of  a  beaux-arts  character.  The 
factory  also  created  its  own  distinctive  style  for  hearth 
facings,  tea  tiles,  and  so  on.  Tulips,  pond  lilies,  land- 
scapes with  serene  pine  trees  (No.  4)  and  scenes  with 
animals  arc  some  of  the  typical  themes.  They  are 
generally  rendered  with  a  slight  two  dimensionality 
as  was  thought  befitting  a  decorative  scheme.  Despite 
the  inherent  and  self-imposed  restrictions  of  palette,  a 
naturalness  of  colouring  was  maintained,  the  areas  of 
matt  glaze  being  carefully  separated  by  thin  cloisonne 
walls. 

The  products  of  Grueby  Faience  can  be  associated 
with  the  art  nouveau  style  to  only  a  limited  degree. 
While  the  attenuation  of  some  vases  and  the  sculptural 
shapes  of  the  more  elaborate  pieces  would  allow  such 
an  association,  it  cannot  be  overlooked  that  Grueby 
eschewed  the  most  typical  characteristics  of  European 
art  nouveau,  namely  the  energetic  whiplash  line,  the 
Symbolist  use  of  the  female  image,  and  the  sense  of 
luxury.  Instead,  it  would  be  more  appropriate  to 
consider  Grueby  Faience  in  the  context  of  the  Arts  and 
Crafts  movement.  They  have  in  common  a  disdain  for 
industrial  mechanization  and  the  excesses  of  decoration 
which  the  Victorian  era  had  developed.  Grueby's 
insistence  upon  handwork  and  a  simplicity  of  colour 
and  form  is  totally  in  accord  with  the  basic  concepts  of 
that  movement.  Perhaps  no  better  statement  of 
Grueby's  aim  can  be  found  than  what  appears  in  the 
charter  of  the  Boston  Society  of  Arts  and  Crafts,  of 
which  he  was  an  active  member:  'This  Society  was 
incorporated  ...  to  stimulate  in  workmen  an  apprecia- 
tion of  the  dignity  and  value  of  good  designs;  to 
counteract  .  .  .  the  desire  for  over-ornamentation  and 
specious  originality.  It  will  insist  upon  the  necessity  of 
sobriety  and  restraint,  of  ordered  arrangement,  .  .  .  and 
of  harmony  and  fitness  in  the  decoration  put  upo  it'. 

It  is  not  by  mere  chance  that  Gustave  Stickle1  -  a 
leader  of  the  American  Arts  and  Crafts  movement,  the 
editor  of  The  Craftsman  magazine,  and  a  popularizer  of 
'mission'  furniture  -  consistently  used  Grueby  vases  to 
set  off  his  furniture  and  used  Grueby  tiles  for  the 
-mbellishment  of  his  model  homes.  It  is  interesting  that 
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when  Tiffany  -  the  name  most  associated  with  art 
no  uvea  u  in  America  -  used  Grucby  vases  as  bases  for 
lamps,  lie  saw  fit  to  place  on  them  monochromatic  or 
simple  geometric  shades,  recognizing  with  his  intuitive 
taste  what  the  inherent  quality  of  Grueby's  products 
demanded. 

The  Grueby  Faience  Company  made  a  point  of 
exhibiting  widely  and  often,  both  in  the  United  States 
and  Europe,  and  continually  met  with  an  enthusiastic 
reception.  It  soon  became  well  known  in  America  due 
to  its  appearance  at  the  many  craft  exhibitions  and  the 
considerable  number  of  favourable  reviews  and 
articles  which  appeared  in  periodicals  from  1898 
onward.  European  audiences  were  not  introduced  to 
Grueby  until  the  Paris  World's  Fair  of  1900  where  it 
was  awarded  one  silver  and  two  gold  medals.  Grueby 
also  exhibited  at  subsequent  world  fairs:  the  Pan- 
American  Exposition  at  Buffalo  in  1901  (Highest 
Award),  St.  Petersburg  in  1901  (Gold  Medal),  Turin  in 
1902  (Highest  Award),  and  St.  Louis  in  1904  (Grand 
Prize).  Grueby's  vases  were  sold  throughout  the 
United  States  by  leading  establishments  and  in  Europe 
were  represented  at  Bing's  store  L 'Art  Nouveau.  The 
architectural  faience  enjoyed  the  same  prestige  and 
recognition.  Naturally,  a  predominant  number  of 
commissions  came  from  the  Boston  area,  but  Grueby 
faience  was  in  demand  to  decorate  major  public 
buildings  and  private  homes  throughout  the  whole  of 
the  country  as  well. 

If  imitation  is  the  sincerest  form  of  flattery,  then 
Grueby  should  indeed  have  felt  deeply  flattered.  Until 
the  advent  of  his  matt  glazes,  most  American  ceramics 
were  characterized  by  painted  decoration,  but  this  all 
began  to  change  after  the  turn  of  the  century  as 
pottery  after  pottery  capitulated  to  his  new  style. 
Rookwood,  Owens,  Weller,  Wheatley,  Hampshire, 
Teco,  Pewabic,  and  a  host  of  small  and  amateur 
potteries  followed  Grueby's  lead  (No.  10).  Com- 
parisons, however,  point  up  the  superiority  of 
Grueby's  work.  This  is  most  apparent  where  the 
imitation  is  mass-produced  and  commercially  oriented. 
A  good  example  is  the  Hampshire  Pottery  of  Keene, 
New  Hampshire.7  Even  though  they  consistently 
sought  to  emulate  Grueby's  forms  and  glazes,  the 
results  are  less  than  fully  successful.  The  Hampshire 
glaze  is  thinner  and  without  surface  excitement,  and 
the  regularity  of  the  modelled  leaves  is  unsatisfyingly 
dull.  How  different  a  Grueby  vase  is:  the  slight 
irregularities  of  modelling  and  the  rising  of  the  relief 
through  the  rich  glaze  create  a  sense  of  organic  vitality. 
Such  comparisons,  however,  are  made  with  hindsight 
and  do  not  reflect  what  was  thought  of  Grueby's 
imitators  at  the  time.  Critics  were  more  optimistic 
then,  and  believed  that  a  new  world  of  ceramic 
possibilities  had  been  discovered. 

Despite  the  interest  which  Grueby's  creations  have 
again  aroused,  we  have  been  in  the  curious  position  of 
knowing  very  little  about  his  career.  Recent  articles 
have  presented  vague  and  even  erroneous  histories 
which  have  not  helped  the  situation.8  Although  the 
period  from  1897  until  shortly  after  the  turn  of  the 
century  is  the  most  important  and  highest  point  of 
Grueby's  career,  it  is  only  a  small  portion  of  the  story. 
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Grueby's  early  work  should  be  of  equal  importance  to 
us :  it  helps  to  explain  the  background  out  of  which  he 
evolved  and  at  the  same  time  it  sheds  light  on  late 
nineteenth-century  American  ceramics  and  taste  in 
general.  Nor  should  we  neglect  the  latter  part  of 
Grueby's  career,  for  here  again  the  times  arc  mirrored 
in  a  revealing  way. 

A  good  deal  can  be  deduced  about  Grueby's  early 
career  despite  the  dearth  of  information.  He  was  born 
in  1867,  the  son  of  Samuel  Grueby  and  Sarah  Rich.  By 
the  age  of  fifteen  he  was  employed  by  the  J.  and  J.  G. 


5.  Faience  decorati 
(demolished)  forth 
waiting  room  ofth 
Reading  Railroad 
Terminal, 
Philadelphia,  by 
Atwood  and  Cruet 
c.  1892. 


Irt  Tile  Works  in  Chelsea,  a  suburb  of  Boston.9 
iow  little  about  his  stay  with  this  company,  save 
was  here  that  he  learnt  the  theoretical  and 
:al  aspects  of  the  ceramic  business.  One  of  the 
cable  tilings  about  Grueby's  career  is  the  way 
i  very  quickly  rose  to  a  position  of  prominence. 
{92,  when  he  was  only  twenty-five,  he  had 
y  formed  his  own  company  in  conjunction  with 
e  R.  Atwood.10  Atwood  and  Grueby,  as  the 
vas  called,  was  associated  with  the  larger  com- 
f  Fiske,  Coleman  and  Co.  Their  office  was  at 
evonshire  Street,  and  their  factory  was  located  in 
Boston  at  East  First  and  K  Streets.  They 
lized  in  architectural  faience  and  glazed  brick  for 
jr  and  exterior  decoration, 
hough  the  firm  had  scant  publicity  during  its 
existence,  we  can  gather  some  idea  of  its  work 
a  brochure  which  they  issued  in  1893. 11  Of  the 
ations  in  it,  six  are  of  mantels,  one  is  of  a  tiled 
and  the  last  three  are  of  specific  architectural 
ts,  namely  the  faience  decoration  in  the  waiting 
of  the  Reading  Railroad  Terminal  in  Phila- 
ia  (No.  5) 12  and  a  bank  in  Worcester,  Massa- 
tts.  It  was  an  age  of  architectural  eclecticism  and 
Mnpany's  work  reflects  this.  Most  of  the  designs 
the  style  of  the  Italian  Renaissance,  except  for  the 
hall  which  is  in  the  equally  fashionable  Moorish 
Grueby's  concern  then,  as  throughout  all  his 
pr,  was  with  the  glazes  which  were  employed, 
westionably,  it  was  his  association  with  these 
cts  which  prompted  him  to  imitate  glazes  in  the 
ion  of  the  della  Robbias  and  the  Moors,  effects 
h  characterised  much  of  his  early  work, 
'hat  ultimately  proved  to  be  a  crucial  event  in  his 
ir  occurred  in  1893  when  he  went  to  the  Chicago 
Id's  Fair  to  manage  the  exhibition  stand  of  Fiske, 
man  and  Co.13  It  was  here  that  he  first  came 
contact  with  the  work  of  such  leading  Parisian 
■lists  as  Chaplet  and  Delaherche,  and  as  we  have 
dy  seen,  their  glazes  and  forms  soon  became  the 
models  for  his  work. 

le  firm  of  Atwood  and  Grueby  was  short-lived, 
living  probably  before  the  end  of  1893. 14  This 
s.  termination  may  have  been  the  result  of  financial 
ilems,  something  which  also  plagued  Grueby  later 
is  life,  or  of  a  general  reorganisation  within  the 
tture  of  Fiske,  Homes  and  Co.  where  another  of 
■ubsidiary  firms  also  ended  at  about  the  same  time, 
itever  the  reason,  Grueby  remained  with  the 
nt  company  for  some  time  longer.15  It  should  be 
d  that  his  name  was  given  prominence  in  their 
rtising,  again  suggesting  something  of  the  esteem 
Ihich  he  was  held. 

t  some  point  in  the  latter  part  of  1894  Grueby  set 
on  his  own,  presiding  over  a  new  firm  km  ■  1 
:by  Faience  Company.16  Its  offices  and  kilns  were, 
risingly  enough,  in  the  very  same  locations  as  Had 
l  previously  used.  Grueby  exhibited  in  February, 
I  at  the  annual  exhibition  of  the  Architectural 
;ue  of  New  York  and  we  can  gather  some  idea  of 
work  during  this  period  from  that  exhibit.  His 
lary  concern  continued  to  be  architectural  faience 
1  an  emphasis  on  historical  styles.  Thus,  on  the  one 


6.  Ceramic  panels  by  the  Grueby  Faience  Company.  The  one 
on  the  left  is  based  on  an  altar  relief  by  Andrea  della  Robbia 
and  was  exhibited  in  1895.  That  on  the  right  is  adapted  from 
one  of  Luca  della  Robbia's  bambini  on  the  Ospedale  degli 
Innocenti  (from  The  Brick  Builder,  1898). 

hand  we  find  Grueby  copying  such  well-known 
Florentine  works  as  Andrea  della  Robbia's  altar  from 
Santa  Croce  (No.  6)  while  on  the  other  hand  he 
experimented  with  Chinese  perforated  tiles.17  Equally 
significant,  we  find  that  Grueby  had  begun  to  make 
vases,  exhibiting  one  that  year  'in  splash',  presumably  a 
spattered  glaze. 

The  year  1897,  which  traditionally  but  wrongly  has 
been  cited  as  the  starting  point  for  the  Grueby  Faience 
Company,  marks  instead  the  year  in  which  it  was 
reorganised  and  incorporated.18  It  is  not  surprising 
that  this  confusion  has  arisen,  for  the  firm's 
earlier  activities  had  been  cloaked  in  relative  obscurity 
whereas  after  1897  it  received  a  great  deal  of  publicity 
and  fanfare.  Associated  with  Grueby  in  the  newly 
incorporated  business  were  William  Hagerman 
Graves  and  George  Prentiss  Kendrick.19  Grueby  was 
the  only  one  in  the  venture  with  any  previous  experi- 
ence in  the  ceramic  industry;  the  other  two  men  had 
their  training  in  architecture  and  design.  Graves  was 
the  treasurer  and  was  responsible  for  such  business 
matters  as  accounting,  publicity,  consignments,  and 
exhibitions.  Kendrick,  as  we  have  seen,  was  the  chief 
designer  for  the  firm. 

Despite  the  change  of  formal  structure  in  1897,  there 
was  an*  artistic  continuity  between  the  two  firms.  In 
fact,  many  of  the  photographs  which  the  new  com- 
pany issued  for  publicity  purposes  were  of  objects 
created  a  year  or  two  earlier.  On  the  other  hand,  a 
stylistic  evolution  is  discernible.  While  some  of  the 
vases  were  still  in  historic  styles,  such  as  a  cinerary  urn 
with  decidedly  Moorish  overtones  (No.  7),  others 
appeared  with  floral  decoration  and  Grueby's  new 
matt  green  glaze.  By  about  1899  the  company  had 
given  itself  up  completely  to  the  new  style.  The  same 
evolution  can  be  seen  in  the  architectural  faience.  At 
first  the  company  continued  to  issue  tiles  in  the 
Moorish  style,  models  after  Donatello  and  Luca  della 
Robbia,  Chinese  tiles  and  tiles  with  overglaze  patterns, 
but  slowly,  by  the  turn  of  the  century,  the  new  matt 
glazes  were  fully  used  on  the  architectural  faience.  As 
we  have  seen,  it  was  at  this  point  that  Grueby  and  his 
artistic  wares  reached  the  acme  of  their  fame. 

Curiously  enough,  there  has  been  as  much  confusion 
about  the  later  history  of  the  Grueby  firm  as  there  has 
been  about  its  origins.  All  too  often  we  read  that 
production  ceased  in  T907,20  but  this  is  a  misinterpre- 
tation of  facts  -  facts  wi  ich  are  admittedly  difficult  to 


7.  Cinerary  urn  by 
the  Grueby  Faience 
Company  (from 
The  Brick  Builder, 
1898). 


51 


GRUEBY 

GRUEBY 

GRUEBY 
Boston,  mass 


HP 


or 


<2k 


GRUEBY  POTTERY 
BOSTON. U.S.A. 


o  ^  m 

GRUEBYTILE 
^BOSTON 


HAUTEVILLB 


THE  C.  PARDEE  WORK 


9.  A  comparison  of 
vases  made  by 
Auguste  Delaherche 
in  the  upper  row 
(from  The  Studio, 
1898)  and,  in  the 
lower  row,  those 
made  by  the  Grueby 
Faience  Company, 
Private  Collections. 


8.  Various  marks  used  by  Grueby,  all  impressed  unless 
otherwise  noted.  The  marks  in  the  first  column  are  the 
earliest  used  by  the  Grueby  Faience  Company.  The  uppermost 
mark  in  the  second  column  was  introduced  on  October  26, 
1 898 ;  the  following  mark  and  probably  the  remaining  one  as 
well  were  begun  in  the  latter  part  of  1899.  In  the  third  column, 
the  upper  two  marks  were  created  in  September,  1909  or 
thereafter;  the  bottom  mark  (stencilled  on  cartons)  was 
introduced  in  1913.  The  upper  mark  in  the  fourth  column 
(stencilled  on  cartons)  was  introduced  in  early  1921  and  the 
last  mark  was  used  in  association  with  Grueby's  work  around 
the  same  time. 
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disentangle  at  first  due  to  the  complicated  fit,  \ 
and  legal  manoeuvres  which  occurred. 

In  1 899  the  company  began  to  use  the  name  'Gi  V 
Pottery'  to  designate  that  section  of  their  open  a 
which  produced  vases  and  other  domestic  art  w. ,: 
Their  earlier  name  of  'Grueby  Faience'  may  have  er 
conceived  under  the  presumption  that  architei  1 
faience  would  be  the  company's  major  business  111 
this  already  proved  not  to  be  the  case  before  the  e  ol 
the  century.  It  was  at  this  time  that  they  insti  | 
additional  marks,  looking  very  much  like  the  firs 
for  the  change  of  name  (No.  8).  There  were  also  k 
changes  of  personnel.22  Kcndrick  left  the  firm  in  I 
and  the  responsibility  for  designing  the  vases  and  ft 
decoration  fell  to  Addison  B.  LeBoutillier,  an  arc!  c 
who  also  designed  many  of  the  tiles  and  also  mu>  01 
the  company's  advertising.23  By  1906  Julia  H.  Br.  I 
had  assumed  charge  of  the  decoration  of  the  vases,  it 
despite  all  this,  the  designs  hardly  changed  at  all  0. 
3) ;  they  can  be  considered  as  a  series  of  variatioi  * 
themes  which  Kcndrick  had  established  before. 

In    1907    the    Grueby    Pottery    was   offic  y 
incorporated  as  a  separate  entity  with  William  Gr  j 
as   President.24   The   following   year,   Henry  I 
Belknap,  a  New  Yoik  architect  and  decorator,  t 
called  in  as  general  manager  of  the  Pottery.  Also  t 
noted  ceramic  chemist,  Karl  Langenbeck,  bee <c 
superintendent  in  charge  of  the  factory  and  the  fii  \ 
Again,  despite  the  new  personnel  and  the  compa  s 
promotional  publicity  which  spoke  of  new  mo  I 
work  continued  in  very  much  the  same  vein  as  bet 
Despite  the  legal  division,  the  two  branches  were  1 
truly  separate.  The  vases  were  still  being  glazed  I 
fired  by  the  Grueby  Faience  Company,  w  hile  ( ■ 
versely,  Grueby  Pottery  prepared  many  ofthedes> 
for  the  department  of  architectural  faience.  Thet 
not  always  even  a  logical  explanation  for  the  wa  I 
which  different  products  were  marked.  The  sc.  I 
paperweights  which  Grueby  introduced  in  1904 
which,  as  art  ware,  properly  belong  to  the  Pot 
division,  are  only  sometimes  impressed  with  that  n 
and  at  other  times  have  the  mark  of  Grueby  Fait 


Co.  To  add  to  the  difficulty,  a  number  of  tiles  still  have 
original  paper  labels  with  the  designation  'Grueby 
Pottery'.  It  is  not  surprising,  then,  that  most  contemp- 
orary writers  tended  to  gloss  over  all  the  changes  which 
had  occurred. 

Although  Grueby' S  wares  were  an  artistic  success, 
operations  were  beset  by  financial  problems.  The 
factory  was  supposed  to  be  a  happy  merger  of  mercan- 
tile principles  and  the  high  ideals  of  art,  but  this  proved 
not  to  be  an  easy  task.  There  was  a  great  deal  of 
competition  from  other  companies  who  imitated  the 
Grueby  glazes  and  forms,  but  who  could  offer  their 
products  at  substantially  lower  prices  because  they 
were  produced  mechanically  and  in  quantity.  Natural- 
ly, the  cost  of  Grueby's  pieces  had  to  include  the 
expense  of  having  all  the  work  done  by  hand.  Those 
Grueby  vases  which  still  bear  an  original  paper  label 
often  have  marked  prices  between  $15  and  $50,  and 
while  this  may  not  seem  expensive  by  today's  stand- 
ards, the  vases  cost  more  than  the  products  of  most  art 
potteries  at  that  time  and  were  considered  'beyond  the 
purse  of  the  average  buyer'.  Also,  there  were  problems 
in  firing  the  glaze  which  evaded  solution,  and  the 
losses  here  contributed  to  the  cost.  Whatever  the  exact 
cause,  the  seriousness  of  their  financial  plight  cannot  be 
questioned. 

In  1908  Grueby  ceded  the  presidency  of  Grueby 
Faience  to  Augustus  A.  Carpenter  of  Chicago,  who 
brought  new  capital  to  the  business.  Nonetheless,  the 
company  was  declared  financially  bankrupt  and  went 
into  receivership.  In  1909,  while  the  receivers  allowed 
the  last  outstanding  orders  to  be  completed  before 
terminating  operations,  Grueby  successfully  petitioned 
the  court  to  have  his  name,  processes,  and  designs 
released  so  that  he  could  sta.  .  new  company.  Thus  it 
was  that  in  September,  1909  a  new  firm  was  in- 
corporated: the  Grueby  Faience  an. I  I  lie  Company.25 
Yet  again  we  find  that  despite  the  formal  change  of 
name  and  incorporation,  it  was  essentially  the  old 
company,  using  the  same  factory  as  before  and  c  ux- 
cerned  as  before  with  the  production  of  architectural 
faience.  Vases  continued  to  be  made  by  the  Grueby 


rio.  Vases  made  under  the  influence  of  Grueby's  work.  From 
left  to  right:  Hampshire  Pottery  vase  designed  by  Cadmon 
Robertson,  c.  1904-16,  height  9$  inches,  Private  collection; 
Fewabic  Pottery  vase  by  Mary  Chase  Perry,  c.  1903-10,  height 
10J  inches,  Private  collection;  Whcatlcy  Pottery  vase,  c.  1906, 
height  14  ft  inches.  The  National  Museum  of  History  and 
Technology,  Smithsonian  Institution,  Washington,  D.C. 

Pottery,  although  operations  here  were  equally 
affected  by  financial  pressures.  No  vases  seem  to  have 
been  exhibited  after  1909  and  production  of  them 
seems  to  have  virtually  stopped  around  191 1,  although 
a  small  number  may  have  been  made  for  the  follow- 
ing two  years.26 

Certainly  these  were  difficult  times  for  Grueby. 
Quite  apart  from  his  financial  troubles,  the  factory  was 
burnt  in  the  summer  of  1913  in  a  spectacular  fire  which 
began  in  an  adjoining  chemical  plant.27  This  disaster 
marked  the  definitive  end  of  the  Grueby  Pottery,  as 
its  total  assets  were  destroyed.  On  the  other  hand,  the 
Grueby  Faience  and  Tile  Company  rose  like  a  phoenix 
from  the  ashes.  A  new  factory  was  built  and  by  the 
beginning  of  1914  orders  were  being  solicited  once 
again.28  Business  continued  unchanged  until  1919 
when  the  C.  Pardee  Works  of  Perth  Amboy,  New 
Jersey,  acquired  the  firm.2<;  In  1920  the  Grueby 
Faience  and  Tile  Company  transferred  its  operations  in 
a  final  move:  a  new  office  was  set  up  with  Pardee  in 
New  York  City  and  production  was  carried  on  at  the 
Pardee  factory  in  Perth  Amboy,  some  twenty-five 
miles  away.-10  Accordingly,  Grueby  also  moved  from 
Boston,  taking  up  residence  in  New  York  City.  It  was 
there  that  his  career  came  to  an  end  on  February  23, 
1925,  although  the  firm  bearing  his  name  continued 
until  the  end  of  the  decade. 

Ironically,  Grueby's  death  went  virtually  unnoticed. 
In  the  rare  instance  when  an  obituary  notice  did  appea 
as  in  the  Bulletin  of  the  American  Ceramic  Society,  t  e 
brief  statement  suggested  nothing  of  the  importar  .e 
of  this  man  whose  work  had  won  international 
acclaim  and  had  so  strongly  influenced  the  develop- 
ment of  American  ceramics.31  Only  today  is  Grueby 
being  restored  to  the  place  of  honour  he  deserves. 
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NOTES 

1 .  I  am  very  much  indebted  to  Mr.  Paul  Evans  for  his 
generous  help  in  discussing  with  me  the  later  phases  of 
Grueby's  business  affairs  ;  his  book  on  American 
ceramics  is  to  appear  soon.  I  also  wish  to  thank  my 
students,  Robert  Markowitz  and  Penelope  Harkncss,  for 
their  help,  and  the  Research  Council  of  Rutgers  University 
for  its  support. 

2.  Properly  speaking,  'glaze'  referred  only  to  a  transparent 
colouring  whereas  'enamel'  referred  to  an  opaque  one,  but 
this  distinction  is  no  longer  maintained  in  current  usage 
nor  is  it  made  here.  It  was  in  the  original  sense  of  the  word 
that  Grueby  listed  his  profession  as  'enameller'  in  the  early 
part  of  his  career;  see  Boston  City  Directory,  1892,  p.  594. 

3.  M.  C.  Perry,  'Grueby  Potteries,'  Keramic  Studio,  II,  1900, 
pp.  250-51. 1  believe  that  Miss  Perry  wrote  in  reply  to  an 
earlier  article  by  Anna  B.  Leonard  ('A  Visit  to  the  Pottery 
of  Auguste  Delaherche',  Ibid.,  p.  98)  where  Mrs.  Leonard, 
in  a  confusion  of  facts,  asserted  that  Grueby  had  actually 
bought  and  copied  Delaherche's  vases.  Delaherche  is 
quoted  by  Miss  Leonard  as  saying :  'but  they  have 
improved  upon  mine'.  For  a  similar,  although  more 
oblique,  charge  and  for  Delaherche's  reply,  see 
Handicraft,  III,  1910-11,  pp.  216-17,  462. 

4.  Kendrick  was  one  of  the  directors  of  the  firm  at  its 
incorporation  in  1897.  For  an  example  of  his  independent 
work  at  that  time,  see  the  copper  bowl  illustrated  in  Art 
Interchange,  XXXVIII,  1897,  p.  113.  His  association  with 
the  firm  terminated  about  1901.  Despite  periodical 
absences  from  Boston  he  remained  active  in  other  crafts, 
designing  bookcovers  and  working  in  metal. 

5.  A  list  of  twelve  decorators'  monograms  is  given  in 

E.  A.  Barber,  Marks  of  American  Potters,  Philadelphia,  1904 
(reprinted  Southampton,  N.Y.,  1970),  p.  100.  Of  the 
decorators  only  one  was  male  and,  interestingly,  as  in  a 
number  of  other  American  potteries,  he  was  Japanese. 
Barber's  list  has  proven  far  from  complete.  For  a 
description  of  the  working  process  in  the  factory,  see 
A.  M.Jones,  'The  Grueby  Pottery',  The  Scrip,  I,  1905-6, 
pp.  197-8. 

6.  Perry,  Keramic  Studio,  II,  p.  250. 

7.  Cf.  P.  Evans,  'Hampshire  Pottery',  Spinning  Wheel,  XXVI, 
September,  1970,  pp.  22-24. 

8.  E.  Townsend,  'Development  of  the  Tile  Industry', 
American  Ceramic  Society,  Bulletin,  XXII,  1943,  pp.  133, 
138;  this  supposedly  historical  account  is  inaccurate. 

C.  McDowell,  'Grueby;  American  Art  Pottery',  The 
American  Life,  V,  1965,  pp.  102-03  ;  the  vases  illustrated  are 
actually  Losanti  ware  by  Louise  McLaughlin  and  the 
factory  scene  is  of  the  Teco  pottery  (cf.  International 
Studio,  XXVIII,  1906,  p.  xxi,  and  Brush  and  Pencil,  XV, 
1905,  p.  71).  L.  Henzke,  American  Art  Pottery,  Camden 
and  New  York,  1970,  pp.  195-200.  R.  Blasberg,  'Grueby 
Art  Pottery',  Antiques,  C,  1971,  pp.  246-49;  his  account  of 
the  firm's  history  is  at  variance  with  the  version  presented 
here. 

9.  A.  Russell,  'Grueby  Pottery',  The  House  Beautiful,  V,  1898, 
p.  \. 

10.  Boston  City  Directory,  1892  (valid  as  of  July  1),  p.  89. 
Unkss  indicated  to  the  contrary,  dates  are  in  accord  with 
the  listings  in  the  City  Directory.  The  association  of  the  two 
companies  is  mentioned  only  in  E.  Barber,  The  Pottery  and 
Porcelain  of  the  United  States,  N.Y.,  1893,  pp.  396-97;  their 
names  arc  also  linked  together  on  the  sale  catalogue 

.  h  they  issued  (see  note  11  below).  Fiske,  Coleman  and 
Co',  (ca.  1893  the  name  changed  to  Fiske,  Homes,  and  Co.) 
also  managed  the  Boston  Fire-Brick  Company  and  the 
Boston  Terra  Cotta  Company. 

11.  The  copy  we  describe  is  in  the  New  York  Public  Library. 
An  advertisement  in  the  exhibition  catalogue  of  the 
Architectural  League  of  New  York  (December  18, 1893  - 
January  8,  1894,  p.  73)  lists  two  editions,  namely  a 
complete  portfolio  and  one  with  eight  mantel  designs,  but 
neither  edition  tallies  with  the  one  we  describe. 

12.  The  lower  portion  and  interior  of  the  Reading  Terminal 
has  been  remodelled,  but  the  original  faience  decoration 
around  the  upper  portion  of  the  building  still  survives. 

13.  Contemporary  references  are  curiously  vague  as  to  what 
company  Grueby  represented;  e.g.  Glass  and  Pottery 
World,  XVI,  June  1908,  p.  13,  and  P.  Dudley,  'The  Work 


of  American  Potters',  Arts  and  Decoration,  I,  1910-1 1,  p.  20. 
The  Official  Catalogue  of  the  Chicago  World's  Fair  lists 
Fiske,  Coleman  and  Co.  as  an  exhibitor  (Part  VII,  p.  21), 
but  not  Atwood  and  Grueby,  thus  settling  the  matter. 

14.  Atwood  and  Grueby  is  still  listed  in  the  (July)  1893  Boston 
City  Directory  (p.  89)  but  not  in  the  1894  edition.  By 
December,  1893  Grueby  alone  is  listed  with  Fiske,  Homes, 
and  Co. ;  see  note  1 5  below.  There  is  at  least  one  report  of 
reverses  and  lack  of  capital  in  Grueby's  early  career;  see 
Russell,  House  Beautiful,  V,  p.  3.  Atwood  left  to  form  the 
Atwood  Faience  Company  (later  Hartford  Faience).  The 
other  subsidiary  firm  of  Fiske,  Homes  and  Co.  which 
was  terminated  at  this  time  was  the  Boston  Terra  Cotta 
Company. 

15.  Architectural  League  of  New  York,  Ninth  Annual 
Exhibition,  December!  8,  1893  -  January  8,  1894,  p.  73. 

16.  Architectural  League  of  New  York,  Tenth  Annual 
Exhibition,  February  15  -  March  9,  1895,  p.  134  and  Nos. 
161,  285-291,  294.  Boston  City  Directory ,  July ,  1895,  p.  630. 

17.  The  three  saints  are  an  adaptation  of  the  right  side  of  an 
altarpiece  by  Andrea  della  Robbia  (not  Luca  as  Grueby 
thought) ;  see  A.  Marquand,  Andrea  della  Robbia, 
Princeton,  1922, 1,  pp.  1 18-19. 

18.  Incorporated  June  2,  1897;  charter  no.  1 25-7234.  All  the 
contemporary  articles  written  about  the  company  cite 

1 897  as  the  year  in  which  the  company  began,  thus 
causing  the  previous  existence  of  the  factory  to  be  lost 
sight  of. 

19.  Kendrick  and  Graves  probably  knew  each  other 
beforehand,  since  they  both  had  been  previously 
employed  as  draughtsmen  in  the  same  building;  sec 
Boston  City  Directory,  1895,  p.  805;  1896,  p.  649.  A  number 
of  other  architects  were  associated  with  Grueby's  firm 
such  as  C.  Howard  Walker;  cf.  his  comments  in  I  he 
Artist,  XXIII,  1898,  p.  xxxix,  and  Kera:nic  Studio,  I,  1899- 
1900,  p.  237. 

20.  The  error  appears  to  have  begun  with  F.  H.  Norton,  'A 
Check  List  of  Early  New  England  Potters',  American 
Ceramic  Society,  Bulletin,  XVIII,  1939,  p.  183  ;  after 
having  been  taken  over  by  L.  W.  Watkins,  Early  New 
England  Potters  and  Their  Wares,  Cambridge  (Mass.),  1950, 
p.  232,  it  has  constantly  been  repeated  in  all  the  modern 
literature. 

21.  United  States  Patent  Office,  Trademark  No.  33,905, 
registered  December  19,  1899. 

22.  Jones,  The  Scrip,  I,  p.  199. 

23.  For  some  ideas  of  LeBoutillier's  independent  work,  sec 
TheBrickbuilder,  XXIII,  1914,  pp.  185-88. 

24.  Incorporated  July  5,  1907;  charter  no.  209-130.  Sec  Glass 
and  Pottery  World,  XVI,  June  1908,  pp.  13-14.  Langenbcck 
left  by  1910  but  his  assistant,  R.  W.  Cobb,  stayed  on  until 
1912;  see  American  Ceramic  Society,  Transactions,  XII, 
1910,  p.  8;  XIV,  1912,  p.  13. 

25.  Incorporated  September  3,  1909;  charter  no.  239-420. 

26.  I  cannot  find  any  mention  of  vases  being  exhibited  after 
1909.  The  last  listing  of  the  Grueby  Pottery  in  the  Boston 
City  Directory  is  in  the  (July)  191 1  edition,  p.  852.  There  is 
no  mention  of  it  in  the  1912  edition.  The  decision  to  stop 
production  of  vases  is  noted  by  W.  P.  Jervis,  A  Pottery 
Primer,  NY.,  191 1,  pp.  178-79,  and  J.  A.  Rawsonjr., 
'Recent  American  Pottery',  House  Beautiful,  XXX,  April, 
1912,  p.  150.  One  would  normally  conclude,  therefore, 
that  the  Pottery  had  stopped  production  before  the  middle 
of  1912;  contradicting  such  an  assumption,  however,  is  the 
presence  of  the  date  11/ 12  (presumably  November,  1912) 
scratched  into  the  bottom  of  a  vase  in  a  private  collection. 
Also,  the  company's  assets  increased  from  1912  to  1913, 
suggesting  that  commerce  continued  into  the  latter  year. 

27.  The  Christian  Science  Monitor,  June  12,  1913,  p.  1 ;  ibid., 
June  13,  1913,  p.  15. 

28.  E.g.,  The  Brickbuilder,  XXIII,  January,  1914,  p.  i. 

29.  The  sale  was  manoeuvred  by  James  Curley,  the  political 
boss  and  mayor  of  Boston,  who  interested  Pardee  in  the 
Grueby  company  solely  on  the  basis  of  a  non-skid  floor 
tile;  see  J.  M.  Curley,  I'd  Do  It  Again,  Englewood  Cliffs, 
N.J.,  1957,  pp.  143-44- 

30.  E.g.,  Architectural  League  of  New  York,  Yearbook, 
XXXVI,  192 1,  p.  249. 

31.  American  Ceramic  Society,  Bulletin,  IV,  1925,  p.  234. 
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T.  Butler 


an  Indian  Art :  Form  and  Tradition 

ilkcr  Art  Center,  the  Indian  Art  Associa- 
.  The  Minneapolis  Institute  of  Arts  were 
•rganizers  of  an  important  exhibition  of 
m  Indian  art  which  was  held  in  Minnc- 
Minnesota).  This  exhibition  served  to 
ic  individuality  of  the  artistic  creations  of 
in  tribes  of  North  America  as  well  as  to 
at  certain  objects  are  intercultural  and  the 
s  of  many  tribes.  While  aesthetic  consid- 
certainly  entered  into  the  selection  of 
>f  the  pieces,  others  were  included  for 
iess  or  typicality. 


Of  particular  importance  is  the  book  (and 
catalogue)  published  in  connection  with  the 
show.  It  contains  13  essays  written  by  archaeo- 
logists, art  historians,  an  architectural  historian 
and  a  poet.  While  in  no  way  presenting  a 
complete  picture  of  North  American  Indian  art, 
these  interesting  essays  provide  material  on  well- 
known  and  curious  aspects  of  this  art.  I  was 
interested  in  the  piece  on  'Rock  Art'  by  David 
Gebhard  and  'Asiatic  Sources  of  Northwest 
Coast  Art'  by  Ralph  T.  Coe. 

The  Indian  who  reads  these  essays  and  absorbs 
the  beauty  of  the  objects  illustrated  will  be 


immensely  proud  of  his  heritage.  The  non- 
Indian  will  most  likely  have  his  eyes  opened  to  a 
new  field  altogether.  In  a  period  when  the 
American  Indian  is  struggling  for  recognition, 
such  a  show  is  a  valuable  contribution.  It  should 
be  noted  that  the  works  of  art  included  are  not 
labelled  with  Indian  names  but,  rather,  with  the 
creations  of  white  historians  and  anthropologists. 
For  instance,  the  names  Ojibwa  and  Chippewa 
are  used  interchangeably  for  the  Indians  of 
Minnesota.  In  each  tribe  the  Indian  knows 
himself  simply  as  'the  people';  in  the  case  of  this 
area  the  word  for  'the  people'  is  Anishinabe. 


1 .  War  Cod, 
Pueblo  (Zuni), 
carved  wood. 

The  Brooklyn  Museum. 

2.  Ledger  Drawing, 
Sioux,  ink  and  pencil 
on  ledger  paper. 
Milwaukee  Public  Museum. 

3.  Shirt, 

Sioux,  buckskin  and  beads. 
7  he  Brooklyn  Museum. 

4.  Dance  Staff, 
Winnebago,  stick 
with  beaded  pouch. 
Si     Historical  Society 
oj  Wisconsin,  Madison. 
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The  Black  Presence  in  the  Era  of  the 
American  Revolution  1770-1800 

The  National  Portrait  Gallery  of  the  Smithsonian 
Institution  (Washington,  D.C.)  is  displaying  250 
items  from  public  and  private  collections  in  the 
tirst  comprehensive  pictorial  display  document- 
ing the  subject  of  the  participation  of  black  men 
and  women  in  the  Revolutionary  War  and  the 
affairs  of  the  early  years  of  the  Republic.  The 
show,  which  opened  on  Independence  Day 
(July  4)  can  be  seen  through  the  third  of  this 
month. 

The  2S0  items  include  portraits,  prints, 
broadsides,  petitions,  poems,  letters,  and  a  variety 
of  related  objects. 

The  period  between  1770  and  1800,  in  which 
the  American  colonists  secured  their  independ- 
ence and  established  a  new  nation,  gave  new  hope 
for  freedom  to  blacks.  Through  petitions,  court 
actions,  and  service  in  the  Continental  Army,  as 
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5.  Frontispiece  Portrait  of  Phillis  Wheatley, 

from  Poems  on  Various  Subjects ,  Religious  and  Moral 

by  Phillis  Wheatley,  London,  1773. 

Library  of  Congress. 
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6.  RaphaellePeale. 
Absalom  Jones, 
oil  on  canvas,  18 10. 
National  Portrait  Gallery. 
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7.  flag  presented  to  the  'Bucks  of  America',  silk. 
Massachusetts  Historical  Society. 


8.  Reverend  Lemuel  Haynes  Preaching  to  his  Congregation, 
painting  on  papier-mache  tray.  Rhode  Island  School  oj  Design. 
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is  the  King's  forces,  they  pursued  every 
that  promised  a  chance  for  black  freedom, 
resent  exhibition  traces  these  early  efforts 
:he  acts  of  courage  and  heroism  in  battle, 
;h  the  establishment  of  the  black  churches 
led  the  way  in  social  action,  to  the 
gencc  of  Gifts  and  Powers'  -  the  recognition 
ividual  talents,  finally  coming  face-to-face 
he  fact  of  'The  Incomplete  Revolution.' 
ightcenth-ccntury  architectural  detail  and 
•s  used  as  background  in   the  Gallery 
tt  the  ambience  of  the  period.  The  portion 
Gallery  devoted  to  'The  Black  Clergy'  is 
led  to  resemble  the  interior  of  an  early 
with  planked  floor,  altar  rail,  and  a 
Suction    of  the    stained    glass  window 
it  of  the  Rev.  Andrew  Bryan.  The  original 
built  by  the  Rev.  Richard  Allen  in  the 
lineteenth  century  and  lent  by  the  Mother 
A.  M.  E.  Church  of  Philadelphia  is 
nently  displayed.  Professor  Sidney  Kaplan, 
:  of  the  monograph  which  serves  as  the 
s  catalogue,  planned  the  exhibition  with 
n  Sadik,  Director  of  the  National  Portrait 

y- 

lis  'Foreword'  to  the  catalogue  Mr.  Sadik 
:  'While  portraits  arc,  of  course,  the  first 
tss  of  the  National  Portrait  Gallery,  the 
y's  ultimate  aim  is  to  tell  the  whole  history 
>  country  in  terms  of  the  individuals  who 
that  history.  Too  often,  the  images  of  black 
md  women,  eminent  or  otherwise,  in  this 
have  not  come  down  to  us.  Sometimes  a 
:  in  words  on  the  frayed  pages  of  original 
lients  has  had  to  serve  in  lieu  of  a  pictorial 
ss.  For  example,  although  there  is  no  genu- 
>rtrait  of  that  magnificent  black  Bostonian, 
I  Hall,  we  can  savour  the  quality  of  the  man 
eloquence  of  his  speeches  and  letters.  Not 
rt>-Americans  were  of  Prince  Hall's  stature, 
^ill  never  know  what  the  four  courageous 
\  who  signed  a  petition  to  the  General  Court 
issachusctts  in  April  of  1773  looked  like,  but 
rords  of  their  admonition  -  "We  expect 
(things  from  men  who  have  made  such  a 
stand  against  the  designs  of  their  fellow- 

0  enslave  them"  -  give  us  a  pretty  good 
n  of  what  manner  of  men  they  must  have- 
As  noted  in  the  text,  "Their  portraits  are 
lin  the  language  of  their  pleas." 

here  reliable  likenesses  exist,  such  as  those  of 
am  Lee,  James  Armistead  Lafayette  and 
ipa  Hull,  who  served  Generals  Washington, 
ettc  and  Kosciuszko,  by  supplementing 
portraits  with  documentary  evidence  of 
activities  and  characters,  we  arc  able  to 
at  a  fuller  understanding  of  the  dramatis 
ae  of  the  epoch. 

nong  the  black  clergy  of  this  period  we  are 
late  in  having  a  number  of  good  portraits, 
raj  great  one,  that  of  Absalom  Jones  by 
aelle  Pcale.  If  this  painting  (which  narrowly 
:d  oblivion)  stirs  us  because  of  the  sure 
r  with  which  tnc  artist  limned  the  strength 
ignity  of  his  sitter,  we  arc  no  less  grateful  to 
upon  the  small  pastel-and-chalk  likeness  of 
Mnpatriot,  Richard  Allen,  done  about  the 
both  men,  dragged  from  their  knees  at  St. 
»c's  Methodist  Church  in  Philadelphia,  set 
)  found  a  church  where  they  could  pray  in 
.  Also  represented  among  the  clergy  arc 
)ortraits  of  Lemuel  Haynes,  but,  alas,  none 
in  Marram,  whose  magnetic  words  arc  all 
ve  have  left  to  conjure  up  what  must  have 

1  moving  presence.' 


American  Arts  and 

The  American  Experience 

The  Yale  University  Art  Gallery  (New  Haven, 
Connecticut)  has  celebrated  its  250  years  of 
collecting  and  the  fact  that  it  is  the  oldest  uni- 
versity art  gallery  in  America,  with  a  highly 
important  new  installation.  Entitled  'American 
Arts  and  the  American  Experience',  this  show 
can  now  be  seen  in  the  newly  developed  Mabel 
Brady  Garvan  Galleries  of  American  Art.  Mrs. 
Garvan  has  long  been  an  enthusiastic  supporter  of 
American  art  and  her  large  and  distinguished 
collection  of  American  furniture  and  other 
decorative  arts  was  established  during  the  1930s 
by  her  late  husband  Francis  P.  Garvan.  In  all,  the 
collection  numbers  some  10,000  pieces! 

The  present  installation  was  conceived  by 
Charles  F.  Montgomery,  Curator  of  the  Garvan 
Collection  and  designed  by  Ivan  Chermayeff  a 


9.  William  ami  Mary  Area,  1685-1730, 

Mabel  Brady  Garvan  Galleries  of  American  Art, 
Yale  University  Art  Gallery. 

10.  Below :  On  the  left, 

a  painting  of  Governor  Jonathan  Trumbull 

with  his  wife  and  daughter, 

by  John  Trumbull,  1777. 

In  the  centre  case, 

a  Baltimore  sideboard,  c.  1800, 

with  a  silver  pitcher  by  Paul  Revere,  c.  1805, 

and  other  silver  and  cut  glass  objects. 

In  the  background, 

a  Boston  chest  on  chest,  1791. 

At  the  right, 

a  portrait  by  Reuben  Moulthrop  of 

Rev.  Ammi  Rnhamah  Robbins,  1812. 

Mabel  Brady  Garvan  Galleries  of  American  Art, 

Yale  University  Art  Gallery. 


ii.  Bookcase, 

Charleston  (S.C.),  r.  1800. 
Filled  with  ceramics  made  in  England  and  Cm 
for  the  American  market. 
Mabel  Brady  Garvan  Galleries  of  American ^ 

Yale  University  Art  Gallery. 
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Cambridge,  Massachusetts  architect.  The  < 
completely  breaks  with  the  idea  of  the 
room  and  causes  the  visitor  to  sec  objects  in  a  I 
way.  Chairs,  for  instance,  can  be  v  iewed  as  pice  I 
of  sculpture  from  the  front,  in  profile  am 
underneath.  The  arts  in  America  are  traced  60 
pieces  made  early  after  the  first  settlement  to 
painting    completed    in     1973.  Coiisidcrabj 
attention  is  given  to  contemporary  furniture  ail 
an   extremely   good  slide-dissolve-prescntJtii 
shows  the  manufacture  of  this  furniture.  The! 
are  assemblages  of  advertisements,  trade  carol 
views  of  shop  interiors,  and  thousands  of  otfi 
visual  sources  which  give  excellent  backgrour 
when  viewing  the  objects.  In  one  instant  e  a  pici 
of  case  furniture  is  shown  in  juxtaposition  wii 
an  architectural  element  which  shows  its  sourc- 

The  exhibition  is  divided  chronological] 
seven  chief  areas:  the  seventeenth  century;  tl' 
William  and  Mary  period,  1690-1730;  the  Quit 
Anne  period,  1730-1760;  the  Chippendal 
1754-1790;  the  Federal  period,  17XN-1X25;  nV 
nineteenth  century  and  the  twentieth  century1 
Any  visitor  to  Yale  is  promised  .1  mind-hogglji 
experience  in  this  new  concept  of  v  iewing  an 
studying  objects.  While  the  galleries  will  rcmai 
relatively  static,  parts  will  be  changed  constantly 
This  will  give  a  sense  of  constant  updati'- 
which  is  so  essential  in  the  museum  world  toaV 
It  should  be  noted  that  paintings  and  sculptui 
are  shown  as  well  as  decorative  objects.  TV 
exhibition  will  surely  have  a  profound  effect c 
those  who  are  responsible  for  the  exhibition  1 
American  art.  It  is  of  such  significanc  e,  th.it  a ni-1 
article,   written  by  one  who   was  intiinattl 
concerned  with  the  development  of  the  idca.wi 
be  published  in  this  magazine  .1  little  later  in  I 
year. 

A  truly  unique  publication  has  appeared  1 
connection  with  the  show.  It  is  a  special  taflj 
issue  of  The  Newtown  Bee  (Connecticut)  V^M 
has  a  weekly  antiques  section  and  is  rcadHJ 
16.000  readers.  Three  purposes  were  cnvisjHl 
when  the  special  issue  w  as  planned:  (1)  to  flj 
as  a  review  of  the  new  installation  for  dHfl 
readers,  (2)  as  a  carry  away  for  the  visitor  will 
sees  the  exhibition,  (3)  a  a  v  chicle  foiflj 
research  of  Yale  students  who  have  been  conl 
nected  with  the  American  arts  programme^B 
the  latter  purpose  which  is  of  particular  intert 
to  this  writer.  An  example  of  this  is  a  story  <flB 
Fagan  called  'The  multi-faceted  charms  an  I 
various  beauteous  attractions  of  one  togflH 
little  teapot.'  Ms.  Fagan,  who  also  illustrated t 
story  provides  much  background  informal 
concerning  the  teapot  c.  1 720-1 73  5  by  thej 
York  silversmith  Peter  Van  Dyck,  in  the  lan| 
of  today.  This  is  typical  of  the  entire  appB 
not  to  couch  the  materials  in  antiquarian  I 
but  to  bring  them  alive. 


12.  Nineteenth  Century  Area 
with  Federal  Area  in  background. 
Mabel  Brady  Garvan  Galleries  of  American  BJ 

Yale  University  Art  Gallery. 


58 


irtluvne,  built  for  Francis  W.  Little,  1912-1914  by  Frank  Lloyd  Wright.  The  Metropolitan  Museum  of  Art. 


tl  chitect  and  His  Client : 

■  Lloyd  Wright  and  Francis  W.  Little 
Bntriguing  exhibition  can  be  seen  at  The 
Ipolitan  Museum  of  Art  through  Septcm- 

■  In.luded  in  the  exhibition  arc  examples  of 

glas,,  furniture,  original  drawings, 
Dondencc  and  old  photographs,  all  from 
ome,  the  splendid  summer  house  Wright 
or  the  Little  family  in  1912-14.  The  cxhibi- 
I  a  prelude  to  the  permanent  installation  of 
^eat  living  room  from  Northome  in  the 
kpolitan  Museum's  new  American  Museum, 
|i  is  being  built  to  celebrate  the  Bicentennial 
[American  Revolution  in  1976. 
Ink  Lloyd  Wright  was  one  of  America's 
fst  architects,  and  Francis  W.  Little  was  one 
•/right's  major  clients.  The  interaction 
^en  this  client  and  his  architect  -  both 
g-willcd  men  who  knew  what  they  wanted 
architecture  -  is  the  major  theme  of  the 
jition.  Northome  was  created  in  1912-14 


after  the  great  Prairie  Houses  of  the  first  decade  of 
the  century.  While  the  designs  for  Northome 
were  evol  ving  Wright  was  also  building  Taliesin, 
his  own  house  and  studio  in  Spring  Green, 
Wisconsin.  Both  projects  were  similar  in  their 
dependence  upon  the  sire  -  tucked  around  and  on 
top  of  a  hill  allow  ing  the  view  to  penetrate  the 
main  space.  In  these  buildings  Wright  turned 
from  the  suburban  h  nise  and  its  rigid  plot  back 
to  the  undivided  landscape,  and  from  a  finished 
use  of  natural  building  materials  to  a  seemingly 
unworked  treatment. 

Francis  W.  Little,  builder  of  Northome,  was 
an  Illinois  lawyer  and  utilities  executive.  Mrs. 
Little  was  also  from  the  mid-west,  and  she  had  a 
deep  interest  in  music.  Before  her  marriage  she 
spent  several  years  studying  piano  in  Cologne 
under  the  tutelage  of  the  composer  Franz  Liszt.  As 
a  result,  the  great  living  room  of  Northome  was 
conceived  as  a  place  for  the  musical  recitals  so 
important  to  the  Littles.  Northome  was  not  the 


first  house  Wright  built  for  them.  In  1902  they 
commissioned  a  house  in  Peoria  which  was 
tarnished  entirely  with  objects  of  Wright's 
design. 

The  furniture  from  Northome  now  in  the 
Metropolitan's  collection  falls  into  two  stylistic 
groups.  The  first  group  is  clearly  related  to 
furniture  made  for  other  early  Prairie  Houses 
and  undoubtedly  was  made  for  the  Peoria  house 
in  1903.  The  second  group,  also  made  of  white 
oak,  is  similar  to  the  furniture  made  about  191 1 
for  Taliesin,  Wright's  own  studio,  and  must  have 
been  made  specifically  for  Northome.  The  two 
groups  and  the  related  drawings  demonstrate 
how  Wright's  Prairie  House  furnishings  began 
to  change  about  1910.  The  earlier  pieces  are 
characterized  by  a  dark  brown  stain,  and  the 
vertically  of  the  supports  is  interrupted  by  thin 
horizontal  mouldings  and  capped  with  slab-like 
capitals.  All  of  the  second  group  are  treated  with 
blonde  finish  -  waxed,  but  not  stained.  The  thin 


artheme  (Interior  of  Living  Room).  The  Metropolitan  Museum  0/  Art. 


15.  Tabic,  16.  George  Peter  Alexander  Healy. 

Frank  Lloyd  Wright,  Henry  Wadsworth  Longfellow  and  his  daughter, 

designed  for  Little's  house  Northomc,  1912-1914,  Edith, 

white  oak.  oil  on  canvas,  1 869. 

The  Metropolitan  Museum  of  Art.  Worcester  Art  Museum ,  gift  of  Mrs.  J.  E.  Bowers. 


horizontals,  clustered  verticals,  capitals  and  fect 
the  earlier  pieces  have  been  abandoned  in  fav, 
of  a  simpler,  more  straightforward  design. 

Among  the  outstanding  features  of  the  LH 
house  are  the  leaded  glass  windows.  All  of  1 
nearly  300  windows  arc  made  up  of  mu'ti| 
pieces  of  glass  held  together  by  thin  lead 
mullions.  Wright  devised  a  basic  geomct 
pattern  with  the  leaded  interstices  of  the  glass  a 
the  scattered  arrangement  of  a  few  bits  (if  0 
oured  glass  throughout  the  window.  This  den 
was  then  expanded  to  fit  the  size  and  shape  oft 
various  windows  and  doors.  The  large  windo 
of  the  living  room,  however,  are  a  diflcrc 
matter.  The  twelve  independent  moval 
sashes  are  installed  in  pairs  but  form  a  single  bai 
of  glass,  and  the  overall  effect  is  that  of 
elongated  picture  window  surrounded  by 
decorative  border. 

Morrison  Heckschcr,  Curator  in  the  Americ. 
Wing,  concludes  in  the  exhibition  catalogu 
'Northomc  was  the  joint  product  of  two  stron 
willed  men  of  independent  judgement  -  Frai 
Lloyd  Wright  and  Francis  W.  Little.  Wrighi 
proposals  were  closely  evaluated  and  oft< 
challenged  by  Little.  About  the  window  gla 
designs,  for  example,  enough  correspondem 
survives  to  suggest  how  the  client's  prodding  k 
Wright  on  to  an  imaginative  and  forccfi 
solution.  The  resulting  building  was  the  la 
great  statement  of  Wright's  Prairie  School  style 

In  recent  years  the  Little  house  had  bec 
offered  for  sale  with  no  success.  In  1971  tl 
decision  to  pull  down  the  house  was  made,  an 
at  that  time  its  plight  came  to  the  attention  of  th 
Metropolitan  Museum.  In  March,  1972,  tv 
Museum  purchased  the  fabric  of  the  house  wit 
the  intention  of  installing  the  great  living  roomi 
the  new  American  Museum.  Other  rooms  wet 
also  saved  and  some  have  been  sold  to  othc 
museums  around  the  country. 

The  exhibition  was  organized  by  Morriso 
Heckschcr,  Curator  in  the  American  Wing.  Th 
highly  informative  catalogue  was  written  b 
Mr.  Heckschcr  and  Elizabeth  G.  Miller,  a  Chestc 
Dale  Fellow. 


Worcester  Art  Museum 

A  major  painting  Henry  W'adsirorth  LongfelkM) 
and  his  daughter  Edith  has  been  presented  to  tin 
Worcester  Art  Museum  by  Mrs.  |.  F.  Bowers  ot 
North  Andovcr,  a  direct  descendant  of  the  poet 
The  Longfellow  portrait  was  painted  in  RoineBi 
1869  by  the  American  artist.  George  Petet 
Alexander  Healy  (1808-94).  The  painting  ol 
Longfellow  shows  the  poet  at  the  age  of  62,  %. 
benign,  white-haired  figure  seated  111  an  armchair, 
with  his  daughter  bending  toward  him  111  .1  pose 
offender  affection.  She  wears  a  green  gown  with 
a  bright  bow  at  the  throat.  Her  long,  rlowing- 
hair  is  held  back  with  a  ribbon  band  and  she  i 
unmistakably  the  'Edith  with  golden  hair' ■  I 
Longfellow's  famous  poem.  The  Children! 
Hour'. 

Longfellow's  second  wife  had  died  in  18HI 
eight  years  before  this  painting  was  done.  He  had 
travelled  widely  in  Europe  all  his  lite,  but  his 
visits  after  his  wife's  death  had  .1  special  poig- 
nancy, and  it  was  during  this  period  that  he  made 
his  famous  translations  of  Dante's  '  Divine 
Comedy',  as  well  as  composing  six  sonnets  f| 
Dante  that  are  among  his  finest  poems. 
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Antiquarian 
Books 


The  Hours  Press 


COD  SAVE  THE  KING 

by  Brian  Howard, 
Published  by  the  Hours  Press,  n.d., 
covers  designed  by- 
John  Banting. 


It  was  as  a  schoolboy  tyro  bibliophile,  holidaying 
in  Cambridge  in  1939,  that  I  discovered  in  the 
bargain  basement  of  a  bookshop  long  since 
expropriated  and  turned  into  a  coffee-bar,  a  slim 
but  elegantly  bound  poem  of  some  length, 
Apollinaire:  An  Elegy,  which  I  bought  for  one 
shilling. 

This  threnody,  with  its  rhetorical  beginning 
O  Few  I  O  Poets!  mourn  for  Apollinaire!  was  by  a 
poet  then  unknown  to  mc,  Walter  Lowenfels. 
What  had  attracted  my  attention  to  the  book 
was  its  canary  yellow  paper  boards,  with  draw- 
ings by  the  French  surrealist  Yves  Tanguy;  the 
thick  leather  spine  with  rich  gilt  lettering;  and 
inside,  the  layout  of  the  text,  the  clear  type-face, 
and  the  quality  of  the  handmade  paper  on  which 
the  poem  was  printed,  all  made  it  imperative  to 
buy. 

This  was  my  first  Honrs  Press  book.  In  the  years 
following,  and  chiefly  under  the  guidance  of  a 
secondhand  bookseller,  Max  Blore  (Marise  de  la 
Force)  who  is  still  a  legend  to  the  over-forties  in 
the  trade,  I  acquired  four  more  -  two  by  Laura 
Riding,  one  by  Robert  Graves,  and  one  by  Brian 
Howard.  Five  out  of  twenty-four  rare  titles,  the 
whole  output  of  the  Honrs  Press,  and  all  in 
severely  limited  editions,  was  not,  I  think,  an 
uncreditable  effort  for  a  schoolboy  collector. 

The  Honrs  Press  was,  in  a  manner  of  speaking, 
an  incidental  result  of  the  fruitful  friendships 
between  the  eccentric  poet  and  freedom-fighter 
Nancy  Cunard,  Norman  Douglas,  and  George 
Moore.  In  the  Summer  of  1928,  on  an  impulse, 
Nancy  Cunard  bought  from  the  American 
diplomat  and  inan-of-lctters  William  Bird,  the 
printing  press  on  which  he  had  produced  the 
Three  Mountains  Editions  of  work  by  Ezra  Found, 
Ernest  Hemingway  (Papa's  first  printed  book), 
Bryher,  and  Robert  McAlmon,  among  others. 

What  to  do  with  the  new  purchase?  Make  a 
present  for  an  old  friend,  Norman  Douglas. 
Nancy  had  read  a  report  prepared  by  1  )ouglas  in 
the  1 890s  for  the  British  Foreign  Office,  of  the 
style  and  brevity  of  which  he  was  understandably 
proud.  Accordingly,  she  printed  eighty  copies  of 
this  six-page  account  for  him;  and  the  first 
Honrs  Press  book  appeared  in  the  late  autumn  of 
1928  under  the  unlikely  title  Report  on  the 
Pumice-Stone  Industry  of  the  Lipari  Islands. 

Perhaps  Nancy  Cunard's  greatest  merit  was 
that  once  she  had  decided  upon  a  course  of  action, 
as  in  the  feud  she  carried  on  with  her  mother,  the 
celebrated  hostess  Fmcrald,  Lady  Cunard,  she 
pursued  it  with  a  dedicated  professionalism.  She 
learned,  therefore,  from  an  autocratic  and 
quirkish  French  printer  many  years  in  the  business, 
everything  that  was  to  be  known  about  the 
running  of  a  printing  press.  This  accounts  for  the 
superb  quality  of  her  Honrs  Press  books.  No 
detail  was  left  unattended  by  the  printer- 
publisher  herself. 

Having  complimented  one  of  her  old  friends 
with  such  a  gift,  she  felt  obliged  similarly  to 
honour  the  other.  George  Moore,  however,  who 
knew  that  the  venture  was  intended  as  a  commer- 
cial as  well  as  a  bibliophilic  enterprise;  and  know- 
ing cquallv  that  his  name  would  give  the  press 
just  the  kind  >>f  initial  boost  it  needed,  he  sug- 
gested that  she  print  a  limited  edition  of  a  talc 
which  he  had  originally  written  for  inclusion  in 
his  Heloise  and  Abelard,  but  which  he  had  later 
rejected  on  grounds  of  length. 

Peronnik  the  Fool  in  a  signed  edition  of  two 
hundred  copies,  and  with  sixty-three  pages,  was 
a  much  more  ambitious  project  than  the  .  '"las 


report.  Pub'ished  on  December  20,  1928,  it  sold 
out  completely  within  a  few  weeks.  The  com- 
mercial future  of  the  Honrs  Press  was  assured: 
though  with  such  quality  in  this  and  the  future 
publications  it  is  unlikely  that  any  substantial 
profit  ever  accrued  to  Nancy  Cunard. 

As  she  knew  virtually  every  literary  and 
artistic  avant-gardiste  on  both  sides  of  the 
Channel,  she  was  able  to  choose  authors  and 
artists  of  the  first  repute.  The  Chilean  artist 
Alvaro  Guevara  designed  and  made  illustrated 
covers  for  his  poem  5/.  George  at  Silenc,  of 
which  one  hundred  and  fifty  copies  were 
printed.  Louis  Aragon  in  a  three-day  jeu  d'esprit 
translated  the  Hunting  of  the  Snark  into  French 
(three  hundred  and  five  copies).  Arthur  Symons 
was  persuaded  to  write  his  memoirs  of  Verlainc, 
Oscar  Wilde  and  Chattaoadhyaha  in  Mes 
Souvenirs  (two  hundred  copies).  Covers  were 
designed  by  Tanguy,  Len  Lye,  and  the  American 
photographer  painter  Man  Ray.  Initials  were 
drawn  by  Dorothy  Shakcspear  (for  her  husband 
Ezra  Pound's  Draft  of  XXX  Cantos)  and  by  the 
Vorticist  Edward  Wadsworth  (for  John  Rodker's 
Collected  Poems) . 

Early  in  1930  Nancy  Cunard  and  the  poet 
Richard  Aldington,  who  had  already  had  two 
works  published  by  the  press,  offered  an  Honrs 
Press  prize  often  pounds  for  the  best  poem  of  not 
more  than  one  hundred  lines  on  the  theme  of 
Time.  All  other  entries  were  beaten  hollow  by  a 
metaphysical  study  in  verse  of  Cartesian  philo- 
sophy, Whoroscope.  The  poet  was  the  young 
Irishman,  Samuel  Beckett;  whose  first  published 
book,  in  an  edition  of  three  hundred  copies,  this 
was. 

The  most  curious  of  the  Honrs  Press  publica- 
tions were  the  catalogue  printed  by  Nancy 
Cunard  for  Eugene  McCown's  exhibition  of 
paintings,  drawings  and  gouaches  at  the  Marie 
Steiner  Galleries,  New  York,  in  which  each  work 
was  given  six  titles,  by  Clive  Bell,  Jean,  Cocteau, 
Norman  Douglas,  Bernard  Fay,  Andre  Gidc  and 
Raymond  Mortimer;  and  Henry-Music,  the 
music  of  six  songs  composed  by  Nancy's 
intimate,  the  American  Negro  jazz-pianist  Henry 
Crowder,  to  lyrics  by  Harold  Acton,  Beckett, 
Aldington,  Lowenfels,  and  Nancy  Cunard 
herself. 

By  December  of  1930,  when  Henry-Mnsic 
appeared,  the  Ho//r.v  Press  had  published  eighteen 
titles;  six  more  were  to  follow,  but  by  this  time 
Nancy  Cunard  was  becoming  increasingly  invol- 
ved, through  Flenry  Crowder,  with  attempts  to 
improve  the  understanding  between  White  and 
Black,  especially  in  the  United  States.  In  conse- 
quence the  press  was  neglected;  but  in  the  three 
years  of  its  existence  it  set  a  standard  in  private- 
press  publication  which  has  never  been  surpassed. 


Max  Wvkes-Joyce. 
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Art  despatch  from  Europe 

Gerald  Schurr 


Vicenza 

Palladio 

The  birthplace  of  Palladio  (i  508-1 580)  still  takes 
great  pride  in  the  many  monuments  designed  by 
one  of  the  most  important  architects  of  the 
Italian  Renaissance.  Near  to  the  famous  Olympic 
Theatre  constructed  in  wood  (which  he  had  not 
time  to  finish)  rises  the  majestic  Basilica  of  1549 
which  is  considered  to  be  his  masterpiece.  Until 
October  a  Palladio  exhibition  has  been  mounted 
which  refers  also  to  his  British  rival  Inigo  Jones. 
There  is  a  well-arranged  display  of  models,  plans 
and  numerous  drawings  (some  of  them  contri- 
buted by  the  Royal  Institute  of  British  Archi- 
tects) of  the  buildings  of  Vicenza  and  of  the  villas 
of  the  neighbourhood  which  have  been  opened 
to  the  public  for  the  duration  only  of  this 
'Palladian  summer'. 

Assisi 

Primitives  from  the  Perkins  Collection 

Every  collector  is  familiar  with  the  research  of  the 
American  art  historian  Frcderico  Mason  Perkins 
who,  like  his  friend  Bernard  Berenson,  concen- 
trated on  pre-Rcnaissancc  Tuscan  and  Umbrian 
painting.  During  his  lifetime  Perkins  assembled  a 
collection  of  133  pictures  most  of  which  passed  to 
Assisi  when  he  died  in  1955.  He  had  settled  there 
in  1900  and  bequeathed  his  personal  collection  to 
the  basilica  of  Saint  Francis  which  distributed 
some  to  various  Italian  museums  and  kept  the 
57  panels  now  on  view  until  September  15. 


Rotterdam 

Tribute  to  Georg  Breitner 

The  work  of  the  painter  Georg-Hcndrick  Breitner 
(1 857-1923)  is  not  well  known  outside  Holland. 
The  exhibition  devoted  to  him  at  the  Boymans- 
Van  Bcuningen  museum,  illustrates  the  restraint 
and  power  of  his  painting  which  owes  much  to 
the  Impressionists  but  reveals  the  individuality 
of  his  own  vigorous  style  and  of  his  subjects 
which  were  confined  to  scenes  of  daily  life  in  the 
streets  of  Amsterdam. 

Paris 

Great  Sculptor :  Pablo  Serrano 

Force  and  sensitivity,  emotion  and  instinctive 
authority  are  all  to  be  found  in  the  bronze  and 
stone  sculpture  of  the  Spaniard  Pablo  Serrano 
(63  years  old),  and,  with  the  light  playing  subtly 
upon  it,  his  work  is  imbued  with  a  breath  of 
poetry  and  a  warm  dynamic  rhythm.  (Musee 
Municipal  d'Art  Modernc  until  Septeml 

The  Disturbing  World  of  Soutine 

Soutine  (1 894-1943),  the  embodiment 
peintre  mandit  has  been  revived  at  the  Oi 
(Jardin  des  Tuilerics  until  September  17)  t 
some  very  little-known  canvases  lent  b) 
and  private  collections  in  Europe  and  A 
The  subjects  painted  by  this  Slav  of  the  Sc 
Paris  -  half-starved  choirboys,  carcasses 
tortured  portraits  and  whirling  landsi 
indicate  his  perpetual  state  of  torment  ; 


height  and  depth  of  his  emotions.  In  hi 
period  an  unexpected  compassion  shines  thr 
his  violent  sensuality. 

Delacroix  and  the  Liberty  of  the  Painter 

Every  year  the  Musee  Delacroix  (6, 
Furstcnbcrg)  throws  new  light  on  the  many 
of  the  gr^'at  precursor  of  modern  painting.h 
year,  until  October  1  5,  there  are  about  a  hum 
canvases  and  drawings,  most  of  them  II 
private  collections,  which  bear  witness  tin 
struggle  for  freedom  in  the  choice  of  his  subnj 
romantic  or  historical.  They  portray  Christfl 
pagan  symbols  and  with  daring  lyricism  I 
skilful  combination  of  colour  and  cotfl 
conveying  the  impression  of  a  sketch  or  itm 
vised  drawing  and  thereby  ranking  as  forcru  I 
of  Impressionism. 
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Italian  drawings 

of  the  Counter-Reformation 

Until  October  1st  the  Cabinet  des  Dessiaj 
Louvre  is  showing  some  hundred  drawing: 
the  end  of  the  sixteenth  to  the  beginning 
seventeenth  century.  They  arc  typical  1 
subjects  chosen  by  Italian  artists  at  the  time 
Counter-Reformation  when,  due  to  tl 
fluence  of  the  Jesuits  and  the  great  pi 
families,  there  was  a  revival  of  Catho 
during  the  struggles  between  the  church  of 
and  the  Protestants. 


2.  Cigoli  Cardi.  Flagellation.  Italian  drawings  at  the  Lcl 


1.  Serrano.  PietS,  1971-72.  Bronze  2111  x  2111  x2m.  Musee  d'Art  Modernc,  Paris. 


Tour  of  Provence 

Towards  the  end  of  this  summer  there  arc  a  good 
many  exhibitions  to  interest  tourists  in  the  south 
of  France.  To  start  with,  at  Avignon  there  is  the 
first  posthumous  exhibition  of  Picasso's  work 
with  200  canvases  signed  since  November  1970 
(Chapelle  du  Palais  des  Papes  until  September  23). 

At  Aix-cn-Provcncc  -  Aix  vue  par  les  peintres. 
from  the  Middle  Ages  to  the  present  day  (Musee 
Granct  until  September  30). 

At  Marseilles,  a  retrospective  exhibition  of  one 
of  the  strangest  of  modern  artists,  Balthus,  born 
in  1908:  sixty  paintings,  watercolours  and 
drawings,  signed  since  1929,  of  a  haunting 
surrealist  world  by  a  painter  who  has  deliberately 
remained  apart  from  all  contemporary  move- 
ments (Musee  Cantini,  until  September  30).  At 
Saint-Paul-dc-Vcnce  the  Fondation  Maeght  has 
reconstructed  the  Musee  Iniaginaire  of  Andre 
Malraux  with  the  help  of  640  documents 
illustrating,  by  bold  comparisons,  all  the  civilisa- 
tions of  the  ancient  and  modern  world  trom  the 
Egyptians  to  Miro  (until  September  30).  The 


3.  Dai  ih us, 

I 'ay  sage  ctvet  I 'ache,  1959. 

Musee  Cantini,  Marseilles. 


4.  Head  oj  a  prince. 
Iran-Bastan  Museum,  Teheran. 
Malraux  exhibition 
at  St.  Paul-dc-Vencc. 


tilth  international  festival  of  painting  at  Cagncs- 
sur-Mer  is  particularly  interesting  this  year  as  the 
works  of  the  seventeen  outstanding  painters  of 
the  previous  festivals  are  being  shown  (at  the 
fourteenth-century  Castle-Museum,  until  Sep- 
tember 30).  Finally,  at  Nice  is  the  inauguration 
of  a  new  Musee  National  devoted  to  the  Message 
Biblique  of  Marc  Chagall. 

Poussin  and  the  Death  of  Germanicus 

While  alterations  are  taking  place,  the  Museum  ol 
Minneapolis,  U.S.A.  has  lent  to  the  Louvre 
(until  October  1st)  one  of  the  most  famous  works 
of  Nicolas  Poussin,  La  Mart  de  Germanicus, 
purchased  in  1958  from  the  descendants  of 
Cardinal  Barberini  who  commissioned  it  from 
the  painter  in  1626.  The  picture,  much  copied  and 
variously  interpreted  over  the  years,  is  seen  here- 
in conjunction  with  drawings,  texts  and  ancient 
bas-reliefs  which  inspired  Poussin,  and  with  a 
number  of  canvases  which  demonstrate  how 
lasting  was  his  influence  over  eightccnth-and 
nineteenth-century  painters  from  Delacroix  to 
Gustave  Morcau. 


Public  Sales  in  Paris 

There  has  been  considerable  activity  until  mid- 
July  in  the  various  salerooms.  Of  particular 
interest  is  the  rise  in  price  of  anything  of  the 
Louis  XIV  period  which  corresponds  to  recent 
ideas  that  the  decor  should  enhance  the  effect  of  a 
spectacular  piece,  and  that  it  should  be  set  apart 
like  a  sculpture  in  a  contemporary  setting, 
(430,000  francs  for  a  pair  of  small  console  tables 
111  ebony  ornamented  with  copper  wire).  The  107 
works  from  the  Bibliotheque  Esmcrian  realised 
more  than  six  million  francs  (a  notable  bid  of 
400,000  francs  by  an  American  firm  for  the  275 
drawings  by  Oudry  tor  the  i'ables  of  La  Fontaine), 
Lastly  -  a  record  for  a  bronze  Renaissance  horse  - 
176,600  francs  including  costs,  for  a  model  with 
a  good  patina  (height  23  cm.,  length  22.5  cm.), 
and  from  the  Far  East,  330,600  francs  for  a 
Chinese  terracotta  dog  (length  34  cm.)  of  the 
I  Ian  period,  206  u.c:.  -  A.u.  220 


s.  Bronze  horse. 

Italian,  early  sixteenth  century. 

Realised  176,600  francs 

at  the  Palais  Galliera, 

Jane  12,  1973. 


63 


_J 


International 
Salerooms 


Slide  illustrations  in 
French  catalogues 

Modest  prices  for 
pharmacy  ware 

$19,000  for  Paul  Storr  copies 
of  Warwick  Vase 

New  record  prices  for 
Cezanne  and  Manet 

A  fairing  fetches  ^945 

Blue-white  diamonds 
sold  in  Geneva 


I.  PAUL  CEZANNE,  Vase  dl'  TnlipcS, 

c.  1890-92.  28  x  \6{  inches. 
$1,400,000  (£561,122). 
Sotheby  Parke-Bernet,  May  2. 


2.  EDOUARI)  \1  A" 

Nature  Mortc  anx  Poiss 
17^  x  28£  inches.  $1,400,000  (£561,1 
Sotheby  Parkc-Bernet,  Ma 


3 .  Fairings  ( left  to  right ) : 
A  doubt  full  case,  £157.50  ($409.50); 

Trespassing,  £252  ($655.20) ; 
Can  you  do  this  grandma? ,  £135 
($351);  The  landlord  in  /ore, 
£105  ($273).  Christie's,  April  30. 

4.  Fairings  ( left  to  right ) : 
Beware  of  a  collision  (not  sold) ; 

Free  and  independent  Elector, 
£504  ($1,310.40) ;  Walk  in  please, 
£252  ($655.20) ;  Please  sir, 
what  would  yoii  charge  to  christen  my 
doll?  (not  sold).  Christie's,  April  30. 


First  let  us  record  a  saleroom  innovation.  It  will 
be  some  time  before  we  consider  the  results  of  the 
auction  but  with  the  catalogue  of  their  sale  of 
'Pop,  Post  Pop.  1 95 8- 1 973'  the  admirable  Paris 
firm  of  Loudmer,  Poulain  and  Saint-Cyr,  made 
what,  in  my  experience,  is  an  absolutely  new 
departure.  Instead  of  colour  plates  in  the  cata- 
logue of  this  June  14  sale,  there  wras  a  plastic 
packet  containing  six  colour  slides,  the  other  lots 
being  illustrated  in  black  and  white.  Those  who 
arc  thinking  of  the  future  might  be  interested  in 
the  artists  selected  for  this  treatment:  Josef 
Albers,  John  Chamberlain,  Larry  Rivers,  Clacs 
Oldenburg,  Frank  Stella  and  Tom  Wesselman. 
If  this  practice  spreads  we  shall  be  able  to  have 
cabinets  of  slides  and  lecturing  facilities  will  be 
much  improved. 

Among  the  most  attractive  pottery  ever  made, 
probably  because  it  was  developed  for  purely 
useful  purposes  and  a  limited  range  of  fine 
traditional  shapes  was  adhered  to,  is  what  is  now 
rather  high-falutin'ly  known  as  'Pharmacy 
Ware'.  On  April  26  Parke-Bernet  disposed  of  126 
items  from  the  collection  of  the  late  Sydney  N. 
Blumberg.  On  the  whole,  prices  seemed  remark- 
ably modest,  only  twenty  lots  making  over 
$1,000.  The  big  price  of  the  day  was  $15,000 
(£5,789.30)  for  an  Italian  Majolica  Florentine 
drug-pot  of  about  1450.  This  handsome  piece 
with  decoration  much  influenced  by  Islamic 
work  fetched  just  about  three  times  as  much  as 
anything  else.  Most  of  the  other  high  figures 
were  for  the  Hispano-Maurcsque  items,  ten  of 


iit 


which  made  between  $1,600  (£615.39).)! 
$5>25°  (j(XOI9-25)-  A  most  attractive  Facta? 
drug  ewer  also  made  $5,250  (£2,019.15).  BiJ 
great  mass  of  items  went  very  reasonably  inn 
English  Delft  collectors  will  note  that  a  Lana 
dated  'angel' jar,  dated  1680  made  $90o(£34'j 
A  later  but  very  splendid  Lambeth  armori;* 
slab  went  for  $525  (£201.93)  which  seems  ill 
but  I  gather  that  the  piece,  which  is  illusilc 
perfect  in  Hodgkin  has  since  been  brokctfl 
repaired.  Pill  slabs  could  make  a  very  M 
collection  of  their  own,  if  you  can  find  the.1 
my  experience  even  from  a  factory  like 
wood  they  are  great  rarities. 

The  next  day  Sotheby  Parke-Bernet  had  a ^ 
good  silver  sale  which  included  some  fincEi  i 
pieces.  The  top  price  was  for  two  massy  I 
coolers  in  silver  gilt  by  Paul  Storr,  copies  <l 
Warwick  Vase.  Storr  made  his  first  copy  <  f 
Vase  in  1812  but  these  were  much  later,  182  1 
They  had  been  presented  in  that  last  ye  | 
James  Ewing  Esq.,  by  The  West  India  As:  dl 
tion  of  Glasgow  and  they  were  sold  for  Si  ,^ 
(£7,310).  The  second  best  price,  Si  4 
(£6,150)  was  for  something  which  was  t  ■( 
mind  much  more  interesting  and  much  ^ 
attractive,  a  James  I  silver  shell-shaped  spict  ^ 
maker's  mark  T.I.  with  a  star  below,  Lt  ^ 
1613.  This  enchanting  little  box,  just  ov  M 
inches  in  length,  followed  the  shape  of  a  s  ifl] 
shell,  the  domed  cover  being  exactly  mo  W 
as  a  scallop.  The  four  feet  were  also  1110 
being  described  by  the  auctioneers  as  snails  W 
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■brdshire  pottery  bust 
of  Sir  Robert  Peel, 
£577.50  ($2,301.50). 
Christie's,  April  30. 


yal  Crown  Derby 
ain  plate, 
I  ted  by 

Rouse  senior, 
[$624). 

w's  Belgravia,  May  10. 


7.  Copeland  porcelain 
plate  with  decoration 
representing  Summer, 
£250  ($650). 
Sotheby's  Bclgravia, 
May  10. 


8.  Parian  busts  from 
the  Munby  collection 
(left  to  right:)  Derby; 
Palmerston;  Gladstone; 
Richard  Cobden; 
Sir  Robert  Peel. 
The  highest  price  was 
for  the  Palmerston: 
£68(5176.80). 
Sotheby's  Belgravia, 
May  10 


»nly  the  photographs  to  go  on,  I  can't  help 
;  that  they  were  intended  to  represent  some 
.re  more  marine  than  that.  Ten  de  Lamerie 
1  plates  plus  two  soup  plates  of  1745, 
Sd  up  a  round  $10,000  (£3,846),  another 
avhich  shows  what  a  fashionable  name  can 
>r  twelve  dinner  plates  of  much  more 
t  shape  by  the  delightfully  named  Mag- 
Feline,  London  1760,  could  only  bring  in 

•GO  .923). 

i  of  course,  Sotheby  Parkc-Bcrnct's  finest 
>f  the  period  came  on  May  2  when  they 
:e  'Ten  Important  Paintings  and  Drawings' 
the  private  collection  of  Norton  Simon. 
I.ooo  (£1,330,560)  worth  of  them, 
.,000  (£538,470)  for  the  Cezanne  Vase  de 
k  and  $780,000  (£300,000)  for  the  Degas 
ram  de  Ballet.  On  that  day  and  the  next  two, 
one  hundred  and  seventy-eight  more  lots 
|he  Norton  Simon  Museum  and  Foundation 

brought  some  pretty  staggering  figures, 
pgain,  $1,400,000  (£538,470)  was  the  top 
f  this  time  for  a  Manet,  Nature  Morte  aux 

s.  On  these  terms  what  would  Dejeuner 
werbe  fetch  nowadays?  A  Rcdon  Vase  de 
(made  $225,000  (£86,540)  and  a  Picasso 
pe,  Deux  Thes  des  Femmes  $250,000 
I40).  The  Redon  Pegasus  in  pastel  got 
j°°  (£88,427)  and  a  Miro  $120,000 
152),  but  the  Braque  Corbeille  de  Roses  The 
l|7c,ooo  (£26,920)  which  seems  odd.  The 
e  Paysage  de  Ceret  at  $52,500  (£20,192.31) 
(positively  cheap  on  the  evidence  of  the 


colour  plate.  Braque  picked  up  again  with  a  late 
(1947)  La  Caisse  d' limballage  going  for  $330,000 
(£126,920)  but  the  next  lot,  Tchehtchew's 
La  Loge  seemed  very  reasonable  at  $21,000 
(£8,080).  Roy  Miles  of  London  bought  Sir 
Winston  Churchill's  Riviera  Scene  for  $22,000 
(£8,460),  only  $10,000  (£3,846)  less  than  a  major 
Jean  Villon,  Les  Cants  I  'efts,  which  shows  the 
advantage  of  being  a  part-time  painter  if  your 
main  job  is  sufficiently  fame-bringing.  1  wish  I 
could  foretell  what  a  Churchill  would  fetch  in 
2173  but  if  I  were  investing  in  Churchilliana  I 
would  go  for  Mr.  Brodrkk's  Army  rather  than  the 
paintings.  Schwitters  obviously  means  little  on 
Madison  Avenue  for  a  wood  and  plaster  dog 
could  only  get  $7,000  (£2,690)  against  $30,000 
(£11,540)  for  Ernest  Trova's  Wheelman  which  I 
cannot  help  feeling  is  of  much  less  importance. 
But  the  contemporary  Americans  did  not  do  very 
well  at  all  and  there  seemed  to  be  a  sad  slump  in 
Warhol  from  the  brave  old  days. 

Quite  the  most  astounding  things  in  late  April 
and  early  May  were  the  prices  for  Staffordshire 
figures,  fairings,  pot  lids,  and  Goss.  Christie's 
began  on  April  30.  After  some  quite  good  pot- 
lid  prices,  the  fairings  came  up  for  sale.  Lot  40a  a 
fairing,  No  Followers  Allowed  soared  to  £525 
($1,365)  without  any  trouble  at  all;  When 
Mother's  at  the  Wash  made  £110  ($286)  and  so  it 
went  on  with  the  ubiquitous  John  Hall  making 
most  of  the  bidding.  By  the  time  they  got  to  Lot 
100  things  had  really  heated  up  and  between 
Lots  100  and  135,  the  end  of  the  fairings,  oaty 


eight  lots  had  fetched  less  than  £100  ($260) 
w  hilst  £525  ($1,365)  had  been  reached  again  for 
an  unrecorded  item  Can-Can.  It  is  to  me  a  matter 
of  utter  astonishment  that  these  prices  can  be  paid, 
especially  by  dealers,  for  what  are  essentially 
undatable  pieces,  produced  as  cheaply  as  is 
possible,  for  which  in  many  cases,  moulds  still 
probably  exist.  But  by  Lot  121  Kiss  Me  Quick, 
described  by  the  auctioneers  as  'Two  Lovers  on 
bone-shaker  bicycles  embracing  in  transit'  we 
had  reached  £630  ($1 ,638),  and  then,  we  came  to 
Lot  127  To  F.psom,  'a  girl  riding  on  a  six-wheeled 
bicycle  with  two  men  pedalling  in  front  and  a 
child  riding  on  a  dicky-seat  behind'.  This  made 
£945  ($2,457)!  Imagination  boggles  at  the  col- 
lector who  will  pay  a  profit  on  this  but  fairings 
it  seems  have  conic  to  stay.  By  comparison  the 
real  Staffordshire  figures,  in  spite  of  the  impec- 
cable provenance  of  Surgeon-Captain  Pugh's 
collection,  made  only  moderate  figures  and  even 
the  extremely  rare  bust  of  Sir  Robert  Peel  made 
only  £527.50  ($1,451.50).  On  May  10,  Sotheby's 
Belgravia  entered  the  fray  with  a  rather  mixed 
but  fascinating  sale.  Lots  9  and  10  each  of  >y 
Minton  plates  made  for  Thomas  Goode  in  1  8 
were  not  described  as  being  by  Boullcmier  <ut 
the  subject  must  have  been  from  designs  by  him 
and  so  at  £1 15  ($299)  each  lot,  must  have  been  a 
bargain.  Lot  1 1  was  eighteen  similar  plates  and 
went  at  the  same  price.  In  the  Hanley  salerooms  of 
Louis  Taylor,  who  probably  record  the  highest 
prices  of  any  English  saleroom  for  fine  pottery 
and  porcelain,  such  Boullcmier  plates  have  been 
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9.  Goss  cottages:  the  highest  prices 
were  for  The  Old  Smithy,  Gullane, 
£260  ($676)  and  for  a  Goss 
Oven,  £120  ($390). 


10.  Staffordshire  pottery  figures: 
Florence  Nightingale,  -£300  ($780) 
and  Bishops  Ridley 
and  Latimer,  ,£195  ($507). 
Sotheby's  Belgravia, 
May  10. 


11.  An  unmounted  diamond  of  na vette  shape 
weighing  21.45  carats,  S.Fr.  1,300,000  (£189,781) 
Christie's,  Geneva,  May  9. 


12.  A  necklace  and  car  pendants  set  with  diam 
on  yellow  gold.  S.Fr.  1 40,000  (£20,. 

Christie's,  Geneva,  M; 


making  at  least  £25  ($65)  each.  A  very  fine  Royal 
Crown  Derby  Plate  painted  by  James  Rouse 
senior  with  a  profusion  of  summer  flowers, 
showed  that  at  last  an  appreciation  of  fine  late 
nineteenth-century  hand-painting  is  coming  into 
being,  by  fetching  £240  ($624).  Yet  a  few  lots 
later  a  Wedgwood  creamwarc  plate  sixteen 
inches  in  diameter,  painted  with  a  portrait  of 
Charles  I  by  Holdship  of  around  i860  went  for 
the  ludicrously  low  figure  of  £26  ($67.60).  The 
Hurten  Copcland  wall  plaque  Autumn,  an 
exquisite  thing,  was  probably  cheap  at  £470 
($1,222),  but  Winterat  £330^858)  certainly  was. 
I  )ocs  a  coloured  plate  in  the  catalogue  make  £140 
($364)  di Terence?  I  can  see  no  other  reason 
though  examination  of  the  lots  might  have 
revealed  one.  But  th;n,  Summer  made  only  £250 
($650)  and  Spring,  only  £100  ($260).  Such 
vagaries  are  baffling. 

Lot  60  was  of  great  interest,  a  porcelain  plaque 
by  W  G.  Fcnton  covered  with  putti,  suggesting 
that  Mr.  Fcnton  was  a  nineteenth-century 
follower  of  Lady  Diana  Bcauclerk,  dated  1868 
and  with  an  inscription  that  it  had  won  a  prize  at 
the  London  Exhibition.  Fenton  seems  to  be 
unrecorded  and  his  plaque  at  £115  ($299)  may 
well  have  been  a  bargain.  The  Munby  collection 
of  Parian  busts  made  what  I  consider  very  low 
prices,  the  top  price  being  £68  ($178.80)  for 
Palmcrston.  If  one  thinks  that  out  of  this  collec- 
tion, formed  by  one  of  the  most  distinguished 
librarians  of  our  time  with  the  most  punctilious 
scholarship,  one  could  have  bought  a  Wyon  bust 
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of  the  Earl  of  Derby  from  Adams  &  Co.  for  £30 
($78),  one's  astonishment  at  what  people  will  pay 
for  fairings  becomes  even  greater.  It  must  be  the 
mildly  pornographic  element  that  does  it.  Goss 
cottages  also  showed  a  big  price  increase  and, 
though  the  figures  have  been  surpassed  since, 
£260  ($676)  for  the  Old  Smithy,  Gullane,  and 
£120  ($312)  for  a  Goss  oven  are  formidable 
enough.  Pot  lids  did  nothing  very  spectacular, 
though  £115  ($299)  for  the  extremely  scarce 
Polar  Bears  seemed  low.  But  pot  lid  collecting  is 
becoming  so  esoteric  that,  no  doubt,  the  presence 
of  an  additional  crescent  moon  or  doubts  as  to 
whether  Mayers  or  Pratt  made  this  very  early  lid 
(it  is  recorded  in  a  chemist's  shop  register  of 
1846)  kept  the  price  down.  What  I  wonder  is 
when  the  undoubted  rarity  of  many  of  the  black 
and  white,  plain  printed  lids,  especially  those 
made  for  firms  in  the  Colonies  and  Dominions 
is  going  to  be  reflected  in  the  auction  room.  The 
coloured  lids  now  bring  prices  which  are,  except 
in  the  case  of  the  rarest,  outrageous  in  view  of  the 
known  quantities,  whilst  black  and  white  lids 
made,  for  example,  for  New  Zealand,  cannot 
be  found. 

Lids  are  popular,  but  the  far  rarer  and  far  more 
interesting  bottles  and  flasks  are  not.  As  an 
indication  of  this,  a  Crosse  and  Blackwell's  jar  for 
Soho  Sauce  and  Dinmores'  Essence  of  Shrimps, 
said  to  be  of  1830,  was  bought  for  only  £8 
($20.80),  at  least  £10  ($26)  cheaper  than  almost 
any  lid  that  was  sold.  In  the  Staffordshire 
figures,  Florence  Nightingale  at  least  brought 


£300  ($780). 

Finally,  jewellery:   on   May  9  in  Get 
Christie's  had  a  wonderful  sale  greatly  enha 
visually  by  the  presence  of  some  cxtraordi 
Indian  pieces.  The  top  price  went  for  what 
quite  obviously  an  investment  item  an  unmc 
ed  pear-shaped  diamond  of  41.56  carats,  cc 
D  or  blue-white  and  certified  flawless  by 
Gemmological  Institute  of  America.  This  1 
S.Fr. 2, 200,000    (£321,168).    Another  fla' 
blue-white  diamond,  navette  shaped,  rea 
S.Fr.  1,300,000  (£189,781),  as  did  a  pcar-sh 
one  of  28.09  carats.  Mae  West  herself  might 
been  moved  to  envy  by  these  stones.  But 
next-best  price,  rather  unexpectedly,  though  N 
perhaps  with  the  Han  jade  mummy  suits  arri 
in  the  west  was  paid  for  anlmperialjadc  ncd 
of  thirty-one  graduated  jade  beads.  This  mag 
cent  collar  had  been  on  loan  by  its  owner, 
Mary  Sisler,  to  the  Smithsonian  Institute 
many  years  and  there  is  little  doubt  that  it  is 
of  the  finest  in  the  world.  The  Indian  jewe  J 
made  lowish  prices,  the  top  being  S.Fr.  I4< 
(£20,428)   for  a  diamond  neck'ac;  and 
pendants  engraved  with  flower  sprays  on  ye  * 
gold  and  and  said  to  have  been  made  from  pj  * 
a  belt  clasp  of  the  Emperor  Aurangzebe.  Th< ;I 
made  only  indifferent  prices,  a  reflectioi  < 
Western  jewellers  suspicious  of  un-hallnu  ^ 
precious  metals  and  the  wily  oriental  gentle  1 
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In  a  letter  to  Nina  Hamnctt,  Sickert  once  wrote 
'The  grounds  must  be  allowed  to  settle  and  the 
coffee  to  clear'.  He  was  actually  referring  to  her 
talent  and  her  capacity  for  dissipating  it,  but  he 
could  equally  well  have  been  writing  about  the 
public's  appreciation  of  his  own  work  and  his 
place  in  art  history.  Through  his  uncompromi- 
sing attitude  to  painting  and  his  advocacy  of 
unfashionable  ideas,  often  adopted  to  act  as  a 
counterbalance  to  the  enthusiastic  proselytizing 
of  Roger  Fry,  Sickert  stirred  up  the  grounds  quite 
considerably  and  thus  obscured  his  own  position. 
Over  the  last  thirty  years  works  on  Sickert  by 
Robert  Emmons,  Osbert  Sitwell,  Marjorie  Lilly 
and  Lillian  Browse,  among  others,  have  helped 
to  give  us  a  picture  of  the  man  and  the  painter. 
Now,  with  the  publication  of  Wendy  Baron's 
monograph,  we  are  presented  with  the  most 
important  work  to  date  on  any  painter  of  the 
New  English  era.  It  would  be  impossible  to 
compile  a  catalogue  raisonnee  of  Sickert's  work, 
both  because  of  his  prolific  production  and  be- 
cause so  much  of  it  is  still  un traced;  Sickeit  also 
enjoyed  playing  games  with  compositions  and 
titles  thus  adding  considerably  to  the  difficulties 
of  any  historian  who  tries  to  clarify  his  otMVK,  It 
is  not  even  possible  to  rely  on  location  ot  subject 
matter  for  he  continually  used  his  own  studies  for 
inspiration,  and  Dr.  Baron  quotts  him  writing 
from  Dieppe  to  a  correspondent  in  Venice  'I  have 
just  been  doing  a  new  batch  ot  Venice  subjects 
and  better  away  than  on  the  spot,  so  it  is  time  I 
came  to  Venice  to  do  some  Dieppe  ones'. 

Dr.  Baron  has  selected  four  hundred  and  fifty- 
one  paintings  ranging  over  the  whole  of  Sickert's 
career  and  studied  them  in  detail  ;  she  has  cata- 
logued all  the  traceable  material  relating  to  each 
one  -  studies  in  various  media,  alternative 
versions  and  related  subjects.  These  paintings 
provide  a  useful  catalogue  and  are  the  works  she 
refers  to  throughout  her  very  readable  and  thor- 
ough text,  to  which  her  impeccable  cross- 
referencing   adds   considerably.   The   book  is 


sickert.  Minnie  Cunningham 
at  the  Old  Bedford,  c.  1887. 


divided  up  by  date  and  subject  matter  into 
pertinent  chapters  with  an  appendix  devoted  to 
'Sickert's  Attitude  to  his  Subject  Matter'.  One  of 
the  most  fascinating  chapters  is  concerned  with 
Sickert's  problems  with  paint  and  how  he  solved 
them  during  the  years  immediately  preceding  the 
[914-18  war;  it  is  based  on  a  scries  of  sixty-nine 
letters  written  at  the  time  to  Ethel  Sands  and 
some  later  correspondence  with  Nina  Hamnctt. 
Sickert  on  one  hand  was  permanently  seeking  for 
the  ideal  method  of  handling  paint  and  on  the 
other  was  trying  to  see  how  far  technique  could 
be  subordinated  to  'the  real  object  of  a  picture, 
design,  light  and  shade'.  Dr.  Baron  sums  up 
'Sickert's  development  can  be  interpreted  as  a 
scries  of  experiments  designed  not  only  to  dis- 
cover the  ideal  handling  of  his  medium  but  also 
to  find  out  how  far  the  method  of  painting  devis- 
ed to  express  this  handling,  and  its  outcome  - 
style  -  can  and  cannot  be  programmed  and 
systematized'.  Unfortunately  the  cost  will  put 
this  book  beyond  the  reach  of  a  large  section  of 
the  public  who  would  appreciate  having  so 
authoritative  a  work  on  their  shelves:  the  pro- 
duction with  only  three  hundred  black  and  white 
photographs,  usually  three  or  four  to  a  page,  does 
not  seem  to  warrant  a  price  of  £18.50,  and  by 
making  it  so  high  I'haidon's  have  rendered  Dr. 
Baron  a  grave  disservice.        PEYTON  SKtPWmi 


Art,  Perception  and  Reality 

The  Alvin  and  Fanny  Blaustein  Thalheinier 
Lectures  1970 

By  E.  H.  Gonibrich, Julian  Hochberg 
and  Max  Black 
132  pages 

London  and  Baltimore: 

JOHN  HOPKINS  UNIVERSITY  PRESS 
/J00 

These  are  three  essays  by  an  art  historian,  a 
psychologist,  and  a  philosopher.  They  treat  the 
problem  of  representation  in  art.  Although  it  had 
a  varied  nomenclature,  it  was  a  major  feature  of 
critical  vocabularies  in  use  before  this  century, 
and  such  varied  approaches  to  it,  bereft  of  any 
historical  context,  must  be  useful  to  the  historian. 

Professor  CJombrich  is  concerned  with  'like- 
ness' in  portraits,  although  the  term  is  never 
defined  exactly.  His  main  thesis  in  answering  the 
question  of  precisely  how  the  phenomenon  is 
recognised  is  a  theory  of  equivalence.  Men 
perceive  one  another  via  'muscular'  responses. 
The  meaning  of  the  adjective  remains  elusive,  but 
seems  to  involve  men  recognising  one  another  by 
making  imitative  faces.  We  see  everyone  as 
ourselves;  some  evidence  for  this  being  in  the 
obtrusion  of  the  artist's  own  likeness  into  his 
portraits  of  other  people.  Kokoschka  is  cited  as  an 
example.  The  essay,  a  collection  of  interesting 
ideas  substantiated  to  varying  degrees,  lacks  a 
binding  argument,  which  is  not  the  case  with 
Professor  Hochbcrg's  contribution.  He  believes 
that  the  way  a  picture  is  seen  is  dependent  on  its 
viewer,  who  becomes  involved  in  a  'skil  d 
sequential  purposive  behaviour'  while  viewi  g. 
Looking  at  pictures  is  a  learned  activity,  and  there- 
is  a  preference  towards  a  basic  visual  vocabulary 
of  canonical  forms  that  evoke  the  subjects  they 
arc  intended  to  represent.  The  conclusion  is  that  a 
painting  produces  a  visual  expectancy  in  the 
viewer,  caused  by  a  foreknowledge  of  how 
things  ought  to  look,  and  this  makes  it  probable 
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that  a  painting  will  be  seen  in  one  out  of  several 
alternative  ways.  The  same  conclusion  could  be 
more  rapidly  drawn  from  the  contemporary 
critical  reaction  to  the  Impressionists. 

The  last  essay  is  the  most  complex.  It  deals  with 
"representation'  as  a  phenomenon,  and  Professor 
Black  hints  at  spectacular  semantic  gymnastics  to 
come,  in  his  evolution  of  a  watertight  definition 
of  the  word.  He  then  attempts  to  prove  the 
statement  that  such  and  such  a  thing  is  repre- 
sented in  a  painting,  rejecting  neatly-labelled 
arguments  like  'the  appeal  to  the  producers 
intentions',  or 'the  appeal  to  casual  history' on  the 
grounds  of  illogicality.  Aristotle's  'Art  as  an 
imitation  of  Reality'  is  given  an  airing,  and 
though  it  be  qualified,  is  not  rejected.  The 
conclusion  that  'representation'  resists  definition, 
and  is  a  problem  better  left  to  the  art  historian, 
demonstrates  Professor  Black's  sense  of  humour. 

The  value  of  the  essay  is  its  power  to  provoke 
thought,  a  quality  shared  to  lesser  extent  by  its 
companions.  All  contributions  have  an  engaging 
habit  of  occasionally  stating  the  obvious  with  great 
earnestness,  bringing  light  relief  in  a  book  which 
is  never  less  than  heavy  going.  The  book  is  useful 
in  its  bringing  to  the  attention  a  visual  pheno- 
menon not  often  considered,  but  central  to  any 
discussion  of  a  painting.  This  just  saves  it  from 
being  the  academic  equivalent  of  a  chincse  meal; 
something  filling  which  only  staves  off  hunger 
for  an  hour. 

MICHAEL  ROSENTHAL 

The  English  Regalia 

Their  History,  Custody  and  Display 

By  Martin  Holmes  and  H.  D.  IV.  Sitwell 
83  pages,  43  plates 

London:  her  majesty's  stationery  office 

The  treasuries  of  most  European  countries 
include  regalia  of  mediaeval  and  earlier  date. 
The  Rcsidenz  at  Munich  boasts  of  several  four- 
teenth-century crowns  including  that  of  the 
English  Princess  Blanche,  daughter  of  Henry  IV; 
St.  Vitus's  Cathedral  111  Prague  has  the  great 
mediaeval  crown  and  regalia  of  St.  Wcnccslas; 
in  the  Ministry  Treasury  of  Aix-la-Chapelle  is 
the  crown  of  Princess  Margaret  of  York,  sister  of 
Edward  IV;  while,  probably  the  finest  of  all,  the 
late  tenth-century  German  Imperial  Crown  rests 
in  the  Treasury,  Vienna.  It  is  an  irony  of  fate  that 
Great  Britain,  one  of  the  few  countries  to  retain 
its  ancient  monarchy  should  have  been  unable  to 
preserve  its  old  symbols  of  authority.  The  end  of 
the  Civil  War  in  1649  saw  the  virtual  destruction 
of  the  English  regalia  which  then  included  such 
treasures  a>.  the  crown  of  Edward  the  Confessor. 
Thus,  of  OIK  present  Crown  Jewels,  with  the 
possible  exception  of  the  Ampulla  and  the 
Anointing  Spoon,  only  a  few  gems  such  as  the 
Black  Prince's  Ruby  can  with  certainty  be  dated 
before  the  Restoration  of  1661. 

Yet  if  these  jewels  lack  outstanding  antiquarian 
appeal  such  is  their  significance  and  sheer  osten- 
tatious splendour  that  they  remain  the  objects  of 
great  admiration  and  intense  interest.  They  have 
been  described  and  illustrated  in  hundreds  of 
books,  magazines  and  pictures,  but  old  legends 
continue  to  be  discounted  or  revivified.  What 
new  information  there  is  must  be  credited  to  the 
researches  of  the  authors  of  this  book.  Mr. 
Holmes,  a  former  Assistant  Keeper  of  the  Lon- 
don Museum,  is  noted  for  his  research  into 
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objects  of  royal  association;  Major-General 
Sitwell,  a  Keeper  of  the  Jewel  House  from  1952- 
67,  has  already  written  an  account  of  his  charges. 
Their  book  is  a  small  one  compared  with  Young- 
husband  and  Davenport's  (1919)  and  Sitwcll's 
own  volume  (1953)  and  it  departs  from  the  usual 
practice  of  providing  what  is  essentially  an 
historical  catalogue  in  which  each  crown  and 
piece  of  regalia  is  described  in  turn. 

It  is  divided  into  two  parts.  The  first  by  Holmes 
is  in  the  nature  of  an  historical  survey,  partly 
based  on  his  important  article  'New  Light  on  St. 
Edward's  Crown'  which  appeared  in  Arcliaeo- 
logia  in  1959.  It  begins  with  a  discussion  of  the 
relics  of  St.  Edward  and  their  effect  on  coronation 
procedure;  then  conies  the  destruction  of  'the 
early  regalia  and  its  reconstruction  after  the 
Restoration.  Here  Mr.  Holmes  makes  his  point 
that  the  frame  at  least  of  the  present  St.  Edward's 
Crown  may  be  substantially  that  of  the  original. 
The  subsequent  coronations  bringing  with  them 
new  crowns  or  alterations  to  old  ones  and  much 
pawning,  borrowing  and  substitution  of  jewels 
present  a  fascinating  if  sometimes  confusing 
story.  For  Mr.  Holmes,  totally  immersed  in  the 
knowledge  of  the  subject  himself,  tends  to 
assume  that  his  readers  arc  as  fortunate.  He  is  not 
adverse  to  a  touch  of  humour,  however,  and 
brings  out  well  such  tales  as  that  of  the  unfortu- 
nate publisher  who,  printing  his  souvenir  prog- 
ramme well  before  the  Coronation  of  George 
IV,  showed  the  Lord  High  Steward  of  England, 
who  had  a  wooden  leg,  carrying  the  wrong 
crown  and  standing  on  two  handsome  sound  legs. 

Major-General  Sitwell  for  his  part  describes 
mainly  the  places  where  the  jewels  were  kept  and 
the  officials  who  looked  after  them.  As  befits  an 
old  soldier  he  marshalls  his  facts  and  events  well 
and  provides  a  tidy  list  of  references.  The  location 
and  nature  of  the  first  jewel  houses  in  the  Tower 
of  London  are  still  uncertain  but  they  can  hardly 
have  been  as  inappropriate  as  some  of  the  later 
ones.  The  lack  of  real  security  is  astonishing  and 
the  stories  of  how  visitors  were  allowed  to  handle 
the  jewels  are  quite  horrifying.  Much  of  this  was 
due  to  successive  governments'  parsimonious 
treatment  of  the  Jewel  House  Keepers  and  it  was 
to  lead  to  the  events  in  which  Colonel  Blood 
made  his  near-successful  robbery.  Authority 
learns  hard.  Even  with  such  a  heavy  responsibility 
to  the  monarch  and  the  state  it  continued  to  be 
reluctant  to  pay  for  proper  supervisors.  At  one 
time  visitors  to  the  Jewels  were  at  the  mercy  of 
Woman  Exhibitors  drawn,  as  the  Lord  Chamber- 
lain shamefacedly  admitted,  from  the  working 
classes  and  under  the  charge  of  a  commercially- 
minded  Keeper.  None  of  them  knew  much  of 
the  history  of  the  Jewels  nor  did  they  care.  It  was 
a  revulsion  against  this  state  of  affairs  that  led  to 
the  present  system  of  appointing  retired  officers 
and  soldiers  of  the  Yeoman  Warder  class  to  these 
historic  posts.  Fortunate  it  is  that  they  have 
proved  so  worthy  of  their  tasks. 

This  book,  which  owes  much  to  the  pleasant 
design  of  Alfred  Bunyan,  has  to  be  read  as  a 
supplement  to  the  existing  guides  for  it  has  no 
index  and  the  reader  seeking  a  full  description  of, 
say,  the  Imperial  State  Crown  so  beautifully 
illustrated  on  Plate  23,  must  search  through  the 
pages  himself  picking  out  a  piece  of  information 
here  and  there.  This  aside  it  is  a  book  worthy  of 
much  study  and  to  anyone  who  is  at  all  interested 
in  the  British  Regalia  (is  English  the  right  word 
for  the  title?)  it  will  prove  most  rewarding. 

HOWARD  L.  BLACKMORE 


Sigena: 

Romanesque  Painting  in  Spain 
and  the  Artists  of  the  Winchesl 
Bible 

By  Walter  Oakeshott 

144  pages,  223  illustrations,  4  colour 

London:  harvey  miller  and  medcalf 

In  1936  a  photographic  record  was  mad 
mediaeval  wall  paintings  in  Spanish  Chui 
including  those  in  the  Chapter  House  J 
Convent  at  Sigena  later  destroyed  by  fire  it 
Spanish  Civil  War.  Some  of  the  original  mat 
survives  as  charred,  colourless  fragments  ax 
now  in  the  Barcelona  Museum.  The  photogr 
of  the  Sigena  wall  paintings,  however, 
published  for  the  first  time,  together  with 
Oakeshott's  descriptive  and  critical  commenl 
provide  a  unique  account  of  one  of  the  gre 
monuments  of  Romanesque  art. 

The  main  interest  in  the  paintings,  apart  £ 
their  visual  appeal,  lies  in  the  fact  that  they  1 
been  recognized  as  the  work  of  English  artil 
Spain  who  later  illustrated  the  famous  twel 
century  Bible  in  Winchester  Cathedral  Libi 
They  arc  also  stylistically  akin  to  some  Sid 
mosaics  at  Palermo,  described  as  among  the  fl 
works  of  decorative  art  in  Europe  of  the  s 
period.  Further  comparative  material  is  deri 
from  the  related  Morgan  Leaf  (in  the  Pierj 
Morgan  Library,  New  York)  which  was  n 
for  the  Winchester  Bible  but  never,  apparet 
incorporated  into  it. 

The  paintings  in  the  Chapter  House  cov| 
the  walls  and  the  spandrels  of  all  five  arches  as' 
as  the  soffits.  The  scc.ics  are  taken  from  the 
and  New  Testament;  Adam  and  Eve,  Noah 
the  Ark,  and  Moses  receiving  the  Law,  are  am 
the  many  subjects  represented  (ill.  12  ff.)  ' 
soffits  contained  a  series  of  portraits  of  the 
cestors  of  Christ  (ill.  73-126).  The  backgrouru 
'tilling  ornament'  is  not  without  intercf 
especially  the  Centaurs  which  arc  so  differci 
character  from  those  encountered  in  (? 
classical  art. 

Many  works  of  art  from  all  ages  and  civi 
tions  have  come  down  to  us  unsigned.  A  cai 
analysis,  however,  of  their  style,  content, 
mannerisms,  if  these  result  from  indivi 
idiosyncracies  rather  than  fashionable  trends,! 
provide  valuable' evidence  of 'hands'  or  'sdW 
ot  painting.  Such  work  may  convenienthJ 
distinguished  by  reference  to  an  unkn. 
artist's  chej  d'oeuvre,  just  as  in  Greek  art.  Thi, 
ill.  139  an  artist  is  named  as  the  'Master  dt\ 
Leaping  Figures'.  Dr.  Oakshott  again  show; 
skill  in  identifying  styles:  cj.  his  Roman  Mol 
pp.  73  ff.  where  he  was  able  to  recognize  at  4 
five  hands  in  the  work  of  the  triumphal  arch 
Maria  Maggiore)  and  perhaps  eight,  J 
tentatively,  in  the  nave  mosaics  -  all  difft^ 
from  the  five  of  the  triumphal  arch.  The  aut'j 
previous  publication,  Artists  in  the  ItfnaV 
Bible  (1945),  showed  his  early  interest  in  sty^' 
analysis  and  made  possible  Dr.  Otto  PSjJ 
identification  of  the  paintings  at  Sigena  atf* 
work  of  the  Winchester  artists.  Som;  a 1 
stylistic  criteria  used  in  identifications,  ' 
example  the  stance  of  the  figures,  the  artifr  1 
patterned  folds  of  the  drapery,  the  use  of  1  f 
lights  below  the  eye  and  the  rendering  of  vai  < 
emotions  like  grief,  anger,  or  spellbound  f' 


ly  contortions,  add  up  to  little  less  than  a 
arc'  even  though  one  cannot  assign  actual 
(to  the  artists.  Letter  forms  for  the  same 
,'the  Sigcna  portraits  provide  yet  another 
Lof  evidence  in  that  they  are  comparable 
lose  introduced  for  the  rubrication  of  the 
icster  Bible. 

initials  themselves  in  the  Winchester  MS. 
2)  are  technically  brilliant  examples  of 
ure  painting  and  thus  valuable  as  com- 
e  evidence.  The  sequence  of  illumination 
1  is  clear  from  incomplete  pictures  and  the 
lainting  is  often  the  work  of  a  different 

from  the  designer, 
ddition;  to  the  main  'catalogue'  of  paint- 
her  chapters  are  devoted  to  classicism  with 
led  analysis  of  the  Nativity  painting.  This 

simply  a  decoration  but  a  narrative,  or 
the  single  moment  of  a  narrative,  which  is 
ed  with  personalities  (p.  119).  Comparison 
ae  mosaic  version  in  Palermo  underlines  the 
Wity  of  the  Sigena  treatment.  A  brief 
ion  of  painting  techniques  and  of  the 
aesque  wall  paintings  in  the  Chapel  of  the 
eepulchre  at  Winchester  of  the  second  half 
twelfth  century  completes  the  book.  The 
Mi  of  the  Winchester  paintings,  however, 
as  obscure.  Those  at  Sigena  belong  to  a 

or  perhaps  a  critical  moment  of  changing 
ji  when  English  art  had  begun  to  move 
I  under  the  impact  of  fresh  Byzantine  ideas, 
I  the  conventions  of  the  Romanesque 
tr.  The  Master  whose  personality  domin- 
ie Sigena  work,  English  though  he  was,  had 
(part  of  his  apprenticeship  studying  in  a 
itine  milieu.  It  is  possible  that  one  of  his 
iffs  was  an  artist  whose  work  is  seen  in  a 
if  the  mosaics  in  the  Capella  Palatina 
mo).  On  general  stylistic  grounds  the  gap 
jien  the  last  Winchester  Bible  illustrations 
«e  paintings  from  Sigena  could  be  as  much 
>  decades  (p.  90). 

.  Oakeshott's  text  is  concise,  the  evidence 
flly  documented,  and  the  arguments 
Ited  in  a  very  convincing  manner.  The 
I  work  is  lavishly  illustrated  and  makes  an 
itant  contribution  to  the  study  of  Ronianes- 
t. 

J.  F.  HEALY 

son  Pollock 

y  Made  Visible 

ff.  Friedman 
*ges,  32  plates 

W:  WEIDENFELD  AND  NICOLSON 

Friedman  met  Jackson  Pollock  just  over  a 
oefore  Pollock's  death,  when  the  painter's 
»tion  appeared  to  be  deserting  him  and  the 
*  yean  of  intermittent  alcholism  were 
;  their  physical  toll.  In  his  introduction  the 
r  recalls  going  with  Pollock  one  evening  to 
y  then  famous  Cedar  Tavern,  and  his 
ation  by  the  way  in  which  'for  this  crowd 
Mlock)  was  a  kind  of  talisman'.  The  purpose 
I  book,  presumably,  is  to  try  to  get  at  the 
hbehind  the  myth.  Mr.  Friedman  is  only 
Illy  successful  in  his  task.  At  the  time  of  their 
^encounter  Pollock  was  for  the  author 
M  'a  truly  heroic  figure,  and  a  name  as  big, 
arged  for  m;  than  as  was  that  of  Dylan 
•as  in  the  medium  of  words',  and  even  in 


retrospect  he  lias  been  unable  to  strip  his  subject 
of  some  of  the  more  spurious  aspects  of  the 
legend  which  enveloped  him.  But  the  real  reason 
why  Mr.  Friedman's  portraits  remain  somewhat 
two-dimensional  is  that  for  Pollock  his  art  was 
virtually  his  whole  life,  and  on  the  subject  of  the 
painting  itself  Mr.  Friedman  has  little  that  is 
interesting  or  new  to  say,  so  that  the  book  is 
inevitably  doomed  to  sound  at  times  superficial 
and  gossipy,  and  the  'Energy  Made  Visible'  of  the 
subtitle  appears  only  in  a  diluted  form.  There  are 
some  fascinating  photographs  of  the  artist  and  his 
family  and  friends,  but  none  of  the  paintings,  not 
even  those  discussed  by  the  author,  are  illustrated, 
except  in  a  few  instances  as  background  furniture. 
The  book  suffers  also  from  a  certain  ambiguity  of 
approach.  Mr.  Friedman  has  sought  to  give  his 
narrative  weight  by  frequent  and  lengthy 
extracts  from  contemporary  criticism  and  other 
period  documents,  and  while  some  of  these  are 
unfamiliar  and  useful  to  have,  when  incorporated 
into  the  more  relaxed,  somewhat  journalistic 
prose  in  which  the  book  is  written  they  tend  to 
give  the  work  an  uncomfortable,  slightly  pseudo- 
scholarly  air.  The  book  is  heavily  researched, 
however,  and  Mr.  Friedman  is  good  on  Pollock's 
early  travels  'on  the  road',  which  did  much  to 
foster  the  breadth  and  Americanism  of  his  vision. 
There  is  some  important  new  information  about 
Pollock's  relationship  to  his  analysts:  the  painter 
did  not,  as  has  been  supposed,  produce  his 
'psychoanalytic'  drawings  at  the  analysts' 
request,  but  was  rather  simply  encouraged  by  Dr. 
Henderson  to  bring  these  personal  records  of  his 
innermost  conflicts  to  his  sessions,  as  a  means  of 
furthering  and  facilitating  communication.  (Not 
that  this  makes  the  tact  that  a  large  number  of 
them  were  subsequently  sold  for  considerable 
sums  ethically  more  sympathetic.)  And  there  arc- 
many  other  nuggets  of  information  for  even  the 
more  specialist  reader.  Mr.  Friedman,  for  ex- 
ample, includes  some  useful  documentation  on 
Siguciros's  Workshop  at  Union  Square,  which 
helps  to  emphasize  the  importance  of  the  Mexi- 
can school  for  Pollock  (something  which  most 
critics  have  tended  to  sweep  under  the  carpet), 
and  John  Graham  and  William  1  layter  are  both 
shown  to  have  influenced  Pollock  more  than  has 
been  generally  acknowledged.  The  bibliography 
is  very  full  and  will  always  be  useful,  and  there  is 
a  good  index.  The  book,  for  all  its  failings,  is 
never  boring. 

JOHN  COLDINC 


The  title  of  these  two  volumes  is,  in  a  sense, 
misleading,  for  while  they  do  deal  at  length  with 
material  from  the  cathedral  of  St.  James  (mainly 
in  Volume  1)  the  work  is  equally  a  study  of  the 
whole  Kiitahya  industry.  It  is  undoubtedly  a 
monumental  achievement  which  will  remain  a 
basic  work  of  reference  for  the  further  study  of 
Turkish  pottery  as  a  whole.  The  first  volume 
opens  with  a  history  of  the  Armenian  community 
in  Jerusalem  and  of  their  buildings.  However,  the 
tiles  which  are  the  main  subject  of  study  were  a  t 


made  for  the  cathedral  of  St.  James,  but  were 
intended  for  the  restorations  of  the  Holy  Sepul- 
chre carried  out  from  1719.  For  reasons  which  arc- 
not  entirely  clear,  the  tiles  were  never  used  for 
this  purpose  and  some,  but  not  all  of  them  found 
their  way  to  the  Armenian  cathedral.  A  total  of 
forty-eight  pictorial  tiles  arc  now  known  and 
these  must  be  studied  in  connection  with  a 
dispersed  group  of  four  dishes  and  two  bowls,  of 
similar  technique  and  date.  The  tiles  arc  decorated 
with  scenes  from  the  Old  and  New  Testaments, 
and  each  is  accompanied  by  an  explanatory 
inscription.  The  major  part  of  Volume  1  is 
devoted  to  a  detailed  description  of  each  tile  and 
translations  of  the  inscriptions,  accompanied  by 
splendid  colour  plates.  The  associated  group  of 
bowls  and  dishes  is  treated  in  the  same  fashion, 
and  there  follows  a  catalogue  of  Kiitahya 
pottery,  beginning  with  the  celebrated  Godman 
ewer  (15 10)  and  water  bottle  (1529).  Although 
the  author's  attribution  of  these  controversial 
pieces  to  Kiitahya  will  be  widely  accepted,  his 
arguments  for  so  doing  arc  reserved  for  Volume 
II.  Professor  C.  J.  F.  Dowsctt  is  given  as  joint 
author  of  Volume  I  for  he  provided  the  meticu- 
lous translations  of  the  inscriptions  and  of  the 
various  historical  texts  given  in  the  Appendices. 

Volume  II  opens  with  a  general  survey  of  the 
Kiitahya  pottery  industry,  from  its  recorded 
beginnings  in  the  sixteenth  century  (although  a 
case  can  be  made  out  for  fifteenth  century 
origins)  to  the  present  day.  It  is  clear  that  the 
Kiitahya  industry  benefited  from  the  decline  of 
that  of  Isnik  during  the  seventeenth  century,  as 
well  as  from  the  favoured  treatment  which  the 
Armenians,  along  with  other  Christian  groups, 
received  from  the  Turkish  authorities  of  the  day. 
Numerous  buildings  were  decorated  with 
Kiitahya  tiles,  and  while  the  Holy  Sepulchre 
project  was  probably  the  most  extensive,  much  of 
the  related  evidence  has  disappeared  as  a  result  of 
the  subsequent  persecution  of  the  Armenians. 
During  the  eighteenth  century  the  town  also 
produced  a  wide  variety  of  pottery,  notably  cups 
and  bowls,  familiar  to  English  students  from  the 
collections  in  the  Victoria  and  Albert  and  British 
Museums. 

The  remainder  of  Volume  II  is  taken  up  with  a 
typological  catalogue  of  the  purely  decorative 
tiles  and  a  series  of  Appendices,  which  range 
from  Kiitahya  copies  of  Chinese  tiles  to  the 
spectrographs  analysis  of  pottery  from  Kiitahya, 
Isnik,  and  elsewhere  in  the  Near  East.  With  such 
a  wealth  of  material,  so  fully  documented  and 
illustrated,  it  seems  churlish  to  suggest  that 
perhaps  the  work  is  not  full  enough.  Essentially, 
I  think,  Professor  Carswell  needed  a  couple  more 
chapters  or  perhaps  even  another  volume,  in 
which  he  could  step  back  from  the  cataloguing 
aspect  of  his  work  and  assemble  all  his  views.  For 
example,  very  little  is  said  about  the  iconography 
of  the  tiles,  either  individually  or  as  a  group,  or 
about  the  style,  apart  from  the  fact  that  they  stem 
from  'a  long  tradition  of  Armenian  manuscript 
illumination'.  This  is  undoubtedly  true,  but  some 
investigation  of  the  sources  would  have  1.  n 
welcome.  Equally,  the  consequences  of  acccp  .ig 
the  Godman  ewer  and  water  bottle  as  Kiit  ,iya 
are  hinted  at  but  not  explored.  No  doubt 
Professor  Carswell  would  say  that  this  is  the 
subject  for  another  book  and,  if  this  is  the  case, 
we  may  look  forward  to  another  work  of  the 
same  high  standard  and  lavish  production  as  the 
present  volumes. 

ALAN  BOHG 
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Henry  Bright.  Rocks  and  Trees.  Watercolour  6\  x  i6\  inches.  Castle  Museum,  Norwich. 


New  National  Trust  Property 

Erddig  Park  near  Wrexham  in  north  Wales  is  a 
fascinating  house  that  has  remained  largely 
untouched  for  two  centuries.  It  is  full  of  great 
works  of  art  by  the  best  cabinet  makers  and  other 
craftsmen  of  the  eighteenth  century,  as  well  as  the 
many  intimate  treasures  accumulated  by  one 
family  through  the  generations.  There  is  a 
remarkably  complete  archive  of  family  docu- 
ments. This  is  very  much  a  family  home  and  has 
retained  an  extraordinarily  friendly  atmosphere. 
Mr.  Philip  Yorke,  its  owner,  has  transferred  the 
house  and  its  park  to  the  National  Trust,  which  is 
faced  with  the  delicate  task  of  restoring  the 
property  from  its  present  state  of  grave  disrepair 
to  one  where  it  can  be  seen  and  enjoyed  by  the 
public.  This  long  and  complicated  task  is  likely 
to  take  at  least  three  years  and  during  this 
sensitive  period  the  house  will  have  to  be  closed 
to  visitors. 

'The  Rake  interests  in  the  Movies', 
No.  3  in  a  series  of  12  watercolours 
by  David  Low  entitled  The  Modem  Rake's 
Progress  which  was  first  published  in 
Nash's  Magazine  with  a  commentary  by 
Rebecca  West. 

The  set  has  been  loaned  to  the  London  Museum 
until  September  23  for  their  exhibition 
'London  in  the  Thirties',  which  provides  a 
somewhat  sober  but  nonetheless  fascinating 
view  of  the  period. 


Last  master  of  the  Norwich  School 

The  centenary  of  the  death  of  Henry  Bright 
landscape  painter,  'the  last  old  master  of  . 
Norwich  School',  provides  the  occasion  for, 
exhibition  at  the  Norwich  Castle  Museum.  1 
catalogue  illustrates  all  eighty-four  paintings; 
drawings  in  the  museum's  permanent  collect 
and  is  very  fully  documented.  The  exhibit 
includes  a  number  of  loans  as  well  as  comparat 
works  by  his  friends,  associates  and  pupils 
closes  September  30th. 

Seventeenth-century  oak  furniture 

Early  oak  furniture  from  Lancashire  and  the  L, 
District  will  be  exhibited  at  Temple  News; 
Leeds  from  September  26th  -  October  27th.  Vf 
little  work  has  been  done  on  local  styles  of  carv. 
in  the  seventeenth  century  and  their  pcrsiste 
well  into  the  eighteenth.  The  furniture  of  do^ 
west  England  shows  fascinating  hints  of  poM 
links  with  Celtic  art. 

Sources  of  furniture  history 

An  exhibition  coinciding  with  the  ninth  anr^ 
conference  of  the  Furniture  History  Society  of 
at  the  Divinity  School,  Oxford,  on  Scpteni; 
15th.  It  will  include  fourteenth-century  ma- 
scripts,  early  sixteenth-century  printed  bo<i 
seventeenth-century  instruction  books,  cightec; 
and  nintcenth-century  pattern  books,  plus  acccn 
books,  trade  cards  and  some  rare  early  books 
perspective. 


uanier  Rousseau. 

pical  Storm  with  a  Tiger, 

:  63  J  inches,  signed  and  dated  1891. 

ional  Gallery. 

o  annual  reports 

lOngst  the  acquisitions  recorded  in  the  1971/72 
inial  report  of  the  National  Gallery  is  a  most 
jortant  painting  by  the  Douanier  Rousseau: 
\pkal  Storm  with  a  Tiger  (51  x  63!  inches, 
led  and  dated  1891).  It  was  bought  from  the 
ited  States,  from  the  collection  of  Mr.  Henry 
(ford,  with  the  aid  of  a  substantial  donation 
n  the  Hon.  Walter  Anncnberg,  American 
kbassador  in  London,  who  had  himself  been 
lious  to  acquire  the  picture,  generously  with- 
ering when  he  learnt  of  the  National  Gallery's 
rest.  The  saga  surrounding  the  acquisition  of 
an's  Death  of  Actaeon  is  fully  recorded, 
ether  with  the  lessons  that  must  be  learnt 
m  this  altogether  incredible  affair.  It  is  certainly 
>nishing  that  a  major  work  of  art  of  this 
tractcr  should  ever  have  been  threatened  with 
ort. 

rom  the  Scientific  Department  comes  news  of 
wst  interesting  new  programme  for  measuring 
colours  of  paintings  through  the  years,  so  that 
ir  rates  of  change  can  eventually  bt  measured, 
is  will  be  combined  with  records  of  the  con- 
Ions  of  the  environments  in  which  the  paint- 
s  hang.  No  really  useful  returns  are  expected 
a  generation,  but  such  accumulated  know- 
EC  is  bound  to  be  invaluable, 
(like  the  National  Gallery  report,  that  of  the 
tional   Art-Collections    Funds,    mentions  a 
tor  tax  concession  which  exempts  from  Estate 
ty  and  Capital  Gains  Tax  all  gifts  made  or 
ueathed  to  it.  Amongst  other  things  the 
kCF  was  able  to  contribute     100,000  to  the 
jan  Appeal,  and  was  also  responsible  for 
ributing  to  other   museums  and  galleries 
bughout  Britain,  the  balance  of  the  Alexander 
of  important  paintings  to  the  National 
lcry.  It  also  made  a  substantial  grant  to  the 
litworth  Art  Gallery  towards  the  cost  of  a 
Sor  watercolour  by  J.  R.  Cozens:  London 
ft  Greenwich  Hill  (c.  1791,  signed,  19J  x  274 
fies).  Details  of  membership  from  the  Secrc- 
National  Art-Collections  Fund,  Hertford 
kisc,  Manchester  Square,  w.i.  The  NACF 
grates  its  70th  birthday  this  year  with  an 
libition  in  October  at  the  Victoria  and  Albert 
iseum. 
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Netherlandish  Prints  and  Drawings: 
Van  Eyck  to  Brueghel 

29june-3i  December  1973 
Prints  and  Drawings  Gallery 
British  Museum,  wi 

Reviewed  by  Nicholas  usherwoou 
This  is  a  large  and  fascinating  exhibition  of  a 
school  probably  more  familiar  to  most  people- 
through  its  paintings  than  its  prints  and  drawings. 
Geographically  Netherlandish  is  here  taken  to 
mean  the  areas  of  modem  Holland,  Belgium, 
Luxembourg  and  the  Northern  French  provinces 
of  Artois  and  Hainault.  Historically  it  covers  the 
patronage  of  the  great  Dukes  of  Burgundy  and 
their  successors,  the  Hapsburgs  up  to  and  includ- 
ing Charles  V  while  in  artistic  terms  it  is  a  pro- 
gression from  Jan  van  Eyck  and  Rogier  van  der 
Weydcn  through  Lucas  van  Lcyden  and  Matsys 
to  Pictcr  Brueghel  I  whose  death  in  1569  is  the 
exhibition's  terminal  date. 

The  drawings  of  the  period  provide  many 
problems,  the  chief  of  which  is  that  they  were 
made  principally  as  records  of  compositions 
rather  than  as  preparatory  studies  for  them.  Fewer 
drawings  on  the  whole  were  made  therefore  and 
thus  fewer  survive.  Attributions  are,  consequently, 
also  more  difficult  to  make  with  the  same  degree 
of  certainty  as  in  Italian  art  of  the  same  date.  Most 
of  the  drawings  are  in  silver  point,  a  medium  of 
great  delicacy  which,  as  one  dictionary  com- 
ments, 'makes  the  draughtsman  think  before  he 
puts  down  a  line*  and  nothing  could  better 
describe  the  acute  spirit  of  observation  and 
unemotional  watchfulness  of  the  Portrait  of  a  Man, 
attributed  (unquestionably?)  to  Jan  van  Eyck.  It 
also  fits  perfectly  the  drawings  connected  with 
that  most  dominating  and  influential  figure  of 
fifteenth-century  Netherlands,  Rogier  van  der 
Weydcn,  in  particular  the  Mary  Magdalen  from 
the  right-hand  wing  of  the  Bracque  Altarpiecc 
(c  i.j  A  nice  touch  here  is  the  photograph  of 
the  Rogier  van  der  Weydcn  panel  of  St.  Luke 
drawing  the  I  'irgin  with  St.  Luke  quietly  making  a 
silver  point  study  of  the  Virgin!  Finally  among 
the  fifteenth-century  drawings  is  the  marvellous 

1.  Gerard  David. 
Portrait  Study  of  a  Tranciscan  i'riar, 
silver  point  and  black  chalk. 
British  Museum. 
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Gerard  David,  Portrait  Study  of  a  Franciscan  Friar, 
in  silver  point  and  black  chalk  -  a  work  full  of 
humour  and  humanity. 

Printed  books  from  fifteenth-century  Nether- 
lands are  represented  by  two  rare  items,  the 
Biblia  Pauperuni  (c.  1465)  and  a  Grotesque  Alphabet 
with  comic  scenes  of  daily  life  neatly  incorporated 
in  the  various  letters.  Among  engravers  the  most 
original  figure  at  this  date  was  the  Master  IAM. 
His  marvellous  Calvary  was  to  influence  many 
later  painters'  compositions  and  the  Fight  with  a 
Centaur  is  the  earliest  known  treatment  of  this 
classical  theme  in  Netherlandish  engraving. 

For  sheer  richness  and  variety  of  invention 
however  there  is  no-one  to  compare  with  that 
leading  figure  of  early  sixteenth-century  Renais- 
sance Holland,  Lucas  van  Leyden.  The  British 
Museum  has  the  largest  collection  of  his  prints 
and  drawings  in  the  world  and  by  showing  such  a 
large  proportion  of  them  here  it  has  provided  a 
remarkable  revelation  of  this  artist's  extraordinary 
gifts. 

The  etchings  and  engravings  are  of  particular 
quality  and,  though  owing  their  original  impetus 
to  Durer's  example,  they  reveal  a  quite  original 
talent  from  the  first  -  e.g.  Mahomet  and  the  Monk 
Sergius  of  1508  (when  he  was  18!)  shows  a 
charming  but  sophisticated  mixture  of  Renais- 
sance and  Gothic  with  a  landscape  background 
borrowed  two  years  later  by  Marcantio 
Raimondi  for  the  background  to  his  engraving 
of  Michelangelo's  Bathing  Soldiers. 

A  slightly  later  composition  is  The  Conversion 
of  St.  Paul  where  the  main  action  takes  place, 
almost  invisibly,  in  the  left  background  in  the 
same  apparently  casual  manner  Pieter  Brueghel 
was  to  adopt  later  for  his  paintings,  the  Death  of 
Saul  and  Fall  of  Icarus.  Outstanding  among  the 
religious  etchings  however  is  the  Ecce  Homo 
which  by  contrast  uses  a  very  powerful  central- 
ised composition  -  one  which  was  to  provide 
direct  inspiration  for  Rembrandt's  own  famous 
version  of  the  same  subject.  The  later  and  more 
Italianatc  works  are  rather  more  complex  and 
rather  less  effective  e.g.  The  Dance  of  Mary 
Magdalen,  but  they  all  have  a  delicate  refinement 
and  direct  observation  which  is  lacking  in  his 
contemporary,  Mabuse's,  work,  The  Women  in 
the  Bath  House.  This  is  done  not  from  life  but  from 
(Italian)  art  and  it  shows! 

Pieter  Brueghel  I  of  course  dominates  the  last 
part  of  the  exhibition  and  a  fine  group  of  moun- 
tain and  river  landscapes  in  pen  and  brown  ink 
completed  in  Italy  c.  1553  show  the  beginnings  of 
that  astonishing  pantheistic  vision  of  the  world  in 
which  hundreds  of  minute,  closely  observed 
details  arc  given  a  wholeness  and  unity  of  spirit 
by  a  cosmic,  panoramic  vision  of  the  grandeur  of 
nature.  His  engravings  of  the  Seven  Deadly  Sins 
are  'horror  comics'  dependent  on  Bosch,  and  are 
less  clearly  filled  with  the  compassion  and  hum- 
anity of  his  greatest  work.  At  his  best  Brueghel 
was  the  first  artist  to  resolve  successfully  the 
humanistic  and  theoretic  vision  of  the  Italian 
Renaissance  with  the  more  pragmatic  Nether- 
landish view  of  the  world.  His  achievement 
makes  the  obvious  and  ideal  final  note  to  this 
beautiful  and  rewarding  exhibition. 


Penelope  Slingcr:  Opening 

10  July  -  4  August  1973 
Angela  Flowers  Gallery 
3  &  4  Portland  Mews,  w  1 
Reviewed  by  peter  fuller 


Penelope  Slinger's  second  exhibition  here  pur- 
sued her  unrelenting  investigation  of  the  reality  of 
female  sexuality.  The  intense,  searing  imagery 
which  characterised  her  1971  show,  and  her  book 
of  photo-collages  -  '50%  -  The  Visible  Woman' 
-  was  pushed  even  further  than  before  in  'Open- 
ing'. Visually,  the  works  she  showed  engaged  the 
viewer  at  once  with  a  compulsive,  riveting 
fascination.  They  consisted  of  mixed  media 
assemblages  and  collages.  The  whole  gallery 
depicted  the  situation  of  the  bridal  feast,  and  it 
ripped  open  conventional  nuptial  symbolism  to 
show  that  behind  the  crinoline  and  horseshoes  it 
is  the  ritual  rape,  enslavement  and  ingestion  of  the 
bride-woman  as  object. 

A  huge,  pink-iced,  mock  wedding  cake"  was 
cut  away  to  reveal  the  female  genitals  in  its 
bottom  tier.  A  heart-shaped  chocolate  box  was 
filled  with  imitation  plastic  faeces.  Even  the 
catalogue  was  a  Menu.  Other  images  explored 
the  inevitability  of  decay  and  the  corruption  of 
the  body,  using  Penelope  Slinger's  characteristic 
symbols  intertwined  with  explicit  representations 
of  their  sexual  equivalents.  These  include  eyes, 
jewels,  animals,  fishes,  razor-blades,  mother-of- 
pearl,  coffins,  perspex  boxes,  mirrors  and  make- 
up. 

Penelope  Slinger's  work  is  significant  because 
it  consistently  evades  any  superficial  engagement 
with  eroticism:  it  is  a  serious  exploration  of  the 
nature  of  female  sexuality,  pursued  by  a  woman. 
As  such,  within  the  context  of  the  woman's 
movement,  it  is  essentially  a  political  statement. 
The  weakness  of  the  woman's  movement  at  the 
moment  is  the  absence  of  any  worked-through 
theory  of  female  sexuality.  Freud  himself  believed 
that  in  this  area  he  was  working  'in  the  dark',  and 
most  people  would  now  accept  that  his  tentative 
hypotheses  on  the  subject  suffered  from  being 
phallocentric.  However,  it  has  never  been  enough 
just  to  say  that  Freud  was  wrong.  The  value  of 
Penelope  Slinger's  work  is  that,  through  the 
medium  of  visual  arts,  rather  than  that  of  science, 
she  begins  to  produce  the  specific  evidence  based 
on  anatomical,  biological  and  cultural  details.  It  is 
pioneering  and  it  parallels  the  writings  of  Juliet 
Mitchell  and  Kate  Millett,  but  what  it  has  which 
they  do  not  always,  is  an  insistence  of  specifics. 
The  price  which  Penelope  Slinger  pays  for  this  is 
enormously  high.  Essentially,  it  is  her  own  self 
which  is  dissected,  analysed,  and  displayed  to  her 
audience.  This  is  a  terrifyingly  courageous  pro- 
cess. Like  Freud's  own  prolonged  period  of  self- 
analysis,  however,  exceptionally  valuable  dis- 
coveries of  universal  significance  may  come  of  it. 


2.  Penelope  Slinger. 
Invitation. 

Angela  Flowers  Gallery. 


3.  Michael  Oelman.  Greetings  Exchanged.  \ 
From  'Journeys  of  Icarus'.  Corner  and  Millard. 

Michael  Oelman 

Gorncr  and  Millard 
60  Kenway  Road,  s w  5 

Reviewed  by  pat  gilmour 
Fairytale  fantasy  etched  with  a  most  delicate  i 
knowing  use  of  all  the  possibilities  of  intaglio 
Michael  Oelman's  metier,  and  he  translate 
Coleridge  poem  or  his  own  version  of  the  story 
Icarus  (with  a  rather  happier  ending)  into  sn 
sheets  crammed  with  incident  and  colour.  I 
recent  exhibition  at  Gorncr  and  Millard  show' 
how  closely  his  etchings  relate  to  the  larger  wo* 
in  watercolour  and  oil.  He  tends  to  fuss  a 
coddle  his  paint  (which  reminds  one  a  little' 
Bonnard,  at  least  in  its  application).  He  fii 
equivalents  in  etching  by  overworking  (a  lc' 
time  one  suspects)  with  burnisher  and  other  to(1 
which  can  be  detected  softening  the  colours  I 
form  in  prints  like  The  Mighty  Fountain.  Swaf 
of  aquatint  are  given  dimension  by  drawing  u" 
touches  of  the  etching  needle,  and  colour 
effected  both  by  dolly  printing  different  colo 
on  one  plate  and  by  overprinting  more  than 
aquatinted  plate.  By  these  means,  Xanau,  lai 
scapes  from  Coleridge's  poem  Kubla  Khan,  has 
appropriately  aerial  quality. 

The  Icarus  suite  -  eight  etchings  in  a  Icath 
bound  portfolio  is  a  more  gentle  version  of 
fable  in  which  the  doom-laden  Icarus  aimed  at ; 
sky  and  hit  a  tree.  In  Oelman's  version,  wb 
doffs  a  cap  to  the  legend  of  the  Flying  Dutchmi 
the  molten  wax  causes  him  to  float  instead 
ever  through  the  sky  until  he  meets  with  a  balk 
race,  and  eventually  lands.  Like  a  rare  buttci 
Icarus  flutters  past  pink  towers,  heltcr-skelt' 
until,  meeting  his  rescuer,  he  is  surrounded  b 
flurry  of  pink  and  blue  balloons  in  a  mauve  i 
over  a  turquoise  landmass. 

The  incidents  are  gentle,  the  treatment  lyii 
and  the  intaglio  technique  beautifully  understo 

1 

Pioneers  of  Modern  Sculpture 

20  July  -  23  September  1973 
Hay  ward  Gallery, 
South  Bank,  sei 

Reviewed  by  marina  vaizey 
The  justified  success  of  the  Arts  Council  exhi 
don  of  the  work  of  Rodin  in  1970  indicated  • 
how  wide  an  audience  there  is  for  the  story  of 
beginnings  of  modern  sculpture.  Indeed,  this 
piquant  situation,  because  one  of  the  many  p 
blems  facing  contemporary  sculptors  is  the  1 
of  both  suitable  sites  and  widespread  pul 
interest  for  their  work,  that  is,  work  of  a  pul 
nature  to  be  placed  in  public  places. 
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|w  the  Arts  Council  has  mounted  an  cx- 
Ipn  of  sculpture  which  has  come  from  all 
I  the  world.  The  essence  of  the  exhibition  is 
l';mendous  innovations,  of  various  sorts,  that 
lolace  in  sculpture,  a  story  that  parallels  the 
litionary  tendencies  in  painting  during  the 
1 l 890-1918. 

fessor  Elsen  of  Stanford  University  undcr- 
to  write  the  long  and  absorbing  essay  that 

the  bulk  of  the  excellent  accompanying 
gue.  In  American  fashion,  he  has  been 
tl  by  Daniel  Rosenfeld,  a  research  student  at 
3rd.  It  was  at  Professor  Elsen's  suggestion 
he  first  section  of  the  exhibition,  The  Salon, 
organised.  This  part  of  the  exhibition, 
ifullv  mounted,  the  works  surrounded  by 
d  palms,  emanates  that  delightful  smugness 
ronies  from  being  'official',  recognised,  and 
d  prize  winning.  With  physical  force,  this 
<n  of  the  exhibition  sets  the  work  of  the 
eers'  in  context.  More  than  that,  it  demun- 
s  the  ambiguous  nature  of  the  relationship 
een  the  revolutionary  and  the  academic: 
ipenko,  Brancusi,  Duchamp- Villon,  Lipchitz 
thers,  with  early  works,  are  justly  included 
in  the  salon  and  in  the  sections  of  the  ex- 
lon  which  demonstrate  the  pushing  on,  the 
ing  invention,  of  new  visual  forms. 
ius,  the  exhibition  is  thoughtfully  didactic 
■gh  the  brilliantly  careful  arrangement  of  the 
is  and  their  subtle  and  absorbing  juxtaposi- 

We  can  move  from  Rodin  to  Degas  to 
se,  look  at  Gaudier  and  Gill  together.  Along 
wall  we  can  move  from  Duchamp's  'ready- 
s\  the  Bicycle  Wheel,  the  Bottle  Rack  (both 
structions  of  ready-mades!),  glance  across 
frmidably  powerful  works  by  Epstein,  and 

gaze  astonished  at  two  Counter  Reliefs, 
.  191 5)  slung  like  hammocks  diagonally 
s  two  corners  of  a  wall,  by  Tatlin,  recon- 
Ited  over  a  period  of  four  years  (1966-1970) 
e  sculptor  Martyn  Chalk, 
ere  is  a  Suprematist  construction  of  the  same 
by  Ivan  Puni;  bronzes,  both  'classical'  and 
;  swirling  textured  forms,  by  Picasso,  as  well 

\YMOND  DUCHAMP-VILLON. 

d  W.-man,  1914, 
tze,  65.5  cm  high. 

led  by  the  Yale  University  Art  Gallery. 
Council  of  Great  Britain. 


as  a  wall  hanging  relief  of  painted  wood.  One  of 
the  many  astonishments  of  the  exhibition  is  the 
frequency  with  which  we  see  something  the 
image  of  which  is  almost  a  lict-motif  of  twentieth- 
century  art,  but  which  to  most  of  us  has  been  an 
image  known  only  through  reproduction.  Thus, 
for  Brancusi,  we  sec  the  third,  and  according  to 
the  catalogue,  arguably  the  finest  version  of  The 
Kiss  (now  at  Philadelphia,  which  subjectively  for 
me  is  one  of  the  most  paradoxical  works:  bold, 
defined,  large  and  brilliantly  stylised  with  that 
kind  of  visual  shorthand  characteristic  of  primi- 
tive art,  simultaneously  hilarious  and  poignant, 
wonderfully  funny  and  deeply  serious,  pro- 
foundly moving.  And  there  is  Brancusi's  The 
Prayer,  1907,  probably  his  first  post-Rodin  work, 
lent  from  Bucharest. 

The  liches  are  various,  and  a  great  merit  of  the 
show  is  in  the  numbers  of  artists  shown.  To  be 
able  to  see,  in  the  course  of  one  exhibition, 
Ferrary's  absurd  and  accomplished  Leda  and  the 
Swan,  not  to  mention  Fremiet's  Monkeys  with 
Tiffany  Bubbles  (once  owned  by  Sarah  Bernhardt) 
and  Frampton's  small  version  of  Peter  Pan  (the 
large  version  still  to  be  seen  in  Kensington 
Gardens),  and  Larchc's  Lois  Fuller,  and  to  move 
on  from  the  Salon  to  the  works  of  Mcdardo 
Rosso,  Gabo,  Julio  Gonzalez,  Gauguin,  Laurens, 
Lehmbruck,  Modigliani,  Vantongerloo  among 
all  the  other  already  mentioned. 

Elsen  defines  the  object  as  subject,  and  ab- 
straction, as  the  'thematic  revolutions'.  The  'new' 
sculpture,  here  set  in  context,  so  that  we  can  sec 
with  clarity  just  how  -  and  why  -  it  was  new, 
was  part  of  the  general  ferment,  the  'shock  of 
ideas'.  Not  only  themes,  but  naturally  the  forms 
in  which  these  themes  were  given  palpable- 
physical  form,  can  be  described  as  revolutionary. 
The  exhibition,  one  of  the  best  designed  and 
presented  thai  I  have  ever  seen,  the  ambience  fully 
worthy  of  the  grandeur  and  excitement  of  the 
story  the  exhibition  tells,  is  further  amplified  by  a 
sensitive  selection  of  photographs:  photographs 
of  works  in  situ  (eg.  Brancusi's  Maiastra  in 
Steichen's  Paris  garden)  photographs  of  unob- 
tainable or  destroyed  works  of  art,  photographs 
of  artists  in  their  studies,  artists  with  friends. 


The  Non-Objcctivc  World 
1914-1955 

5  July  -  22  September  1973 
Annely  Juda  Fine  Art 
1 1  Tottenham  Mews,  wi 
14  October  -  15  December  1973 
Texas  University  Museum 
23rd  and  San  Jacinto, 
Austin,  Texas  78712 

Reviewed  by  georcina  Oliver 
The  \'on-Objective  IVorld  is  the  book  in  which 
Malcvich  described  his  theory  of  Suprematisin, 
an  extremely  strict  form  of  abstraction,  purely 
geometrical.  Transforming  her  two  level  ware- 
house premises  into  a  bright,  congenial  mini- 
museum,  Annely  Juda  has  previously  applied  the 
title  to  three  separate  shows,  respectively  covering 
the  dates,  1914-1924,  1924-1939,  1939— 1955.  Her 
present  selection  analyses  aspects  of  the  con- 
structivist  and  concrete  tradition  throughout  these 
periods,  from  19 1 4  to  1955. 

Although  the  chief  non-objective  concern  is  to 
produce  visual  entities  by  counterbalancing  simple 
plastic  elements,  each  totally  divorced  from 
anecdote,  expressionism  or  exterior  reference, 
non-objective  emphatically  does  not  mean  abstract 


5.  PlET  MONDRIAN. 

Church  Facade,  1914, 
charcoal  and  ink  on  paper 
24  J  x  14}  inches,  signed. 
Annely  Juda  Fine  Art. 

in  the  general  sense.  Based  on  rigorous  structura1 
and  chromatic  interplay,  it  excludes  Tachism, 
Action  painting  and  the  various  non-tigurative 
compromises.  The  movement's  artists  arc  the 
pioneers  who  made  possible  an  art  dependent  on 
no  other  language  but  its  own. 

Just  as  various  structure  and  system  orientated 
offshoots  have  now  developed  in  England, 
Germany,  Holland  and  Italy,  so  there  emerged  in 
Europe,  between  1914  and  1955,  a  number  of  art 
precursors  and  centres  parallel  to  each  other  and 
termed,  for  the  purpose  of  this  exhibition,  non- 
objective.  Both  Russian,  the  prime  initiators, 
Kandinsky  and  Malcvich,  are  represented  at 
Annely  Juda's,  as  are  indeed  their  contructivist 

countrymen,  Popova,  Puni,  Rodchenko,  El 
Lissitsky,  and  the  brothers  Pevsner  and  Gabo. 
Tatlin,  of  whom  very  little  work  survives,  is  not 
there. 

Sandblasted,  an  opaquj  flashed  glass  construc- 
tion called  'Walls  and  Screens'  (1928)  is  the  con- 
tribution of  Josef  Albcrs  who,  with  Moholy 
Nagy,  bears  witness  for  the  Bauhaus  contingent, 
and  many  names  at  some  point  associated  with  the 
Dc  Stijl  group  are  included:  van  Docsburg, 
Mondrian,  Van  der  Leek,  Vantongerloo,  Domela 
and  Huszar.  Also  exhibited  are  Kupka,  and 
Robert  and  Sonia  Delaunay  who  worked  in  Paris, 
while  Max  Bill  and  Richard  Lohse  reflect 
Switzerland's  participation  in  the  creation  of  a 
non-objective  world. 

Even  if  this  does  not  prevent  The  Non-Objective 
World  1914-1953  from  being  tremendously  valid 
and  stimulating,  it  is  perhaps  among  the  three 
dimensional  objects  that  disparity  of  choice  and 
uncertain  boundaries  are  most  evident.  By  nat 
random  order  do  reliefs  by  Jean  Arp  and  lary 
Martin,  Charles  liiederman  and  Ben  Nicholson, 
Kurt  Schwitters,  Anthony  Hill  and  Victor  Pas- 
more,  mobiles  by  Alexander  Calder  and  Kenneth 
Martin,  sculpture  by  Gabo,  Moore  and  liep- 
worth  find  themselves  together  in  what  is  sup- 
posed to  be  a  thematic  cxhibiti'  :.  of  non-objectiVe 
as  opposed  to  freely  abstrai  ' 
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6.  John  Gibson. 
Flora,  Marble, 
20  inches  high,  signed. 
Knebworth  House. 

Edward  Bulwer-Lytton  1 803-1 873 

May  -  September  1973 
Knebworth  House, 
Hitchin,  Hertfordshire 

Reviewed  by  david  coombs 
Bulwer-Lytton  is  probably  best  remembered 
still  as  the  author  of 'The  Last  of  The  Barons'  and 
'The  Last  Days  of  Pompeii',  two  novels  which 
enjoyed  phenomenal  success  when  first  published 
and  for  several  generations  thereafter.  But  as  this 
admirable  exhibition  shows  he  was  a  man  of  very 
wide  interests  with  strong  social  conscience  and 
political  ideals.  As  a  Member  of  Parliament, 
Bulwer-Lytton  was  involved  with  a  number  of 
reforming  Bills  notably  for  those  enforcing 
changes  in  the  Factory  Acts  and  Poor  Laws. 
With  his  friends  Charles  Dickens  and  John 
Forster  he  founded  the  Guild  of  Literature  and 
Art  to  benefit  impoverished  authors  and  artists. 
He  wrote  a  number  of  successful  plays,  was  a  close 
friend  of  Macready  the  actor-manager,  and  was 
actively  involved  with  the  reform  of  dramatic 
copyright.  He  befriended  and  encouraged  artists 
like  John  Gibson  and  enjoyed  the  company  and 
confidence  of  society  figures  like  Lady  Blessing- 
ton.  Yet  amidst  this  long,  full  and  successful  life 
there  was  an  overall  sadness  that  seems  so  often 
to  be  the  lot  of  the  romantic,  sensitive  person  - 
his  marriage  was  a  disaster  and  even  after  they 
were  separated  his  wife  harried  and  reviled  him 
mercilessly  iii  private  and  in  public  until  the  end 
of  their  lives. 

The  exhibition  has  been  arranged  by  Miss 
Sibylla  Jane  Flower  and  a  mark  of  its  quality  is  to 
be  found  in  the  loans  from  the  Royal  Collection 
and  the  Victoria  and  Albert  Museum.  (Miss 
Flower  is  at  work  on  a  major  new  biography  of 
Bulwer-Lytton  based  on  hitherto  unexplored 
family  archives.)  Knebworth  was  inherited  by 
Bulwer-Lytton  in  1843  when  he  proceeded  to 
transform  it  into  a  fairy  castle  with  battlements 
and  towers.  The  exhibition  is  shown  in  the  State 
Drawing  Room,  which  is  itself  a  superb  example 
of  High  Victorian  Gothic  designed  by  John  Crace 
and  still  with  many  of  its  original  furnishings. 
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Richard  III 

27  June  -  7  October  1973 
National  Portrait  Gallery, 
St.  Martin's  Place,  WC2 

Reviewed  by  Nicholas  orme 
King  Richard  III  had  a  hard  time  at  the  hands  of 
the  Tudor  historians,  and  he  might  be  a  little 
surprised  at  the  extravagant  eulogies  of  some  of 
his  modern  supporters.  But  he  could  have  no 
possible  cause  to  complain  about  the  new 
exhibition  in  his  honour  at  the  National  Portrait 
Gallery.  The  exhibition,  researched  by  Dr. 
Pamela  Tudor-Craig  and  realised  by  Dr.  Roy 
Strong  and  his  staff,  is  really  outstanding,  and 
strikes  a  perfect  balance  between  art  and  history, 
scholarship  and  entertainment,  Tudor  histori- 
ography and  modern  mythology.  The  setting  has 
been  cunningly  arranged  to  suggest  the  interior 
of  a  Yorkist  castle.  After  admiring  the  principal 
chamber  (an  octagon)  and  making  his  devotions 
in  the  private  chapel,  the  visitor  ascends  the  court 
staircase  and  traverses  the  galleries,  until  he  comes 
as  it  were  to  the  castle  wall,  through  the  em- 
brasures of  which  he  looks  out  at  the  distant  battle 
of  Bosworth.  Ranged  about  him  is  a  splendid 
collection  of  artefacts,  some  215  items  in  all, 
representing  every  kind  of  luxury  that  the 
magnates  of  Richard's  time  might  have  gathered 
into  their  great  houses.  Painting,  statuary,  stained 
glass,  ceramics,  textiles,  armour,  coins,  manu- 
scripts and  documents  are  all  represented,  and 
there  is  discreet  music  of  the  period.  Besides  the 
portraits,  a  predictably  strong  collection,  special 
mention  should  be  made  of  the  religious  pieces: 
the  Cotehele  Annunciation,  the  Canterbury 
Flagellation,  the  Kimpton  cup,  and  the  Bosworth 
cross.  Best  of  all,  there  are  the  manuscripts: 
Richard's  book  of  hours,  his  Vegetius  on  the  art  of 
war,  and  the  beautiful  volumes  which  Rivers  and 
Waurin  presented  to  Edward  IV.  Those  who 
prefer  curiosities  will  find  plenty  of  interest 
among  the  bruised  arms,  the  thumb-hole  water- 
ing pot,  and  the  loveknot  formed  of  R  for 
Richard  and  A  for  Anne. 

Yet  this  is  no  mere  magpie  collection;  a  very 
large  number  of  the  exhibits  have  traceable 

7.  From  Richard  Ill's  Book  of  Hours, 
c.  1430-50.  Vellum  7§  x  5|  inches. 
Loaned  from  Lambeth  Palace  Library. 
National  Portrait  Gallery. 
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associations  with  Richard  and  his  conteinporar 
and  the  exhibition  gives  a  good  idea  of  the  som 
available  to  historians  of  the  period.  The  princi 
contemporary  accounts  arc  featured  -  J 
worth,  Croyland,  and  the  Etilogium.  There 
eight  of  Richard's  books,  and  his  long  j 
elaborate  prayer  for  times  of  trouble;  the  ri 
and  badges  he  gave  to  his  adherents;  his  gi 
seal;  and  some  of  the  charters  and  letters  he  isji 
as  duke  and  king.  Most  poignant  of  all  is 
scrap  of  parchment  from  Edward  V's  short  rei 
with  the  painful  signature  of  the  little  k 
underwritten  by  the  firm  and  practised  hancj 
his  protector:  'Richard  Gloucester,  loyalty  bi 
me'.  Within  a  week  or  two  Richard  would  b 
made  himself  king. 

What  then  do  we  learn  that  is  new  a) 
Richard?  Surprisingly  little.  His  portraits  ] 
past  us  with  a  restless  eagerness  that  seefli 
promise  daring  and  originality,  but  where  dd 
find  them  displayed?  Only  once,  in  the  sura? 
of  1483,  when  he  played  the  role  of  a  rUfl 
opportunist  and  an  uncle  of  unsurpassed  wid 
ness.  How  different,  how  very  different,  wa 
own  home  life,  with  its  careful  attcntioi 
property,  respectable  chapel  going,  and  ; 
mode  reading  and  book  collecting.  Even 
English  Bible,  pace  Dr.  Tudor-Craig, 
unoriginal;  vernacular  Bibles  were  comr* 
in  royal  circles  by  the  fourteenth  century.  N"i 
is  less  the  personality  of  Richard  himself"! 
stamps  itself  upon  the  exhibition  than  that  ol  J 
class  to  which  he  belonged  -  the  fifteen 
century  English  nobility.  We  all  know  abouil 
warlike  propensities  of  the  mediaeval  aristocr^ 
and  we  are  too  inclined  to  exaggerate  *\i 
reputation  for  conspiracy  and  rebellion.  \ 
Tudor-Craig  reminds  us  of  their  equally  civiiJ 
and  peaceful  interests,  their  share  in  a  cultured 
shows  little  sign  of  waning  or  decline.  She71! 
have  done  a  good  service  indeed  if  her  visiter! 
away  realizing  what  skilful  administrators  "4( 
nobles  were,  what  discriminating  patrons  o*t 
what  thoughtful  Christians,  and  what  hidcf* 
able  collectors  and  readers  of  books. 


'For  otiose  sailors 

and  girl  guides  only  . . .' 

Joint  poster  project  by 

Ian  Colverson  and  Denis  Masi 

Reviewed  by  pat  gii.mour 
Two  artists  and  printmakcrs  of  repute,  Lon(yo 
Ian  Colverson,  and  Denis  Masi  from  the  A 
made  a  direct  assault  on  the  public  by  sho  f 
their  work  all  over  the  country  during  the  rr  • 
of  July  as  a  giant  billboard  'fine  art'  poster,  '.i 
idea  has  been  to  remove  all  artificial  ba'fO 
between  their  message  and  the  general  publ  * 
do  the  commercial  advertisers. 

Printed  in  full  colour  lithography,  the  '* 
was  designed  jointly  by  the  two  artists,  and  JP 
standard  poster  size  of  10ft  X  6ft  Sins.  Instea>  U 
brash  slogan,  they  have  produced  something 
is  clearly  non-advertisement,  but  which  W 
hope  can  compete  for  attention  on  the  prom^ 
hoarding  sites  they  have  rented  in  sixteen  1  * 
towns  in  the  UK.  The  poster  is  also  pasted  to 
selected  bus  routes  in  four  cities. 

The  poster  print  exists  in  the  wider  conh 
the  dissolution  of  the  gallery  system.  Displ  HS 
giant  prints  on  street  hoardings  and  billboari  to 
is  an  alternative  to  the  gallery  set-up,  whkp*< 
pretensions  in  relation  to  Fine  Art  prints,  W 
such  devices  as  numbered  editions,  cxp< 


,«  Colverson  and  Denis  Masi. 
I  at  Garret  Lane, 
jflsworth,  London. 


tog,  ritual   openings,   critic-worship  and 
Iragant  prices.  At  its  worst  it  separates  the 
t  from  art,  and  the  artist  from  an  audience. 
]pnis  Masi  points  out:  'If  Unilever  are  push- 
message  about  a  product,  what  they  don't 
hire  a  small  gallery,  hang  their  message  on 
side  walls,  sit  back  and  hope  for  the  best*, 
the  means  they  have  chosen  Colverson  and 
expect  more  than  a  million  people  to  sec 
work.  The  major  portion  of  it  is  of  gestural 
,s  printed  in  dark  colour,  with  an  inset  of 
(photographs  at  the  top  left  hand  corner,  and 
bhore  figures  spelling  out  ART  SIGN  at  the 

«  money  for  the  project  was  given  by  the 
Council,  who  have  also  sponsored  a  follow 
fhibition  this  month.  While  the  poster  was 
Jyed  on  its  fifty-four  sites,  Colverson  and 

toured  the  country  making  a  complete 
.nentation  of  the  impact  of  their  print  on 
rs-by.  This  documentation  is  presented 
:  Serpentine  Gallery  in  London  where  the 

ition  has  three  functions  -  to  provide 
/erall  view  of  the  project  in  its  entirety,  to 
'fy  reaction  and  feedback  from  the  public, 
)  provide  some  interesting  conclusions  about 
Ublic's  attitude  to  art. 

amies 

t>las  Treadwell  Gallery 
hiltern  Street,  w  i 
Viewed  by  peter  fuller 
olas  Treadwell  has  always  had  an  open- 
ed approach  to  the  art  gallery  business.  He 
ed  to  sell  art  to  people,  as  something  they 
I  see  and  use  in  an  everyday  home,  and  he 
ced  the  hushed  veneration  which  the  plusher 
lishments  demanded   towards   the  work 
^i  they  sold.  His  projects  have  included  a 
lie  art-bus  gallery,  and  stands  at  gift  and 
■a  Housekeeping'  fairs.  He  likes  people  to 
V  and  live  with  art.  Most  of  the  artists  in  his 
:  tend  to  work  in  fantastic,  often  erotic 


A  recent  venture  deserved  to  be  mentioned. 
Treadwell  noticed  that,  historically,  civilizations 
were  often  preserved  and  remembered  through 
their  ceramic  work.  He  noticed  that  in  Britain, 
the  ceramic  tradition  had,  by  and  large,  failed  to 
respond  to  contemporary  developments  in  the 
visual  arts.  He  felt  that  there  was  unexploitcd 
potential  in  the  medium  -  especially  as  so  many 
modern  artists  are  moving  away  from  ideas  of 
unique  one-off  objects  towards  low-priced, 
easily  available,  multiple  productions. 

Ambitious  as  ever,  he  therefore  bought  a  small 
ceramics  factory  in  Stoke  and  invited  artists  - 
many  of  whom  had  never  used  the  medium 
before  -  to  experiment  with  it.  The  factory  pro- 
gramme included  large  scale  production  of  cer- 
amic art  multiples,  the  offering  of  imaginative 
ideas  to  larger  potteries,  and  research  and  in- 
vestigation into  unexplored  aspects  of  ceramic 
sculpture. 

Some  early  results  may  now  be  seen  at  the 
gallery.  These  include  humorous,  fetishistic  erotic 
objects,  by  Gordon  Govicr,  which  ride  the  thin 
and  enticing  knife  edge  between  High  Kitsch  and 
Low  Art,  fragmented  body  images  by  gallery 
artist  Robert  Knight,  and  more  ambitious  exten- 
sions of  his  painterly  processes  by  Eddie  Wolfi  tun. 
Knight  and  Govicr  retain  utilitarian  functions  for 
their  work  -  cruets,  ash-trays,  money-boxes  and 
vases. 

It  will  be  interesting  to  see  what  comes  out  of 
the  factory  in  the  future.  It  could  develop  rapidly 
in  any  one  of  several  directions:  already,  artists 
engaged  on  major  ceramic  mural  commissions 
are  using  the  centre  for  advice  and  experimenta- 
tion. The  smaller  items  are  selling  well  in  retail 
stores  as  well  as  in  the  gallery.  It  opens  up  a  new 
outlet  for  creative  art  activity,  and  one  which,  for 
many  younger  artists,  evades  the  conventional 
contradictions  of  the  gallery  situation. 


Jazz  Seen:  The  Face  of  Black  Music 

1 5  September  -  7  October  1973 

Ferens  Art  Gallery 

Hull 

Reviewed  by  georgina  Oliver 
The  Victoria  and  Albert  Museum's  Circulation 
Department  has  arranged  an  exhibition  of  work 
by  Valeric  Wilmer,  the  Yorkshire-born  photo- 
journalist,  well-known  and  respected  among 
black  music  players  and  enthusiasts  on  both  sides 
of  the  Atlantic.  After  London  and  Hull,  this  small, 
but  fascinating  show  moves  on  to  Belfast  Univer- 
sity, the  Allen  Gallery  at  Alton,  Stafford  Museum 
and  Art  Gallery,  Romford  Library  and  finally, 
Winchester  Library. 

'Jazz  Seen  -  The  Face  of  Black  Music'  has  the 


stamp  of  truth  and  professionalism,  without  a 
trace  of  sentimentality,  slickness  or  self-indul- 
gence on  the  part  of  the  photographer.  Nothing 
identifies  the  pictures  as  the  product  of  a  woman 
or  of  a  particular  personality  or  partisan.  The  facts 
speak  for  themselves,  and  it  is  in  this  rare  virtue 
that  Valerie  Wilmer's  photo-document  finds  its 
force  and  individuality.  She  endeavours  to  avoid 
what  Humphrey  Lyttclton  describes  as  'the  smoke 
and  sweat  syndrome'  in  his  foreword  to  the 
catalogue,  but  maintains,  'My  concern  is  with  the 
interior  of  the  person  rather  than  the  exterior,  and 
I  hope  that  as  well  as  capturing  the  essence  of  the 
music,  I  have  managed  to  explain  something 
about  the  people,  known  and  unknown,  who 
appear  in  these  photographs'. 

Supplemented  by  captions  supplied  by  Valeric 
Wilmer  and  backed  by  snippets  of  music  from  a 
juke  box,  the  range  of  the  jazz  and  blues  people 
photographed  is  enormous.  There  are  the  famous 
familiar  to  British  audiences  through  broadcasting 
and  appearances  at  the  Hammersmith  Odcon  and 
Ronnie  Scott's  Club.  The  exhibition  starts  with 
two  pictures  of  the  Duke. 

Valeric  Wilmer  comments,  'The  pouches  be- 
neath Duke  Ellington's  world  weary  eyes  are  the 
most  distinguished  in  the  world  of  music,  and  to 
me  those  eyes  reflect  the  boredom  that  character- 
izes every  television  rehearsal'.  Other  photo- 
subjects  who  made  or  have  made  the  not  always 
so  great  big  time  arc  Muddy  Waters  -  oft  an 
inspiration  to  the  Rolling  Stones  -,  James  Brown, 
Cecil  Taylor,  Louis  Armstrong  -  in  a  very  private 
shot-,  and  Charles  Minguv 

Valerie  Wilmer  excels  as  a  reporter  reflecting 
the  state  of  black  music  as  a  living  art,  part  of  the 
ordinary  man's  life,  a  ritual  raising  him  from  the 
ordinary,  from  squalor,  dejection,  poverty.  From 
New  Orleans  to  New  York,  from  Maxwell 
Street,  Chicago,  to  tiny  villages  in  North  Caro- 
lina, from  jazz  funerals  to  Sunday  church  services, 
she  offers  us  an  intimate  yet  objective  view. 

In  Chicago  Breakdown,  a  book  published  this 
month  by  Eddison  Press  (2  Greycoat  Place, 
swi),  for  which  Valerie  Wilmer  has  provided  the 
front  cover,  Mike  Rowe  describes  the  dual  pur- 
pose iff  black  music,  'The  very  act  of  singing  one's 
sorrows  provided  a  partial  release  from  them  but 
at  the  same  time  such  singing  also  provided 
entertainment  To  the  mass  black  audience  the 
function  of  the  blues  was  becoming  more  and 
more  blurred  and  never  before  had  there  been 
such  a  confusion  of  the  twin  roles'. 

10.  Valerie  Wilmer. 
Funeral,  New  Orleans,  1972, 

photograph  (detail). 

I  'ictoria  and  Albert  Museum. 


9.  Eddie  Wolfram. 

Ceramic  figure. 

Nicholas  Treadwell  Gallery. 
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fames  Dennistoun,  Collector  and  Traveller 
hinese  Copper-Red  Decorated  Porcelain  Ewer 

A  Key  Marble  Table  


Prides  of  London 

179/180  SLOANE  STREET,  S.W.I 

Telephone:  01-235  3080 


A  Regency  circular  table  veneered  with  flame-figured 
mahogany  having  a  central  medallion  and  cross  banding 
of  rosewood  inlaid  with  brass. 

4ft  2ins  diameter 


T.  CROWTHER  &  SON  LTD. 


?  Address: 
uity  London 


Dealers  in  Antiques  and  Works  of  Art 
Specialists  in  Period  Oak  and  Pine  Panellings 
Wood  and  Marble  Mantelpieces 
18th  Century  Furniture 
Fine  Garden  Ornaments 


Telephone: 
01-385  1375/7 


BURUNGAME 


■fid  11  1973 

LIBRARY 


Fine  quality  Adam  period  Carved  Pine  Doorway  complete 
with  six  panel  carved  Mahogany  Door. 

Total  Height  8' 8" 
Total  Width   5'  9" 


Door:  Height 
Width 


7'  2\' 


282  NORTH  END  ROAD,  FULHAM,  LONDON  S.W.6. 


PLEASE  NOTE:  WE  CLOSE  AT  12.30  p.m.  SATURDAYS 
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Redburn 


FINE  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 


A  Pair  From  an  Important  Set  of  Six  18th  Century  Giltwood  Arm  Chairs. 
English,  ch-ca  1770. 
Height  of  Backs  -  38  inches. 

These  Chairs  closely  resemble  the  seat  furniture  that  was  supplied 
to  Harewood  House  by  Thomas  Chippendale. 


REDBURN   (ANTIQUES)  Adjacent  to  the  ballroom  entrance 

n  entries  may  be  made  to  BROOK    STREET,    LONDON,    W.I.  of  Cage's  Hotel 

feller  Plaza,  New  York  Also  open  Saturdays 

ea  Code  2T2  ^9-6600  Tel:  01-629  5460  Cables:  Redtique,  London,  W.I.  10  a.m. -4.30  p.m. 


The  C  onnoisseur  in  November 
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The  Lily  Pond  at  Giverny: 

the  changing  inspiration  of  Monet 

by  Robert  Gordon. 

Monet's  lifelong  fascination  with  water  and  interest  in  horticulture 
led  him  to  acquire  three  different  plots  of  land  to  create  what  was 
to  be  a  major  source  of  ideas  for  the  last  twenty-five  years  of  his 
working  life,  the  water-lily  pond. 


The  Architecture  of  John  James  Stevenson,  Part  I 

by  Mark  Girouard 

In  1868  Stevenson  gave  up  an  established  practice  in  Glasgow  to 
try  his  luck  in  London.  He  was  to  have  a  strong  influence  on  the 
London  townscape,  designing  such  buildings  as  the  Red  House, 
Bayswater  and  the  Board  Schools  at  Clapham  Junction. 


Seventy  Years  of  the  NA-CF 

by  Ernie  Money 

Mr.  Ernie  Money  is  the  Member  of  Parliament  for  Ipswich  and 
co-opted  member  of  the  Greater  London  Council  Arts 
Committee,  1972-73.  Seventy  years  have  passed  since  the 
founding  of  the  National  Art-Collections  Fund  in  1903. 


Ruskin  Pottery 

by  Ian  Bennett 

In  the  period  between  1901  and  191 1  William  Howson  Taylor, 
founder  of  the  Ruskin  Pottery  Factory,  received  more 
international  awards  for  his  work  than  any  European  potter  - 
before  or  since. 


A  Second  Chinese  Exhibition  at  the  Royal  Academy 

by  William  Watson 

The  current  exhibition  of  Chinese  art  at  Burlington  House  is  not 
the  first  to  be  held  there.  The  1935  exhibition  marked  the 
turning-point  in  the  appreciation  of  Chinese  art  in  Europe  and 
America. 


The  Clockwork  of  The  Heavens 

by  Sebastian  Whitestone  and  Anthony  Turner 

The  tradition  of  representing  the  heavens  in  moving  models 

caused  clock-makers  and  instrument-makers  to  combine  their 

skills  to  produce  beautiful  devices  which  would  not  only  delight 

their  patrons,  but  would  also  honour  their  God,  the  divine 

clock-maker. 


October  Cover 

Specimen  marble  table  top 
purchased  in  Rome  in  1 83 1 
together  with  a  key  diagram 
and  catalogues  of  the  stones, 
diameter  36  inches. 


Silver  made  in  Norwich 

by  George  Levine 

The  Assay  Office  was  not  established  in  Norwich  until  156s,  but 
the  craft  flourished  in  the  city  from  1223  and  can  be  traced, 
unbroken,  for  almost  five  hundred  years,  although  no  records  of 
the  Norwich  Guild  or  Company  of  Goldsmiths  have  survived. 
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An  interesting  early  George  III  Beer  Jug  of  small  size 

Date:  1764 
Weight:  24  ozs. 
Capacity:  32  fluid  ozs. 

The  Jug  was  made  by  William  Cripps 
a  London  Silversmith,  who  was 
apprenticed  to  David  Willaume  on 
8th  January  1 730.  He  obtained  his 
freedom  on  2nd  May  1 738  and  was  made 
a  Liveryman  of  the  Goldsmiths'  Company 
in  January  1 750.  He  died  circa  1 767. 


LONDON  SILVER  VAULTS 


CHANCERY  LANE 
Telephone:  01-242  3248/9 


LONDON 


WC2A  lQS 


Telegrams:  Walter  Strongrooms  London  WC2A  1QS 


Cornells  de  Man,  The  Little  Mistress,  oil  on  panel.  22'  x  17]  inches  (58  x  44  cm) 
Provenance:  Maison  Ruck.  1 923,  Adolphe  Shrager  Collection  (attributed  to  Jan  Yermeer  of  Delft),  Fievez  Sale.  Brussels, 
1947,  De Boer,  Amsterdam,  19(17.  Illustrated  in  Art  World,  1925,  Vol.  1.  Illustrated  in  C.  de  Man.  Oud  Holland. 


ALAN  J  A  COBS  GALLER  Y 

MEMBER  OF  THE  SOCIETY  OF  LONDON"  ART  DEALERS 

WINTER  EXHIBITION 
OF  FINE  XVIIth  CENTURY  DUTCH  &  FLEMISH  OLD  MASTERS 

Wednesday  ioth  October-Monday  31st  December 

Catalogue  'MEANING  AND  REALITY'  68 pages,  illustrated,  £1.00  ($5.00  air  mail) 

15  Motcomb  Street,  Belgrave  Square,  London  swi     Telephone:  01-235  5944    Cables:  Artjac  London  swi 
Daily :  g.30  a?ti-j.jo pm    Saturday :  g.jo  am-i  pm,  or  by  appointment 


FINE  FURNITURE  &  SILVER 


OHN  BELL  OF  ABERDEEN 

BRIDGE  STREET   ABERDEEN  ABi  2JN  OT 

Telephone  0224  24828    Telegrams:  Antiques  Aberdeen 
LARGEST  COLLECTION  OF  ANTIQUES  IN  SCOTLAND 


ahogany  three-tier  Whatnot 
lively  turned  uprights  and 
led  drawer.  It  measures  17 
•y  16  inches  and  is  48 
inches  high. 


A  superb  inlaid  Sheraton  mahogany  Sideboard  with  shaped  serpentine 
Iront.  Length  63  inches,  depth  at  centre  29  inches,  height  36  inches. 


A  set  of  six  antique  Chippendale 
mahogany  upholstered-over  chairs 
presently  covered  in  a  turquoise  glazed 
cotton.  The  chairs  are  38  inches  high 
and  22  inches  wide. 


fique  Chippendale  mahogany  Kneehole  desk 
essed  centre  cupboard.  Length  34  inches, 
epth  18£  inches,  height  32  inches. 


A  small  Chippendale  mahogany  breakfront  Bookcase 
measuring  only  6  feet  8  inches  wide.  7  feet  4  inches 
high  and  19  inches  deep  at  centre. 


An  interesting  Regency  mahogany 
Bracket  Clock  made  by  Thomas 
Coleman  who  worked  in  Westmorland 
Street.  London  between  1794  and 
1840.  It  has  an  8-day  striking 
movement  and  the  case  measures  1  2 
inches  wide  by  18  inches  high. 


WILDENSTEIN 


HENRY  KOEHLER  I 

Sporting  Paintings  &  Drawings 

3rd  -  19th  October  1973 


PIERRE-EUGENE  CLAIRIN 

Paintings  and  Watercolours 

24th  October  -  14th  November  1973 


147  NEW  BOND  STREET,  LONDON  W.i.  629  0602 
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JEREMY  LTD. 


255  KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3 


Telephone:  01-352  0644 
01-352  3127 


Cables:  jeremiq_ue,  London,  s.w.3 

OPEN  ALL  DAY  SATURDAY 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 
FINEST  ENGLISH  AND  FRENCH  FURNITURE 


T 


English:  last  quarter  of  the  18th  Century: 
A  fine  quality  and  most  unusual  Adam  period  writing 
desk  being  executed  in  faded  selected  Cuban  Mahogany 
the  graduated  drawers  to  one  side  still  retaining  all  the 
original  brasses,  the  reverse  side  being  simulated 
cupboard  doors,  the  desk,  supported  on  carved  "toupee" 
feet  terminating  in  brass  castors. 

I  )imensions: 

Max  Height:  2'  5" 
Max  Width:  4'  3" 
Max  Depth:  3'  IT 

Price:   £4850.00 

It  is  interesting  to  note  that  underneath  the  top,  this 
desk  bears  the  written  inscription: 

"Robe.  Hyde.  Table  Maker  Ye  Worksop 
Nottinghamshire  12  August  1786" 


We  specialise  in  Antiques  of  the  highest  quality.  Every  article  in  our  inventory  is  photogi.iphed.   Should  you  have  any  special  re 
not  hesitate  to  let  us  know  and  we  will  forward  photographs  and  complete  descriptions  by  return.  Tim  service  a  f  t  assistance.  Please  use  it. 
Our  collection  tastefully  displayed  in  nine  showrooms  is  never  more  than  15  minutes  from  any  leading  London  hotel.  Honour  us  with  a  vi: 
your  satisfaction. 


A  valuation  by  our  professional  valuers  will  not  only  ensure 
financial  protection  for  your  fine  furniture,  pictures,  silver, 
porcelain  and  all  other  works  of  art,  but  ALL  your  household 
effects. 

It  will  substantiate  any  claims  you  may  wish  to  make  in  the 
event  of  loss  by  burglary  or  fire,  or  any  other  cause. 

Our  valuations  are  accepted  by  insurance  companies  and 
Lloyds  Underwriters. 

Write  now  for  further  particulars — tomorrow  may  be  too  late. 


1 


18th  Century  Marble 
Mantelpiece 


Gurr  Johns  &  Angier  Bird  Ltd. 

Valuers 

50  Pall  Mall,  London,  SW1 Y  5 LA.  Telephone  01  -930  3068 

Branches  at  Maidenhead  and  York 


RICHARD  GREEN 


Fine  Paintings 


10-31  October  1973 


44  Dover  Street 
London  W1X  4JQ 
01-493  7997 

Daily  9.30  -6.00 
Saturdays  1 0.00  - 1 2.30 


John  Ferneley  Snr 

The  Ferneley  Children: 

John  Jnr.  Sarah  and  Mary  with 
their  Mother  and  two  pet  dogs 
Signed  and  dated  Melton  Mowbray 
1830  canvas:  56i  x  43  inches 


Exhibition  of  Sporting  Paintings 


t  cf  artists  included  in  exhibition 


Aiken 
Ansdell 
-ooper 
Oclby 


R  B  Davis 
A  de  Dreux 
H  Hall 
J  F  Herring 


W  Jones 

J  C  Maggs 

B  Marshall 

Sir  A  J  Munnings 


J  N  Sartorius 
G  Stubbs 
W  Tasker 

C  Towne 


Cf  of  catalogue  £1, 


including  postage. 


THE  BRITISH  ANTIQUE  DEALERS' 
ASSOCIATION 

The  country-wide  network  of  businesses  whose  membership 
binds  them  to  certain  standards  of  integrity  and  knowledge. 


This  booklet  lists  members  of  our  Association  by  Towns 
and  includes  classified  lists  of  the  special  subjects  in  which 
they  deal. 


This  Diary  is  specially  made  for  us  by  Lett 
There  are  sixteen  pages  of  information  useful  t 
those  interested  in  Antiques.  Subjects  covere 
include  furniture  and  clockmakers,  Englisl 
European,  and  Oriental  pottery  and  porcelain  wit 
their  dates;  lists  of  artists;  and  information  o 
silver  hallmarking. 


Both  of  these  useful  items  are  available  upon  request  from  the  Secretary,  The  British  Antique  Dealer 
Association,  20  Rutland  Gate,  London  SW7  iBD  -  the  List  of  Members  at  ^i.oo  and  the  Diary  at  80 
(both  inclusive  of  VAT  and  postage). 
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Member  British  Antique  Dealers  Association 

67-70  Chalk  Farm  Road  London,  N.W.1 

01-485  1504     01-267  2767 


STAIR 

&  COMPANY 


A  highly  important 
Chippendale  Serpentine  Commode, 
the  shaped  top  inlaid  with 
sprays  of  flowers  on  a  lattice 
ground;  the  front  with  an  oval 
medallion  hung  with  swags 
decorated  with  paterae  and  ferns  ; 
the  oval  side  panels  centred 
by  fine  gill  metal  mounts ;  the 
feet  terminating  in  gilt  sabots. 
Circa  1770. 

45\"  long,  24"  deep,  36%"  high 

(An  almost  identical  commode 

attributed  In  Cobb  is 

illustrated  in  THE  DICTIONARY 

OF  ENGLISH  FURNITURE, 

edited  by  Rallih  Edwards, 

Vol.  II,  page  120,  fig.  25.) 


(TO  BE  SEEN  IN  NEW  YORK) 


120  &  125  Mount  Street, 
London,  W1Y  5HB. 
Telephone:  01-499  1785/5270 


59  East  57th 
New  York,  N 

Telephone:  212 


Member:  The  British  Antique  Dealers'  Association  Ltd. 

The  National  Antique  and  Art  Dealers'  Association  of  America  Inc 


JOHN  GREENWOOD 

(1727-1792) 


The  Reverend  John  Moorhead 
(1703-1773) 

Painted  1749       Oil  on  canvas :  30 1/2  x  25  y2  inches 

Initialed  and  dated  at  left  in  spandrel:  J.G.  pvnx  174!) 
In  original  carved  gilt  and  black  frame. 

Exhibited: 

An  Exhibition  of  the  Works  of  John  Greenwood  in  America, 
The  Addison  Gallery  of  American  Art,  Phillips  Academy,  Andover,  Massachusetts,  1942. 

Published: 

Burroughs,  Alan,  John  Greenwood  in  America  (17^5-1752) 
Andover,  Massachusetts,  1943.  Illustrated  page  18,  number  6.  Described  page  69. 

Full  provenance  is  available. 


CHILDS  GALLERY 

Fine  American  and  European  18th  and  19th  century  paintings  and  prints  for  over  thirty  years 
169  NEWBURY  STREET,  BOSTON,  MASSACHUSETTS  02116  •  (617)  266-1108 


Books  for  Collectors  s 

from  David  &  Charles  V 


Important  reference  works,  general  guides 
and  specialist  titles  .  .  .  the  collector, 
whether  beginner  or  professional,  will 
find  interesting  works  of  every  kind  in 
the  David  &:  Charles  list.  Ask  your  usual 
bookseller  for  any  of  these  titles;  or,  in 
case  of  difficulty  write  direct  to  us, 
David  &  Charles  Ltd,  South  Devon 
House,  Newton  Abbot,  Devon, 
enclosing  your  remittance  plus  5p  in 
the  £  for  postage  and  packing. 

Antiques  Reference  Book  1974-5.  Right 
up-to-date  on  all  aspects  of  buying  and 
collecting.  With  recent  prices.  £3.95 

English  House  Clocks:  1600-1 850. For  the 

smaller  collector.  Deals  with  casework, 
design  and  mechanical  devices.  £5.95 

Davenport  Pottery  and  Porcelain  1 794- 

1 887.  Fascinating  study  of  the  history 
and  production  of  one  of  the  largest 
19th  century  potteries.  £3.25 


Victorian  Sheet  Music  Covers.  Superb 
study  of  these  colourful  pieces  and  the 
artists  who  created  them.  £3.25 

Buttons  for  the  Collector.  A  beautiful 
book,  plentifully  illustrated.  Ideal  start 
to  an  absorbing  hobby.  £3.50 

Collecting  Glass.  Practical  guide  for  the 
collector  of  modest  means  —  glassware 
from  1  700  to  Art  Nouveau.  £3.25 

Marks  of  London  Goldsmiths  &  Silver- 
smiths. Important  reference  work  on 
foremost  Georgian  marks.  £1.95 

Collecting  Mechanical  Antiques.  The 

portable  implements  that  do  a  job  of 
work.  Great  scope  in  this  new  field. £3.25 

Late  Nineteenth  Century  Art.  Survey  of 
the  Victorian  Age  in  England  and 
America,  the  2nd  Empire  and  Fin  de 
Siecle  in  France,  and  the  Grunderjahre 
in  Germany.  A  handsome  volume.  £12.60 


The  Rockingham  Pottery.  The  first 
modern  study  of  these  recently 
esteemed  collector's  pieces.  £3.25 

Old  Country  Silver.  The  first  book  to 
deal  exclusively  with  silver  made 
outside  London.  £3.50 

Victorian  Sentimental  Jewellery. 

A  fascinating  field  for  collectors.  A  clear 
and  excellently  illustrated  guide.  £2.95 

The  History  of  Needlework  Tools  and 

Accessories.  A  delightful  and  handsome 
reference  book,  over  200  pictures.  £3.95 

Blue-Printed  Earthenware  1800-1850. 

Lavishly  illustrated  guide  to  the 
patterns,  makers  and  marks.  £3.25 

The  Collector's  Book  of  Art  Nouveau. 

Useful  introduction.  Where  you  can 
see  Art  Nouveau  collections.  £2.75 


Old  Needlework  Boxes  and ' 
Illustrated  guide  to  their  ide 
collection,  care  and  repair. 

The  Collector's  Book  of  We<  »■» 
Where  to  find  collectable  pi< 
which  are  worth  restoration 

Blue  and  White  Transfer  Wai 

Describes  and  illustrates  ov< 
of  this  relatively  rare-potter 

The  Collector's  Book  of  Bo> 
Where  to  look  for  them,  the 
repair  and  place  in  the  hom< 

The  Collector's  Encyclopedi 
and  Minerals.  Covers  well  o\ 
different  types,  a  complete  i 
work  for  the  collector.  1 ,00 
photographs.  £5.95 

Book  Collecting:  A  Beginne 
Lively  guide  to  collecting,  si 
fields,  authenticity  and  pric 


[Ml 


Rare  Pair  of  Sacred  Mountain  Shrines,  of  san  ts'ai  biscuit  porcelain. 
Depicting  the  Hsiao  Ku  Shan,  "Little  Orphan  Shrine"  erected  in  the  memory 
of  a  young  virtuous  girl  who  lived  during  the  T'ang  dynasty. 
Many  poems  have  been  written  about  this  sacred  shrine  with  its  temple,  pagodas  and  visiting  pilgrims. 

K'ang  Hsi  period.  1662-1722  A.D. 
Height:  12|  inches. 


RALPH  M.  CHAIT 

Galleries  Inc. 

ESTABLISHED  1910  WORKS  OF  ART-CHINESE  ART 

12  EAST  56th  STREET,  NEW  YORK,  N.Y  10022,  U.S.A. 
Telephone  Plaza  8-0937  Cables  "Ralima"  New  York. 


MEMBER  OF  THE  NATIONAL  ANTIQUE  AND  ART  DEALERS'  ASSOCIATION  OF  AMERICA.  INC. 


FLEUR  COWLES 

New  Paintings 

Exhibition  October  15  -  27  1973 


UflfTimER  GALLERIES  Inc. 

51  East  57th  Street  New  York,  N.Y.  10022 

Cable  address: 


London  &  Provincial  Art  Dealers 


BROD  GALLERY 

24  ST.  JAMES'S  STREET. 
S.W.1 

01-839  3871/2 

CABLES:  RESTAFF,  LONDON 

Fine  Paintings  and 
Drawings 


BUCKINGHAM 
GALLERY 

9  OLD  BOND  STREET. 
LONDON,  W.1 
01-493  9331 
Permanently  in  stock 
works  by  Garbell,  Engelman. 
Lesieur,  Dodeigne,  Pelayo 


CLARGES  FINE  ART 

(Late  Clarges  Gallery) 

WEST  END  SHOWROOMS 
CENTRE. 

1  HANOVER  STREET.  W.1 
01-437  0986 
Watercolours,  Drawings, 
Oil  Paintings,  British  School 
19th  and  20th  Centuries. 
Monday  to  Friday  10-5.30 
(Viewing  by  appointment) 


CRANE  ARTS 

321  KING'S  ROAD.  S.W.3 
01-352  5857 
English  and  American 
Primitive  Paintings,  Modern 
Naives 


CRANE  KALMAN 
GALLERY 

178  BROMPTON  ROAD. 
S.W.3 

01-584  7566 
20th  Century  Masters, 
Neglected  Painters, 
Younger  British  Artists 


DRIAN  GALLERIES 

5-7  PORCHESTER  PLACE, 
MARBLE  ARCH,  W.2 
01-723  9473 
Modern  Masters 


FERRERS 

9  PICCADILLY  ARCADE 
ST.  JAMES'S.  S.W.1 
01-493  6948 
French  Paintings  and 
Drawingsfrom  1 700  to  1  900, 
Victorian  Paintings  and 
Art  Nouveau 


FINE  ART  SOCIETY 
LIMITED 

148  NEW  BOND  STREET. 
W.1 

01-629  5116 

British  Art  of  the  1 8th  to  20th 
Centuries, 

Paintings,  Watercolours, 
Drawings  and  Sculpture 


FORES  LTD. 

123  NEW  BOND  STREET. 
W.1 

01 -629  531 9 

CABLES:  SEROPICS.  LONDON 

Old  and  Modern  Sporting 
Paintings.  Drawings  and 
Prints 


FROST  &  REED  LTD. 

41  NEW  BOND  STREET. 
W.1 

01-629  2457 

CABLES:  PARNASSUS.  LONDON 

1  8th— 1  9th  Century  English 
and  Dutch  Paintings, 
Contemporary  English  and 
Modern  French  Paintings 


FRY 

58  JERMYN  STREET, 
ST.  JAMES'S.  S.W.1 
01-493  4496 

CABLES:  FRYART.  LONDON 

English  Watercolours  and 
Drawings  of  the  18th  and 
1  9th  Centuries 


GIMPEL  FILS  LTD. 

30  DAVIES  STREET, 
W.1 

01  -493  2488 

CABLES:  GIMPELFILS.  LONDON 

20th  Century  and 
Contemporary  Paintings 
and  Sculpture 


GROSVENOR  GALLERY 

48-49  SOUTH  MOLTON 
STREET,  W.1 
01-629  0891 
20th  Century  Masters, 
Contemporary  Paintings, 
Sculpture  and  Graphics, 
specialising  in  Italian, 
Russian,  Czech  and  Chinese 
art.  (By  appointment  only) 


THE  HALLSBOROUGH 
GALLERY 

143  NEW  BOND  STREET. 
W1Y  9FD  01-499  1923 

CABLES:  PICTORIO.  LONDON  W.1 

Important  Old  Masters, 

1  9th-20th  Century  Paintings 


HAZLITT  GALLERY  LTD. 

4  RYDER  STREET, 
ST.  JAMES'S.  S.W.1 
01-930  6821 

Italian  Painting  of  the  17th 
and  18th  Centuries,  French 
Painting  principally  of  the 
Barbizon  School 


London  &  Provincial  Art  Dealers 


HEIM 

59  JERMYN  STREET, 
ST.  JAMES'S,  S.W.1 
01-493  0688 

CABLES:  HEIMGAL,  LONDON 

Old  Master  Paintings  and 
Sculptures 


HERNER  WENGRAF 

OLD  MASTERS  GALLERIES 

62  SOUTH  AUDLEY  ST., 
W.1 

01-629  0223 

CABLES:  OLDGALL.  LONDON 

Fine  Old  Masters  and  19th 
Century  Paintings 


ALAN  JACOBS  GALLERY 

15  MOTCOMB  STREET, 
BELGRAVE  SQUARE, 
LONDON,  S.W.1 
01-235  5944 

CABLES:  ARTJAC,  LONDON 

Fine  17th  Century  Dutch 
and  Flemish  Old  Master 
Paintings. 

Monday  -  Friday  10-5 
Saturday  10-1  or  by 
appointment 


HENRY  JACOBS 

174A  KENSINGTON 
CHURCH  STREET. 

(entrance  in  Kensington  Mall) 

LONDON  W.8 

01-229  2988 

19th  Century  English  and 

Continental  Paintings. 

Specialising  in  Dutch 

Paintings  of  the  Romantic 

School 


KAPLAN  GALLERY 

6  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  8665 
19th  &  20th  Century 
French  Paintings 


BRIAN  KOETSER 
GALLERY 

38  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  6309 

Old  Master  Paintings  of  the 
Dutch  and  Flemish  Schools, 
1 6th— 1 7th  Centuries 


LEFEVRE  GALLERY 

30  BRUTON  STREET,  W.1 
01-629  2250 
19th  and  20th  Century 
French  Paintings 


THE  LITTLE  GALLERY 

5  KENSINGTON  CHURCH 

WALK,  W.8 

01-937  8332 

18th  to  20th  Century 

Watercolours  and 

Drawings. 

Special  Exhibitions 


MAAS  GALLERY 

15A  CLIFFORD  STREET, 
NEW  BOND  STREET,  W.1 
01-734  2302 
18th  and  19th  Century 
English  Paintings,  Drawings 
and  Watercolours 


MARLBOROUGH  FINE 
ART  LTD. 

39  OLD  BOND  STREET,  W.1 
01-629  5161 

CABLES:  BONDARTOS.  LONDON 

Fine  Impressionists  and 
20th  Century  Paintings, 
Drawings  and  Sculpture 


MARLBOROUGH 
GRAPHICS  LTD. 

17-18  OLD  BOND  ST..  W.1 
01-629  5161 

CABLES:  BONDARTOS.  LONDON 

Contemporary  Graphics  and 
Multiples 


ROY  MILES 
FINE  PAINTINGS 

95  EATON  PLACE,  S.W.1 
01-235  4792 
Specialising  in  English 
pictures  of  the  1 7th 
and  1 8th  Centuries 
also  Dutch  and  Flemish 
Old  Masters 


MOTIF 

35  CONNAUGHT  STREET, 
W.2 

01-723  9477 
Multiples,  Lithographs, 
Graphic  Prints  and  Posters 
by  Leading  Contemporary 
Artists 


JAMES  R.  OGDEN  & 
SONS  LIMITED 

42  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  3353 

CABLES:  DIAMONDRY.  LONDON. 
S.W.1 

Specialists  in  Ancient 
Jewellery. 

Jewellers  and  Silversmiths 
for  four  generations. 
Also  of  Harrogate 


O'HANA  GALLERY 

13  CARLOS  PLACE. 
LONDON.  W.1 
01-499  1562 
Paintings  and  Sculpture 
from  the  1  9th  and  20th 
Centuries 
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London  &  Provincial  Art  Dealers 


DMELL  GALLERIES 

10  ALBEMARLE 
STREET,  W.1 
31-499  3685 
20th  Century  and 
Contemporary  Paintings  and 
John  Bentham-Dinsdale 
'Clipper  Ships  and  Sea 
Battles" 


OMELL  GALLERIES 

22  BURY  STREET, 
ST.  JAMES'S,  S.W.1 
01-839  4274 

Fine  19th  Century  Paintings 
at  realistic  prices 


N.  R.  OMELL 

6  DUKE  STREET, 
iST.  JAMES'S,  S.W.1 
01-839  6223 
18th  and  1  9th  Century 
(English  Marine  and 
Landscape  Paintings 


HAL  O'NIANS 

6  RYDER  STREET, 

ST.  JAMES'S.  S.W.1 

01-930  9392 

Old  Master  Paintings  and 

Drawings 


ORIENTAL  ANTIQUITIES 
LTD. 

21  BARRETT  STREET.  W.1 
01-629  3221 

A  large  collection  of  Tibetan, 
Nepali  and  Indian  Bronzes, 
Sculptures,  Tankas  and 
Indian  Miniatures 


THE  PARKER  GALLERY 

2  ALBEMARLE  ST.,  W.1 
01-499  5906 

Marine,  Military. Topograph- 
ical and  Sporting  Paintings, 
Prints  and  Watercolours, 
Old  Maps,  Ship  Models 
and  Curios 


MARJORIE  PARR 
GALLERY 

285  KING'S  ROAD,  S.W.1 
01-352  0768 
20th  Century  Paintings, 
Sculpture  and  Pottery 


DAVID  PEEL  &  CO.  LTD. 

2  CARLOS  PLACE. 
MOUNT  ST.,  W.1 
01-493  3161 
European  Works  of  Art 


THE  PICCADILLY 
GALLERY 

16a  CORK  STREET.  W.1 
01-629  2875  and 
01-499  4632 
British  Figurative  Painters, 
International  Symbolist/ 
Jugenstil  Works  -  Museum 
quality  British  and 
Continental  Drawings 


PRUDOE  GALLERY 

79  DUKE  STREET, 
GROSVENOR  SQUARE, 
LONDON,  W.1 
01-629  6272 
Contemporary  Paintings, 
Sculpture  and  Graphics 


SPINK  &  SON  LTD. 

5-7  KING  STREET. 
ST.  JAMES'S.  S.W.1 
0>-930  7888 

CABLES:  SPINK,  LONDON  S.W.1 

Coins.  Medals  and  Orders, 
Oriental  Art, 
English  Furniture, 
Paintings,  Drawings  and 
Silver 


H.  TERRY-ENGELL 
GALLERY 

8  BURY  STREET, 

ST.  JAMES'S,  SW1Y  6AB 

01-839  2606 

Old  Master  and  19th 

Century  French  Landscape 

Paintings 


ARTHUR  TOOTH  & 
SONS 

31  BRUTON  STREET,  W.1 
01-499  6741 

CABLES:  INVOCATION.  LONDON 

Old  and  Modern  Pictures  of 
International  Value  for 
Private  Collectors  and 
Public  Galleries 


TRYON  GALLERY 

41-42  DOVER  STREET.  W.1 
01-493  5161 

Sporting  and  Natural  History 
Pictures  and  Prints 


CHRISTOPHER  WADE 
GALLERY 

28  BRUTON  STREET,  W.1 
01-499  0298/9 

CABLES:  PARNASSUS.  LONDON 

Fine  Paintings  of  the  17th 
and  1 8th  Centuries  and 
Works  by  modern  artists 


WILDENSTEIN  &  CO. 
LTD. 

147  NEW  BOND  ST.,  W.1 
01-629  0602 

CABLES:  NAVILD.  LONDON 

Old  Master  and 
Impressionist  Paintings 
and  Drawings 


PAUL  STORR 


Paul  Storr's  working  life  spanned  46  years, 
from  1792  until  his  retirement  in  1838.  Even 
before  he  joined  Rundell  &  Bridge  in  1807,  he 
had  made  his  name  for  his  able  interpretation 
of  the  taste  for  massive  and  dignified  silver. 


The  simple  dignity  of  fluted  and  gadrooning  for 
a  fine  pair  of  sauce  tureens  and  covers  made  in 
1803.  Q  in  long,  they  weigh  together  48  oz. 


A  staight-futcd  border  below  the  gadrooned 
rim  for  a  pair  of  pedestal  salts  made  in  180$. 
2  in.  high  and  ji  in.  diameter.  Weight  10  oz. 


Fluting  for  a  pair  of  bombe  wine  coasters  set 
off  by  bold  shaped  gadroon  and  shell  rims. 
Of  suitable  size  for  decanters,  they  are  8  in. 
diameter,  weigh  25  oz.  They  were  made  in  1812. 


Oblong  cake  or  bread  basket  has  shaped  reeded 
handle  springing  from  foliate  motifs,  bold 
gadroon  and  shell  rim.  The  everted  sides  are 
of 'quilted'  pattern,  and  the  engraved  arms 
in  the  base  are  contemporary.  Dated  1813,  the 
basket  is  12I  in  long,  loi  in  wide.  41  oz. 


Fine  silver  for  the  collector  from 


SIMON  KAYE  LTD. 

li  ALBEMARLE  STREET  .  PICCADILLY  .  LONDON  Wl 

Telephone  01-493  7658 


In  association  with 

/.  Freeman  <SL  Son  Inc  .  12  East  52nd  Street  .  New  York  NY  10022.  Telephone  759-69oi 

Members  of  the  Art  &.  Antique  Dealer 's  League  of  America  Inc. 
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From  the  Kennedy  Collection  of 
Outstanding  American  Art 


WINSLOW  HOMER.  Canoeing  in  the  Adirondacks,  14£  x  21  inches  watercolor 


KENNEDY  GALLERIES 

20  E.  56TH  ST.  NEW  YORK  10022,  (212)  758-3850 


KUNSTHAUS  AM  MUSEUM 

CAROLA  VAN  HAM 

DRUSUSGASSE  1-5     •     COLOGNE,  GERMANY         TEL.  23  81  37 


56th  AUCTION 
I7th-20th  October  1973 

On  view:  6th-15th  October  1973 
(except  Sundays) 

ANTIQUE  FURNITURE    ■  OBJECTS 

OF  ART  IN  PEWTER,  BRASS, 
30RCELAIN,  FAIENCE,  SILVER  AND 
3 LASS     SCULPTURE  ■  PAINTINGS 
BY  OLD  AND  MODERN  MASTERS 

ENGRAVINGS 
\  LARGE  COLLECTION  OF  EARLY 
20th  CENTURY  WORKS 


Amphora. 

Middle  Corinthian,  c.  590  b.  Ch. 


Important  Mahogany  Table  with  ormolu  mounts. 
France,  c.  1800-1810. 


57th  AUCTION 
23rd  and  24th  November  1973 

On  view:  19th-22nd  November  1973 

NON-EUROPEAN  ART 
ANTIQUE  CERAMICS  AND 
FINE  GLASS    EAST  ASIATIC  ART 
CARPETS 


Richly  illustrated  Catalogues  on  request. 


> 


'HTRATAT,  NORMANDY'"  Signed:  lower  left,  G.  Inness,  1877  Size 

Illustrated  in 

"THE  WORKS  OF  GEORGE  INNESS"  #822 

by 

LEROY  IRELAND 


IN  OUR  FRENCH 

POST-IMPRESSIONISTS  COLLECTION:        IN  THE  AMERICAN  COLLECTION 

GUILLAUMIN  IMPORTANT  PAINTINGS  by 
LOISEAU  HENRI 
LE  BASQUE  METCALF 
VALTAT  LAWSON 
LE  SIDANER  MELCHERS 
D'ESPAGNAT  WIGGINS 


CAMPANILE  GALLERIES,  INC 

200  SOUTH  MICHIGAN  AVENUE 
CHICAGO,  ILLINOIS  60604 
A.C.  312-PHONE  726-4620 
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BY  APPOINTMENT  ANTIQUARIES  OP  CHINESE  WORKS  OF  ART 
TO  H.M.  THE.  KINO  OF  SWEDEN 

BLUETT  &  SONS  ltd. 

Oriental  Woxte  of  8rt 


An  ancient  Chinese  bronze  ritual  vessel,  TING,  with  three  straight  legs  and  two  arched  handles 
rising  directly  from  the  rim,  decorated  with  a  band  oj  three  dragons,  so  highly  stylized  as  to  have 
but  one  eye  remaining  within  a  square,  against  a  ground  oj  squared  C  spiral;  below  this 
hanging  cicadas.  Inscription  in  the  base  of  the  vessel.  Shang  style,  12th  -  nth  century  B.C. 

Height:  6$  inches. 

Exhibited:  O.C.S.  EXHIBITION  OF  EARLY  CHINESE  BRONZES,  1951,  No.  59. 
Illustrated:  ANCIENT  CHINESE  BRONZES  by  William  Watson,  London  1962,  Plate  13b 

From  the  Cunliffe  Collection. 


SELECTED  CHINESE  ANTIQUITIES  FROM  THE  CUNLIFFE  COLLECTION  WILL  BE  OFFERED  FOR  SALE 
IN  AN  EXHIBITION  NOW  BEING  HELD  IN  OUR  GALLERIES  UNTIL  FRIDAY  19th  OCTOBER. 


Member  of  The  British  Antique  Dealers'  Association. 

48  Davis  Street,  London,  —  wiy  ild 

Telegrams:  "Chineceram,  London,  W.I"  Telephone:  01-629  4018  &  3397 


Page  from  a  royal  album  H.  37  cm.  x  W.  2.5.5  cm. 
Shah  JAHAN  &  AURANGZEB.  India-Mughal 
circa  1645. 


AUCTION  IN  PARIS-HOTEL  DROIOT 

Friday  26  October,  2.30  p.m.  -  Room  10 

IMPORTANT  COLLECTION  I 
OF  ORIENTAL  MINIATURES 

Rare  frontispiece  page  from  an  Egyptian  manuscript 
early  14th  C.  Two  pages  from  an  Hafiz-i-Abru  manuscript 
early  15th  C. 

Very  fine  Persian  miniatures 
of  the  15th,  16th,  17th  and  18th  Centuries. 

Safavide  Portraits  - 
Mughal  Miniatures:  Pages  from  Royal  Albums, 
Oriental  Objets  d'art  -  Oriental  Ceramics 
of  the  12th  &  13th  Centuries. 

Maitre  Jean  CHALVET  DE  RECY  -  Auctioneer 

22,  rue  Drouot  75009  Paris  -  770.47.83  &  770.83.04 
-  Telex  Drouot  29  365 

Assisted  by  Madame  Kevorkian,  Expert, 
21  Quai  Malaquais  -  Paris  6. 

Viewing  Thursday  25  October  1 1  a.m.  to  6  p.m. 
and  at  Madame  Kevorkian's  address  from  the 
8th  to  24th  of  October,  3  p.m.  to  6  p.m. 


Paintings  1970-1973 

by 

R0DRIG0  MOYMHAN 


26  September  —  26  October 


FISCHER 
FINE  ART 

limited: 

LONDON 


30,  King  St., 
St.  James's, 
London  S.W.1 

01-839  3942 

Cables:  Artking,  London. 


White  Plastic  Container.  Paint  box  and  Plate,  1973 
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pull  ant  Ptar 

Snti'quejf 

From  our  collection  of 
Russian  icons  and  works  of  art 

A  Russian  icon  of  The  Mother  of  God  of 
Ivcrsk.  The  icon  is  encased  in  its  own  kiot 
of  Karelian  birch.  Early  Nineteenth  century. 
24"  x  15"  x  5* 

List  available  on  request 


P.O.  BOX  261,  EVANSTON,  ILLINOIS  60204 
By  appointment  Telephone  (312)  675-0137 


•'"lib" ''  l|  1  *    ?  V*.  1 — tjna  ■  v 
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METRO 


I  EAST  11th  STREET 
EW  YORK,  NY  10003 
12)  673-3510 


(porters  to  Britain 
i\d  the  Continent 


TALIAN 

IXTEENTH  CENTURY 
9'  x  39'  x  18" 


J' 


ARTHUR  BRETT 
&  SONS  LTD 

Member  of  the  British  Antique  Dealers'  Association  Ltd. 


Unusual  Mahogany  ChefTonier  with 
secretaire,  of  the  Regency  period.  The 
fall  front  when  closed  simulates  a  pair 
of  doors.  41"  wide. 


42  SAINT  GILES, 
NORWICH  NOR  16E,  ENGLAND 

Telephone:  0603  28171 
Saturday  by  appointment 


Wakefield-Scearce  Galleries 


DIRECT  IMPORTERS 


Historic  Science  Hill,  Washington  Street 
Shelbyville,  Kentucky  40065    (502)  ME  S-U382 
on  BOTH  main  roads  (U.S.  60  &  1-6U) 
between  Louisville  and  Lexington 
Open  every  day  9  a.m.  —  5  p.m.  Closed  Sundays. 
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ANDREW  WYETH 


egg  tempera 
on  board 


OFF  CALDWELL'S  ISLAND 


32  x  40  in. 


AG 


AUSLEW  GALLERY 


112  College  Place  •  Norfolk,    Virginia,   23510  •  (804)  625-0792 
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GALERIE  ggg  GEORGE 


Fine  Art    •    Antiques    ■    Objets  d'Art 
96-98  GEORGE  STREET  LONDON  W1H  5RI 


Telephone  01-935  3322 


Director  -  Henry  Markham 


Announce 
their  forthcoming  Exhibition 
of 

FINE  DUTCH  PAINTINGS 
BY  MASTERS  of  THE 
19th  CENTURY 
OPENING  7th  NOVEMBER 


CARLO  GRUBACS,  19th  C.  LA  PLAZZETA,  VENICE  Oil  on  Canvas  3 '  5"  x  43;" 

An  example  of  our  collection  of  fine  19th  Century  European  Paintings. 


Fine  Sheraton 
Secretaire  Bookcase 
in  mahogany,  enclosed  by  glazed  doors 
Circa  ijgo 
45"  wide  •  21"  deep  •  go"  high 
Nine  Thousand  Dollars 


li'II  tlllil! 


1,1  ffl. 


r~*-M~-  -j 


Main  at  Fourteenth 
HOPKINSVILLE,  KENTUCKY  •  42240  •  Phone:  502  886-3911 

Member  of  The  Art  and  Antique  Dealers  League  of  America 
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ORIENTAL  &  EUROPEAN  CARPETS,  169,  PICCADILLY,  (oPPo*.  ow  Bond  so 

TAPESTRIES  AND  WORKS  OF  ART  LONDON,  W.I.       Tel.  629  2434/1935 
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Ersari-Beshir  Namaslik 


18th  Century 


55  x  36  inches 


KHIBITION  OF  TRIBAL  RUGS  FROM  AFGHANISTAN  AND  TURKESTAN 

October  through  November 
weekdays  only 

Write  for  Private  edition  'Tribal  Rugs  from  Afghanistan  and  Turkestan'  by  Jack  Frames.  J|j 
64  pps  illustrated  in  colour  and  black  and  white.  ^5/$20  including  postage  U.S.A. 


sr/oiiHi 

Diamond  &  Fine  Art  Co.  Ltd. 

3£  Brook  Street,  Mayfair, 
London  Wi. 

Telephone  01-499  0921 


also  at 
43  High  Street, 
Hoddesdon,  Herts. 
(Hoddesdon  64  ^45) 


and  8  Bath  Street, 
St.  Helier, 
Jersey,  C.I. 
(Jersey  Central  J4(,89) 


A  particularly  graceful  Queen  Anne  Walnut  Wing  Chair, 
partially  upholstered  with  original  Gross  Point  Tapestry, 
c.  1710. 

Dimensions  : 

Height  44  inches    Max.  Width  30  inches    Depth  22  inches. 


FRANK  C  ARO 
GALLERY 


Bronze  seated  Buddha 
Siamese  16th  century 
Ht.  25|  inches 


FRANK  C'ARO  •  FRANCIS  CARO 
■41  EAST  57th  ST.,  NEW  YORK,  N.  Y.  10022 
(212)  PL  3-2166 
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ROY  MILES 

FINE  PAINTINGS 


PORTRAIT  OF  A  LADY 


95  Eaton  Place,  London  SWi  Telephone:  01-235  4792 


Wine  Ewer  (chih-hu) 
Hung-wu  period,  1368-1398 
Height:  32.5  cm. 


ESKENAZI 


Oriental  Art 


Foxglove  House 

(opposite  Old  Bond  Street) 

166  Piccadilly  15  Via  Mc 

London  W1V9DE  Milan 

Telephone:  01-493  5464/5  Telephone 
Cables:  Eskenazi  London  W1 


By  Appointment 
to  Her  Majesty  Queen  Elizabeth  II 
Supplier  of  Carpets 


ANTIQUE  TAPESTRIES  AND 
CARPETS  OF  DISTINCTION 


Member  of  The 
British  Antique  Dealers' 
Association  Ltd. 


An  exceptional  Armenian  Couba  carpet 
in  colours  of  rust,  blue,  yellow  and  green. 
17th  century. 
21  '  8"  x  8'  6" 
6m  60  x  2m  60 


70  SOUTH  AUDLEY  ST., 
MAYFAIR,  LONDON,  W.1 
01-493  5288 

36  HIGH  ST., 

OXFORD 
Oxford  44197 

\  


PHILLIPS 


Fine  Art  Auctioneers  since  1796 


THE  YEARS  OF 
REGINALD 
GRENVILLE  EVES 

A  large  and  representative  collection 
of  the  artist's  works,  by  direction  of 
the  executors  of  his  son,  the  late 
Grenville  Eves. 

Tuesday,  October  30 
at  2  p.m. 

Illustrated  catalogue 
35p  by  post 


The  sale  includes  oils,  watercolours,  pencil  and  charcoal 
drawings.  Among  the  many  portraits  are  (left)  Doha  Anna  and 
(right)  Leslie  Howard. 


7  BLENHEIM  STREET,  NEW  BOND  STREET,  LONDON  W1 YOAS.  Tel : 01  -4998541 


DELOMOSNE 
AND  SON  LIMITED 

MEMBERS  OF  THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 


A  fine  pair  of  Irish  decanters 
with  impressed  marks  CORK  GLASS 
COMPANY.  Height  1 1  inches. 
Circa  1810. 


4  CAMPDEN  HILL  ROAD,  KENSINGTON 
LONDON  W.8 

TELEPHONE  01-937  1804 
CABLEGRAMS:  DELOMOSNE  LONDON  W.8 
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JULIUS  BOHLER 

8000  MUNICH  2 

Briennerstrasse  25 
Telephone :  (089)  55  52  29 
Telegrams:  Paintings 

Exhibition  of  important 
old  master  paintings,  drawings, 
sculptures  and  works  of  art, 
on  the  premises  of  the  gallery 
15  October- 7  December,  1973 

Catalogue  on  request 

Exhibiting  at  the  Munich  Fair, 
stand  no.  13  telephone  22  14  64 


Figure  of  an  Angel  Roman, 
last  quarter  of  1 7th  century, 

circle  of  Ercole  Ferrata. 
Terracotta,  height  49.5  cm. 


*6s 


China  ■  Crystal  ■  Silver  ■  Porcelain 

Qallerfes 

Unicorn 

Unicorns  and  lovers 
are  as  one, 

Both  by  charming  maidens 
are  undone  .  . . 

Captured  in  Porcelain  from 
the  CYBIS  Fantasia  Collection. 
A  hand  numbered  and  signed 
issue  of  500  sculptures.  13"  high. 
Original  issue  price,  $1250. 
Subject  to  prior  sale. 


Pace  Setter,  South  Coast  Plaza, 
Costa  Mesa,  Calif.  92626. 
Telephone  (714)  540-2627. 

We  have  CYBIS  sculptures 
available  for  the  beginning  as 
well  as  established  collectors. 

Write  Dept.  JU  for  complimentary 
CYBIS  Cold  Brochure. 


Mayorcas  Ltd 

Member  of  the  DAD  A  Ltd. 

A  fine  and  rare  INDIAN  painted  and 
dyed  cotton  hanging  or  coverlet  (one 
of  a  pair)  made  under  European  or 
Persian  influence- Coromandel  coast 
(northern  region)  early  19th  century. 
A  serpentine  tree  with  exposed 
roots  and  a  mass  of  red  and  mauve 
peonies  grows  from  a  mound  with 
peacocks,  flowers  and  peonies  in  the 
caverns.  Many  peacocks  on  the  ground 
and  in  the  trees.  The  garlanded  border 
joined  together  by  narrow  ribbon 
bows  is  interspersed  with  floral 
pendants. 
Colours  2  reds,  violet,  blue,  yellow. 

Outlines  black  and  red. 
Size  Blue  selvedge  to  blue  selvedge 
5ft  9ins  High  x  6ft  O^in  Wide. 
(1.76m  x  1.84m) 
Vide  Origins  of  Chintz  John  Irwin  and 
Katherine  B.  Brett.  Plate  no.  52. 
Similar  panel  at  the  V  &  A  Museum. 
Hadaway  "Cotton  printing  in  Madras 
Presidency"  fig.  50  refers  to  similar 
example  as  Pallakolu.  Perfect  condition. 

38  Jermyn  Street  St.  James's 

London  S.W.I.    Telephone:  01-629  4195 
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AN  EXHIBITION  OF  EARLY  CHINESE  ART 


TOM  ERRINGTON  LIMITED 

26  SACKVILLE  STREET  LONOON  W1  telephone  (01)  437  2606 


John  Keil 

154  Brompton  Road 
01-589  6454 


A  fine  and  unusually  small 
carved  wood  and  gilt  Louis  XVI 
period  console  table,  with  marble 

top.  Circa  1780. 
H.  2'  8",  W.  1'  10\\  D.  V  11". 


Also  at  29  Thurloe  Place,  01-589  4381 
7-9  Quiet  St.,  Bath  0225  63176 
51  Park  Street,  Bristol  0272  28016 


'The  Duet' 


Charles  Louis  Miiller 
1815-1892 


Canvas  size 
52" x  38" 


Outside  Frame 
61"  x  57" 


"In  Toronto" 
Fine  paintings  by 
recorded  artists 


including  works  by: 

H.  Andrews,  Ladislaus  Bakalowicz,  S.  W.  Bakalowicz,  C.  T.  Bale, 

E.  M.  Beranger,  C.  E.  Boutibonne,  A.  Brandeis,  Fabius  Brest, 

F.  A.  Bridgeman,  F.  Brunery,  J.  B.  Burgess,  Alexander  Cabanel, 

Jan  van  Chelminski,  Ivan  F.  Choultse,  Benjamin  Constant,  J.  H.  De  Hass, 
Bernard  de  Hoog,  C.  Detti,  J.  Dupre,  Dietz  Edzard,  Suzanne  Eisendieck, 
Rudolph  Ernst,  Edouard  Frere,  Max  Gaisser,  E.  L.  Garrido, 
Frederick  Goodall,  R.A.,  Paul  Grolleron,  Andre  Hambourg,  W.  Hemsley, 
J.  R.  Herbert,  Joseph  Highmore,  J.  J.  Hill,  J.  C.  Horsley, 
Thomas  Hudson,  R.A.,  Victor  Huguet,  A.  Jacomin,  F.  H.  Kaemmerer, 
Dame  Laura  Knight,  Ivan  Kowalski,  Jean  Lazerges,  F.  van  Leemputten, 
R.  Lefervre,  Franz  von  Lenbach,  G.  D.  Leslie,  Henri  LeSur,  E.  van  Marke, 
J.  C.  Meissonier,  V.  M.  Milton,  Franz  Moormans,  C.  L.  Miiller, 
Erskine  Nicol,  R.A.,  Sir  W.  Q.  Orchardson,  R.A.,  C.  Pecrus, 
John  Pettie,  R.A.,  F.  J.  Portielje,  Alan  Ramsay,  Leon  Richet, 
Ferdinand  Roybet,  W.  Dendy  Sadler,  J.  Scherrewitz,  J.  Schweninger, 
A.  Toulmouche,  Frans  Verhas,  Horatio  Walker,  and  others. 

FREDERICK  THOI  GALLERIES 

194  Bloor  Street  West 
(just  west  of  Park  Plaza  Hotel) 
Toronto  M5S  1T8,  Canada 

Telephone:  921  -3522 
Area  Code:  416 
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Can  you  be  sure  your  assets 
are  as  happy  as  you  are? 


Ideally,  your  portfolio  is  organised  to  provide  the  required  amount  of 
income  and  capital  growth,  taking  into  account  your  taxation  position.  But  can 
you  really  be  sure?  Ask  yourself  the  following  questions : 

Is  your  portfolio  performing  well? 

Are  you  paying  more  unified  tax  than  is  necessary? 

Are  you  paying  for  more  life  assurance  than  you  need? 

Is  your  life  assurance  requirement  correctly  geared  to  your  overall  asset 
situation? 

Will  you  leave  as  much  as  possible  to  your  heirs  with  the  least  possible 
cost  to  yourself? 

If  you  cannot  answer  yes  to  all  these  questions,  you  may  well  need  to 
seek  professional  and  experienced  advice. 

Advice  from  Vavasseur  Personal  Financial  Services  Limited. 

Since  our  formation  in  1967,  we  have  been  helping  professional  firms  and 
individuals  solve  a  wide  range  of  financial  problems  by  eliminating  that  lack  of 
co-ordination  which  can  all  too  often  lead  to  conflicting  solutions.  For  example, 
a  plan  for  mitigation  of  tax  may  conflict  with  advice  on  insurance  or  on  the 
drafting  of  a  will ;  a  stockbroker's  advice  on  the  management  of  a  portfolio  of 
shares  may  fail  to  allow  for  the  re-organisation  of  the  client's  affairs  proposed 
by  the  accountant.  Each  Vavasseur  client  is  allocated  an  Asset  Manager  who  by 
working  in  conjunction  with  your  own  professional  advisers  and  calling  on  our 
highly  specialised  team  of  financial  consultants  would  carry  out  a  full  appraisal 
of  all  your  financial  affairs. 

Once  this  report  has  been  considered  he  would  co-operate  with  your  own 
professional  advisers  in  implementing  an  overall  plan  to  ensure  all  your 
financial  affairs  are  organised  to  your  best  advantage. 

For  further  information  about  our  services  write  to  us  or  simply  send  your 
card  toK  L  Boyce  Director 


hvasseur  Personal  Financial  Services  Limited 


tICROSSWALL  L  ON  DON  EC3N2LQ    TELEPHONE  01  4802050    TELEX  88  49  46  FIRSTIN  LDN 


'5 

in  Line  and  Colour' 
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an  EXHIBITION 

f  r      1  •  1          J  1-  1 

or  English  and  French 

1 8th  and  19th  Century 

Watercolour  Drawings 

17th  October  -  2nd  November,  1973 

Strolling  by  Night     Pencil  and  sanguine  chalks     Jean  Louis  Forain 


9kc 


Gerald  M.  Norman  Gallery 

8  Duke  Street, 
St.  James's,  London,  S.W.I 
Telephone  01-839  7595 


.from  the  famed  BESHAR'S  collection. 


BESHAR'S 


63  East  52nd  Street.  New  York,  N.Y.  10022  PLaza  8  1400 
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'he  American  Saddle  Horse  by  Doris  Lindner 

OYAL     WORCESTER  PORCELAIN 


Miss  Lindner's  study  of  the  five-gaited  mare  was  modeled  from 
SENSATIONAL  PRINCESS,  one  of  the  all-time  greats  of  her 
breed.  In  this  superb  model,  Miss  Lindner  has  again  demonstrated 
her  love  and  knowledge  of  horses.  She  traveled  to  Kentucky  where 
she  modeled  the  "Peacock  of  the  Horse  World",  as  this  eleven 
times  world  champion  is  known.  Sensational  Princes*  is  being 
produced  by  Royal  Worcester  Porcelain  in  a  limited  edition  of 
750  models,  available  only  in  the  United  States.  Retail  $1450, 


^THUR  ACKERMANN  &  SON,  INC. 

)  fJAST  FIFTY-SEVENTH  ST.,  NEW  YORK,  N.Y.  10022  •  (212)  PL  3-5292 


Silver  by  Paul  Storr 

A  superb  silver  gilt  Waiter  diameter  24  inches. 
Made  in  181 5.  Engraved  with  the  Coat  of  Arms  and  mantling  of 
Lascelles  impaling  Chaloner  for  Edward  Lascelles  created 
Earl  of  Harewood  in  1812. 


»Y  APPOU 
HER  '.I'll    1,  i 
GOLDSMITHS  '.  CROWN  jtl 
CARRARD*  CO  LT1 


GARRAR 

The  Crown  Jew 

.112  Regent  Street,  London  W1A  2JJ.  Telephone:  01  1 


1870-1973 

M.  NEWMAN  LTD. 

Members  of  the  British  Antique  Dealers'  Association  Ltd. 
and  The  Society  of  London  Art  Dealers 

43a  DUKE  STREET,  ST.  JAMES'S  &  1/5  RYDER  STREET,  LONDON,  SWi 

Telephone:  01-930  6068/9  Telegraphic  address:  NEWPIC,  LONDON,  SWi 


wmmmmmm 


Paysagc 

JOHAN  SCHERREWITZ  (Signed) 

Canvas:  15^  x  27!  ins.  (40  x  70  cms.) 
Framed:  22  x  34  ins.  (56  x  86  cms.) 


TttQ  IJON  MHRK  Antique  English  Sfo 


A  rare  and  unusually  fine  1 8th  Century  coffee  pot  uith  matching  stand.  Both  pieces  were  made  in  London  in 
1773  by  RG—  probably  Richard  Golduire.  The  pot  alone  is  13%  inches  high,  weighs  33  ounces,  and  has  a 
capacity  of  about  8  cups.  The  stand  is  7  inches  in  diameter  and  weighs  13  ounces.  This  set  represents  a 
unique  example  of  early  Adam  design  at  its  best.  The  quality  and  workmanship  throughout  are  superb. 
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By  PAUL  STORR.  This  spendid  pair  of  ornamental  and  beautifully  chased  silver-gilt  candlesticks  was  made  in 
London  in  1814  for  Rundeil,  Bridge  and  Rundell.  They  stand  9  inches  high,  measure  5)4  inches  across  the  shaped 
square  bases,  and  together  n  eigh  58  ounces. 

An  identical  pair,  u  ith  the  same  date  and  pattern  number,  are  in  the  collection  of  the  Victoria  and  Albert  Museum  in 
London.  It  is  almost  certain  that  these  were  originally  part  of  the  same  set  which  may  have  consisted  of  six  pairs. 
These  are  a  fine  example  of  the  elegant  Regency  period  work  of  this  master  silversmith. 


Antique  English  Silver 

Choice  Georgian  Pieces — Collectors  Items 
18th  and  19th  Century  Flatware 

Illustrated  catalogue  of  Silver  Qpen  Tuesday  through  Saturday,  10  to  5 

available  in  the  United  States.  Closed  Saturdays  in  summer 

All  mail  orders  sent  on  approval.  and  all  of  January  and  August. 

Tba  I40N  MRRK 

^Antique  English  Silver 
^Antique  jewelry 


554  Lincoln  Avenue,  Post  Office  Box  276,  Winnetka,  Illinois  60093 
Phone  312-446-8448  •  Charles  W.  Packer  •  Virginia  W.  Packer 


M 


ANTIQUE  AND  EXEMPLARY  CARPETS 

ANTIQUE  AND  EXEMPLARY  TEXTILES 

15  East  57th  Street,  New  York  10022  (212)759-3715 


An  extensive  library  comprising  the  most  definitive  texts 
in  the  field  is  available  for  use  on  the  premises  by  appointment. 


maintains  a 

"RESTORATION  WORKSHOP"  where 
carpets  receive  the  best  attention  and 
care  that  is  available.  The  quality  of  the 
workmanship  as  well  as  the  materials  used 
are  of  the  highest  standard.  The  Antique 
Heriz  Carpet  pictured  above,  the  property 
of  a  Brazilian  Gentleman,  is  being  restored 
to  its  former  greatness,  having  first  been 
cleaned.  Estimates  are  always  submitted, 
without  obligation,  prior  to  any  work  bein» 
undertaken.  Your  inquiries  concerning  our 
services  are  invited. 


ANTIQUES  AND  WORKS  OF  ART 


An  exceptionally  fine  Armoire  circa  1740, 
burled  walnut.  6'  4"  x  4'  11* 


^r*4ThotnascDM 'Constance^ William 

I  LITCHFIELD,  CONNECTICUT  06759  •  TEL  (203)  567-8" 
I 

■¥■ 
■¥■ 
■* 

*    Work  of  Thomas  Sully,  Biddle  &  Fielding,  number  169! 


THOMAS  SULLY 

Jane  Sully,  daughter  of  the  artist. 
Oil  on  canvas,  20"  x  1 7".     See  The  Life  and 


¥¥¥¥¥¥¥¥¥¥¥¥¥¥¥¥¥¥¥¥¥¥¥¥¥¥¥¥¥¥¥¥¥¥ 


Member  of  Art  &  Antique  Dealers  League  of  America 


Rowland's  Antiques 

Route  202  -  Route  413 
Buckingham,  Bucks  County,  PA.  18912 
Telephone:  (215)  794-7611 

Member  of  The  National  Antique  and 
Art  Dealers'  Association  of  America,  Inc. 
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Bv  Appointment 
Antiquaries  op  Chinese  Art 
to  the  late  queen  mary 


By  Appointment 
Antiquaries  op  Chinese  Art 
to  H.M.  Queen  Elizabeth 
the  Queen  Mother 


By  Appointment 
Antiquaries  op  Chinese  Works  op  Art 
to  H.M.  the  Kino  op  Sweden 


JOHN  SPARKS 


LIMITED 


Cfjmege  Wioxki  of  Mtt 


vv,  r 


One  of  a  pair  of  Chinese  porcelain  flower  pots  in  the 
form  of  a  lotus  leaf  and  covered  with  a  pale  celadon  glaze; 
the  moulded  flowers  and  buds  decorated  in  underglazc  red 

1 8th  CENTURY 
Metal-mounted  rims 
Height :  7  inches 


128  MOUNT  STREET,  LONDON  W1Y  5HA 

Telephones:  01-499  2265  &  1932 


ZEITLIN  &  VER  BRUGGE  BOOKSELLERS 


815  No.  LA  CI  EN  EGA  BLVD. 

LOS  ANGELES,  CALIFORNIA  50065 


OLeandcr  5-7581 
OLympia  2-0784 


Jacob  Zeitlin 
Josephine  Ver  Brugge  Zeitlin 
Cable  Address:  Jabberwuk 


FRANCIS  JOHN  McCOMAS 
(1875-1938) 

RED  MESAS  WITH  PUEBLO 

Original  oil  on  canvas.  Signed.  34|  x  69^  inches.  Framed.  $8500.00 


A  DIAMOND'S  BEST  FRIEND 

A  D.G.L.  CERTIFICATE 

states  how  good  a  diamond  is 

There  are  many  different  grades  of  diamond  depend- 
ing on  a  combination  of  colour,  clarity,  cut  and  carat 
weight.  A  D.G.L.  certificate  gives  information  on  all 
of  these,  which  you  need  whether  you  are:- 

A  BUYER  -  so  that  you  know  what  you  are  buying 
and  can  obtain  value  for  money, 
OR 

AN  OWNER  -  so  that  you  have  a  basis  for  accurate 
valuation. 

We  also  offer:- 
"IDENTIGEM"  Service  -  diamond  "fingerprinting" 
and 

IDENTIFICATION  of  all  types  of  gemstones 

Ask  your  jeweller  for  further  details  or  post  the  coupon  to: 

Diamond  Grading  Laboratories  Ltd., 
46  Hatton  Garden, 
London  EC1 

Telephone:  01  -405  8045 

NAME:  

ADDRESS:   


Reg.  no.  878498  England  TC 


t.  Qnnt'si  <§ate 


MARY  BEEDELL-NUNN 

Antiques  since  1951 


English  Oak  Desk,  beautiful  grain  and  color.  Circa  1 720. 
Height  38",  width  30",  depth  1 7 \".  In  excellent  original  condition. 
English  Pricket  Brass  Candlestick.  Height  14".  Circa  1730. 
Georgian  Pewter  Tankard,  London  marks  on  base,  content  one  pint. 
Circa  1730. 

St.  Anne's  Gate,  1940  Glen  Oak  Drive, 
Glenview,  Illinois  60025 
Tel.  (312)  729-5025 
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g  Tide  of  Empire,  Bullets  and  Trade 


lentc 


^Javarino 

mbined  fleets  of  England,  Russia  and 
•ned  the  future  independence  of  Greece, 
iver  two  to  one  Admiral  Codrington 
smashing  victory  over  the  Egyptians 

riod  watercolour  by  an  unknown  Rus- 
ich  ship  of  each  nation  individually, 
erty  of  an  American  ambassador  to 
es  and  a  colourful  cartouche  detailing 
n  are  in  archaic  Russian.  We  have  had 
ly  translated,  not  without  difficulty. 

<asures  32  V2  x  55*2  inches  plus  an  an- 
rame.  As  the  premier  antique  marine 
*erica  we  usually  stock  in  excess  of  600 
offering  is  one  of  a  greatly  varied  selec- 
»ding  many  pictures  from  the  China 


The  China  Trade 

We  are  Able  to  offer  twelve  dozen  or  more 
China  Trade  pictures.  Presently  in  stock 
are  prints,  oils  and  watercolours  showing 
all  facets  of  Chinese  life,  the  llongs,  Man- 
darins, ships,  Treaty  Ports,  pagodas,  Folly 
Forts,  the  making  of  porcelain  and  related 
activities,  the  cultivation  of  tea,  views  of 
cities  and  Imperial  Concubines.  These  are 
by  both  known  and  unknown  Chinese  art- 
ists, as  well  as  by  English  artists  Chin- 
nery  and  Owen.  We  also  carry  China 
Trade  porcelain,  sometimes  erroneously 
called  Lowestoft,  and  at  present  have  a 
large  supply,  including  a  curiously-fluted 
strawberry  dish  with  a  blue  Fitzhugh  bor- 
der and  in  the  centre,  the  arms  of  the 
India  Company. 


Samuel  Owen 

Mr.  Owen,  drawer  to  the  India  Company,  sinned  and  dated  this  view 
taken  on  the  Yellow  River  in  17l)C,  Plus  mat  and  an  antique  Chinese 
frame,  it  is  10%  x  l'J< !2  inches. 


The  Reach  at  Whampoa 


One  o\  the  earliest  news  thawing  the  flag  <>l  the  young  republic  "I 
the  United  States  In  a  fine  gilded  frame  it  is  cu  17!).r>  and  measures 
IS  x  23  inches.  Unknown  Chinese  artist. 


Sepia-coloured  m/uarin  platter  measuring  IW,  x  18',% 
inches  with  a  Fitzhugh  border.  This  colour  is  suffi- 
ciently rare  that  few  museums  boast  an  example. 


Hong  Kong 


One  of  a  pair,  the  other  being  Macao,  this  view  shows 
Hong  Kong  ca.  IHfiO  Both  tire  in  original  Chinese 
frames. 


The  house  of  Lord  and  Lady  Napier  shown  in  an  interesting  view 
by  an  unknown  English  art  int.  It  is  12  X  IX'-j  inches  plus  nit,'  .  ' 
a  handsome  gilt  frame. 


80  CHARLES  STREET 

oston,  Massachusetts,  United  States  of  America 

Member  of  Society  for  Nautical  Research    (617)  742-0845 


H.  S.  WELLBY 


Antique  English  and  Continental  Silver 
Minor  Paintings 


A  large  Russian  silver  gilt  Beaker  with  niello  decoration. 
MOSCOW  c.  1690 
Height  10  in. 
Weight  22  oz. 


16c  Grafton  Street,  London,  W.i 

Telephone:  01-493  1  £97 


BIGGS 


of 

MAIDENHEAD 

(F.  R.  &  M.  H.  STAMP) 


EST.  1866 
Over  100  years 
of  fine  dealing. 


Fine  Sheraton  period  mahogany  secretaire  bookcase. 
Height  6'  9"  (205.5  cms),  width  37'  (94  cms),  depth  20"  (51  cms). 

Open  Tuesday  to  Saturday,  Closed  Monday 
Hare  Hatch  Grange,  Nr.  Twyford,  Berks. 
Telephone:  Wargrave  (STD  0735  22)  3281 
(Leave  M4  at  Junction  No.  9) 


Philip  &  Bernard  DOMBEY 


A  fine  French  ormolu  gamiture-de-cheminee  with 

Meissen  porcelain  figures,  the  dial  inscribed 
MAUPETIT  A  PARIS,  15  in  high.  (Circa  1800). 


Illustrated  and  priced 
catalogue  showing 
magnificent  selection  of 
Buhl,  tortoiseshell, 
ormolu,  marble,  enamel 
and  porcelain  clocks  in 
colour  on  loan  free 
of  charge. 

Deposit  required  £10 
($24.00)  which  will  be 
refunded  when 
catalogue  is  returned. 


174  Kensington  Church  Street 
London  W8 
01-229  7100 
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AUTUMN  EXHIBITION 

SPECIAL  SELECTION 


OF  FINE 

DUTCH,  FLEMISH  AND  ITALIAN 
OLD  MASTER  PAINTINGS 

FLOWER  PAINTINGS,  STILL  LIFES,  LANDSCAPES,  ETC. 
from  October  12th  1973 


Daily  i  o  a.m.  -  6  p.m. 


Saturdays  10  a.m.  -  i  p.m. 


includes  works  In 


PIETER  BREUGHEL  II 
JACOB  VAN  HS 
GERARD  DOU 
JAN  VAN  KESSEL 
PAUL  BRIL 
BARFNDT  FABRIT1US 


JAN  VAN  HUYSUM 
ABEL  GRIMMER 
JAN  VAN  GOYEN 
ADRIAN  VAN  DE  VELDE 
DAVID  VINCKEBOONS 
CONSTANT1NE  NETSCH1  R 


DAVID  TIMERS 
I  HANS  POST 

ERANS  HALS  THE  YOUNGER 
A.  BREUGIII  I 
FRANS  SNYDERS 
LUCAS  VAN  UDEN 


Fully  illustrated  catalogue:  £1.20  including  postage  (U.S.  Sc.oo  airmail) 


LEONARD  KOETSER  GALLERY 

13  Duke  Street,  St.  James's,  London,  S.W.i 

Telephone:  01-950  9348/9 


JAN  VAN  KESSEL 
1626 -Antwerp  -  1679 
'FLOWERS  IN  A  GLASS  VASE' 
Copper:  11  >;8J  inches,  28x21  cm. 


LEONARD  KEOTSER  GALLERY,  13  Duke  Street,  St.  James's,  S.W.i 
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PIETER  BRUEGHEL  [HE  YOl  NGER 
1 564  -  Brussels  -  Antwerp  -  1 638 
'VILLAGE  SCENE  WITH  PEASANTS  DANCING' 

SIGNED. 

Panel:  21  i  x  141  inches  58.6x37.7  cm. 
Provenance:  Formerly  in  the  collection  of  a  Nobleman. 


For  further  information  and  particulars  about  any  of  these  paintings 
Please  enquire  at  the  LEONARD  KOETSER  GALLERY,  13  Duke  Street  St.  James's,  S.W.i 


59 


FRANS  POST 
1612 -Haarlem  -  1680 
'EXTENSIVE  VIEWS  OF  BRAZIL' 
ONE  OF  A  PAIR 

BOTH  SIGNED. 

Panels:  7£  x  10  inches,  19x25.5  cm. 


For  further  information  and  particulars  about  any  of  these  paintings 
Please  enquire  at  the  LEONARD  KOETSER  GALLERY,  13  Duke  Street,  St.  James's,  S.W 
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GERARD  DOU 
1613 -Leiden  -  1675 
'SELF  PORTRAIT  OF  THE  ART/ST  IN  REMBRANDT'S  STUDIO' 
Panel:  10x8  inches,  25.4x21.5  cm. 

Provenance : 
collections:  Durand  -  Duel,  Paris 


For  further  information  and  particulars  about  any  of  these  pari  tings 
lease  enquire  at  the  LEONARD  KOETSER  GALLERY,  1 3  Duke  Strer         James's,  S.W.i 
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EXHIBITION 

MARINE  PAINTINGS  BY  BRITISH  ARTISTS 

OF  THE  18th  &  19th  CENTURY 
October  8th  —  November  2nd 


Weekdays  10-6 


Saturdays  10  - 12 


Illustrated  catalogues  available 
on  request  J$p,  U.S.A.  $7.  Sold 
in  aid  of  The  Royal  National 
Life-boat  Institution. 


WILLEM  VAN  DE  VELDE, 
THE  YOUNGER 


R.  Salmon 
T.  Buttersworth 
G.  Chambers 
F.  Swaine 
R.  Dodd 


BRITISH  MEN  O'  WAR 
AND  OTHER  SHIPPING 

Featuring  works  by 

W.  L.  Wyllie 
A.  Hulk 
J.  Walter 
G.  Napier 

J.  M.  W.  Carmichael 
and  others 


On  Canvas:  13^  x  18  inches 


T.  Sommerscales 
J.  Lynn 
N.  M.  Condy 
Capt.  R.  B.  Beechey 
G.  Webster 


N.  R.  OMELL 

1 8th  &  19th  CENTURY  PAINTINGS 

6  DUKE  STREET,  ST.  JAMES'S,  LONDON,  S.W.i.  01-839  6223/4 


BERRY- HILL  GALLERIES 

743  FIFTH  AVENUE,  NEW  YORK,  N.Y.,  10022  .  (212)  753-8130       Cables  BERRYHILL  N.Y. 


GEQRGK  WASHINGTON'S  WELCOME  by  JOHN  LEWIS  KRIMMEL  (1789-1821)  Oil  on  canvas,  17'  2"         ,".  Painted  .  irca  1821. 

This  recently  discovered  painting  by  America's  first  recognized  genre  painter  adds  to  the  few  Krimmel  works  recorded.  He  arrived  in  Phila- 
delphia in  1810  where  he  built  a  reputation  for  painting  scenes  of  domestic  life  and  American  history,  many  of  which  were  engraved. 
Krimmel  lost  his  life  tragically  at  the  age  of  32,  shortening  his  career  in  Philadelphia  to  barely  a  decade. 


ART  NOUVEAU  CHANDELIER 


BRONZE 
WITH  9 
QUEZAL 
SHADES 


Height  46 
Width  33 


IMPORTANT  JADE  VESSEL 

K'ANG  HSI  PERIOD 


Pale  Green  and  Russet,  With  One  Dark  Green  Dragon.  Carved 
and  Undercut  in  High  Relief. 

6  Inches  Long,  5  Inches  Deep,  2|  Inches  High 


ALEXANDER   WALLE1V,  M 

Dealers  in  Oriental  and  Continental  A 


SUITE  737  •  BENJAMIN  FOX  PAV1LI 
JENKINTOWN.    PENNSYLVANIA  190 
PHONE:  (215)  TUrner  6-5653 

SINGLE   ITEMS   AND    COLLECTIONS  PURCHAS 


I POST  ROAD  ANTIQUES 
2130  BOSTON  POST  ROAD, 
LARCHMONT,  NEW  YORK  10538 
914-834-7568  (Robert  Bahssm) 
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S.  MARCH  ANT  and  Son 

CHINESE  and  JAPANESE  Works  of  Art 


A  Magnificent  Famille-Rose 
Christening  Bowl  painted  with  a 
European  Fox  Hunting  Scene. 

19|"  Diameter. 
CH'IEN  LUNG  (1736-1795). 


120  KENSINGTON  CHURCH  STREET,  LONDON.  W8  4BH 

CABLES:  MARCHANSON  LONDON  W8   TEL:  01-229  5319 


ARTISTS  REPRESENTED 

Beraud  Clouet  Farny 

Blakelock       Cropsey  Fernelcy 
Boucher         Daubigny  Fragonard 
Bradford        De  Drcux  Frieseke 
Chase  De  Nittis  Gaul 

One   of  the    most    comprehensive  collections    in  America 


_  •    Les  Bulks  de  Savon 
monogrammed,  1804 

SIR  WILLIAM  BEECHEY 

Daughters  of  Sir  Francis  E.  Waller 

Exh.  Galerie  Charpentier,  1952 
See:  Sir  William  Beechey 

by  William  Roberts,  app.  p.  218 


SCHWEITZER 

958  MADISON  AVENUE,  NEW  YORK 


SINCE 
1930 


TEL:  (212)  535-543° 


CABLES:  PICTART,  NY 


ORIENTAL  PORCELAIN 
SPECIALIST 


Phillips  require  a  cataloguer 
with  detailed  knowledge  of 
early  Oriental  porcelain. 
Preferred  age  26-55. 
Ideally  full  time,  but  part-time 
might  be  considered. 
Salary  by  arrangement. 


Please  write  to,  or  telephone, 
Christopher  Weston 
7  BLENHEIM  STREET, 
NEW  BOND  STREET, 
LONDON  W1Y  OAS. 
Telephone  01-499  8541 


Flat  lidded  Stuart  Tankard,  Charles  II. 

ROBIN  BELLAMY 

81  CORN  STREET 
WITNEY,  OXFORDSHIRE 

Antique  $etoter 

WITNEY  4793 
Illustrated  lists  available. 
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FRANK  T.  SABIN  LIMITED 


x  39 J  inches. 


ROBERT  WILLOUGHBY 
1768  -  1843 
The  Hull  Whaling  Fleet 


Signed 


EXHIBITION 
OF 

ENGLISH  MARINE  PAINTINGS, 
WATERCOLOURS  AND  PRINTS 

October  30  —  November  21 

Including  examples  by 

P.  Monamy,  J.  Cleveley,  D.  Serres,  T.  Luny,  S.  Atkins,  C.  Dixon, 
W.  F.  Settle,  N.  Pocock,  N.  M.  Condy,  T.  G.  Dutton,  G.  Mears,  T.  B.  Hardy. 

Illustrated  catalogue  available 


4  NEW  BOND  STREET,  LONDON  WiY  9PE 

Telephone:  01-499  5553  Telegrams:  SABINUS,  LONDON,  W.I. 


HEIM 

OLD  MASTER 
PAINTINGS  AND  SCULPTURES 

59  JERMYN  STREET,  ST.  JAMES'S 
LONDON,  S.W.I. 


Tel:  01-493  0688 


Cables:  Heimgal,  London,  S.W.I 


Also  in  Paris:  15  Avenue  Matignon,  Paris  VIII 


BRUTON  ANTIQUES 


Bruton,  Somerset 


Tel :  Bruton  2205 


William  &  Mary  Chest  on  Stand, 
Laburnum,  oyster  veneer,  mouldings  in 
olivewood.  37J"x  35"  x  22" 

EXHIBITION  OF 
FINE  ENGLISH  ANTIQUE  FURNITURE 

primarily  of  the  Georgian  periods 
29th  September  to  27th  October 
A  fully  illustrated  catalogue  is  available 

Exhibited  concurrently  -  Oil  Paintings  &  Watercolours 
mainly  18th  &  19th  century. 

BRUTON  ANTIQUES  &  GALLERY  LIMITED 


CHARLES  WOOLLETT  &  SON 


(Member  of  the  B.A.D.A.  Ltd.) 


Rare  fine  Antique  Wax  Portrait  by  James  Tassie,  signed,  circa 
1 78 1,  of  John  Paul  Jones,  called  'Father  of  the  American  Navy*. 
Fought  for  France  in  war  with  Britain  1775  and 
served  under  Empress  Catherine  of  Russia,  1778. 


59/61  WIGMORE  STREET  LONDON  W1H  9LF 

Phone  01-935  8664 


Established  1889 
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This  superb  example  of  craftsmanship  will  be  available  well  before  Christmas  to  those  who  want  only  the  best  that  money 
can  buy.  Bound  in  polished  crimson  calf  hide,  the  gold  blocked  undated  cover  with  optional  matching  initials  can  be  detached 
from  the  water  silk  slip-in  diary  for  use  with  future  refills.  Each  spread  of  hand  gilded  pages  presents  a  week  of  the  year 
with  one  column  to  each  weekday  identifiable  by  the  bound-in  silk  marker  for  easy  reference.  Introductory  pages  are  of 
special  interest  to  Collectors  and  include  import  and  export  of  antiques.  Sovereigns  of  England,  English  Clockmakers, 
Porcelain  Factories,  Painters,  Silver  Marks.  Chinese  dynasties,  and  much  else  besides. 

The  Diary  and  Appointments  Book  is  sent  to  you  in  a  specially  designed  matching  protective  container  and  only  the  first 
one  hundred  applications  can  be  accepted.  Overall  size  10"      7',"  Price  £7-50  (  •  75p  VAT  U.K.  only)  post  free. 
$18  00  to  U.S.A.  post  free. 


IDER  FORM 


VAT  No.  238  3874  23 


TO:  The  Connoisseur  CHESTERGATE  HOUSE,  VAUXHALL  BRIDGE  ROAD,  LONDON,  SW1V  1HF 

(Reg  Office)  Reg  No.  1 12955  England. 

lase  send  me  Copies  of  The  Connoisseur  Diary  and  Appointments  Book  for  1974.  Amount 

It/Mrs/Miss  


dress 


27  Bruton  Street...., 

A  new  world 
of  beautiful  things. 


An  exceptional  medium  sized  carved 
mirror  (circa  1740)  made  to  a  drawing 
by  Mathias  Locke.  Period  works  to 
the  designs  of  this  early  master  of  the 
English  Baroque  arc  exceedingly  rare. 

Algernon  Asprey  Limited 
27  Bruton  Street  •  London  Wi 
01-629  26o8 


Colorful  18th  C.  Nymphcnburg  grouping 
(marked) 


8.("  in  height 


CHARLES  &  ANN  BAUMANN 
449  Westminster  Avenue, 
Elizabeth,  N.  J.  07208. 

212-SA  2-6586  (weekdays) 

201 -EL  4-0535  (weekends  and  evenings) 


An  important  Russian  bronze  in  original  gilt  finish 
signed  LANCERAY. 
22  inches  long  -  85  inches  deep  and  30  inches  tall. 

Corinthian  Studios 

20506  SARATOGA— LOS  GATOS  ROAD 
P.O.  Box  385,  SARATOGA,  CALIFORNIA  95070 
Telephone:  (408)  867  4630 
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:rom  October  15th  to  December,  1973 


Exhibition  of  Dutch 
and  Flemish  paintings 

Catalogues  £1.00,  U.S.A.  $7  post  free 


VAN  OOSTEN  (Antwerp  1613-1661) 
mer  Landscape 
I.  V.  Oosten 

-3jXl8i  inches  (34.3x46.3  cms.) 
!  catalogue 


I  lendrick  C.  Vroom 
Cornclis  Decker 
Paul  Brill 
Charles  Brooking 
Elias  van  dc  Brocck 
Jan  van  Kcsscl 
Salomon  Ruisdacl 
Esias  van  de  Vclde 
Jan  Micnsc  Molenaer 
Frans  Snydcrs 
Hendrick  dc  Meyer 
Johannes  Bouman 
Jan  van  Goycn 
Jocopo  Maricschi 
Jacob  Grimmer 


Joos  dc  Momper 
William  van  Mieris 
Abraham  Storck 
Samuel  van  Hoogstraten 
Godfried  Schalcken 
Quiren  Brekclcnkam 
Dirck  Santvoort 
Sebastian  Vrancx 
Thomas  Heeremans 
Peter  Snyers 
Abraham  Govaerts 
Uomenicus  van  Tol 
Eglon  van  de  Neer 
Marcus  Gheeraerts 
Wilham  van  Aelst 


'Monday-Friday  10-5.30.  Saturdays  10-1 


BRIAN  KOETSER  GALLERY 

38  Duke  Streec 

St.  James's,  London  S.W.I 

Tel:  01-930  6309 


From  October  15th  to  December,  1973 


Exhibition  of  Dutch 
and  Flemish  paintings 

Catalogues  £1.00,  U.S.A.  $7  post  free 
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DANIEL  SEGHERS  (Antwerp  1 590-1661) 
A  Garland  of  Flowers 
Signed:  Daniel  Seghers.  Soc.  Jesu. 
Canvas:  38x27i  inches  (96.5  X  69.8  cms.) 
No.  75  in  catalogue 


Monday-Friday  10-5.30.  Saturdays  10-1 


BRIAN  KOETSER  GALLERY 

38  Duke  Street 

St.  James's,  London  S.W.i 

Tel:  01-930  6309 


rom  October  15th  to  December,  1973 


Exhibition  of  Dutch 
and  Flemish  paintings 

Catalogues  £1.00,  U.S.A.  $7  post  free 


[  TENIERS  (The  younger)  (Antwerp  1610  -  Brussels  1690) 
a  with  Cattle  &  Sheep 
1  Terriers 

1'  <22i  inches  (41.5x56.5  cms.) 
1  italogue 


Hcndrick  C.  Vrooin 
Cornells  Decker 
Paul  Brill 
Charles  Brooking 
Elias  van  de  Broeck 
Jan  van  Kessel 
Salomon  Ruisdael 
Esias  van  dc  Velde 
Jan  Miense  Molenaer 
Frans  Snyders 
Hendrick  dc  Meyer 
Johannes  Bouman 
Jan  van  Goyen 
Jocopo  Marieschi 
Jacob  Grimmer 


Joos  de  Momper 
William  van  Mieris 
Abraham  Storck 
Samuel  van  Hoogstraten 
Godfried  Schalcken 
Quiren  Brekelenkam 
Dirck  Santvoort 
Sebastian  Vrancx 
Thomas  Heeremans 
Peter  Snyers 
Abraham  Govaerts 
Domenicus  van  Tol 
Eglon  van  de  Neer 
Marcus  Ghceraerts 
William  van  Aelst 


BRIAN  KOETSER  GALLERY 


onday-Friday  10-5.30.  Saturdays  10-1 


38  Duke  Street 

St.  James's,  London  S.W.i 

Tel:  01-930  6309 


From  October  15th  to  December,  1973 


Exhibition  of  Dutch 
and  Flemish  paintings 

Catalogues  J^i-OO,  U.S.A.  $7  post  free 
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JOHANNES  BOREMAN  (The  Hague  c.  1630-1670) 
Still  life  of  fruit  and  wine 
Signed:  J.  Borcman 

Canvas:  24 J  X  301  inches  (62.2x76.8  cms) 
Catalogue  no.  2g 


Hendrick  C.  Vroom 
Cornelis  Decker 
Paul  Brill 
Charles  Brooking 
Elias  van  de  Brocck 
Jan  van  Kessel 
Salomon  Ruisdael 
Esias  van  de  Velde 
Jan  Miense  Molenaer 
Frans  Snyders 
Hendrick  de  Meyer 
Johannes  Bouman 
Jan  van  Goyen 
Jocopo  Mariesclii 
Jacob  Griimner 


Joos  de  Mompcr 
William  van  Mieris 
Abraham  Storck 
Samuel  van  Hoogstratc 
Godfried  Schalcken 
Quiren  Brekelenkam 
Dirck  Sanrvoort 
Sebastian  Vrancx 
Thomas  Heeremans 
Peter  Snyers 
Abraham  Govaerts 
Domenicus  van  Tol 
Eglon  van  de  Neer 
Marcus  Gheeraerts 
William  van  Aelst 


BRIAN  KOETSER  GALLERY 


Monday-Friday  10-5.30.  Saturdays  10-1 


38  Duke  Street 

St.  James's,  London  S.W.i 

Tel:  01-930  6309 
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Exhibition  of  Dutch 
and  Flemish  paintings 

From  October  15th  to  December,  1973  Catalogues  £1.00,  U.S.A.  $7  post  free 


TER  OF  THE  WINTER  LANDSCAPES  (Antwerp  1586-1656) 
ver  Landscape  in  Winter 

awing  for  this  painting  is  in  the  Hermitage,  Leningrad. 
■  18jx24i  inches  (47x62  cms.) 
igue  no.  31 


Monday-Friday  10-5.30.  Saturdays  10-1 


BRIAN  KOETSER  GALLERY 


38  Duke  Street 

St.  James's,  London  b.W.i 

Tel:  01-930  6309 


VOLUME  V 


Paintings 
Drawings 
Sculpture 


THE  WRIGHTSMAN 
COLLECTION 

by  EVERETT  F AH Y 
Curator  in  Charge  of  European  Paintings,  The  Metropolitan  Museum  of Art 

and  SIR  FRANCIS  WATSON 
Director  of  the  Wallace  Collection,  Advisor  for  Her  Majesty's  Works  of  Art 

ume  V  —  the  final  volume  in  the  series  of  catalogues 
of  the  collection  of  Mr.  and  Mrs.  Charles  Wrightsman  —  is  devoted 
to  paintings,  drawings,  and  sculpture.  The  superlative  nature  of  the 
collection  is  indicated  by  the  artists  represented  (see  below).  Among 
the  highlights  are  Vermeer's  Portrait  of  a  Young  Woman  and 
Rubens'  portrait  of  his  wife's  sister.  Two  paintings  of  historical 
interest  are  Van  Dyck's  portrait  of  Henrietta  Maria,  wife  of  the 
ill-fated  Charles  I  of  England,  and  Delacroix's  portrait  of  his  aunt. 
Among  the  Italian  paintings  are  a  group  of  five  Canalcttos  and 
three  pictures  by  Giambattista  Tiepolo.  Other  paintings  that  indi- 
cate the  scope  of  the  collection  are  El  Greco's  Christ  Healing  the 
Blind  Man,  Renoir's  Portrait  of  a  Young  Woman  with  a  Cat, 
Poussin's  Companions  of  Rinaldo,  and  La  Tour's  The  Penitent 
Magdalen.  The  sculpture  collection  includes  a  famous  head  of 
Diderot  by  Houdon,  a  bust  of  Hclvetius  by  Cafticri,  and  three 
lively  and  inventive  terracotta  groups  by  Clodion. 

The  paintings  are  introduced  by  John  Walker,  Director  Emeritus 
of  the  National  Gallery  of  Art  in  Washington,  D.C. ;  the  sculpture, 
by  John  Popc-Hcnncssy,  Director  of  the  Victoria  and  Albert 
Museum. 

Artists  Represented 


algardi  (after) 

GIORDANO 

RENI 

ANTICO 

EL  GRECO 

RENOIR 

BORDON 

FALCONET 

RUBENS 

bouchardon  (after) 

GUARDI 

SAINT-AUBIN 

J.  J.  CAFFIERI 

GUERCINO 

SEURAT 

CANALETTO 

HOUDON 

STUBBS 

CARMONTELLE 

LARGILLIERRE 

G.  B.  TIEPOLO 

CI.ODION 

LA  TOUR 

G.  D.  TIEPOLO 

coysevox  (after) 

MARIN 

DE  TROY 

DAVID 

MONET 

VAN  DYCK 

DELACROIX 

PISSARRO 

VERMEER 

DOMENICHINO 

POUSSIN 

VESTIER 

FRAGONARD 

PUGET 

WATTEAU 

33  color  plates;  260  black  and  white  illustrations 
480 pages;  nx^Yz  inches 
slip  cased  $40.00 

The  Metropolitan  Museum  of  Art 

FIFTH  AVENUE  AT  82ND  STREET  •  NEW  YORK 


Mole  $20    Rat  $25    Toad  $30   Badger  $30 

DAVID  LANE  CO. 

P.O.  Box  225,  Chadds  Ford,  Pa.  U.S.A.  19317 


Leo  Kaplan  Antiques 

888  Madison  Avenue  (72nd  Street) 
New  York,  N.Y.  10021 


From  left  to  right : 

Tiffany  gold  iridescent  perfume  bottle 

Galle  miniature  lamp,  91"  high 

Signed  Webb  cologne  bottle,  white  fuchsias  on  green 

We  also  feature  large  selections  of  1 8th  Century 
English  pottery  and  porcelain  (including  antique 
Wedgwood) ,  antique  French  and  contemporary 
paperweights,  and  Russian  enamel  and  porcelain. 
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£ra/m  >JJi<moh 


For  a  1 2-page  color  catalogue  on  paintings  currently  available 
please  send  $1.00  to  cover  mailing  and  handling. 


8620  SPnntet  ,JAh«{ 
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/ 


An  exhibition  organized  by 

Mr.  Alan  Hartman  and  Rare  Art  Inc., 

in  conjunction  with  The  Indianapolis  Museum  of  Art  .  .  . 

.  .  .  at  the  Museum,  October  1st  through  November  4th  1973 

.  .  .  at  Rare  Art  Inc.,  978  Madison  Ave.,  New  York,  N.Y.  November  12th  through 
December  15th,  1973 


FULLY  ILLUSTRATED  CATALOGUE  AVAILABLE  UPON  REQUEST  TO  THE  MUSEUM  OF  RARE  ART 

$4.00  including  postage  ($6.00  via  air  mail  overseas). 


he  pair  of  coasters,  London  made  by  Paul  Storr  in  silver  gilt,  with  pierced  grape  vine  borders  and 
;ed  and  scroll  rims,  are  fully  marked  and  dated  1818.  The  kettle  and  stand,  magnificent  in  silver  gilt, 
■as  made  in  London  by  E.  &  J.  Barnard  and  is  dated  1857.  Floral  embossed  with  pineapple  knob 
ad  wicker-covered  handle,  the  kettle  is  7"  in  diameter.  These  pieces  are  part  of  a  new  collection  of 
ntique  silver  at  Carrington  in  Regent  Street.  Made  over  a  considerable  period,  the  collection  is  both 
istinguished  and  of  substantial  size.  Other  pieces  will  be  illustrated  from  time  to  time. 

I  130 

Regent  StreetW.L 

Telephone  0 1  -734  3727  Cables  Court  Jewel  London 


Si 


heby's 


IN  ASSOCIATION  WITH 


LANE  CRAWFORD  LTD 

( a  member  of  the  Wheelock  Marden  Group ) 


Friday  16th  November,  1973  at  10.30  am  and  3  pm  precisely 
at  the  Mandarin  Hotel,  Hong  Kong 

SALE  OF  IMPORTANT  CHINESE  CERAMICS  AND 
ARCHAIC  BRONZES  the  property  of  various  owners. 


A  rare  ritual  bronze  rectangular  Vase  and  Cover  (fang  lei),  1 81  in. 
high,  /o  j  in.  wide  overall,  Early  Western  Chou. 


A  fine  and  very  rare  Ming  blue  and  while  saucer  dish,  7 1  in.  wide, 
six  character  mark  and  period  of  Ch'eng  Hua. 


A  superb  early  Ming  blue  and  white  flower-shaped  bowl,  3}  in.  deep, 
8  inches  wide,  six  character  mark  of  Hsuan  Te  and  of  the  period. 


A  good  glazed  pottery  equestrienne  figure,  14',  in.  high,  III  l°" 
Tang  Dynasty. 


/  16th  November,  1973  at  8.30  pm  precisely 
Mandarin  Hotel,  Hong  Kong 


,  OF  FINE  NINETEENTH  CENTURY  CHINA  PAINTINGS, 
'INGS  AND  WATERCOLOURS 


wool,  19th  century,  A  VIEW  OF  THE  WATER  EROXT,  CANTOS'.  34  by  78  in.  86  by  198  cms. 


formation  available  front 

,  Sotheby's,  34-35  New  Bond  Street,  London  Wl.  Telephone :  01-493  8080  (ext.  342). 


NAPOLEON'S 
MEMOIRS 


The  Autobiography  of  Napoleon,  written  during 
his  last  six  years  in  exile,  is  now  published  for  the 
first  time  in  a  valuable  hand  bound  Limited  Edition 
of  150  individually  numbered  copies,  each  signed 
personally  by  the  Editor. 


Victoria  anil  Albert  Museum, 
Crown,  Copyright. 


Printed  on  archival  paper,  and  complete  with  appendices  and  maps,  the  Edition  is  hand  bound  in  one  of  the 
world's  finest  leathers,  Nigerian  Goatskin.  Each  copy  is  hand  tooled,  with  hand  gilded  edges  in  22ct  gold  and 
moire  silk  doublures,  all  executed  by  skilled  craftsmen  of  Master  Binders,  Zaensdorf. 
Limited  to  150  copies  and  similarly  printed  and  bound  in  two  volumes,  A  voice  from  St  Helena  is  a  Com- 
panion Edition  of  private  conversations  between  the  exiled  Emperor  and  his  Surgeon,  Barry  O'Meara,  which 
in  its  intimate  and  personal  style  provides  a  valuable  counterpoint  to  the  more  formal  Autobiography. 
Together  these  Companion  Editions  provide  one  of  the  most  definite  works  ever  published  on  Napoleon  and 
they  are  printed  with  a  special  introductory  preface  by  M.  Gerard-Hubert,  Conservateur  of  the  Musee 
National  du  Chateau  de  Malmaison  in  Paris. 

Napoleon's  Memoirs  is  £95.00,  A  Voice  from  St.  Helena  is  £75.00  for  each  volume. 

Applications  are  now  open,  and  all  monies  received  after  the  Editions  have  been  subscribed  will  be  returned. 

CURZON  CLARE  FINE  ARTS  LIMITED, 
Fine  Art  Dealers  and  Publishers, 
Department  CM,  The  Chestnuts, 
Honeycroft  Hill,  Uxbridge,  Middlesex. 


THE  ARIEL  PRESS 


Just  Published 

in  an  Edition  limited  to  250  copies 
VOLUME  TWO  of  J.  J.  AUDUBON'S 

THE  BIRDS  OF  AMERICA 

The  Edition  contains  20  of  the  choicest 
'landscape'  (i.e.  horizontal)  plates  in 

FULL-SIZE  FACSIMILE  (98  cm  x  68  cm) 

Printed  in  9-colour  Collotype 
with  24  pages  of  text 

The  Edition  numbered  and  signed 
by  the  Publisher 

The  price  is 

One  hundred  and  forty  pounds  Sterling 

Illustrated  Brochures  available  on  request 


14  King  Street,  Covent  Garden, 
London,  WC2E  8HX 


FA  HUA  TEMPLE  JAR:  TURQUOISE 
GROUND,  YELLOW  AUBERGINE  AND 
UNGLAZED  BISQUIT,  MING  DYNASTY. 


Oriental  Art 
754  Madison  Avenue  New  York  10021  212-348-° 
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NEWHOUSE 

GALLERIES,  Inc. 

Established  1878 


Recent  Important  Acquisitions 

for 

Museums  and  Collectors 


19  East  66th  Street 

Telephone:  (212)  TR  9  -  1700 


New  York 

Cables:  EMAYENGAL 


City 


DAVID  GEIDER  GALLERY 

9  West  Halkin  Street,  Belgravia,  London  SWi.  Tel:  OI-235  5623 


HARRY  HALL 
Signed  and  dated  1842 


HUNTER  IN  A  LANDSCAPE 


Oil  on  Canvas 
28  X  36  ins. 


Connotesteut  Antiques! 

29  MEETING  HOUSE  LANE,  BRIGHTON,  SUSSEX  BN1  1HB 
Telephone:  BRIGHTON  0273-29190  Cables:  INTEGRITY  BRIGHTON 

FINE  OBJETS  D'ART 


BERTHOLD  MULLER-OERLINGHAUSEN 

Born  1893  Signed 

A  superb  and  important  bronze  of  a  sleeping  nude 
epitomising  complete  relaxation.  Light  patination. 
Overall  width  28",  height  1 8i 

Also  at  4  TARRANT  STREET,  ARUNDEL 


we  are  taking  our 

own  medicine 


GANDER  &  WHITE 

LIMITED 

are  moving  their  office  to  the 
same  building  as  the  packing 
warehouse.  Please  note  their 
sole  address  is  now 
EMPRESS  PLACE, LILLIE  ROAD 
LONDON  SW6  1TT 

Tel:  01  -385  0309     381  081 1  /1 2/1 3 
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Asprey  &  Company  Limited  have  pleasure  in  announcing: 

'THE  CLOCKWORKOF 
THE  HEAVENS' 


Kl  


an  Exhibition  of  Astronomical  clocks,  watches  and 
scientific  instruments  in  conjunction  with: 


Harriet  Wy titer 


and  with  the  help  of  various  museums  and  private 
collectors. 

Included  will  be  examples  of  the  work  of: 

Watson,  Tompion,  Graham,  Cockey,  Le  Roy, 
Breguet,  Raingo.Le  Paute,  de  la  Marche,  Adams, 
Rowlev  and  others. 


From  Thursday  November  i  to  Friday 
November  30, 1973,  9.0  am  to  5.30  pm. 

Saturdays,  9.0  am  to  1  pm. 
At  Asprey  &  Company  Ltd,  165/169  New  Bond  Street, 
London  WiY  oAK.  Telephone,  01-493  6767. 
Telex  251 10. 


si 


Modern  Masters 


Bonnard,  Botero,  Braque,  Courbet 
Cornell,  Dali,  Delacroix,  Dubuffet,  Ernst,  Gonzalez 
Ipousteguy,  Kandinsky,  Kirchner,  Klee,  Kupka,  Laurens 
Lindner,  Magritte,  Marc,  Morandi,  Picasso,  Pissarro 
Redon,  Rouault,  Schlemmer,  Seurat,  de  Stael 
Tchelitchew,  Toulouse-Lautrec,  Vuillard 

Spencer  A.  Samuels  &  Company,  Ltd. 

18  East  76th  Street,  New  York  988-4556  " 


(Scrimshaw 

and 
(Scrimshanaers 

^  WHALES 


written  by  one  of  the 
foremost  collectors  and 

authorities  a  book  which 

anyone  interested  in  the  sea 
or  in  folk  art  should  see.  " 
CONNOISSEUR 


AND 

WHALEMEN 


SCRIMSHAW  AM) 
SCRIMSHANDERS 
WHALES  AND 
WHALEMEN 

by  E.  Norman 
Flayderman 

The  first  complete,  definitive  work  on  this  famous  nautical  folk  art 
with  additional  chapters  on  the  allied  arts  of  prisoner-of-war  carvings; 
sailor  shellwork;  Eskimo  carving. 

500  superbly  detailed  illustrations  capture  the  texture  and  clarity  of  a 
remarkable  selection  of  specimens.  8£  x  1 0^  format.  300  pages.  Index. 
Bibliography. 

$19.95  (Postage  prepaid) 

Unanimously  acclaimed  by  reviews  in  all  the  major  English  and 
American  art,  antiques  and  book  trade  periodicals. 
Now  in  its  second  printing! 
Illustrated  brochure  free  on  request. 

Order  direct  Irom  publisher: 

N.  FLAYDERMAN  &  CO.,  INC. 
Dept.  C 

NEW  MILFORD,  CONNECTICUT  06776  U.S.A. 


An  Exhibition  of 

ENGLISH  WATERCOLOURS 

presented  by 

ANDREW  WYLD 


Henry  Aiken  1784-1851    "Specimen  of  Riding  near  London" 


OCTOBER  22nd  -  NOVEMBER  5th 
10.30-6.00  pm  every  day  except  Sunday 

9  Hollywood  Road,  London  S.W.10 
01-352  6957 
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"Le  Jardin  Renaissance''''  :  Brussels  tapestry,  woven  circa  1580.  In  a  sumptuous  garden  arc  moving  several  huntresses 
surrounded  with  a  multitude  of  little  animals.  This  tapestry  of  grotesque  inspiration  preserves  its 
magnificent  original  borders  with  flowers,  fruits,  animals,  allegories  and  insets  adorned  with 
figures.-  Height  3.45  m  x  width  4.35  m.  A  similar  work,  in  the  property  of  the  State 
of  Spain,  has  been  published  in  'GV)'/u'/\  1923,  1st  Hart,  Vol.  II,  plate  152.- 


XVth  -  XVIIIth  CENTURY  TAPESTRIES 


184,  FAUBOURG  SAINT-HONORE  -  75008  PARIS  -  TFL. :  359  84-63 


*See  chapter  "Renaissance"  in  the  work  "Les  Belles  Heures  de  la  Tapisserie'  t 

65,  Faubourg  Saint-Honore,  75008  Paris,  for  the  price  of 


„u:d  by  Sodibel, 


Oil  on  canvas,  a  pair  Each  g\  x  135  ins. 


1 


CLAUDE-JOSEPH  VERNET 
1714-1789 

With  fine  Louis  XVI  carved  and  gilded  frames 


JOHN  MITCHELL  &  SON 

8  NEW  BOND  STREET        LONDON  WiY  9PE 
Cables:  Jonmit,  London  Telephone:  01-49 


HOLMES 

MEMBERS  OF  THE  BRITISH 
ANTIQUE  DEALERS'  ASSOCIATION  LTD 

DEALERS   IN  ANTIQUE  SILVER  AND  FINE  JEWELLERY 


A  SELECTION  OF  GEORGE  III  SILVER 

Four  antique  silver  gadroon  edge  entree  dishes  made  in 
London  by  Paul  Storr,  1817.  Weight  247  oz. 

Pair  of  table  candlesticks  in  Adam  taste  made  in  Sheffield 
in  1793  by  John  Parsons  and  Co.  Height  n|  in. 

Four  antique  silver  gadroon  edge  salts  made  in  London  by 
Story  and  Elliott,  1813.  Weight  16  oz.  17  dwt. 


LTD.  29  OLD  BOND  STREET,  LONDON,  W.i 

Telephone  01-493  T396 


«  to 

Origin  on 
a  Plate 


itld  Plat* 
Marlu 


«... 


»K  OF 


3  rered  7SP 
J  ered  £1.50 
ojtage 


HOLMES 


W.H.CROME- 

"London  Sunrise" 
An  impressionist 
work  by  the  son 
of  John  ("Old") 
Crome,  who  help- 
ed found  the 
Norwich  School. 
Signed  and  dated: 
W.  H.  Crome  1847 
Oil  on  Canvas  18" 
x  24". 


Our  43rd  year 

1806  Chestnut  Street, 

Phila.,  Pa.  19103/ 

LO  3-4887 

Branch:  Suburban 

Square,  Ardmore,  Pa. 

19003 

Member:  Art  & 
Antiques  Dealers  of 
America. 


Frank  S.Schwarz  &SON 


the  sign  of  the  Buddha  a  new  art  gallery  has  opened 
its  doors  at  Petit-Chene  27,  Lausanne  -  a  gallery  which  is  a 

"must"  for  every  connoisseur  of  ancient  art! 
Gall'   '  One  specializes  in  very  rare  and  precious  oriental 
objett.  d  art:  bronzes,  porcelain,  statuettes,  sculptures  and 
antique  carpets  from  China,  Tibet,  Persia,  etc. 

gallery  one 

27  Petit-Chene,  Lausanne,  Switzerland.  Tel:  021  235632 
Open  from  10  -  12  a.m.  and  2-  6  p.m. 


ENGLISH  DELFTWARE 
TILES 

by  Anthony  Ray 


An  illustrated  survey  presenting  a 
wide  range  of  designs. 

In  the  'Faber  Collectors  Library' 
series.  With  8  pages  of  colour  plates, 
8o  in  monochrome,  and  35  other 
illustrations.  £iz 

FABER  &  FABER 
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10  honctarson 

,  hill-london  nw8-01-328  2171 


japanese  prints, 
and  Japanese  paintings. 


mtese  Scroll  painting  in  gold  on  a  blue/black  ground,  a  style 
m  employed  to  honour  a  person  or  to  celebrate  an  occasion, 
micample,  is  unusually  large  for  a  landscape  and  is  especially 
WFor  the  wide  variety  of  brush  techniques  used  by  the  artist. 

Size:-  1 7 'A  x  39  inches 
Date:  -  Probably  seventeenth  century 
sJition:-  "Landscape  in  the  manner  of  Huang  Kung  -  Wang 
and  Wu  Chen,  painted  by  70  year  old  man,  Hao.  " 

Sealed:-  Wang  Chi  -  Hao 


10 .  Auction 

Art  of  the  19.  and  20.  Centuries 
Art  Nouveau  •  Art  Deco 

The  Dr.  Pollag  Collection 
of  Impressionist  Prints 

Nov.  26-28 

Catalogues  by  airmail  fifteen  Dollars 


££g  Ketterer 

^^ttl      Galerie  Wolfgang  Ketterer  Munich 
liiWiillil      8  Munchen  80  •  Prinzregentenstr.  60 


VERY  IMPORTANT  INTERNATIONAL 
AU  CTI 0  N  S  ALE  S  13th -21st  N  0  VE  M  BE  R 


St.  Martin  on  Horseback 
France  c.  1450 
Height  145  cm  Width  at  base  90  cm 

I  Very  important  paintings  by  old  and 
modern  masters,  rare  icons,  sculpture, 
furniture,  carpets,  porcelain,  silver, 
oriental  art,  old  pewter  collection. 

II  Old  and  modern  drawings  and  water 
colours,  graphic  art. 

Ill    Collection  of  very  important  arms 
and  armour,  guns  and  pistols. 

Three  illustrated  catalogues 

Exhibition:    29th  October  to  11th 
November  1973 

Open   daily  from  8.00  -  12.00  and 
14.00-18.00 

Saturday  only  till  17.00 

Sunday  open  from  14.00-18.00 

(closed  the  1st  November) 

GALERIE  FISCHER 

CH-6006  LUCERNE 

Haldenstrasse  19.  Tel.  041/22  57  72/73 


NEW  FROM  METHUEN 


n 


Michelangelo 


HERBERT  VON  EINEM 

This  fascinating  book  takes  the  modern  view  of  the  role 
of  criticism  as  interpreting  a  work  of  art  in  the  context 
of  the  historical  and  psychological  forces  that  conditioned 
it.  Almost  every  work,  completed  or  unfinished,  is 
illustrated  in  an  exhaustive  collection  of  147  half  tone 
and  14  line  illustrations.  £8.00. 


A  COLLECTION  OF  ETCHINGS 
ENGRAVINGS  &  LITHOGRAPHS 

L        Corot    ■   Dtirer   ■   Gericault   ■  John 
Pissaro  ■  Picasso  ■  Rembrandt  etc. . . 


OCTOBER  1 8th  to  NOVEMBER  ioth 
Tuesday  to  Saturday  n  am  to  6  pm 


The  Promenade 


Albrecht  Durer 


THE  LITTLE  GALLERY 

5  Kensington  Church  Walk,  W.8 
Tel:  01-937  8332 
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FINE  ART  AUCTIONEERS  SINCE  1796 


Dutch  street  scene  by  Willem 
Koekkoek,  signed,  20h  in.  x  27a  in., 
to  be  included  in  a  sale  of 

In  addition  to  six  regular  sales  every  week  of 
furniture,  carpets,  works  of  art,  pictures,  ceramics 

FINE  PAINTINGS 

and  silver,  the  following  are  of  note: 

THROUGH 

THE  CENTURIES 

POT  LIDS                   Oct.  4 

MUSICAL  INSTR.      Oct.  18 

Monday,  October  22, 1pm 

A  private  collection 

PRINTS                    Oct.  15 

Illustrated  catalogue  50p  by  post. 

ART  NOUVEAU           Oct.  9 

BOOKS                    Oct.  23 

Phillips  are  pleased  to  announce  the  opening  of 
a  much-enlarged  fine  art  department,  with  a 
saleroom  doubled  in  size  and  increased  catal- 
oguing facilities.  Regular  weekly  sales  of  oils  or 
watercolours  are  held,  with  monthly  sales  of 
prints.  Modern  paintings  form  a  special  section 
of  sales. 

ORIENTAL  WORKS  Oct.  10 
JEWELLERY              Oct.  16 

STAMPS                  Oct.  26 

WORKS  OF  R.  G.  EVES  R.A. 

Oct.  30 

7  BLENHEIM  ST.,  NEW  BOND  ST.,  LONDON  W1Y  OAS.  Tel.  01-499  8541 


Sj-piece  canteen 
8  table  knives  forks 
8  dessert  knives  forks  and  spoons 
8  soup  tea  coffee  spoons 
8  pairs  fish  eaters  4  serving  spoons 
3-piece  carvers 


ONLY  SILVER  GIVES  YO 

THE  COMPLETELY 
ELEGANT  DINING  ROOJV 

This  is  your  opportunity  to  acquire  a  really  f  < 
individually  craftsman  made  Sterling  Silver  Cant  1 
in  a  beautiful  fully  fitted  walnut  cabinet.  You  n  j 
select  your  choice  of  traditional  classic  pattern  fn  r 
the  three  most  popular  designs  ever  produced  I 
the  silversmiths  of  the  Queen  Anne  and  Georg: 
eras. 

The  Silver  Club  is  a  connoisseurs'  club  with  its  m 
top  craftsmen  supplying  Members  direct  from 
London  workshops  strictly  at  workshop  price 
which  means  a  saving  to  you  of  40%  off  t 
recommended  retail  price. 


Kings 


Early  English  Ribbed 


Rat  Tail 


To:  The  Silver  Club,  (Ci) 

8,  Hatton  Garden,  London  E.C.iN  8AD 

/  wish  to  commission  a  silver  canteen  in  a  fully  fitted  cabinet. 
I  understand  that  my  order  will  be  taken  in  strict  rotation 
and  that  15  weeks  must  be  allowed  for  delivery. 
I  enclose  cheque  for : 

129-piece  canteen 
one         20%  deposit 
payment  (balance  payable 
when  silver 
ready) 

Kings  £i,559D  £3™  □ 
E.E.R.  £1,4740  £294  O 
Rat  tail  £i,4090    £281  □ 


one 


Tick  in  box  as  required 

Name  


87-piece  canteen 
20%  deposit 
payment  (balance  payable 
when  silver 
ready) 
£i,055O    £211  □ 

£  998O  £199  O 

£  955D    £i9i  O 


Address  

Signature  Date 


129-piece  canteen 
12  table  knives  and  forks 
12  dessert  knives  forks  and  spoons 
12  soup  tea  coffee  spoons  12  pairs  fish  eaters 
6  serving  spoons  3-piece  carvers 

Complete  Silverware  guide  on  request 
for  additional  or  individual  pieces : 


The  Silver  Club 

8  Hatton  Garden,  London  E.C.i  01-242  5538 
Showrooms:  57  Farringdon  Road,  E.C.i 

callers  welcome 


100    The  Connoisseur,  October,  1973 
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Nicolas  de  Stael.  „La  boite  d 
stellungen:  1955  Turin;  1957  Bern 


"aquarelle",  1954.  Ol  auf  Lwd.  73  x  91  cm.  Provenienz:  Jacques  Dubourg,  Paris.  Aus- 
lern,  Nr.  77;  1965  Ziirich,  Nr.  163.  Literatur:  Catalogue  raisonne  par  J.  Dubourg  et 


77;  1965 

Francoise  de  Stael,  Nr.  841. 
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VORANZEIGE 
BEDEUTENDE  AUKTIONEN 

vom  30.  Oktoberbis  13.  November  1973 
VORBESICHTIGUNG 

taglich  vom  17.  bis  28.  Oktober,  durchgehend  von  10  bis  22  Uhr 
Sonntag,  den  28.  Oktober  -  letzter  Ausstellungstag  -  von  10  bis  18  Uhr. 
Bedeutende  in-  und  auslandische  Sammlungen  und  Nachlasse,  teils  aus  furstlichem  Besitz. 

Inventar  eines  Waadtlander  Schl-osses 
Sammlung  eines  bedeutenden  Schriftstellers 
Inventar  einer  Zurcher  Industriellenvilla 

Wir  versteigern: 

Bedeutende  Gemalde  alter  und  moderner  Meister  vom  17.  bis  20.  jh. 
Aufiergewohnliches  franzosisches  Mobiliar  des  18.  Jh.,  teils  signiert. 
Schone  burgerliche  und  rustikale  Mobel  des  17.  bis  19.  Jh. 
Seltene  Porzellane  und  Fayencen:  Sammlung  von  Jagdgruppen. 
Wichtige  Silbersammlung,  darunter  Prunksilber  des  16.  bis  19.  Jh.,  sowie  Gebrauchssilber. 

JUWELEN.  DOSEN.  MlNIATUREN. 

Uhren  des  16.  bis  19.  Jh.,  Prunkpendulen  und  Cartels,  Taschenuhren. 

ZlNNKOLLEKTION.  BrONZEN.  WaFFEN.  PLASTIKEN. 

Art  Nouveau,  Art  Deco.  Glas.  Sammlung  von  Hinterglasbildern.  Ikonen. 
Grafik.  Helvetica.  Bucher.  Moderne  Grafik. 
Sammlungsteppiche  (Tiirkei,  Persien,  Kaukasus,  Zentralasien,  China). 
Bedeutende  asiatische  Kunst:  aus  Japan,  China,  Tibet,  Nepal,  darunter  seltene  Skulpturen,  Malereien,  Keramik  etc. 

sowie  viele  weitere  Antiquitaten  und  Objekte. 

Grosser,  illustrierter  Katalog  auf  Bestellung  sFr./DM  25.-.  Ubersee  sFr.  50.-. 


Grofies  Bureau  plat,  Louis  XV.,  Paris 
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PRELIMINARY  NOTICE 
IMPORTANT  SALES  BY  AUCTION 

October  30th  to  November  13th,  1973 
PREVIEW 

October  17th  to  28th,  daily  from  10  a.  m.  through  10  p.  m. 
On  Sunday,  October  28th,  last  day  of  exhibition,  from  10  a.  m.  to  6  p.  m. 
Important  Swiss  and  foreign  estates  and  collections,  from  a  castle  »Vaudois« 
and  from  several  continental  manor  houses. 
Collection  of  an  important  author. 
From  the  possession  of  a  Zurich  industrialist:  furniture,  paintings,  etc. 

We  are  selling  by  auction: 

Important  paintings  of  old  and  modern  masters  of  the  17th  to  the  20th  century. 
Outstanding  French  18th  century  furniture,  many  pieces  signed. 
Good  European  and  rustic  furniture,  17th  to  19th  century. 
Rare  porcelain  and  pottery:  Collection  of  hunting  groups. 
Important  silver  collection,  including  remarkable  show  pieces  of  the  16th  to  the  19th  century, 

domestic  silver. 
Jewels.  Gold  snuff  boxes.  Miniatures. 
Clocks  of  the  16th  to  the  19th  century.  De  luxe  bracket  clocks  and  cartels,  pocket  watches. 
Pewter  collection,  bronzes,  arms,  sculptures. 

Art  nouveau  and  art  deco.  glass. 
Collection  of  votive  pictures  on  glass.  Icons. 
Old  and  modern  graphic  art.  Books. 
Fine  carpets  and  rugs  from  Persia,  Caucasian  Mountains,  Central  Asia,  China. 
Important  Asiatic  art  (from  Japan,  China,  Tibet,  Nepal),  rare  Sculptures,  Paintings,  Ceramics  etc. 

Large  illustrated  catalogue  upon  request  sFr.  25.-.  overseas  airmaii  sFr.  50.-. 


Pi 


enbureau,  Louis  XV.,  Paris  um  17J0. 


Kleinkommode,  Transition,  signiert  F.  Reizell,  Paris  um  17JO. 


Herzog  Karl  I.  von  Braunschweig  zu  Pferd.  Modell  von  Johann  Christoph  Rombrich,  Fiirstenberg,  um  1770.  H.  29  cm. 


Ein  Paar  Tafelaufsatze,  vergoldete  Bronze.  Paris  um  1750.  H.  30  cm. 
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Vajrasattva.  Vergoldete  Bronze. 
Nepal,  12.  bis  14.  Jahrh.  H.  33,5  cm. 


Gekronter  Buddha.  Bronze. 
Westtibet,  15.  Jahrh.  H.  32  cm. 


Dharmatala.  Vergoldete  Bronze. 
Tibet,  Ende  18.  Jahrh.  H.  24  cm. 


Vajrabhairava.  Vergoldete  Bronze  mit  ikono- 
graphischer  Bemalung.  Tibet,  18.  Jahrh.  H.  31  cm. 
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4  Pauteuils  Louis  XV.,  signicrt  Bauvc,  Paris  um  1755. 


Konsolentisch,  geschnit/t  und  gefafit,  Genua  um  1650. 
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6  Beispiele  aus  unserer  Uhrenauktion. 
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Wein-Prunkkanne,  London,  1739.  Meistcrmarke  Frederick  Kandler  (R  7286).  Namentlich  erwahnt  in  M.  Rosenberg  IV, 

Berlin  1928,  S.  353. 

Serie  von  6  hohen  Kerzenstocken,  London,  1769.  Meistcrmarke  Win.  Alexander.  Aus  der  Silberkammer  des  Grofiherzogs 

von  Mecklenburg. 

PREAVIS 

IMPORTANTES  VENTES  AUX  ENCHERES 

du  30  octobre  au  13  novembre  1973 
EXPOSITION 

du  17  au  28  octobre,  tous  les  jours  dc  10.00  a  22.00  heures 
le  dimanche,  28  octobre,  dernier  jour  de  l'cxposition  de  10.00  a  1 8.00  heures. 
Plusieurs  collections  et  successions  suisses  et  etrangeres,  Provenant  en  par  tie  DE  MAISONS  PRINCIERES. 

Inventaire  d'une  maison  patricienne  Vaudoise. 
Collection  d'un  CELEBRE  ecrivain. 
Inventaire  de  la  villa  d'un  INDUSTRIE!.  Zurichois. 

La  vente  contiendra: 

Importante  collection  de  tableaux  de  maitres  du  i7emc  au  2oeme  siecle. 
Superbe  mobii.ier  francais  du  1 8eme  siecle  en  partie  enampille. 
Beaux  meubles  europcens  et  rustiqucs  du  i7eme  au  i9eme  siecle. 
Belles  porcei.aines  et  fayences,  Collection  dc  groupes  de  chasse. 
Riche  collection  d'argenterie  comprenant  des  pieces  somptueuses  du  i6eme  au  i9eme  siecle.  Argenterie  d'usage. 

JOAILLERIE,  BOITES  EN  OR,  MINIATURES. 

Horloges  du  i6eme  au  i9eme  siecle.  Tres  belles  pendules  et  cartels,  montres  de  poche,  instruments  scientifiques. 

Collection  d'ETAiNS.  bronzes  dores.  armes.  sculptures. 
Collection  de  peintures  sous-verres.  icones.  Verrerie  ancienne.  art  nouveau  et  art  deco. 
Gravures  suisses.  livres.  gravures  modernes  et  anciennes. 
Tapis  de  Collection  provenant  de  la  Perse,  du  Caucase,  de  l'Asie  Centrale  et  de  la  Chine. 
Importantes  collections  d'ART  d'extreme-orient  (Japon,  Chine,  Tibet,  Nepal),  sculptures,  peintures,  ceramiques,  etc. 

Ainsi  que  beaucoup  d'antiquites  et  d'objets  divers. 
Grand  catalogue  illustre  sur  demande  sFr.  25.-.  outremer  sFr.  50.-. 
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David  Vinckboons  (Mecheln  1 576  -  nach  1632  Amsterdam).  01  auf  Holz.  28  x  43,5  cm. 


PRE  AV  VI  SO 

IMPORTANTI  VENDITE  ALL'ASTA  DI  ANTICHITi 

dal  30  ottobre  fino  al  13  novembre  1973 
VISITE  INFORMATIVE 

ogni  giorno  a  partire  dal  17  fino  al  28  ottobre,  ininterrottamente  dalle  ore  10.00  fino  alle  ore  22.00 
Domenica,  28  ottobre  -  ultimo  giorno  di  esposizione  -  dalle  ore  10.00  fino,  alle  ore  1 8.00 

IMPORTANTI  RACCOLTE  ED  EREDITA  NAZIONALI  ED  ESTERE,  IN  PARTE  PROVENIENTI  DA  PROPRIETA  PRINCIPESCHE. 

INVENTARIO  DI  UN  CASTELLO  „VAUDOIS". 
RACCOLTA  DI  UN  IMPORTANTE  SCRITTORE. 
INVENTARIO  DI  UNA  VILLA  DI  UN  INDUSTRIALE  DI  ZuRIGO. 

Verranno  messi  all'asta: 

Importanti  pitture  dal  170  fino  al  20°  secolo. 
Meravigliosi  mobili  francesi  dal  170  fino  al  190  secolo,  in  parte  firmati. 
Bellissimi  mobili  borghesi  e  rustici  dal  17°  fino  al  19"  secolo. 
Porcellane  europee  e  maioliche  di  faenza  :  Raccolta  di  gruppi  di  caccia. 
Importante  raccolta  di  argenteria,  tra  questa  argenteria  di  lusso  dal  16°  fino  al  193  secolo 

ed  anche  argenteria  per  uso. 
Gioielli.  Scatolette.  Miniature. 
Orologi  dal  160  fino  al  190  secolo.  Lussuosi  orologi  a  pendolo  e  cartels. 

Orologi  da  tasca. 
Art  nouveau.  Art  deco.  Vetrerie. 
Collezioni  in  peltro.  Bronzi.  Armi. 
Raccolta  di  quadri  sotto  vetro.  Icone. 
Grafici.  Libri.  Arte  grafica  moderna. 
Raccolta  di  Tappeti  (Turchia,  Persia,  Caucaso,  Asia  centrale  e  Cina). 
Importante  collezione  di  arte  asiatica:  dal  Giappone,  dalla  Cina,  dal  Tibet, 
dal  Nepal  e  tra  questa  sculture,  pitture,  ceramiche  etc. 


Grande  catalogo  illustrato  su  ordinazione  sFr.  25.-.  oltremare  sFr.  50.- 
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Der  Bodhisattva  Kshitigarbha  (Ji/6). 
Hohe  Tempelfigur.  Goldlack  iibcr  Holz. 
H.  1 5  5  cm. 


Georges  Braque  >»Fox«.  Radierung  und  Kaltnadel,  191 1. 
Signiert.  Eins  von  100  Excmplaren. 


Beispiele  aus  unserem  reichhaltigcn  Angebot  von  schweizerischem  und  deutschem  Zinn. 
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Ferdinand  Hodler.  Der  barmherzige  Samariter.  1886.  C51  auf  Lwd.  71,5  x  no  cm. 
Hodler-Gedachtnis-Ausstellungen:  Bern  1921,  Kat.  Nr.  177;  Bern  1938,  Kat.  Nr.  48. 


Prunkbecher  Derpt  Grofler  Kovsch,  Moskau,  Prunkdeckelhumpen, 

(Dorpat,  Rutland),  1 896-1908.  Meistermarke  Augsburg,  um  1680 

um  1760-70.  MC.  (R  181).  Meistermarke  SM. 
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14-piece  Louis  XVI  inlaid  rosewood  dining  room  set  with  bronze  mounts  and  marble  tops. 


17th  or  18th  Century  Italian  Renaissance;  13-piece  dining  room  set. 


313  Maple  Street 
Springfield,  Mass.  01105 
(413)739-6279 


For  connoisseurs  of  rare  and  unusual  items,  we  offer  a  most  in- 
teresting collection  of  real  conversation  pieces  of  merit  and  appeal 
from  some  of  the  most  important,  stately  homes  of  Europe  and 
America  —  pieces  with  known  histories  and  signed  items. 
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Rare  Chinese  Celadon  glaze  Vase  with  eight 
mythological  animals  molded  and  carved  under  the 
glaze.  Seal  of  Yung  Cheng  (1732-1735). 

ORIENTAL  ANTIQUITIES  AND  WORKS  OF  ART 

140  Cassell  Road,  Mainland,  Pennsylvania  19451 
(19  ml.  from  Phila.  at  Lansdale  Exit  of  Pa.  N.E.  Extension) 
By  appointment  please.  Phone  (215)  723-3949 


ENGLISH  ANTIQUE  FURNITURE 

"The  Pure  Drop  Inn",  of  "Marlot  ",  in  Hardy's  "Tess  of  the  d'Urber- 
villes". 

From  Mon.  5th  Nov.  1973,  Antique  Articles  of  Hardy,  and  Historic 
interest  will  be  available  at  "The  Drop  Inn",  (late  Calders  Cottage)  Stathe, 
Bridgewater,  Somerset,  England.  By  Appointment  only. 

Until  31st  Oct.  they  may  be  viewed  insilue  at  The  Pure  Drop  Inn,  (Crown 
Hotel),  Marnhull,  Sturminster  Newton,  Dorset.  Tel.  Marnhull  224.  During 
normal  Licensing  Hours  only. 


CRAMER 

Old  Masters 

38  JAVASTRAAT,  THE  HAGUE  201 1,  HOLLAND 
Telephone:  (070)  63.o7.j8-Catalogue  available 


DUITS  LTD 

Old  Masters 

67-68  JERMYN  STREET   .    ST.  JAMES'S    .    LONDON  SWiY  6NY 
Telephone  01-930  7440  &  5288 


CHINESE  j£^3EH^j||  GALLERY 

ORIGINAL  CHINESE  SCROLL  PAINTINGS 

by  known  artists  of  the  last  100  years 

Gold-leaf  wood  carvings  and  stone  carvings. 

40  Great  Russell  Street,  London,  W.C.1. 

(01-580  7538) 


The  hallmarks  of  Hepplewhite  design  are  seen 
in  the  slender  lines  and  dark  finish  of  this 
mahogany  corner  table  with  a  serpentine  front. 
24  inches  wide.  15-3/4  inches  deep,  33  inches 
high.  Circa  1780.  $3000.00. 

Atop  the  table... a  pair  of  Chien  Lung  marriage 
cups.  One  is  6  inches  high;  the  other,  5  1/4  inches. 
Circa  1760.  $1500.00  pr. 

1000  HAMILTON  AVE.,  LOUISVILLE,  K.Y.  40204  TEL(502)  587-6611 
Members  of  The  Art  and  Antique  Dealers  League  of  America,  Inc. 


O'HANA  GALLERY 

13  CARLOS  PLACE,  GROSVENOR  SQUARE,  LONDON  Wi    01-499  1562 

19th  and  20th  Century  Paintings  and  Sculpture 


Pierre  Bonnard 

'Jeune  Femme  au  Bilboquet' 

Oil  on  Canvas:  23  x  20  inches 


EXHIBITION  OF 
PAINTINGS  DRAWINGS 
AND  SCULPTURE  BY 
ZOLTAN 
PERLMUTTER 

17th  October 
3rd  November 


Women  Dancing 


Art  Books 

This  attractively  designed  and  finely 
illustrated  range  includes: 


Tudor  and  Jacobean  Portraits  £15.75  (£16.22) 

Painted  Ceilings  of 

Scotland  1550-1650  £2.50  (£2.71) 

Catalogue  of  the  Oil  Paintings 

in  the  London  Museum  £5  (£5.25) 

Devonshire  Hunting  Tapestries  £7.50  (£7.79) 

Nicholas  Hilliard  and  Isaac  Oliver  £2.50  (£2.63) 

Perukes  and  Periwigs  40p  (45jp) 

Ballet  Designs  and 

Illustrations  1581-1940  £5  (£5.29) 

The  Dutch  in  London  55p  (58ip) 

The  Raphael  Cartoons  95p  (£1.03) 

Please  send  vour  orders  or  requests  (or  free  lists  of  art  titles  to 

Her  Majesty's  Stationery  Office.  P6AC16) 

Atlantic  House,  Holbom  Viaduct, 

London  EC1P1BN. 

(Pnces  in  brackets  include  postage) 

El  HmSO  BOOKS 


GARRARD  WISH  TO  PURCHASE 

Jewellery  and  silver  by  Robert,  James  or 
Sebastian  Garrard.  Most  pieces  will  be  marked 
'Panton'  or  'Albemarle'  Street. 

GARRARD 

The  Crown  Jewellers 
112  Regent  Street,  London,  W1A  2JJ  Tel:  01-734  7020 


Rare  Mahogany  Commode  Showing 
French  Influence.  Circa  1770. 
"  wide,  23^"  deep,  33"  high. 


EDWARD  SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  W1V  ONP 
01-493  0657 


Catfjtralte  of  Cfjestttr 

Established  1909 


Tudor  House 
Lower  Bridge  Street 
Chester  20095 


Old  English  Furniture  and 
Sporting  Pictures 


c 

o  Greensboro,  North  Carolina  and  JJS  Worth  Ave.,  Palm  Beach,  Florida 
Member  A.I.D.-I.D.D.  A. -Complete  Decorating  Service 


TELEPHONE  NUMBERS: 
IN  NORTH  CAROLINA:  919-275  8487 
IN  LONDON:  01  -352  7739 
CABLES  ZENDEC 


KAPLAN  GALLERY 


LE  CHEMIN  DU  VILLAGE  i  5  \  2  2  inches 


AN  EXHIBITION  OF  PAINTINGS  BY 

ERNEST  LE  VILLAIN 

1834-  I916 
9th -27th  OCTOBER  1973 

DAILY  10-6  SATURDAY  .0-1 

Fully  illustrated  catalogue  (U.K.  2^p.  -  U.S.A.  %2.0o).  Sold  in  aid  oj  the  Imperial  Cancer  Research  Fund. 

6  DUKE  STREET    ST.  JAMES'S    LONDON  SWi 

OI-93O  8665 
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RflflE  ART, 


Marvin  Sokolow,  Director 
978  Madison  Avenue 
New  York,  N.  Y.  10021 
212-535-4300 
Cables:  Jadecurios 


Formerly  The  Hartman  Galleries 


K'ang-hsi  Period  1662-1722 

Mounted  in  French  bronze  of  the  XVIII  Cent 

Height  12  inches 


Christie's 


Thursday,  October  4th  and 
Friday,  October  5th 


Important  Victorian  Pictures 

The  Properties  of  Brigadier  A.  W.  Cowper,  c.b.e.,  Mrs.  Denis  Fildes, 
Princess  Guirey,  Countess  Mady  Kovats,  The  late  Miss  Sybil  Waller, 
The  Green  Room  Club,  and  others. 


Coming  of  age  in  the  olden  days,  by  William  Powell  Frith,  r.a. 
signed  and  dated  1849,  and  repainted  in  1859,  33  in.  by  54  in. 

Catalogue  (57  plates,  including  2  in  colour),  available  from  our  London  Office,  price  £1.70  post  paid, 
or  from  our  New  York  Office,  price  $5.00  post  paid. 


To  begin  their  Autumn  Season  Christie's  announce  a  special  programme  of  Victorian  sales  -  October  1st -8th 
Monday,  October  1st 

Tuesday,  October  2nd 


Wednesday,  October  3rd 
Thursday,  October  4th 

Thursday,  October  4th  and 
Friday,  October  5th 

Monday,  October  8th 


Fine  Drawings  and  Watercolours 
19th  Century  Orientalia 

Continental  Porcelain 
Dolls,  Musical  Boxes  and  other  Collectors'  Pieces 

Silver 

Furniture  and  Sculpture 
Photographs  and  Photographica 

Pictures 

Ceramics,  Pot-Lids  and  Fairings 


All  sales  subject  to  conditions  printed  in  the  catalogues. 


Christie's 


Friday,  November  2nd 


Important  Continental  Pictures  of  the  19th 
and  20th  Centuries 

The  properties  of  Sir  Guy  Fison,  Bt.,  D.S.C.,  Miss  J.  Formby, 
Colonel  Vincent  Paravicini,  Mrs.  Lionel  Whitcher,  and  others. 


On  the  Zuider  Zee,  by  Hermanus  Koekkoek, 
signed,  14  in.  by  22  in.,  one  of  a  pair. 


Winter  landscape,  by  Charles  Leickert, 
signed  and  dated,  83,  31  in.  by  41  in. 

Catalogue  (47  plates),  available  from  our  London  Office,  price  £1.70  post  paid, 
or  from  our  New  York  Office,  price  $5  post  paid. 


Christie's 


Thursday,  October  11th  and 
Friday,  October  12th 


Modern  British  Paintings,  Drawings  and  Sculpture 


The  Properties  of  The  Dowager  Marchioness  of  Cholmondeley, 

Colonel  Vincent  Paravicini,  Lady  Warner,  The  late  Miss  Sybil  Waller,  and  others. 


Catalogue  (38  plates),  available  from  our  London  Office,  price  £1.05  post  paid, 
or  from  our  New  York  Office,  price  $5  post  paid. 


All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


Tuesday,  November  6th 


Fine  English  Drawings  and  Watercolours 

The  Properties  of  Lady  Nabarro,  Bertram  Nowell  Williams,  Esq., 
The  late  H.  L.  Fison,  Esq.,  The  Mount  Trust,  and  others. 


Cottage  and  sheep  by  a  track  in  a  wooded 
landscape,  by  Thomas  Gainsborough, 
R.A.,  black  chalk,  grey  wash  heightened 
with  white  chalk,  10^  in.  by  14J  in. 


Idea  of  the  Staircase  leading  to 
the  Gates  of  Heaven,  by  Joseph 
Michael  Gandy,  A.R.A., 
watercolour,  41  in.  by  27  in. 


Scene  near  Canon-teign,  by  Francis  Towne,  signed  on 
the  mount,  dated  1773  and  inscribed,  and  inscribed  again 
on  the  reverse  in  the  artist's  hand  'A  View  near  Canon- 
teign  in  the  County  of  Devon  drawn  on  the  spot  Septem- 
ber 26th  1772  by  Francis  Towne  No.  2',  pen  and  grey  ink, 
grey  and  light  brown  wash,  12£  in.  by  9|  in. 


Catalogue  (35  plates),  available  from  our  London  Office,  price  £1.05  post  paid, 
or  from  our  New  York  Office,  price  $3.00  post  paid. 


All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 

an  Sydney 


At  the  Wentworth  Hotel 


Tuesday,  October  2nd  and  Wednesday,  October  3rd 

Australian  Historical  and  Contemporary  Paintings, 
Drawings  and  Sculpture,  also  European  Paintings 
and  Sculpture 

The  Properties  of  Mrs.  Lina  Bryans,  Sir  Hudson  Fysh,  K.B.E.,  D.F.C., 
Mrs.  E.  Orme,  M.  Gerald  Leroy  Terquem  of  France,  and  the 
Major  Harold  de  Vahl  Rubin  Collection,  Part  II. 


Illustrated  Catalogue  available  from  our  London  Office,  price  £2.70  post  paid, 
or  from  our  New  York  Office,  price  %7.00  post  paid. 


All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 

Forthcoming  Sales   October  1973 

Sales  begin  at  n  a.m.  precisely,  unless  otherwise  stated,  and  are  subject 
to  the  conditions  printed  in  the  catalogues. 

Those  sending  commissions  or  making  enquiries  should  refer  to  the  sale 
code  name  which  is  in  brackets  after  each  sale. 


Monday  1st  at  10.30  a.m. 

Fine  Victorian  Drawings  and  Watercolours 

(Huon) 

Monday  1st  at  10.30  a.m. 

19th  Century  Orientalia  (Canton) 

Tuesday  2nd  at  10.30  a.m. 

Continental  Porcelain  of  the  Victorian  Era 

(Petit) 

Tuesday  2nd 

Musical  Boxes,  Talking  Machines, 
Typewriters,  Stevengraphs,  Toys,  Dolls  and 
Textiles  (Opera) 
Wednesday  3rd 

Victorian  and  Early  19th  Century  Silver 

(Ashworth) 
Thursday  4th 

Victorian  Objects  of  Art,  Sculpture  and 
Furniture  (Hard wick) 
Thursday  4th 

Victorian  Cameras,  Photographs  and 
Photographica  (Focus) 
Thursday  4th 

Claret  and  White  Bordeaux  (Epernon) 
Thursday  4th  at  2.30  p.m.  and 
Friday  5th 

Important  Victorian  Pictures  (Beatrice) 
Monday  8th  at  11  a.m.  and  2.30  p.m. 
Chinese  Export  Porcelain  and  Works  of  Art 

(Shanghai) 
Monday  8th 

Victorian  Ceramics,  Pot-lids  and  Fairings 

(Owen) 

Tuesday  9th  at  11  a.m.  and  2.30  p.m. 
Fine  Japanese  Netsuke  (Ojime) 
Tuesday  9th  at  11  a.m.  and  2.30  p.m. 
English  Drawings  and  Watercolours  (Leslie) 
Wednesday  10th  at  10.30  a.m. 
Important  Jewels  (Philippi) 
Wednesday  10th  at  10.30  a.m. 
Fine  French  Paperweights  and  English  and 
Continental  Glass  (Spray) 
Thursday  11th  at  11  a.m.  and  2.30  p.m. 
English  and  Continental  Furniture,  Objects 
of  Art,  Eastern  Rugs  and  Carpets 
(Hawksmoor) 

Thursday  11th  at  2.30  p.m.  and 
Friday  12th 

Modern  British  Paintings,  Drawings  and 
Sculpture  (Dante) 

Monday  15th  at  11  a.m.  and  2.30  p.m. 
English  and  Welsh  Porcelain  (Dillwyn) 
Tuesday  16th  at  11  a.m.  and  2.30  p.m. 
Old  Master,  English  and  Modern  Prints 

(Malcolm) 


Tuesday  16th  at  11  a.m.  and  2.30  p.m. 
Miniatures,  Silhouettes,  Waxes,  Memorial 
Jewellery  and  Objects  of  Vertu  (Crane) 
Wednesday  17th  at  10.30  a.m. 
Antique  Arms  and  Armour  (Caddell) 
Wednesday  17th 

Fine  Modern  Sporting  Guns  and  Vintage 
Firearms  (Burton) 

Thursday  18th  at  11  a.m.  and  2.30  p.m. 
English  and  Continental  Furniture,  Objects 
of  Art,  Eastern  Rugs  and  Carpets 

(Holland) 
Thursday  18th 

Fine  Wines  mainly  from  Private  Cellars 

(Pinot) 

Thursday  18th  at  2.30  p.m.  and 
Friday  19th  at  10.30  a.m. 
Pictures  by  Old  Masters  (Pliny) 
Monday  22nd  at  10.30  a.m. 
Fine  Chinese  Snuff-Bottles  and  other 
Hardstone  Carvings  (Jasper) 
Tuesday  23rd 

English,  Foreign  and  Ancient  Coins, 
Orders  and  Decorations  (Quadriga) 
Wednesday  24th 

Clocks,  Watches  and  Scientific  Instruments 

(Chronos) 

Wednesday  24th 

Printed  Books  (Wick) 

Thursday  25th  at  11  a.m.  and  2.30  p.m. 

Fine  English  Furniture,  Objects  of  Art, 

Eastern  Rugs  and  Carpets  (In wood) 


Rare  Baccarat  turquoise  chequer  weight,  dated 
1849,  3i  in.  diam. 

To  be  sold  on  Wednesday,  October  10th. 


Thursday  25th 

Claret  and  White  Bordeaux  (Soutard) 
Friday  26th  at  10.30  a.m. 
Fine  Pictures  by  Old  Masters  (Cicero) 
Monday  29th 

Important  French  Porcelain  and  Faience 

(Tendre) 

Monday  29th  at  10.30  a.m.  and  2.30  p.m. 
Oriental  Ceramics  and  Works  of  Art 

(Nanking) 

Tuesday  30th  at  10.30  a.m. 

Icons,  Russian  and  other  Works  of  Art 

(Cretan) 

Tuesday  30th  at  12  noon 
Christie-Restell  City  Wine  Sale  at  Beaver 
Hall,  E.C.4.  (Marmot) 
Tuesday  30th 

A  Fine  Collection  of  Tsuba  and  other 
Japanese  Sword  Fittings.  The  property  of 
Monsieur  Daniel  Grataloup  of  Geneva 

(Grata) 

Wednesday  31st 

Old  English  and  Foreign  Silver  (Buckle) 
NOVEMBER 

Thursday  1st  at  11  a.m.  and  2.30  p.m. 
Fine  Continental  Furniture,  Objects  of  Art, 
Eastern  Rugs  and  Carpets  (Kent) 
Thursday  1st  at  2.30  p.m.  and  Friday  2nd 
Important  Continental  Pictures  of  the  19th 
and  20th  Centuries  (Petrarch) 
Monday  5th 

Chinese  Porcelain  and  Works  of  Art 

(Armorial) 
Tuesday  6th 

Fine  English  Drawings  and  Watercolours 

(Bertram) 

Tuesday  6th  at  10.30  a.m. 

Fine  Japanese  Works  of  Art  (Asmon) 

Wednesday  7th 

Fine  Jewels  (Lemonnier) 

Wednesday  7th 

Costume,  Textiles  and  Fans  (Brocade) 
Wednesday  7th 

Old  English  and  Foreign  Silver  (Carnaby) 
Thursday  8th  at  11  a.m.  and  2.30  p.m. 
English  Furniture,  Objects  of  Art,  Eastern 
Rugs  and  Carpets  (Miller) 
Thursday  8th 

Vintage  Port,  Sherry  and  Cognac  (Douro) 
Friday  9th 

Victorian  Pictures  (Horace) 


SALES  OVERSEAS 

In  Australia  at  The  Wentworth  Hotel,  Sydney 
Wednesday,  September  26th  at  10.30  a.m.  and  3  p.m.  and 
Thursday,  September  27th  at  10.30  a.m. 
Australiana:  Books  and  Manuscripts,  Maps  and  Prints  (Holt) 

At  The  Wentworth  Hotel  Ballroom,  Sydney 
Tuesday,  October  2nd  at  8  p.m.  and 

Wednesday,  October  3rd  at  10.30  a.m.,  2.00  p.m.  and  8  p.m. 
Australian  Historical  and  Contemporary  Paintings, 
Drawings  and  Sculpture,  also  European  Paintings  and 
Sculpture  (Darling) 

At  The  Sherbrooke  Lounge,  Double  Bay 
Wednesday,  October  10th  at  8  p.m.  and 


Thursday,  October  11th  at  10.30  a.m.  and  2  p.m. 

English  and  Foreign  Silver,  English  and  Continental  Porcelain, 

Oriental  Works  of  Art,  English  and  Continental  Furniture 

(Cork) 

In  Canada  at  The  Ritz  Carlton  Hotel,  Montreal 
Friday,  October  19th  at  8  p.m. 
Fine  Paintings,  Drawings,  Watercolours,  Prints  and 
Sculptures  by  Canadian  Artists  (Tango) 

VICTORIAN  WEEK 

Christie's  will  be  holding  a  special  series  of  Victorian  Sales 
from  Monday,  October  1st  to  Monday,  October  8th. 
For  details  please  see  above  calendar. 


Our  representatives  in  America: 

New  York :  Perry  T.  Rathbone,  Christopher  Burge,  Robert  Waley-Cohen 

867  Madison  Avenue,  New  York,  N.Y.  10021.  Tel:  (212)  744.4017. 
Telex:  New  York  620721.  Cables:  Chriswoods,  N.Y. 


California :  Barbara  Roberts  Associates  Inc. 
450  North  Roxbury  Drive,  Beverly  Hills, 
California  90210. 

Tel:  (213)  273.0550.  Telex:  Beverly  Hills  674858. 


Telephone:  (01)  839  9060    Telex:  916429 
8  King  Street  St  James's  London  SWlY  6QT       Telegrams:  Christian  London  swi 
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A  holiday  withii 
everyone's 
reach 


THE  CONSULTANCY  HAS  PLEASURE  IN  ANNOUNCING  THE  APPOINTMENT  OF 

MR.  CHAS.  M.  MAYORKAS 

(Formerly  a  Partner  of  Mayorkas  Bros.,  Madison  Avenue,  New  York,  N.  Y.  10021) 

AS  CONSULTANT  IN  EPOCH  CARPETS  FROM  PERSIA  AND  THE  EAST 

and 

  EUROPEAN  TAPESTRIES  OF  THE  15th,  16th,  17th  &  18th  CENTURIES 


THECOLLECTIONOFTHEMERCHANTBANKERS 

MASTERWORKS  OF  MUSEUM  AND  HIGH  COLLECTOR  STANDARD 
UNIQUE  CARPETS  &  PRECIOUS  RUGS  FROM  PERSIA  AND  THE  ORIENT 
IMPORTANT  EUROPEAN  TAPESTRIES 
of  the  15th,  16th  &  17th  CENTURIES  AND  LATER  EXAMPLES 
EXCEPTIONAL  TEXTILES  OF  EUROPE  AND  THE  ORIENT 

MAURICE  LIDCHI 

CONSULTANT 
Assisted  by  Internationally  Qualified  Consultants 

West  65  AVENUE  DE  LA  GARE  East 

LUXEMBOURG 
GRAND  DUCHY  OF  LUXEMBOURG 
and 

818  MADISON  AVENUE,  N.  Y.  10021 

ACTING  IN  TRUST  FOR  MERCHANT  BANKERS 


THE  INCREDIBLE  ACQUISITIONS  FORMING  THE  FABULOUS  COLLECTION  OF  MASTERWORKS, 
UNIQUE  CARPETS  AND  PRECIOUS  RUGS  FROM  PERSIA  AND  THE  ORIENT, 
EUROPEAN  TAPESTRIES  AND  TEXTILES 

known  as 

THE  COLLECTION  OF  THE  MERCHANT  BANKERS 

WHICH  HAS  BEEN  GIVEN  PROMINENCE  IN  INTERNATIONAL  PUBLICATIONS 

AND  BY  THE  PRESS  IN  THE  UNITED  STATES  OF  AMERICA,  CANADA,  ETC. 
which  was  previously  partly  stored  in  the  vaults  of  banks  and  warehouses  and 

IN  THE  UNDERGROUND  VAULTS  OF  THE  FREE  PORT  OF  GENEVA 

(Port  Franc  Geneve  S.A.) 
WILL  HENCEFORTH  MAINLY  BE  PLACED  IN  SPECIALLY  ARRANGED  PREMISES 

IN  THE  GRAND  DUCHY  OF  LUXEMBOURG 
THE  CENTRAL  OFFICE  OF  THE  CONSULTANCY 

This  unique  and  highly  important  collection,  unique  in  its  level  of  exceptional  perfection  and  vastness 
of  items  was  quietly  accumulated  whilst  prices  in  relation  to  other  art  forms  were  very  low  in  the  early 
and  middle  1960's  with  funds  provided  by  merchant  bankers,  to  acquire,  store  and  hold  masterworks. 

Based  on  philosophical,  political  and  monetary  forecasts  of  the  international  world  of  the  70's,  the 
Consultancy  was  formed  in  1966  to  utilize  these  forecasts  and  inter  alia,  assemble  the  collection  and 
continue  to  acquire  the  rarest  items  from  the  collections  of  the  leading  houses  and  collectors  of  the  1960's, 

at  the  then  existing  low  levels  of  price. 

The  Consultancy  was  founded  in  the  Grand  Duchy  of  Luxembourg  in  1966,  exactly 
one  hundred  years  after  the  Lidchi  Family  entered  the  field  of  art  and  finance. 

It  provides  advice  and  service  to  the  internationally  wealthy  anxious  to  preserve  wealth. 

•  TRUSTS  •  ACQUISITIONS 

•  MUSEUMS  •  EXPERTISE 

•  ESTATES  •  VAULT  WAREHOUSING 

ENQUIRIES  WELCOMED  FROM  MUSEUMS,  COLLECTORS,  CONSULTANTS  AND  FINANCIAL  ADVISERS 

65  Avenue  de  la  Gare,  Grand  Duchy  of  Luxembourg,  Tel.  480920,  Cables:  Orientconsul  (Miss  G.  Pedersen) 
818  Madison  Avenue,  New  York,  N.  Y.  10021,  Tel.  (212)  988-1710,  Cables:  Orieconsul  (Miss  E.  Ruth) 


SoihebyParkeBernet  NewYork 

980  Madison  Avenue,  New  York,  N.Y.  10021     Telephone:  (212)  879-8300     Telegrams:  Parkgal,  New  York 

Thursday,  25  th  October,  at  8  pm 


EIGHTEENTH  AND  NINETEENTH  CENTURY 
AMERICAN  PAINTINGS 


Frederic  E.  Church,  Cotopaxi,  31  by  47  inches 
The  property  of  Mr.  Sanford  Agnew  of  New  York 


On  view  from  Saturday,  20th  October.  Admission  by  ticket  only  to  the  sale  in  the  main  auction  room 

itrated  catalogue  S2  (by  mail  S3).  Catalogues  also  available  from  Sotheby  Parke  Bernet,  Los  Angeles,  Sotheby  Parke  Bernct,  Houston,  Sotheby  Parke  Bernet 
ondon,  34-35  New  Bond  Street,  London  Wi  A  2AA  and  from  representatives  in  Amsterdam,  Buenos  Aires,  Edinburgh,  Florence,  Johannesburg,  Munich, 

Paris,  Zurich,  Melbourne  and  Anchorage 


I 


Sotheby's 

Wednesday,  31st  October,  at  9.30  pm 


THE  MR  AND  MRS  JACK  R.  DICK  COLLECTION 
OF  ENGLISH  SPORTING  AND  CONVERSATION  PAINTINGS 


Arthur  Dcvis,  A  Family  of  Anglers:  The  Swaine  Family  ofLaverington  Hall,  signed  and  dated  1749,  24J  by  39J  inches 


Catalogue  £2.50  ($7) 

There  will  be  a  scries  of  four  sales.  Subscription  price  for  the  four  catalogues,  all  lots  illustrated,  some  in  colour  £7  (S20)  including  postage 


Sotheby's 

Wednesday,  31st  October,  at  9.30  pm 


James  Pollard,  Trafalgar  Square,  signed  and  dated  1 836,  21  by  31  inc  hes 


John  Frederick  Herring,  Snr.,  Coach  Horses  awaiting  the  Change  on  the  Great  North  Road,  signed  and  dated  1 83  8,  48  by  73  inches 


I 


Sotheby's 

Monday,  12th  November,  at  11  am 


HIGHLY  IMPORTANT  FIREARMS 

from  the  collection  of  the  late  William  Goodwin  Renwick  of  Arizona,  U.S.A.  (European  arms,  Part  V) 
including  longarms,  rifles,  carbines,  pairs  of  duelling  pistols,  pocket  pistols,  cased  sets,  and  detached  locks,  of 
English,  Italian,  German,  French  and  Spanish  nationality  dating  from  the  16th  to  19th  century 


Sotheby% 

Friday,  26th  October,  at  1 1  am 


/[PORT ANT  GOTHIC  AND  LATER 
VPESTRIES,  AUBUSSON  CARPETS, 
ORMOLU-MOUNTED  WORKS 
OF  ART  AND  CLOCKS, 
GOTHIC  WOODCARVINGS, 

FRENCH  AND  OTHER 
CONTINENTAL  FURNITURE 


A  South  German  bust  of  the  Virgin,  c.  15 10,  15  inches  high 


An  Eastern  French  Group  of  St.  Martin  and  the  Beggar, 
early  16th  century,  38  inches  high 


A  South  German  polychrome  wood  Figure  of  a 
female  Pilgrim  Saint,  c.  1 510,  41  J  inches  high 


Sotheby% 

Thursday,  25th  October,  at  11  am 


HIGHLY  IMPORTANT  ENGLISH  AND  FOREIGN  SILVER 

including  property  sold  by  order  of  His  Grace  the  Duke  of  Hamilton  and  Brandon,  and  the  property  of  Edmund  Brudcnell,] 
Sir  Hardman  Earle,  Bt.,  the  Rt.  Hon.  Lord  Hollenden,  Mrs.  D.  Gavronsky,  the  Hon.  Miss  S.  H.  Liddell,  H.  B.  McCance,  ] 
C.B.E.,  H.  Lawrence  Phillips,  Esq.,  Trinity  Church,  Upper  Dicker  (sold  by  order  of  the  Vicar  and  Churchwardens) 

and  other  owners 


A  German  silver-gilt  standing  cup  and  cover,  by  Veit  Moringer, 
Nuremberg,  c.  1560,  14  inches  high 


The  Petzolt  Cup :  A  German  silver-gilt  standing  cup  and  covi 
Hans  Petzolt,  Nuremberg,  c.  1625,  i8i  inches  high. 
Formerly  in  the  William  Beckford  Collection,  Fonchill 


Sotheby's 

Thursday,  25th  October,  at  11  am 


A  Dutch  tazza,  by  Adam  van  Vianen,  Utrecht,  1628,  4\  inches  high  An  Elizabeth  I  silver-gilt  tankard,  maker's 

mark  1. 13.  (?  John  Brode),  1592,  H\  inches  high 
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corge  II  cup  and  cover,  by  Charles  Hatfield,  1736,  I2i  inches  high  A  German  silver-gilt  standing  cup  and  cover  by  Komcllius  Erb, 

Augsburg,  r.  1600,  [6J  inches  high 


Sotheby's 

Tuesday,  13  th  November,  at  11  am 


A  HIGHLY  IMPORTANT 
COLLECTION  OF  ENGLISH  PORCELAIN 

the  property  of  the  late  Mr  and  Mrs  James  McG.  Stewart 


The  celebrated  Worcester  'Wigornia'  sauccboat,  2.\ inches 


numerals  12,  \l\  inches 


Sotheby's 

Wednesday,  28th  November 


BIBLIOTHECA  PHILLIPPICA 

New  Series:  Medieval,  Part  VIII 

Forty-five  Manuscripts  of  the  4th  to  the  17th  century,  from  the  celebrated  collection  formed  by 

Sir  Thomas  Phillipps,  Bt.  (1 792-1 872) 


Livy,  Roman  History,  in  the  French  translation  of  Pierre  Bersuire.  Western  France,  c.  1430-40.  With  three  large 
and  twenty-seven  smaller  miniatures.  In  very  fine  condition,  440  by  322  mm 
Catalogue  £2.50 


Sotheby's  Belgravia 

19  Motcomb  Street,  London  SWiX  8LB    Telephone:  01-235  4311 

Tuesday,  6th  November,  at  1 1  am 


THIRTY-FIVE 

IMPORTANT  WORKS  BY  SIR  LAWRENCE  ALMA-TADEMA,  O.M.,  R.A., 

THE  ALLEN  FUNT  COLLECTION 


There  will  be  an  additional  viewing  of  this  sale  on  Saturday,  3rd  November  from  9.30  am-4.30  pm 
Catalogue  (every  lot  illustrated  in  colour)  £2-50 


In  the  Temple,  signed  and  dated  '71,  on  panel,  35  J  by  20j  inches, 
opus  number  LXXXIX 


Sotheby's  Belgravia 

19  Motcomb  Street,  London  SWiX  8LB    Telephone:  01-235  4311 

Tuesday,  20th  November,  at  1 1  am 


FINE  VICTORIAN 
PAINTINGS,  DRAWINGS  AND 
WATERCOLOURS 


Catalogues  available  at  £2  -50, 
every  lot  illustrated  (20  in  colour) 


John  Mslhuish  Strudwick,  'Thy  music  faintly  falling,  dies  away  thy 
dear  eyes  dream  that  love  will  for  aye1,  signed  and  dated  1893, 
29]  by  15  inches 


William  Cave  Thomas,  Petrarch's 
first  sight  of  Laura,  signed  with 
monogram,  on  panel,  36  by  32  J  inches 


SOIHEBYPaRKEBERNEFLOS  ANGELES 

7660  Beverly  Boulevard,  Los  Angeles,  California  90036  •  (213)  937-5130 

Auction  of 

IMPORTANT  SILVER 

Sunday,  October  21  at  8  p.m. 


Important  pair  of  lyth  century  Dutch  silver  salts  by  Michiel  de  Bruyn,  Utrecht,  circa  1650. 

Weight:  34  ozs.        Height:  8Ys  inches 

ENGLISH,  AMERICAN  and  FOREIGN  SILVER  including 

A  historical  Victorian  silver  tureen  and 
stand,  presented  to  Robert  Stephenson,  on 
completion  of  first  railroad  from  Birming- 
ham to  London  in  183"".  Maker:  G.  R. 
Collis,  Birmingham,  1837. 
Weight:  178  ozs.        Length:  21  inches 

Set  of  three  George  II  silver-gilt  tea 
caddies  by  Paul  De  Lamerie,  circa  1735. 
Weight:  48  ozs.        Height:  4  inches 
The  arms  are  those  of  George,  1st  Earl 
of  Spencer. 

George  II  silver  cake  basket  by  Peter 
Archambo,  1738. 

Weight:  51  ozs.        Height:  12%  inches 

On  view:  Oct.  19-21       Noon  to  5  pm       Catalogue:  $2.50       By  mail:  $3.50 


Catalogues  also  available  at  Sotheby  Parke  Berne/,  tjHo  Madison  Avenue,  New  York,  Sotheby  &  Co.,  New  Bond  Street,  London  &  all  Sotheby  Parke  Bern 


m 


SoiuebyParkeBernet  NewYork 

980  Madison  Avenue,  New  York,  N.Y.  10021     Telephone:  (212)  879-8300    Telegrams:  Parkgal,  New  York 

Wednesday,  14th  November  and  following  day,  at  10.15  am  and  2pm 


ETHNOGRAPHIC  AND  PRE-COLUMBIAN  ART 

including  African  and  Oceanic  Art;  American  Indian  Art;  and  Pre-Columbian  Art  from  Mexico  and  Central  and 

South  America 


An  Ekoi  Janiform  head  of  wood,  covered  with  skin.  Canwroons,  A  Salish  wooden  spindle  whorl.  Pacific  Northwest  Coast,  8$  inches  diameter 

1 5  inches  high 


Illustrated  catalogue  S4  (by  mail  S5).  Catalogues  also  available  from  Sotheby  Parke  Bemet,  Los  Angeles,  Sotheby  Parke  Bemct,  Houston,  Sotheby  Parke  Bernet, 
London,  34-35  New  Bond  Street,  London  WiA  2AA  and  from  representatives  in  Amsterdam,  Buenos  Aires,  Edinburgh,  Florence,  Johannesburg,  Munich, 

Paris,  Zurich,  Melbourne  and  Anchorage 


SoihebyParkeBerinet  NewYork 

980  Madison  Avenue,  New  York,  N.Y.  10021    Telephone:  (212)  879-8300    Telegrams:  Parkgal,  New  York 

Tuesday,  4th  December,  at  8  pm 


SIXTEENTH  TO  TWENTIETH  CENTURY  PAINTINGS,  DRAWINGS  AND 
SCULPTURE,  ORIENTAL  AND  OTHER  WORKS  OF  ART 

Leonard  Baskin,  Bassano  (workshop),  Bernini  (after),  Peter  Blume,  Giacomo  Cavedone,  John  Constable,  Jacques  Courtois, 
Georgette  Dupouy,  Sir  Jacob  Epstein,  Philip  Evergood,  Pier  Leone  Ghezzi,  Corrado  Giaquinto,  Gustave  Girardon, 
Joseph  Hcintz  (the  younger),  Edward  Lear,  Levine,  Jacques  Lipchitz,  Albert  Marquet,  Jerome  Myers,  Elie  Nadelman, 
Pictro  Antonio  Novclli,  Palma  (the  younger),  Giovanni  Battista  Piazzetta  (attributed  to),  Bernard  Picart,  John  Singer  Sargent, 
Everett  Shinn,  Mauro  Tesi,  Adriaen  van  Ostade,  Abraham  Walkowitz,  John  Wilde,  Jack  Zajac,  and  other  artists 


All  works  donated  to  be  sold  for  the  benefit  of  The  Rudolf  Wittkower  Fellowship  Fund  Department  of  Art  History  and 

Archaeology,  Columbia  University. 


Adriaen  van  Ostade,  Rustic  Interior,  ink  and  bistre  wash,  7  by  ioi  inches 


On  view  on  Friday,  30th  November  and  Saturday,  1st  December  from  10  am  to  5  pm 


I 


SothebyParkeBernet  NewYork 

980  Madison  Avenue,  New  York,  N.Y.  10021    Telephone:  (212)  879-8300    Telegrams:  Parkgal,  New  York 

Tuesday,  4th  December,  at  8  pm 


A  South  German  Head  of  a  Beaided  Saint,  c.  1480, 
wood,  16  inches  high 


Abraham  Walkowitz,  Isadora  Duncan  dancing, 
signed,  pen  and  ink,  13  J  by  8  J  inches 


Pastoral  Landscape,  oil  on  canvas,  45  by  67^  inches 

ustrated  catalogue  $2  (by  mail  S3).  Catalogues  also  available  from  Sotheby  Parke  Bernet,  Los  Angeles,  Sotheby  Parke  Bcrnct,  Houston,  Sothcby  Parke  Bcrnct, 
London,  34-35  New  Bond  Street,  London  Wi  A  2AA  and  from  representatives  in  Amsterdam,  Buenos  Aires,  Edinburgh,  Florence,  Johannesburg,  Munich, 

Paris,  Zurich,  Melbourne  and  Anchorage 


A  Division  of  SOTHEBY  PARKE  BERNET  INC.,  NEW  YORI 


Wednesday,  17th  October,  at  10  am 

SHAKER  FURNITURE  AND 
OTHER  AMERICANA 

The  property  of  a  Connecticut  Collector,  recently 
removed  from  the  South  and  West  Family 
Settlements,  New  Lebanon,  New  York, 
and  other  owners 
On  view  from  Saturday,  13th  October  from 
10  am  to  5  pm  and  Monday,15th  October 
and  the  following  day,  from  9  am  to  2  pm 
Illustrated  catalogue  $2;  by  mail  $2.50 


A  Maple  yarn  winder 


Address  inquiries  to 
Timothy  C.  Tetlow  and  John  Edelmann, 
84       171  East  84th  Street      New  York  10028 
212/879-8300 


A  Cherrywood  rocker  no.  7  made  by 
the  Robert  Wagan  Chair  ractory 
of  New  Lebanon,  N.Y. 


ADOLFO  BULLRICH  Y  CIA.  LTDA 

in  conjunction  with 

SOTHEBY  PARKE  BERNET  INC., 

announces 

An  auction  of  Fine  Paintings  of  all  Schools 
from  the  16th  to  20th  century 

On  view  7th-i2th  November 
Sale  13  th  and  14th  November 

at  Avenida  del  Libertador  750  Buenos  Aires,  Argentina 
Telephone:  41-104 1  Cables:  Bulco,  Baires 


Catalogues  may  be  had  from  Sotheby  Parke  Bernet,  980  Madison  Avenue,  New  York,  N.Y.  1002 1 
Telephone:  (212)  879-8300  and  from  representatives  in  Florence,  Munich  and  Zurich. 


Sotheby's 


( Sotheby  Parke  Bcrnet,  NewYork) 


ill  hold  the  following  sales  in  October/November  each  sale  beginning  at  1 1  am  unless  otherwise  stated 

I  VIEW  AT  LEAST  TWO  DAYS  PRIOR      ALL  CATALOGUES  POST  FREE 


Dnday,  2nd  October  and 
lowing  day 
inted  Books 

lesday,  2nd  October,  at  10.30  am 
12.30  pm 

dnese  Transitional  and 
1'ing  Porcelain 

lesday,  2nd  October,  at  10.30  am 
iglish  Pottery  and  Porcelain 

lesday,  2nd  October, 
Belgravia 

ctorian  Paintings,  Drawings 
d  Watercolours 

ednesday,  3rd  October, 
10.30  am 

ae  and  Rare  Wines,  Spirits, 
ntage  Port,  Antique 
>rkscrews  and  other  Collectors' 
ms 

ednesday,  3rd  October 
ghteenth  and  Nineteenth 
mtury  English  and  Continental 
in  tings 

mrsday,  4th  October,  at  10.30  am 
iportant  Jewels 

mrsday,  4th  October 

iglish  and  Foreign  Silver  and 

ate 

lursday,  4th  October, 

Belgravia 

iramics 

iday,  5  th  October 

ne  English  Furniture,  Textiles, 

ip  Models,  Rugs  and  Carpets 

onday,  8th  October 

odern  and  Antique  Firearms 

d  Edged  Weapons 

onday,  8th  October  and 
lowing  day 

duable  Printed  Books, 
itcgraph  Letters  and  Historical 
acuments 

onday,  8th  October,  at  2.30  pm 
issian  and  Greek  Icons 

lesday,  9th  October 
Collection  of  Important 
eissen  Porcelain 

ednesday,  10th  October 
Id  Master  Paintings 


Wednesday,  10th  October, 
at  Belgravia 

English  and  Continental 
Furniture,  Bronzes  and  Works  of 
Art,  1830-1930 

Thursday,  nth  October 
Good  Musical  Instruments 

Thursday,  nth  October, 
at  Belgravia 

English  and  Foreign  Silver  and 
Plated  Wares,  Objects  of  Vertu, 
Miniatures  and  Walking  Sticks 

Thursday,  nth  October  and 

following  day,  at  1  pm 

at  115  Chancery  Lane, 

London  WC2A  iPX 

(Hodgson's  Rooms) 

Printed  Books 

Friday,  12th  October 

Continental  Furniture,  Works  of 

Art,  Rugs  and  Carpets 

Monday,  15th  October  and 

following  day 

Good  Printed  Books 

Monday,  15th  October,  at  11.30  am 
and  2.30  pm 

Early  Barometers,  Fine  Clocks, 
Scientific  Instruments  and 
Watches 

Monday,  15th  October  and 
following  day 

South-East  Asian  and  Chinese 
Ceramics  and  Works  of  Art 

Tuesday,  16th  October 

A  Good  Collection  of  Netsuke 

and Inro 

Tuesday,  16th  October, 
at  Belgravia 

Victorian  Paintings,  Drawings 
and  Watercolours 

Wednesday,  17th  October, 
at  10.30  am 

Eighteenth,  Nineteenth  and 
Twentieth  Century  English  and 
Continental  Paintings 

Wednesday,  17th  October 
Japanese  Porcelain  and  Pottery 
Thursday,  18th  October 
Fine  English  and  Foreign  Silver 
and  Plate 


Thursday,  18th  October,  at  n  am 
and  2.30  pm  and  following  day, 
at  11  am 
at  Belgravia 

Oriental  Ceramics,  Furniture  and 
Works  of  Art 

Friday,  19th  October 

English  Furniture,  Works  of  Art, 

Rugs  and  Carpets 

Monday,  22nd  October  and 
following  day 

Children's  Books  and  Juvenilia 

Monday,  22nd  October 

Fine  English  Glass 

Monday,  22nd  October,  at  2.30  pm 

Antiquities 

Tuesday,  23rd  October 

Lowestoft  and  other  English 

Porcelain 

Wednesday,  24th  October, 
at  10.30  am 

Fine  Wines  Lying  Overseas 

Wednesday,  24th  October,  at  1 1  am 

and  2.30  pm 

Old  Master  Paintings 

Wednesday,  24th  October, 
at  Belgravia 

English  and  Continental 
Furniture,  Clocks,  Bronzes  and 
Works  of  Art,  1830-1930 
Thursday,  25th  October 
Highly  Important  English  and 
Foreign  Silver 
Thursday,  25th  October 
The  Arthur  Mitchell  Collection 
of  Drypoints  by 

Sir  William  Russell  Flint,  R.A., 
R.E.,P.P.R.W.S. 

Thursday,  25th  October  and 
following  day,  at  1  pm 
at  115  Chancery  Lane, 
London  WC2A  I  FX 
(  Hodgson's  Rooms) 
Printed  Books 
Friday,  26th  October 
Important  Gothic  and  Later 
Tapestries,  Aubusson  Carpets, 
Ormolu-mounted  Works  of  Art 
and  Clocks,  Gothic 
Woodcarvings  and  French  and 
other  Continental  Furniture 


Monday,  29th  October  and 
following  day 

Atlases,  Maps,  Travel  and 
Autograph  Letters 

Tuesday,  30th  October 
English  Pottery 

Tuesday,  30th  October, 
at  Belgravia 

Victorian  Paintings,  Drawings 
and  Watercolours 

Wednesday,  31st  October 
Impressionist  and  Modern 
Paintings  and  Drawings 

Wednesday,  31st  October, 
at  9.30  pm 

The  Mr.  and  Mrs.  Jack  R.  Dick 
Collection  of  English  Sporting 
and  Conversation  Paintings 

Thursday,  1st  November,  at  10.30  am 
The  T.  E.  Donne  Collection  of 
New  Zealand  Watercolours, 
Drawings,  etc. 

Thursday,  1st  November,  at  10.30  am 
Fine  Jewels 

Thursday,  1st  November 
English  and  Foreign  Silver  and 
Plate 

Thursday.  1st  November, 
at  Belgravia 
Studio  Ceramics 

Thursday,  1st  November,  at  2.30  pin 
Eighteenth,  Nineteenth  and 
Twentieth  Century  Drawings  and 
Watercolours 

Friday,  2nd  November 

Good  English  Oak  Furniture 

Monday,  5th  November  and 
following  day 
Printed  Books 

Monday,  5th  November,  at  n  am 
and  2.30  pm 
Chinese  Snuff  bottles 

Monday,  5th  November 
Russian  and  Greek  Icons,  and 
Russian  Works  of  Art 


)NDON 

:heby  &  Co.,  34-35  New  Bond  Street, 

ndon  WiA  2AA 

\ephone:  01-403  8080 

lex:  London  24454 

\egranu:  Abinitio,  London 

heby's  Belgravia,  19  Motcomb  Street, 

ndonSWiX8LB 

\ephone:  01-235  43 1 1 

:heby  &  Co.,  1 1 5  Chancery  Lane, 

ndon  WC2A  IPX 

adgson's  Rooms) 

fephone:  01-405  7238 

GOTLAND 

in  Robertson,  19  Castle  Street, 
inburgh  EH2  3  AH 
lephone:  03 1-226  5438 
legrains:  Abinitio.  Edinburgh 

ETHERLANDS 

mean  McLaren, 
I.okin  Amsterdam 
lephone:  020225  491 


NEW  YORK 

Sotheby  Parke  Bernet  Inc.,  New  York 
980  Madison  Avenue,  N.Y.  10021 
Telephone:  (212)  879-8300 
Telex:  New  York  232643 
Telegrams:  Parkgal,  New  York 

CALIFORNIA 

Sotheby  Parke  Bernet  Inc., 

7660  Beverly  Boulevard,  Los  Angeles, 

California  90036 

Telephone:  (213)  937  5130 

Telex:  677120 

TEXAS 

John  F.  Parkerson,  3io6Galleria  Post  Oak, 
5015  Westheimer  Road,  Houston, 
Texas  77027 

Telephone:  (713)  623-OOIO 

ARGENTINA 

William  R.  Edbrooke,  Kerteus 
Antiques,  Libertad  846,  Buenos  Aires 
Telephone:  (41)  Plaza  0831 


CANADA 

Geoffrey  Joyner, 

Sotheby  *  Co.  (Canada)  Ltd.,  Suite  412, 
The  Park  Plaza,  170  Uloor  Street  West, 
Toronto  180,  Ontario 
Telephone:  (416)  924  1 196 

FRANCE 

Valentin  Abdy, 
8  Rue  de  Dura*,  Paris  8e 
Telephone:  265  2599 
Telex:  215500x1.  107 

GERMANY 

Galeriestrasse  6a,  8  Munich  22 
Telephone:  81 1 -292252 
811-297822 

SWITZERLAND 

Dr.  J.  G.  Wille  in  partnership  with 
Alfred  Schwarzenbach, 
18  Uleicherweg  8022  Zurich 
Telephone:  25001 1.  Telex:  52380 
Telegrams:  Abinitio,  Zurich 


ITALY 

Sotheby's  of  London,  s.r.l. 

Palazzo  Capponi,  Via  Gino  Capponi  26, 

Florence  50121 

T  elephone:  5704 10 

Telegrams:  Abinitio,  Firenze 

BRAZIL 

Walter  Geyerhabn,  Rua  do  Rosario, 
I35/I37-2  andar,  Rio  de  Janeiro 
Telephone:  252  7495 
252  9552 
Telegrams:  Eikos  Rio 

AUSTRALIA 

Bruce  Rutherford, 
Sotheby  &  Co.  (Australia)  Pty.  Ltd. 
loStodart  St.  Camberwell,  Victori  M24 
Telephone:  Melbourne  29  8989 
Telegrams:  Abinitio,  Melbourne 

SOUTH  AFRICA 

R.  H.  Cassirer  P  J.  Box  31010, 
Braamfonu-:  1 1 ,  Johannesburg 
Telephone:  Johannesburg  724-5967  6029 
Telegrams:  Abinitio,  Johannesburg 


The  Connoisseur 


Register  Advertisement: 


FOR  SALE 


WANTED 


Oil  Paintings  by  'Herring' 
Magnus.  Box  no.  8675. 


D.  V.  Davenport,  G.  Maroniez,  Camille 


Tom  Robertson :  Anyone  knowing  whereabouts  of  pictures  by  this 
artist,  please  write  private  collector.  Box.  No.  8676. 


For  sale  -  140  copies  1906-1931  'The  Connoisseur'.  Please  telephone 
01-948  2824  for  details. 


Mortars  -  bell  metal  with  cast  emblems  etc.,  British,  under  6".  Collector 
interested  to  be  offered.  Send  sketch  or  photo.  Peal,  12  Stratford  Cres., 
Cringleford,  Norwich. 


Old  Prints.  Unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  01-262  5439.  Walter  T. 
Spencer,  specialists  since  1 856, 47  Upper  Berkeley  Street,  London,  W.1 . 


Wax  carvings  wanted:  relief,  intaglio  or  in-the-round;  natural  or 
coloured  wax,  portraits  or  scenics.  Blair,  2243  Ashland,  Toledo,  Ohio, 
43620,  U.S.A. 


Toy  soldiers  wanted  by  collectors.  Cash  paid.  Phone  01-733  5115 
after  7.00  p.m. 


One  Durer,  one  possible  Thomas  Richmond,  one  unknown  painting 
and  collection  Old  Photographs  -  £750.  Evenings  only.  01-960  0421. 


Anxious  trace  present  whereabouts  18thC  bequest  large  silver 
bowl  inscribed  George  Thomas  .  .  .  '.  Kaines-Thomas,  Charlbury, 
Oxfordshire. 


Antique  Maps  and  Prints:  Illustrated  catalogue  25p.  Richard 
Nicholson,  Wavecrest,  Menai  Bridge_Road,  Bangor,  Caernarvonshire. 


MISCELLANEOUS 


The  Connoisseur  -  31  issues  from  June  1 902  to  Sept.  1 921 .  Offers 
01-688  8565  (Croydon). 


Miss  Chinneck  Scobie,  London,  specialises  in  antiques.  Tel. 
01-263  0061. 


No. 


Renaissance  Polish*  Versatile  translucent  wax  that  gently  lifts  the 
grime  of  antiquity  from  all  surfaces,  leaving  them  delightful  to  see  and 
touch.  Made  by  special  authority  of  the  British  Museum  and  supplied 
to  professional  restorers  everywhere.  Renaissance  is  now  available 
privately  by  mail  order  to  readers  of  THE  CONNOISSEUR,  at  Chestergate 
House,  Vauxhall  Bridge  Road,  London,  SW1V  1HF.  Price  per  can 
US/Canada:  $2.60.  Mailing  costs  per  can,  by  air:  $2.60;  surface:  $1 .60. 
Price  per  can  UK  and  overseas:  £1.00.  Mailing,  per  can:  UK  15p; 
overseas  50p.  1 0%  discount  overall  on  orders  of  six  or  more. 
V.A.T.  at  10%  should  be  added  to  the  net  cost  of  all  orders  in  the  U.K. 
'('Exceptional . . .  unique  wax  polish'-THE  CONNOISSEUR,  Oct.  1 970) 


Detailed  Editorial  Indexes  for  The  Connoisseur  are  published  three 
times  a  year  at  50p  each  (plus  2Jp  postage).  From  The  Circulation 
Dept.,  The  National  Magazine  Co.  Ltd.,  22  Armoury  Way,  London 
S.W.18. 


Professional  Photographer  will  photograph  your  antiques,  anywhere 
01-274  2602:  Academy  Photos,  13/15  Shakespeare  Road,  London 
SE24  OLA. 


Panelling  Fine  quality  reproduction  panelling  for  disposal.  Two  large 
rooms,  staircase  and  hall.  Height  6'  to  8'  6".  Styles  of  16th  century 
and  William  &  Mary.  Also  pair  of  Art  Nouveau  cast-iron  fireplaces. 
Offers  phone  Esher  65143. 


Register  advertisements  are  15p  per  word,  minimum  €2.25  for  15  words, 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager, 
THE  CONNOISSEUR,  CHESTERGATE  HOUSE,  VAUXHALL  BRIDGE 
ROAD,  LONDON,  SW1V  1HF.  (01-834  2331).  Addresses  or  Box 
Numbers  must  be  inserted  and  replies  to  the  latter  should  be  clearly 
marked  with  the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept 
no  responsibility  for  any  sales  effected. 
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Caroline  Silver 


Pair  of  Charles  II  Salvers  on  foot. 
Date:  London  1670. 
Makers  Mark:  T.H.,  anchor  between  (sec  Jackson's  page  132). 
Diameter  io|  ins;  weight:  44.40  ozs. 

Engraved  with  the  Arms  of  Walrond  quartering  Mompcsson. 


10// 


S.  J.  SHRUBSOLE 


S.  J.  SHRUBSOLE  LTD. 
43  MUSEUM  ST. 
LONDON  WC1A  1LY. 
TEL  01-405  2712 

One  minute  from  the  British  Museum. 

Member  of  the  British  Antique  Dealers'  Association 


S.  J.  SHRUBSOLE  CORP. 
104  EAST  57th  STREET 
NEW  YORK  10022 
TEL  0101-212-75-38920 

Member  of  the  National  Antique 
and  Art  Dealers'  Association  of  America 


A  Sheraton  period  sofa  table  veneered  in  rosewood  and  crossbanded  in  satinwood,  the  base  with  low  curved  stretcher 
surmounted  by  a  bar.  English  circa  1795. 

Height  28"  (71  cm)  Widih  35"  (89  cm),  59"  (150  cm)  extended,  Depth  24"  (61  cm) 


•  W«r  A/«K<r>  rVQMM      to  f I  fill  TU  ttmke  *f££**gk 


SPINK  &  SON 


JAMES'S,  LONDON  SWi.  Telephone  01-930  7888  (24  hours).  Telex  Spink  Westcham  Ldn 


Jrgent  Need 
or  a  Textile 
Conservation 
nstitute 


a  hundred  years  ago,  after  a  visit  to  Ham  House,  Horace 
Ipole  lamented  on  the  state  of  the  old  furniture  'so  magnifi- 
ly  ancient,  dreary  and  decayed  that  at  every  step  one's  spirit 
s .  .  .'.  Today  he  might  view  with  some  optimism  the  present 
reness  of  those  in  charge  of  private  collections,  museums  and 
)ric  houses  for  the  needs  of  care  and  conservation, 
his  month  sees  the  inauguration  of  a  two-year  course  at  the 
irtauld  Institute  in  London  for  Textile  Conservation.  The 
:se  was  welcomed  with  enthusiasm  and  there  was  no  lack  of 
lidates,  from  whom  four  fortunate  students  have  been  enrolled, 
y  will  study  the  complete  history  and  practical  scientific 
ils  of  textile  technology  and  their  work  will  involve  many 
s  to  outside  collections.  Amongst  their  lecturers  will  be  Mrs. 
:n  Finch  and  this  course  is  a  first  step  in  the  realisation  of  her 
m  of  establishing  a  National  Institute  of  Textile  Conservation 
Ireat  Britain.  Mrs.  Finch  is  Danish  by  birth  and  a  weaver  by 
e.  She  has  made  a  special  study  of  the  allied  crafts  of  repairing 
restoring  antique  fabrics  and  at  her  own  home  in  Ealing, 
don  has  set  up  a  centre  where  she  practises  her  skill.  She  has 
ed  an  international  reputation  and  many  students  have 
ked  and  learned  under  her  direction  in  the  friendly  and  busy 
Dsphere  of  her  studio.  There  has  been  constant  exchange  of 
s  with  foreign  experts  to  mutual  advantage  and  helpful 
luragement  from  American  museums  such  as  the  Metropolitan, 
ihington  Textile  Institute,  Los  Angeles  and  Winterthur.  The 
k  is  enormously  varied  and  ranges  from  ancient  Inca  tunics  to 
ipparel  of  famous  Victorian  jockeys,  each  successive  generation 
ributing  new  treasures.  More  recently  Mrs.  Finch  has  restored 
3me  of  its  former  glory  the  Firebird  Costume  designed  by 
;hilev  (now  owned  by  the  London  Museum)  and  an  important 
f  tapestry  covers  belonging  to  Irish  furniture  from  Castletown 
has  been  given  to  the  Irish  Georgian  Society  by  the  Butler 
ndation  of  St.  Paul,  Minnesota. 

he  project  of  a  National  Institute  of  Textile  Conservation  is 
.  Finch's  own  brainchild,  fostered  by  many  interested  and 
'iirable  parties.  There  is  now  an  urgent  need  to  provide 
[uate  facilities  in  a  non-profit-making  national  centre  for 
ling  textile  conservators.  The  desirability  of  a  recognised 
:ficate  of  training  is  recognised,  as  is  the  availability  of  short 
:ses  for  people  already  working  in  the  field  who  need  advice, 

and  specific  knowledge.  The  centre  would  be  a  reservoir  of 
skill  and  techniques  already  acquired  by  experts  who  are  very 

and  irreplaceable  on  their  retirement  or  death.  It  would 
)lve  an  expansion  of  programmes  already  initiated  by  a  few 
rmed  laboratories  and  studios,  combining  old  methods 
led  from  recipes  of  the  past  and  modern  scientific  know-how 
le  use  of  chemical  detergents  and  materials.  Various  schemes 
housing  such  an  institute  involve  an  actual  model  for  an  ideal 
re  (No.  i)  or  the  suggestion  it  should  find  a  home  in  Kensing- 

Palace  or  Hampton  Court  where  valuable  collections  are 
!  dy  in  situ. 


Key  to  plan  of  proposed  textile  centre : 

g\  Washing  rooms 

C  Dryclcaning 

D  Laboratory 

E  Storeroom  and  equipment 

[F]  Passage 

[G]  Cloakrooms 

H  General  workroom  -  tapestries,  costume,  embroidery 

J  Hot  table  for  curtains,  banners,  etc. 

K  Fireproof  storeroom 

L  Principal's  room 

M  General  offices 

N  Entrance 


Costume  exhibitions  are  an  especially  popular  draw  to  the 
public  and  a  valuable  asset  to  the  serious  student.  One  has  only  to 
think  of  the  modern  costume  hall  at  the  Victoria  and  Albert 
Museum  with  its  clever  subdued  lighting  (light  is  the  greatest 
enemy  to  old  fabrics)  and  well-informed  accompaniment  of  print 
and  photographs  in  context.  Or  the  novelty  of  the  moving  theatre 
of  costume  staged  at  Brooklyn  Museum,  New  York,,  where  the 
costume  of  successive  periods  between  1800  and  1970  is  paraded 
on  life-size  plastic  figures,  like  a  mannequin  show  from  the  past. 

Not  all  stately  homes  have  had  the  benefit  of  an  inspired  restorer 
such  as  Lady  Mcadc-Fcthcrstonhaugh  of  Uppark,  Sussex. 
Sometimes  enthusiasm  and  eagerness  to  clean  and  restore  have 
actually  done  harm  in  well-meaning  ignorance  of  the  correct 
procedures.  Provincial  museums  have  often  had  to  count  on  the 
devoted  help  of  voluntary  outside  helpers  in  the  very  formidable 
task  of  caring  for  their  heritage  from  the  past.  At  Knole  in  Kent 
(repository  of  some  of  the  most  famous  early  English  furniture) 
a  textile  workroom  is  being  set  up  under  the  supervision  of  one  of 
Mrs.  Finch's  associates  and  staffed  by  Kentish  members  of  the 
Embroiderer's  Guild  and  Women's  Institute.  This  is  regarded  as 
a  pilot  scheme,  and  the  National  Trust  foresee  similar  aid  for  other 
fine  properties  in  their  care  which  are  added  to  each  succeeding 
year.  Preliminary  agreement  has  been  reached  with  the  National 
Trust  that  they  should  co-operate  in  the  campaign  to  set  up  a 
national  centre  for  conservation  rather  than  an  independent  one. 

The  cost  of  establishing  and  maintaining  such  a  centre,  similar 
to  that  established  at  Abegg-Stiftung,  near  Bern  (see  The  Connois- 
seur, May  1971,  pp.1-12),  would  be  high.  Tentatively  a  figure  of 
-£150,000  is  estimated  and  Lord  Eccles  has  recommei  led  a 
feasibility  study  with  the  object  of  running  the  centre  as  a  ch  iritablc 
company.  But  however  high  the  cost,  all  those  interested  in  the 
project  would  agree  that  the  loss  will  be  even  gr  eater  if  the  matter 
is  not  dealt  with  urgently  and  generously. 


A  Specimen  Marble  Table 


Marble  tabic  tops  or  'slabs'  as  they  were  almost 
invariably  called  have  always  been  regarded  as 
expensive  status  symbols.  John  Lampton  who  compiled 
an  inventory  of  Lumley  Castle  in  1590  was  so  im- 
pressed by  ten  marble  tables  in  the  collection  that  he 
included  a  careful  sketch  of  each.1  These  examples 
have  not  survived  but  the  splendid  perspective  marble 
table  from  Melton  Hall,  now  the  property  of  Binning- 


78 


Christopher  Gilbert 

Specimen  marble 
table  top  purchased 
in  Rome  in  1831 
together  with  a  key 
diagram  and 
catalogues  of  the 
stones,  diam  36  in. 
Photograph  by 
courtesy  of  Ayer  &  Co. 
(Antiques)  Ltd. 


ham  Corporation2  and  others  still  at  Hatfield  Hoi 3 
reveal  the  Elizabethan  taste  for  luxurious  Italian 
slabs  inset  with  geometric  designs.  As  Ralph  Edwa  s 
aptly  remarked  'the  quality  of  marble  table  tops  w;a 
subject  that  greatly  interested  virtuosi  in  the  ear  - 
Georgian  period  and  no  expense  was  considered  3 
great  to  procure  rare  specimens  from  Italian  palace  " 
Massive  slabs  of  verde  antico,  Breccia,  porphyry 


K  were  admirably  suited  to  magnificent  Palladian 
iors.  During  the  reign  of  George  II  scagliola,  a 
position  simulating  ornamental  stones  was  freely 
as  a  substitute,  but  many  English  patrons  con- 
ed to  buy  marble  table  tops  whilst  on  the  Grand 
r.  In  1769-71  during  his  travels  in  Italy  William 
stable  purchased  for  twenty  pounds  two  large 
i,  one  of  flowered  alabaster  the  other  superbly 
d  with  a  colourful  pattern  of  hexagons,  which 
I  duly  installed,  supported  on  gilt  frames  supplied 
Chippendale,  in  the  drawing-room  at  Burton 
stable.5 

his  Cabinet  Dictionary  (1803)  Thomas  Sheraton 
rved  'The  colours  and  names  by  which  marbles 
listinguished  are  many'  and  proceeded  to  describe 
:haracteristic  colour  and  markings  of  eleven  types.6 

multiplicity  of  varieties  presents  art-historians 
i  vexing  problems  of  identification;  one  of  the  few 
lications  in  English  which  usefully  describes  some 
le  commoner  sorts  is  Sir  Francis  Watson's  Wallace 
ection  Catalogue  of  Furniture,  but  verbal  definitions, 
'ever  exact,  are  of  limited  value  to  the  scholar  or 
er  engaged  in  cataloguing  marble-topped  furniture, 
irefully  matched  colour  illustration  which  accur- 
r  represents  the  subtle  gradations  of  hue,  mottling 
surface  structure  of  named  examples  would  prove 
ivaluable  asset.  Fortunately,  a  handsome  specimen 
ble  table  top  made  in  Rome  in  1831  has  recently 
ie  to  light  together  with  its  original  key  and  I  am 
h  indebted  to  Adrian  Frazer  of  Aver  &  Co. 
tiques)  Ltd.  who  handled  the  item,  for  drawing  my 
ition  to  this  remarkable  table,  providing  an 
irate  colour  print  of  the  top  and  a  copy  of  the 
jmentation. 

C.  Loudon,  writing  in  183 3 7  alluded  to  'the  price 
larble  being  now  greatly  reduced,  in  consequence 
ie  application  of  steam  machinery  to  its  sawing  and 
shing',  he  was  referring  chiefly  to  'the  tops  of 
b-hand  stands  and  other  articles  of  bedroom 
dture',  specimen  marble  tops  of  the  quality 
oduced  here  (see  colour)  were  still  luxurious 
cssions  although  the  tccluiical  improvements 
ch  Loudon  mentions  may  have  lowered  tbeir  cost. 


1 .  Numbered  design 
for  identifying  the 
various  marbles  listed 
in  the  schedule,  the 
cross-hatched 
segment  represents 
the  lapiz  lazuli  inset. 
Illustration  by  courtesy 
of  Ayer  &  Co. 
(Antiques)  Ltd. 

2.  Dejune  Table, 
mahogany  and 
ormolu  with  an 
Italian  marble  mosaic 
top,  1 83 1. 
Photograph  by 
courtesy  of  Ayer  &  Co. 


The  vigorously  carved  support  enriched  witli 
ormolu  mounts  conforms  to  a  standard  Empire  design 
and  was  doubtless  ordered  independently.  In  1820 
Stephen  Tempest  of  Broughton  Hall,  near  Skipton, 
Yorkshire  commissioned  Gillows  to  supply  a  frame 
for  a  perspective  marble  table  top  he  had  acquired.8 
It  was  invoiced  as  'a  handsome  pillar  &  claw  for  your 
circular  marble  slab,  richly  carved  in  Rosewood  £47'. 
The  high  price  reflects  the  prestige  attached  to  these 
Italian  mosaics,  this  resplendent  example  still  remains 
at  Broughton  to  fascinate  the  eye. 

George  Smith  illustrated  tables  of  this  form  in  both 
his  pattern  books,  calling  them  'Dejune  tables'  -  a 
term  that  has  fallen  into  disuse.  In  the  earlier  volume 
Designs  for  Household  Furniture  (1808)  he  commented 
'These  tables,  adapted  for  a  breakfast  set  of  superb 
china,  are  used  for  Ladies  Boudoirs  or  Morning 
Breakfast  Rooms,  and  therefore  partake  the  richest 
decoration'.9  The  two  models  he  features  on  plates 
81  and  82  were  intended  to  'be  wholly  made  to 
imitate  or  nwlu,  the  top  and  plinth  being  of  scagliola, 
to  imitate  red  porphyry'.  In  his  second  volume  The 
Cabinet-Maker's  and  Upholster' s  Guide  issued  in  1826 
Smith  illustrated  another  dejune  table  on  plate  26 
raised  on  a  parcel  gilt  mahogany  pillar  and  the 
accompanying  text  suggests  that  the  fashion  for  mosaic 
tops  had  arisen  since  his  first  publication10  -  'the  design 
forms  an  ornamental  table,  either  for  the  boudoir  or 
drawing-room:  the  tops  of  such  tables  are  commonly 
of  the  finest  Parian  marble;  sometimes  they  are 
composed  of  a  mixture  of  scarce  and  valuable  stones 
inlaid  and  cemented  together,  and  in  this  case  arc 
termed  tcssclatcd. Where  such  table  tops  arc  known  to 
be  genuine,  they  are  almost  invaluable;  but  the  cratt 
and  artifice  of  dealers  in  this  article  too  frequently 
imposes  on  our  faith  by  substitution'.  The  author's 
closing  remarks  imply  that  the  provision  of  a  key,  such 
as  the  one  printed  here,  was  perhaps  intended  to  serve 
as  a  certificate  of  authenticity  as  well  as  a  source  of 
intellectual  recreation. 

Peter  and  Michael  Angclo  Nicholson's  Practical 
Cabinet-Maker,  also  published  in  1826,  confirms  the 
fashionable  taste  for  coloured  marble  inlays  stating" 
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'the  tops  of  tables  are  often  beautifully  ornamented 
with  Mosaic  work'.  Eye-catching  dejune  tables  were 
obviously  a  striking  feature  of  many  glamorous 
Regency  rooms  although  today  they  are  often 
considered  more  appropriate  for  entrance  halls  than  a 
lady's  chamber. 

Since  the  importance  of  the  table  featured  in  this 
article  derives  from  its  full  documentation  care  has 
been  taken  to  present  all  the  relevant  information  in  a 
convenient  format  so  that  the  colour-plate,  diagram 
and  key  can  be  easily  correlated.  The  manuscript 
consists  of  nine  sheets  inscribed  in  a  neat  Italian  hand. 
The  title  page  which  describes  the  general  countenance 
and  identifies  the  vendor  of  the  mosaic  slab  is  trans- 
lated as  follows: 


Description 

A  circular  dining  table  of  white  statuary  marble,  inlaid 
with  choice  pietra-dura  and  ancient  and  modern  marbles 
in  a  new  geometric  shape  made  oj  a  star  with  twenty- 
four  rays.  In  order  to  assist  the  recognition  and  study  of 
the  stones,  their  description  and  provenance  is  added. 
This  table 

You  bought  on  the  8th  day  of  March  1831 

From  the  very  illustrious  Signor  Erskine 

In  the  establishment 

of  Councillor  Giacomo  Raffaelli 

Via  del  Babuino  No.  92  -  near  the  Albert  Theatre 

In  Rome. 

The  second  page,  which  records  the  dimensions, 
specifies  the  foundation  marbles  and  offers  directions 
for  using  the  explanatory  diagram,  is  also  given  here 
in  translation. 

The  Diameter 

It  is  4  Roman  architectural  hand-breadths  1  Onyx 
3  English  feet 

The  outside  band  enclosing  the  table  is  of 
verde-antico 

The  tondo  in  the  centre  is 
Siberian  Malachite 

Surrounded  by  a  circle  of  reddish  serpentine 
All  the  lines,  circles  and  rays  are  of 
Antique  black  marble 
In  order 

To  recognise  the  stones  named  and  described  in  the 
following  Catalogue,  examine  the  attached  plan  which 
gives  a  convenient  explanation  of  them, 
The  stoui>s  marked  with  an  asterisk 
are  the  pietra-dura. 

The  Key  (No.  1)  on  page  three  of  the  manuscript 
may  initially  appear  difficult  to  follow,  but  is  in  fact 
relatively  simple.  The  roughly  cross-hatched  segment 
on  the  plan  corresponds  to  the  vivid  blue  piece  of 
lapis  lazuli  from  Persia  -  this  point  ensures  correct 
orientation  of  the  pattern.  Each  small  stud  or  'tondo' 
around  the  perimeter  is  numbered  and  relates  to  the 
gently  curving  row  or  'raggio'  of  marble  elements 
leading  from  it  towards  the  centre.  The  notation 
progresses  in  a  clockwise  direction  and  the  index  is 
divided  into  twenty-four  sub-sections  for  easy 
reference. 


The  schedule  has  not  been  translated  into  Engli 
since  there  seemed  little  point  in  meddling  with  tl 
contemporary  Italian  terminology  for  almost 
hundred  and  fifty  specimens  of  marble.  As  stated 
the  preliminary  notes  the  pietra-dura  stones  arc  listi 
with  an  asterisk;  this  material,  as  the  name  impli< 
consists  of  very  hard  crystalline  igneous  rocks  such 
agate,  jaspar,  lapis  lazuli,  quartz,  feldspar  and  porphyr^ 


1  Tondo 

*Agata  Chiara  trasparcntc  di 
1  Raggio 

1  Serpentina  verdc  epavonazza  dell' 
*2  Lapis  lazzuli  di 

3-Alabastro  fiorito  Giallo 

4  Alabastro  verdc  trasparcntc 

5  Marmo  Tigrato  di 

2  Tondo 
*Agata  ncra  di 

2  Raggio 

1  Alabastro  Cotognino  Vcnato 

2  Breccia  Pavonazza  di 

3  Lumachella  Rossa  ad  occhio  di  Pavonc 
*4  Lava  Verde  brecciata  dell' 

5  Diaspro  Giallo  di 
3  Tondo 
*Diaspro  ossia  Ciottolo  di 

3  Raggio 

1  Marino  Rosso  conchite  di 

2  Alabastro  Rosato  e  Cotognino 
*3  Granito  Orbiculare  ossia  Napoleonitc  di 

4  Pacsina  Ruiniforme  di 

5  Breccia  Pavonazza  di 
4  Tondo 

*Agata  Bianca  c  Ncra 
4  Raggio 

1  Cipollino  Verdc  dell' 

2  Breccia  Traccagnina  Nera  c  Gialla 

3  Alabastro  a  Nuvole 

4  Alabastro  a  Rose  Venato 

5  Lava  Cilcste  del  Vesuvio  di 
5  Tondo 

*Diaspro  Giallo  e  Rosso  di 
5  Raggio 

1  Ophite  Verde  ossia  Serpentina  di 

2  Breccia  Corallina  di 

3  Giallo  e  Nero  di 
*4  Granito  Rosso  della 

5  Paesina  Gialla  di 

6  Tondo 

*  Agata  Bianca  e  Rossa  di  Obcr 

6  Raggio 

1  Breccia  di 

2  Paesina  Erborizzata  dell'  Arno  in 

3  Breccia  Rossa  pavonazza 

4  Breccia  Bariolcc  di 
*5  Basalte  Verde  di 

7  Tondo 
*Agata  Sardonica 

7  Raggio 

1  Breccia  Rossa  di 

2  Cipollino  Nero  di 

3  Broccatellone  Brecciato  di 

4  Alabastro  lineato  di 

5  Pudinga  Arenaria  di 

8  Tondo 

*  Agata  Sardonica  Occhiuta 
8  Raggio 

I  Diaspro  Brecciato  di 
*2  Feld-Spato  Opaline  bleu  di 

3  Alabastro  a  Rose 

4  Breccia  Rossa  e  Canario  di 
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18  Raggio 

1  Giallo  mandolato  di 

2  Africano  fuocato  di 

3  Breccia  Arlecchina  ranciata  c  ncra 
*4  Legno  pctrificato 

5  Diaspro  Rosso  e  Giallo  di 

19  Tondo 
Corniola  della 

19  Raggio 

1  Bianco  c  Nero  del 
*z  Porfido  bianco  e  Nero  dell' 

3  Alabastro  Giallo  e  Rosso  fiorito  di 

4  Astroide  ossia  Stellana 

5  Africano  Rosato  di 

20  Tondo 

*Agata  Calcedonia  Lineata  di 

20  Raggio 

1  Breccia  di  Sette  Care 

2  Africano  Verde  di 

3  Alabastro  Lineato 

4  Alabastro  a  Rosa 

5  Giallo  Antico  di 

21  Tondo 
Agata  Grigia  di 

21  Raggio 

1  Portasanta  Rossa  di 

2  Marino  fior  di  Pomicc  di 

3  Breccia  detta  della  Villa  Adriana 

4  Alabastro  Cotognino  Ranciata 
*5  Corniola  Vcnata  della 

22  Tondo 

Agata  Cotognina  del 

22  Raggio 

1  Alabastro  Cotognino  e  bianco 

2  Cipollino  Verde  fosco  di 
*3  Pudinga  di 

*4  Diaspro  listato  di 

5  Carnaggione  nitida  di 

23  Tondo 

Agata  Rossa  degli 

23  Raggio 

*i  Ophite  bianca  e  Nera  di 

2  Alabastro  Rosso  di 

3  Alabastro  a  Rosa  tartarucato 

4  Breccia  Traccagnina  di 

5  Alabastro  Corniolino 

24  Tondo 

Agata  Giada  Verde  della 
24  Raggio 

1  Alabastro  Rosso  a  Pccorella 

2  Africano  Fosco  di 

3  Sccnesanto 

*4  Diaspro  Sanguigno  ossia  Elitropio  dell' 
5  Rosso  Antico  di 


Verona 
Scio 
Antica 
Orientate 
Sicilia 

Cina 

Proconcsso 
Egitto 
Civitavecchia 
Orientate 
Scio 

Sardegna 

Antica 
Scio 
Orientalc 
Orientale 
Numidia 

Germania 

Tasso 
Epiro 
Antica 
Orientale 
Cina 

Tivoli 

Orientale 
Caria 
Scozia 
Trescorre 
Sassoferrato 

Appcnnini 

Egitto 
Tcrni 
,  Orientale 
Damasco 
Orientale 

Cina 

Orientale 
Scio 
Orientale 
Indie 
Egitto 
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A  Recent 

Museum  Development  for 
Worstedopolis' 

John  M.A.  Thompson 

The  Bradford  Industrial  Museum  is  to  be  officially  opened  next  spring. 

However,  it  will  be  open  at  weekends  between  August  25  and  October  14  this  year 

to  give  the  public  an  idea  of  the  scope  of  the  work  and  the  progress  which  has  been  made 

during  the  two  years  and  a  half  of  development.  A  retrospective  exhibition  of  the 

industrial  paintings  of  Edna  Lumb  will  be  held  at  the  same  time. 


The  idea  of  establishing  a  technological  museum  for 
Bradford  to  illustrate  the  growth  and  development  of 
the  wool  textile  industry  was  first  made  by  Lord 
Masham,  formerly  Samuel  Cunliffe-Lister,  in  1898 
when  he  provided  the  financial  means  for  the  city  to 
build  the  Cartwright  Memorial  Hall  on  the  site  of  his 
former  residence  in  Lister  Park.  The  building  would 
commemorate  the  important  technical  inventions  of 
Dr.  Edmund  Cartwright,  made  between  1785  and 
1789  -  the  power  loom  and  the  woolcombing  machine. 
These  pioneering  inventions  had  helped  to  provide  the 
means  for  the  mechanisation  and  subsequent  spec- 
tacular success  of  the  cotton  and  woollen  industries  of 
Lancashire  and  the  West  Riding  of  Yorkshire,  and 
specifically  Cunliffc-Listcr's  own  Manningham  Mills 
which  had  become  the  largest  woolcombing  operation 
in  the  world.  The  museum  would  consist  largely  of 
working  models  to  illustrate  the  progress  of  the 


industry  from  a  hand-worked  craft  to  the  highly 
sophisticated  mechanised  industry. 

His  ideas  were  modified  by  civic  counsels.  The 
technological  museum  was  deferred  and  instead  the 
hall  was  designed  to  provide  a  much-needed  art 
gallery  and  general  local  history  museum,  with  a 
banqueting  hall,  scrvcry  and  wine  cellar  completing 
the  accoutrements  of  a  stately  home  for  the  dignitaries 
of  the  city.  The  architect  J.  W.  Simpson,  whose 
previous  experience  had  included  the  design  of  the 
Glasgow  Art  Gallery  and  Museum,  won  the  competi- 
tion adjudicated  by  Alfred  Waterhouse,  the  architect 
whose  sympathy  for  Bradford  had  been  expressed 
some  years  earlier  in  using  Bradford  stone  for  the 
building  of  the  Manchester  Town  Hall.  Simpson's 
building  of  1904,  described  by  Sir  Nikolaus  Pevsner  as 
'effusive  Neo-Baroque'  complete  with  symbolic 
female  figures  of  'Spinning'  and  'Commerce'  on  the 
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exterior,  together  with  the  white  marble  statue 
Cartwright  by  Henry  Fehr,  alone  celebrates 
achievements  of  the  inventor  and  the  manufactu 
Lister  would  have  been  intrigued  to  know  that 
Industrial  Museum  established  in  the  1970s  was  c 
just  in  time  to  save  from  destruction  the  last  exampl 
woolcombing  machines  of  the  type  used  by 
benefactor. 

There  can  be  few  places  better  suited  for 
establishment  of  an  industrial  museum  than  Bradfi 
the  essential  character  of  the  city,  both  architectui 
and  economically,  was  shaped  by  the  rapid  growt 
the  worsted   industry   during   the  eighteenth 
nineteenth  centuries.  The  development  of  worstc 
opposed  to  woollen  cloth  was  one  of  the  m 
elements  in  Bradford's  rise  to  prosperity  in 
nineteenth  century.  At  the  end  of  the  sevente 
century,  there  was  considerable  poverty  and  hard 
in  the  town,  due  to  the  decline  of  the  woollen  tr 
by  the  mid-eighteenth  century,  Bradford  had  b| 
over  the  manufacture  of  worsteds,  where  the  ya 
combed  rather  than  carded,  from  Norwich  whe| 
had  been  established  by  Flemish  weavers.  The  buil'i 
of  the  Piece  Hall  as  a  market  centre  in  1773  anc  t 
opening  of  the  Bradford  Canal  in  1774  backed  b^i 
new  industrialists  arc  indications  of  the  gro\ii 
prosperity  of  the  time. 

Thus,  on  the  eve  of  the  Industrial  Rcvoluii 
Bradford  had  an  established  industry,  numdj 
wealthy  capitalists  prepared  to  invest  in  new  venue 
and  considerable  resources  as  yet  untapped.  The  u 
of  these  resources  were  coal  and  iron  which  well 
provide  the  material  and  power  for  the  new  machiirj 
stone  was  also  available  in  the  area  for  the  <p 
increasing  number  of  new  buildings,  domestic  n 
industrial,  that  began  to  expand  the  town.  By  then 
of  the  eighteenth  century,  men  were  beginning  t 
think  of  introducing  new  machinery,  but  were  j 
with  much  opposition  from  the  workpeople;  dc.  it 
this  there  is  some  evidence  to  show  that  two  mac  i< 
were  installed  in  Paper  Hall  by  1794,  and  in  180  :h 
first  mill  was  built  by  Ramsbotham,  SwaineM 
Murgatroyd.  This  was  restricted  to  spinning,  as  :r 
the  other  thirty  mills  in  existence  by  1831.  Durin  hi 
time  the  population  of  the  town  rose  accordingly  n< 
the  squalor  which  characterised  ninetcenth-cei  s 
Bradford  had  its  origin  in  the  houses  hastily  er,fcei 
for  the  mill  workers. 

Other  technical  inventions  further  estab)  w 
Bradford's  prosperity.  By  1838  the  power  loon.\J 
used  exclusively,  and  the  development  of  d  i"| 
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ant  that  the  whole  production  process  could  be 
itaincd  within  the  town.  Improvements  to  the  wool- 
nbing  machine  in  1843,  f°r  which  credit  was 
imcd  by  both  Lister  and  Isaac  Holden,  completed 
:  mechanisation  of  the  whole  industry.  It  was 
ticcable  that  many  merchants,  including  Dclius' 
her,  transferred  their  business  from  Leeds  to 
adford  at  this  time. 

Hie  use  of  wool  from  Botany  Bay,  from  1813 
wards,  and  the  later  introduction  of  cotton  warps 
1834  helped  to  give  Bradford  worsted  the  quality 
lich  was  to  win  twenty-one  medals  for  cloth  and 
rns  at  the  Great  Exhibition  of  1851.  This  quality, 
mbincd  with  the  granting  of  a  charter  to  the  city  in 
¥7-  generated  considerable  civic  pride  during  the 
er  part  of  the  nineteenth  century,  producing  many 


of  the  monumental  buildings  so  characteristic  of 
Bradford;  thus  the  Wool  Exchange  was  completed  in 
1867  and  the  Town  Hall  in  1873,  both  built  by  the 
firm  of  Lockwood  and  Mawson,  responsible  for  a 
great  deal  of  Bradford  architecture  of  this  period. 

In  recent  years  changes  in  the  structure  of  the 
industry,  and  the  introduction  of  new  technical 
processes  involving  man-made  fibres  has  resulted  in  a 
decline  in  the  older  methods  of  production  and  the 
subsequent  destruction  of  equipment  and  plant.  The 
changes  made  the  museum  authorities  aware  of  the 
need  to  preserve  a  representative  collection  of  industrial 
archaeological  items  which  together  with  documen- 
tary material  would  illustrate  the  vicissitudes  of  this 
major  national  industry,  which  had  been  central  to  the 
life  of  Bradford  for  many  years. 
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8.  Holdcn  Comb,  detail. 


Since  1966  an  attempt  was  made  to  preserve  large 
items  to  complement  the  craft  workshop  tools  an 
smaller  scientific  and  technical  items  already  withil 
the  museum's  collections.  This  programme  w; 
facilitated  by  the  acquisition  of  large,  tcmporar 
storage  accommodation  in  a  redundant  warehouse 
At  the  same  time  a  search  was  conducted  for  suitabl 
permanent  premises  for  the  industrial  museum  and 
number  of  mills  and  warehouses  were  inspected  fc 
this  purpose.  During  the  course  of  the  survey  a  majc 
problem  became  apparent.  A  building  of  any  age  w; 
likely  to  prove  impracticable  on  the  grounds  of  structn 
ral  or  fire  security  requirements.  However  the  muscui 
authorities  maintained  the  principle  that  on  acsthcti 
and  economic  grounds  it  was  preferable  to  acquire, 
possible,  one  of  the  mills  formerly  used  for  woe 
processing.  This  would  have  the  advantage  of  prcserv 
ing  a  typical  architectural  product  of  the  industry  fa: 
vanishing  from  the  city,  which  would  serve  as 
major  exhibit  in  its  own  right. 

This  was  finally  achieved  in  October  1970  throug 
the  purchase  of  Moorsidc  Mills,  a  four-storey,  stone 
built  worsted  spinning  branch  of  Messrs.  W.  & 
Whitehead,  which  had  recently  ceased  production  di 
to  rationalisation  within  the  company.  The  purcha: 
included  in  addition  a  number  of  buildings  on  a 
extensive  site,  including  the  mill  manager's  hous 
c.  1875,  a  garage  and  a  canteen  block,  which  have  bee 
incorporated  within  the  museum  development.  Tl 
mill  itself,  also  dating  from  c.  1875,  had  been  alten 
and  extended  in  previous  years  as  dcvclopmen 
occurred  in  the  industry.  The  total  floor  area 
80,000  square  feet  provided  ample  space  for  tl 
organisation  of  the  functional  areas  of  the  museum 
public  display,  reference,  conservation,  storage  ar, 
administration.  The  large  areas  divided  only  by  ca 
iron  columns,  provided  a  flexible  space  which  tl 
architect  has  used  to  advantage. 

In  formulating  the  brief  with  the  City  Architect  f 
converting  and  adapting  the  mills  for  muscu 
purposes,  emphasis  was  laid  on  the  principle 
preserving,  as  far  as  would  be  consistent  with  conscrv 
tion  and  museum  facilities,  the  atmosphere  ai 
character  of  a  typical  textile  mill.  Public  circulatie 
through  the  museum  was  designed  to  take  advanta: 
of  the  special  environment  of  the  mill,  its  structure  ai 
component  parts.  This  principle  extends  to  tl 
manager's  house  winch  stands  in  a  pleasant  garden 
few  feet  from  the  main  mill  building  and  wbi 
provides  an  opportunity  to  show  some  examples 
the   outstanding   Bradford   furniture  manufactui 
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Pratt  and  Sons  and  the  locally-made  salt  glazed 
stoneware  from  the  villages  of  Eccleshill  and  Den- 
holme  in  an  appropriate  domestic  setting  with  partial 
gas-lighting. 

The  organisation  of  the  museum  displays  in  the  mill 
begins  with  an  introductory  gallery  at  ground  floor 
level  which  describes  the  city  and  the  industry  in 
visual  terms  by  integrating  the  social,  economic  and 
architectural  history  of  present-day  Bradford  and 
district  illustrating  its  evolution  from  mediaeval  town 
to  major  city.  One  section  will  deal  with  the  Bradford 
reformers,  men  like  Oastler  who  fought  dreadful 
conditions  in  mills,  and  Forster  who  pioneered  the 
first  Education  Act  of  1870.  A  final  section  surveys 
Bradford  Industries  which  are  not  represented  in  the 
specialist  areas  of  the  museum,  such  as  iron  production 
and  quarrying.  The  remainder  of  the  ground  floor  is 
divided  into  two  main  sections.  The  first  of  these 
illustrates  the  formative  contribution  made  by  water 
and  steam  power  to  the  industry  and  includes  a  10  foot 
diameter  water-wheel  of  c.  1870,  a  100  h.p.  horizontal 
engine  of  c.  1890  manufactured  locally  by  Carr, 
Foster  and  a  1912  12  b.h.p.  vertical  engine  by  Thwaites 
of  Vulcan  Ironworks,  Bradford.  The  second  section 
forms  a  transport  gallery  housing  veteran  and  vintage 
cars  including  a  collection  of  the  Bradford-made 
Jowett  car  and  a  Leeds  locomotive  of  1922  which  was 
used  on  a  private  railway  of  the  Bradford  Water 
Pollution  Control  Department. 

The  first  and  second  floors  of  the  mill  house 
worsted  textile  machinery  including  Holden,  Lister 


and  Schlumberger  combs  together  with  twisting, 
weaving,  winding  and  finishing  machinery.  Other 
processes  are  included  such  as  cotton,  silk  and  hemp. 
Many  of  the  machines  can  be  demonstrated  and  the 
technical  principles  will  be  shown  through  diagrams 
and  photographs.  The  collection  illustrates  the  stages 
in  the  process  of  manufacture  together  with  technical 
developments.  A  weaving  section  has  several  early 
hand  looms  and  two  pattern  looms  -  a  Jacquard  and  a 
Dobby.  The  upper  floor  of  the  mill  provides  an 
administration  area  for  the  Industrial  Museum  staff, 
study  and  meeting  rooms,  a  research  library,  lecture 
room  and  the  offices  and  teaching  areas  of  the  Museum's 
Education  Service  and  adjacent  to  these  the  studios  of 
the  Museum's  Design  Department. 

In  the  old  engine  house  of  the  mill,  restored  to  its 
original  appearance  by  the  demolition  of  the  later 
boiler  house,  is  to  be  housed  an  1860s  Compounded 
Single  Beam  Engine  built  by  Wm.  Bracewell  &  Co., 
Burnley  and  donated  by  Messrs.  E.  A.  Matthews  &  Co. 
of  Eastburn,  near  Keighley,  whose  works  were  driven 
by  this  engine  until  1956.  The  former  mill  garage, 
some  4,000  square  feet,  will  contain  large  transport 
items  including  a  1928  Wallis  &  Steevens  'Advance' 
steam  roller  and  a  1938  Green's  diesel  road  roller,  both 
formerly  belonging  to  Bradford  Corporation,  and 
several  historic  commerical  vehicles  at  present  on  loan 
to  the  museum.  A  Bradford  tramcar  (no.  104)  and 
a  Bradford  trolley  bus  from  the  City's  recently  closed 
system,  are  to  be  housed  in  a  separate  building  still  to 
be  erected.  The  conversion  of  the  former  mill  canteen 
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into  a  cafe  with  a  tea  garden  in  the  area  of  the  mill 
manager's  house  garden  is  planned  as  the  final  project 
of  conversion  work.  It  is  envisaged  that  steam  will  be 
available  to  power  the  steam  engines  and  it  is  hoped 
to  run  all  the  other  machinery  wherever  this  is 
consistent  with  conservation.  It  will  be  possible,  for 
instance,  to  process  wool  right  through  the  mill  and 
finish  up  with  a  saleable  product. 

The  museum  illustrates  in  dynamic  form  the  inter- 
connecting factors  which  combined  to  produce  an 
industry  of  world-wide  fame.  As  further  changes 
take  place  within  the  industry,  the  value  of  the 
museum  as  a  unique  record  of  its  many  past  achieve- 
ments will  be  enhanced.  However,  to  achieve  an 


atmosphere  of  vitality  and  to  provide  more  than 
documentary  history,  the  museum  authorities  wish 
to  present  exhibitions  at  the  museum  of  contempor- 
ary designs  and  fabrics  and  advances  in  technical 
processes.  They  regard  a  close  co-operation  with  the 
manufacturers  and  designers  throughout  the  country 
as  being  of  the  utmost  importance,  fundamental  to 
the  long-term  success  of  the  project. 
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James  Dennistoun  - 

Collector  and  Traveller 

Hugh  Brigstocke 


James  Dennistoun  (who  was  born  in  1803,  the  eldest 
son  of  James  Dennistoun  of  Colgrain  and  Camiseskan, 
Dumbartonshire)1  is  mainly  remembered  today  for 
two  important  books,  Memoirs  of  the  Dukes  of  Urhino 
Illustrating  the  Arms  Arts  and  Literature  of  Italy  from 
1440-1630,  published  in  1851,  and  Memoirs  of  Sir 
Robert  Strange  and  Andrew  Lumisden,  published  in  1855. 
In  Scotland  he  is  perhaps  also  known  for  his  research 
on  the  history  of  Dumbartonshire2  and  for  his  editorial 
work  on  publications  of  antiquarian  interest  by  the 
Maitland  and  Bannatyne  Clubs.  Yet  he  also  deserves 
our  attention  as  a  traveller  and  influential  collector  of 
pictures  and  miniatures  by  the  early  masters  from 
Italy,  Spain  and  northern  Europe,  which  were  still  not 
widely  appreciated  in  Britain  at  this  time  in  spite  of  the 
example  which  had  already  been  set  by  collectors  such 
as  Ottley,3  Solly,4  and  Roscoe.5 

Nor  was  Dennistoun  simply  content  to  confine  his 
enthusiasm  for  the  early  artists  to  the  formation  of  a 
private  collection.6  In  1853  he  wrote  a  powerful  article 
in  the  Edinburgh  Review  which  criticised  the  manage- 
ment of  the  National  Gallery  in  London  on  many 
grounds,  but  most  particularly  for  failing  to  make  any 
serious  effort  to  acquire  paintings  earlier  than  1500,  in 
order  to  form  a  truly  representative  historical  collec- 
tion. In  the  same  year  he  was  an  important  witness 
before  the  Select  Committee  on  the  National  Gallery,8 
and  he  subsequently  published  a  review  of  the  Com- 
mittee's Report.9  Dennistoun's  connoisseurship  and 
art-historical  opinions  do  seem  to  have  commanded 
considerable  respect  among  his  contemporaries.  There 
is  even  evidence  to  suggest  that  in  August  1854  be  was 
being  considered  for  the  Directorship  of  the  National 
Gallery,  but  he  made  it  known  that  he  did  not  wish  to 
be  considered  as  a  candidate,  and  Eastlake  was 
appointed.10 

If  Dennistoun's  activity  as  a  collector  and  connois- 
seur has  not  received  the  full  attention  it  deserves  it 
may  at  least  in  part  be  the  result  of  an  apparent 
absence  of  do,  'imcntary  material.  The  present  writer 
has  had  the  good  fortune  to  find  three  batches  of 
I  )ennistoun's  correspondence  among  the  Laing  papers 
at  Edinburgh  University,  in  the  Crawford  papers  at 
the  Rylands  Library,  Manchester,  and  in  the  archives 
of  the  Scotch  College,  Rome.  In  addition  to  this,  a 
large  collection  of  Dennistoun's  personal  papers, 
including  correspondence  and  travel  diaries,  came  up 
for  sale  at  a  recent  Sotheby  auction.11  These  papers 
together  show  Dennistoun  to  have  been  a  friend  of 
many  of  the  leading  collectors  and  art  historians  of  his 
day,  such  as  Sir  Charles  and  Lady  Eastlake,  William 
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Coningham,  Lord  Lindsay  and  Sir  William  Stirling 
Maxwell.  He  also  knew  Lord  Northesk,12  another 
interesting  Scottish  collector  of  early  paintings,  and 
David  Laing,  an  Edinburgh  "bookseller  who  became 
Secretary  of  the  Bannatyne  Club  and  Librarian  of  the 
Signet  Library,  and  whose  magnificent  collection  of 
old  master  drawings  may  still  be  seen  at  the  National 
Gallery  of  Scotland.13 

The  Dennistoun  manuscripts  also  enable  us  to  follow 
in  some  detail  his  travels  abroad  where  he  did  most  of 
his  collecting  as  well  as  the  research  for  his  volumes 
on  the  Dukes  of  Urbino.  This  article  (divided  into 
three  parts)  is  devoted  to  a  description  of  these  travels 
but  with  particular  emphasis  on  the  development  of 
Dennistoun's  artistic  taste  and  on  his  activity  as  a 
collector.  As  an  appendix  we  will  also  reprint  the  sale 
catalogue  of  his  picture  collection,14  together  with  all 
the  additional  information  which  can  now  be  found 
regarding  provenance  and  the  prices  he  paid,  as  well  as 
notes  about  the  subsequent  history  of  the  pictures 
whenever  this  is  known. 

Dennistoun  first  went  abroad  in  1825  at  the  age  of 
twenty-two,  and  during  the  tour  he  kept  a  lengthy 
journal  recording  his  impressions  and  opinions,  which 
became  increasingly  confident  as  the  journey  pro- 
gressed. He  left  Scotland  on  July  13,  travelling  to 
London  by  sea  from  Newhaven,  in  the  company  of 
three  young  friends :  John  Hamilton  Gray  of  Carntyne, 
who  later  became  a  well-known  clergyman;16 
Alexander  Dunlop  of  Keppoch,  who  became  a  Church 
lawyer  and  politician;17  and  Mark  Napier  who  was 
later  to  write  a  celebrated  biography  of  Montrose.18 
Dunlop  and  Napier  had,  like  Dennistoun,  recently 
been  called  to  the  Scottish  Bar.  On  arrival  in  London, 
Dennistoun  had  his  first  ever  sight  of  the  capital 
before  the  party  embarked  for  Ostend  on  July  17. 
They  visited  Bruges,  Ghent  and  Antwerp,  and  then 
travelled  through  Germany  and  Switzerland,  entering 
Italy  by  the  Simplon  pass  on  September  20.  During 
this  early  part  of  the  journey  Dennistoun  records  in  his 
journal  visits  to  conventional  tourist  sights  such  as  the 
Cathedral  in  Bruges,  the  Church  of  St.  Bavon  in  Ghent 
and  the  Museum  in  Antwerp,  and  it  is  perhaps  hardly 
surprising  if  he  does  not  yet  display  any  great  critical 
insight  or  strong  personal  preferences.  In  Italy,  how- 
ever, his  journal  immediately  became  more  lively  and 
there  is  a  vivid  account  of  the  renowned  collection  at 
the  Villa  Sommariva  on  Lake  Como,  which  he  saw 
on  September  23.  'There  are  a  considerable  number  of 
pictures  in  the  great  gallery,  and  in  several  rooms  of 
the  house  -  but  they  are  not  generally  of  interest  or 


'aluc,  and  I  was  a  little  surprised  that  the  Marchcsc 
hould  have  filled  his  villa  with  modern  works,  whose 
hums  to  notice  arc  founded  rather  upon  size  and 
lashy  colours  than  upon  intrinsic  merit.  Of  these 
ibout  the  best  was  Perseus  and  Andromeda  by  Mdme 
■Vlongcz  (Paris),  of  which  the  design  is  far  more 
piritcd  than  the  execution  .  .  .19  But  I  was  charmed 
with  the  Last  Adieu  of  Romeo  and  Juliet  [by  Francesco 
rlaycz]  less  from  the  merit  of  the  picture,  as  from  the 
perfectly  voluptuous  expression  of  the  kiss  -  for  it  is 
:his  interesting  moment  which  the  artist  has  chosen 

-  it  is  indeed.'20  After  lingering  over  this  undeniably 
sensual  work  Dennistoun  turned  his  attention  to  the 
statuary  which  'amply  redeems  the  mediocrity  of 
the  paintings'.  He  noted  works  by  Thorwaldsen 
and  Acquisti  and  Canova,  and  'could  not  help  regret- 
ting that  the  native  lake  of  Canova  should  not  possess 
a  more  favourable  work  of  that  great  master  than 
his  Palamedes' .21  For  he  found  that  'To  my  eye  the 
shoulders,  broad  and  clumsy,  had  a  twist  which  de- 
formed the  whole  statue  -  and  certainly  the  legs  were 
not  formed  on  the  model  of  manly  symmetry.  The 
head  also  seemed  out  of  proportion  -  and  the  flaws 
in  the  marble  were  numerous'. 

By  September  27  the  party  had  reached  Milan,  and 
they  soon  visited  the  Brera  collection.  'The  engravings 
are  not  so  numerous  or  select  as  I  had  expected;  the 
galleries  containing  the  sculpture,  casts  and  modern 
paintings  does  [sic]  not  contain  a  single  object  worthy 
a  look.  The  gallery  of  ancient  paintings  is  however 
tolerably  good.  It  is  rich  in  frescoes  which  were  taken 
by  order  of  Napoleon  from  the  other  suppressed 
convents  of  this  city  .  .  .  the  greater  number  are  by  the 
Luini  and  Gaudenzio  Ferrara  [sic] .  There  arc  also  a 
good  many  old  pictures  in  the  strange  taste  of  the  age 
and  style;  the  best  are  by  Crivelli,  1412.22  Of  the 
standard  works  many  are  above  mediocrity  -  but  few 
very  fine.'  The  'standard  works'  which  Dennistoun 
selected  for  particular  praise  include  Guido  Reni's 
SS.  Peter  and  Paul,  Guercino's  Abraham  dismissing  Hagar 
and  G.  M.  Crespi's  Christ  carrying  the  Cross. 

In  Milan  Dennistoun's  party  broke  up;  Charles 
Fergusson  of  Kilkerran23  (who  had  joined  them  in 
Cologne)  and  Mark  Napier  went  to  Geneva,  Gray 
travelled  to  Venice  by  the  direct  route,  while  Dennis- 
toun visited  the  Certosa  di  Pavia,  Piacenza,  and  then 
Parma.  In  Parma  he  warmly  admired  the  pictures  by 
Correggio,  Parmigianino  and  the  Carracci  which 
were  exhibited  in  the  Gallery,  and  he  also  looked  over 
die  Cathedral  and  the  Church  of  the  Madonna  della 
Steccata.  After  travelling  on  to  Modena  he  studied  the 
pictures  in  the  Ducal  Palace,  and  unhesitatingly  singled 
out  Guido  Reni's  St.  Roch24  as  'the  finest  painting  here 

-  and  to  my  taste  perhaps  the  most  splendid  I  ever 
beheld'.  But  apart  from  the  picture  collection  he 
found  little  else  of  interest  to  him  in  Modena  -  'The 
Cathedral  is  not  worth  notice'  -  and  moved  on  quickly 
to  Mantua,  Verona,  Vicenza  and  Padua.  In  the 
Cathedral  at  Padua  he  noted  'The  only  painting  to 
my  taste  is  a  small  fresco  of  Madonna  and  the  Infant 
Christ  by  Giotto'25  said  to  have  belonged  to  Petrarch, 
and  which  more  perfectly  realizes  my  ideas  of  the 
Mother  of  our  Saviour  than  any  representation  I  have 


yet  seen'.  In  view  of  Dennistoun's  comment  about 
this  painting  (which  is  not  actually  by  Giotto)  it  is 
surprising  that  he  then  failed  to  visit  the  important 
Giotto  frescoes  in  the  Arena  Chapel,  which  by  this 
date  was  already  known  to  tourists.  David  Wilkic, 
for  instance,  visited  the  Chapel  only  a  year  later  in 
October  1826,  and  admired  the  frescoes  for  their 
'feeling  and  expression'.26 

From  Padua  Dennistoun  travelled  to  Venice  where 
he  arrived  on  October  14  and  rejoined  John  Hamilton 
Gray.  He  briefly  inspected  the  principal  churches,  the 
Ducal  Palace,  the  Barbarigo  and  Grimani  Palaces,  and 
the  Academy,  where  he  judged  Titian's  Assumption  of 
the  Virgin  to  be  'the  best  picture  by  far  in  Venice'. 
He  also  noted  works  in  Venice  by  Bassano,  Tintoretto 
and  Veronese,  but  made  no  comment  at  all  on  any  seven- 
teenth- or  even  eighteenth-century  painting.  On 
October  18  Dennistoun  and  Gray  set  out  together  for 
Bologna,  and  on  arrival  there  Dennistoun  particularly 
admired  the  Gallery  which  'excluding  the  room 
appropriated  to  ancient  paintings  of  inferior  merit 
contains  an  unusual  proportion  of  excellent  pictures'. 
His  great  enthusiasm  was  of  course  for  the  works  of 
the  great  seventeenth-century  Bolognese  masters,  the 
three  Carracci,  Guido  Reni,  Domenichino  and 
Guercino,  but  even  these  were  overshadowed  in  his 
mind  by  Raphael's  picture  of  St.  Cecilia.  He  did  also 
take  special  note  of  two  pictures  dating  from  the 


1.  Perugino. 
Madonna  and  Child 
with  St.  Michael  and 
St. John. 

Pinacoteca  Nazionale, 
Bologna. 
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generation  before  Raphael,  a  Madonna  and  Child  with 
St.  John  by  Francia,27  and  Perugino's  Madonna  and 
Child  with  St.  Michael  and  St.  John  (No.  i)  'Here  is  the 
best  specimen  I  ever  met  with  of  the  quaint  style  of 
Perrugino  [sic]  .  .  .  the  faces  and  hands  are  truly 
beautiful  -  the  colouring  and  preservation  admirable'. 

Dennistoun  reached  Florence  on  October  21.  In  the 
Palazzo  Pitti  the  picture  he  most  admired  was  Raphael's 
Madonna  delta  Sedia,  but  he  also  gave  special  attention 
to  Canova's  Venus.  Otherwise  his  interest  was  mainly 
confined  to  the  work  of  seventeenth-century  artists 
such  as  Cigoli,  Carlo  Dolci,  Salvator  Rosa,  Van  Dyck 
and  Rubens.  In  his  account  of  the  Uffizi  he  reverently 
notes  the  antique  sculpture  collection  in  the  Tribune 
'which  may  well  be  considered  the  sanctum  sanctorum 
of  art'  and  he  also  mentions  paintings  by  del  Sarto, 
Titian,  Correggio  and  Barocci.  Predictably  he  makes 
no  reference  to  the  works  of  Botticelli ;  for  as  Michael 
Levey  has  already  pointed  out  Botticelli  was  not 
generally  appreciated  in  the  nineteenth  century  until 
after  the  publication  of  Rio's  seminal  work,  La 
Poesie  Chretienne  in  1 836.2s  Dennistoun  did  however 
show  some  historical  interest  in  early  Florentine 
painting.  In  the  Accademia  he  remarks  on  a  room  'in 
which  a  scries  of  pictures  form  a  sort  of  chronology  of 
painting  from  the  tenth  century  down  to  the  modern 
Florentine  school.  The  second  in  order  of  the  painters 
is  Cimabue,  the  third  Giotto.  There  are  not  many 
works  of  great  merit  in  this  suite,  but  in  itself  it  is  at 
once  interesting  and  unique'. 

From  Florence  he  moved  on  to  Naples  breaking  the 
journey  for  a  week  in  Rome  from  November  10  to  16. 
His  first  action  in  Rome  was  to  visit  the  Capitol  and 
the  museum  there,  and  he  notes  'The  great  attraction 
here  is  the  dying  Gladiator  -  one  of  the  choicest  morsels 
of  sculpture  which  has  come  down  to  us  from  antiquity 
.  .  .  Much  as  I  admire  the  symmetry  of  the  figure,  and 
above  all  the  expression  of  death  triumphing  over 
strength,  which  prevails  throughout,  from  the  lip  to 
the  fingers,  I  cannot  agree  with  some  persons  in 
placing  it  before  the  Laocoon  and  Apollo.  .  .  .  The 
hand  and  arm  upon  which  he  leans  are  restorations  by 
Michael  Angelo,  and  are  very  much  admired.  As  a 
piece  of  sculpture  they  arc  certainly  of  great  merit,  but 
I  cannot  help  thinking  that  Buonarotti  [sic]  in  making 
them,  has  forgotten  that  he  was  restoring,  not 
composing,  and  has  given  an  expression  of  muscular 
force  very  different  from  the  languorof  the  other  limbs, 
and  not  at  all  warranted  by  the  subject.'29 

In  Naples  he  saw  the  Academy,  the  Museum,  the 
suppressed  convent  of  the  Chartreuse  and  the  excava- 
tions at  Hcrculaneum  and  Pompeii.  He  returned  to 
Rome  on  December  22  in  time  for  the  Christmas 
celebrations  and  remained  there  until  February  1826. 
During  this  period  he  conscientiously  visited  all  the 
antiquities,  the  principal  palaces  and  villas,  and  the 
Vatican  museum,  but  showed  less  diligence  in  his 
appreciation  of  the  great  baroque  churches,  admitting 
rather  shamefully:  'There  is  a  tiresome  monotony  in 
the  plans,  the  decorations,  and  appendages  of  Catholic 
Churches  which  often  disgusts  even  when  there  is 
much  to  admire'. 

In  his  tour  of  the  great  paintings  in  Rome  he  of 


course  made  a  special  point  of  seeing  Raphael's  major 
works.  He  admired  the  Borghese  Entombment  and  the 
Vatican  Stanze  but  apparently  found  more  difficulty  in 
appreciating  the  Transfiguration  although  he  would 
have  been  aware  of  its  great  reputation  throughout 
the  eighteenth  century.  'Although  I  have  seen  several 
more  pleasing  pictures  .  .  .  none  certainly  with  which 
I  am  acquainted  shows  more  real  genius.  Yet  its  merit 
seems  to  me  to  consist  far  more  in  the  conception  and 
execution  of  the  individual  figures,  than  in  the 
composition  of  the  whole.' He  made  a  similar  criticism 
of  Michelangelo's  ceiling  in  the  Sistine  Chapel  which 
had  been  another  highlight  of  the  late  eighteenth- 
century  Grand  Tour.  He  found  it  'rather  more 
wonderful  than  pleasing'  and- complained  'the  details 
are  much  admired,  and  I  doubt  not  deservedly,  but .  .  . 
I  take  no  delight  in  analysing  a  crowd  of  unconnected 
figures'. 


2.  DOMENICHINO. 

Communion  of 
St.  Jerome. 
Vatican  Gallery,  Rome 
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Dennistoun  did  not  fail  to  study  the  idealised 
ssical  style  of  the  great  seventeenth-century 
isters.  He  admired  Annibalc  Carracci's  Farncsc 
■ling,  and  considered  that  Domcnichino's  Com- 
mon of  St.  Jerome  (No.  2)  in  the  Vatican  'displays  a 
grcc  of  stern  nature,  and  bold  expression  very  rarely 
aincd  in  art'.  On  the  other  hand  he  was  disappointed 
Guido  Reni's  Aurora  ceiling  because  'There  is  too 
tie  dazzling  brilliancy  of  effect'.  If  this  criticism 
fins  surprising  it  should  be  remembered  that 
lilliam  Hazlitt,  normally  a  great  admirer  of  Guido 
tni's  work,  also  reacted  unfavourably  to  the  Aurora 
iling  when  he  saw  it  in  the  very  same  year.30  His 
jeetion  was  that  the  artist  had  'failed  through  want 
practice  in  the  grace  and  colouring  of  most  of  the 
;ures.' 

Dennistoun  did  not  confine  his  attention  to  the 
jlogncse  masters.  He  also  writes  enthusiastically 
out  the  wild  manner  of  Gaspard  Dughet  and 
lvator  Rosa.  For  instance  in  the  Doria  Gallery  he 
scribes  Dughet's  landscapes  and  then  draws  particular 
:ention  to  Rosa's  Death  of  Abel31  (No.  3)  and 
bsarius,32  both  'splendid  works,  in  which  the  wild 
mpositions  of  the  painter,  are  united  with  a  force  in 
1  figures  worthy  of  Buonarotti  [sic]  himself.  This 
jy  seem  an  extravagant  appreciation  by  present-day 
ndards  of  taste,  but  Salvator  Rosa's  work,  popular 
the  eighteenth  century,  was  still  highly  fashionable 
len  Dennistoun  wrote  this  journal,  and  only  a  year 
dier  Lady  Morgan  had  published  her  celebrated 
jgraphy  of  the  artist.  On  the  other  hand  in  this 
ipect  William  Hazlitt's  taste  did  not  coincide  with 
:nnistoun's,  for  after  seeing  Rosa's  work  in  the  Pitti 
lace,  Florence,  he  remarked  'Salvator  was  a 
cat  landscape-painter;  but  both  he  and  Lady  Morgan 
;  guilty  of  a  great  piece  of  egotism  in  supposing  that 
was  any  tiling  more'.33 

Dennistoun's  taste  for  the  Grand  Style  of  the 
fenteenth-century  masters,  predictably  at  this  date, 
i  not  extend  to  a  very  deep  appreciation  of  Cara- 
ggio's  unidealised  and  realistic  manner.  His  descrip- 
in  of  the  Doria  collection  contains  no  reference  at  all 
the  three  important  pictures  there  by  Caravaggio; 
it  he  does  make  passing  references  to  two  works  by 
travaggio  in  Roman  collections,  the  Card  Sharpers 
the  Sciarra  collection34  and  the  Vatican  Deposition. 
s  greatest  enthusiasm  was,  however,  not  for  any  of 
i  great  works  of  the  sixteenth-  or  seventeenth- 
ntury  masters  but  for  the  highly  finished  and 
tremely  fashionable  sculpture  of  Canova.  He 
aked  over  the  late  artist's  studio,  winch  was  still  a 
ndard  tourist  attraction,  and  saw  plaster  models  of 
imerous  works  noting  in  particular  a  Penitent 
agdalen  made  for  Lord  Liverpool  which  'is  far  more 
my  taste  than  Sommariva's  kneeling  before  a  skull, 
which  there  is  too  much  Catholic  penance'.  He 
iited  Thorwaldsen,  'unquestionably  now  the  first 
alptor  in  Rome',  and  John  Gibson  who  was  working 
1  the  Psyche  borne  by  Zephyrs  which  had  been 
dered  by  Sir  George  Beaumont.  In  also  admiring 
seph  Gott,  still  a  quite  young  and  comparatively 
iknown  sculptor  at  this  date  Dennistoun  showed 
immendable  judgment.  'Gott  is  a  Yorkshire  man,  of 


great  promise.  He  seems  to  have  an  admirable  and       3-  Salvator  Rosa. 

truly  classical  taste  for  compositions,  and  has  a  great       Death  of  Abel. 

ii.,r,     ,      ,  1  Doria  Collection, 

many   delightful   sketches.    Besides   several   pretty  Rome 

fancies  of  loves  and  nymphs  and  such  playful  subjects, 

I  particularly  admired  a  groupc  of  the  madness  of 

Athencc  .  .  .35  He  has  not  executed  many  things  as  yet, 

but  I  most  sincerely  wish  he  may  soon  obtain  an 

order  upon  which  he  may  distinguish  himself' 

The  Jacobite  sympathies  traditional  to  Dennistoun's 

family  occasionally  emerge  in  the  journal  during  his 

time  in  Rome.  For  instance  we  learn  that  he  particularly 

sought  out  Canova's  monument  to  the  House  of 

Stuart  in  St.  Peter's,  and  there  is  a  colourful  description 

of  a  visit  to  Frascati  where  he  and  Gray  and  a  few 

other  compatriots  saw  the  tomb  of  Charles  Edward 

Stuart.  'The  sanctity  of  the  spot  did  not  prevent  our 

singing  a  verse  or  two  of  Charley  is  my  darling  -  and 

after  performing  our  several  obeisances  at  the  shrine, 

we  retired,  strengthened  in  our  Jacobite  predilections, 

happily  without  being  no  worse  subjects  of  our 

present  august  sovereign." 
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Back  in  Florence  again  in  February  1826  Dennistoun 
returned  to  Canova's  Venus  in  the  Pitti  and  found  it 
'has  not  lost  in  comparison  with  any  in  Rome'.  He  also 
took  particular  note  of  Carlo  Dolci's  Martyrdom  of  St. 
Andrew  (No.  4),  and  made  the  questionable  observa- 
tion that  'in  the  landscape  there  is  a  dash  of  Salvator's 
style  which  contrasts  finely  with  the  soft  touches  of 
Carlo'.  In  the  Ufhzi  he  saw  the  paintings  by  Raphael, 
and  reveals  something  of  an  obsession  with  Salvator 
Rosa  in  the  remark  that  Raphael's  St.  John  the  Baptist 
in  the  Wilderness  'has  somewhat  of  Salvator's  wild 
fancy,  and  shows  great  effect  of  chiara  oscura'  [sic] . 
He  also  visited  the  Laurentian  library  and  admired  a 
missal  'beautifully  illuminated  by  the  scholars  of 
Pcrrugino'  [sic]. 

In  the  Church  of  S.  Lorenzo  his  journal  strikes  a 
more  surprising  note  when  he  describes  with  dislike 
the  figures  by  Michelangelo  'which  serve  to  decorate 
or  deform  the  tombs  of  several  of  the  Medicis  family' 
(No.  5).  His  journal  then  continues  'I  seldom  can 
admire  the  works  of  Michael  Angelo  (at  least  in 
sculpture  and  painting)  -  and  in  this  instance  my 
disappointment  was  very  great . . .  where  I  looked  for  a 
work  of  high  merit,  I  found  only  deformity  in  which 
I  know  not  whether  the  finished  or  unfinished  parts 


4.  Carlo  Dolci. 
St.  Andrew  adoring  his 
Cross. 

Palazzo  Pitti, 
Florence. 


5.  Michelangelo. 
Lorenzo  de'  Medici. 
San  Lorenzo,  Florence. 
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displeased  me  most'.  Dcnnistoun's  reaction  is  in 
marked  contrast  to  the  response  of  Samuel  Rogers, 
who  wrote  twelve  years  earlier  'I  am  no  longer  my 
own  master.  I  am  become  the  slave  of  a  demon.  I  sit 
gazing  day  after  day,  on  that  terrible  phantom,  the 
Duke  Lorenzo  in  M.  Angclo's  Chapel.'36  And  David 
Wilkic,  who  saw  the  monuments  only  a  few  months 
before  Dennistoun  considered  that  'This  style  of  art 
may  be  said  to  be  the  origin  of  everything  daring  that 
has  appeared  in  modern  times'  although  he  acknow- 
ledged that  'they  are  not,  indeed,  without  an  appearance 
of  the  grotesque  or  caricature'.37  From  Florence 
Dennistoun  moved  on  to  Pisa,  and  explored  the  Campo 
Santo  but  again  not  without  some  sense  of  disappoint- 
ment. 'The  walls  all  around  are  painted  in  frescoes  of 
great  antiquity,  which  is  curious  as  exhibiting  the 
progress  of  that  art.  I  found  little  to  interest  me  in  the 
details,  and  there  is  a  sad  deficiency  of  great  names 
among  the  tenants  of  this  elegant  burying  ground.' 

His  journey  homewards  was  through  Genoa  and  the 
south  of  France.  He  reached  Paris  on  March  21  and 
soon  visited  Sommariva's  collection  there.  He  found 
most  merit  in  the  sculptures  of  Canova,  but  made  a 
notable  and  surprising  exception  of  the  Magdalen  (No. 
6),  which  was  the  most  famous  object  in  the  whole 


ANOVA. 

Magdalen. 

eo  di  Architetturae 

ura,  Genoa. 


collection.3''  Dennistoun  describes  the  figure  as  'a 
wretched  bewecped  hag,  -  her  bones  arc  cutting  her 
skin,  and  her  attitude  the  most  constrained,  inelegant 
and  unhappy  that  can  be  conceived',  and  complains 
that  'even  the  skin  and  hair  have  no  high  finish'.  He 
particularly  objects  to  the  gilt  cross  in  the  Magdalen's 
hands  'an  error  certainly  in  .  .  .  correct  taste'.  Three 
years  later  Thomas  Dibdin  recorded  a  similar  objection 
to  the  gilt  cross,  but  otherwise  admired  the  work  and 
considered  that  Canova  had  not  been  inattentive  to 
beauty  of  form  in  the  figure.39  However  the  greatest 
contrast  to  Dennistoun's  criticism  is  to  be  found  in  the 
words  of  Lady  Morgan,  who  in  1 817  wrote  of.  .  .  this 
marble  wonder,  which  expresses  in  every  form,  every 
curve,  every  fibre,  the  wasting  touch  of  time  and  woe ; 
.  .  .  whose  eye  swims  upon  the  gaze,  and  whose  limbs, 
symmetrical  even  in  decay,  exhibit  a  beautiful  skeleton, 
to  which  the  delicate  muscle  seems  scarcely  to 
adhere'.40 

Dennistoun  also  saw  Marshal  Soult's  collection  in 
Paris  but  here  his  appreciation  of  the  Spanish  pictures 
was  marred  'in  consequence  of  having  neither  custode 
not  catalogue  to  assist  my  observations  -  and  still 
more  from  the  somewhat  ungracious  manner  in 
which  permission  was  given  by  the  Marechal  -  who  I 
suspect  is  a  rough  diamond  in  nature  as  well  as 
appearance'. 

In  the  Louvre  Dennistoun  of  course  particularly 
enjoyed  seeing  the  Italian  pictures,  but  devotes  most 
of  his  descriptive  powers  to  the  French  School,  and 
especially  the  works  of  David,  which  had  only  just 
been  added  to  the  collection.  'His  paintings  have  to 
me  no  attraction,  -  and  I  believe  he  has  had  the  merit  of 
forming  the  modem  French  style,  than  which  I  can 
conceive  nothing  so  abhorrent  to  good  taste  ...  As  a 
historical  painter  he  o'ersteps  the  modesty  of  nature 
and  leaves  ease  and  grace  quite  a  cote.  His  battles 
arc  fought  by  naked  men;  .  .  .  his  ladies  arc  all  Lady 
Macbeths,  with  dishevelled  hair  and  swollen  eyes'. 
Again  it  is  instructive  to  compare  Dennistoun's 
reaction  with  Hazlitt's.  While  Dennistoun  found 
David's  works  wanting  in  grace  and  beauty  Hazlitt 
complained  of  the  absence  of  'genius',  and  wrote 
'These  pictures  have  .  .  .  been  objected  to  for  their  too 
great  display  of  the  naked  figure,  in  some  instances 
bordering  on  indecency.  The  indecency  (if  so  it  is)  is 
not  in  the  nakedness  of  the  figures,  but  in  the  barren- 
ness of  the  artist's  resources  to  clothe  them  with  other 
attributes,  and  with  genius  as  with  a  garment.  If  their 
souls  had  been  laid  bare  as  well  as  their  limbs,  their 
spirits  would  have  shone  through  and  concealed  any 
outward  deformity.  Nobody  complains  of  Michael 
Angelo's  figures  as  wanting  severity  and  decorum.'41 
But  as  we  have  already  shown,  Dennistoun's  desire  for 
decorum  was  such  that  he  could  no  more  find  the 
compensating  quality  of  'genius'  in  Michaclangelo, 
than  he  could  in  David. 

Dennistoun's  total  dislike  of  David's  work,  - .Inch 
he  did  not  direct  to  any  specific  picture,  also  ex  .*nded 
to  the  work  of  David's  pupils.  For  instance  at  could 
find  little  merit  in  Girodet-Trioson's  Deluge  (No.  7) 
and  he  wrote  that  it  'exhibits  a  groupe  of  five  men, 
women  and  children  dangling  in  the  air,  and  all 
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Trioson. 
Le  Deluge. 
Musee  du  Louvre, 
Paris. 


hanging  from  one  unhappy  arm,  which  would  do 
well  to  yield  to  the  weight  and  give  the  disjecta 
membra  some  chance  of  falling  into  a  happier  com- 
position'. After  this,  it  is  no  surprise  to  read  his 
unsympathetic  criticism  of  Gericault's  Raft  of  Medusa. 
'  The  Medusa  raft  by  I  know  now  what  Frenchman,  is 
much  admired  by  the  ladies,  -  but  I  could  see  no 
beauty  in  a  dozen  of  men,  stark  naked,  who  from  the 
horrid  colour  of  their  skins,  would  seem  to  have  been 
buried  for  a  month.' 

Dennistoun  returned  to  London  on  April  5  and 
after  a  few  days  seeing  the  city  and  visiting  St.  Paul's 
'ere  the  recollection  of  St.  Peter's  faded'  he  arrived  back 
in  Glasgow  on  April  13.  His  Italian  journal  shows  him 
to  have  been  a  conscientious  and  intelligent  young 
sightseer.  His  critical  comments  reflect  a  conviction  of 
the  supreme  achievement  of  Raphael,  an  appreciation 
of  the  grand  manner  of  the  great  classical  artists  of  the 
seventeenth  century,  and  a  preference  above  all  for 
elegant  composition  and  careful  execution  of  high 
finish,  qualities  which  he  found  pre-eminently  in  Neo- 
classical sculpture.  Although  he  did  not  entirely  ignore 
the  unpolished  and  comparatively  crude  works  of  the 
early  primitive  Italian  artists  and  certainly  realised  their 
bistorical  interest,  he  showed  no  real  aesthetic  pleasure 
in  any  works  earlier  than  Perugino's  and  there  is 
nothing  in  this  early  journal  to  suggest  that  some  ten 
years  later  he  would  begin  to  methodically  form  a 
collection  of  paintings  by  the  early  primitive  artists. 
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NOTES— 

1 .  See  Some  Account  of  the  Family  of  Dennistoun  of  Colgrain, 
privately  printed  1859. 

2.  See  Joseph  Irving  The  History  of  Dumbartonshire ,  i860, 
which  is  partly  based  on  material  collected  by 
James  Dennistoun,  now  in  the  National  Library  of 
Scotland. 

3 .  For  William  Young  Ottley 's  activity  as  a  collector  see 
John  Gere,  'William  Young  Ottley  as  a  collector  of 
drawings'  in  British  Museum  Quarterly  Vol.  xvm  1953, 
PP-  43-53,  and  E.  K.  Waterhouse,  'S  ome  Notes  on 
William  Young  Ottley's  Collection  of  Italian 
Primitives'  in  Italian  Studies  presented  to  E.  R.  Vincent 
1962,  pp.  272-280. 

4.  For  Edward  Solly's  activity  as  a  collector  see  F.  Herrmant 
'Who  was  Solly?'  in  The  Connoisseur ,  April,  May, July 
and  September  1967,  September  1968  and  April  1971. 

5.  For  William  Roscoe's  activity  as  a  collector  see 
Michael  Compton,  'William  Roscoe  and  Early 
Collections  of  Italian  Primitives'  in  Liverpool  Bulletin, 
Vol.  9  1960-1,  pp.  27-51. 

6.  There  is  a  brief  account  of  James  Dennistoun  as  a 
collector  of  mediaeval  miniatures  in  A.  N.  L.  Munby, 
Connoisseurs  and  mediaeval  miniatures  1750-1850, 1972, 
pp.  125  and  158  ff. 

7.  The  Edinburgh  Review,  Vol.  97,  April  1853,  pp.  390  ff. 

8.  cf.  Report from  the  Select  Committee  on  the  National 
Gallery,  together  with  the  Proceedings  of  the  Committee,  1 
Minutes  of  Evidence,  Appendix  and  Index  1853. 

9.  The  Edinburgh  Review,  Vol.  99,  April  1854,  pp.  526  ff. 

10.  See  letter  in  Yale  MSS.  (cf.  note  n  below)  William  Mun; 
to  James  Dennistoun  August  15, 1854.  He  writes: 
'What  I  wished  to  have  seen  you  about  before  you  left  I 
town,  was  some  conversation  I  had  with  some  of  the  \ 
people  who  take  an  interest  in  National  Gallery  matters,  " 
including  members  of  the  late  Committee,  on  the 
subject  of  the  contemplated  appointment  of  Director. 
They  stated  to  me  that  there  was  a  very  prevailing 
impression  that  the  office  ought  to  be  offered  to  you;  -j 
and  wished  me  as  Chairman  of  the  Committee,  to  be  the 
medium  of  making  such  a  representation  to  Lord 
Aberdeen.  This  I  declined  doing  in  my  individual 
capacity  on  various  grounds  -  among  others :  first  that  H 
having  differed  from  the  Committee  as  to  the  position  i 
and  power  of  the  new  Director  in  Embryo,  either  in  his  J 
own  person  or  in  relation  to  the  Trust,  -  if  retained  - 

I  could  not  conveniently  interfere  in  regard  to  carrying 
into  effect  recommendations  of  which  I  disapproved;  ] 
2nd,  that  I  could  not  do  anything  of  the  sort  without  you* 
sanction.  But  I  added,  that  if  any  considerable  number - 
say  a  majority  of  members  of  the  Committee,  wished  mci 
as  Chairman,  to  be  the  medium  of  conveying  their 
wishes  to  Lord  A,  I  should  of  course  be  proud  to 
undertake  that  duty.  I  heard  no  more  about  it  before  J 
leaving  town,  which  I  did  not  long  after  yourself. 
There  seemed  to  be  a  strong  feeling  against  Waagen,  : 
and  I  did  not  hear  of  anybody  else  being  suggested  to  i 
keep  him  out,  but  yourself.  I  was  not  aware  till  your 
letter  informed  me,  that  it  had  been  announced  by 
Government  in  the  House  of  Commons  that  Waagen  i 
was  not  likely  to  be  appointed  but  that  somebody  else  t 
was.  Under  the  circumstances  I  think  it  very  likely  that  < 
you  may  be  that  somebody  else;  so  I  write  this  line  partly^ 
to  put  you  on  your  guard  in  case  such  a  proposal  should  \ 
pop  in  upon  you.  But  this  is  mere  conjecture.' 
Dennistoun's  reply  of  August  19  is  also  among  the 
Yale  MSS: 

'It  is  of  course  quite  time  enough  to  refuse  a  flattering 
offer  when  made,  but  I  shall  most  certainly  not  propose  1 
myself  as  a  candidate  for  the  Directorship ;  and  so  far  as  I  1 
can  at  present  grasp  the  intention  of  Government,  I  do 
not  think  it  would  either  conduce  to  my  comfort,  or  be  J 
consistent  with  the  views  I  stated  to  your  Committee, 
for  me  to  accept  that  charge  if  offered 

1 1 .  Sotheby's  (at  Hodgson's),  March  23  1972,  lots  1 57,  1 58, 


159,  i6o,  161  and  299.  Some  of  these  papers  arc  now  in  the 
National  Library  of  Scotland  viz.  Acc.  5523 :  Extracts 
from  the  MS  of  Bernardino  Baldi  containing  chronicles 
of  Urbino,  Pesaro,  etc.  Acc.  5524:  MSS.  of 
Dennistoun's  Memoirs  of  the  Dukes  of  Urbino.  Acc.  5525 : 
The  Life  of  James  Dennistoun  oj'Dennistoun  by  Lindsay 
Fleming,  corrected  and  fair  typescripts;  correspondence. 
Acc.  5526:  Correspondence  of  Lord  Lindsay  and  Sir 
Coutts  Lindsay  with  James  Dennistoun  1841-51. 
Of  the  other  papers  in  the  sale,  A  Collection  of 
autograph  letters  addressed  to  James  Dennistoun  (lot  159) 
is  now  at  Yale  (The  James  Marshall  &  Marie-Louise 
Osborn  Collection).  I  am  enormously  indebted  to 
Stephen  R.  Parks  for  his  kindness  in  allowing  me  to  study 
these  letters.  James  Dennistoun's  Travel  journals  (3  Vols.) 
1825-6  etc.  (lot  160)  are  now  the  property  of  Paul  Grinke, 
who  most  generously  put  them  at  my  disposal  for  the 
purpose  of  this  article. 

I  am  at  present  working  on  Lord  Northesk's  activity  as  a 
collector  and  would  be  grateful  to  hear  of  any  pictures 
which  were  originally  in  his  collection.  Some  of  his 
pictures  were  acquired  at  William  Young  Ottley's  sale, 
cf.  E.  K.  Waterhouse  op.  cit.  pp.  278-80. 
For  David  Laing  see  Gilbert  Goudie  David  Laing. 
A  Memoir  of  his  Life  and  Literary  Work  1913.  For  Laing's 
old  master  drawings  cf.  Keith  Andrews  National  Gallery 
of  Scotland  Catalogue  of  Italian  Drawings  1968.  Vol.  1 
pp.  IX-X.  Laing  also  collected  old  master  paintings,  and 
portraits,  but  very  little  is  yet  known  about  the  formation 
of  his  collection.  The  Laing  MSS.  in  Edinburgh 
University  Library  do  not  throw  any  light  on  the 
problem. 

Christie's  June  14  1855.  A  copy  of  the  sale  catalogue  with 
annotations  by  James  Dennistoun's  widow  (in  the 
possession  of  Paul  Grinke  who  kindly  made  it  available 
to  me  for  study)  gives  new  information  regarding 
provenance  and  the  prices  Dennistoun  paid. 

,  This  journal  is  in  the  collection  of  Paul  Grinke  who 
kindly  made  it  available  to  me.  See  note  1 1  above. 

.  See  Burke's  Landed  Gentry  1 848-63 ;  and  Autobiography  of  a 
Scotch  Country  Gentleman,  the  Rev.  John  Hamilton  Gray  oj 
Carntyne  privately  printed  1868. 

.  Alexander  Colquhoun-Stirling-Murray-Dunlop 
(1798-1870).  See  The  Dictionary  of  National  Biography. 

.  MarkNapier(i798-i879).  SeeDNB.  He  published 
various  historical  works  including  History  of  the 
Partition  of  Lennox,  1 8  3  5  and  The  Life  and  Times  of 
Montrose,  1840.  The  DNB  states  that  'His  Jacobitism  was 
of  the  old  fashioned  fanatical  type'.  Dennistoun  also  had 
Jacobite  sympathies. 

.  I  have  not  managed  to  trace  the  present  location  of  this 
picture. 

.  Dennistoun  does  not  specify  the  artist  responsible  for  the 
Romeo  and Juliet,  but  Professor  Francis  Haskell  has  kindly 
identified  it  as  a  work  by  Francesco  Hayez,  which  is 
now  in  the  Villa  Carlotta  at  Tremezzo.  For  a  study  of 
Sommariva's  collection  see  Francis  Haskell  An  Italian 
Patron  of  French  Neo-Classic  Art,  ZaharofFLecture,  Oxford, 
1972,  and  also  More  about  Sommariva  in  The  Burlington 
Magazine  October,  1972  pp.  691-5. 

.  Reproduced  by  Francis  Haskell,  An  Italian  Patron  of 
French  Neo-Classic  Art,  Oxford  1972  fig.  5.  Other  works 
which  Dennistoun  particularly  noted  include 
Thorwaldsen's  Triumph  of  Alexander  the  Great  (reproduced 
by  F.  Haskell  op  cit.  fig.  15),  Acquisti's  Mars  and  Venus 
(reproduced  F.  Haskell  op  cit.  fig.  20)  and  casts  of 
Canova's  Terpsichore  and  Magdalen. 

'..  Dennistoun  is  evidently  referring  to  Carlo  Crivelli's 
triptych  Madonna  enthroned  between  St.  Peter  and 
Dominic,  Venantius  and  Peter  Martyr,  dated  1482. 
Like  many  other  travellers  he  had  misread  the  date. 
See  for  instance  M.  Fabi  Novissima  Guida  artistica, 
inomtmentale ,  scientifita  di  Milano  e  snoi  dintorni,  1839  p.  46. 

5.  See  D.N.B.  Sir  Charles  Dalrymple  Fergusson  (1800-49), 
fifth  baronet,  of  Kilkerran,  Ayrshire.  He  became  an 


advocate  at  the  Scottish  Bar  in  1 822. 

24.  Guido  Rcni,  St.  Roch  in  Prison,  Gallcria  Estensc,  Modena. 

25.  It  is  not  entirely  clear  what  picture  Dennistoun  is 
describing.  It  might  well  be  a  thirteenth-century 
Madonna  and  Child  in  the  right  transept  of  the  Cathedral 
traditionally  attributed  to  Giotto  cf.  T.C.I.  Guide  of 
Veneto  1954  p.  328. 

26.  See  Allan  Cunningham  The  Life  of  Sir  David  Wilkic 
1843,  Vol.  II  p.  369. 

27.  Perhaps  Francia's  Madonna  Felicini  in  the  Pinacoteca 
Nazionale,  Bologna. 

28.  Michael  Levey,  'Botticelli  and  Nineteenth  Century 
England'  in  Journal  of  the  Warburg  and  Courtauld 
Institutes  Vol.  XXIII,  i960,  pp.  291-306. 

29.  The  Dying  Gaul,  Capitoline  Museum  Rome. 
The  restoration  is  not  by  Michelangelo. 

30.  William  Hazlitt,  Notes  of  a  Journey  through  France  and  Italy 
1826  ed.  P.  P.  Howe  1932  {Complete  works  ofW.  Hazlitt 
Vol.X)p.  237. 

3 1 .  This  picture  is  not  exhibited  in  the  public  rooms  of  the 
Palazzo  Doria. 

32.  Reproduced  in  Giorgio  Torselli  La  Galleria  Doria  1969 
pi.  242. 

33.  William  Hazlitt  op  cit.  p.  226. 

34.  Now  lost.  See  A.  Moir  The  Italian  Followers  of  Caravaggio 
1967  Vol.  II  p.  59.  This  picture  was  particularly  admired 
by  Mrs.  C.  A.  Eaton  cf.  Rome  in  the  19th  Century  . . . 

a  series  of  letters  written  .  .  .  in  the  years  1817  and  1 81 8. 
1820  Vol.  Ill  pp.  29-30.  Unlike  most  tourists  at  this  date 
Mrs.  Eaton  gave  serious  attention  to  Caravaggio's  work  in 
Rome  and  noted  for  instance  the  Doria  Magdalen  and  the 
Borghese  David  with  the  head  of  Goliath.  She  appreciated 
the  David  for  the  'strong  lights  and  nervous  energy'  but 
felt  an  absence  of 'elevation',  (op.  cit.  Vol.  Ill  p.  49). 

35.  See  Exhibition  Catalogue  Joseph  Gott  1786-1860  Sculptor 
Leeds/Liverpool  1972  p.  25ff.  No.  G.  17.  The  Madness  of 
Athamas. 

36.  Samuel  Rogers  The  Italian  Journal  1814/5,  ed. 
J.  R.  Hale,  1956,  p.  195. 

37.  Allan  Cunningham  op.  cit.  Vol.  II  p.  176. 

38.  Reproduced  in  Francis  Haskell  An  Italian  Patron  of 
French  Neo-Classic  Art,  ZaharofT Lecture,  Oxford  1972, 
pi.  13. 

39.  Thomas  Dibdin  A  Bibliographical,  Antiquarian  and 
Picturesque  Tour  in  France  and  Germany,  1 829,  II  p.  315. 

40.  Lady  Morgan  /><j«a'4th  edition  1818  Vol.  II  pp.  85-6. 

41.  W.  Hazlitt  op.  cit.  p.  134. 
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Contemporary  descriptions  of  Callcott  give  the 
impression  that  he  received  his  knighthood,  the  post  of 
Keeper  of  the  Queen's  Pictures,  and  the  respectful 
devotion  of  the  art  world  because  he  looked  as  though 
he  deserved  these  things.  Many  observers  remarked  on 
his  distinguished  appearance  and  the  'upright  and 
manly  bearing  which  never  failed  to  make  his  presence 
impressive'.1  A  contributory  factor  to  his  worldly 
success  must  also  have  been  his  marriage  to  Maria 
Graham,  the  daughter  of  an  admiral  and  the  author  of 
the  Victorian  best-seller  Little  Arthur's  History  oj 
England.  Turner  had  met  her  in  Italy  and  considered 
her  to  be  'a  very  agreeable  Blue  Stocking'.2  She 
married  Callcott  in  1827  and  proceeded  to  turn  his 
old  house  in  Kensington  into  a  centre  of  literary  and 
artistic  activity.  There  is  a  vivid  description  by 
Redgrave  of  the  gatherings  which  used  to  take  place 
in  the  long  summer  evenings.  Apparently  it  was 
Lady  Callcott  who  kept  the  conversation  going:  'She 
was  somewhat  imperious  in  her  state-chamber,  the 
painter  being  more  of  a  silent  listener  until  some 
incident  of  travel,  some  question  of  art,  roused  him  to 
earnest  or  wise  remark'.1 

But  however  admirable  his  character,  and  however 
successful  his  social  life,  Callcott  was  unable  to  avoid 
considerable  criticism  of  his  work.  In  his  earlier  years 
he  had  to  endure  the  attacks  made  on  the  'white 
painters'  -  the  label  given  to  the  followers  of  Turner  - 
and  in  his  later  years  he  was  overshadowed  by  artists 
with  more  talent  than  himself.  He  died  in  1844  and  the 
occasional  reviews  of  his  work  which  appeared  111  the 
following  decades  tended  to  be  reserved  in  their 
judgements:  'He  painted  everything  tolerably  and 
nothing  excellently',4  was  the  damning  opinion  of 
John  Ruskin.  It  is  true  that  much  of  his  work  appears 
tame  beside  that  of  some  of  the  great  landscape 
artists  of  his  day,  but  it  is  a  pity  that  his  marine 
paintings  should  have  suffered  a  similar  eclipse.  Many 
of  his  harbour  scenes  and  coastal  views  have  a  live- 
liness and  a  sense  of  atmosphere  which  is  often  lacking 
in  his  landscapes  and  topographical  subjects.  Two 
marines  in  particular,  the  Petworth  Seapiece  (see 
colour,  No.  1)  and  Lord  Shelburnc's  Entrance  to  the 
Pool  of  London  (see  colour,  No.  2),  are  very  fine. 

Although  Callcott  was  given  the  name  'Sea-shore 
Callcott'  by  Sydney  Smith,  he  was  in  no  sense  a 
professional  marine  artist  like  Clarkson  Stanfield  or 
George  Chambers.  He  had  spent  no  time  in  the  Navy 
or  Merchant  Service  and,  as  far  as  is  known,  his 
practical  experience  of  ships  was  restricted  to  a  few 
Channel  crossings  and  observations  of  the  shipping  in 


the  Thames  Estuary  and  south  coast  harbours.  How- 
ever this  was  not  an  insurmountable  obstacle :  Samuel 
Scott,  whose  seafaring  experience  was  limited  to  one 
trip  to  Holland,  provided  a  distinguished  precedent; 
and  Bonington's  sparkling  coast  sketches  were  painted 
without  any  specialised  knowledge  of  ships. 

It  is  interesting  to  speculate  why  Callcott  should 
have  taken  up  marine  painting  because  the  answer  to 
the  question  may  also  help  to  explain  why  so  many 
other  artists  of  the  early  nineteenth  century  tried  their 
hand  at  marine  subjects.  The  most  obvious  reason  was 
the  influence  of  the  seventeenth-century  Dutch  school. 
The  inspiration  of  Cuyp,  Ruisdael  and  the  younger 
van  de  Velde  on  the  English  Romantic  movement  has 
been  well  documented,5  and  Callcott  was  certainly 
among  those  artists  affected.  There  is  a  small  painting 
by  him  in  the  Tate  Gallery  entitled  Dutch  sea  coast 
(No.  3)  which  somewhat  resembles  The  shore  at 
Egmond-aatl-Zee  by  Jacob  van  Ruisdael.  The  clothes  of 
the  figures  in  Callcott's  picture  would  seem  to  indicate 
that  it  was  a  copy  of  a  Dutch  painting.  Several  contem- 
poraries remarked  on  the  Dutch  influence  in  his  work. 
'Sir  George  [Beaumont]  had  been  today  at  Kensington 
&  had  seen  Calcott's  pictures',  Farington  wrote  111 
April  1806,  'He  spoke  of  them  as  being  like  pictures 
by  Ruysdael,  which  had  been  worn  down  and  then 
worked  upon  in  a  fuzzy  manner,  but  that  there  were 
silver  grey  skies  well  imitated  &  good  colour'.6 

Callcott  would  also  have  been  aware  of  the  marine 
work  of  the  French  school.  Joseph  Vernet's  shipwreck 
scenes  were  popular  on  the  Continent  and  many  were 
bought  by  English  collectors.  De  Louthcrbourg  had 
received  his  artistic  education  in  Paris  before  coming  to 
England  in  1 771 :  his  dramatic  marine  subjects  in- 
fluenced Turner  and  other  English  artists.  It  is  also 
worth  mentioning  that  around  1799  Callcott  regularly 
attended  a  sketching  class  run  by  Thomas  Girtin,  and 
one  of  the  members  was  the  accomplished  marine 
artist  F.  L.  T.  Francia. 

However  the  dominating  influence  on  Callcott  was 
the  work  of  Turner  and  this  would  seem  to  be  the 
main  reason  for  his  looking  to  the  sea  and  the  sea 
shore  for  subject  matter.  Callcott  first  exhibited  at 
the  Royal  Academy  in  1799  and  his  early  landscapes 
were  impressive  enough  to  cause  speculation  that  he 
might  become  a  rival  to  Turner.  Instead  of  con  peting 
with  Turner,  he  became  his  most  steadfast  adn  rer  and 
for  some  years  he  closely  modelled  his  style  on  that  of 
the  older  artist.  By  1806  Farington  was  writing, 
'Northcote  remarked  on  Calcott's  boats  in  the  anti- 
room  painted  for  Mr.   Parker,   that  Calcott  had 
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founded  Himself  on  Turner's  manner,  which  several 
others  had  also  adopted,  and  had  "leapt  out  of  the 
trying  pan  into  the  fire"  '.7  It  was  during  the  years 
around  the  turn  of  the  century  that  Turner  painted  a 
number  of  important  sea  pieces:  Dutcli  boats  in  a  gale 
was  exhibited  in  1801;  Sliips  bearing  up  for  anchorage, 
and  Fishermen  upon  a  lee-shore  in  1802;  Calais  Pier  in 
1803  and  The  Shipwreck  in  1805.  These  paintings 
impressed  a  number  of  the  younger  artists  of  the  day 
and  it  is  hardly  surprising  therefore  that  Callcott 
shoul  d  have  been  influenced  by  them. 

It  is  characteristic  of  Callcott's  slow  and  methodical 
approach  to  his  work  that  he  should  have  taken  up 
marine  painting  cautiously.  At  first  his  exhibited  work 
consisted  of  landscapes  and  the  occasional  portrait. 
We  find  water-mills,  anglers,  and  rivers  appearing  with 
increasing  frequency  in  his  pictures;  sometimes  there 
is  a  glimpse  of  the  sea.  In  1806  he  exhibited  Sea  coast 
with  figures  bargaining  for  fish;  in  1807  Sea  coast;  in  1808 
Sea  coast  with  remains  of  a  wreck.  By  181 1,  when  he 
exhibited  Itchen  Ferry,  marine  subjects  were  a  regular 
feature  of  Ins  work  and  were  to  continue  to  be  so  for 
many  years. 

In  1 816  Callcott  exhibited  Entrance  to  the  Pool  of 
London.  He  took  great  pains  over  the  preparations  for 
the  picture.  Mulready  told  Farington  that  he  'had 
beautiful  models  of  Boats  made,  &  proceeds  in  collect- 
ing the  materials  for  His  picture  so  as  to  make  it  as 
perfect  as  he  can'.8  The  picture  was  received  with 
considerable  acclaim.  At  the  Academy  dinner  the 
Duke  of  Sussex  made  a  speech  in  which  he  lavished 
praise  on  the  painting;  and  the  Academician  Thomas 
Uwins  wrote  to  a  friend:  'Callcott  has  fairly  out- 
boated  himself;  his  picture  of  the  entrance  to  the  port 
of  London  is  quite  as  fine  as  anything  Cuyp  ever 


painted,  or  anything  that  has  ever  been  done  in  this 
way,  in  any  age  or  country'.9 

The  painting  is  remarkably  similar  to  Turner's 
Dordrecht:  the  Dort  packet  boat  from  Rotterdam  becalmed 
of  181 8  and  it  seems  likely  that  in  this  case  Turner  was 
influenced  by  his  own  follower.  According  to  Thorn- 
bury,  Turner  had  admired  the  painting  because,  'on 
being  told  that  Callcott  had  painted  one  of  his  finest 
scenes  on  the  Thames  on  commission  for  two  hundred 
pounds,  [he]  observed  in  the  presence  of  several 
patrons  of  the  fine  arts,  "Had  I  been  deputed  to  set  a 
value  upon  that  picture  I  should  have  awarded  a 
thousand  guineas"  '.10  The  raw  material  for  the  Dort 
came  from  Turner's  visit  to  Holland  in  181 7.  A  study 
of  his  sketch  books  on  this  trip  shows  numerous 
studies  of  shipping  in  the  canals  and  there  are  several 
drawings  which  could  have  formed  the  basis  for  the 
large  Dutch  craft  which  dominates  the  painting.  No 
doubt  he  was  also  inspired  by  the  luminous  atmosphere 
and  golden  tones  of  Cuyp. 1 1  But  the  particular  view- 
point chosen,  and  the  arrangement  of  the  Dutch  boat 
surrounded  by  small  craft  suggest  that  he  saw  Call- 
cott's picture  of  the  previous  year  as  a  challenge.  There 
were  of  course  many  other  occasions  when  he  set  out 
to  compete  with  the  work  of  other  artists. 

While  the  Entrance  to  the  Pool  of  London  must  be 
considered  the  finest  of  Callcott's  tranquil  marines, 
the  masterpiece  of  his  seascapes  must  surely  be  the 
Seapiece  at  Petworth.  This  lively  portrayal  of  shipping 
off  a  harbour  mouth  will  stand  comparison  with 
similar  subjects  by  E.  W.  Cooke,  George  Chambers 
and  other  professional  marine  artists  and  is  in  no  way 
put  in  the  shade  by  the  work  of  the  younger  van  de 
Velde.12  Although  Callcott  has  been  unable  to  resist 
using  some  of  the  traditional  props  of  the  marine 


3.  A.  W.  Callcott 
Dutch  sea  coast, 
oil  011  wood  panel, 
62  x  9^  inches. 
(16  X  24  cm.). 
Tate  Gallery,  London 
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titer  (the  floating  wreckage,  the  figure  standing  on 
jetty,  the  distant  frigate  viewed  broadside  on)  his 
dering  of  the  sky  and  the  sea,  and  his  restrained 
ouring,  give  the  picture  a  fine  sense  of  atmosphere, 
fhe  two  paintings  mentioned  above  arc  large 
vases  (Etitrance  to  the  Pool  of  Loudon  is  over  five  foot 
seven  foot)  but  some  of  Callcott's  most  attractive 
rine  paintings  arc  quite  small  and,  with  their  fluid 
ishwork,  arc  in  the  nature  of  oil  sketches.  There  arc 
3  good  examples  in  the  Victoria  and  Albert 
iseum :  A  brisk  gale :  a  Dutch  East  Indiaman  landing 
iengers  (No.  4)  and  A  sea-port:  gale  rising  -  also 
itled  Sea-port  and  jetty.  There  arc  similar  pictures  in 
eral  provincial  collections. 

Callcott's  beach  scenes  tend  to  be  less  successful  than 
seascapes.  The  old  Pier  at  Littlehampton,  which  is  one 
ten  paintings  by  the  artist  in  the  Tate  Gallery,  has  a 
iously  stilted  air  about  it.  The  sky,  and  the  figures 
the  foreground  are  painted  well  enough  but  the 
ture  as  a  whole  has  a  lack  of  conviction.  The  same 
)lies  to  many  of  his  Italian  views,  and  to  his  pictures 
the  canals  and  harbours  of  Holland  and  Belgium, 
nstable  may  have  pointed  out  the  essential  weakness 
Callcott's  work  when  he  referred  to  one  of  his 
dscapes  as,  'too  much  a  work  of  art  &  labour,  not 
effusion'.13  And  yet  Constable  was  impressed  by  at 
st  one  of  his  marine  paintings.  In  a  letter  to  John 
her  in  April  1826  he  wrote,  'Callcott  has  a  fine 
ture  of  a  picturesque  boat  driven  before  the  wind 
a  stormy  sea;  it  is  simple,  grand  and  affecting'.14 
yeral  of  Callcott's  seascapes  could  be  justly  described 
these  terms. 


4.  A.  W.  Callcott. 
A  brisk  gale: 
a  Dutch  East 
Indiaman  landing 
passengers, 
oil  on  canvas, 
26^x41  inches. 
(67  X  104  cm.) 
Exhibited  R.A.,  1830. 
Victoria  and  Albert 
Museum,  London. 
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A  Roubiliac  Contract 

William  Allan 


Colour. 

LOUIS-FRANCOIS 
ROUBILIAC. 

Monument  to 
Mary  Myddclton  in 
Wrexham  Parish 
Church. 


Roubiliac  died  in  January,  1762;  it  took  almost  four 
months  for  his  executors  and  friends  to  make  enough 
sense  of  his  tangled  affairs  to  organise  a  sale  of  his 
goods  and  chattels.  Like  so  many  of  his  lesser  contem- 
poraries, the  great  sculptor  died  badly  in  debt.  It  was 
generally  known  that  in  the  last  few  years  of  his  life  he 
had  recourse  to  moneylenders,  'going  to  the  city  to 
receive  money',  and  it  is  reasonable  to  assume  that  the 
accumulation  of  debts  and  interest  charges  was  way 
beyond  what  a  man  of  his  promiscuously  kind  and 
forgetful  character  could  cope  with.  It  is  therefore  of 
especial  interest  to  learn  something  of  the  conditions 
under  which  Roubiliac  sculpted,  and  the  way  in 
which  he  was  commissioned  to  work. 

Bevis  Hillier  recently  bought  from  John  Wilson, 
the  dealer  in  autographs,  the  original  contract  given  to 
Roubiliac  for  the  monument  to  Mary  Myddelton  in 
Wrexham  Parish  Church.  This  document,  drawn  up 
by  a  repetitious  but  doubtlessly  shrewd  Welsh  lawyer, 
evokes  the  unromantic,  toilsome  element  of  the 
sculptor's  daily  round  in  a  way  which  the  superbly 
allegorical  monuments  can  never  do.  That  is  one  of 
the  pitfalls  of  eighteenth-century  studies;  the  dilet- 
tante or  impressionist  can  so  easily  be  lulled  by  the 
exquisite  proportions  of  Palladianism,  the  perfectly 
antithetical  prose  and  well  ordered  verse  and  the 
carefully  fostered  myth  of  the  'polite  age'.  It  becomes 
almost  compulsive  to  think  of  the  eighteenth  century 
as  a  tidy,  sunny  era  in  which  educated  and  enlightened 
patrons  encouraged  the  arts  against  a  backcloth  of 
romantic  permissiveness  and  martial  ardour.  Nothing 
moves,  and  it  takes  the  sour  reek  of  a  Smollett  novel 
or  in  this  case  a  prosaic  contract  to  bring  us  back  to 
humdrum. 

Roubiliac  was  paid  three  hundred  pounds  for  the 
monument  to  Mary  Myddelton;  one  third  of  the 
money  was  paid  on  signature,  one  third  at  the  half-way 
stage  and  the  last  third  when  the  work  was  finished 
and  formally  approved.  It  reads  just  like  a  modern 
publisher's  contract,  and  in  the  same  way  the  magic 
figure  of  three  hundred  pounds  is  allowed  to  tantalise 
and  torment  the  imagination  of  the  artist,  coming  as 
it  does  'over  and  above  the  expenses  and  charges  of 
package,  cases,  carriage  and  putting  up  of  the  same'. 
The  sculptor  was  given  sixteen  months  in  which  to 
complete  the  work,  from  April  30,  1751,  the  date  on 
which  the  agreement  was  signed.  The  date  is  significant 
in  that  Roubiliac  went  to  Italy  in  the  following  year, 
and  it  would  therefore  seem  likely  that  the  Myddelton 
monument  was  the  last  work  he  executed  before 
coming  in  contact  with  the  sculpture  of  the  Italian 
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baroque,  which  made  such  a  strong  impression  on  hi 
It  has  generally  been  thought  that  the  monument 
sculpted  earlier,  in  1748  or  1749,  between  the  mon 
meht  to  the  Duke  of  Argyll  and  that  of  Field  Marsl 
Wade.  The  fact  that  it  was  undertaken  in  the  same  y 
as  the  even  more  ambitious  monument  to  Genei 
Fleming,  in  Westminster  Abbey,  bespeaks  an  appli 
tion  rare  even  in  a  man  of  Roubiliac's  tcmpestuo 
energy.  Although  the  expedition  to  Italy  seems  to  ha 
been  arranged  at  very  short  notice,  the  prospect 
visiting  Rome  and  viewing  its  wonders  was  su 
common  currency  at  Slaughter's  coffee  house  that  it 
conceivable  that  Roubiliac's  outburst  of  creati 
energy  may  have  had  to  do  with  his  friend  Thorn 
Hudson's  determination  to  go  to  Italy  at  that  tin 
'to  say  he  had  been  there'.  At  any  rate,  Roubilil 
perennially  chaotic  finances  must  have  been  a  liti 
more  buoyant  than  usual,  and  facilitated  his  thr 
month  sojourn  in  Italy. 

The  monument  to  Mary  Myddelton  is  one  of  t 
most  dramatic  of  all  Roubiliac's  sculptural  compo 
tions;  Mrs.  Esdailc  in  her  Life  and  Works  of  L 
Roubiliac  refers  to  its  'bewildering  reality'  and  wrii 
that  'so  vivid  is  the  effect,  so  three  dimensional  t 
composition,  that  the  scene  appears  to  be  actua! 
taking  place'.  Certainly  the  pure  colour  and  gracefu 
flowing  lines  of  the  white  figure  of  the  girl  contrast 
striking  fashion  with  the  dirty  yellow  marble  of  t 
falling  and  cracking  pyramid  above  her,  and  t 
smooth  black  marble  of  the  sarcophagus  itself  Thorr 
Pennant,  author  of  several  travel  books  includi 
A  Tour  of  Wales,  1 773,  found  the  monument  a  matt 
for  irony  as  well  as  admiration.  'She  (Mary  Myddelto 
is  represented  rising  out  of  her  tomb  in  all  the  fullne 
of  youth  and  beauty,  a  growing  plant  at  her  side.  S 
died  a  very  withered  woman;  but  I  like  the  thoug 
of  the  sculptor,  allusive  to  the  sublime  passage  in  tl 
burial  service:  the  trumpet  shall  sound,  and  the  de; 
shall  be  raised  incorruptible,  and  we  shall  all 
changed.  Above  is  a  shattered  pyramid  and,  wh 
might  have  been  well  excused,  the  gross  representatk 
of  the  angelic  beings  sounding  the  awakening  cal 
Pennant's  mild  reservations  were  only  the  prelude  to 
long  record  of  disfavour  which  has  persisted  to  th 
day;  despite  Wesley's  approval,  Evangelicals  ha\ 
never  quite  been  able  to  accept  the  pomp  and  urbanil 
of  Roubiliac's  monuments;  an  excess  of  hums 
ingenuity  and  imaginative  force  was  antipathetic  l 
the  more  intense  and  humbler  nonconformist  view  t 
death.  Death  is  a  triumph,  certainly  -  but  tor  t\ 
Christian  faith,  not  Mr.  Roubiliac.  The  disciples  of  tl 
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2.  The  text  of  Roubiliac's  contract, 
bearing  his  signature  on  the  second  page. 
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Gothic  revival  thought  Roubiliac's  work  insipid,  and 
in  extreme  cases  dubbed  both  churches  and  monuments 
of  the  eighteenth  century  a  vain  and  insulting  return 
to  pagan  styles  and  practice.  It  is  still  true  that  viewed 
for  the  first  time,  the  Myddelton  monument,  as 
Pennant  suggested,  contains  elements  of  bathos; 
however,  this  is  largely  because  of  present-day 
resistance  to  composition  so  ardently  sentimental,  and 
so  pointedly  allegorical.  Sir  Richard  Myddelton  of 
Chirk,  who  commissioned  the  work,  is  unlikely  to 
have  had  any  such  misgivings ;  he  wanted  a  monument 
to  his  adored  sister,  and  Roubiliac  obliged  by  making 
him  what  the  Gentleman's  Magazine  called  'a  veritable 
Chef-d'oeuvre'. 

The  Mvddclton  family  had  dominated  the  political 
life  of  north  Wales  for  nearly  two  hundred  years. 
Sir  Hugh  Myddelton  obtained  the  charter  of  Incor- 
poration for  Denbigh  in  1596.  Sir  Thomas  Myddelton 
of  Chirk  was  Lord  Mayor  of  London  at  one  stage  of 
his  career,  and  his  daughter-in-law,  Jane,  achieved 
fame  by  the  apparently  less  arduous  method  of 
becoming  the  mistress  of  the  Due  de  Grammont  and 
Lord  Ranelagh.  Old  Sir  Thomas,  who  was  a  stern 
Puritan  and  served  as  one  of  Cromwell's  major- 
generals,  cannot  have  been  very  pleased  at  Jane's 
headlong  and  colourful  career.  By  the  1740s  the 
Myddelton  family  were  of  little  more  than  local 
prominence;  it  is  possible  that  the  decision  to  employ  a 


leading  London  sculptor  to  make  the  tomb  at  Wrex- 
ham may  have  been  partly  inspired  by  the  example  of 
another  notable  Welsh  family,  Williams- Wynn.  In 
1749  Rysbrack  was  commissioned  to  erect  a  monument 
to  Sir  Watkin  Williams- Wynn  at  Ruabon,  also  in 
Denbighshire.  Perhaps  piety  and  brotherly  devotion 
were  mingled  with  family  pride  in  Sir  Richard 
Myddelton's  case;  it  would  be  interesting  to  know  on 
what  terms  of  intimacy  the  two  families  lived. 

Another  intriguing  speculation  concerns  Roubiliac's 
second  marriage.  His  first  wife  died  sometime  in  175 1, 
and  in  January  1752  he  married  Elizabeth  Crosby,  a 
beautiful  heiress  from  Deptford,  aged  twenty-four. 
There  is  a  great  deal  of  mystery  attached  both  to  the 
romance  and  its  outcome,  which  Mrs.  Esdaile  unfolds 
with  loving  care.  Her  view  is  that  Miss  Crosby's 
family  had  disapproved  of  Roubiliac's  professional 
status  and  lack  of  funds,  with  the  result  that  the 
marriage  took  place  in  a  strange  parish  without  the 
customary  family  celebrations.  That  it  took  place  at 
all  may  have  been  due  to  the  fact  that  eight  months 
had  elapsed  since  the  Myddelton  monument  had  been 
commissioned,  and  the  second  hundred  pounds  must 
have  reached  Roubiliac  at  the  end  of  December  1751; 
he  and  Elizabeth  were  married  less  than  a  fortnight 
later.  A  far-fetched  and  profitless  speculation,  perhaps, 
but  a  romantic  one  to  be  inspired  by  a  dry  thing  like  a 
contract  of  employment. 
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'Specimens  of 
Ancient  Furniture' 

Clive  Wainright 


Specimens  oj  Ancient  Furniture  owes  its  existence  to  the 
antiquarian  movement  of  the  first  decades  of  the 
nineteenth  century.  This  was  no  new  movement ;  early 
in  the  sixteenth  century  antiquaries  and  scholars  had 
started  to  take  a  keen  interest  in  British  antiquities.1 
During  the  seventeenth  century  the  number  of 
publications  relating  to  this  subject  began  to  greatly 
increase,  one  has  only  to  think  of  works  such  as 
Dugdale's  Monasticon  Anglicanum  of  1655-73,  Anthony 
a  Wood's  Historia  et  Antiquitates  Universitatis  Oxonien- 
515  of  1684  or  the  various  seventeenth-century  editions 
of  Camden's  Britannia.2  During  the  eighteenth  century 
the  Society  of  Antiquaries  acted  as  a  focus  for  the 
increasingly  serious  study  of  British  antiquities  with 
groups  of  private  individuals  such  as  the  Walpole, 
Gray,  Chute  and  Mason  circle  carrying  out  their  own 
investigations.  With  the  increasing  interest  in  the 
classical  antiquities  of  Greece  and  Rome,  fostered  by 
the  Society  of  Dilettanti  and  individuals  such  as 
Stuart,  Wood,  Hamilton  and  the  Adam  brothers, 
those  interested  in  British  antiquities  had  to  compete 
for  attention  with  an  increasing  flood  of  books  on 
classical  antiquities.  This  competition  was  still  strong 
in  1835  and  was  felt  by  Sir  Samuel  Rush  Meyrick  who 
said  in  his  introduction  to  Specimens  of  Ancient  Furni- 
ture: 'A  feeling  has  now  arisen  for  the  ancient  decora- 
tive style  which  it  is  hoped  the  present  work  will 
materially  assist,  for  however  beautiful  the  elegant 
simplicity  of  Grecian  torms,  these  arc  not  of  themselves 
sufficient  to  produce  that  effect  that  should  be  given  to 
the  interior  of  an  English  residence'.  Though  during 
both  the  eighteenth  and  earlier  nineteenth  centuries 
many  people's  enthusiasm  for  classical  antiquities 
knew  no  bounds  there  were  always  those  who  felt  a 
romantic  and  emotional  preference  for  native  British 
antiquities.  When  Schinkel  in  Germany  in  1810  and 
Pugin  in  England  in  the  1830s  put  forward  the 
persuasive  argument  that  gothic  architecture  -  and  by 
implication  other  gothic  objects  also  -  was  the  only 
morally  acceptable  architecture  for  a  Christian  country 
or  individual,  the  moral  justification  for  studying  and 
collecting  British  mediaeval  objects  was  complete. 

Between  1800  and  the  publication  of  this  book  in 
1836  a  large  number  of  increasingly  wrcll  illustrated 
and  archaeologically  accurate  books  were  published. 
Foremost  in  this  field  was  John  Britton  with  his 
numerous  beautifully  illustrated  architectural  and 
topographical  publications :  for  instance  his  three  multi- 
volume  works  The  Architectural  Antiquities  of  Great 
Britain,  Cathedral  Antiquities  and  The  Beauties  of  England 
and  Wales,  the  publication  of  which  stretched  over  the 


first  three  decades  of  the  century.  Sir  Samuel  Rush 
Meyrick  was  at  the  time  of  publication  of  Specimens 
collaborating  with  Britton  and  several  others  upon  a 
new  edition  of  John  Carter's  Specimens  of  Ancient 
Sculpture  and  Painting  Now  Remaining  in  this  Kingdom . . . 
The  new  edition  eventually  was  published  in  1838. 
This  important  book  had  been  first  published  in  1780 
by  John  Carter,  the  defender  of  the  gothic  style  in 
architecture  and  an  active  member  of  the  Society  of 
Antiquaries.  Both  Carter  and  Meyrick  used  Archae- 
ologia,  the  periodical  of  the  Society  of  Antiquaries,  as  a 
vehicle  for  the  publication  of  their  researches.  It  will 
be  noticed  that  many  of  the  individuals  mentioned  in 
the  essay  were  members  also  and  would  have  met  at 
the  meetings  of  the  Society.3 

The  main  individuals  involved  in  the  publication  of 
this  book  were  Henry  Shaw,  fsa,  who  drew  and 
engraved  many  of  the  plates,  Sir  Samuel  Rush  Mey- 
rick, kh,  lld,  fsa,  who  wrote  the  introduction, 
William  Pickering,  the  publisher,  Charles  Whitting- 
ham,  the  printer,  and  Thomas  Lister  Parker,  fsa, 
to  whom  the  book  is  dedicated.  The  importance  of 
the  achievement  of  Pickering  and  Whittingham  and 
their  impact  upon  nineteenth-century  book  design 
has  been  fully  dealt  with  elsewhere.4  Pickering  was 
responsible  for  publishing  some  of  Shaw's  most 
beautiful  and  important  books,  some  of  which  will  be 
considered  later. 

Thomas  Lister  Parker  (1 779-1 858)  was  a  respected 
antiquary  and  authority  upon  mediaeval  antiquities.5 
In  1804-05  he  carried  out  extensive  alterations  to  his 
family  seat,  Brownsholme  Hall,  Yorkshire,  a  basically 
sixteenth-century  house;  Jeffrey  Wyatt  -  later  to 
become  Sir  Jeffrey  Wyatvillc  -  was  in  charge  of  the 
alterations.  The  house  was  fully  described  by  Parker  in 
1 8 15  in  an  elegant  book  called  Description  oj  Browns- 
holme  Hall  in  the  West  Riding  of  the  County  oj  York. 
The  plates  were  drawn  by  J.  C.  Buckler  the  architect, 
topographical  and  antiquarian  artist  who  drew  some 
of  the  objects  in  Specimens.  Parker  owned  a  large 
collection  of  Buckler's  watercolours  and  drawings. 
Brownsholme,  with  the  arrangement  of  the  collections 
of  objects  in  its  rooms,  was  an  early  example  of  the 
mcdiaevally  orientated  antiquary's  house.  This  type 
of  house  and  collection  was  to  become  common  later 
in  the  nineteenth  century.  Parker's  Brownsh  >lme  or 
Meyrick's  Goodrich  Court  -  which  will  be  m  itioned 
later  -  in  fact  displayed  mediaeval  objects  in  die  way 
that  Sir  John  Soane's  House  in  Lincoln's  Inn  Helds  did 
classical  objects.  A  passage  from  Parker's  book  will 
show  the  curious  range  of  objects  which  appealed  to 
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him  and  his  friends;  '.  .  .  an  old  oak  livery  cupboard 
richly  carved,  used  in  former  times  as  a  sideboard  ...  a 
British  Battle-axe  found  in  a  field  near  Preston  ...  a 
pair  ot  boots  of  Charles  the  First's  Reign,  and  two 
large  cannon-balls;  and  a  most  curious  crossbow  .  .  . 
A  perfect  round  shield  .  .  .  The  skull  found  in  the 
west  wing.  The  long  oak  table  ...  A  very  curious 
ancient  scotch  piggin  .  .  .  The  old  embroidered 
cushion  with  arms  and  date  1450  .  .  .'.6  Many  of  these 
objects  are  similar  to  those  Walpole  had  assembled  at 
Strawberry  Hill  and  Parker's  published  description  of 
Brownsholme  has  much  in  common  with  Walpole's 
published  description  of  Strawberry  Hill.  But  whereas 
Walpole  had  the  interiors  of  Strawberry  Hill  decorated 
in  an  ancient  style  executed  in  modern  materials 
Parker  had  much  ancient  woodwork,  panels,  fire 
surrounds  and  so  on  incorporated  into  the  rooms  at 
Brownsholme.  An  active  member  of  the  Society  of 
Antiquaries,  Parker  was  elected  a  fellow  in  1801. 
(Meyrick  did  not  become  one  until  18 10.)  Two 
offices  which  he  held  must  have  appealed  greatly  to 
his  antiquarian  tastes.  He  held  the  sinecure  'Trumpeter 
to  the  Queen'  and  was  the  hereditary  'Bow-Bearer  to 
the  forests  of  Bowland'  -  in  Lancashire.  The  fact  that 
he  enjoyed  these  anachronistic  titles  demonstrates  his 
deep  interest  in  customs  of  the  past. 

The  book  under  consideration  is  usually  known  as 
'Shaw's  Specimens  of  Ancient  Furniture'  but  in  fact  the 
scholarly  introduction  and  probably  the  plate  captions 
were  the  work  of  Meyrick.  There  seems  little  doubt 
that  the  publication  of  this  book  stems  from  the  efforts 
of  Meyrick  and  his  antiquarian  friends  rather  than 
from  Shaw  himself.  It  must  be  remembered  that  Shaw 
(1800-73)  was  a  much  younger  man  than  Meyrick, 
Parker  and  their  friends.  The  book  perhaps  should 
more  justly  be  called  'Meyrick's  Specimens  of  Ancient 
Furniture'.  To  judge  from  Shaw's  other  publications  - 
winch  are  all  of  a  very  high  standard  both  in  their 
plates  and  typography  -  we  owe  to  Shaw  the  beauty 
of  the  plates  and  typography  of  Specimens.  Shaw's 
contribution  to  nineteenth-century  book  design  has 
been  fully  dealt  with  elsewhere.7  His  great  genius  lay  in 
reproducing  by  hand  almost  perfect  copies  of  mediaeval 
manuscript  illuminations. 

Some  of  Shaw's  finest  work  of  this  type  was  to  be 
seen  in  the  exhibition  The  Decorated  Page  at  the 
Victoria  and  Albert  Museum  in  1971.  The  Victoria 
and  Albert  Museum  Library  has  in  its  collections 
ninety-five  full-page  facsimilies  of  mediaeval  manu- 
script illuminations,  which  were  carried  out  by  Shaw 
himself  ant!  arc  upon  vellum.  The  album  in  which  they 


are  bound  dates  from  1865,  and  they  are  of  the  highest 
standard  and  must  have  taken  a  number  of  years  to 
execute;  it  is  thought  that  Shaw  had  intended  to 
publish  them. 

Shaw's  first  publication  in  1823  was  A  series  of 
Details  of  Gothic  Architecture  .  .  .  The  History  and 
Antiquities  of  the  Chapel  at  Luton  Park,  his  second,  was 
published  by  James  Carpenter  in  1829  at  three 
guineas.  These  first  two  publications  were  interesting 
but  not  of  the  superb  quality  that  he  attained  in  his 
third  book.  This  was  Illuminated  Ornaments  selected 
from  Manuscripts  of  the  Middle  Ages  with  a  description 
of  the  plates  by  Sir  Frederick  Madden  of  the  British 
Museum.  This  was  printed  by  Charles  Whittingham 
at  the  Chiswick  Press  and  published  by  William 
Pickering ;  the  quarto  version  cost  five  guineas  and  the 
large  paper  ten  guineas,  and  it  set  the  high  standard 
which  we  see  in  Specimens.  This  high  standard  once 
attained,  was  maintained  throughout  the  rest  of 
Shaw's  publications  until  his  death  in  1873.  The  most 
important  of  the  later  publications  are:  Dresses  and 
Decorations  of  the  Middle  Ages,  (two  volumes),  1873; 
The  Decorative  Arts  Ecclesiastical  and  Civil  of  the  Middle 
Ages,  1 85 1 ;  Specimens  of  Tile  Pavements,  1858;  A 
Handbook  of  the  Art  of  Illumination,  i860.  Shaw's  hand- 
coloured  books  became  anachronistic  with  the 
invention  of  chromolithography  but  they  represent 
the  best  in  their  field.  Little  is  known  of  his  life  but  it 
would  seem  from  his  publications  that  his  genius  lay 
in  his  graphic  work  and  though  his  knowledge  of  the 
middle  ages  must  have  been  considerable8  the  scholarly 
apparatus  of  his  books  was  usually  the  creation  of 
others.  This  was  the  case  in  Specimens,  similarly  with 
Details  of  Elizabethan  Architecture  published  in  1839: 
here  the  author  of  the  introduction  -  probably  the 
plate  captions  also  -  was  Thomas  Moule  the  antiquary 
and  author  of,  among  other  things,  Bibliotheca  Heral- 
dica  Magnae  Britanniae  of  1822.  The  names  of  Richard 
Bridgens9  and  Thomas  Willcment  appear  upon  some 
of  the  plates.  Thomas  Willement  (1786-1871)  besides 
being  an  important  designer  of  stained  glass,  and 
decorative  designer  and  painter,  was  a  notable  expert 
upon  the  middle  ages  and  the  sixteenth  century  and 
may  well  have  been  involved  in  choosing  the  illustra- 
tions ;  he  may  also  have  worked  upon  the  introduction. 
Many  of  Shaw's  books  first  appeared  in  parts,  as  did 
Specimens  the  fifth  part  of  which  was  being  announced 
in  1 834, 11  the  year  in  which  the  parts  of  Details  of 
Elizabethan  Architecture  began  to  appear.  The  part 
issues  of  Specimens  stretch  from  1832-35,  which 
accounts  for  the  various  dates  that  appear  upon  the 
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atcs.  When  it  appeared  in  book  form  in  1836  there 
ere  several  versions:12  the  basic  book,  quarto  un- 
iloured  cost  two  guineas;  quarto  with  some  plates 
doured  four  guineas;  large  paper  imperial  quarto 
ith  all  plates  coloured  eight  guineas  and  most 
agnificent  of  all  with  all  the  plates  extra  finished  in 
ilours  and  shaded  at  ten  guineas. 
Sir  Samuel  Rush  Meyrick  (1783-1848)  practised  as  a 
svyer  for  a  number  of  years  but  was  an  active  member 
:  the  Society  of  Antiquaries  having  been  elected  a 
How  at  the  comparatively  early  age  of  twenty-seven, 
e  was  a  frequent  contributor  to  Archaeologia  and 
rote  articles  on  subjects  as  diverse  as  Remarks  on  the 
dent  mode  of  putting  on  armour  in  Volume  XX  of 
rchaelogia  and  Effigy  of  De  Manley,  formerly  in  York 
Unster  in  Volume  XXX.  He  caused  to  be  built  to  his 
ecifications  a  splendid  castellated  mansion  called 
oodrich  Court,  which  was  situated  upon  the  banks 
"the  river  Wye  in  Herefordshire.  The  architect  was 
hvard  Blore,  himself  an  F.S.A.,  a  notable  antiquary 
d  author  of  the  important  and  beautifully  illustrated 
K)k  Monumental  Remains  of  Noble  and  Eminent 
tsons  of  1826.  Blore  had  also  worked  tor  Walter 
»tt  of  Abbotsford  in  the  early  1820s.  Goodrich 
ourt  was  designed  specifically  to  house  Meyrick's 
lge  and  important  collection  of  armour.  It  is  as  a 
ms  and  armour  scholar  and  collector  that  he  is 
defly  remembered.  He  was  in  1827  involved  in  the 
-arrangement  of  the  Tower  of  London  Armouries 
id  in  1828  he  was  called  in  to  arrange  the  armour  at 
Windsor  Castle:  for  these  services  he  was  knighted  in 
(32  by  William  IV.  His  first  published  book  was 
he  History  and  Antiquities  of  the  County  oj  Cardigan 
"1808,  which  was  followed  in  1815  by  The  Costume 
the  original  Inhabitants  oj  the  British  Isles  which  he 
rote  in  co-operation  with  C.  H.  Smith.  His  most 
lportant  work,  however,  was  A  Critical  Enquiry  into 
ncient  Armour  (three  volumes),  1824,  a  scholarly  and 
autifully  illustrated  book  which  is  still  of  use  today, 
e  followed  this  with  the  introduction  to  Engraved 
usUations  oj  Ancient  Armour  .  .  .  at  Goodrich  Court 
erefordshire  (two  volumes)  in  1830.  Joseph  Skelton 
:ecuted  the  plates.  This  latter  book  was  so  popular 
>road  that  it  went  into  a  German  edition  of  1836. 
is  collection  was  shown  after  his  death  at  the 
lanchester  Art  Treasures  Exhibition  of  1857  and  in 
I69  at  the  South  Kensington  Museum  where  it  was 
ithusiastically  received.13  The  whole  collection  was 
Fered  to  the  nation  for  £50,000  but  the  money  was 
Jt  forthcoming  and  it  was  sold;  many  of  the  objects 
ere  bought  for  the  Spitzer  Collection  in  Paris. 


I  have  only  the  space  to  deal  with  a  few  plates  from 
Specimens  oj  Ancient  Euruiturc,  although  each  object 
illustrated  is  of  interest  in  a  number  of  ways.  One  point 
that  arises  in  connection  with  a  number  of  the  objects 
illustrated  is  the  matter  of  the  reproductions  of  early 
furniture  that  had  been  produced  in  England  from  the 
1780s.  J.  C.  Loudon  made  the  following  interesting 
comment  in  1839:  '.  .  .  there  are  abundant  remains  of 
every  kind  of  Elizabeth  furniture  to  be  purchased  of 
collectors.  These  when  in  fragments  are  put  together, 
and  made  up  into  every  article  of  furniture  now  in  use 
.  .  .  the  antiquary  who  desires  a  perfect  idea  of  any 
article  of  furniture  mentioned  by  Froissart,  Chaucer,  or 
Shakespeare;  the  architect,  who  wishes  for  standard 
authorities  for  the  restoration  or  imitation  of  ancient 
buildings;  the  painter  who  is  anxious  to  produce  a 
historical  picture  which  shall  challenge  the  most 
fastidious  criticism;  or  the  histrionic  manager,  who  is 
ambitious,  in  scenery,  to  rival  John  Kemble's  correct- 
ness in  costume  we  refer  to  Shaw's  Designs  for  Ancient 
Furniture'.14 

A  number  of  the  illustrations  are  taken  from 
mediaeval  illuminated  manuscripts  winch  provide  an 
excellent  source  of  furniture  designs  for  archaeologic- 
ally  orientated  furniture  designers.  The  chair  shown  in 
No.  1  was  sold  at  auction  in  1971  by  a  leading  London 
auction  house.  It  was  interesting  that  the  chair  was 
very  close  to  its  illustration  in  all  respects  and  it  was 
possible  to  ascertain  by  comparing  it  with  that 


1.  'Chair  of  the  time 
of  Henry  VIII,  in  the 
possession  of  Joseph 
Abel,  Esq.  Surgeon, 
Mitchel  Dean, 
Gloucestershire'. 
Plate  XI  of 
Specimens. 
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illustration  that  it  had  been  very  little  restored  since  the 
1830s.  This  was  such  an  important  source  book  for 
designers  that  many  of  the  objects  shown  in  it  have 
been  reproduced  during  both  the  nineteenth  and 
twentieth  centuries.  Thus  any  object  that  exactly 
resembles  one  illustrated  must  be  viewed  with  caution 
as  it  may  not  be  the  original  used  for  the  illustration 
but  only  a  copy.  No.  2  shows  an  ebony  chair  from 
Strawberry  Hill;  its  owner  is  given  as  'Mr.  Webb, 
Old  Bond  Street'.  John  Webb  was  in  fact  a  leading 
dealer  in  furniture  and  other  objects,  who  was  active 
from  the  1830s  to  the  1860s.  No.  3  shows  a  table  the 
whereabouts  of  which  is  unknown,  but  from  the 
illustration  it  would  appear  to  have  been  a  confection 


of  old  carved  elements.  It  must  have  convinced 
Mcyrick  but  it  would  not  pass  muster  today.  The 
caption  states  that  it  was  'In  the  possession  of  Mr. 
Swaby',  a  well  known  dealer  who  operated  from  a 
shop  in  Wardour  Street  during  the  1820s  and  1830s; 
as  early  as  1822  he  was  supplying  furniture  and 
pictures  to  Walter  Scott  for  Abbotsford.  From  the 
early  1820s  Wardour  Street  had  been  famous  as  a 
centre  where  furniture  fabricated  from  old  fragments 
was  sold.  Plate  XX  of  Specimens  was  drawn-i  p  -  as 
were  several  others  -  by  William  Twopeny  tl  le  artist 
and  antiquary  who  in  1859  published  his  own  book, 
Specimens  of  Ancient  Woodwork.  No.  4  shows  two  tables 
which  still  exist  in  fine  condition  at  Hardwick  Hall, 
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4.  'Two  Tables  at 
Hardwick  Hall, 
Derbyshire,  t  he  Scat 
of  the  Duke  of 
Devonshire'. 
Plate  XXIII  of 
Specimens. 


Derbyshire;  that  supported  by  'sea  dogs'  is  of  great 
interest  and  importance.  No.  5  was  drawn  by  Thomas 
Willement  who  was  mentioned  above  as  having 
worked  with  Shaw  on  Details  of  Elizabethan  Architec- 
ture. No.  6  shows  a  dubious  looking  cabinet,  again  the 
property  of  John  Webb ;  both  Webb  and  S waby 
bought  and  sold  a  number  of  'reproductions'  of  early 
furniture.  Plate  XXVII  of  Specimens  shows  the  'Great 
Bed  of  Ware'  which  still  of  course  survives  in  the 
Victoria  and  Albert  Museum,  London.  No.  7  was 
taken  from  a  drawing  by  J.  C.  Buckler  who  executed 
the  plates  for  the  Description  of  Brownsholme  .  .  .  The 
table  shown  in  this  plate  still  exists  at  Salisbury 
Cathedral  but  it  is  uncertain  whether  it  is  a  genuine 
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5.  'Oak  Cabinet  at 
Comishead  Priory, 
Lancashire,  the  Scat  of 
T.  R.  Braddyll,  Esq'. 
Plate  XXVI  of 
Specimens. 


6.  'Cabinet  or 
Wardrobe  in  the 
possession  of 
Mr.  Webb,  of 
Bond  Street*. 
Plate  XXVIII  of 
Specimens. 


Ill 


mediaeval  survival  as  Shaw,  Buckler  and  Meyrick 
thought,  or  whether  it  is  of  late  eighteenth-century 
date.  Plate  LII  of  Specimens  shows  several  inkstands 
from  Meyrick's  own  collection,  drawn  by  Meyrick 
himself,  and  one  of  the  pairs  of  bellows  shown  in 
Plate  LIII  is  interestingly  from  Brownsholme  itself. 
The  enamelled  casket  shown  in  No.  8  was  and  is  in 
many  ways  the  most  important  object  illustrated,  and 
is  a  very  rare  and  beautiful  example  of  mediaeval 
enamel  work,  now  on  display  in  the  Victoria  and 
Albert  Museum. 


It  will  be  seen  from  my  few  comments  upon  the 
plates  and  upon  the  individuals  involved  in  the 
publication  of  this  book  that  most  of  the  important 
antiquaries,  dealers  and  collectors  of  the  1830s  were  in 
some  way  connected  with  it.  Specimens  allowed  the 
public  at  large  to  see  the  splendour  of  British  mediaeval, 
sixteenth-  and  seventeenth-century  furniture  and 
objects.  With  other  contemporary  publications,  it 
helped  to  set  the  fashion  for  furnishing  houses  in  the 
Neo-gothic  or  Neo-Elizabethan  styles  as  an  alternative 
to  the  Neo-classical  or  Neo-rococo  styles. 


7.  'Ancient  Lanthoi 
in  the  Bishop's 
Palace  at  Wells'. 
Plate  XLVI  of 
Specimens. 
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The  antiquarian  movement  in  the  sixteenth  century  is 
fascinatingly  discussed  in  T.  D.  Kcndrick,  British 
Antiquity,  1950. 

The  key  figures  of  the  antiquarian  movement  during  the 
seventeenth  century  are  thoroughly  dealt  with  in 
D.  C.  Douglas,  English  Scholars,  1939. 
Many  of  the  individuals  mentioned  in  this  article  and  the 
antiquarian  circles  in  which  they  moved  are  described  in 
Joan  Evans,  A  History  of  the  Society  of  Antiquaries,  1956. 
Sir  Geoffrey  Keynes,  William  Pickering,  Publisher,  1970. 
I  am  indebted  to  Simon  Jer vis  for  information  concerning 
Parker  and  Brownsholme.  See  also  Gentleman's  Magazine, 
1858,  pp.  447-448. 
.  T.  Lister  Parker,  Description  of  Brownsholme  Hall . . . 
1815,  pp.  6-7. 

Ruari  McLean,  Victorian  Book  Design,  1972,  pp.  64-71. 
.  The  only  evidence  that  Shaw  was  involved  at  all  in 
archaeological  investigations  is  that  given  in  a  letter  to  the 
Society  of  Antiquaries  dated  April  30, 1856.  See  Evans, 
loc.  cit.  p.  307.  In  this  letter  he  asked  for  a  grant  of  money 
towards  further  explorations  at  Chertsey  Abbey,  his 
request  was  refused.  It  is  interesting  that  two  years  later 
in  1858  he  published  Specimens  of  Tile  Pavements:  in  this 
appear  tiles  from  Chertsey. 


9.  Sec  my  forthcoming  The  Connoisseur  article  on  I'umiture 
with  Candelabra  and  Interior  Decoration  by  Richard 
Bridgens  for  Shaw  and  his  relationship  with  liridgens. 

10.  Thomas  Willemcnt's  own  house  was  a  mediaeval  priory, 
it  was  restored  by  him  during  the  1840s.  Into  it  were 
incorporated  a  whole  variety  of  fragments  of  stained  glass 
carvings  etc.  I  have  dealt  fully  with  this  in  'Davington 
Priory,  Kent',  Country  Life  Vol.  CLI,  pp.  1650-56  and 
pp.  1716-19.  For  further  information  sec  my  article 
'Thomas  Willemcnt's  Stained  Glass  Windows  in  the 
Choir  Aisles  [of  St.  George's  Chapel  Windsor] '. 
Report  of  the  Society  of  The  Friends  of  St.  George's  and 

The  Descendants  of  The  Knights  of  The  Garter,  1971-72, 
pp.  105-118. 

1 1.  The  Architectural  Magazine,  Vol.  1,  1834,  p.  44. 

12.  W.  T.  Lowndes,  Tlie  Bibliographers  Manual . .  .  new  ed.  by 
H.  G.  Bohn,  1864,  Vol.  Ill  pp.  2371-72.  Also  given  are 
valuable  details  of  Shaw's  other  publications. 

13.  Illustrated  London  News,  January  2,  1869,  p.  10. 

I  am  indebted  to  Claude  Blair  for  this  reference  and  also 
much  useful  information  concerning  Meyrick  and  his 
circle.  I  am  also  indebted  to  Anthony  North  for 
information  concerning  Meyrick. 

14.  J.  C.  Loudon,  An  Encyclopaedia  of  Cottage  Farm  and 
Villa  Architecture  and  Furniture  ...  1 839,  p.  1 102. 


8.  'Casket  of 
Enamelled  Copper  in 
the  possession  of 
George  Pocock,  Esq. 
London'. 
Plate  LXII  of 
Specimens. 
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i  &  2.  Copper-red  painted  porcelain  ewer.  Height  32.5  cm.  Late  fourteenth-century.  Eskenazi  Galleries. 
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)ecorated  Porcelain  Ewer 


The  rapid  change-over  from  stoneware  to  porcelain  as 
the  predomincnt  ceramic  material  used  by  the  Chinese 
took  place  in  the  Yuan  period  (1279-1368)  and  was 
virtually  completed  by  the  end  of  the  fourteenth 
century,  when  the  Mongols  at  last  were  eliminated 
from  China  either  in  battle  or  by  expulsion  and  the 
empire  was  once  more  under  the  control  of  a  native 
dynasty.  During  the  fourteenth  century  under  the 
Yuan  the  porcelain  was  to  a  large  extent  dominated  by 
the  use  of  underglaze  cobalt  blue,  which  in  the  first 
instance  was  developed  for  the  benefit  of  the  overseas 
market,  the  Chinese  people  of  education  viewing  the 
material  with  a  disparaging  eye  and  condemning  it  as 
thoroughly  vulgar.  After  the  collapse  and  departure 
of  the  Mongols,  however,  a  new  era  opened,  because 
it  was  necessary  on  account  of  the  temporary  reduction 
in  foreign  trade  to  develop  the  domestic  market  to 
satisfy  the  economic  needs  of  those  engaged  in  the 
ceramic  industry  and  to  please  the  aesthetic  sensibilities 
of  the  Chinese  at  all  levels1.  It  is  to  this  period,  when 
porcelain  was  already  generally  preferred  and  an 
aesthetic  transition  from  Yiian  'vulgarity'  to  Ming 
'imperial  taste'  was  in  process  of  accomplishment,  that 
the  ewer  which  is  the  subject  of  this  article  belongs 
(Nos.  1-4).  The  vessel  is  one  of  an  important  group  of 
objects  lying  midway  in  style  between  a  type  domin- 
ated by  alien  influences,  chiefly  Islamic,2  and  a  purely 
native  tradition  such  as  was  to  succeed  it  in  the 
fifteenth  century,  under  imperial  and  aristocratic 
patronage,  characterised  by  a  preference  for  free  and 
rather  open  disposition  of  natural  elements  on  the 
surface.  The  importance  of  the  group  to  which  the 
ewer  belongs  lies  in  two  points. 

The  first  is  in  the  use  of  copper-red  in  place  of  the 
more  usual  cobalt  blue.  The  pre-eminent  position  of 
copper-red  as  a  decorative  pigment  during  the  last 
quarter  of  the  fourteenth  century  was  almost  certainly 
the  result  of  the  restrictions  on  the  overseas  trade 
immediately  following  the  eviction  of  the  Mongols, 
which  meant  that  regular  supplies  of  cobalt  blue, 
imported  from  the  Near  East  during  the  fourteenth 
century,  were  no  longer  available.  The  difficulties  of 
firing  copper-red  arc  considerable,  so  that  from  the 
technical  point  of  view  cobalt,  which  can  practically 
never  go  wrong,  is  always  to  be  preferred.  The  fact 
that  copper-red,  despite  the  technical  difficulties  in  its 
use,  was  substituted  at  this  time  is  clear  indication  of 
the  changing  taste  of  the  Chinese.  There  was  by  now 
less  desire  for  restraint  in  decoration  among  educated 
patrons  and  public  than  there  had  been  a  century 
earlier,  and  even  the  celadons,  so  widely  noted  for  their 


refinement  and  restraint,  were  now  often  elaborately 
decorated,  as  may  be  seen  in  a  number  of  rather  massive 
jars  and  vases  of  which  good  representative  examples 
are  the  Philadelphia  jar  and  cover  exhibited  at  Cleve- 
land in  1968,3  the  heavily  moulded  jar  with  incised 
details  in  the  Baur  collection  in  Geneva,4  and  the 
moulded  bowl  in  the  same  collection  ornamented  with 
scenes  from  the  drama  P'i-p'a  chi,  'The  tale  of  a 
guitar'.5 

The  second  point  to  which  attention  needs  to  be 
paid  is  the  treatment  of  the  main  field,  which  among 
the  underglaze  painted  ewers  and  vases  is  so  far  as  we 
know  unique,  though  it  is  not  unique  when  a  wider 
range  of  material  is  considered  as  we  shall  discover 
later.  The  first  step  is  to  describe  the  piece  with  some 
precision. 

The  ewer  is  pear-shaped  with  a  slightly  spreading 
mouth  and  with  a  long  outward  curving  spout 
springing  from  just  over  half  way  down  the  vessel, 
being  tied  to  the  neck  by  a  cloud-form  bar.  On  the 
other  side  of  the  neck  is  a  double  grooved,  or  fluted, 


3.  Detail  showi: 
fungus  scroll. 
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die  rising  in  a  curve  to  a  point  almost  level  with  the 
«ned  mouth  rim;  the  handle  is  surmounted  at  this 
at  by  a  small  loop  to  winch  a  lid  could  be  tied  with 
ord.  The  handle  then  curves  downward  and  is 
ired  to  the  body  well  below  the  midway  line,  the 
ction  with  the  body  being  emphasised  by  the  use 
Inree  simulated  studs,  an  indication  of  the  ultimate 
ol  form  from  which  the  ceramic  shape  derives. 
;  strong  foot-ring  is  very  slightly  spreading  and  is 
anicnted  round  the  outside  with  classic  scroll 
>ead  of  the  more  usual  key-fret.  The  glazed  base  is 
\  and  has  at  some  time  been  drilled  through, 
sumably  with  the  idea  of  turning  the  object  into  a 
le  lamp  in  spite  of  the  inappropriateness  of  the 
m.  The  handle  has  been  broken  off  and  riveted  back 
o  place  very  neatly  and  well.  The  type  of  rivet  used 
ins  identical  with  those  found  in  the  Near  East, 
•ecially  in  the  collection  of  the  Topkapu  Sarai  in 
mbul,  so  it  seems  possible  that  the  ewer  was  at 
ne  time  in  the  Near  East.  The  copper-red  decoration 
singularly  rich  and  has  been  executed  with  a  sure 
id,  being  dominated  by  the  plantain,  bamboo, 
lamental  rocks  and  balustrades  in  the  central  field, 
lich  is  bordered  below  by  a  band  of  detached  petal 
lels  incorporating  stylised  cloud-like  curlicues,  and 
jve  by  a  band  of  pendant  trilobate  elements.  Above 
s  is  a  neatly  drawn  lotus  scroll,  and  on  the  level  of 
function  of  the  handle  and  spout  tie-bar  is  a  band  of 
ype  key-fret,  while  on  the  upper  part  of  the  neck, 
tere  it  spreads  to  the  mouth  rim,  bordered  by  a 
ond  narrow  band  of  key-fret,  is  a  band  of  erect 
ntain  leaves,  the  edges  of  which  arc  reinforced  with  a 
angly  painted  line,  and  the  central  rib,  by  contrast, 
left  open.  The  spout  is  elaborately  decorated  with 
us  scroll  and  lappet  elements,  and  just  above  the 
iction  with  the  body,  which  is  embellished  with  a 
id  of  classic  scroll,  is  a  stylised  fungus  spray.  Fungus 
oil  adorns  the  outer  face  of  the  double  fluted  handle 
o.  3)  and  classic  scroll  is  painted  on  the  inner  face 
0.4). 

rhe  quality  of  the  drawing  is  exceptionally  fine  and 
licates  in  most  of  its  parts  the  hand  of  an  experienced 
amic  painter.  The  more  formal  elements  of  the 
iign  belong  to  a  repertory  which  had  long  been 
rrent,  so  that  each  would  have  been  familiar  and 
11  practised,  but  the  difficulties  presented  by  the 
:d  to  take  the  lotus  scroll  up  the  spout  without  ovcr- 
>wding  and  all  round  it  without  breaking  the  linear 
/thm  must  have  been  severe,  so  too  must  have  been 
>se  encountered  in  treating  areas  on  the  body 
tricted  by  the  rise  of  both  spout  and  handle,  to  say 


nothing  of  the  classic  scroll  so  fluently  painted  on  the 
inner  face  of  the  handle  (Nos.  3  and  4). 

The  only  really  comparable  copper-red  decorated 
specimens  arc  the  ewer  of  similar  shape  formerly  in 
the  Palmer  collection,6  and  the  pear-shaped  vase  in  the 
Palace  Museum  in  Taiwan.7  In  both  the  main  design 
is  rather  open  and  includes  decorative  rocks,  plantain 
and  bamboo,  but  in  neither  arc  there  balustrades.  It  is 
worth  noting,  too,  that  the  painter  of  the  Palmer  ewer 
was  not  the  same  as  the  painter  of  the  Eskcnazi  one. 
The  whole  organisation  of  the  field  as  well  as  the 
treatment  in  detail  of  the  rocks  and  plantain  trees  is  of  a 
totally  different  character.  Nevertheless  these  pieces 
are  all  of  the  same  period  and  can  be  dated  convincingly 
to  the  last  two  decades  of  the  fourteenth  century.8 
A  similar  date  can  thus  also  be  accorded  to  the  only 
other  two  pieces  so  far  recorded  that  can  be  regarded 
as  true  parallels  to  the  Eskenazi  ewer. 

These  two  pieces  arc  in  the  Topkapu  Sarai  collection, 
and  one,  the  ewer  (No.  5),  is  in  good  condition  and  is 
at  present  on  display  in  the  Museum.  The  other  is  a 


4.  Detail  showing  the 
classic  scroll. 
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5.  Lung-ch'iian 
celadon  ewer. 
Height,  c.  32.0  cm. 
Late  fourteenth- 
century. 
Topkapu  Sarai 
Museum,  Istanbul. 


6.  Detail  of 
fourteenth-century 
blue  and  white  bowl. 
Topkapu  Sarai 
Museum. 


pear-shaped  vase,  not  on  display,  which  has  at  some 
time  been  drilled  with  a  hole  for  the  fitting  of  a  spout 
and  with  two  additional  holes  on  the  opposite  side  for 
the  attachment  of  a  handle;  evidently  the  ewer  was  a 
more  desirable  shape  and  more  useful  in  an  Ottoman 
palace.  Both  these  are  Lung-ch'iian  type  celadons  of 
very  stout  construction  and  excellent  colour.  In  both 
cases  the  decoration  is  carved,  being  executed  with 
astonishing  fluency,  though  with  certain  modifications 
on  account  of  the  difference  in  technique  between 
carving  and  painting.  The  design  in  the  central  field 
is  in  both  cases  a  plantain  tree  rising  from  behind  a 
decorative  rock,  and  there  is  balustrading  behind. 
Unfortunately  the  ornamental  posts  do  not  show  in 
the  illustration,  but  although  similar  to  those  on  the 
copper-red  ewer  they  are  not  identical.  This  may  be 
partly  due  to  the  technical  limitation  imposed  by 
carving  as  opposed  to  painting.  On  other  parts  of  the 
two  Istanbul  vessels  the  decoration  is  broadly  the  same 
except  for  the  filling  of  the  petal  panels  round  the 
bottom  and  the  classic  scroll  at  the  base  of  the  spout 
which  has  been  replaced  by  key-fret. 

Because  the  decoration  of  these  three  pieces  is  so 
unusual  it  is  worth  considering  it  in  some  detail. 
Balustrading  as  an  architectural  feature  has  been 
almost  completely  neglected  from  the  point  of  view  of 
art  history,  and  reference  to  such  publications  on 
Chinese  architecture  as  arc  available  is  not  very 
rewarding.  It  docs,  however,  become  more  so  when 
taken  in  conjunction  with  courtly  decorative  painting 
and  with  Osvald  Siren's  Gardens  of  China.9  With 
balustrading  in  both  decorative  paintings  and  in  such 
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7.  P'ing-yang  block 
print,  'the  Sui 
Dynasty  Harem', 
thirteenth-century. 


1 


8.  Fourteenth-century 
blue  and  white  plate. 
Formerly  Sotheby's. 


early  gardens  as  have  survived  the  passing  of  time, 
there  are  also  found  the  decorative  rocks  and  trees. 
The  use  of  balustrades  round  houses,  bordering  lofty 
terraces  and  defining  prominent  features  of  garden 
design  long  antedates  the  fourteenth  century,  but  it  is 
only  in  that  century  that  they  become  a  not  uncommon 
decorative  element  on  porcelain.  The  posts  arc 
generally  rather  plain,  but  not  invariably  so,  as  the 
two  details  illustrated  here  show  (Nos.  6  and  8). 
The  lower  panelled  sections  on  the  blue  painted 
porcelain  are  usually  painted  with  some  kind  of  wave 
pattern,  more  or  less  conventionalised  (No.  8).  In  the 
ewer  the  ornamental  posts  are  even  more  extravagant 
in  appearance  than  on  the  blue  and  white  plates,  the 
heads  taking  the  form  of  an  open  lotus  flower.  The 
source  for  this  elaborate  head  is  most  likely  to  be 
blocked  printed  illustration.  Fortunately  an  excellent 
example  survives  from  the  thirteenth  century,  printed 
in  P'ing-yang  in  Shensi  and  actually  found  in  the 
province  of  Kansu  far  to  the  west  (No.  7).  This  is  the 
well  known  'Sui  dynasty  harem',  a  large  print  of 


singularly  good  quality  and  a  direct  ancestor  of  what 
were  to  become  widely  circulated  New  Year  prints  at 
a  slightly  later  date.10  Here  the  lotus  flower  head  of 
the  post  is  very  closely  related  to  the  one  on  the  left  of 
No.  2.  Other  good  examples  arc  known  in  decorative 
painting  as  well,  one  being  the  hanging  scroll  attributed 
to  Chang  Hsiin-li  of  Southern  Sung.11  Later,  in  the 
Ming  dynasty  the  lotus  was  to  disappear  in  this  form, 
only  the  bud  shape  being  used  on  the  top  of  a  post,  so 
that  the  form  was  rounder  and  smoother  in  character. 
When  wc  turn  to  the  panelling  that  constitutes  the 
lower  part  of  the  balustrade,  it  is  clear  that  the  painter 
has  become  seriously  confused  and  not  really  under- 
stood what  he  was  supposed  to  do.  The  usual  treatment 
in  the  mid-fourteenth  blue  and  white  was  to  decorate 
the  panels  with  a  conventionalised  water  or  wave 
pattern,  but  here  it  would  be  quite  easy  to  (hi  k  that 
we  are  having  to  consider  a  watercourse,  si  ce  the 
convention  has  become  continuous.  On  one  side  of  the 
ewer  it  runs  roughly  parallel  with  the  railing  and  is, 
perhaps,  relatively  convincing,  but  on  the  other  side 
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9.  Detail  of  a  Sung] 
painting  showing  ;\ 
decorative  rock  w.4 
bamboo  behind.  J 


(No.  2)  it  appears  skewed  so  as  to  present  us  with  the 
absurdity  of  the  railing  seeming  to  cross  over  from  one 
side  of  a  water  channel  to  the  other,  the  post  on  the 
farther  side  being  cut  off  at  the  bottom  as  though  sunk 
deeply  into  a  bank.  Thus  the  balustrade  makes  little  or 
no  sense,  but  nevertheless  performs  a  useful  banding 
function  in  the  decoration. 

Wbcn  it  comes  to  the  decorative  rock  and  the 
plantain  tree,  the  decorator  was  on  firm  ground  for 
the  orderly  arrangement  of  this  theme  had  become  an 
accepted  convention  at  some  time  in  the  Sung  period. 
It  lias  not  been  possible  to  pin-point  exactly  when  it 
became  an  established  mode,  but  it  probably  occurred 
towards  the  end  of  the  twelfth  century  when  the 
sophisticated  society  of  Hang-chou,  the  Southern  Sung 
dynast v  capital,  became  deeply  interested  in  and 
almost  self-consciously  admiring  of  natural  beauty  and 
landscaped  gardens.  Even  in  late  Sung  painting  the 
convention  was  sufficiently  secure  in  principle  to 
compel  the  artist,  whether  as  garden  designer  or 
painter  to  place  the  tree  behind  the  grotesque  rock 
when  an  area  was  logically  approached  from  the  main 
buildings,  or  when  seen  from  the  most  important 


viewing  point  in  the  garden.  Nor  did  it  matter  what 
species  of  tree  was  used,  for  prunus,  peony,  elm, 
bamboo  and  others  were  all  employed  with  the  same 
effect,  the  main  point  of  emphasis  being  the  rock 
which  was  enhanced  by  the  foliage  ground  from 
which  it  seemed  to  emerge  as  a  living  element. 
An  example  of  a  highly  decorative  treatment  of  this 
theme  is  shown  in  No.  9,  which  is  a  detail  from  a  very 
large  painting  by  an  anonymous  artist  and  attributed 
to  the  Southern  Sung  dynasty.  Examples  not  unlike 
this  are  also  illustrated  from  real  gardens  by  Siren  in 
his  Gardens  of  China.12  It  was  not  only  in  decorative 
painting  that  the  convention  was  found;  even  such 
distinguished  scholar  painters  as  Chao  Meng-fu  in  the 
fourteenth  century  adopted  it,  but  used  it  with  a  much 
greater  freedom  (No.  10).  In  prints  and  decorative  art, 
however,  the  theme  not  unnaturally  became  some- 
what stereotyped,  but  even  so  it  was  the  rugged 
character  of  the  rock  which  was  the  main  attraction 
for  the  eye  and  only  very  rarely  is  the  tree  placed  in 
front  of  the  rock,  and  then  the  disquieting  quality  of 
the  arrangement  is  immediately  obvious.  Where  the 
motif  is  employed  as  part  of  a  decorative  scheme  in 
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conjunction  with  a  garden  terrace  and  balustrade, 
however,  the  rule  was  always  most  strictly  observed 
and  the  tree,  usually  a  plantain,  was  placed  firmly  and 
unequivocally  behind  the  rock.  In  the  terrace  arrange- 
ment it  is  apparent  that  the  strong  horizontals  were 
acceptable,  but  verticality  in  its  pure  form  was  not. 
The  verticals  were  preferred  broken,  as  so  often  in 
nature  with  twisted  trees  and  angular  rocks.  Thus 
when  a  tree  by  nature  had  an  emphatically  vertical 
growth,  it  was  appropriate  to  place  it  in  such  a  manner 
as  to  conceal  this  aspect  of  its  nature  and  to  allow  the 
rock,  decorative  and  pleasing  in  its  own  context,  to 
remain  the  predominant  theme;  the  broken  outline  of 
the  rock  with  its  sharp  edges  and  almost  violent 
disruption  of  the  vertical  was  in  a  sense  counter- 
pointed  by  the  tree,  the  harsh  vertical  hidden  and  the 
rising  branches  and  smooth  curving  leaves  then 
tending  to  modify  the  angularity  into  a  more  rhythmic 
ascending  pattern.  Verticals  of  some  form  were 
essential  in  a  decorative  scheme  which  was  dominated 
by  the  monotony  of  the  horizontal  balustrade,  the 
posts  of  which  were  often  insufficient  to  alter  the 
rhythm.  But  pure  verticality  was  too  rigid  and 


inflexible  as  a  form  of  interruption  to  create  a  greater 
variety.  The  Chinese  preference  for  oblique  statement 
is  here  clearly  seen  in  the  creation  of  a  more  variable 
method  of  breaking  the  monotony  of  a  repeating 
horizontal,  by  the  use  of  an  asymmetrical  counter- 
pointing  vertical,  which  had  a  life  and  validity  of  its 
own.  The  introduction  of  the  rock  amounted  to  the 
introduction  of  a  rhythmic  element  of  more  fluid 
linear  characteristics  to  balance  the  less  imaginative 
geometric  elements. 

Such  an  approach  on  a  vase  or  ewer  is  interesting 
because  the  form  is  encircled  by  a  strictly  horizontal 
banding  at  the  first  stage,  which  breaks  the  rounded 
rising  contour  of  the  form  and  is  then  in  the  second 
stage  counterbalanced  by  the  introduction  of  a  series 
of  vertical  elements  sufficiently  broken  in  both 
angularity  and  rising  and  falling  rhythms  to  hold  the 
basic  tectonic  thrown  ceramic  form  stable,  so  that  the 
whole  remains  a  monumental  creation,  giving 
enormous  visual  satisfaction. 

This  ewer  was  recently  on  exhibition  at  Eskenazi's 
showroom  in  London,  formerly  having  been  on  loan  to 
Brooklyn  Museum  of  Art. 


NOTES 

1.  For  the  historical  background  of  the  early  Ming  sec 

M.  Medley,  'The  Yuan-Ming  transformation  in  the  blue 
and  red  decorated  porcelains  of  China',  Ars  Oricnlalis  9, 
'973.  PP-  89-101,  especially  pp.  89-91. 

2.  M.  Medley,  'Chinese  ceramics  and  Islamic  design',  in 
The  Westward  influence  of  the  Chinese  arts  (Percival  David 
Foundation  Colloquies  on  the  Art  and  Archaeology  of 
Asia,  No.  3)  London,  1972,  pp.  1-10. 

3.  Chinese  Art  under  the  Mongols,  Cleveland  1968,  No.  67. 

4.  J.  Ayers,  The  Banr  Collection,  Geneva,  Vol.  1,  Geneva, 
1968,  No.  A108,  and  the  moulded  bowl  with  the 
illustration  from  the  P'i-p'a  chi,  Ai  1 3. 

5.  Ibid.  A113. 

6.  Oriental  Ceramic  Society,  The  Arts  of  the  Ming  dynasty , 
London  ,1958,  No.  151.  Since  the  date  of  the  exhibition 
which  was  mounted  in  1957,  the  ewer,  at  that  time  owned 
by  Mr.  and  Mrs.  R.  H.  Palmer,  has  been  sold  and  is  now 
in  a  Japanese  collection.  For  convenience,  however,  I 
retain  the  name  Palmer  in  connection  with  it,  as  among 
those  interested  in  this  material  this  is  the  most  familiar 
form  of  identification. 

7.  Ku-kung  tsang-tz'u,  Ming  yu-li-hung  tz'u  (Porcelain  of  the 
National  Palace  Museum,  Undcrglazc  red  ware  of  the 
Ming  dynasty)  CafaCo.:  Hong  Kong,  1963,  Pi.  Pi. 1. 

8.  Medley,  'The  Yuan-Ming  transformation  . . .',  pp.  92-97. 

9.  Gardens  of  China:  New  York.  1949.  Sec  Pis.  3  and  23. 

10.  Hiroshi  Higuchi,  A  historical  sketch  of  Chinese  woodblock 
prints,  Tokyo,  1967.  Japanese  text  with  English  summary. 
Sec  pp.  2-3  of  English  Summary  and  4-5  ofjapanese  text. 
See  also  Kuo  Wei-ku,  Chung-kuo  p'an-hna  shih-luch 

(An  outline  history  of  Chinese  pictorial  prints)  Peking 
1962,  pp.  30-32. 

1 1 .  Chung-kuo  li-tai  ming-hua  chi,  Edited  by  Cheng  Ch'en-to 
Peking,  1958,  Pi.  40. 

12.  Siren,  op.  cit.,  pis.  29-34  inclusive,  also  pis.  94-95  which 
illustrate  block-printed  versions  of  the  Ming  period. 
The  most  interesting  examples,  however,  are  those  th 
occur  in  the  wall  paintings  in  the  Taoist  temple, 
Yung-lo  Kung  in  Shansi,  datab'e  to  between  13 10  ar  I 
1358.  See  Yung-lo  Kung,  Tai-yiian  1964,  plates  157,  162 
and  a  reproduction  in  colour  on  plate  166,  which  also 
shows  a  balustrade,  a  detail  appearing  on  the  following 
plate. 
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Europalia  73  is  devoted  to  the  arts  of  Great  Britain  and 
is  the  largest  festival  of  this  kind  ever  presented 
outside  its  native  country.  Concerned  with  the  arts  of 
the  individual  nations  in  the  European  Economic 
Community,  the  Europalia  organisation  is  based 
at  the  Palais  des  Beaux-Arts  in  Brussels.  This  is  the  third 
biennial  of  its  sort:  previously,  Italy  and  Holland  have 
been  presented  in  this  way.  Each  festival  is  self-support- 
ing and  non-profit  making,  relying  on  contributions 
horn  three  basic  areas:  box  office  receipts,  official  funds 
and  donations  from  private  sources.  One  third  of  this 
year's  total  budget  has  been  raised  by  the  British  Appeal 
Committee  representing  a  number  of  major  companies, 
and  a  substantial  part  of  the  organisation  has  fallen  to 
The  British  Council. 

As  well  as  the  many  exhibitions  there  will  be  visits 
from,  for  example,  The  Sadler's  Wells  Opera,  The 
Royal  Ballet,  The  London  Symphony  Orchestra  and 
The  English  Stage  Company.  Smaller  ensembles  will 


David  Coombi 


also  be  represented,  including  the  Aeolian  Sti 
Quartet  and  The  Doggs  Troupe  in  the  Fun  Art  B 

Heading  the  list  of  exhibitions  are  twenty 
Master  Drawings  from  The  Royal  Collection.  r 
famous  collection  comprises  major  works  by  a  v 
range  of  artists.  Only  a  superficial  view  of  its  qua 
could  be  gained  from  single  drawings.  Instead,  theref 
groups  of  work  by  three  artists  have  been  mainly  sel 
ed:  Leonardo  da  Vinci,  Holbein  and  Diircr.  On  a  m 
larger  scale,  one  of  the  exhibitions  circulated  by  ' 
British  Council,  that  of  'Recent  British  Drawin 
includes  several  extensive  scries  by  artists  suclv 
Tom  Phillips,  David  Hockney  and  Rita  Donagh. 

Mediaeval  English  book  illumination  is  rclath 
unknown  on  the  Continent.  The  manuscripts  for  c 
exhibition,  'La  Miniature  Anglaisc  700-1500'  he 
been  chosen  to  demonstrate  the  relatively  high  qua  y 
of  the  work.  The  aim  is  to  show  the  principal  scrub 
and  styles  and  something  of  the  cross  fertilisation! 
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I.  Leaf  from  a  Psalter, 
Canterbury,  c.  1140, 
vellum  40  x  30  cm. 
Victoria  and  Albert 
Museum. 


2.  Detail  from  the 
Pageant  of  the  Birth, 
Life  and  Death 
oj  Richard  Beauchamp , 
liar!  of  Warwick, 
Netherlandish, 
executed  in  England, 
after  1483,  vellum 
2S.  1  x  20.4  cm. 
British  Museum. 


M;  AO.51.TP  .VOLLYMlJMLXj 


3.  David  Hockney 
Kas  Carenac  1971, 
ink  drawing  43.2  x 
35.5  cm.  Loaned  by 
J.  Kasmin. 
British  Council. 
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4.  Tom  FhillS 

O/i  Mozart,  Mo  A 
1972,  acrylic  on  pa 
35.6  x  25.4! 
Loaned  by 
Marlborough  Gall< 
British  Com 


vj.  M.  W.  Turn* 

Storm  in  the  Pass 
of  St.  Gothard, 
watercolour  29  x  4 
cm.  Whit  worth  Art 
Gallery. 


as  between  Britain  and  the  Continent.  Manuscripts 
11  be  loaned  from  the  British  Museum,  the  Biblo- 

i?quc  Nationale  and  the  Bodleian  Library  amongst 

liers. 

The  drawings  and  watcrcolours  made  by  British 
tists  in  the  eighteenth  and  nineteenth  centuries  form  a 
ique  entity.  A  number  of  examples  by  such  masters 
I  William  Blake,  J.  M.W.  Turner  and  Dante  Gabriel 
)ssetti  are  being  loaned  from  the  Whitworth  Art 
Ulery  in  Manchester.  This  important  collection  was 
rnicd  only  late  in  the  last  century  and  is  continually 
ing  brought  up  to  date  with  the  addition  of  works  by 
'ing  artists.  One  hundred  watercolours  have  been 
ccted  for  exhibition  mostly  from  the  period  1750  to 
j). 

The  Tate  Gallery,  London  is  the  national  collection 
"British  art.  The  inevitable  pressures  on  space  means 
at  only  a  small  proportion  of  its  collection  can  ever  be 
splayed.   Ironically,   therefore,   the  exhibition  in 


Brussels,  'From  Moore  to  Gilbert  and  George' 
provides  a  rare  opportunity  to  see  much  of  the  cream 
of  The  Tate's  modern  British  painting  and  sculpture: 
from  1930  to  the  present  day.  The  aim  is  to  show  in 
depth  the  development  of  several  major  figures  like 
Henry  Moore,  Ben  Nicolson  and  Francis  Bacon.  In 
addition  there  will  be  groups  of  works  illustrating 
particular  periods  or  trends. 

Another  rare  opportunity  is  afforded  by  the  exhibi- 
tion of  treasures  from  the  National  Trust,  which  has 
in  its  care  a  major  portion  of  Britain's  artistic  heritage. 
Although  it  depends  almost  entirely  on  voluntary 
contributions  the  Trust  maintains  something  in  the 
region  of  150  major  country  houses,  many  with  their 
original  contents.  These  individual  collections  formed 
over  many  generations  comprise  a  great  treasury 
of  works  of  art  of  all  periods  and  nations  and  the 
exhibition  will  show  something  of  this  range.  The 
selection  has  been  made  so  as  to  balance  the  paintings 
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6.  Dante  Gabriel 
Rossetti. 
La  Donna  dclla 
Finestra, 

pastel  on  green  tinted 
paper  84.7  x  72  tin. 
Whitworth  Art 
Gallery. 


7.  Paul  Nash. 
Totes  Meer, 
watercolour.  Tate 
Gallery. 


Henry  Moore. 
wo  piece  reclining 
lure, 

tonze.  Tate  Gallery. 


9.  George  III  semi- 
oval  commode 
width  166  cm., 
from  Stourhead. 
National  Trust. 


10.  Bow  porcelain 
figure  of  Parrot, 
1760-65, 
from  Clandon  Park, 
Gubbay  Collection. 
National  Trust. 


with  the  furnishings,  following  the  method  most 
commonly  used  by  The  National  Trust  in  all  its  houses 
-where  it  tries  to  combine  works  of  art  with  objects  of 
everyday  use.  As  well  as  portraits  by  Van  Dyke  and 
Gainsborough  there  will  be  landscapes  by  Canaletto 
and  Wilson,  seventeenth-century  furniture  from  Knolc, 
the  Chippendale  library  table  from  Nostel  Priory  and 
and  other  fine  examples  of  silver,  porcelain,  tapestry 
and  sculpture. 

Another  aspect  of  British  life  will  be  portrayed  in 
'Personal  Views  1850-1970'.  Examples  of  the  work  of 
fifteen  leading  British  photographers  have  been  chosen 
-  with  the  emphasis  on  those  who  were  concerned 
more  with  record  than  creating  a  work  of  art.  This  is 
also  a  British  Council  touring  exhibition  and  includes 
such  photographers  as  Roger  Fenton,  Cecil  Beaton  and 
Ian  Berry, 

There  is  a  major  exhibition  of  gold  and  silver  from 
the  City  of  London.  It  has  been  organised  by  the 
Worshipful  Company  of  Goldsmiths  and  comprises 


important  examples  of  English  plate  held  in 
corporate  ownership.  Most  come  from  the  other 
livery  companies  (the  modern  descendants  of  the 
mediaeval  guilds)  but  loans  have  also  been  made  from 
The  Mansion  House,  The  Bank  of  England  and  The 
Stock  Exchange.  The  exhibition  primarily  shows  the 
development  of  gold  and  silver  from  about  1500  to 
1840,  but  it  also  contains  a  small  selection  of  modern 
silver. 

A  large  exhibition  is  being  mounted  by  Britain's 
Department  of  the  Environment.  Some  of  the  other 
exhibitions  in  Brussels  will  be  concerned  with: 
computer  arts,  contemporary  craftsmanship,  and 
sixteenth-  and  seventeenth-  century  English  embroid- 
ery from  the  Victoria  and  Albert  Museum. 

Festival  Europalia  73  lasts  from  the  28th  September 
to  28th  October  although  a  number  of  exhibitions 
will  overlap  into  November.  Full  details  from: 
Palais  des  Beaux-Arts,  rue  Royale  10,  B-1000  Brussels. 
(Tel:  02-13.54.88-13.55.46) 


11.  Thomas 
Gainsborough. 
Countess  of 
Buckinghamshire , 
91  x  57  inches, 
from  Blickling  Hall. 
National  Trust. 


12.  Thurston 
Hopkins. 
Knightsbridge, 
1953,  photograph. 
British  Council. 


14.  Siluer  dish, 
gilt,  with  the  arms  of 
the  Worshipful 
Company  of 
Goldsmiths,  1741,  by 
Paul  de  Lamerie. 
Goldsmiths'  Company. 


13.  Silver  spice  box, 
gilt,  1598. 
Loaned  by  the 
Honourable  Society 
of  the  Middle  Tempi 
Goldsmiths'  Company 


15.  Cigar  box, 
steel  inlaid  with  gold 
and  silver  by 
Malcolm  Appleby, 
contemporary. 
Goldsmiths'  Company 
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Japonisme  in 

French  Ceramic  Decoration 

Part  II:  the  pieces  by  Camille  Moreau  and  Albert  Dammouse 
Gabriel  P.  Wcisberg 


While  Eugene  Rousseau  was  commissioning  Japonisme 
ceramic  services,  a  second  decorator  came  under  the 
influence  of  the  Bracqucmond-Rousscau  designs  of 
1866-67.  Camille  Moreau  (1840-97),  the  mother  of 
the  writer,  Etiennc  Morcau-Nelaton,  spent  a  consider- 
able part  of  her  ceramic  career  using  motifs  based  upon 
Japanese  sources.  Following  the  Paris  Fair  of  1867  and 
her  examination  of  the  Bracqucmond-Rousscau 
service,  Camille  Moreau  decided  to  develop  her  own 
variant  of  the  Japanese  style.  She  purchased  un- 
decorated  plates  and  copied  some  of  the  animals  from 
the  Bracqucmond-Rousscau  service  on  to  her  own 
ceramics.1  Once  her  interest  was  developed,  she  also 
began  to  secure  her  own  ukiyo-c  print  albums. 
Beginning  in  1867  and  continuing  until  1876,  Camille 
Moreau  (aided  by  her  husband)  worked  on  the 
Japanese-inspired  designs  for  her  first  complete  table 
service  (No.  1).  The  ensemble  was  composed  of  over 


sixty  pieces  decorated  with  the  standard  birds,  fish 
and  flowers.  In  looking  at  the  large  platter  at  the  left 
of  the  old  photograph,  one  can  see  a  crab  closely 
observed  from  the  prints  of  Hokusai.  Unlike  the 
larger  table  services  produced  for  distribution  through 
Eugene  Rousseau's  shop,  this  grouping  was  probably 
not  widely  distributed.  It  remains  the  effort  of  an 
independent  decorator  rather  than  the  work  of  artists 
associated  with  a  firm  producing  designs  for  wide- 
scale  distribution. 

Camille  Moreau  also  worked  in  the  atelier  of  Theo- 
dore Deck  in  the  late  1860s  where  she  probably 
received  her  earliest  formal  ceramic  training.  A  plate 
(No.  2),  manufactured  by  Deck  in  1868,  was  painted 
by  Camille  Moreau.2  The  decoration,  including  yellow 
flowers,  an  insect  and  an  iris,  not  only  emphasizes  a 
love  of  nature  but  also  a  maturing  familiarity  with 
concepts  of  asymmetry.  Without  doubt,  these  two 


.  Camille  Moreau. 
ipanese  tabic  service, 
1 867-76. 
resent  location 
nknown. 


.  Camille  Moreau. 
:or  Deck). 
'late,  1868. 
Ausee  Adrien 
)ubouche,  Limoges. 
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3.  Camiile  Moreau. 
Platter  with  fish,  1876. 
Musec  Adrien 
Duhouehe,  Limoges. 


4.  Photograph  of 
Camiile  Moreau' s 
tforhs  at  the  Paris 
Exposition  of  1878. 
Musee  des  Arts 
Decoratifs,  Paris. 
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interests  can  be  seen  as  a  continuation  of  romantii 
theory  as  used  by  ceramists  in  the  nineteenth  century 
During  the  1870s,  Camiile  Moreau  continued  to  lis. 
Japanese  motifs  within  a  framework  of  her  own 
personally  conceived  borders.  In  one  ceramic  (No.  3). 
the  derivation  of  the  three  central  fish  can  be  traccc 
back  to  a  page  from  Hokusai's  Manqwa,  while  tin 
branches  surrounding  the  fish  and  the  blue  and  orang* 
border  are  not  specifically  derived  from  a  Japanesi 
source.3  This  ceramic  could  also  demonstrate  how  on< 
Japonisme  decorator  was  using  borrowed  motifs  mor< 
freely  making  changes  according  to  her  own  wishes. 

By  1878,  Camiile  Moreau  was  commercial!) 
established  and  had  her  own  exhibition  area  at  tin 
Paris  Fair  of  that  year  (No.  4).  Here  her  pseudo- 
Japanese  decoration  was  shown  near  the  Haviland  anc 
Company  section,  where  Felix  Bracqucmond  \va< 
exhibiting  his  Service  Parisien  (No.  5)  with  the  co- 
mingling  of  Japanese  and  Impressionist  concepts.  Thjj 
Fair  also  provided  many  genuine  examples  of  Japanese 
art  which  were  compared  by  critics  and  connoisseur 
with  the  derivations  produced  in  France  in  order  tc 
humour  a  cultural  fad.4  It  would  be  most  helpful  ir 
the  future  to  reconstruct  the  Japanese  examples  anc 
compare  them  with  the  derivations  in  France  in  order  tc 
see  a  more  complete  transmission  of  ideas.  Certainly 
those  who  were  purists  in  their  admiration  of  Japanese 
art  could  have  been  annoyed  by  the  superficial  imita- 
tions of  Japanese  designs.  One  ceramic  definitely  shown 
at  this  Fair,  and  visible  in  the  upper-right  corner  of  the 
photograph  of  Camiile  Moreau's  vitrine,  continues  tc 
demonstrate  how  this  artist  was  using  Japanese  clement1 
(No.  7).  The  bird  on  the  branch  can  easily  be  asso- 
ciated with  Japan,  while  the  geometric  flower  motif  on 
the  border  is  taken  from  other,  sources.5  Another  piece 
(No.  6)  by  Camiile  Moreau  also  employs  animals,  in 
this  case,  crayfish,  taken  from  the  Mangwa  of  Hokusai 
but  placed  within  an  original  design.6  In  addition  to 
the  Japanese  motif,  Camiile  Moreau  has  relied  upon 
irregular  zones  filled  with  unusual  textured  effects  as 
emphasized  by  the  trellis  pattern  at  the  bottom  and  the 
white  polka-dot  design  at  the  top  left.  It  is  as  if  Camiile 
Moreau  were  moving  away  from  a  naturalistic  use  of 
Japanese  elements  toward  an  arrangement  stressing 
abstraction.  This  effect  is  enhanced  by  her  use  of 
colour,  as  the  orange  crayfish  is  sharplyr  contrasted 
with  the  deep  blue-green  of  the  leaves  beneath  the 
animals.  The  colours,  like  the  design,  are  imaginative' 
and  not  restricted  by  prior  decorative  arrangements. 

Another  ceramic  decorator  influenced  by  thej 
Bracquemond-Rousseau  designs  was  Albert  Dam- 
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mouse  (i  848-1926).  Unlike  Camille  Morcau,  Dam 
mouse  came  under  the  direct  influence  of  Bracqucmon 
when  he  was  connected  with  Haviland  and  Compan 
in  the  early  18 80s. 7  During  the  1870s,  Dammous 
was  able  to  decorate  his  earliest  porcelains.8  It  i 
difficult  to  establish  an  exact  chronology  for  Dam 
mouse's  work,  although  one  important  piece  c 
documentary  evidence  has  been  found.  At  the  Unio 
centrale  exhibition  of  1874,  Dammouse  expose* 
porcelain  plates  and  vases  in  the  Japanese  style.9  Thi 
exposition  was  photographed  (No.  8),  and  one  of  tli 
pieces,  the  ceramic  in  the  centre  with  large  fish  (No.  9) 
is  found  in  the  collection  of  the  Musce  des  Art 
Decoratifs,  Paris.10  This  fish  plate  and  a  companies 
piece,  with  a  rooster  and  a  hen,  have  motifs  specificall 
taken  from  Hokusai's  Mangwa  and  prints  by  Hiro 
shige.11  Dammouse  used  lily  pods  from  Hokusa 
(No.  10)  and  also  two  small  fish,  seen  from  the  top  am 
noticeable  in  the  lower  right  of  the  ceramic,  fron 
another  page  in  the  Mangwa  (No.  11).  These  sam 
pages  had  been  used  earlier  by  Bracquemond  so  tha 
reliance  upon  these  volumes  as  source  material  wa 
obviously  paramount  to  Japonisme  decorators. 

The  impact  of  Bracquemond  is  discernible  i) 
another  plate  (No.  12)  where  the  pheasant,  found  ii 
Bracquemond's  1866-67  ceramic,  has  been  re 
employed  by  Dammouse.12  The  artist  embellished  hi 
design  by  adding  an  elaborate  border  of  leaves  am 
fruit  as  well  as  a  rising  sun  behind  the  bird.  Perhap 
what  has  occurred  in  this  example  is  that  Dammous 
is  not  studying  the  original  ukiyo-e  prints  as  thorougbl; 


8.  Photograph  of 
Dammouse  ceramics  at 
the  Union  centrale, 
1874. 

Musce  des  Arts 
Decoratifs,  Paris. 


9.  Albert 
Dammouse. 
'Japonisme'  plates, 
1874. 

Musce  des  Arts 
Decoratifs,  Paris. 
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Japonisme  in  French  Ceramic  Decoration 


13.  Albert 
Dammouse. 
'Japonisttie'  plate, 
c.  1874. 
\lusee  Adrien 
Dubouche,  Limoges. 


as  he  is  appreciating  the  works  of  Bracquemond. 
Dammousc,  like  other  decorators,  had  become  a 
follower  of  Bracqucmond's  motifs  at  the  same  time 
that  he  wan  expanding  Japonisme . 

As  Dammouse  matured,  he  turned  away  from  an 
exact  copying  of  Japanese  prints  toward  designs 
suggestive  of  vl  Far  Eastern  atmosphere.  This  is  the 
case  with  a  porcelain  Dammousc  completed  in  the 
mid-i870s,  where  in  circular  areas  are  found  flowers, 
two  cranes  and  a  landscape  suggestive  of  Mount  Fuji 
(No.  I3).13  This  type  of  decorative  arrangement, 


demonstrating  how  French  designers  studied  each 
other's  work,  attracted  Camille  Moreau.  Apparently, 
in  the  late  1870s,  Camille  Moreau  was  befriended  by 
Dammouse  and  worked  with  him  in  his  atelier. 
Dammouse,  as  we  have  seen,  was  producing  porcelains 
with  circular  segments.  About  1880,  a  similar  format 
was  employed  by  Camille  Moreau,  where  fish  and 
birds  (No.  14)  are  placed  in  circular  sections.  Perhaps 
now  the  school  of  Japonisme  decorators  was  fully 
cognizant  of  the  most  current  adaptations  carried  out 
by  their  comrades.  Through  their  reliance  on  Japanese 
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motifs  the  decorators  were  fulfilling  some  of  Philippe 
Burty's  critical  beliefs  in  creating  ingenious  formal 
arrangements.  At  the  same  time,  Japonisme  was  widely 
popularised  and  accepted.  The  movement  was  also 
beginning  to  repeat  itself  through  the  type  of  ceramic 
decoration  employed,  leading  S.  Bing  to  comment 
upon  the  vulgarisation  of  Japonisme. 

By  1900,  in  a  review  of  ceramic  art  during  the  last 
half  of  the  nineteenth  century,  no  one  could  question 
the  obvious  sincerity  of  Raymond  Koechlin's  statement 
about  the  closeness  between  French  artists  and  Japan. 
He  said: 

'Ce  qui,  croyons-nous ,  a  fait  leur  force,  e'est  outre 
tin  gout  plus  sur,  un  contact  plus  intime  avec  les 
modeles  japonais.  Ce  n'est  pas  a  dire,  assurement, 
qu'a  une  imitation  ils  en  aient  substitue  tine  autre, 
et  qu'ils  aient  copie  le  Japon,  comme  leurs 
predesseurs  copiaient  le  Palissy  on  I'Orient. 
Inspiration  n'est  pas  imitation,  et  il  est  a  remarquer 
que  la  ceramique  japonais  les  a  beaucoup  moins 
touches  que  le  systeme  general  de  decor  des 
Japonais;  ils  leur  out  pris  la  liberte  et  la  fantaisie, 
qualities  qui  etaient  bien  oubliees  avant  eux,  et 
aussi  V observation  directe  de  la  nature'. 14 

This  relationship,  however,  was  strongly  developed 
at  the  beginning  because  of  French  fondness  for 
ukiyo-e  prints.  As  the  Japonisme  movement  caught  on 
with  the  public,  the  type  of  works  produced  was 
moulded  by  popular  taste  just  as  much  as  by  a  desire 
to  create  new  artistic  images.  It  certainly  would  be 
most  useful  to  discover  what  people  purchased  these 
services,  the  level  of  society  they  came  from,  and  how 
many  services  were  produced  in  the  Japanese  style. 
In  this  way,  the  forces  propagating  Japonisme  might  be 


more  clearly  revealed.  One  should  remember  that 
Japonisme  decorations  were  not  only  produced  in 
Paris,  but  were  also  found  in  provincial  centres  as  the 
whole  country  was  attracted  to  the  craze.  However, 
while  the  first  phase  of Japonisme  was  heavily  imitative 
of  Japanese  art,  it  did  permit  French  decorators  to 
study  Japanese  art  and  eventually  to  pass  beyond 
imitation  towards  a  truer  rcvitalization  of  their 
decorative  arts  through  a  'matured'  study  of  Japan  in  the 
art  nouveau  period. 

For  Part  1  see  The  Connoisseur,  July  1973, 
Volume  183,  Number  737,  pp.2 10-21 3. 

NOTES 

1 .  Etienne  Moreau-Nelaton,  Camille  Morcau,  peinlre  et 
ceramistc,  1840-1897,  Paris,  1899,  P-  9-  This  service  is  not 
now  (August  1973)  in  the  possession  of  Camille  Morcau's 
relatives. 

2.  This  piece  is  number  6803  in  the  collection  of  Adricn 
Dubouche.  It  bears  the  mark  of  Camille  Moreau  on  the 
bottom  front.  This  plate  first  entered  the  museum  in 
August,  1870,  and  was  a  donation  of  Camille  Moreau. 
Deck's  atelier  was  founded  in  1858 ;  he  always  had  many 
decorators  working  for  him,  including  Madame  Eleanor 
Escalier,  who  painted  a  Japonisme  plate  in  c.  1867. 

3.  This  plate  is  number  4721  in  the  collection  of  Adricn 
Dubouche.  It  first  entered  the  museum  on  June  20,  1879, 
at  the  purchase  price  of  1 10  francs.  The  mark  on  the  back 
notes  that  the  plate  was  decorated  by  Camille  Moreau  in 
1876,  suggesting  that  when  other  pieces  entered 
Adricn  1  )ubouche  in  1 879,  they  could  have  been  created 
several  years  earlier. 

4.  Asliu  has  noted  the  atmosphere  at  the  1 878  Fair.  See 
Elizabeth  Aslin,  The  Aesthetic  Movement,  Prelude  to  Art 
Nouveau,  New  York,  1969,  p.  83.  It  would  be  useful  to 
reconstruct  the  Japanese  exhibition,  which  had  work 
lent  by  Parisian  collectors  such  as  S.  Bing  and  Philippe 
Burty,  and  the  pseudo-Japanese  style  developed  by 
decorators,  as  seen  at  the  exhibition. 

5.  This  plate  is  number  4717  in  the  collection  of  Adricn 
Dubouche.  It  entered  the  museum  on  April  28,  1 880  as  a 
gift  from  Camille  Moreau. 

6.  This  plate  is  number  4726  in  the  collection  of  Adricn 
Dubouche.  It  entered  the  museum  in  November,  1879, 
as  a  gift  from  Camille  Moreau.  This  piece  was  done  in 
conjunction  with  Laurin  at  Bourg-la-Reine. 

7.  Dainmouse  was  connected  with  Haviland  and  Company 
around  1882.  See  L 'Art  de  la  potent  en  France  de  Rodin  a 
Duly,  (catalogue),  Exposition  an  Musee  national  de 
ceramique  -  Sevres,  June-October,  1971,  p.  26. 

8.  Dainmouse  first  worked  in  porcelain  around  1874. 
Sec  Edouard  Gamier,  'Albert  Dainmouse',  Art  et 
Decoration,  October,  1899,  p.  100.  Dainmouse  was 
connected  with  manufacturers  from  Limoges  at  an 
early  date. 

9.  Union  ccntrale  des  beaux-arts  appliques  a  Pindustrie, 
quatriemc  exposition,  Catalogue  des  oeuvres  et  des  prodnits 
modernes,  Paris.  1874,  p.  98,  number  140.  The  catalogue 
listed  Dainmouse  as  working  in  Sevres,  although 
probably  not  at  the  national  manufactory.  Dainmouse 
won  a  bronze  medal  at  the  Paris  Exposition  of  1867. 

10.  This  plate  is  number  501  in  the  collection  of  the  Musee 
des  Arts  Decoratifs,  Paris. 

1 1 .  This  plate  is  inventoried  as  number  27659.  It  was  given 
to  the  Musee  des  Arts  Decoratifs  by  Madame  Dainmouse 
on  October  31,  1929. 

12.  The  author  has  been  unable  to  locate  the  original  pi <>■:. 

13.  This  is  number  4585  in  the  collection  of  Adrien  Di  ouche. 
It  entered  the  museum  on  February  18, 1875. 

14.  Raymond  Koechlin,  'Le  Pavilion  de  1' Union  centi  .le  des 
arts  decoratifs  a  l'Exposition  univcrscllc  de  1900', 
original  author's  corrected  galley  proof,  in  the  archives 
of  the  Bibliothequc,  Musee  des  Arts  Decoratifs,  Paris. 
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The  American  way  with  Art 

Joseph  T.  Butler 


The  American  Frontier:  Images  and  Myths 

The  Whitney  Museum  of  American  Art  (New 
York  City)  held,  through  September  16,  a 
fascinating  show  which  explored  the  American 
frontier  as  it  moved  westward.  The  exhibition 
was  organised  by  Patricia  Hills,  the  Whitney's 
associate  curator  for  18th  and  19th  century  art 
and  it  was  she  who  wrote  the  excellent  accom- 
panying catalogue.  Miss  Hills  explores  the  myth 
and  reality  of  America  as  a  frontier  as  it  was 
shown  in  painting  during  the  second  and  third 
quarters  of  the  19th  century. 

The  80  works  chosen  range  from  accurate 
renderings  by  naturalists  of  the  flora  and  fauna 
which  they  encountered  to  elaborate  romantic 
landscapes  that  were  clearly,  in  part,  the  imagina- 
tion of  the  artist.  Two  themes  which  dominate  in 
the  paintings  are  portrayals  of  Indians  and  life 
connected  with  the  gold  rush.  The  Indian  is 
shown  as  both  the  noble  savage  and  also  as  a 
menace  to  the  settler.  The  gold  rush  pictures  are 
usually  romantic  depicting  the  simple  natural 
life  of  the  miners. 

Miss  Hills,  in  her  conclusion  to  the  excellent 
catalogue  essay  writes:  'With  opinions  typical  of 
their  time  and  taking  their  cues  from  literary 
antecedents,  artists  were  engaged  in  making  art 
out  of  the  material  at  hand.  However,  the  artists 
had  a  reciprocal  relationship  to  contemporary 
social,  political  and  cultural  developments;  their 
paintings,  widely  exhibited  and  reproduced,  in 
part  contributed  to  the  consolidation  of  national 
attitudes  and  the  implementation  of  national 
policy.  The  concept  of  the  Indian  as  savage, 
"primitive",  and  outside  the  society  of  the  white 
man,  sanctioned  the  inhumane  treatment  of  the 
Indians  and  their  removal  to  reservation  camps. 
The  visualisation  of  the  American  pioneer  as  the 
super-hero  encouraged  western  migration,  justi- 
fied geographical  expansion  and  fostered  ideas 
about  "rugged  individualism".  The  art  tells  us 


the  stories  we  wanted  to  hear.  But  by  probing 
their  deeper  meanings,  we  can  learn  more  about 
ourselves  and  the  development  of  our  conscious- 
ness throughout  the  nineteenth  century.' 


1.  George  Catli 
Prairie  Bluffs  Burniiv 
oil  on  canvas,  1831 
National  Collection  oj  Fine  An 
Smithsonian  Institutio 


2.  Charles  F.  Wimar. 
The  Buffalo  Hunt, 
oil  on  canvas,  i860. 
Washington  University,  St.  Louis. 


3.  William  S.  Parrot'j 
Shoshone  Falls,  S}iake  River,  Idalu 
oil  on  canvi 

M.  H.  DeYoung  Memorial  Museum,  San  Francisa 
Gift  of  M.  H.DeYouni 
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ph  Albert  Blakelock 

Knoedler  and  Company,  Inc.  (New  York 
t)  held  an  important  exhibition  of  the  paint- 

of  Blakelock  (1849-1919),  an  American 
iter  in  whom  there  has  been  a  revival  of 
rest  in  recent  years.  Generally  known  for  his 
c,  brooding  landscapes  which  are  highly 
ressionistic,  this  show  pointed  out  the  other 
ods  and  aspects  of  Blakelock's  career, 
he  Knoedler  catalogue  contains  several  essays 
:ten  by  Blakelock  authorities  and  the  artist's 
:endants.  The  essay  by  Warren  J.  Adelson 
des  the  artist's  work  into  five  periods.  The 
ter  admits  that  this  is  an  arbitrary  device,  but, 
s  probably  correct  in  stating  that  it  is  useful 
study  purposes.  In  brief,  the  periods  are  first, 
years  1866  to  1872.  During  this  time,  Blake- 
t  was  deeply  impressed  by  the  'Hudson  River 
ool'  and  his  landscapes  bear  the  same  roman- 
qualities  which  made  the  school  famous.  The 
>nd  period,  1 873-1 878,  saw  the  beginning  of 

artist's   interest   in   atmosphere   and  the 
lication  of  paint  directly  with  no  glazes, 
rom  1879  to  1883  a  significant  transition 
an  to  take  place.  No  longer  are  landscapes 
iered  in  a  literal  manner.  Chiaroscuro  effects 

greater  symbolism  begin  to  dominate  the 
rk.  The  fourth  period,  1883  to  1898,  saw  an 

4.  Ralph  A.  Blakelock. 

Moonlight, 
oil  on  canvas,  1 883-1 898. 
M.  Knoedler  and  Company,  Inc. 


5.  Ralph  A.  Blakelock. 
The  Farmhouse  -  57th  Street  and  jth  Avenue, 
New  York  City, 
oil  on  canvas,  1 873-1 878. 
M.  Knoedler  and  Company,  Inc. 

reasing  interest  in  chiaroscuro  with  much 
louette  and  lacey  effects.  Colour  use  is  limited 
1  glazes  become  an  important  part  of  the  work 
hnically.  Moonlight  landscapes  and  Indian 
rampments  are  favourite  subjects  of  this  period 
;gesting  solitude.  Finally  from  1899  until  the 
ist's  death  in  1919  a  remarkable  quality  per- 
:ates  Blakelock's  work.  During  this  period  the 
ist  was  confined  to  institutions  in  an  attempt  to 
over  from  mental  illness.  His  paintings  of  this 
riod  are  highly  expressionistic  and  often  painted 
quite  vivid  colours. 

In  all,  this  exhibition  of  Blakelock's  work  was 
ite  fascinating  and  provided  considerable  new 
aght  to  the  artist  and  his  work. 


Clacs  Oldenburg:  Object  into  Monument 

An  interesting  phenomenon  of  the  contemporary 
art  scene  is  me  'soft  sculpture'  and  its  resultant 
'hard  version.'  of  the  American  artist  Claes 
Oldenburg.  Hi  was  born  in  Stockholm  in  1929 
but  has  spent  much  of  his  life  in  this  country.  His 
sculpture  has  focusscd  on  mundane,  everyday 
objects  winch  are  magnified  into  immense 
images  of  our  material  culture. 

A  show  which  gave  new  dimensions  to  the 
meaning  of  this  sculpture  was  organised  by 
Barbara  Haskell  of  the  Pasadena  Art  Museum 
(California).  This  show  travelled  to  a  number  of 
American  museums  and  it  finally  closed  at  The 
Art  Institute  of  Chicago  earlier  this  year.  The 
purpose  of  the  exhibition  was  to  show  how  these 
objects  of  ordinary  life  were  translated  into 


6.  Claes  Oldenburg.  7.  Claes  Oldenburg. 
Study  for  a  Giant  Saw  -  Soft  Version, 

Colossal  Monument  various  materials,  1966. 

in  Times  Square,  Artist's  collection. 

New  York :  Banana, 
various  materials, 
1965. 

Mr.  and  Mrs. 
Richard  Selle. 


impressive  public  monuments  by  Oldenburg. 

The  sculptor  begins  by  making  a  number  of 
drawings  on  a  given  motif.  From  this,  a  first  model 
is  executed,  either  of  paper  or  cardboard.  This 
model  can  be  glued,  clipped  or  stapled  together 
and  it  is  then  sprayed  with  paint  to  resemble  the 


intended  finished  product.  Muslin  and  canv 
versions  are  made  after  this  and  from  the 
evolve  the  'soft'  or  cloth  sculptures.  It  is  froi 
these  that  the  monuments  are  fabricated  in 
variety  of  ways. 

Monuments  became  a  central  theme  ti 
Oldenburg  in  1965.  At  first,  he  placed  enormo* 
objects  in  a  landscape  setting.  Then  he  began  I 
more  carefully  consider  the  scale  relationship  i 
the  object  and  the  site.  His  interest  turned  to  d 
history,  habits,  and  geography  of  the  place  who 
it  was  intended.  It  is  important  to  approac 
Oldenburg's  works  as  a  new  experience  when  or 
views  it  for  the  first  time.  They  arc  so  comple; 
with  their  many  levels  of  meanings  \vhic| 
constantly  shift,  that  it  is  only  the  viewer  \vh 
can  make  the  final  association  in  his  own  mind. 
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nerican  Impressionist  Painting 

tists  whose  works  exemplify  the  19th-century 
pressionist  movement  in  America  were  shown 
a  special  summer  exhibition  at  the  National 
llery  of  Art.  Twenty  painters,  among  them 
h  well-known  artists  as  Childe  Hassam,  John 
nr>  Twachtman,  and  Mary  Cassatt  as  well  as 
>er-known  figures  like  John  Leslie  Brcck, 
;derick  Porter  Vinton,  and  Otto  Bachcr, 
re  included. 

rhe  exhibition  covers  the  period  from  the  late 
ios,  when  Americans  studying  in  Paris  were 
it  affected  by  the  French  impressionist  style, 
ough  its  most  vital  period  in  the  1890s,  and 


S.  Mary  Cassatt. 
Picking  Flowers  in  a  Field, 
oil  on  wood,  c.  1875. 
Mrs.  William  Coxe  Wright. 

9,  Frank  WESTON  LJlnson. 
Portrait  of  My  Daughters, 
oil  on  canvas,  1907. 
Worcester  Art  Museum. 

10.  William  Jamls  Glacklns. 

77k  Captain's  Pier, 
oil  on  canvas,  1914. 
Dr.  and  Mrs.  John  J.  McDonough. 


includes  a  few  notable  examples  from  as  late  as 
the  1920s. 

The  exhibition  was  organised  by  the  National 
Gallery  in  co-operation  with  the  Whitney 
Museum  of  American  Art  and  the  North  Caro- 
lina Museum  of  Art,  Raleigh.  The  paintings  were 
selected  by  Moussa  M.  Domit,  Acting  Director  of 
the  North  Carolina  Museum  of  Art,  with  the 
assistance  of  William  P.  Campbell,  Curator  of 
American  Paintings  at  the  Gallery.  John  I.  H. 
Baur,  Director  of  the  Whitney  Museum  and 
Lloyd  Goodrich,  former  Director  of  the  Whit- 
ney, advised  on  the  selection. 

The  installation  at  the  Gallery,  recalling  the 


ambiance  of  a  turn-of-thc-century  exhibition, 
with  some  pictures  double-hung,  was  designed 
by  William  J.  Williams,  a  member  of  the 
Gallery's  Education  Department.  A  fully  illus- 
trated catalogue,  with  eight  reproductions  in 
colour,  contains  entries  on  all  twenty  artists  in 
the  exhibition.  The  essay  on  American  impres- 
sionism was  written  by  Mr.  Domit.  The  paint- 
ings will  also  be  shown  at  the  Whitney  Museum 
of  American  Art,  the  Cincinnati  Art  Museum, 
and  the  North  Carolina  Museum  of  Art,  Raleigh. 


1 1.  John  Singer  Sargent. 

Portrait  of  Paul  Helleu,  Sketching,  and  his  Wife, 
oil  on  canvas,  1889. 
The  Brooklyn  Museum. 

12.  Edward  Charles  Tarbell. 
My  Family, 

oil  on  canvas,  1914. 

Mrs.  John  D.  Rockefeller,  3rd. 


Dutch  Art  and  Life 
in  the  Seventeenth  Century 
The  Cleveland  Museum  of  Art  presented  arl 
exhibition  through  early  September  whicH 
evoked  the  spirit  of  17th-century  Holland.  Tha 
northern  Dutch  provinces  witnessed  the  triumplj 
of  the  first  successful  bourgeois  capitalist  society! 
Illustrating  this  phenomenon,  six  socio-historicaj 
themes  were  developed.  Works  of  art  placed  uj 
these  contexts  were  used  to  document  history,  t< 
explain  the  past  and  to  bring  to  life  a  vigorou 
society  from  another  time. 

It  was  not  until  the  second  half  of  the  i6tl 
century  that  the  northern  provinces  of  thi 
Netherlands  emerged  as  a  distinct  politica 
entity,  when  the  Protestant  merchant  towns  wen 
at  last  able  to  rid  themselves  of  their  Catholii 
overlords,  the  Spaniards.  In  the  introductory 
section  of  the  exhibition,  this  growth  is  tracec 
with  the  help  of  portraits  of  important  leaders 
Paralleling  political  unity  was  the  appearance  of ; 
distinctive  school  of  painting.  The  second  therm 
demonstrates  the  emphasis  placed  on  landscapi 
painting  by  Dutch  artists  and  follows  the  evolve- 
ment  of  the  earlier  style  into  a  highly  rcalistk;, 
portrayal  of  colour,  space  and  distance. 

The  industry  and  prosperity  of  the  sober  Dutch^ 
burghers  led  to  the  rise  of  Amsterdam  as  the 
great  international  trading  post  of  the  north  and 
the  banking  centre  of  Europe.  As  ships  converged 
on  Holland  from  all  parts  of  the  world,  the  sea' 
assumed  greater  significance  in  Dutch  life.  Exotic" 
touches  resulting  from  international  trade  and- 
cultural  interaction  are  often  observed  in  Dutchv 
painting  of  the  17th  century. 

Urban  capitalism  also  affected  the  position  oH 
the  artist  in  society.  The  type  of  patronage* 
practised  in  the  Middle  Ages  and  the  Renaissance1! 
gave  way  to  the  commercial  arrangement 
prevalent  in  our  society.  Section  four  features  the  1 
artist,  his  studio  and  his  patron. 


13.  Willem  Kalf. 
Still  Life, 
oil  on  canvas. 

The  Cleveland  Museum  of  Art, 
Leonard  C.  Hannajr.  Bequest. 
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ESAIAS  VAN  DE  VeLDE. 

timer  Landscape, 
on  panel. 

en  Memorial  Art  Museum,  Oberlin,  Ohio. 

rhe  established  religion  in  Holland  was  an 
tere  type  of  Protestantism,  contrasting 
rkedly  with  the  rest  of  Catholic  Europe.  By 
lay's  standards,  many  of  the  Dutch  religious 
;ulations  would  be  regarded  as  restrictive, 
wever  compared  with  the  rest  of  Europe,  the 
itch  displayed  comparative  tolerance  of  other 
igions.  In  conclusion,  the  lasting  influence 
itch  art  exerted  on  European  art,  particularly 
England  and  France,  is  illustrated. 


More  than  130  paintings,  graphics,  photo- 
graphs and  maps  were  included  in  the  exhibition. 
Many  of  the  works  of  art  were  taken  from  the 
Museum's  own  collections  while  others  were 
lent  by  various  museums,  galleries  and  private 
collectors.  Instead  of  a  catalogue,  comprehensive 
labels  amplify  each  theme  and  two  specially 
assembled  audio-visual  programmes  will  be 
shown  at  frequent  intervals.  The  show  was 
organised  by  Henry  H.  Hawlcy,  Curator  of  Post- 
Renaissance  Decorative  Arts. 


15.  Aelbert  Cuyp. 
Landscape  with  Travellers,  oil  on  wood. 
The  Cleveland  Museum  oj  Art, 
Bequest  oj  John  L.  Severance. 


16.  Michael  Sweerts. 
In  the  Studio, 
oil  on  canvas. 
Detroit  Art  Institute. 


Art  d  en  pa  tc  h  from  Europe 

Gerald  Schurr 


Brussels 

Henri  Van  Straten  and  wood  engraving 

Until  October  19th  the  Bibliotheque  Royale 
Albert  ier  is  exhibiting  about  a  hundred  works  of 
Henri  Van  Straten  who  died  at  Antwerp  at  the 
age  of  52  on  the  day  the  city  was  liberated.  He  it 
was  who  was  responsible  for  the  great  advances 
in  wood  engraving  at  the  beginning  of  this 
century.  An  expressionist,  he  succeeded  with 
bold  and  powerful  lines  in  reviving  the  sober 
style  of  early  engravings  by  reducing  the  reliefs 
and  accentuating  the  contrasts  of  black  and  white. 
His  favourite  subjects,  (street  scenes  with  a 
propensity  towards  the  erotic)  as  well  as  his  clear, 
uninhibited  and  stylized  drawing  are  reminiscent 
of  the  thoughts  and  emotional  disturbances  of  the 
German  Expressionists. 

There  are  also,  until  November  10th,  three 
exhibitions  in  other  rooms  of  the  Bibliotheque  of 
European  interest:  British  illuminated  manu- 
scripts, British  photography  and  children's  books. 

Antwerp 

Biennale  of  Sculpture  at  Middelheim 

For  its  twelfth  exhibition  the  open  air  Museum  at 
Middelheim  (which  itself  has  acquired  a  dozen 
important  pieces  since  1971)  has  brought  to- 
gether from  Switzerland,  Austria,  Italy  and 
Germany  a  hundred  and  fifty  works  by  con- 
temporary sculptors.  In  accordance  with  a  now 
well-established  tradition  every  style  of  sculpture 
is  represented  in  this  natural  setting.  Until 
October  9th. 

Berne 

Homage  to  Paul  Klee 

The  Kunstmuscum  is  showing,  until  October 
15th,  the  best  of  the  work  of  Paul  Klee  (1879- 
1940).  It  is  easy  to  recognise  the  poetry,  fantasy, 
grace  and  aura  of  mystery  which  are  characteristic 
of  him.  In  his  own  words,  'The  artist  reproduces 
the  interplay  of  forces  which  have  created  and 
continue  to  create  the  world'.  This  restrained 
freedom  of  expression  with  bursts  of  creativity 
have  not  ceased  to  influence  the  art  of  today. 

Dusseldorf 

International  Market  for  Contemporary  Art 

For  the  second  time,  from  September  29th  to 
October  7th,  a  gigantic  sales-exhibition  is  being 
held  at  the  Exhibition  Park.  Every  artistic  style 
from  the  traditional  to  the  most  daring  avant- 
garde  is  represented  by  more  than  250  stands 
erected  by  galleries  from  all  over  the  world, 
from  the  U.S.A.  to  European  and  Eastern 
countries. 


Florence 

The  Antiques  Fair 


I.  Adam  and  Eve, 
wood,  sixteenth  century. 
Antiques  Fair,  Florence. 

It  is  the  twentieth  anniversary  of  the  Antiques 
Fair  in  Florence.  Antiques  of  very  high  quality 
which  have  been  carefully  assembled  by  the  best 
antique  dealers  in  Europe  are  on  view  in  the  rich 
setting  of  the  Palazzo  Strozzi.  The  effect  is  quiet 
and  tasteful  and  appears  to  conform  to  the 
principles  of  balance  and  simplicity  of  line 
advocated  by  Guiseppe  Bellini,  founder-organiser 
with  his  brother  Mario,  of  this  biennial  fair :  'The 
ideal  presentation  is  a  combination  of  the  ultra- 
modern of  present-day  art  with  the  ultra-modern 
of  the  Primitives  who,  in  their  day,  were 
searching  for  something  new;  a  baroque  angel 
can  quite  properly  be  placed  beside  a  sculpture  by 
Arturo  Martini'.  New  in  1973  is  the  jar  din  des 
mcrveilles  on  the  first  floor  where  Cartier,  the 
jeweller,  has  reconstructed  the  facade  of  the  Rue 
de  la  Paix  in  Paris  behind  which  are  assembled 
several  masterpieces  introduced  by  French 
antique  dealers  (arms  of  Marchal,  eighteenth- 
century  gold  jewellery  of  Kugel  amongst  others) 
alongside  jewels  and  a  history  of  the  process  from 
the  rough  stone  to  the  finished  jewel,  from  the 
mine  to  the  jeweller's  showcase. 


Strasburg 

Egyptian  Antiquities 

At  the  Musee  de  l'Ancicnne  Douane  (Pont 
Corbeau  until  October  15th)  an  unusual  aspect ' 
the  art  of  ancient  Egypt  is  on  view.  The  300  itc 
on  show  there  have  been  chosen  from 
University's  Egyptology  collection,  from  f 
Musee  des  Arts  Decoratifs  and  from  certain  h 
collections.  But  the  emphasis  is  not  now 
chronological  development  but  on  the  cr:' 
involved  in  the  making  of  religious  and  funcr. 
objects  and  on  the  symbolism  of  painted  a 
sculptured  images. 

From  Brou  to  the  Plateau  D'Assy 

The  retrospective  exhibitions  arranged  each  yi 
in  the  ancient  monastery  of  Brou  (at  Bourg-< 
Brcsse,  Ain)  now  a  museum,  always  confci 
surprises.  This  time  a  wcll-dcscrved  tribute  I 
being  paid  to  that  most  misunderstood  I 
Romantic  painters,  Antoine  Chintrcuil  (i8)| 
1873).  Until  October  15th  there  are  on  vii 
stormy  landscapes  signed  by  this  enigmatic  an  1 
who  inspired  Murgcr  in  his  novel  La  Vie  1 
Boheme.  His  treatment  of  light  was  similar  to  tl 
adopted  later  by  the  Impressionists. 

A  short  distance  away  on  the  Plateau  d'As:! 
near  Mont  Blanc,  where  there  is  a  modem  cha|| 
which  is  quite  well  known,  a  most  intcresti| 
experiment  has  been  tried:  25  sculptors  j 
different  nationalities  have  decorated  the  interij 
with  sculptured  forms,  signals,  wind  machinj 
totems  and  principally  with  four  huge  dot; 
looking  out  towards  the  mountain  in  symbolic 
fashion. 


2.  Chintreuil. 
Sous-bois,  Musee  de  Brou. 
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A.  Feraud. 
rte  du  Soleil, 

ulpture  in  the  mountains, 
Ueau  d'Assy. 

iris 

als  and  Cylinders  of  the  Ancient  East 

le  near  East  is  also  the  subject  of  the  exhibition 
the  Hotel  des  Monnaies  (n,  quai  Conti  until 
:tober  30th).  It  has  travelled  from  London, 
ussels,  Paris,  New  York  and  Philadelphia  and 
nsists  of  seals  and  cylinders  from  Mesopotamia, 
mer,  Uruk  and  Assur  of  6,000  B.C.  These  were 
mped  on  or  rolled  over  slabs  of  clay  to  estab- 
11  by  that  means  a  claim  to  ownership.  These 
eze  drawings  of  gods,  men  or  animals,  half 
iy  between  expressionist  and  abstract,  bear  a 
rious  resemblance  to  modern  art. 


4.  Cup  of  King  Chosrois, 
seventh-century  Sassanid  cloisonne. 
Tresors  d'Orient. 
Bibliothtque  Nationale;  Paris. 


5.  Tribute  being  paid 
by  a  nobleman  to  his  king, 
Elam.  2000  B.C. 
Hotel  des  Monnaies,  Paris. 


Treasures  from  the  East 

For  the  29th  International  Congress  of  Oriental- 
ists the  Bibliothcquc  Nationalc  has  reconstructed 
(until  October  30th)  the  world  of  the  East,  by 
bringing  out  from  its  reserves  500  rare  items  to 
illustrate  'the  religious  treasures  bequeathed  to 
humanity  from  ancient  Egypt,  Mesopotamia  and 
Biblical  times'.  First  of  all  we  see  the  mysteries 
revealed  to  Western  conquerors  and  travellers 
such  as  Alexander  the  Great  and  Marco  Polo; 
then  the  times  of  the  Kings  of  Egypt,  the  Dead 
Sea  Scrolls,  illuminated  manuscripts  of  Ethiopia 
and  the  Gospel-books  of  Svria.  China  »  1  Japan 
follow  with  sculptures  and  jewels,  pail  ngs  and 
prints  all  completely  characteristic  ol  a  world 
unfamiliar  to  European  eyes. 
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International 
Salerooms 


I.  Unrecorded  fairing, 
'To  the  Derby'. 
£1,150(52,760). 
Phillips,  July  12. 


2.  Columbian  Double  Crowi 
Printing  Pre* 
1824.  £1,500(53,600] 
Sotheby's  Bclgravia,  May  i( 


As  July  ends,  so  basically  does  the  Saleroom 
season,  and  in  Bond  Street  and  King  Street,  and 
on  Madison  Avenue,  the  sound  of  the  hammer 
dies  away.  The  old  view  that  the  public  school 
holidays  or,  to  be  more  exact,  the  Oxbridge 
vacation,  mean  that  no  one  is  interested  in  buying 
anything  in  the  arts  or  antiques  dies  hard.  In  the 
days  of  my  youth,  stamp  dealers  used  to  close 
down  for  this  season  but  today  they  are  as  busy  in 
August  as  in  December.  I  cannot  help  feeling 
that  the  salerooms  will  have  to  give  up  the 
summer  vacation  and,  if  they  have  any  complete 
break  at  all,  have  a  month  or  so  around  Christ- 
mas. London  and  Oxford  and  Stratford  are 
packed  with  tourists,  foreign  and  British  buying 
at  top  prices  while  as  for  such  places  as  Brighton, 
the  Lanes  have  to  be  seen  to  be  believed  and  the 
two-day  Fair  at  the  Bedford  Hotel  at  the  very 
beginning  of  August  was  so  full  that  no  one 
could  move  although  the  standard  of  exhibits 
was  desperately  low.  I  am  sure  that  Phillips  who 
soldier  on  regardless,  reap  the  reward  of  their 
labours. 

The  1972-73  results  were  phenomenal,  even  if 
taken  in  the  perspective  of  a  pound  that  has 
decreased  in  value  40  per  cent  over  the  past  years, 
and  which  with  the  dollar  has  been  playing 
tricks  almost  every  day  of  the  season.  Bonham's 
achieved  a  tremendous  £3,178,400  ($7,628,160), 
a  52  per  cent  increase  on  last  season  and  a  really 
remarkable  total  for  a  comparatively  small  sale- 


3.  Britannia  Press,  Extra  Size  Doubk 
Royal,  1835.  £500(51,200) 
Sotheby's  Bclgravia,  May  18 


room  whose  overheads  cannot  be  a  fraction  01 
those  incurred  by  the  big  two.  Phillips  madi 
£7,259,067  (517,421,761)  which  is  only  a  tend: 
of  Sotheby's  International  but  is  still  an  enormou! 
figure  for  a  quite  small  firm  and  reflects  the. 
utmost  credit  on  Christopher  Weston  and  his; 
team.  This  is  only  a  33  per  cent  rise  on  last  year, 
the  smallest  percentile  gain  of  the  lot,  a  fact  which, 
suggests  that  they  must  probably  think  urgently, 
about  expansion  of  both  staff  and  premises.  But 
while  they  keep  up  the  admirable  practice  of 
having  lots  into  a  sale  within  six  weeks  at  the 
maximum  and  pushing  out  catalogues  so  quickly,! 
it  is  probably  very  difficult  for  them  to  strike  an 
exact  balance.  Christie's  total  including  foreign1 
sales  was  £33-8  million  which  a  few  years  ago 
would  have  seemed  impossible  for  any  art 
auctioneer,  a  70  per  cent  rise  on  last  year  and 
something  extraordinary  when  one  considers 
that  they  are  still  to  all  intents  and  purposes  a 
private  firm.  Sotheby  Parke  Beniet  International 
or  Sotheby  Holdings  had  a  turnover  of  £71.7 
million  (S172, 180,000),  also  a  70  per  cent 
increase.  But  here  of  course  we  come  up  against 
the  major  factor  which  has  changed  the  whole 
complexion  of  the  art  world  over  the  past  few 
years,  institutional  involvement  by  banks, 
merchant  banks,  and  insurance  companies,  even 
the  formation  of  unit  trusts  devoted  exclusively 
to  art  investment.  Prices  could  not  have  reached 
their  present  level  if  bankers  had  not  taken  the 
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Edward  Pritchctt, 
he  Entrance  to  the 
rand  Canal. 
6,500  ($15,600). 
theby's  Belgravia, 
ly  10. 


David  Roberts,  R.A., 
he  Interior  of  the 
hurch  of  St.  Gontar 
Lierre,  Belgium. 
8,500(820,400). 
(theby's  Belgravia, 
ly  10. 


J  %  -  >;  Z*-'  <!  Ot  us  Urn  •* ;  uptf  «-  - 
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ew  that  investment  in  things  was  better  than 
vestment  in  stocks  and  shares.  Some  time  ago  a 
erchant  banker  looking  at  some  £8  million  of 
wellery  and  objets  de  vertu  said  to  me,  'I'd 
uch  rather  see  it  like  that  than  in  currency  or 
>nds.  The  terrible  thing  would  be  to  sell  it', 
his  attitude  has  made  the  paying  of  record 
ices  for  unique  pieces  a  commonplace:  in 
lother  way  it  has  made  sure  that  the  Sotheby 
npire  remains  on  top  of  the  auction  world.  For 
jwever  supreme  they  might  have  been,  the 
fusion  of  Rothschild  money,  and  the  strength 
[  Rothschild  backing  has  not  only  made  them 
most  impregnable  but  it  has  enabled  them, 
ghtly  or  wrongly,  for  there  are  many  critics  of 
lis,  to  become  dealers  as  well  as  auctioneers,  and 
i  either  buy  collections  for  resale  in  their  rooms 
r  to  pay  collectors  guaranteed  advances  to  make 
ire  of  securing  their  collections.  It  will  be 
iteresting  to  see  how  this  is  reflected  in  Old 
laster  sales  next  season.  This  is  the  field  in 
'hich  Christie's  have  always  been  pre-eminent 
id  the  last  season  was  no  exception;  their 
imover  was  £10.03  million  compared  to 
Dtheby's  £5.5  million  ($13,200,000).  But  can 
ley  hold  it  against  a  competitor  who  can  offer  a 
uge  cash  advance? 

The  incredible  rise  in  Victoriana  is  reflected  in 
le  figures  for  Sotheby's  Belgravia:  £3,359,300 
18,062,320)  as  opposed  to  £1,558,200 
53,739,68o)  the  previous  season.  And  it  is  even 


more  amazing  that  nearly  half  of  that, 
£1,506,200  ($3,614,880),  came  from  sales  of 
Victorian  paintings,  once  the  biggest  white 
elephant  in  the  business.  Some  of  the  prices  seem 
incredible  still,  £4,400  ($10,560)  for  F.  W. 
Hulme's  Near  Ripley,  Surrey,  £7,400  ($17,760) 
for  George  Vicat  Cole's  The  Thames  at  Streatley, 
£14,000  ($33,600)  for  Samuel  Bough's  London 
from  Shooter's  Hill,  £8,000  ($19,200)  for  E.  W. 
Cooke's  Venice,  £6,500  ($15,600)  for  a  Venetian 
scene  by  Edward  Pritchctt.  And  how  does  one 
explain  only  £8,500  ($20,400)  for  David  Roberts's 
interior  of  the  Church  at  Lierre  in  Belgium,  a 
work  by  a  much  collected  and  notable  topo- 
graphical artist,  compared  to  £9,000  ($21,600) 
for  The  First  Shot  to  freedom,  Switzerland,  by  the 
finely  named  William  Shakespeare  Burton?  1 
Prices  have  been  terrific  everywhere  really. 
Messenger  May  Baverstock  usually  have  very 
good  quality  sales  in  Godalming  but  their  July 
25  sale  did  not  on  paper  look  anything  excep- 
tional. Yet  a  total  of  £28,662  ($68,789)  is  a  very 
creditable  day  for  anyone  and  it  is  typical  of  good 
country  sales  throughout  the  country.  And  to 
return  to  Phillips  for  a  moment,  July  12  brought  a 
world  record  for  a  fairing,  To  The  Derby  at 
£1,150  ($2,760).  As  I  said  last  month,  I  cannot 
see  the  least  justification  for  these  prices  for 
fairings  although  there  is  no  doubt  of  the  utter 
rarity  of  this  one  but  the  price  illustrates  what  is 
happening  these  days.  And  in  the  same  rooms  on 


6.  William  Shakespeare  Burton. 
Tlie  First  Shot  to  Freedom,  Switzerland. 

£9,000  ($21,600). 
Sotheby's  Belgravia,  July  10. 

7.  Letter  written  by  George  Frederic  Handel 
to  his  librettist,  Charles  Jcnnens, 
one  of  a  group  of  nine. 
£35,000  ($84,000). 
Christie's,  July  4. 

July  16,  a  pair  of  flower  paintings  by  Juan  de 
Arellano,  not  exactly  a  name  to  conjure  with, 
made  another  record  price  of  £22,000  ($52,800). 
These  records  become  tedious:  one  would  like  to 
have  time  to  mention  the  cheapest  prices  of  the 
season  but  it  would  need  a  lot  of  going  through 
'prices  realised'. 

But  there  was  one  sale  which  seemed  to  escape 
notice  at  the  time  that  produced  the  most  amazing 
records  of  all,  a  June  sale  of  prints  by  the  Berne 
firm  of  Kornfcld  and  Klipstein.  In  one  hundred 
and  fifty  lots,  fifty-one  were  by  Munch,  the 
other  ninety-nine  by  Toulouse-Lautrec.  This  lot 
made  a  total  of  just  over  £1,000,000  ($2,450,000). 
Until  June  22  the  world  record  price  for  a  print 
was  for  a  Rembrandt,  £33,600  ($80,640)  at 
Christie's.  First  a  Munch  made  £49,1 57 
($117,977)  to  be  topped  by  a  Lautrcc  at  £68,800 
($165,120).  Here  you  might  think  that  auctioneer 
could  rest  on  his  laurels,  but  the  next  day  he  sold 
a  copy  of  the  Picasso  Le  Repas  Frugal  for  £70,000 
($168,000)  which  at  the  time  of  writing  is,  so  far 
as  I  know,  the  record.  By  the  time  this  is  pub- 
lished it  may  well  not  be.  Fourteen  Munch  items 
fetched  over  £10,000  ($24,500) ; six  Lau:  ,cs  over 
£25,000  ($60,000),  in  many  cases  tei  or  even 
twenty  times  the  previous  top  price. 

Let  us  end  with  a  selection  of  real;  y  pleasant 
things  which  have  been  sold.  On  May  18, 
Sotheby's  Belgravia  had  three  nineteenth- 
century  printing  presses  which  they  estimated  at 
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10.  The  Doncaster  Cup,  1858. 
(268  oz.  8  dwt.)  £1,500  ($3,600). 

Sotheby's  Belgravia, 
July  15- 


8.  A  selection  of  drawings  of  dresses 
worn  by  the  family  of  the 
Rev.  Robert  Augustus  Johnson. 
380  gns.  ($960). 
Christie's,  July  18. 


9.  The  Doncaster  Cup,  1850. 
(427  oz.  8  dwt.)  £1,600  ($3,840). 
Sotheby's  Belgravia,  July  1 5. 


11.  The  Doncaster  Cup 
1857 

(487  oz.  5  dwt. 
£1,750  ($4,200) 
Sotheby's  Belgravia 
July  15 


between  £200  and  £500  ($840  and  $1,200). 
Whether  it  was  because  of  the  publication  of 
James  Moran's  admirable  book  on  presses  or  just 
the  sheer  rarity  of  the  things,  one  doesn't  know, 
but  the  first  a  Columbian  Double  Crown  of 
1824,  a  transitional  model  and  possibly  the  third 
oldest  known  Columbian  made  £1,500  ($3,600) 
without  any  trouble  at  all.  The  others,  a  Brit- 
annia Extra  Size  Double  Royal  of  1835  and  a 
much  later  Columbian  Double  Demy  of  1891, 
brought  £500  and  £550  ($1,200  and  $1,320) 
each. 

In  July  Christie's  had  a  sale  for  musicologists 
with  the  correspondence  of  Charles  Jennens  who 
was  Handel's  librettist  for  The  Messiah  among 
other  things.  The  first  of  three  lots  consisted  of 
nine  letters  from  Handel  to  Jennens.  Since  only 
thirty-two  of  Handel's  letters  are  known  to  have 
survived  and  these  were  the  largest  number  to 
any  one  correspondent  and  a  most  important  one 
at  that,  there  was  bound  to  be  high  bidding  and 
they  fetched  35,000  gns.  ($88,212).  Forty 
letters  from  Jennens  to  Edward  Holdsworth,  full 
of  fascinating  information,  made  10,000  gns. 
($60,480)  and  a  curious  document  apparently 
by  Dr.  Edward  Syngc,  Bishop  of  Elphin,  who 
wanted  to  write  an  oratorio  called  The  Penitent, 
based  on  the  Book  of  Job  and  the  Penitential 
Psalms  made  a  mere  3,000  gns.  ($7,350).  Handel 
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had  an  excellent  hand  and  though  many  com- 
posers seem  to  confuse  letters  with  notes  or  with 
scores,  his  writing  can  be  read  at  a  glance  which 
made  the  catalogue  unusually  interesting. 

Christie's  also  provided  some  lovely  things  for 
costume  collectors  on  July  18.  Some  prices 
seemed  very  cheap;  the  London  Museum  for 
instance  acquired  a  rare  Anglo-Saxon  shoe 
excavated  in  Cheapside  for  32  gns.  ($80)  and  a 
brown  knitted  Tudor  cap  from  Worship  Street 
for  20  gns.  ($51)  while  a  seventeenth-century 
blue  and  white  garter  woven  with  dragons 
could  only  raise  a  fiver.  However  other  things 
were  much  better.  A  pattern  book  of  small  silk 
patterns,  some  priced,  dated  1777,  1778  and 
1779,  of  J.  &J.  Jourdain  of  Spital  Square  was  540 
gns.  ($1,361).  Then  came  a  really  important  find, 
an  album  in  which  a  Miss  Barbaar  Johnson 
(1738-1825)  had  mounted  one  hundred  and 
twenty-two  samples  of  the  materials  from  which 
she  had  had  dresses  made  between  1746  and  1823, 
also  one  hundred  plates  from  pocket  books.  She 
recorded  dates  of  purchase,  sometimes  the  reason 
why  a  dress  was  made;  for  mourning,  for  Stan- 
ford Races,  the  names  of  makers,  a  host  of 
invaluable  detail.  This  went  for  2,200  gns.  ($5,544) 
and  was  still  probably  cheap.  The  next  four 
lots  were  drawings  of  dresses  worn  by  other 
members  of  the  Johnson  family,  mostly  in  the 


1 790s.  The  four  lots  made  a  total  of  £346.50 
($831.60)  and  were  sadly  split  among  three 
different  buyers. 

And  finally  the  good  luck  story  of  the  season. 
An  anonymous  lady  owned  the  Doncaster  Cups 
of  1850,  1857,  and  1858.  These  splendid  objects 
were  well  known,  not  only  having  been  well 
documented  in  the  Illustrated  London  News  each 
year,  but  being  illustrated  in  Patricia  Wardle's 
Victorian  Silver  and  Silversmiths.  The  total  weight 
of  silver  is  just  over  1,180  ounces  with  a  break-up 
value  of  just  under  £1,000  ($2,450).  The  owner, 
obviously  not  a  newspaper  reader,  let  alone  a 
Connoisseur  one,  believed  that  there  was  no  value 
in  Victorian  silver  and  was  ready  to  sell  it  as 
scrap.  But,  at  the  fifty-ninth  minute  of  the  elev- 
enth hour,  she  called  in  Sotheby's  Belgravia 
instead.  So  on  July  26  she  obtained  £1,750 
($4,200),  £1,600  ($3,840),  and  £1,500  ($3,600), 
or  a  total  of  £4,850  ($11,640)  for  the  three,  and 
the  rape  of  Talaira  and  Phoebe,  the  daughters  of 
Leucippus,  by  Castor  and  Pollux,  which  seems 
an  unlikely  subject  for  a  race  cup  in  the  1850s, 
was  saved  from  the  melting  pot.  Is  it  only  a 
suspicious  mind  that  wonders  whether  any 
silversmith  in  1973  would  have  melted  down 
these  well  documented  examples  of  High 
Victorian  taste. 

Guy  Manners 
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The  National  Trust  Guide 

A  Complete  Introduction  to  the  Buildings, 

Gardens,  Coast  and  Country  owned  by  the 

National  Trust. 

Compiled  by  Robin  Fedden  and 

Rosemary  Joekes. 

688  pages  with  numerous  illustrations, 

colour  and  maps. 

London :  Jonathan  cape. 

£4-50. 

This  is  a  bulky  and  somewhat  inconveniently 
heavy  volume  (it  weighs  3  lbs.  10  oz.)  and  some 
of  the  photographs  are  not  very  good.  These  are 
almost  my  only  criticisms  of  a  book  which  is  not 
only  a  pleasure  to  read  but  an  excellent  work  of 
reference. 

It  is  of  course  an  account  of  the  Trust's  posses- 
sions :  and  here  the  twenty-four  pages  of  maps, 
on  which  every  type  of  property  is  clearly 
marked,  are  specially  useful.  But  it  is  much  more 
than  that.  This  skilfully  edited  book  should  be  in 
every  public  and  every  school  library  in  the 
kingdom,  and  will  also  give  much  pleasure  in 
America.  For  here  is  a  visual  history  of  England, 
told  in  a  series  of  admirable  essays  introducing 
the  various  sections. 

Although  houses  are  understandably  placed 
first,  the  story  really  begins  with  Miss  Jacquctta 
Hawkes's  concise  description  of  archaeological 
sites:  the  long  barrows  and  the  round  barrows, 
the  Neolithic  stone  circles  and  the  Celtic  hill- 
forts,  the  Ccrnc  Giant,  and  then  several  impres- 
sive relics  of  the  Roman  Conquest.  The  majority 
of  these  arc  in  the  care  not  of  the  Trust  but  of  the 
Department  of  the  Environment,  but  the  essay 
usefully  embraces  both  groups. 

The  narrative  is  taken  up  next  by  Mr.  John 
Harvey  in  the  section  devoted  to  mediaeval 
buildings,  and,  as  with  Miss  I  lawkes,  the 
author's  name  is  a  guarantee  of  authoritative 
treatment.  All  types  arc  covered  -  castles, 
monastic  ruins,  tithe  barns,  courthouses  and  a 
guildhall,  as  well  as  some  two  dozen  houses  -  and 
in  this  section  there  is  naturally  a  special  emphasis 
on  local  building  materials. 

Post-mediaeval  houses  are  dealt  with  by  Mr. 
Nigel  Nicolson  Since  the  Trust  now  owns  about 
eighty  houses  of  importance,  which  means  about 
one  in  every  five  open  to  the  public,  it  is  remark- 
able to  read  that,  although  Barrington  Court, 
then  in  a  very  dilapidated  condition,  was 
acquired  in  1907,  no  great  house  came  into  the 
Trust's  ownership  until  Blickling  was  be- 
queathed by  Lord  Lothian  in  1940.  The  extra- 
ordinary record  of  accessions  since  that  time  has 
been  entirely  due  to  two  events:  the  Act  of  1937, 
which  allowed  the  Trust  for  the  first  time  to  hold 
land  and  investments  in  order  to  provide  for 
maintenance,  and  then  the  action  of  Hugh  Dalton 
when  Chancellor  of  the  Exchequer  in  1946,  in 
initiating  the  practice  of  accepting  houses  and 
land  in  settlement  of  death  duties  and  then  handing 
these  properties  over  to  the  Trust,  which  may  then 
have  to  turn  to  the  State  for  substantial  financial 
assistance  through  the  Historic  Buildings  Coun- 
cil. As  a  result,  it  can  today  be  said  that  'never 
since  the  dissolution  of  the  monasteries  has  a 
single  body  had  in  its  charge  so  remarkable  a 
group  of  habitable  buildings'.  Yet  the  Trust, 
which  now  owns  good  houses  of  every  period 
and  by  every  major  domestic  architect  except 
Vanbrugh,  has  never  been  a  purposeful  'collec- 
'    tor';  as  Lord  Norwich  remarks  in  an  excellent 


introductory  essay,  'the  Trust  is  not  a  predator. 
What  it  is,  and  what  for  owners  of  historic 
houses  it  is  determined  to  remain,  is  a  life-saver'. 

If  Mr.  Nicolson's  essay,  to  which  Mr.  St. 
John  Gore  adds  a  useful  coda  on  English  picture- 
collecting,  provides  a  miniature  history  of  the 
English  house,  Mr.  Miles  Hadficld  does  the  same 
for  our  gardens  and  parks,  again  by  frequent 
reference  to  Trust  properties.  But  the  more 
exotic  garden  ornaments  are  covered  by  Miss 
Barbara  Jones,  who  introduces  a  rich  miscellany 
of  buildings:  follies,  monuments,  villages, 
dovecotes,  several  splendid  chapels,  and  buildings 
of  useful  intent  such  as  the  Assembly  Rooms  at 
Bath  and  the  Market  Hall  at  Chipping  Campdcn. 
Probably  not  many  people  know  that  the  Trust 
owns  no  fewer  than  seventeen  villages. 

The  essay  on  industrial  buildings  is  in  the 
expert  hands  of  Sir  James  Richards.  In  addition  to 
windmills  and  watcrmills,  the  Trust  has  in  Surrey 
and  Warwickshire  twenty-nine  miles  of  navig- 
able waterways. 

The  concluding  essay  by  Mr.  C.  H.  D. 
Acland  introduces  the  second  longest  section  in 
the  book:  Coast  and  Country.  It  is  horrifying  to 
learn  that,  but  for  the  Trust  and  the  generosity  of 
its  well-wishers,  the  Devil's  Punch  Bowl  at 
Hindhead  would  have  become  a  building  site, 
most  of  the  Fame  Islands  would  have  been  sold 
to  a  shooting  syndicate,  and  the  Long  Mynd 
would  have  been  largely  submerged  under 
relentless  rows  of  conifers.  We  arc  also  told  that 
out  of  more  than  3,000  miles  of  coastline  in 
England,  Wales  and  Northern  Ireland  (this  book 
is  not  concerned  with  Scotland,  which  has  its 
own  National  Trust),  only  900,  by  the  mid- 
1950s,  were  considered  sufficiently  unspoilt  to  be 
worth  preserving.  Of  these,  thanks  to  Operation 
Neptune,  the  Trust  now  owns  about  a  third. 

What  strikingly  emerges  from  this  book  is 
that  the  National  Trust  is  not  only  the  largest 
private  landowner  in  the  country  but  also  the 
most  enlightened.  Who  else  but  the  Trust  has 
been  able  to  abolish  one  of  the  great  eyesores  of 
our  time:  domestic  television  aerials?  At  Lacock 
television  is  piped  into  every  house  from  a  single- 
aerial  on  a  nearby  hill.  The  Trust's  problems  are 
specially  difficult  because,  as  the  owner  of  so 
many  famous  houses  and  places  of  recreation  of 
the  most  diverse  kinds,  it  has  to  provide  for  vast 
numbers  of  visitors,  including,  incidentally, 
many  who  are  not  yet  members,  since  access  to 
all  its  countryside  and  coastal  properties  is  free. 
How  docs  it  cope?  The  answer  is  that  there  is  no 
pat  answer.  Every  property  has  to  be  considered 
separately. 

And  this  is  where  the  Trust  excels.  The 
character  of  each  property  is  studied  'to  assess  its 
capacity  to  absorb  public  access  without  destroy- 
ing its  soul'.  If  a  camp  on  the  shore  of  Grasmcrc 
is  too  prominent,  do  not  prohibit  it,  but  place  it 
more  discreetly  nearby.  If  solitude  is  of  the  essence 
of  a  site,  lead  the  crowds  unofficiously  by  an 
alternative  footpath.  Apply  imagination:  show 
sensitivity:  act  with  flexibility.  Let  the  place  itself 
suggest  the  right  treatment.  That  is  clearly  the 
proper  way  to  proceed,  and  that  is  exactly  what 
the  Trust's  officials  do,  well  aware  though  they 
are  that  in  every  direction  there  are  Iik  ly  to  be 
pitfalls.  The  result  is  that  the  Nationa'  Trust  is 
one  of  our  greatest  social  benefactors.  P  maps  no 
other  organisation  adds  so  much  to  th.  pleasure 
of  living. 

ALEC  CLIFTON-TAYLOR 
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The  London  Dore  Saw 

A  Victorian  Evocation. 
By  Eric  de  Mare. 

229  pages,  numerous  illustrations. 
London:  allen  lane/the  penguin  press. 
£8.00. 

The  Rare  and  Extraordinary 
History  of  Holy  Russia 

With  over  500  illustrations. 
By  Gustave  Dore. 
Translated  by  Daniel  Weissbort. 
Introduction  by  Richard  Pipes. 
207  pages. 

London:  alcove  press. 
^4-95- 

Dore  is  one  of  those  nineteenth-century  giants 
whose  energy  and  output  seem  in  retrospect 
superhuman.  Though  he  has  never,  strictly 
speaking,  been  reckoned  among  France's  great 
artists,  he  makes  a  strong  appeal  to  those  who  feci 
the  power  of  his  social  response  to  the  London  of 
a  hundred  years  ago,  no  less  than  to  those  who 
sec  in  his  vibrant,  inventive  line  the  origins  of  the 
modern  strip  cartoon.  Both  these  books  reinforce 
Dorc's  claim  to  stand  among  the  greatest 
illustrators.  Mr.  dc  Mare  uses  the  celebrated 
London  plates,  along  with  other  contemporary 
illustrations,  to  evoke  the  manners  and  miseries 
of  the  Victorian  era.  The  Holy  Russia  is  a  fac- 
simile edition  of  a  very  different  work  -  Dorc's 
hostile,  cruel,  and  propagandist  version  of 
Russian  history  -  a  viewpoint  eagerly  shared  by  a 
nation  still  smarting  from  the  humiliation  of  1812 
and  once  again  (this  was  1854)  confronted  by  the 
dreaded  Russians,  this  time  in  the  Crimea. 

That  this  was  Dorc's  first  book  -  he  was  22,  a 
relatively  obscure  cartoonist  working  for  a 
humorous  magazine  -  only  compounds  the 
achievement.  Page  after  page,  and  frame  after 
frame  (as  Dorc's  successors  would  call  his  pictures), 
one  feels  the  sting  of  his  wit  and  the  bite  of  his 
line.  The  original  French  captions  and  text  have 
been  translated  into  a  springy  English  which  fits 
the  sardonic,  often  Rabelaisian  illustrations.  There 
arc  plates  in  the  London  which  have  the  power  to 
move  a  modern  reader,  and  no  doubt  they  will 
remain  among  the  most  admired  of  Dore's, 
works.  But  the  Holy  Russia  seems,  in  an  eerie 
way,  to  preview  a  whole  century  of  graphic 
journalism.  Its  reappearance  is  a  notable  pub- 
lishing event. 

DENIS  THOMAS 

Picasso  on  Art 

A  Selection  of  Views. 

Edited  and  with  an  Introduction  by 

Dore  Ashton. 

189  pages,  54  illustrations. 
London  :  THAMES  AND  HUDSON. 
£3.00  or  ,£1.50  paperback. 

Miss  Ashton  is  a  much  respected  critic,  and  is  also 
a  teacher  and  director  of  the  Art  Department  at 
New  York's  justly  renowned  Cooper  Union. 
She  recent})  published  a  controversial  and  enter- 
taining book  about  the  New  York  School 
(reviewed  by  G.  S.  Whittct  in  The  Connoisseur, 
April  1973). 

I  am  sorry  to  report  that  the  present  volume  is 
slim,  and  basically  unsatisfactory.  Indeed,  I  am 
not  even  sure  it  was  necessary.  Picasso's  own 
verbatim  remarks  arc  contained  in  two  state- 
ments of  1923  and  1935,  all  in  all,  10  pages  of 


generously  printed  text  at  the  beginning  of  the 
selection;  and  in  Section  IX,  a  further  14  pages 
rather  grandly  called  'Picasso  Explains'.  Miss 
Ashton  has  decided  to  rely  on  Picasso's  respect- 
able friends  and  biographers,  who  include  Sir 
Roland  Penrose,  Alfred  H.  Barr,  Jr.,  Douglas 
Cooper,  the  dealer  Kahnweiler,  Christian 
Zervos,  Jaime  Sabartes,  to  name  but  a  few.  She 
deliberately  excludes  all  the  testimony  contained 
in  Francoise  Gilot's  controversial  but  vivid  and 
lively  Life  with  Picasso.  The  observations  of  one 
who  had  lived  with  him  for  a  number  of  years 
have  been  omitted  because  others  said  that 
Picasso  just  didn't  talk  like  that. 

It  is  implied  that  Picasso's  conversation  was 
witty,  pointed,  observant,  and  aphoristic.  So 
elusive  is  it  that  no  great  body  of  recorded 
conversation  exists.  It  is  astonishing  that  Picasso 
seems  to  have  had  no  equivalent  of  a  BoswelF,  as 
his  long  life,  remarkable  personality,  and  the  high 
critical  esteem  in  which  his  work  has  been  held 
for  considerably  over  half  a  century  should  have 
led  to  considerably  more  efforts  to  record  his 
observations  and  comments. 

But  it  seems  there  is  no  extended  conversation 
that  has  been  recorded  or  noted  for  posterity. 
Miss  Ashton  has  relied  perforce  on  comments  in 
the  major  biographies,  quotations  from  the 
artist  in  reviews  and  essays,  and  the  like.  What 
remains  are  some  pithy  observations,  in  simple 
and  attractive  language.  He  seems  to  have  had  a 
liking  for  what  we  might  call  the  instant  proverb. 
So  simple  and  lucid  are  his  remarks  that  it  is 
difficult  to  decide  whether  they  are  superficial  or 
profound.  Certainly,  they  are  often  sweeping, 
and  have  the  appeal  of  the  sort  of  observation 
that  seems  to  encapsulate  a  point  of  view  in  a 
nutshell. 

A  sample  taken  at  random:  'I  paint  the  way 
someone  bites  his  fingernails;  for  me,  painting  is 
a  bad  habit  because  I  don't  know  nor  can  I  do 
anything  else'. 

'It's  not  what  the  artist  does  that  counts,  but 
what  he  is'. 

'Museums  are  just  a  lot  of  lies,  and  the  people 
who  make  art  their  business  are  mostly  im- 
postcrs'. 

'Sculpture  is  the  best  comment  that  a  painter 
can  make  on  painting'. 

Throughout  the  book,  both  implicit  and 
explicit,  are  Picasso's  view  that  what  he  had  to 
say  he  said  through  his  art,  and  that  verbal 
comment  -  on  his  part,  and  perhaps  on  others  - 
was  a  waste  of  time. 

He  did,  of  course,  write  poems.  And  he  is 
quoted  as  saying  that  'If  I  were  born  Chinese,  I 
would  not  be  a  painter  but  a  writer.  I'd  write  my 
pictures'.  And  he  is  not  unnaturally  self-contra- 
dictory. He  was  obviously  never  an  admirer  of 
consistency.  'I  can  hardly  understand  the  im- 
portance given  to  the  word  research  in  connection 
with  modern  painting.  In  my  opinion  to  search 
means  nothing  in  painting.  To  find,  is  the 
thing'.  (1923)  'Paintings  are  but  research  and 
experiment.  I  never  do  a  painting  as  a  work  of  art. 
All  of  them  are  researches.  I  search  incessantly  . . . 
It's  an  experiment  in  time'.  (1956). 

Another  strand  running  through  the  book  is 
Picasso's  own  obsessive  need  to  work  nearly  all 
the  time.  There  arc  some  fascinating  comments 
on  his  own  greatest  works,  and  on  the  work  of 
other  painters,  such  as  Bonnard,  Gris,  Raphael, 
Rubens,  Vermeer,  Velazquez,  Matisse,  and 
others.  A  comment  on  Rome  as  opposed  to 
Greece  is  telling  in  its  reflection  on  Picasso's  own 


work:  'With  the  Greeks  there's  always  :  , 
aesthetic  clement.  I  prefer  the  virile  realism  1 
Rome,  which  doesn't  embellish.  The  truthfulnc 
of  Roman  art  -  it's  like  their  buildings,  utilitari; 
but  all  the  more  beautiful  in  their  genuii 
simplicity'. 

We  have  the  great  legacy  of  Picasso's  wori 
and  art  lovers  throughout  the  world  are  agog  | 
the  promised  revelation  not  only  of  Picassol 
Picassos,  but  his  own  collection  of  the  work  d 
other  painters. 

But  the  man,  and  the  motives  behind  tl 
extraordinary  ocuvre  he  has  left  us,  rcmari 
enigmatic  and  mysterious.  Perhaps  that  is  how  < 
should  be.  The  book,  slim  and  teasing  as  it  is,  4 
nevertheless  required  reading  for  all  interested  i' 
one  of  the  few  artists  of  the  20th  century  fc' 
whom  it  is  not  shaming  to  use  the  word  'genius ' 
great',  and  other  superlatives  even  now. 

There  is  a  very  helpful  bibliography,  not 
course  comprehensive,  but  in  the  main  c\ 
writings  which  arc  easily  accessible  on  Picasso,  bv 
Bernard  Karpcl,  the  librarian  at  the  Museum  cl 
Modem  Art  in  New  York,  and  the  Documcntar 
Editor  of  the  series  to  which  the  book  und& 
discussion  belongs,  'The  Documents  of  20th- 
century  Art'. 

MARINA  VAIZEt 

Image  of  the  People 

Gustave  Courbctand  the  1848  Revolution. 
By  T.J.  Clark. 

208  pages,  43  illustrations  and 
7  colour. 

London:  Thames  and  Hudson. 
£4-50. 

This  book  is  important  because  it  is  the  best  study 
of  Courbct  to  date,  and  because  its  authcj 
refuses  to  see  art  history  as  a  narrow  discipline 
compounded  of  subsidiary  disciplines,  evolved  tc 
deal  with  the  problems  of  the  works  themselves 
but  which  are  often  presented  as  ends  in  thcii 
own  right.  The  problem  is  stated  simply:  '.  . 
there  can  be  no  art  history  apart  from  othei 
kinds  of  history'.  This  approach  introduce 
frightening  problems  in  organising  the  materia! 
and  mastering  different  aspects  of  history.  The 
chances  of  failure  are  high.  Mr.  Clark's  refusal  to 
be  bound  by  what  have  come  to  be  regarded  a: 
inviolable  conventions  means  that  the  book's 
success  is  crucial,  because  there  are  few  models  for 
this  type  of  study,  and  it  is,  of  necessity,  pioneering. 

The  complex  text  contains  discussions  of  Cour- 
bet,  his  native,  and  Parisian  milieux,  and  social, 
literary,  and  political  history;  as  well  as  a 
brilliant  analysis  of  the  paintings  themselves. 
Mr.  Clark  is  adept  with  the  conventional  tools. 
He  can  spot  a  source  with  the  best,  but  is  able  to 
show  how  it  is  used  within  the  context  of 
Courbet's  attitudes  and  intentions,  which  in  turn 
are  discussed  within  a  progressively  widening 
context;  from  Ornans,  to  Paris,  and  to  France  as 
a  whole;  thus  making  the  exercise  more  than 
an  impressive  trick,  admired  for  its  intricacy  only. 
There  is  one  reservation.  In  this  type  of  study, 
where  the  quantity  of  information  is  enormous, 
the  reader's  full  concentration  is  essential.  Mr. 
Clark's  prose  style  sometimes  makes  this  difficult. 
He  eschews  the  use  of  conjunctions  to  introduce 
the  last  phrase  of  a  sentence,  and  deals  similarly 
with  strings  of  adjectives.  The  subsequent 
staccato  effect  can  irritate  as  much  as  the  ap- 
parently arbitrary  changes  in  verbs'  tenses  in  the 
same    paragraph.   The    writing  occasionally 
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Comes  imbued  with  an  enthusiasm  that  seems 
)rc  suited  to  spoken  polemic  than  historical 
icussion.  It  would  not  be  worth  mentioning 
(s  were  it  not  for  the  fact  that  it  detracts  from 

i»  qualities  of  the  book  as  a  whole;  although 
icthcr  it  be  noticed  or  not  is  doubtless  a  matter 

,j  personal  taste. 

The  achievements  of  the  book  deny  easy 
immary.  Courbet  is  cleared  from  the  myth  of 
e  beery  yokel  who  wields  a  paint  brush  like  a 
ovcl.  There  are  convincing  arguments  that  his 
,istic  persona  was  assumed  as  a  means  of  surviv- 
;ig  in  Paris,  and  of  understanding  the  situations 
I  was  in,  while  avoiding  involvement.  He  is 
''edited  with  more  intelligence  than  the  myth 
(lows,  but  this  is  an  inevitable  conclusion  after 
le  massive  complexity  of  The  Burial  at  Ornans, 
'he  Stotiebrcakcrs,  and  the  Peasants  of  Ftagey  is 
xamined  by  discussions  of  rural,  political,  and 
xial  history,  and  the  nature  of  the  relationship 
etween  town  and  country.  These  were  paintings 
3r  an  urban  audience,  and  were  iconoclastic  in 
leir  denial  of  the  myths  that  this  audience 
referred  to  believe  in.  A  major  point  of  the  book 
;  that  Art  was  still  powerful,  and  able  to  affect 
wide  audience,  in  the  middle  of  the  nine- 
;enth  century.  Because  the  nature  of  these 
aintings'  subjects  is  unravelled,  it  becomes  clear 
/hy  they  were  disturbing  to  the  Parisian  public. 
4r.  Clark  also  understands  the  role  of  art  at  that 
me  in  a  far  wider  sense,  insofar  as  the  search  for 
n  iconography  was  a  crucial  problem  in  an  age 
ercft  of  any  coherent  philosophy,  and  flounder- 
lg  in  a  mass  of  romantic  myths  that  were  not 
elieved.  He  is  to  be  congratulated  on  his 
enlevement,  because,  despite  the  quantity  of 
ery  different  material  of  which  his  text  consists, 
Courbet  and  his  paintings  always  remain  the 
abject  of  the  book. 

MICHAEL  ROSENTHAL 


"he  first  definitive  analysis  of  the  ship 
nodels  made  by  Prisoners  of  War  of  the 
Napoleonic  era.  How  they  were  made; 
iow  to  recognise  them;  their  value  today. 
92  pp  \\\"  x  8|",  over  130  illustrations, 
colour  plate.  Price  £8.50. 

Irochure  and  Catalogue  available  free 
rom  Nautical  Publishing  Co  Ltd, 
Nautical  House,  Lymington,  Hants. 
J04  9BA.  Tel  2578. 


Princes  of  Jade 

Edmund  Capon 

The  Han  Dynasty,  which  lasted  from  202  BC  to  202  AD,  produced  a 
culture  still  basic  to  China  today.  The  bodies  of  two  members  of  this 
powerful  family  were  discovered  in 
1968,  covered  in  superb  jade  'suits'  and 
surrounded  by  examples  of  Han 
craftsmanship.  The  'princes  of  jade' 
provide  the  focal  point  for  this 
fascinating  account  of  Han  China  its 
politics,  philosophy,  society,  its  artistic 
and  cultural  achievements.  Beautifully 
illustrated  in  colour  and  black-and- 
white  with  specially  commissioned 
photographs  by  William  MacQuitty. 

NELSON  Hardback  £2-95 
CARDINAL  Soft-cover  £1  -50 
A  Sphere  Books  imprint. 

The  Search 
for  the  Etruscans 

James  Wellard 

The  Etruscans,  who  populated  Northern  Italy  and  made  it  a  leading 
power  before  the  rise  of  Rome,  remain  one  of  the  most  mysterious 

of  all  civilisations.  Many  Etruscan 
treasures  were  looted  or  destroyed  on 
k     discovery,  and  the  language  has  never 
tt    been  deciphered.  This  lively,  lavishly 
H  illustrated  book  brings  together  the 
W   available  evidence,  describes  the 
discovery  of  the  forgotten  tombs, 
re-creates  the  daily  life  of  this 
intriguing  people  and  assesses  their 
scientific  and  artistic  achievement. 

NELSON  Hardback  £4-50 
(  A  R  D I N  A  L  Soft-cove  r  £  I  •  9  5 
(Publication  October  8th) 
A  Sphere  Books  imprint. 
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Connoisseur's 
Diary 

David  Coombs 


Human  jewellery 

Four  jewellers:  Eberhard  Burgel,  Bruno  Martin- 
azzi,  Rciuhold  Reiling  and  Hubertus  von  Skal 
(two  Germans,  an  Italian  and  a  Czech)  have  each 
contributed  works  to  an  unusual  exhibition 
'Jewellery  and  the  Human  Form'  at  the  Electrum 
Gallery,  21  South  Molton  Street,  w.i,  until  20th 
October.  For  all  of  them,  the  human  form 
whether  its  constituent  parts  or  the  whole, 
provides  the  means  of  expression  for  their 
jewellery  -  of  its  own  nature  ultimately  destined 
to  adorn  the  human  form.  (Left.) 


Teesside  Biennalc 

The  first  International  Drawing  Bicnnale  was 
held  at  the  Dorman  Museum,  Middlesbrough 
from  the  4th  August  until  29th  September.  It 
was  financed  entirely  by  the  Teesside  Counc  il  and 
it  must  be  hoped  that  this  bold  and  imaginative 
initiative  will  succeed  and  that  other  exhibitions 
will  follow  in  later  years.  The  prizewinners  came 
from  Britain,  Pakistan,  Denmark  and  Germany 
and  there  were  1,500  entries  in  all  from  thirty- 
nine  countries.  Illustrated  here,  a  pencil  draw- 
ing, Towards  Landscape  by  Robert  Calender. 


Stained  glass  art 

Under  the  Presidency  of  the  Duke  of  Grafton 
and  with  a  new  and  dynamic  chairman,  the 
British  Society  of  Master  Glass-painters  held  their 
first  exhibition  in  fifty  years  at  the  Royal  Insti- 
tute of  British  Architects,  Portland  Place, 
London.  It  showed  the  wide  variety  of  work 
undertaken  by  members  ranging  from  the 
sturdily  traditional  to  the  most  glowingly  avant 
garde.  All  aspects  of  the  stained  glass  artists' 
capabilities  were  on  display,  not  least  that  of 
restoration.  This  seems  likely  to  be  of  increasing 
concern  to  members  as  the  early  glass  demands 
as  much  expert  conservation  as  the  buildings  that 
house  it.  The  possibilities  for  the  use  of  painted 
glass  in  modern  buildings  have  yet  to  be  fully 
realised.  Full  details  can  be  obtained  from  the 
Secretary,  6  Queen  Square,  wci  An  illustrated 
directory  of  members'  work  is  available  for 
£2.00. 

Royal  collection 

One  of  a  pair  of  small  wooden  figures  originally 
carved  as  memorials  for  dead  Yoruba  twins. 
They  arc  from  the  collection  of  African  art  made 
by  the  late  Prince  William  of  Gloucester  which 
will  be  on  exhibition  in  London  at  the  Museum 
of  Mankind  from  the  5th  to  the  28th  October. 
The  collection  is  to  be  presented  by  the  Duchess 
of  Gloucester  to  the  Royal  Anthropological 
Institute,  of  which  her  son  was  formally  the 
active  patron:  determined  to  ensure  that  as  many 
people  as  possible  should  benefit  from  the  study 
of  anthropology.  (Left  below.) 


Rugs  and  wall-hangings 

The  Supplies  Division  of  the  Department  of  the 
Environment  is  responsible  for  the  furnishings  of 
prestige  buildings  and  official  residences  - 
including  the  British  Embassies  abroad.  It 
recently  sponsored  a  competition  for  the  design 
of  rugs  and  wall  hangings  by  students  at  Kidder- 
minster College  of  Further  Education:  itself 
situated  in  a  major  centre  of  the  carpet  industry. 
This  praiseworthy  project  had  the  full  practical 
support  of  the  industry  and  the  rugs  were 
eventually  put  on  exhibition  at  the  International 
Wool  Secretariat  in  London.  This  is  the  first  time 
that  the  Department  of  the  Environment  has 
commissioned  work  from  a  college  and  further 
projects  are  being  considered. 

'Missionaries  for  the  arts' 

The  National  Association  of  Decorative  and  Fine 
Arts  Societies  is  'dedicated  to  the  enjoyment  and 
care  of  the  visual  arts'.  It  was  founded  as  recently 
as  1965  and  now  has  a  membership  of  around 
10,000.  On  October  19th  at  the  Lyceum  Theatre 
in  London  it  will  hold  its  first  national  confer- 
ence with  the  theme  'Arts  and  the  People'.  Apart 
from  arranging  lectures  and  tours  for  their 
members  the  individual  societies  arc  engaged  in  a 
wide  variety  of  work  -  the  restoring  and  cleaning 
of  books  in  the  library  of  the  Royal  Academy, 
guiding  at  Ostcrlcy  Park  and  Westminster  Abbey, 
the  documenting  of  church  treasures  in  Bucking- 
hamshire. This  is  a  very  stimulating  organisation. 
Details  from  the  Secretary:  Mrs.  P.  Mitchell, 
Woodland,  Looslcy  Row,  nr.  Aylesbury,  Bucks. 
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Discourse  on  the  Perfection  of  Wisdom 
8,000  sections,  detail.  Sanskrit,  palm-lcaves, 

liddle  1 2th  century,  Bihar. 

ntish  Museum. 


Oriental  Manuscripts 

6  July  -  28  October  1973 
King's  Library, 
British  Museum,  wci 

By  J.  P.  LOSTY 
Before  the  use  of  paper  became  widespread  in  the 
14th  century,  the  Indian  manuscript  par  excellence 
was  that  made  of  palm-leaves.  The  earliest 
surviving  examples  date  from  the  2nd  century 
a.d.  and  despite  the  inroads  of  time  and  climate, 
many  hundreds  of  thousands  of  such  manuscripts 
still  survive.  The  leaves  of  only  two  palm-trees 
were  commonly  used,  the  Talipat  (Corypha 
wnbraculifera)  and  the  Palmyra  (Borassus  flabelli- 
fcr).  After  being  boiled,  dried,  rubbed  and  shaped, 
the  leaf  emerged  as  a  smooth  and  supple  beige- 
coloured  writing  surface,  two  to  three  inches 
wide  by  up  to  three  feet  long.  In  north  India,  the 
ink  was  applied  with  a  pen;  in  the  south,  it  was 
smeared  over  the  whole  leaf  on  which  the 
writing  had  been  previously  incised  with  a  stylus 
-  after  cleaning,  the  ink  remained  in  the  grooves. 
Suitably  shaped  binding-boards  were  placed  at 
top  and  bottom,  and  a  cord  passed  through  a  hole 
bored  in  the  pile;  this  was  wrapped  tightly  round 
the  completed  manuscript  and  secured. 

From  India  proper,  only  three  schools  of  palm- 
leaf  manuscript  illustration  are  known.  The 
earliest  flourished  in  the  Buddhist  monasteries  of 
eastern  India  under  the  Pala  dynasty  from  c. 
950-1200  a.d.  Miniatures  were  painted  on  both 
leaves  and  binding-boards,  depicting  the  Buddha 
or  scenes  from  his  life,  the  Bodhisattvas,  and 
and  demoniacal  creatures  of  the  Tan  trie  Budd- 
hist imagination.  Stylistic  changes  arc  observable 
in  this  period.  Up  to  the  end  of  the  nth  century, 
figures  were  drawn  in  languorously  elegant 
outline  and  superbly  modelled  in  both  bodily 
features  and  draperies,  and  arc  reminiscent  of  the 
wall-paintings  of  Ajanta.  In  the  12th  century  (sec 
illustration)  outlines  became  more  sinuous  and 
angular,  and  figures  flatter  with  sometimes  only 
perfunctory  modelling.  After  the  destruction  of 
the  monasteries  by  Muslim  invaders,  many 
monks  fled  with  their  precious  manuscripts  to 
Nepal  and  Tibet,  whose  painting  traditions  were 
clearly  formed  under  this  Pala  influence. 

All  known  mediaeval  Indian  paintings  display 
the  angular  features  found  in  the  12th  century 
Pala  style.  They  arc  particularly  apparent  in  the 
second  of  these  schools,  the  western  Indian  or 
Jain  school.  The  subjects  represented  here  were 
Jain  divinities  and  scenes  from  Jain  mythology. 
Examples  of  these  arc  known  from  the  13th 
century,  but  in  western  India  generally  paper 
supplanted  palm-lcaves  during  the  14th  century. 
With  the  example  before  it  of  Persian  minia- 
tures introduced  by  the  Muslims,  the  school  later 
blossomed  into  the  style  which  led  directly  to  the 
Rajput  paintings  of  the  17th  century. 

Both  of  these  schools  used  essentially  the  same 
technique.  The  surface  of  the  palm-leaf  was 
prepared  with  a  ground,  on  which  the  outline  of 
the  figures  was  drawn.  Pigments  made  from 
vegetable  and  mineral  products  were  applied 
with  brushes  of  fine  animal  hair.  The  third 
school,  that  of  Orissa  on  the  eastern  seaboard, 
employed  a  different  technique.  The  outline  of 
the  drawing  was  first  incised  and  the  ink  applied 
as  for  the  southern  scripts;  colours  were  then 
sometimes  sparingly  added  to  produce  a  chaste 
and  elegant  effect  comparable  to  the  contem- 
porary Mughal  tinted  drawings  of  the  early  17th 
century.  Products  of  the  Orissan  school  were 
still  being  produced  two  centuries  later. 


Palm-leaf  manuscripts,  together  with  many  other 
manuscripts  from  India  and  the  rest  oj the  Orient, 
may  he  seen  up  to  the  end  of  October  at  the 
exhibition  of  Oriental  Manuscripts  at  the  British 
Museum. 

Editions  Alccto  Collectors  Club 

27  Kelso  Place,  w8 

Reviewed  by  pat  gilmour 
Two  multiples,  and  two  prints  to  be  chosen  from 
a  selection  of  images  never  in  editions  larger  than 
1  so,  is  the  annual  offering  to  each  member  of  the 
recently  launched  Alccto  Collectors  Club.  For 
£120  per  annum  the  subscriber  receives  a 
multiple  and  one  from  a  choice  of  several  prints 
offered  twice  yearly.  The  first  half  of  this  year's 
offering,  just  launched,  includes  a  delightful  small 
sculpture  by  Kenneth  Armitage  which  unites  a 
female  head  and  arms  with  a  stool.  Eleven  inches 
high,  it  is  made  in  white  polyester  resin.  The 
current  print  can  be  chosen  from  images  by  the 
young  Greek  Achilles  Droungas,  from  American 
Ed.  Mcnccley,  or  from  Australian  and  British 
artists  in  the  Marlborough  stable  -  Colin  Lance- 
ley  and  Tom  Phillips. 

Droungas,  whose  interests  have  recently  turned 
to  still  life,  has  made  a  coloured  etching  of  several 
fruits;  Mcneelcy's  is  a  colourful  optical  dazzle. 
Colin  Lancelcy's  print,  suggested  by  a  Freudian 
essay  and  featuring  his  idiosyncratic  calligraphics, 
is  called  Mourning  Melancholia.  It  is  a  lithograph 
uniting  hand  drawn  and  collagcd  elements.  Tom 
Phillips  has  taken  a  Renaissance  painting  and 
made  of  it  a  solid  colour  analysis  overlaid  by  a 
proportional  linear  grid  -  it's  called  After 
Raphael? 

People  joining  the  club  in  this,  Alecto's  tenth 
anniversary  year,  will  receive  a  house  history 
'Decade  of  Printmaking'  edited  by  Charles 
Spencer  and  including  a  number  of  independent 
reprinted  articles  about  their  productions.  There 
is  also  a  collotype  print  for  new  members  by 
David  Hockney  specially  made  for  the  occasion. 
Collectors  will  also  be  sent  full  colour  mono- 
graphs about  each  of  the  artists  whose  works  they 
choose  so  that  adventurous  publishing  is  backed 
up  by  an  attempt  to  involve  and  inform  their 
supporters.  Aiming  to  get  away  from  the  elitist 
attitude  of  conventional  art  buying,  the  club 
represents  a  genuine  saving  -  in  effect  offering 
items,  including  small  sculpture,  at  /jo  apiece. 
This  fact  alone,  teamed  with  publishing  which 
has  not  so  far  sunk  to  'safe'  artists,  the  lowest 
common  denominators  of  colour-supplement 
taste,  puts  Alccto  considerably  ahead  of  similar 
printselling  schemes. 


2.  David  Hockney  working  at  Alecto's 
Studios  in  Kelso  Flacc. 
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Artists,  Craftsmen  and  Designers 
i 890-1930 

2  October  -  27  October  1973 
The  Fine  Art  Society, 
14S  New  Bond  Street,  wi 

Reviewed  by  david  coombs 
In  1972,  The  Fine  Art  Society  introduced  a  new 
generation  to  'The  Aesthetic  Movement  and  the 
Cult  of  Japan'.  Apart  from  the  subject  matter  one 
reason  for  the  considerable  amount  of  interest 
that  this  exhibition  aroused  was  the  way  in  which 
paintings,  drawings  and  sculpture  were  displayed 
with  the  furniture,  silver,  pottery  and  textiles  of 
the  period.  Although  the  movement  itself  was  an 
all-embracing  one  -  it  was  unusual  if  not  unique 
for  a  picture  dealer  to  attempt  to  give  an  overall 
view  of  the  period.  And  as  might  be  expected 
both  the  'fine'  and  'applied'  arts  benefited  by 
being  shown  together. 

The  idea  has  now  been  taken  one  step  further  - 
to  that  group  of  extraordinary  men  and  women 
who  were  the  committed  heirs  of  William 
Morris  in  the  so-called  Arts  and  Crafts  Move- 
ment. They  were  serious-minded,  dedicated 
people  for  whom  the  idea  of  craftsmanship  was 
all  important  whatever  the  medium;  and  for 
whom  the  self-fulfilment  of  the  individual  took 
equal  place  with  the  individual's  responsibility  to 
society  at  large.  From  many  other  possible 
exemplars,  William  Reynolds  Stephens,  might 
be  cited;  described  in  the  catalogue  as  'sculptor 
of  decorative  works,  portraits  and  monumental 
figures,  goldsmith  and  painter'  he  was  responsible 
for  the  three  bronze  panels  (one  illustrated) :  with 
the  theme  of  Chivalry  they  are  decorated  in 
polychrome  and  parcel  gilt.  In  many  ways  they 
sum  up  the  Arts  and  Crafts  movement  as  a 
whole,  not  least  in  the  person  of  the  artist  who 
contrived  to  work  in  such  a  variety  of  ways  both 
'art'  and  'craft'. 

There  arc  many  other  remarkable  things  in 
this  exhibition:  a  handsome  ebony  and  walnut 
cabinet  by  Ernest  Gimson,  made  in  1909/10  by 
Henry  Davoll;  a  touching  engraving  of  a  chair- 
maker  by  Stanley  Anderson  entitled  'He  heapeth 
up  riches  and  knowcth  not  who  shall  gather 
them';  a  flowing  yet  almost  stylised  painting  in 
tempera  by  Robert  Anning  Bell  Learning  to 
Walk;  a  pair  of  cloisonne  enamel  plaques  by 
Harold  and  Phoebe  Stabler;  a  Mortlake  pot  by 
G.  J.  Cox  with  a  lovely  lilac  glaze;  two  enamel 


3.  Sir  William  Reynolds  Stephens. 
(Jiivalry.  Side  panel  of  a  bronze  triptych, 
41  x  41 J  inches.  77ie  Fine  Art  Society. 


triptychs  by  Alexander  Fisher,  one  tiny,  the  other 
a  huge  over-mantel;  a  frame  chest  by  Sidney 
Bamsley:a  masculine,  coffer-like  piece  unexpect- 
edly decorated  with  wreathing  flowers  by  Alfred 
and  Louise  Powell;  a  little  sculpture  of  a  calf 
by  W.  G.  Simmonds  cut  with  the  precision  of 
a  Japanese  netsuke;  drawings  by  Paul  Nash 
(L'avengro  bearing  the  intensity  of  feeling  of  a 
Samuel  Palmer)  and  William  Rothenstein  (an 
affectionate  and  touching  portrayal  of  Paul 
I  'erlaine  in  Hospital).  Finally,  and  as  an  illustration 
of  the  close  links  between  so  many  of  the 
group,  a  charming  portrait  of  the  youthful  Grace 
Barnslcy  by  Margaret  Gere,  in  watercolour  on 
vellum. 


4.  Christopher  Lawrence.  Centrepiece 
comprising  candelabra,  rosebowl  and  hors 
d'oeuvre  tray.  Wt.  310  oz.  Diam.  26  inches. 


Christopher  N.  Lawrence 

22  October  -  3  November  1973 
Goldsmiths'  Hall, 
Foster  Lane,  eci 

Reviewed  by  david  coombs 
This  exhibition  represents  something  altogether 
exceptional,  for  Christopher  Lawrence  has  been 
his  own  master  for  only  five  years.  Too  early, 
one  might  think,  for  a  major  show  at  the  central 
hall  of  his  craft?  Perhaps.  Yet  it  represents  as 
much  the  fulfilment  of  an  ambition  as  an  asser- 
tion of  his  right  to  be  considered  an  independent 
designer.  For  Christopher  Lawrence  is  a  master 
craftsman:  his  was  a  long  training  extending  well 
beyond  the  years  of  formal  apprenticeship,  to 
such  an  extent  in  fact  that  he  was  in  considerable 
danger  of  never  being  given  the  chance  or 
encouragement  to  strike  out  on  his  own  ...  he 
was  far  too  valuable  as  he  was.  He  is  a  modest  but 
by  no  means  unassuming  man  and  one  proof  of 
his  determination  and  of  his  independence  lies  in 
the  unique  distinction  as  a  winner  three  times  of 
the  Jacques  Cartier  award:  given  for  outstanding 
craftsmanship  in  the  annual  competitions  for 
silversmiths  and  jewellers  run  by  the  Worshipful 
Company  of  Goldsmiths.  Indeed  the  massive, 
silver  and  gilt  centrepiece  designed  by  Christo- 
pher Lawrence  and  illustrated  here  also  won  the 
Jacques  Cartier  Award:  this  time  for  Norman 
Bassant,  one  of  Lawrence's  senior  craftsmen.  The 
inspiration  of  this  centrepiece  (itself  the  focal 
point  of  a  twelve-place  dinner  service)  was  the 


epergne  -  the  classic  eighteenth-century  tour-de- 
force of  craftsmanship  and  display  used  fo 
sweetmeats  and  other  delicacies.  In  this  modcrt 
version  it  comprises  candelabra,  rosebowl  anc 
hors  d'oeuvre  tray.  It  also  illustrates  Christophci 
Lawrence's  own  continuing  search  for  new 
inspiration  for  his  designs  -  which  are  as  much  ; 
vehicle  for  consummate  craftsmanship  as  foi 
practical  use:  whether  it  be  goblet,  decanter  01 
coffee-pot.  The  exhibition  will  also  be  the  first 
public  display  of  a  gold  scent  box,  in  itself  totally 
extravagent,  extraordinarily  complicated,  anq 
containing  a  pure  delight. 

After  the  showing  at  Goldsmiths'  Hall  the 
exhibition  will  remove  to  the  Galcric  Jean 
Renet,  1  Old  Bond  Street,  wi. 


Young  British  Artists 

3  July  -  11  August  1973 
Lasson  Gallery, 
57jermyn  Street,  swi 

Reviewed  by  Nicholas  usherwood 
This  was  a  really  good  idea  and  one  which 
deserved  much  more  encouragement  from  the 
art-press  than  it  received.  Zola  Lasson  offered 
three  London  art-schools  -  St.  Martin's,  Kingston 
and  the  Royal  Academy  Schools  a  fortnight  each 
to  show  a  selection  of  their  final  year  students' 
painting  and  sculpture  in  his  Jermyn  Street 
gallery.  The  choice  of  work  lay  with  the  indi- 
vidual art-schools  while  the  gallery  provided 
help  with  the  hanging  and  bore  all  the  costs  of 
running  the  exhibition.  With  no  rent  and  no 
commission  on  sales  this  added  up  to  a  gesture  of 
considerable  generosity. 

It  was  one  of  imagination  also  for,  though  all 
art-schools'  final  year  shows  are  open  to  the 
public  too,  it  takes  an  extremely  well-organised 
and  determined  person  to  get  to  even  a  few  of 
them  in  the  very  limited  period  they  arc  usually 
open.  Furthermore  these  shows  are  geared 
principally  to  the  internal  purposes  of  making 
diploma  assessments  and  rarely  provide  very  J 
helpful  or  attractive  display  conditions.  Further- 
more  the  Lasson  Gallery's  smallish  scale  means 
that  only  about  thirty  to  forty  works  can  be 
shown.  The  more  concise  summing-up  of  an 
art-school's  particular  character  and  talent  that 
this  provides  is  of  benefit  not  just  to  the  spectator  . 
but  also  to  the  art-schools  involved  as  well, 
encouraging  a  greater  objectivity  and  rather  less 
self-indulgence  than  they  normally  permit  ' 
themselves. 

Genius-spotting  is  not  the  point  of  these 
shows  -  these  are  artists  at  the  beginning  of  their  « 
careers  and  the  potential  of  their  ideas  and 
thoughts  are  of  more  importance  than  their  , 
technical  maturity  in  expressing  them.  If  one  had 
to  pick  particular  schools,  some  artists  from 
Kingston  and  the  Royal  Academy  Schools  made 
the  most  memorable  impression.  From  Kingston 
a  strong  and  sensitive  painterly  quality  was 
visible  in  both  the  abstracts  by  Francis  Andrews,  , 
Stuart  Curry  and  Richard  Gordon  and  in  Joan 
Haskins'  small  and  evocative  mountain  and  lake 
scenes.  The  sculpture  had  a  nice  feeling  for 
materials  -  Andrew  Topliss's  ceramic  Garden 
Sculpture  and  Brcnda  Alldridge's  Four-Piece  wood 
carving  showed  this  in  particular. 

In  the  R.A.  Schools  emphasis  was  on  the 
figurative  more  than  the  abstract  though  it  was 
one  of  the  latter  who  came  across  most  strongly. 
Jane  Humphrey's  High  No.  2  -  dazzling  sharp 
colour  of  great  visual  impact.  Inger  Bassing- 


;.  Jane  Humphrey.  High  No.  i 
Acrylic  on  canvas,  10  x  41  feet. 
.asson  Gallery, 

liwaigte's  Boy's  Head,  Peter  Fletcher's  two 
"•Jo.  wegian  landscapes  were  others  of  particular 
10  te. 

What  mattered  most  however  was  that  the  idea 
vorked.  Others  please  copy!  After  all  it  is  in 
'our  own  interests ! 

3ridget  Riley 

^aintings  and  Drawing  (i  961-1973) 

8  August  -  9  September  1973 

-ity  Museum  and  Art  Gallery,  Birmingham 

5  September  -  7  October  1973 

Museum  and  Art  Gallery,  Letchworth 

December  1973  -27  January  1974 
-ity  Art  Gallery  and  Arnolfini  Gallery,  Bristol 

Reviewed  by  georgina  Oliver 
Jirmingham  has  grown  since  it  was  recorded  in 
he  Doomsday  Book  as  a  small  community 
worth  20  shillings'.  It  is  now  a  super-modem, 
ncredibly  prosperous,  industrial  metropolis  and 
inivcrsity  town,  the  hub  of  Midlands'  communi- 
ations  and  transport.  On  the  day  I  was  there, 
3irmingham  was  crisply  cold,  but  very  sunny, 
md  cheerfully  far  from  its  grim,  smoky  Black 
Country  image.  Breaking  away  from  the  throng 
jf  one  of  many  ultra-futuristic  shopping  com- 
plexes, it  was  exciting  to  discover,  in  the  Museum 


renowned  for  its  superb  Pre-Raphaelite  Collec- 
tion, Bridget  Riley's  exhibition,  -  so  perfectly  in 
tunc  with  the  tense  vibrations  of  tins  rough, 
friendly  city. 

First  seen  in  Manchester,  Sheffield,  Durham, 
Edinburgh,  Paintings  and  Drawings  10.61-10.7j >s  a 
touring  exhibition  organised  by  the  Arts  Council. 
At  later  showings  the  number  of  exhibits  varies 
according  to  the  size  of  the  galleries.  In  Birming- 
ham, the  display  was  small  and  intimate. 

Bridget  Riley's  intentions  sound  more  modest 
than  those  of  some  other  established,  abstract 
artists.  She  speaks  as  a  painter  concerned  with 
painting.  Her  aims  are  to  make  light  rather  than 
colour  harmony,  'colour-form  not  coloured 
forms',  to  work  through  and  appeal  to  intuition, 
not  to  make  scientific  optical  illusions.  She  gives 
her  spectator  a  choice  of  degree  of  involvement 
depending  on  the  distance  from  which  he 
observes  the  painting  so  that  he  can  'adjust  the 
volume'  of  its  impact. 

In  Studio  International,  David  Thompson  wrote 
at  the  time  of  her  1971  retrospective  at  the 
Hayward,  'there  are  two  less  satisfactory  but  not 
irrelevent  extremes  -  a  too  near  view  which  is 
eyeball  shattering,  and  a  too  far  view  where  all  the 
colour  shimmers  die  down  to  almost  motionless 
grey'.  Very  close  up  the  paintings  look 
astonishingly  home  made  and  vulnerable;  the  ideal 
standpoint  is  the  one  at  which  they  command 
the  situation,  but  since  it  is  not  the  only  one 
available  to  the  onlooker,  there  is  nothing 
autocratic  about  it. 

From  early  black  and  whites  articulated  by 
carefully  planned  trick  perspectives  imbued  with 
Sfumato  mists,  to  huge  recent  striped  colour 
canvases  emitting  the  light  of  the  Orient  or 
Punjab,  the  exhibition  takes  us  on  an  adventure 
with  a  painter  in  the  grand  tradition.  Executed  by 
assistants  from  a  store  of  ideas  drawn  on  paper 
and  graph,  her  paintings  are  more  gripping  and 
have  more  substance,  than  a  great  deal  produced 
by  artists  who  start  by  imposing  a  philosophy  on 
their  work.  In  a  conversation  with  Robert 
Kudielka,  reproduced  in  the  catalogue,  she  says, 
'Yes  -  for  quite  a  long  time  I  was  embarrassed 
by  using  the  word  "I",  the  first  person,  in  relation 
to  my  work  -  I  much  preferred  to  say  "one", 
because  I  felt  that  this  thing,  the  medium,  was  so 
strong  and  rich,  that  I  was  just  an  agent  who 
caught  these  various  inflections  and  allowed  them 
to  play  their  own  thing  -  freely'. 
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6.  Bridget  Riley.  Pause,  1964. 
Emulsion  on  board.  115J  x  116  cms. 
Collection  of  Mr.  and  Mrs.  Jack  Riley. 


7.  Uli  Nimptsch. 

Girl  sitting  on  a  stone  plinth,  bronze,  ht.  24  inches. 
Royal  Academy  of  Arts. 


Uli  Nimptsch  -  Sculptor 

4  August -23  September  1973 
Royal  Academy  of  Arts, 
Piccadilly,  wi 

Reviewed  by  david  coombs 
Modesty  is  as  rare  as  it  is  hard  to  define.  Yet  its  just 
this  quality  as  seems  to  best  sum  up  the  work  of 
Uli  Nimptsch  -  in  the  first  retrospective  exhibi- 
tion ever  granted  by  the  Royal  Academy  to  a 
living  sculptor  member.  Even  the  setting  of  the 
exhibition  was  on  a  modest  scale:  with  only  one 
of  the  three  Diploma  Galleries  to  contain  sixty  or 
more  bronzes,  drawings  and  reliefs. 

To  say  simply  that  Uli  Nimptsch  finds  his 
principal  inspiration  in  the  young  female  nude, 
might  be  as  misleading  as  it  is  true.  For  his  sculp- 
tures arc  principally  concerned  with  grace  and 
texture.  He  can  find  in  the  human  figure  a 
sufficient  multitude  of  intricate  shapes,  planes  and 
forms,  as  much  in  movement  as  in  repose,  to 
satisfy  everything  he  tries  to  understand  and 
observe. 

The  same  thorough  and  sensitive  approach  is 
found  in  a  number  of  masterly  portrait  busts,  and 
the  same  objectivity  in  his  direct,  sculptor's, 
drawings.  The  bronze  reliefs  are  intensely 
interesting  -  the  figures  seem  to  grow  from  the 
surface  of  the  plaques  naturally  and  without 
force:  the  very  qualities  in  fact  which  infuse  all 
this  gentle  sculptor's  work. 

William  Turnbull 

1  j  August  -  7  October  1973 
Tate  Gallery 
Millbank,  swi 

Reviewed  by  georgina  oliveu 
If  artists  tend  to  be  at  least  apprehensive  at  the 
thought  of  retrospectives,  reviewers  arc  not  less 
daunted.  A  total  creative  output  is  thrust  before 
us.  Suddenly  different  criteria  apply.  We  ask, 
What  has  lie  contributed  to  justify  himsclj  historically? 
Is  it  original?  Does  he  deserve  the  accolu  k?  The  joy 
of  allowing  art  to  work  for  itself  is  (  ten  lacking. 
The  exhibits  are  under  the  microscope,  period 
specimens  ready  for  analysis  before  they  get  the 
chance  to  surprise,  as  they  would,  discovered 
unexpectedly  in  a  non-public  environment  or  in 
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8.  Wl  LLIAM  TURNBULL. 

Permutation  Sculpture,  1956. 
Bronze,  height  58  inches. 
Loaned  by  Mr.  Alfonso  Ossorio. 

a  thematic  exhibition.  It  is  true  that  a  retrospec- 
tive gives  the  full  impact  of  an  artist's  work,  and 
that  it  reveals  links  between  ideas  developed  at 
different  points  in  time,  but  how  many  can  stand 
the  strain? 

At  the  Tate,  25  years  of  sculpture  and  painting 
by  William  Turnbull  are  so  well  presented  and  so 
packed  with  apparently  recognisable  20th- 
century  influences  that  until  further  study,  they 
look  like  an  exhibition  of  an  exhibition,  a  stage 
set  for  a  modern  art  show.  A  second  look,  guided 
by  Richard  Morphet's  admirable  catalogue 
introduction  and  commentary,  somewhat  dis- 
pels this  initial  impression.  The  thread  of  per- 
sonal convictions  is  strong,  taut  and  continu- 
ous in  William  Tumbull's  work.  He  has  not 
borrowed  just  haphazardly  from  the  fads  of 
contemporary  art. 

William  Turnbull  did  not  go  to  the  Slade  until 
aged  24  in  1946,  so  he  was  subject  to  a  number  of 
non-art  factors  before  training.  Several  years 
spent  working  as  a  popular  magazine  illustrator 
may  account  for  Tumbull's  economy  of  means 
and  expression,  while  war  service  as  a  pilot  may 
have  injected  the  time  and  weight  transcending 
qualities  present  at  certain  stages  of  his  artistic 
evolution.  Increasing  awareness  of  the  effects  of 
the  media  and  of  the  speed  of  modern  com- 
munication led  some  'fifties  artists  to  the  POP 
movement  and  others  to  a  complete  reassessment 
of  communications  through  art.  William 
Tumbull's  formative  phases  carry  the  stamp  of  a 
generation  concerned  with  concepts  like  games 
and  totems,  sit/11  and  mark  making,  participation 
and  permutation. 

Small,  early  bronzes,  executed  when  Turnbull 
lived  in  Paris  (1948-50),  resembled  in  format 
Ciiacomctti's  The  Palace  at  4  a.m.  (1932-3)  and 
City  Square  (1948-9),  or  Max  Ernst's  The  Table  is 
Set  (1944).  Composed  of  plattcr-like  bases  dotted 
with  thin,  stick  forms,  sometimes  to  be  inserted 
by  the  spectator,  these  abstract  constructions 
achieved  a  dynamic  contradiction  between 
potential  movement  and  stillness.  They  generated 
an  arrested  energy  immediately  reminiscent  of 
'on'  'off'  circuit  switching  systems.  Discussing 
thoughts  of  this  period,  the  artist  wrote,  'the 
movement  of  insects,  fish  and  plants  seemed  to 
be  a  making  and  breaking  of  contact.  Like  a 
marvellous  electrical  system'. 


In  the  'fifties  and  early  'sixties,  William 
Turnbull  imbued  his  sculpture  and  painting  with 
a  neo-primitive  finish.  He  modelled  half-obliter- 
ated, ritualistic  images,  and  evoked  pregnant 
silences,  with  a  feeling  of  repressed  expressionism 
The  symmetrical  outline  of  human  facial  fea- 
tures was  an  important  starting  point.  Using 
what  Brancusi  described  as  'the  thinking  hand 
discovering  the  thoughts  of  the  material',  he 
mixed  bronze,  ebony,  rosewood,  marble,  stone. 
Turnbull  made  elementary,  archetypal  masks, 
painted  strange  heads,  and  produced  free-stand- 
ing full-size  abstracted  figures,  which  diffused  a 
compelling  solemnity. 

Intrigued  by  the  relationship  of  units  and 
permutation  to  some  of  his  past  considerations, 
growth,  movement,  game  theory,  participation, 
William  Turnbull  started  to  conceive  art  object's 
in  groups,  with  interchangeable  parts.  Another  of 
Tumbull's  interests,  the  mechanics  of  visual, 
emotional  perception,  led  to  some  of  his  most 
profound  works,  the  'Sungazer'  series,  sculptures 
named  after  the  Indians  who  started  at  the  sun 
until  it  blinded  them,  hoping  to  reach  higher 
sensory  understanding.  Another  theme  was  the 
self-blinding  of  Oedipus.  'The  skin  is  that 
fragile  between  our  inside  and  outside  space  - 
and  the  eyes  seems  the  most  fragile  connection 
between  the  two  areas.  What  a  tremendous 
decision  to  destroy  this,'  wrote  William  Turnbull 
in  i960,  when  himself  already  among  those 
artists  who  were  seeking  a  new,  universal, 
language  for  artistic  perception  and  were  willing 
to  relinquish  the  security  of  visible,  associative 
reality  for  it.  His  work  had  become  entirely 
abstract  and  'modern'. 

i960  was  a  significant  year.  It  was  the  year  of 
Situation,  'the  exhibition  of  British  abstract 
paintings  each  measuring  not  less  than  30  sq.  ft.' 
Turnbull  participated  and  was  on  the  executive 
committee.  Ironically  one  of  the  most  consistent 
images  in  his  abstract  painting  and  sculpture  is 
a  'T'  shape,  frequently  counterpointed  by 
circular  forms  which  seem  to  be  derived  from  the 
'head'  preoccupation.  After  a  period  of  rugged, 
monotone  paintings,  William  Turnbull  often 
introduced  the  'T'  and  head  elements  to  his 
canvases,  sometimes  only  by  suggestion,  'crop- 
ping' these  images. 

Determined  to  avoid  edge  and  line,  Turnbull 
never  painted  striped  pictures,  but  he  wanted  to 
activate  what  Bridget  Riley  termed  in  an  inter- 
view with  Robert  Kudielka,  'a  colour-form,  not 
coloured  forms'.  Tubular  steel,  painted  metal, 
fibre  glass  even,  became  the  tools  of  Tumbull's 
new,  streamlined  art,  but  he  kept  the  same  basic 
concerns,  spectator  involvement,  progression, 
permutation,  precarious  equilibriums,  simplicity, 
restraint.  In  recent  years,  William  Turnbull  has 
also  focussed  on  process  and  on  the  raw  materials 
of  art  as  a  craft.  In  some  paintings  he  leaves  vast 
expanses  of  unprimed  canvas,  and  in  his  sculpture 
he  has  used  means  as  rudimentary  as  wattle  and 
plain  wood. 

Playing  spot-the-influence  with  William  Turn- 
bull  would  be  easy,  but  not  quite  fair.  Turnbull 
has  had  the  courage  to  use  the  means  of  the 
moment  at  every  instant  of  his  steady  paced 
development,  never  stagnating,  always  retaining 
a  fine  rigour  of  spirit,  which  means  that  the  Idols 
of  the  late  'fifties  have  much  in  common  with  the 
transparent  tubes  of  the  late  'sixties,  and  that  the 
early  Mask  painting  relates  to  the  monochrome 
square  canvases  of  1967.  The  latest  works  are  so 
near  conceptual,  that  it  would  be  interesting  to 


see  what  happens  when  instead  of  conimunicatin 
the  idea  of  communicating,  Turnbull  starts  t 
communicate. 


'Marble  Halls' 

2  August -28  October  1973 
Victoria  and  Albert  Museum, 
South  Kensington,  SW7 

Reviewed  by  david  coombs 
There  is  an  air  of  large  self-confidence  about  th 
rooms  housing  this  exhibition  of  Victoria 
architecture.  It  is  devoted  to  the  'secular'  build 
ings,  the  ecclesiastical  variety  having  alrcadJ 
been  shown  in  another  memorable  exhibition 
that  of  Church  Art,  in  1971-2.  Curiously  how' 
ever  the  general  lack  of  spccificably  religion 
buildings  is  counter-balanced  by  the  feelings  » 
reverence   and   awe  that   these  others  wer 
obviously  meant  to  inspire  in  their  beholder: 
All  the  buildings  seem  to  have  been  monuments 
as  much  to  the  size  of  the  purse  and  taste  of  the/ 
upper  and  middle-class  owners  as  to  the  self 
indulgence  of  their  architects. 

The  exhibition  divides  into  a  number  c' 
categories:  town  and  country  houses,  civic  an> 
commercial  buildings,  memorials,  museum.'" 
railway  stations  and  so  on.  Some  of  the  drawing 
are  huge,  and  many  of  great  beauty.  But  for  m 
the  models  were  the  great  discovery  -  notably 
vast  scheme  for  the  complete  rebuilding  of  botl 
sides  of  Whitehall,  and  an  elegant  part-facad 
showing  alternative  treatment  for  the  exterior  o 
the  Royal  Albert  Hall. 

The  catalogue,  by  John  Physick  and  Michac 
Darby,  will  be  indispensable;  it  is  amply  illus" 
trated  and  contains  two  particularly  interesting 
essays  on  Victorian  Architectural  Models  and  01 
the  many  Architectural  Competitions  of  the  da' 
-  their  results  as  contentious  and  acrimonious  a 
seems  inevitable  even  today.  The  catalogue  alsr 
contains  a  most  useful  biographical  list  o 
architects  and  designers  and  is  available  direc^ 
from  the  Victoria  and  Albert  Museum  for  £2.71 
(plus  postage  and  packing).  One  regret  however-, 
it  mysteriously  contains  no  reference  to  the  majo 
introductory  section  of  this  important  exhibition 
that  of  the  related  source  books  and  periodicals 


9.  Alfred  Waterhouse. 
Manchester  Town  Hall,  watercolour,  ht.  31  inches. 
Victoria  and  Albert  Museum. 
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io.CarlJ.  Plackman. 

Solid  Geometry,  section  2,  1973,  22  x  30  inches. 
Walker  Art  Gallery,  Liverpool. 

Magic  and  Strong  Medicine 

26July-28  October  1973 
Walker  Art  Gallery, 
Liverpool 

Reviewed  by  marina  vaizey 

The  exhibition  is  sponsored  by  the  Peter 
VIoores  Foundation,  which  two  years  ago  was  the 
sponsor  of  the  exhibition  of  Italian  contempor- 
iry  art  at  the  Walker.  Peter  Moorcs'  father,  John 
Moores,  sponsors  the  famous  biennial  John 
Moores  Exhibition  of  contemporary  British 
painting.  That  exhibition  is  selected  by  a  com- 
mittee from  thousands  of  entries,  and  prizes  are 
given.  The  Peter  Moores  Projects  arc  selected  by 
an  individual,  and  there  are  neither  prizes  nor 
entries.  Both  types  of  Moores  exhibitions 
have  justly  earned  national  reputations  for 
excellence. 

Norbert  Lynton,  now  Director  of  Exhibitions 
at  the  Arts  Council,  formerly  critic  of  the  Guar- 
dian and  Art  International,  has  written  on  a  wide 
range  of  art  subjects,  and  taught  art  history  at 
Chelsea  College  of  Art.  He  has  chosen  an  exhibi- 
tion that  gives  abundant  sensual  pleasures,  and  a 
good  deal  to  ponder  over.  He  describes  his 
exhibition  as  'unfashionable'  because  he  wanted 
to  make  it  enjoyable.  And  he  has  succeeded. 

The  exhibition  starts  off  with  the  glittering, 
flickering  eye-catcher,  Plus  ca  change,  a  work 
created  out  of  horizontal  neon  tubes,  darting  on 
and  off,  by  Philip  Vaughan,  who  also  made  the 
charming,  huge,  construction  of  neon  outside 
London's  Hayward  Gallery.  This  is  followed  by 
Mandala,  a  thoughtful  and  serene  work,  made 
out  of  curved  double  tubes  of  neon,  which 
radiate,  seep  on  and  off,  rather  than  flicker  in  a 
continuous  programme  of  changing  colour. 

Then  we  walk  on  and  see  Phillip  King's 
massive,  but  airy,  work  in  painted  steel,  Red 
Between.  This  is  almost  a  sculptured  environment, 
and  'environmental'  is  the  descriptive  adjective 
which  comes  to  mind  when  thinking  about  all 
the  sculpture  in  the  show.  Red  Between  is  solid, 
yet  graceful,  a  disciplined  amalgam  of  rods  and 
sheets,  poles  and  half  moons  of  painted  metal.  It 
is  complex,  yet  there  is  a  satisfying  simplicity,  a 
constant  resolution  of  spatial  tensions,  arches  into 
space,  an  interplay  between  immutable  solidity 
and  feelings  of  change. 

Mark  Boyle  makes  amazing  casts  of  reality, 
alarmingly  and  potently  accurate.  He  chooses 
sites  at  random:  London  streets,  the  beach 
between  the  high  and  low  water  marks,  an 
urban  refuse  fire.  Real  pebbles,  dirt,  sand,  rocks, 
rusted  bits  of  metal  are  there;  and  uncanny 
reproductions  of  the  surface  of  tar  and  cobble, 
trick  and  slate.  He  hangs  these  on  the  wall,  hke 


paintings,  and  he  wonderfully,  magically, 
heightens  our  apprehension  of,  and  appreciation 
of,  some  of  the  things  wc  sec  daily. 

Ken  Kirf  regards  a  long  period  of  psycho- 
therapy as  an  important  a  part  of  his  own  real 
education  as  more  conventional  schools  and 
colleges.  His  fierce,  blazing,  gay  pictures  ex- 
amine, to  my  mind,  myth  and  ritual,  how  we 
think  of  ourselves,  how  we  examine  other 
people.  He  is  making  his  own  myth,  or  scries  of 
myths,  with  zest  and  energy. 

Alan  Davie  has  been  a  jazz  musician,  and  is  the 
oldest  artist  (b.  1920)  in  the  collection.  He  has 
long  been  a  safely  distinguished  painter,  and  to 
this  observer  his  painting  has  settled  into  a 
formula.  He  uses  colour  exuberantly,  and  depicts 
with  an  abandon  which  is  nevertheless  strongly 
rhythmic,  shapes  that  suggest  minute  forms  of 
biologic  life,  sprung  to  giant  size. 

Paul  Huxley  is  a  severe  'abstract'  painter  whose 
work  is  also  sensual  and  opulent,  within  an 
imposed  framework,  which  has  allowed  limit- 
less variations.  Groups  of  rectangles,  typically 
cluster  in  the  upper  right  hand  comer  of  a 
painting;  other  geometric  shapes,  usually 
rectangles,  float  singly  or  cluster  in  a  deep  field  of 
colour.  Colour  is  rich,  glowing,  solid  and  unin- 
flected.  The  play  of  form,  forms  made  up  of 
vibrant  colour,  is  ceaselessly  interesting. 

Carl  Plackman  makes  eerie,  strange,  beautifully 
finished  drawings  of  men  and  objects,  sometimes 
using  photographs  and  words.  His  sculpture  is 
called  Horizontal  Man  and  is  made  up  of  numerous 
things:  egg  shells,  tape  on  the  floor,  solid  half 
ovals,  like  buoys,  rope  stretched  across  the  room, 
curling  bits  of  rope  on  the  floor,  all  things 
somehow  suggestive  of  building,  or  of  birth. 
It  is  lyrical,  tough  and  mysterious,  inscrutable, 
calming,  and  whilst  inexplicable,  it  is  like  a  myth 
in  itself,  some  significant  talc  where  we  have  not 
yet  grasped  the  vital  clue. 

Hubert  Dalwood  too  has  filled  a  room  with  a 
sculpture,  called  Otcra.  There  is  a  gigantic  red 
painted  wooden  base,  on  which  stand  in  rows 
and  singly  horizontal  and  vertical  columns.  Here 
and  there  there  is  a  slash  of  gold.  White  stream- 
ers, delicately  dyed  at  the  edges  with  scepings  of 
blue  or  green,  add  to  the  feeling  of  ceremonial : 
some  kind  of  temple  of  contemplation. 

Great  Georges  is  a  community  art  situation, 
also  helped  financially  by  Peter  Moores,  and  in 
the  documentation  area  of  this  exceptionally  well 
designed  exhibition  they  have  put  up  suggestive 
quotations  about  art,  and  asked  the  public  to 
add  comments. 

The  public  has;  and  they  arc  coining  too  in 
surprising  numbers  to  this  'advanced'  exhibition. 
I  think  its  success,  both  artistic  and  in  terms  of 
people  coming,  is  due  to  the  combination  of 
heart  and  mind  on  view  here.  This  is  feeling  art, 
with  thought  behind,  rather  than  an  arid  scries  of 
exercises  played  out  in  an  art  ghetto  for  a  few 
initiates. 

Theodore  Gericault : 
Studies  of  Horses 

1 2  July  -  8  August  1973 
William  Weston  Gallery, 
38  Albemarle  Street,  wi 

Reviewed  by  Nicholas  usherwood 
It  really  would  be  no  exaggeration  to  say  that 
lithography  was  the  reproductive  process  of  the 
Romantic  Movement.  Its  invention  in  1798  by 
Senefelder  was  to  provide  Goya,  Gericault  and 


Delacroix  with  exactly  the  kind  of  rich  and 
flexible  technique  needed  to  convey  the  dramatic 
light  effects  and  tonal  effects  that  so  characterised 
their  artistic  style.  They,  in  turn,  following  the 
brilliant  example  set  by  Charlet  in  his  studies  of 
the  Napoleonic  Wars,  rescued  from  oblivion  a 
medium  which  had  quickly  threatened  to  become 
moribund  through  both  misuse  and  ignorance 
of  its  possibilities. 

Gericault  first  took  up  lithography  in  1817,  an 
event  which,  as  the  excellent  catalogue  note  to 
this  superb  small  exhibition  points  out,  was  'one 
of  the  most  significant  moments  in  his  career'. 
He  was  the  first  major  artist  to  use  the  process 
consistently  and  over  the  next  seven  years  he 
developed  it  both  technically  and  in  terms  of 
subject  matter  to  a  quite  remarkable  degree.  The 
subject  matter  reflects  the  same  concern  for 
reality  as  his  painting  and  can  be  divided  princi- 
pally into  scenes  of  contemporary  life  and 
horses.  William  Weston  concentrates  on  the 
latter  entirely  and  has  succeeded  in  obtaining 
examples  of  practically  every  such  lithograph  he 
produced.  Horses  provided  Gericault  with  a 
marvellous  way  of  reconciling  his  fascination 
with  the  monumental  and  balanced  vivacity  of 
Classical  art  with  his  passionate  concern  for 
contemporary  subject  matter.  These  preoccupa- 
tions make  his  first  English  Series  (so-called  after 
making  them  during  his  visit  here  in  1820-22 
with  Charlet)  one  of  the  great  masterpieces  of 
print-making.  The  heavy  draught-horses  of  The 
Coal  Waggon  belong  as  much  to  an  antique  relief 
as  the  more  obviously  classically  inspired  beauty 
of  the  Horses  Exercising  of  the  same  scries. 

Commercially  this  first  scries  was  not  a 
success  for  Gericault  but  it  did  not  discourage  him 
from  producing  several  further  important  scries 
in  1822-23  a"d  though  varied  and  brilliant  in 
their  moods  they  possess  a  certain  uncharacter- 
istic picturesque  quality.  One  startling  exception 
among  them  however  is  Cheval  Devore  par  tin 
Lion  which  with  its  uniquely  imaginative 
mixture  of  beauty  and  terror  shows  Gericault 
in  best  Romantic  vein  once  more. 

In  1823  Gericault  began  work  on  his  last 
lithographs,  Quatre  Sujets  Divers.  Finished  only 
shortly  before  his  final  illness  they  show  a  return 
to  the  format  of  the  English  Series.  Everything 
else  is  different  however  with  movement  and 
atmosphere  conveyed  by  much  softer  and  subtler 
variations  of  tone  and  contour.  In  Hangar  de 
Marcchal-Ferrant  the  horse,  though  apparently 
tamed  and  quiescent  still  remains  for  Gericault 
the  same  ultimate  symbol  of  natural  force  and 
classic  beauty. 

11.  Theodore  Gericault. 
Hangar  de  Marcchal-Ferrant. 
Original  lithograph,  1823. 
William  Weston  Gallery. 
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Redburn 


FINE  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 


MATTHEW  BOULTON 

A  Highly  Important  Pair  of  Documented  Derbyshire 
Spar  and  Ormolu  Ewers  by  Matthew  Boulton. 
Circa  1772.  Height  19]" 
These  Ewers  were  supplied  by  Boulton  and  Fothergill 
to  the  first  Earl  of  Sefton  at  a  cost  of  14  guineas,  their 
delivery  being  recorded  in  a  letter  dated  May  19th  1772. 

Literature  -  'Ormolu:  The  Work  of  Matthew  Boulton', 
by  Nicholas  Goodison. 


merican  enquiries  may  be  made  to 
•  H.  Herzog 

Rockefeller  Plaza,  New  York 
el:  (Area  Code  212)  489-6600 


REDBURN  (ANTIQUES) 
49  BROOK  STREET,  LONDON,  W.I. 
Tel:  01-629  5460  Cables:  Redtique,  London,  W.i. 


Adjacent  to  the  ballroom  entrance 
of  Claridgc's  Hotel 

Also  open  Saturdays 
10  a.m.  -4.30  p.m. 


The  Connoisseur  in  December 


Chinese  and  Annamese  Ceramics  from 
The  Philippines  and  Indonesia 

by  P.  J.  Donnelly 

Ceramic  burial  wares  from  The  Philippines  and  Indonesia  are 
now  reaching  London.  There  is  still  much  research  necessary 
before  the  dating  of  the  graves  can  be  authoritatively  proved. 


James  Dennistoun's  Second  European  Tour,  1836-1839 

by  Hugh  Brigstocke 

During  his  second  European  Tour  James  Dennistoun  added 
to  the  already  considerable  collection  of  Old  Masters 
acquired  during  his  previous  travels  (see  The  Connoisseur, 
October  1973). 


Edward  Barnsley,  C.B.E. 

by  B.  G.  Bttrrough 

Edward  Barnsley's  workshop  emphasises  his  belief  that 
furniture  should  be  useful  or  purpose-made.  Important 
commissions  have  included  pieces  for  cathedrals,  colleges, 
schools  and  boardrooms. 


Drawings  and  Models  by  Thorvaldsen 

by  John  Kenworthy-Browne 

A  selection  of  seventy  seven  drawings  and  fourteen  plaster 
sketch  models  comprise  the  current  exhibition  at  the  Heim 
Gallery  in  London.  Very  few  of  the  drawings  have  ever  been 
published  since  their  discovery  in  a  cellar  after  Thorvaldsen's 
death. 


Pictorial  Envelopes  by  Maria  Miles 

by  James  Dugdale 

Victorian  ladies  were  expected  to  record  their  travels  and 
visits  by  making  sketches  in  pencil  or  watercolour.  Maria 
Miles  illustrated  her  letters  by  adding  pictorial  views  to  the 
envelopes. 


Frederic  Remington  at  the  '21'  Club,  New  York 

by  Maria  Naylor 

The  '21'  Club  in  New  York  houses  one  of  the  finest 
collections  of  Frederic  Remington's  paintings  and  bronzes. 
The  article  covers  the  acquisition  of  the  paintings,  many  by 
highly  original  means. 


November  Cover 

Detail  from  a  watercolour 

of  Westoe  Hall,  South  Shields, 

built  by  J.  C.  Stevenson,  to  the  design  of  his 

broiherj.  J.  Stevenson  in  1864. 

Collection  ofBEVIS  HILL1ER. 


China  Trade  Porcelain 

by  Clare  Le  Corbeiller 

The  Dutch,  on  taking  control  of  the  China  porcelain  trade 
to  Europe,  insisted  that  the  pieces  supplied  were  compatible 
with  western  social  customs.  By  1635  they  were  obtaining 
porcelain  imitations  of  European  metalwork  forms. 
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IV  APPOINTMENT 
TO  HER  MAJESTY  THE  QJJEEN 
GOLDSMITHS  SILVERSMITHS  &  JEWELLERS 
ASPREV  &  COMPANY  LTD  LONDON 


Asprey  &  Company  have  pleasure  in  announcing 

The  Clockwork  of  the  Heavens' 

an  exhibition  of  antique  Astronomical  clocks, 

watches  and  allied  scientific  instruments. 

With  the  help  of  Harriet  Wynter  and  various 

museums. 

1st-30th  November,  1973 
Weekdays  9  a.m.  -  5.30  p.m. 
Saturdays  9  a.m.  -  1  p.m. 


An  important  Transitional  mahogany  writing  table 
of  broken  serpentine  form  with  fitted  writing 
drawer  and  slide ;  the  top  with  gadrooned  edge  and 
finely  inlaid  with  stars  and  checker  stringing  lines  ; 
the  kneehole  partially  filled  by  pierced  rococo 
carving  of  exceptional  quality ;  the  shaped  apron 
with  ribbon  and  bead  carving  ;  the  fluted  leg 
terminating  in  a  block  foot.  English,  circa  1 770. 


ASPREY  &  CO.  LTD..  165/169  NEW  BOND  STREET.  LONDON  W1Y  OAR.  TEL:  01  -493  6767 


Dirck  Hals 


Cavaliers  and  their  Ladies  at  a  Alusical  Party 


Oil  on  canvas,  23!  x  33{  inches,  (59  x  84.5  cm) 
Certificated  by  Dr  Walther  Bernt 


ALAN  JACOBS  GALLERY 

MEMBER  OF  THE  SOCIETY  OF  LONDON  ART  DEALERS 

WINTER  EXHIBITION 
OF  FINE  XVIIth  CENTURY  DUTCH  &  FLEMISH  OLD  MASTERS 


including  works  by 

Pieler  Angiitis,  Jacques  d'Arthois,  Pieter  Jansz  van  Asch,  Jan  Baers,  Claes  van  Beresteyn, 
Jan  Both,  Jan  Breughel  the  Younger  &  Peeler  van  Avont,  Pieter  Breughel  the  lounger, 
Aelbert  Cuyp,  Jacob  Gerritsz  Cuyp,  Dirck  van  Delen,  Joost  Cornelisz  Droochsloot,  Dirck  Hals, 
Leendert  Martensz  van  Haestar,  Pieter  Hardime,  Thomas  Heeremans,  David  Davidsz  de  Heem, 
Christoph  van  der  Lamen,  Gerrit  Lundens,  Cornells  de  Man,  Bonaventura  Peeters, 
Cornells  van  Poelenburgh,  Gerrit  Pompe,  Willern  Schellinks,  Pieter  Snayers ,  Jan  Steen,  David  Teniers, 
Adriaen  van  der  Velde,  Esias  van  der  Velde,  Simon  Verelst,  Simon  de  Vlieger,  Sebastian  Vranx 

Catalogue ' MEANING  AND  REALITY'  68 pages,  illustrated,  £1.00  ($5.00  air  mail ) 

15  Mouomb  Street,  Belgrave  Square,  London  swi    Telephone:  01-235  5944    Cables:  Artjac  London  swi 

Daily :  9.30  am-j.jo pm    Saturday :  g.30  am- 1  pm,  or  by  appointment 


FINE  FURNITURE  &  SILVER 


JOHN  BELL  OF  ABERDEEN 

BRIDGE  STREET    ABERDEEN  ABi  2JN 

Telephone  0224  24828     Telegrams:  Antiques  Aberdeen 
LARGEST  COLLECTION  OF  ANTIQUES  IN  SCOTLAND 


)  antique  George  I  walnut  Chest  of 

Drawers  on  bracket  feet. 
3ngth  39  inches,  depth  21  inches, 
height  38  inches. 


A  pretty,  small,  antique,  Regency  Rosewood 
Occasional  Table  measuring  203,  inches  by 
19  inches.  The  latter  extends  to  35?  inches 

when  the  leaves  are  raised.  Height  28  inches. 


A  pretty,  antique  Chippendale  mahogany 
Kneehole  Desk  measuring  30  inches  wide, 
19i  inches  deep  and  31  inches  high. 


seful  set  of  six  antique 
lency  mahogany  single 
with  upholstery  recently 
red  in  pale  green  velvet. 


A  fine  Chippendale  mahogany  Mule  Chest  with  lifting  lid 
and  four  large  oak-lined  drawers.  It  is  5  feet  7  inches  long, 
21  i  inches  deep  and  3  feet  85  inches  high  over  the  back. 


A  fine  antique  longcase 
clock  in  red  lacquer 
bearing  the  name  of 
John  Barber,  Stratford 
on  the  dial.  Height  7  feet 
5  inches,  width  at  base 
17i  inches. 


1718 

Side-handled  coffee  pot 
with  simple  moulded  rib  to 
the  domed  cover,  jluted  and 
curved  duck's  head  spout. 
Made  by  Joseph  Clare,  it  is 
10  in  high,  weighs  21  oz. 


1749 

The  rococo  taste  jor  chased 
scrolls  and  Jlowers  matched 
by  a  decorative  jluted  spout 
on  a  coffee  pot  with  tuck-in 
base.  10  in  high,  25  oz. 


COFFEE  POTS  FOR  CONNOISSEURS 


1789 

By  the  1 780s,  the  taller 
baluster  pot  on  a  high  foot 
became  fashionable,  as  in 
this  example  standing  12  in. 
high  by  Hester  Bateman 
showing  her  characteristic 
use  oj beading.  26  oz. 


1788 

Another  tall  pot  with  pear 
shaped  body  features  bold 
gadrooned foot  and  cover, 
only  the  spout  hinting  at 
the  ornamental.  11  in.  high 
and  weighing  25  oz.,  it  was 
made  by  Thomas  Wallis 


1  me  silver  for  the  collector  Jrom 


SIMON  KAYE  LTD. 

\\  ALBEMARLE  STREET  .  PICCADILLY  .  LONDON  Wl 

Telephone  01-493  7658 


In  association  with 

/.  Freeman  &l  Son  Inc 


12  East  52nd  Street  .  New  York  NY  10022, 

Members  of  the  Art  &_  Antique  Dealer's  League  of  America  Inc. 


Telephone  y^g-6goo 


S    The  Connoisseur,  November,  1973 


JEREMY  LTD. 


FINEST  ENGLISH  AND  FRENCH  FURNITURE 


255  KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3 

Cables:  jeremio_ue,  London,  s.w.3 

OPEN  ALL  DAY  SATURDAY 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 


Telephone:  01-352  0G44 
01-352  3127 


English:  second  quarter  of  the  1 8th  Century: 
A  very  fine  George  II  period  Bureau  Bookcase  being 
executed  in  selected  faded  and  figured  Walnut,  the  open 
fretted  handles  and  escutcheons  being  original. 

This  piece  of  furniture  still  retains  the  original  makers 
label  "BENJAMIN  CROOK,  CABINET  MAKER,  at 
YE  GEORGE  AND  WHITE  LION  on  YE  SOUTH 
SIDE  of  ST  PAULS  CHURCHYARD. 
(Sec:  London  Furniture  Makers  by  Ambrose  Heal 
page  44;  figs  20  &  21). 

DIMENSIONS: 
MAXIMUM  Height:  6'  11" 

Width:  3  '  4" 

Depth:  1 '  11" 

Price:  £4850.00 


We  specialise  in  Antiques  of  the  highest  quality.  Every  article  in  our  inventory  is  photographed.   Should  you  have  any  special  requirements  do 
not  hesitate  to  let  us  know  and  we  will  forward  photographs  and  complete  descriptions  by  return.  This  service  is  for  assistance.  Please  use  it. 
Our  collection  tastefully  displayed  in  nine  showrooms  is  never  more  than  15  minutes  from  any  leading  London  hotel.  Honour  us  with  a  visit.  Our  aim  is 
your  satisfaction. 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 


The  superb  International  Art  Treasures  Exhibition  recently  completed  its  run  at  the 
Assembly  Rooms,  Bath.  For  those  unable  to  attend,  a  permanent  record  remains  in  the 
form  of  this  magnificent  catalogue.  34  colour  plates,  358  black  and  white  plates,  with 
detailed  text,  and  a  short  description  and  history  of  the  Ball  Room  Chandeliers,  make 
this  record  of  the  Exhibition  of  great  importance  to  collectors  everywhere.  Copies  are 
still  available  at  each  including  postage  in  the  United  Kingdom  and  ^2.35  by 

airmail  abroad.  Application  to  the  Secretary  at  20  Rutland  Gate  will  receive  prompt 
attention. 
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RICHARD  GREEN 


Fine  Paintings 


14  November- 15  December  1973 


44  Dover  Street 
London  W1X4JQ 
01  -493  7997 

Daily  9.30-6.00 
Saturdays  10.00-12.30 


Andreas  Schelfhout  (1787-1870) 
Frozen  River  Landscape  with  Figures  Skating 
Signed  and  dated  1850 
Panel :  21±x  29|  inches 


Exhibition  of  19th  Century 
Dutch  Romantic  Paintings 


J  Carabain 

W  van  Deventer 

A  Hulk 

B  C  Koekkoek 


H  Koekkoek 
W  Koekkoek 
M  A  Koekkoek 
F  M  Kruseman 


C  H  J  Leickert 
B  H  Leys 
IM  Roosenboom 
P  van  Schendel 


J  J  Spohler 
J  van  der  Stok 
L  Verboeckhoven 
W  Verschuur 


Price  of  Catalogue  £1  including  postage 


A  valuation  by  our  professional 
valuers  will  not  only  ensure 
financial  protection  for  your  fine 
furniture,  pictures,  silver, 
porcelain  and  all  other  works 
of  art,  but  ALL  your  household 
effects. 

It  will  substantiate 
any  claims  you  may 
wish  to 


make  in  the  event  of  loss  by 
burglary  or  fire,  or  any  other 
cause. 

Our  valuations  are  accepted 
by  insurance  companies 
and  Lloyds  Underwriters. 
Write  now  for  further 
particulars — tomorrow  may 
be  too  late. 


George  I  Brandy  Warmer 


Gurr  Johns  &  Angier  Bird  Ltd. 

Valuers 


50  Pall  Mall,  London,  SW1 Y  5 LA.         Telephone  01  -930  3068 

Branches  at  Maidenhead  and  York 


BY  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 

M.  Harris  &  Sons 

ESTABLISHED  1868 


44I52  New  Oxford  Street,  London  WC1A  1ES 

Telephone:  01-636  2121  Telegrams:  Artisonne  London  WC1A  1ES 


1 

A  small  and  very  fine-  upright  secretaire, 
veneered  and  banded  in  mahogany,  knigwood 
and  other  beautifully  figured  woods. 
England  c.  1780 
Overall  measurements:  30!"  X  14^"  x  41" 


! 


Visit  the  Galleries,  in  the  Blue  Grass 
Region  of  Central  Kentucky, 
and  spend  a  pleasant  day  in  the  country! 
Enjoy  good  food  at 
Historic  Science  Hill  Inn  .  .  . 
all  under  the  same  roof. 
Halfway  between  Louisville 
and  Lexington  on  1-64. 

DIRECT  IMPORTERS  OF  BRITISH  ANTIQUE  FURNITURE.  SILVER.  OLD  SHEFFIELD  AND  DECORATIVE  ACCESSORIES 

Wakefield-S£earce  Galleries  HISTORIC  SCIENCE  HILL/SHELBYVILLE.  KENTUCKY  40065   Telephone:  502  633-4382 

Member  of  the  Art  and  Antique  Dealers  League  of  America.  Inc. 


Important  Loan  Exhibition  of  Paintings 
November  2-December1 


ACQUAVELLA 


HENRI  MATISSE 


Proceeds  will  benefit  The  Lenox  Hill  Hospital 

Complete  Catalogue  Available 
Text  by  Clement  Gneenberg 
57  Color  Illustrations  $G.CO 


ACQUAVELLA  GALLERIES,  INC. 


18  East  "73th  Street    New  York  10021 


C212D  RE  4-6300 


IS 


I.  P.  L  BOUWMAN 


Isaac  Israels  (Amsterdam  1865-The  Hague  1934) 
"Two  Women  in  London"  Canvas  75  x  50  cm.  Signed 


WISHES  TO  PURCHASE  THE  FOLLOWING  MASTERS 

J  E.  Akkeringa,  Fl.  Arntzenius.  L.  Apol.  D.  A.  C.  Artz,  N.  Bastert.  J.  Bosboom,  Th.  de  Bock.  G.  H.  Breitner  G.  Bilders. 
b  J  Blommers  P.  J.  C.  Gabriel.  A.  M.  Gorter.  W.  G.  F.  Jansen.  Josef  Israels.  Isaac  Israels.  Jacob  Mans.  Will  em  Mans. 
Matthew  Maris  A.  Mauve.  A.  Mollinger.  A.  Neuhuys.  G.  Poggenbeek.  W.  Rip,  W.  Roelofs.  A.  Roelofs.  Sande  Bakhuyzen. 
Ph.  Sadee,  Scherrewitz,  J.  H.  Weissenbruch.  C.  Westerbeek.  Fl.  Verster.  W.  de  Zwart 

PLEASE  WRITE  TO  THE  ABOVE  MENTIONED  ADDRESS 


J^ojtis  XV gold  mounted  Vincennes  pitcher.  1750-1752. 


A  LA  VIEILLE  RUSSIE 

ESTABLISHED    I  8  5  I 

781   FIFTH  AVENUE.  NEW  YORK.  N  Y.   10022  •   (212)  752.-1727 


\ 


FREDERIK  MARINUS  KRUSEMAN 
1816  ■  1882 

Oil  on  Panel  16"  x  22" 
Signed  &  Dated  F.  M.  Kruseman  1850 
A  fine  example  of  this  artist's  work  representative 
of  the  Dutch  Romantic  School 
A  selection  of  fine  19th  Century  paintings 
including  works  by 

Luigi  Bechi  A.  De  Andreis 

N.  H.  Christiansen  Paul  Madeling 

Vincent  Clare  Felix  Schleissinger 

For  information  contact  Robert  D.Schwarz 

Our  43rd  year 

1806  Chestnut  Street,  Phila.,  Pa.  19103/LO  3-4887 
Branch:  Suburban  Square,  Ardmore,  Pa.  19003 
Member:  Art  &  Antiques  Dealers  of  America 

Frank  S.Schwarz&soN 
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BY  APPOINTMENT  TO 
HER  MAJESTY  THE  QJJEEN, 
GOLDSMITHS  *  CROWN  JEWELLERS, 
GARRARD  k  CO  LTD..  LONDON 


GARRARD 

The  Crown  Jewellers 

112  REGENT  STREET  •  LONDON  •  WIA  2JJ  •  TELEPHONE:  01 -734  7020 


Four  piece  Tea  and  Coffee  Set  with  "Bright  Cut"  engraved  decoration. 
Date:  George  III,  1799.  Makers:  Robert  and  David  Hennell. 


London  &  Provincial  Art  Dealers 


BROD  GALLERY 

24  ST.  JAMES'S  STREET. 
S.W.1 

01-839  3871/2 

CABLES:  RESTAFF.  LONDON 

Fine  Paintings  and 
Drawings 


BUCKINGHAM 
GALLERY 

9  OLD  BOND  STREET. 
LONDON,  W.1 
01-493  9331 
Permanently  in  stock 
works  by  Garbell,  Engelman, 
Lesieur,  Dodeigne,  Pelayo 


CLARGES  FINE  ART 

(Late  Clarges  Gallery) 

WEST  END  SHOWROOMS 
CENTRE, 

1  HANOVER  STREET,  W.1 
01-437  0986 
Watercolours,  Drawings. 
Oil  Paintings,  British  School 
19th  and  20th  Centuries. 
Monday  to  Friday  10-5.30 
(Viewing  by  appointment) 


CRANE  ARTS 

321  KING'S  ROAD.  S.W.3 
01-352  5857 
English  and  American 
Primitive  Paintings,  Modern 

Naives 


CRANE  KALMAN 
GALLERY 

178  BROMPTON  ROAD. 

S.W.3 

01-584  7566 
20th  Century  Masters, 
Neglected  Painters. 
Younger  British  Artists 


DRIAN  GALLERIES 

5-7  PORCHESTER  PLACE. 
MARBLE  ARCH,  W.2 
01-723  9473 
Modern  Masters 


FERRERS 

9  PICCADILLY  ARCADE 
ST.  JAMES'S,  S.W.1 
01-493  6948 
French  Paintings  and 
Drawingsfrom  1 700  to  1  900, 
Victorian  Paintings  and 
Art  Nouveau 


FINE  ART  SOCIETY 
LIMITED 

148  NEW  BOND  STREET, 
W.1 

01-629  5116 

British  Art  of  the  1 8th  to  20th 
Centuries, 

Paintings,  Watercolours, 
Drawings  and  Sculpture 


FORES  LTD. 

123  NEW  BOND  STREET, 
W.1 

01 -629  531 9 

CABLES:  SEROPICS.  LONDON 

Old  and  Modern  Sporting 
Paintings,  Drawings  and 
Prints 


FROST  &  REED  LTD. 

41  NEW  BOND  STREET. 
W.1 

01-629  2457 

CABLES:  PARNASSUS.  LONDON 

1 8th— 1  9th  Century  English 
and  Dutch  Paintings, 
Contemporary  English  and 
Modern  French  Paintings 


FRY 

58  JERMYN  STREET, 
ST.  JAMES'S,  S.W.1 
01-493  4496 

CABLES:  FRYART,  LONDON 

English  Watercolours  and 
Drawings  of  the  18th  and 
1 9th  Centuries 


GIMPEL  FILS  LTD. 

30  DAVIES  STREET. 
W.1 

01-493  2488 

CABLES:  GIMPELFILS.  LONDON 

20th  Century  and 
Contemporary  Paintings 
and  Sculpture 


GROSVENOR  GALLERY 

48-49  SOUTH  MOLTON 
STREET.  W.1 
01-629  0891 
20th  Century  Masters. 
Contemporary  Paintings, 
Sculpture  and  Graphics, 
specialising  in  Italian, 
Russian,  Czech  and  Chinese 
art.  (By  appointment  only) 


THE  HALLSBOROUGH 
GALLERY 

143  NEW  BOND  STREET, 
W1Y  9FD  01-499  1923 

CABLES:  PICTORIO,  LONDON  W.1 

Important  Old  Masters, 

1  9th-20th  Century  Paintings 


HAZLITT  GALLERY  LTD. 

4  RYDER  STREET. 
ST.  JAMES'S.  S.W.1 
01-930  6821 

Italian  Painting  of  the  17th 
and  18th  Centuries.  French 
Painting  principally  of  the 
Barbizon  School 
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London  &  Provincial  Art  Dealers 


HEIM 

59  JERMYN  STREET, 
ST.  JAMES'S,  S.W.1 
01-493  0688 

CABLES:  HEIMGAL.  LONDON 

Old  Master  Paintings  and 
Sculptures 


HERNER  WENGRAF 

OLD  MASTERS  GALLERIES 

62  SOUTH  AUDLEY  ST.. 
W.1 

01-629  0223 

CABLES:  OLDGALL.  LONDON 

Fine  Old  Masters  and  1  9th 
Century  Paintings 


ALAN  JACOBS  GALLERY 

15  MOTCOMB  STREET, 
BELGRAVE  SQUARE. 
LONDON.  S.W.1 
01-235  5944 

CABLES:  ARTJAC.  LONDON 

Fine  17th  Century  Dutch 
and  Flemish  Old  Master 
Paintings. 

Monday  -  Friday  10-5 
Saturday  1 0-1  or  by 
appointment 


HENRY  JACOBS 

174A  KENSINGTON 
CHURCH  STREET, 

(entrance  in  Kensington  Mall) 

LONDON  W.8 

01-229  2988 

19th  Century  English  and 

Continental  Paintings. 

Specialising  in  Dutch 

Paintings  of  the  Romantic 

School 


KAPLAN  GALLERY 

6  DUKE  STREET. 
ST.  JAMES'S,  S.W.1 
01-930  8665 
19th  &  20th  Century 
French  Paintings 


BRIAN  KOETSER 
GALLERY 

38  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  6309 

Old  Master  Paintings  of  the 
Dutch  and  Flemish  Schools, 
1  6th— 1  7th  Centuries 


LEFEVRE  GALLERY 

30  BRUTON  STREET,  W.1 
01-629  2250 
1  9th  and  20th  Century 
French  Paintings 


THE  LITTLE  GALLERY 

5  KENSINGTON  CHURCH 

WALK,  W.8 

01-937  8332 

18th  to  20th  Century 

Watercolours  and 

Drawings. 

Special  Exhibitions 


MAAS  GALLERY 

15A  CLIFFORD  STREET, 
NEW  BOND  STREET,  W.1 
01-734  2302 
18th  and  19th  Century 
English  Paintings,  Drawings 
and  Watercolours 


MARLBOROUGH  FINE 
ART  LTD. 

39  OLD  BOND  STREET,  W.1 
01-629  5161 

CABLES:  BONDARTOS.  LONDON 

Fine  Impressionists  and 
20th  Century  Paintings, 
Drawings  and  Sculpture 


MARLBOROUGH 
GRAPHICS  LTD. 

17-18  OLD  BOND  ST.,  W.1 
01-629  5161 

CABLES:  BONDARTOS.  LONDON 

Contemporary  Graphics  and 
Multiples 


ROY  MILES 
FINE  PAINTINGS 

95  EATON  PLACE.  S.W.1 
01-235  4792 
Specialising  in  English 
pictures  of  the  1 7th 
and  1  8th  Centuries 
also  Dutch  and  Flemish 
Old  Masters 


MOTIF 

35  CONNAUGHT  STREET. 
W.2 

01-723  9477 
Multiples,  Lithographs, 
Graphic  Prints  and  Posters 
by  Leading  Contemporary 
Artists 


JAMES  R.  OGDEN  & 
SONS  LIMITED 

42  DUKE  STREET. 
ST.  JAMES'S,  S.W.1 
01-930  3353 

CABLES:  DIAMONDRY,  LONDON. 
S.W.1 

Specialists  in  Ancient 
Jewellery. 

Jewellers  and  Silversmiths 
for  four  generations. 
Also  of  Harrogate 


O'HANA  GALLERY 

13  CARLOS  PLACE, 
LONDON,  W.1 
01-499  1562 
Paintings  and  Sculpture 
from  the  19th  and  20th 
Centuries 
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London  &  Provincial  Art  Dealers 


OMELL  GALLERIES 

40  ALBEMARLE 
STREET,  W.1 
01-499  3685 
20th  Century  and 
Contemporary  Paintings  and 
John  Bentham-Dinsdale 
"Clipper  Ships  and  Sea 
Battles" 


OMELL  GALLERIES 

22  BURY  STREET. 
ST.  JAMES'S.  S.W.1 
01-839  4274 

Fine  19th  Century  Paintings 
at  realistic  prices 


N.  R.  OMELL 

6  DUKE  STREET. 
ST.  JAMES'S,  S.W.1 
01-839  6223 
18th  and  19th  Century 
English  Marine  and 
Landscape  Paintings 


HAL  O'NIANS 

6  RYDER  STREET, 

ST.  JAMES'S,  S.W.1 

01-930  9392 

Old  Master  Paintings  and 

Drawings 


ORIENTAL  ANTIQUITIES 
LTD. 

21  BARRETT  STREET.  W.1 
01-629  3221 

A  large  collection  of  Tibetan, 
Nepali  and  Indian  Bronzes, 
Sculptures,  Tankas  and 
Indian  Miniatures 


THE  PARKER  GALLERY 

2  ALBEMARLE  ST.,  W.1 
01-499  5906 

Marine,  Military, Topograph- 
ical and  Sporting  Paintings, 
Prints  and  Watercolours, 
Old  Maps,  Ship  Models 
and  Curios 


MARJORIE  PARR 
GALLERY 

285  KING'S  ROAD,  S.W.1 
01-352  0768 
20th  Century  Paintings, 
Sculpture  and  Pottery 


DAVID  PEEL  &  CO.  LTD. 

2  CARLOS  PLACE. 
MOUNT  ST.,  W.1 
01-493  3161 
European  Works  of  Art 


THE  PICCADILLY 
GALLERY 

16a  CORK  STREET,  W.1 
01-629  2875  and 
01-499  4632 
British  Figurative  Painters, 
International  Symbolist/ 
Jugenstil  Works  -  Museum 
quality  British  and 
Continental  Drawings 


PRUDOE  GALLERY 

79  DUKE  STREET, 
GROSVENOR  SQUARE, 
LONDON,  W.1 
01-629  6272 
Contemporary  Paintings, 
Sculpture  and  Graphics 


SPINK  &  SON  LTD. 

5-7  KING  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  7888 

CABLES:  SPINK.  LONDON  S.W.1 

Coins,  Medals  and  Orders, 
Oriental  Art, 
English  Furniture, 
Paintings,  Drawings  and 
Silver 


H.  TERRY-ENGELL 
GALLERY 

8  BURY  STREET, 

ST.  JAMES'S.  SW1Y  6AB 

01-839  2606 

Old  Master  and  19th 

Century  French  Landscape 

Paintings 


ARTHUR  TOOTH  & 
SONS 

31  BRUTON  STREET,  W.1 
01-499  6741 

CABLES:  INVOCATION.  LONDON 

Old  and  Modern  Pictures  of 
International  Value  for 
Private  Collectors  and 
Public  Galleries 


TRYON  GALLERY 

41-42  DOVER  STREET,  W.1 
01-493  5161 

Sporting  and  Natural  History 
Pictures  and  Prints 


CHRISTOPHER  WADE 
GALLERY 

28  BRUTON  STREET,  W.1 
01-499  0298/9 

CABLES:  PARNASSUS.  LONDON 

Fine  Paintings  of  the  17th 
and  18th  Centuries  and 
Works  by  modern  artists 


WILDENSTEIN  &  CO. 
LTD. 

147  NEW  BOND  ST.,  W.1 
01-629  0602 

CABLES:  NAVILD.  LONDON 

Old  Master  and 
Impressionist  Paintings 
and  Drawings 
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BONHAM'S 


Fine  Art  Auctioneers  since  179} 


1  4 


Charles  Cooper  Henderson:  "Italian  Posting",  Coach  and  Four, 
watercolour,  hears  monogram,  inscribed  verso,  7J"  X  io\" ; 
to  be  sold  on  sth  December. 


An  early  18th  Century  walnut  secretaire  kneehole  desk; 
to  be  sold  on  6th  December. 


5th  December:   European  and  Oriental  Ceramics  and 
Works  of  Art. 

5th  December:   Selected  Watercolours. 

6th  December:   Good  English  and  Continental 
Furniture. 


Special  sales  are  held  in  addition  to  regular 
weekly  sales.  Our  next  series  of  fine  specialist 
sales  will  be  held  on  5th  and  6th  December,  1973. 


A  late  George  II  urn  table,  circa  1755; 
to  be  sold  on  6th  December.  ■ 


6th  December:   Fine  Paintings. 


A  'seladon'  ground  Meissen  teapot  enamelled  with  sprays 
of  deutsche  blumen;  to  be  sold  on  $th  December. 


For  information  and  a  copy  of  the  new  illustrated  1972  3  Yearly  Review,  please  telephone:  01-5849x61 

MONTPELIER  GALLERIES  MONTPELIER  STREET  KNIGHTSBR1DGE  LONDON  SW7  iHH 


GEORGE  MICHEL 

Canvas  23^'  x  30" 


ARTISTS  REPRESENTED 


Beraud 
Blakelock 
Boucher 
Bradford 

Chase 


Clouet 
Cropsey 
Daubigny 
De  Dreux 
De  Nittis 


Farny 

Ferneley 

Fragonard 

Frieseke 

Gaul 


SCHWEITZER 

958  MADISON  AVENUE,  NEW  YORK 


SINCE 
193° 


TEL:  (212)  535-5430 


CABLES:  PICTART,  NY 


One    of   the    most    comprehensive    collections    in  America 


CHARLES  WOOLLETT  &  SON 

(Member  of  the  B.A.D.A.  Ltd.) 

A  Rare  Chelsea  White  Bust  of  William  Augustus,  Duke  of 
Cumberland,  second  son  of  King  George  II.  He  is  shown 
full  face  with  hair  en  queue,  wearing  a  breastplate  and  ribbon 
of  an  Order,  the  whole  covered  with  a  thick  white  glaze  and 
the  underside  hollow  and  unglazed,  showing  the  qualities  of 
slipcasting.  Red  Anchor  Period.  5  inches  high. 

¥                 t  m 

The  Prince  was  a  patron  of  the  Chelsea  Porcelain  Manu- 
factory and  his  secretary,  Sir  Everard  Fawkener,  was  the 
owner  of  the  houses  in  which  Nicholas  Sprimont  built  up 
the  business. 

Other  examples  can  be  seen  at  the  British  Museum  in  the 
Franks  Collection  and  at  the  Victoria  and  Albert  Museum 
in  the  Scheibcr  Collection.  Sec  also  Honey,  'Old  English 
Porcelain',  plate  2,  and  King,  'Chelsea  Porcelain',  page  37. 

59/61  WIGMORE  STREET  LONDON  W1H  9LF 

Established  1889                            Phone  01-935  8664 
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Maples 
Antiques  and  Fine  Art 

43-44  New  Bond  Street,  London  W.l.  Tel :  629  3124 

London's  finest  centre  for  the  connoisseur  where  in  a  delightful  setting 
you  can  see  superb  quality  English  furniture,  paintings  and  objets  d'art. 


A  Superb  George  III  Partners  Desk  of  fine 
colour,  the  reverse  side  having  cupboards 
which  when  opened,  reveal  drawers.  The  ends 
panelled  to  represent  doors.  Circa  1810. 
4' x  6' 6£' Height  32** 


■MB  Member  of  the  British  Antique  Dealers  Association,  Member  of  the  Syndicat  Nationale  des  Antiquaires.  Negociants  en  Objets  d'Art,  Tableaux  Anciens  et  Modcrnes. 
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HANCOCKS 


&  Co.  (Jewellers)  Ltd. 
ESTABLISHED  1848 


Antique  Silver 
&  Fine  Jewels 


"An  interesting  Victorian  coffee  pot  with  chased  and 
applied  naturalistic  decoration.  Made  by  Benjamin  Smith 
the  Younger  of  Lincoln  Inn  Fields  in  1848. 

Height:  10  J" 
Weight:  25J0Z. 


1  BURLINGTON  GARDENS 
LONDON,  WiX  2HP.  01-493  8904 


This  Dawson  oil  and  a  painting 
of  an  old  Dutch  ship  in  a 

Dutch  harbor  by  Klcis  arc  the 
property  oj  Alexander  B. 

Slater,  New  York.  Any  person 

purchasing  them  does  so  at  his 
own  rttk.  Reward  offered  for 
information  regarding  the 

whereabouts  of  these  paintings, 
contact : 


an  ft 


39  EAST  68th  STREET, 
NEW  YORK,  N.Y.  10021. 
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Rare  Blue  Glazed  Tz'u  Chou  vase  painted  in 
the  style  of  Li  Ch'eng.  Sung-yuan,  1 3th  Century. 
1 1f  inches  high  (30  cm.) 


q.  maUna,  iivc. 

ORIENTAL  ART 

680  Madison  Ave.  (Carlton  House) 
New  York,  N.Y.  10021 
Telephone  (212)  593-0323 

Member:  Appraisers  Association  of  America 


We  illustrate  a  magnificent  pair  of  early  nine- 
teenth century  ormolu  jugs  of  lovely  colour  and  |  i^^g^f— |  Bedford  Street.  Exeter 
in  superb  condition.  The  ornaments  are  cast  in  B^^^l  f^l^J  Tel  54901 
the  finest  detail  -  reminiscent  of  the  work  of  the  EJUJUJL^HMtofiJH  Terminus  Road,  Eastbourne 
best  silversmiths  in  this  period.  Height  approx.  ■MgBliBBlilKlM»M3ilMaMHi  Tel.  25452 
23  inches. 
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A  walnut  centre  table  taking  the  form  of  a  jardiniere, 
circa  1715. 

Height  2  6"  width  1'  11"  depth  1  6". 

(right)  a  view  of  the  table  with  its  marble  top. 

Ibelow)  a  view  of  the  table  as  a  jardiniere, 
with  the  marble  top  removed. 

From  our  collection  of  ljth  and  18th  century 
English  furniture  displayed  in  the  18  period  rooms 
of  a  Georgian  manor  house  only  30  miles  from 
London  (1  hour  by  the  Ai). 


PHILLIPS  ofHITCHIN 

(ANTIQUES)  LTD. 

<Q.7h  anor  C 

QfilcLm,  S9S 


ouse 


Telephone  Hitchin  2067  C^ff      A  II 

std  0462  2067      c/ Lerijordsh\ 


Cables 
'e        Phillips  Hitchir 

Members  of  the  British  Antique  Dealers'  Association. 


-HILL  GALLERIES 


743  FIFTH  AVENUE,  N.Y.,  N.Y.,  10022 
(212)  753-8130  Cables  BERRYHILL  N.Y. 


H.  G.  WELLS  at  age  70 

Crayon  portrait  from  life 
Signed  SAVA,  12"  x  9" 
Autographed  and  dated  by  Wells 
A.B.  Sava,  b.  18%; 

cxbib.  London  from  1926 


INTERESTING 
LITERARY  PORTRAITS 


DANTE 

17th  Century  oil  on  panel 
Antique  carved  frame 
over  all  20"  x  17" 


GERTRUDE  STEIN  by 

by  SIR  FRANCIS  ROSE 
High  color  gouache,  21"  x  l5l/2" 
The  artist  was  a  protege  of  Gertrude  Stein 
and  painted  her  at  Bilignin  in  southern 
France,  when  he  first  visited  there. 


AUCTION  SALE  IN  PARIS,  HOTEL  DROUOT 


Ma.sk,  funerary  portrait.  Carved  wood,  incrusled  eyes  and 
eyebrows,  Egypt.  New  Empire. 


FRIDAY,  16  NOVEMBER  -  ROOM  8 


Collections  of  G.  M.  and  Morin  Jean  and  the  No.  1  tomb 
of  Deir-El-Medineh. 


EGYPTIAN  ANTIQUITIES 

Ushbatis  and  Ushbati  boxes  from  the  tomb  of 
SEN-NEDJEM.  An  exceptional  wooden  mask  of  New 
Empire  period,  Cat  and  cat's  head,  Saite  period. 
Serie  of  Ushbatis  in  blue  Lapis  enamel  faience. 


GREEK  ANTIQUITIES 

Pel  ike,  school  of  Douris  group  (Vth  Century) 


Viewing:  Thursday,  15  November,  11  am  to  6  pm 
Expert:  M.  Jean  Roudillon 


Maitre  Engelmann  -  Commissaire  -  Priseur 

24  rue  de  l'Arcade,  Paris  8.  Tel:  265.79.83  Telex:  Drouot  29365 
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BY  APPOINTMENT  ANTIQUARIES  OF  CHINESE  WORKS  OF  ART 
TO  H.M.  THE  LATE  KING  OF  SWEDEN 

BLUETT  &  SONS  ltd. 

Oriental  Wotte  of  8rt 


announce  the  recent  publication  of  a  volume 

EARLY  CHINESE  ART 

to  commemorate  their  exhibition  of  Early  Bronzes 
Jades  and  Allied  Decorative  Works  of  Art  from 
the  Cunliffe  Collection. 


Bound  and  fully  illustrated,  price  £$,  obtainable  direct  from 

Bluett  &  Sons  Ltd. 

Member  of  The  British  Antique  Dealers'  Association. 

48  Davies  Street,  London,  —  wiy  ild 

Telegrams:  "Chineceram,  London,  W.l"  Telephone:  01-629  4018  &  3397 


Continenta/Si/rcr                        XT  •    »3  •      TT  Jt!J_JLJ_>  I 

.l//nor  Paintings                                                                                                                                                ^  r 

________  _T       '  _____                "\m     __3____7^9rV_  © 

The  First  Tints  of  Autumn,  Fontainebleau. 
Signed  and  dated  ANDREW  McCALLUM,  1861.                                                  Oil  on  canvas  36"  x  52" 

i6c  Grafton  Street,  London,  W.i    Telephone:  01-493  1597 

FURNITURE  -  SEATS  -  CANDELABRAS  -  OBJETS  D'ART  OF  THE  XVIII  CENTURY 
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BY  APPOINTMENT 
ANTIQUE  DEALER 
TO  H.M.  QUEEN 
ELIZABETH  THE 
QUEEN  MOTHER 


BY  APPOINTMENT 
ANTIQUE  DEALER 
TO  THE  LATE 
QUEEN  MARY 


ffia/re  &uj&6&  arid  6rntmeatici£  cJiSiter,  cMiniaiutvA. 


(A)     yLumty  0^2? 


Valuations  for  Probate,  Insurance  and  Division 

Telephone:  01-629  6261    Telegraphic  Address  "Euclase  London  W.l" 


umens 


TintiQ 


ues 


One  Market  Street 

WOODSTOCK 
OXFORD  OX7  iSU 

Telephone  811618 


E.  BROWN  OF  COVENTRY 
"Portrait  of  a  hunter" 
Signed  and  dated  1835- 
Oil  on  canvas.  26  x  34  inches 


PHILIPPE  RHEIMS 

adviser  on  works  of  art 

specialist  of  great  international  sales 

PURCHASES 

SALES 
VALUATIONS 
INSURANCES 


PARIS 

26,  avenue  George  V,  Tel.  359.88.26 
TOKYO 

4-1-4-Kojimachi  Chiyoda-Ku,  Tel.  264.63.81 


A  Louis  XV  ormulu  cartel  clock  by  Le  Paute, 
Hger  du  Roy,  Paris.  Bares  an  inscription  "  donnee 
par  la  Reyne  au  Cap.  Perron  Eigier,  son  chirurgien, 
le  2  mai  1742,  H.  93,  L.  52  cm.  Sold  through  Ph  Rheims ' 
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MALCOLM  FRANKLIN 


INCORPORATED 


A  very  fine  and  unusually  small, 
Queen  Anne  Oak  Welsh  Dresser  retain  in 
most  of  its  original  iron  hooks  and 
having  exceptionally  fine  honey  brown 
colour. 

Dating  circa  1710-20. 

56 j"  x  I7j"  x  6'  7"  High. 


A  very  important  pair  of 
Charles  II,  17th  Century, 

elaborately  carved  Walnut  and 
Cane  Sidechairs  with  the 

Restoration  Crown,  top  centre 
back. 

Dating  circa  1660. 

Height  of  Centre  Back:  45" 
Width  of  seat:  20" 


126  EAST  DELAWARE  PLACE,    CHICAGO,  ILL.  6061 1    Telephone:  (312)  332-0202 
Member  of  The  National  Antique  and  Art  Dealers'  Association  of  America,  Inc. 


&rom*Mxldfiorris 
rare  collection  of 
old  world  treasures 


D.  M  Cr  P 


MANHEIM 


Member  of  The  British  Antique  Dealers*  Association  Ltd. 

Proprietor:  Peter  Manheim 

Open  by  Appointment 

STAFFORDSHIRE  POTTERY  CIRCA  1784 


A  fine  Ralph  Wood  (Junior)  bust  of  the  composer  Handel, 
decorated  in  enamel  colours.  He  wears  a  red-brown  coat,  and 
blue  cloak  lined  with  yellow.  This  bust  was  probably  made  to 
commemorate  the  Centenary  of  the  birth  of  Handel  in  1684. 
9S"  high.  (George  Frederick  Handel,  1684-1759). 


VAYS  A  LARGE  SELECTION  OF  INTERESTING  EARLY 
STAFFORDSHIRE  FIGURES  IN  STOCK. 


69  UPPER  BERKELEY  STREET 
PORTMAN  SQUARE 
LONDON,  W1H  7DH. 

Telephone:  01  -723  6595. 


Inland  Telegrams: 
Vivantique  London  W.1 . 

Cable  Address: 
Vivantique  London  W.1 . 


WALDfJ-iORN  COMPANY,  INC. 

Antique  Jewelry.  Furniture.  Porcelain  £  Silverware 

AT  343  ROYAL  STREET  SINCE  18S1 

NtW  ORLEANS,  LA.  70130,  PUONi  504/SSI-437) 


36   The  Connoisseur,  November,  1973 


Oil  on  canvas  30  x  25  ins. 


STEPHEN  SLAUGHTER 
c.  1715-1765 

With  1 8th  Century  carved  and  gilded  frame 


JOHN  MITCHELL  &  SON 

8  NEW  BOND  STREET       LONDON  WiY  9PE 


bi  es  :  Jonmit,  London 


Telephone:  01-493  7567 


Westgate  Center    Highway  100 
Nashville, Tennessee  37205  •  Phone  (615)  352-6770 

Member  of  the  Art  and  Antique  Dealers  League  of  America,  Inc. 


An  American  oi\,Tbe  Muses,  by  THOMAS  PRICHARD  ROSSI!  I  K. 
N.  A.  (1818-1871),  6  x  10  fect.  Another  Rossiter  oil,  New  Haven  Green, 
was  illustrated  in  May  1 972  Antiques.  Also  see  The  Hudson  River  and  lis 
Painters  by  John  K.  Howat,  page  No.  45. 

Exhibiting  High  Museum  Show  in  Atlanta,  Oct.  j-io. 


27Bruton  Street...... for  Christmas  things 


A  superb  pair  of  Britannia  Standard  silver  candlesticks  by  the 

French  Huguenot  silversmith  Lewis  Mettayer,  dated  London,  1 708.  Height  6|".  £3,700. 
Algernon  Asprey  Limited  27  Bruton  Street,  London  Wi  01-629  2608 
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FINE  FURNITURE 
BRONZES  AND 
CURIOSITIES 


J.KUGEL 


279,  RUE  SAINT  HONORE,  75008  PARIS 
TEL:  073.61.04  &  073.86.23 


A  NTIQ  U  ECO  N  T I N  E N  '1'  A  I , 
SILVER  AND 
COLD  BOXES 


I  I 

China.  XVIIth  century.  Ancient  silver-gilt  setting. 

SELECTION  OF 
ANTIQUE  FAIENCE 
AND  PORCELAIN 

NICOLIER 

7,  Quai  Voltaire 
75007  PARIS 


PHILIP  COLLECK 

of  London  Ltd. 

ENGLISH  &  FRENCH  ANTIQUE  FURNITURE 

122  EAST  57th  STREET,  NEW  YORK  22,  N.Y. 
PLAZA  3-1544 


Rare  Queen  Anne  Walnut  Fitted  Secretaire  C.  1710 
39"  wide,  98"  tall  to  top  offinial 


Member  of  The  National  Antique  and  Art  Dealers 
Association  of  America,  Inc. 

Member  of  Art  and  Antique  Dealers  League  of 
America,  Inc. 
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AGNEW 

ENGLAND  AND  THE  SEICENTO 


ANNIBALE  CARRACCI  52  x  40  inches  Landscape  with  St.  John  the  Baptist 

A  Loan  Exhibition  of  Bolognese  Paintings 
from  British  Collections  to  celebrate  the 

Seventieth  Anniversary  of  the  National  Art  -  Collections  Fund 

including  important  works  by 
the  Carracci,  Guido  Reni,  Domenichino,  Guercino,  Mola,  Lanfranco,  Badalocchio,  Cagnacci  and  others 

6th  November  -  7th  December 


Telephone:  01-629  6176 
Cables:  Resemble,  London 


43  Old  Bond  Street, 
London,  W.l. 


Monday-Friday  9.30-5.30  pm 
Thursdays  until  7  pm 
Saturdays  9.30-1  pm 


DEPOT  15 


15  RUE  ST-DENIS  -  PARIS  -  508.40.03 


Joseph  CSAKY  (1888-1971) :  "Abstract  Figure" 
1921.  Stone.  H. :  80  cm 


CSAKY'S 
RETROSPECTIVE 

OCTOBER  15tB  -  NOVEMBER  30' 

FROM  2  TO  8  P.M. 


AN 


EXHIBITION  OF  ENGLISH  &  DUTCH 
WATERCOLOURS  &  DRAWINGS 
OF  THE  1 8 tli  &  19th  CENTURIES 
given  by  MARTYN  GREGORY 
at  the  Hartnoll  &  Eyre  Gallery 
39  Duke  Street,  St.  James's 
London  SWi.  01-9309308 

From  5th  November  to  17th  November 

10  am  to  6  pm  Weekdays 
10  am  to  1  pm  Saturdays 


Dirk  Jan  Van  dcr  Laan  1 759-1 829 
Correspondence  afterwards  to 

Martyn  Gregory,  9  Lancashire  Court, 
New  Bond  Street,  London  Wi. 
01-629  3017 


Leo  Kaplan  Antiques 

888  Madison  Avenue  (72nd  Street) 
New  York,  N.Y.  10021 
Telephone  249-6766 


Fine'enameled  glass  plate  by  Emile  Talle  (see  French  Cameo  Glass 
by  Blount,  page  39). 

Pair  of  pate  de  verre  birds  by  G.  Walter,  one  blue  and  one  brown. 

We  also  feature  large  selection  of  1 8th  Century  English  pottery 
and  porcelain  (including  antique  Wedgwood),  antique  french  and 
contemporary  paperweights,  and  Russian  enamel  and  porcelain. 
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Th(3  L,10N  MRRK  ^Antique  English  Silver  •  ^Antique  {jewelry 


A  straight  60  piece  flatware  service  for  12  in  the 
Fiddle  Thread  pattern,  made  in  London  in  1837  by 
J.  &  A.  Savory.  It  is  in  excellent  condition  and  weighs 
120  ounces.  Shown  here  with  compatible  rebladed 
Georgian  knives — modern  knives  also  available. 


By  PAUL  STORR.  A  very  fine  and  heavy  pair  of  wine  coasters  made  in 
London  in  1813.  The  upper  rims  are  gadroon,  shell,  and  leaf  design,  the 
convex  sides  fluted,  and  the  center  escutcheons  have  two  crests.  Overall 
diameter  is  6H  inches  and  they  will  accommodate  a  decanter  5  inches  in 
diameter  at  the  base. 


A  splendid  pair  of  early  George  11  sauce  boats  made  in  London  in  1 763  by  William  Robertson.  Almost  8  inches 
long  over  the  handles,  they  have  a  capacity  of  over  half  a  pint  each  and  together  weigh  27  ounces.  Each  is  en- 
graved  with  contemporary  crest  and  coat-of-arms. 
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An  excellent  George  11  cake  basket  made  in  London  in  1759  by  William  Plummet.  It  weighs  49  ounces  and  is  15  inches 
long,  13  inches  wide,  and  1 1  lA  inches  high  to  the  top  of  the  removable  swing  handle.  It  has  fine  chinoiserie  decoration 
on  the  border,  foot,  and  handle,  and  is  engraved  with  a  contemporary  coat-of-arms  in  a  floral  cartouche. 


Antique  English  Silver 

Choice  Georgian  Pieces — Collectors  Items 
18th  and  19th  Century  Flatware 

Illustrated  catalogue  of  Silver  0pen  Tuesday  through  Saturday,  10  to  5 

available  in  the  United  States.  Closed  Saturdays  in  summer 

All  mail  orders  sent  on  approval.  and  all  of  January  and  August. 

Tba  UON  MRRK 

^Antique  English  Silver 
^Antique  jewelry 

554  Lincoln  Avenue,  Post  Office  Box  276,  Winnetka,  Illinois  60093 
Phone  312-446-8448  •  Charles  W.  Packer  •  Virginia  W.  Packer 


F 


PARIS 
ANTIQUE 
DEALERS  FAIR 

23  NOVEMBER  -  3  DECEMBER  1973 
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ROBIN  BELLAMY 
Antique  S^tMtx 

81  Corn  Street 
Witney,  Oxfordshire 

Witney  4793 

Illustrated  lists  available. 


MACK  & 
NICHOLSON 


R.D.  4  WEST  CHESTER,  PA.  19380 


Her ner  Wengraf 


JORIS  VAN  SON 
1623-1667 
Signed  and  Dated  1  654 


Quarterly  catalogue  available 


Old  Masters  Galleries  Ltd 
62  South  Audley  Street 
Mayfair,  London  W1Y  5FB 
Telephone:  01  -629  0223 
Telegrams:  Oldgall  London  W1 


Park  Gallery 

212  Park  Avenue  North,  Winter  Park,  Florida  32789  Tel:  305  647-3089 
(Thirty  minutes  from  Disney  World) 


Signed  and  Dated:  J.  V.  D.  Hulst  1827 
Size  17"  x  2 1 1"  Oil  on  Wood  Panel 
Painting  of  Charles  Marie  D'Argenteau  D'Ochain, 
His  wife  Therese,  Princess  Paar,  and  their  children. 
Formerly  in  the  collection  of  De  Mercy  Argenteau, 
Princesse  de  Montglyon,  Grand  Daughter  of  Charles,  the  oldest 
son,  shown  in  the  painting  standing  on  the  extreme  left. 
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STRAWGLAZED  FIGURE  OF  A  LION.  WEI  DYNASTY. 


112  MOUNT  STREET 
LONDON  W1Y  5HE 

TELEPHONE:  01-499  2858 
CABLES:  BARGRO,  LONDON  W.1 


EARLY  FURNITURE  ORIENTAL  AND  EUROPEAN  WORKS  OF  ART 


arlin^ 


OF   MOUNT  STREET 


VANHALL 
ANTIQUES  Ltd 

Pair  of  Hallmarked  silver  George  III 
wine  coolers,  London  1809, 
by  Paul  Storr,  height:  24.5  cm., 
aggregate  weight:  250  oz. 

1023  FORT  STREET 
VICTORIA 
BRITISH  COLUMBIA 
CANADA 

Telephone  (604)  382-7643 
(604)  382-6242 


BIGGS 


of 

MAIDENHEAD 

(F.  R.  &  M.  H.  STAMP) 


EST.  1866 
Over  100  years 
of  fine  dealing. 


Beautiful  oil  painting  on  canvas  of  an  English 
landscape  att,  Edward  Williams,  younger,  1782-1855. 
Canvas  231"  x  32£"  (59  cm  x  82.5  cm). 
Frame  31"  x  401."  (78.5  cm  x  103  cm). 


Open  Tuesday  to  Saturday,  Closed  Monday 
Hare  Hatch  Grange,  nr.  Twyford,  Berks. 
Telephone:  Wargrave  (STD  0735  22)  3281 
(Leave  M4  at  Junction  No.  9) 


FOR  SALE 

in  New  York  City 

Four  beautiful  18th  century  French 
panelled  rooms.  In  excellent  condition 
and  complete  with  mantles,  gilt  hard- 
ware and  parquette  de  Versailles 
floors.  Also  two  rooms  of  Georgian 
pine  architectural  trim  with  mantles. 
All  in  storage  since  mid  1930s.  For 
quick  disposition. 

May  be  viewed  by  appointment. 

Telephone:  (212)  288-9108 
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JADE  (NEPHRITE) 

WITH  CABOCHON  RUBY  EYES 


MOOSE 


From  our  collection  of  handcarved 
semi-precious  stone  animals  and  birds. 


length  approximately  5\" 
height  approximately  4\" 


'TRITT 

424  Park  Avenue 
(Between  55th  and  56th  Streets) 
New  York  City,  N.Y.  10022 


D.M.KLINGER 

INTERNATIONAL  AUCTIONEERS 


Pair  of  Augustus  Rex  vases,  Meissen  1725-30,  yellow  ground. 

AB  STOCKHOLMS 
AUKTIONSVERK 

Nortullsgatan  6 

Stockholm 
tel:  34  07  2o 

1 3 - 1 7  November  1973 

Illustrated  catalogue 


Tea  and  coffee  service  (17  pieces),  yellow  ground,  painted  with 
river  landscapes  and  chinoiscrie  (in  original  casket), 
Meissen  1725-30. 


•  International 
Christmas  auction 
in  November  1973 

•  important 

.  paintings,  furni- 
ture, tapestries  and 
any  kind  of  Conti- 
nental [period  an- 
tiques 

catalogue  German 
-  English 

•  write  for  catalogues 


Nurembergs first  art  auctioneers 
D.  M.  Klinger,  Muhlgassel,  85  Nuremberg, 
West  Germany 


IMPORTANT  JADEITE 
TREE-TRUNK  VASE 


Finely  carved  and  undercut 
with  a  gnarled  pine  tree, 
deer  and  crane.  White, 
emerald  green,  pale 
lavender  and  brown. 


Height  65  inches 
Nineteenth  Century 


ALEXANDER   WALLEN,  INC. 

Dealers  in  Oriental  and  Continental  Arts 

SUITE  737  •  BENJAMIN  FOX  PAVILION 
JENKINTOWN,     PENNSYLVANIA     1  9046 
PHONE:  (215)  TURNER  6-5653 

SINGLE  ITEMS  AND  COLLECTIONS  PURCHASED 
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ART  IN  EUROPE 

Past  and  Present 


en  am  Pflugc 

:d  and  dated  1876 

ras:  37J  x  6ij  ins.  (95  x  156  cms.) 


HEINRICH  JOHANN  ZUGEL 
Inscribed:  Miinchcn 
Framed:  431  x  68 j  ins.  (no  x  174  cms.) 


This  picture  and  those  on  the  following  two  pages  are  included  in  our  Exhibition 
which  opens  on  7th  until  23rd  November. 
Monday  to  Friday  10  a.m.  to  5.30  p.m.  Saturday  by  Appointment. 

A  fully  illustrated  catalogue  is  available  on  request. 


I87O-I973 

M.  NEWMAN  LTD. 

Members  of  the  British  Antique  Dealers'  Association  Ltd. 
and  The  Society  of  London  Art  Dealers 

43a  DUKE  STREET,  ST.  JAMES'S  &  1/5  RYDER  STREET,  LONDON,  SWi 

Telephone:  01-930  6068/9  Telegraphic  address:  NEWPIC,  LONDON,  SWi 


ART  IN  EUROPE 

Past  and  Present 


A  Rest  in  the  Park 
LUIS  JIMENEZ  Y  ARANDA 
Signed  and  dated  1876 
Inscribed:  Paris 

Panel:  I2£  x  9£  ins.  (32  x  24  cms.) 
Framed:  i6{  x  13 J  ins.  (42  x  34  cms.) 
Collection:  F.  E.  Smith 


The  Guard        CHARLES  WILDA 
Signed  and  dated  1888 
Inscribed:  Cairo 

Panel:  22J  x  14J  ins.  (57  x  38  cms.) 
Framed:  27^  x  191  ins.  (69  x  50  cms.) 
Collection:  F.  L.  Thompson 


Prayer        FELIX  SCHLESINGER 

(signed) 

Panel:  8f  x  8  ins.  (22  x  20  cms.) 
Framed:  12J  x  12  ins.  (32  x  31  cms.) 
Collections:  Emanuel  Walter 

San  Francisco  Museum  of  Art 


M.  NEWMAN  LTD. 

43A  DUKE  STREET,  ST.  JAMES'S  and 
1/5  RYDER  STREET,  LONDON,  S.W.i 


ART  IN  EUROPE 

Past  and  Present 


Barges  by  a  Lock 
MARTIN  RICO  Y  ORTEGA 
(signed) 

Canvas:  15  x  25^  ins.  (38  x  64  cms.) 
Framed:  21  x  31  j  ins.  (53  x  79  cms.) 


I87O-I973 

M.  NEWMAN  LTD. 

Members  of  the  British  Antique  Dealers'  Association  Ltd. 
and  The  Society  of  London  Art  Dealers 

43a  DUKE  STREET,  ST.  JAMES'S  &  1/5  RYDER  STREET,  LONDON,  SWi 

Telephone:  01-930  6068/9  Telegraphic  address:  NEWPIC,  LONDON,  SWi 


November  —  December,  1973 


Exhibition  of  Dutch 
and  Flemish  paintings 

Catalogues  £1.00,  U.S.A.  $7  post  free 


GODFRIED  SCHALCKEN  (b.  Made  1643) 

Portrait  of  a  Man  in  Armour 

Signed:  G.  Schalckcn 

Panel:  q\  x  6  inches  (19  x  15.2  cms.) 

No.  21  in  catalogue 


Monday-Friday  10-5.30.  Saturdays  10-1 


BRIAN  KOETSER  GALLERY 

38  Duke  Street 

St.  James's,  London  S.W.i 

Tel:  01-930  6309 


Exhibition  of  Dutch 
and  Flemish  paintings 


November  —  December,  1973  Catalogues  £1.00,  U.S.A.  $7  post  free 


PETER  SNYERS  (Antwerp  1681-1752) 
A  Woodland  Still  Life 
Signed:  P.  Snycrs 

Panel:  12  x  9J  inches  (30  x  24  cms.) 
No.  37  in  catalogue 

BRIAN  KOETSER  GALLERY 

38  Duke  Street 
St.  James's,  London  S.W.i 
Monday-Friday  10-5.30.  Saturdays  10-1  Tel:  01-930  6309 


JOSEPH  &  EARLE  D.  VANDEKAR 


Members  of  B.A.D.A.  and  C.I.N.O.A. 


One  of  the  largest  selections  of  antique  Oriental,  Continental  and 
English  Porcelains,  Faience  and  Glass  to  be  found  in  Europe 


Very  rare  large  Lambeth  Delft  Charger  decorated  with  portrait  of  Catherine  of  Braganza,  daughter 
of  John  IV  of  Portugal,  who  married  Charles  II  on  May  20th  1662. 
Two  fine  Hamburg  Faience  Jugs,  one  dated  1642. 


138  BROMPTON  ROAD,  LONDON,  SW3  iHY     Telephone  01-589  8481  &  589  3398 
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AUTUMN  EXHIBITION  OF  PAINTINGS 

by  Dutch  Masters  of  the  19th  Century 

November  7th-3oth 
week-days  io-6p.m. 

Featuring  works  by 


Pierre  Tetar  V an  Elven 
Hendrik  Hollander 
Abraham  Hulk 

Jan  Hermanus  Barend  Koekkoek 

Her m  anus  Koekkoek 

Willem  Koekkoek 

Charles  Henri  Joseph  Leickert 


Galerie  George,  96-98  George  Street,  London  W.i 

OI"935  3322 


J.  C.  Mertz 
Cornelius  Springer 
Johannes  van  der  Stock 
Andreis  Vermuelen 
Petrus  Gerardus  Vertin 
Willem  George  Wagner 
Coenraad  Alex.  Weerts 


P 


Marly  avant  l'inondation"  1876  by  A.  Sisley 


AN  EXHIBITION  OF  IMPORTANT 
19TH  &  20TH  CENTURY  PAINTINGS 

1st  November  -  22nd  December  1973 

Including  works  by: 

Braque  Forain  Picasso 

Courbet  Kandinsky  Pissarro 

Derain  Manet  Sisley 

M.  Ernst  Marquet  De  Stael 

Monet 

LEFEVRE 

SPECIALISTS  IN  FINE  XIX  &  XX  CENTURY 
PAINTINGS,  DRAWINGS  AND  BRONZES 

ALEX  REID  &  LEFEVRE  LTD 
30  BRUTON  STREET,  LONDON  WIX  8JD,  ENGLAND 
Telephone  01-493  1172/3  Cables  Drawings  London  Wi . 
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MEYRICK    NEILSON    OF    TETBURY  LTD. 

Gloucestershire  GL8  8DF  Tetbury  (0666)  52201 


3 


to 
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Marine  Chronometers 


An  unusually  early  56  hour  Chronometer  by 
G.  &  R.  CATHRO,  London,  No.  1512,  the 
movement  engraved  with  the  signature  and 
number,  Eurnshaw  spring  detent  escapement, 
compensation  balance,  helical  blued  steel  spring, 
silvered  dial  with  gold  hands,  in  a  mahogany 
box.  Papers  with  the  instrument  show  it  to 
have  been  in  use  in  H.M.S.  "Protector"  & 
"Warspite",  c.  1820. 


A  small  56  hour  Chronometer  by 
BROCKBANK  &  ATKINS,  London,  No. 
1359.  the  movement  with  the  signature  and 
number  repeated,  Earnshaw  spring  detent 
escapement,  compensation  balance  with  helical 
spring,  silvered  dial  with  gold  hands,  in  a 
mahogany  box,  c.  1830. 


Chronometers  were  the  precision  timekeepers  of  the  late  1 8th  and  19th  centuries,  and  have  grown 
in  popularity  and  value  during  the  past  two  years.  During  the  last  six  months  they  have  increased  in 
value  by  25%,  and  a  two-day  chronometer  in  first  class  working  order  will  be  priced  at  ^400  to 
£500,  and  an  eight  day  one  by  at  least  twice  that  figure.  The  principle  factors  which  govern  the 
value  of  a  chronometer  are  the  movement,  the  maker,  the  rarity  of  the  escapement  or  balance,  the  age, 
the  box  and  of  course  the  condition. 

The  most  important  single  factor  affecting  the  value  of  a  chronometer  made  before  standardisation  set 
in  (c.  1825)  is  the  maker.  After  1825  the  maker  takes  second  place  to  the  rarity  of  the  balance  or 
escapement  employed.  Accurate  dating  of  chronometers  after  1830  is  difficult,  but  has  little  effect  on 
value.  Pre  1830  chronometers  are  becoming  scarce  and  can  be  recognised  by  their  domed  glass  and 
rounded  handles. 

Bearing  in  mind  that  in  1840  a  two-day  chronometer  by  a  good  maker  cost  ^50,  the  prices  today 
are  hardly  surprising. 


CLOCKS  OF  DISTINCTION  FOR  PLEASURE  AND  INVESTMENT 


BEARNES  SALEROOMS 

(Bcames  &  Waycotts) 
3,  Warren  Road,  Torquay,  TQ2  5TG.  Telephone:  25852 


A  view  of  a  Mediterranean  sea  port,  attributed 
to  Michelangelo  Cerquozzi,  oil  on  canvas,  35^"  x  53' 


Sale  by  Auction  on 
TUESDAY,  nth  DECEMBER,  1973 
of 

1 7th,' 1 8th  and  19th  Century  and 

OLD  MASTER 
OIL  PAINTINGS 

Water  Colours        Prints  Etc. 

ON  VIEW: 

Monday,  10th  December,  1973 
10  a.m.  -  1  p.m.  and  2.15  p.m.  -  5  p.m. 


Earlier  viewing  by  appointment  only.    Catalogues  50  pence. 


Central  heating  can  be  a  danger  to 
furniture-it  can  dry  out  natural 
moisture  which  means  warped 
and  split  wood.  A  Moulinex 
humidifier  puts  the  natural 
moisture  back  into  the  air, 
protecting  your  valuable  furniture 
and  paintings. 

It  is  compact,  attractively 
designed  with  a  quiet,  low 


consumption  electric  motor.  All 
you  need  to  do  to  protect  your 
home  is  check  the  water  level 
indicator  daily,  and  as  dry  air  can 
cause  personal  discomfort 
you  might  start  feeling  better 
yourself. 

Get  a  Moulinex  Humidifier  now, 
it  could  stop  both  you  and  your 
furniture  from  cracking  up. 


£6.50 

Recommended  price 
Send  for  leaflet  to 


Name 
Address 


Moulinex  Ltd.  Station  Approach, 
Coulsdon,  Surrey  CR3  2UD 


(Say  *Moo-lee-nex") 


saves  you  so  much 


i.  Unite's  <§utt 

MARY  BEEDELL-NUNN 

Antiques  since  1951 


Georgian  Silver  Teapot  and  Matching  Stand ; 
Oval  Shape  with  Bright  Cut  Engraving,  Brown  Handle. 
The  Stand  on  attractive  feet;  London  Hall  Mark  1799. 
Maker :  John  Moore. 


St.  Anne's  Gate,  1940  Glen  Oak  Drive, 
Glenview,  Illinois,  60025 
Tel.  (312)  729-5025 
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ESKENAZI 


Are  pleased  to 

announce 

the  opening  of  their 

Exhibition  of 

Chinese  ceramics 

from  the 

Cottle  collection 

on  Wednesday  28th  November 

at  the  London  gallery 


Foxglove  House 

(opposite  Old  Bond  Street) 
166  Piccadilly 
London  W1V9DE 

Telephone:  01-493  5464/5 
Cables:  Eskenazi  London  W1 


15  Via  Montenapoleone 
Milan 

Telephone:  70  00  22 


Fully  illustrated  catalogue  available 


a 


THE  CONSULTANCY 


THE  UNION  OF  INTERNATIONAL  CONSULTANTS  SARL  ORIENTAL  CARPET  CONSULTA 

Specialized  Financial  Services  and  Expertise  *lsX4?*F  Advisers  to  Oriental  Carpet  Interests  li 

West  JpT 

MAURICE  LIDCHI 
Consultant 

Assisted  by  Internationally  Qualified  Consultants 

65  AVENUE  DE  LA  CARE 
LUXEMBOURG 
GRAND  DUCHY  OF  LUXEMBOURG 
and 

818  MADISON  AVENUE,  N.  Y.  10021 

ACTING  IN  TRUST  FOR  MERCHANT  BANKERS 

FROM  THE  CENTRAL  OFFICE  IN  THE  GRAND  DUCHY  OF  LUXEMBOURG 
ADMINISTER  AND  PROCURE  THE  SALE  OF 

MASTERWORKS 

forming 

THE  COLLECTION  OF  THE  MERCHANT  BANI 

MASTERWORKS  OFMUSEUM  AND  HIGHEST  COLLECTION  STAK 
UNIQUE  EPOCH  CARPETS  &  PRECIOUS  RUGS 
FROM  PERSIA  AND  THE  ORIENT 
UNIQUE  AND  IMPORTANT  EUROPEAN  TAPESTRIES 
EXCEPTIONAL  TEXTILES  OF  EUROPE  AND  THE  ORIENT 


This  unique  and  highly  important  collection,  unique  in  its  level  of  exceptional  perfection  and  va  > 
of  items  was  quietly  accumulated  whilst  prices  in  relation  to  other  art  forms  were  very  low  in  the  » 
and  middle  1960's  with  funds  provided  by  merchant  bankers,  to  acquire,  store  and  hold  master\  rf 

Based  on  philosophical,  political  and  monetary  forecasts  of  the  multinational  trends  of  the  70'  li 
Consultancy  was  formed  in  1966  to  utilize  these  forecasts  and  inter  alia,  assemble  the  collectio  if 
continue  to  acquire  the  rarest  items  from  the  collections  of  the  leading  houses  and  collectors  of  the  1  9 

at  the  then  existing  low  levels  of  price. 

ENQUIRIES  WELCOMED  FROM  MUSEUMS,  COLLECTORS,  CONSULTANTS  AND  FINANCIAL  ADVISERS 


The  Consultancy  was  founded  in  the  Grand  Duchy  of  Luxembourg  in  1966  exactly 
one  hundred  years  after  the  Lidchi  Family  entered  the  field  of  Art  and  Finance. 

The  Consultancy 

provides  advice  and  service  for  the  acquisition  and  preservation  of  International 
Wealth.  To  maintain  its  standards  it  necessarily  limits  the  number  of  its  clients. 

ACQUISITIONS    •    EXPERTISE    •    BANK  &  VAULT  WAREHOUSING 

for 

MUSEUMS    •    ESTATES    •    TRUSTS    •     FUNDS    •    FINANCIAL  INSTITUTIONS 

65  Avenue  de  la  Gare,  Grand  Duchy  of  Luxembourg,  Tel.  487948,  Cables:  Theconsultancy  (Miss  G.  Pe 
818  Madison  Avenue,  New  York,  N.  Y.  10021,  Tel.  (212)  988-1710,  Cables:  Orieconsul  (Miss  E.  Ru 
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THE  COLLECTION  OF  THE  MERCHANT  BANKERS 


A    RARE    ROYAL     S|LK    WALL  RUG 
QAJAR    DYNASTY  MASTERWORK 


Continental  Furniture 
and  objets  d'art 


Garden 
and 


A  good  Directoire  mahogany  commode, 
a  rare  Louis  XVI  skeleton  clock  by  Verneuil  of  Paris, 
and  a  pair  of  very  fine  Louis  XVI  ormolu  candelabra  in  our  showrooms. 

The  commode:    Height:  3'  0*  Width:  4/  3"  Depth:  2'  o" 
The  clock:    Height:  1'  3* 
The  candelabra:    Height:  2'  6\"  Width:  1'  2" 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 

MALLETT  &  SON  (ANTIQUES)  LTD.,  40  NEW  BOND  STREET,  LONDON  WiY  OBS.  TELEPHONE  01-490  741 1  (5  lines 
TELEX  25692  CABLES:  MALLETSON  LONDON  WiY  OBS 
and  at  BOURDON  HOUSE,  2  DAVIES  STREET,  LONDON  WiY  iLJ 
Also  in  NEW  YORK :  MALLETT  of  LONDON.  25  EAST  69th  STREET 
New  York  N.Y.  10021.  Telephone:  (212)  249  9015/6 


A  very  fine  early  18th  century  facsimile  of  a  bronze  equestrian 
statue  of  Louis  XIV  inspired  by  Coysevox.  This  equestrian 
statue  was  formerly  in  the  Schloss  Frodsdorf,  near  Wiener 

Neustadt,  south-west  of  Vienna,  a  castle  belonging  to  the  Royal 
Family  of  France  and  which  descended  to  Charles  X.  The 

statue  was  originally  given  by  the  Duke  of  Madrid  to  the  last 
daughter  of  Louis  XVI,  la  Duchcsse  d'Angouleme. 

Height:    3' pi' 
Length:  3'  2" 
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m  PHAIDON  JUBILEE 

Fifty  Years  of  Fine  Publishing 


CONSTABLE 

Paintings,  Drawings  and  Watercolours 
BASIL  TAYLOR 

The  first  comprehensive  book  for  many  years  on  the  great 
British  landscape  painter  and  the  only  book  in  print  in  which  an 
extensive  range  of  his  pictures  is  effectively  reproduced.  The 
large  exhibition  pictures  like  the  Hay  Wain  and  Flatford  Mill 
are  given  prominent  treatment.  Also  included  are  many  of 
Constable's  characteristic  oil  sketches  and  several  of  his  finest 
watercolours.  In  his  brilliant  essay  Basil  Taylor  analyses  the 
character  and  achievements  of  this  important  artist.  180  illus., 
32  in  colour.  £7.50. 


REYNOLDS 

ELLIS  WATERHOUSE 

A  superb  study  by  the  world  authority 
on  the  most  important  artist  of  his  day. 
Through  his  depth  of  vision  and 
ability  to  convey  personality  in  his 
portraits,  Reynolds  reveals  the  many 
illusive  qualities  of  late  18th  century 
England.  His  finest  works,  many  still  in 
private  collections,  are  here  reproduced. 
139  illus.,  16  in  colour.  £8.50. 

PISANELLO 

GIOVANNI  PACCAGNINI 

Antonio  Pisano,  called  Pisanello,  is  one  of  the  most  fascinating 
yet  enigmatic  artists  of  his  time.  He  became  the  major  exponent 
of  international  Gothic,  and  a  notable  painter  of  frescoes.  This 
book  examines  and  documents  all  Pisanello's  work  with  superb 
illustrations  particularly  of  the  frescoes  in  the  Ducal  Palace  of 
Mantua.  200  illus.,  20  in  colour.  £15.00. 


PIETER 
BRUEGEL 

■    Complete  Edition 

of  the  Paintings 

F.  GROSSMANN 

This  is  now  the  third  edition  of  what  has 
become  a  standard  work  on  Brucgel 
paintings,  it  includes  revision  to  text 
and  bibliography  and  a  recently  rehabilitated  painting  that  did 
not  appear  in  earlier  editions.  The  qualities  of  Bruegel's  paint- 
ings and  force  of  his  imagination  are  brought  out  in  the  many 
beautiful  reproductions  contained  in  the  book.  149  illus.,  32  in 
colour.  £7.95. 


MATISSE  ON  ART 

JACK  D.  FLAM 

The  major  writings  of  Henri  Matisse,  with  the  exception  of  the 
letters,  are  here  collected  for  the  first  time.  Also  included  are 
transcriptions  of  important  interviews  and  broadcasts.  Almost 
all  have  been  newly  translated.  These  texts  provide  a  compre- 
hensive view  of  the  aesthetic  concerns  of  one  of  the  most 
important  figures  of  20th  century  art.  48  illus.  £4.25. 


THE  BOOK  OF 
FLOWERS 

Four  Centuries  of 

Flower  Illustration 

ALICE  M.  COATS 

A  magnificent  compendium  of  the  best 
flower  illustrations  from  1450-1850, 
some  very  rare.  "Destined  to  be  one  of 
the  most  beautiful  books  of  the  year  and 
certain  to  be  a  collector's  item  within  a 
Garden.  126  illus.,  40  in  colour.  £12.00. 


decade"  -  House  and 


STENDHAL  AND  THE  ARTS 

Selected  and  Edited  by  DAVID  WAKEFIELD 

Stendhal's  writings  are  important  for  a  proper  understanding 
of  the  Romantic  movement.  This  carefully  chosen  selection  of 
passages  show  him  to  be  a  discerning  critic  whose  repeated  calls 
for  originality  place  him  in  the  company  of  the  best  French 
writers  on  the  arts.  36  illus.  £3.95. 

The  SYMBOLISTS 

PHILIPPE  JULLIAN 

A  revealing  study  of  the  fantastic 
painters  at  the  time  of  Wilde  and 
Beardsley  who  have  until  recently 
remained  an  unknown  force,  over- 
shadowed by  the  Impressionists.  Philip- 
pe Jullian  has  led  the  way  in  the 
rediscovery  of  this  strange  episode  in 
European  art  and  literature,  and  has 
selected  some  of  the  most  exciting  examples  of  the  work  of 
the  Symbolist  painters,  providing  an  account  of  their  develop- 
ment and  success  and  outlining  why  they  declined  and  were 
forgotten.  213  illus.,  49  in  colour.  £7.95. 

SICKERT 

WENDY  BARON 

Walter  Richard  Sickert  was  the  leading  figure  in  the  develop- 
ment of  avant-garde  painting  in  England  in  the  late  19th 
century.  This  important  study  includes  a  wealth  of  new 
information,  particularly  on  the  chronology  of  Sickcrt's 
artistic  development.  "A  monumental  study  of  Sickert's  work"  - 
Sunday  Times.  302  illus.  £18.50. 


THE  LEGEND 
OF  ROLAND 

A  Pageant  of  the 
Middle  Ages 
D.  D.  R.  OWEN 

Dr.  Owen  reviews  the  Carolingian 
background  to  this  12th  century  epic  of 
treachery  and  heroism,  the  Chanson  de 
Roland.  He  gives  a  detailed  summary  of  the  'Song  of  Roland' 
and  looks  at  some  of  the  episodes  later  woven  into  Roland's 
biography.  Superb  illustrations  show  the  theme's  development 
in  art.  168  illus.,  24  in  colour.  £5.00. 


the  artist: 
Childe  Hassam 

ARTIST;  Childe  Hassam 
1859-1935 

TITLE:  French  Breakfast 

SIZE:  28V  x  195/e" 
Signed  lower  right: 
Childe  Hassam  1910 

ILLUS:  A  Retrospective 
Exhibition,  Corcoran 
Gallery  of  Art, 
Washington,  D  C 
1965,  University  of 
Arizona  Museum  of 
Art  1972 


the  gallery: 

Meredith  Long  &  Company 


The  Southwest's 
largest  dealer  in 
fine  19th  &  20th  century 
American  paintings' 

Three  locations  in  Texas:  2323  San  Felipe  &  The  Galleria  in  Houston,  Key  Allegro  Isle  in  Rockport, 


Discover  a  world  of  art  under  glass 

GLASS  PAPERWEIGHTS 

by  James  Mackay 

The  beauty  of  glass  paperweights  has  not  only  inspired 
collectors.  It  has  also  inspired  the  former  Assistant 
Keeper  of  the  British  Museum  to  write  this  invaluable 
book.  You  begin  with  a  comprehensive  history,  then  a 
tourof  the  great  houses  of  Baccarat,  St.  Louis,  and  Clichy. 
Later,  you'll  visit  makers  from  America,  England,  the  rest 
of  Europe,  and  Asia.  Along  the  way,  you'll  learn  the  dif- 
ferent types  of  weights,  the  techniques  and  skills  in- 
volved, plus  the  obstacles  which  hamper  the  produc- 
tion of  materials.  The  entire  trip  is  illuminated  by  120 
black-and-white  illustrations  and  16  pages  of  color. 

A  STUDIO  BOOK 
$14  00 

At  yoi..  bookseller  or  direct  from: 


THE  VJKING  PRESS 

Dept.  ATF-C 

025  Madison  Avenue 

New  York,  N.Y.  10022 

Please  send  me  copies  of  Class  Paperweights 

@$14.00  ea.  I  enclose  □  check  □  money  order 

for  $_  total.  (Please  add  sales  tax  where 

applicable.  If  not  completely  satisfied,  return 
the  book(s)  within  10  days  for  a  full  refund.) 

Name  


Address. 
iCity_ 


.State. 


.Zip. 


An  Orange  Scale  Meissen  Chocolate  Pot,  Circa  1765. 
(From  the  W.  P.  Harbeson  collection.) 


THE 


DOLPHIN 


ANTIQUES  &  WORKS  OE  ART 

605  Cambridge  Avenue  •  MenloTark,  California  5)4025 
Telephone :  (f)  5)  p$-W9 
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Antiquaires 
du  Quai  Vbltaire 

facing  the  Louvre  Museum 


m 


a 


p 


/ 


m  w  ^SF^ 


PARIS 


:ques  perrin 

ture  and  works  of  art  of  the  17th  and 

Centuries 

60.27.20 

:SSET 

le  Ages,  Renaissance  17th  Century 
60.78.13 


RENONCOURT 

Specialist  in  Restauration  and  Charles  X 
furniture  (mahogany,  "bois  clair", 
gilt  bronze) 
Tel.  222.06.75 


9  BUVELOT 
Mme  ANDRE  CAMOIN 

Furniture,  works  of  art  and  curiosities  of 
the  17th  and  18th  Centuries 
Tel.  548.53.40 


23  MARC  REVILLON  D'APREVAL 

Furniture  and  works  of  art  of  the  1 7th  and 
18th  Centuries 
Tel.  548.54.35 

VANDERMEERSCH 

Antique  faience  and  porcelain 
Tel.  548.26.64 


33  Mme  DENISE  GATEAU 

Tapestries  and  furniture  of  the  18th 

Century 

Tel.  548.02.95 


17  Mme  TAILLEMAS 

Middle  Ages  -  Renaissance  -  Louis  XIII 
Tel.  548.03.71 


OLIER 

|ue  faience  and  porcelain 
60.78.63 


MO  DE  LAROUSSILHE 

le  Ages  -  Renaissance 
60.74.72 


15  DOMINIQUE 

Furniture  and  works  of  art  of  the  17th  and 
18th  Centuries 
Tel.  548.91.32 


The  Carrington  collection 


Although  Carrington  h;! 
|\  always  enjoyed  a  reput 
for  fine  silver,  both  anti 
and  modern,  we  are  ■ 
particularly  proud  of  th< 
pieces  we  presently  hold. 
For  example,  this  superb 
Charles  II  sideboard  dish  (1 
The  arms  are  those  of  Corbet 
impaling  Boothby. 


In  the  centre,  a  George  III 
tea  caddy  (1777)  by  £^ 
E.  Capper,  flanked  by  ~~ 
a  pair  of  extremely  fine 
Victorian  caddies 
in  the  style  of 
Paul  DeLamerie, 
by  Robert  Garrard  (1838); 


The  small  salver  is 
Paul  Storr(1818) 
and  the  1 8  inch 
oval  tray  is  also 
George  111(1796) 

I 


i  n  impressive  pair  of,, 
<  leorge  III  winecoolers 
I     also  by  Paul  Storr. 


A  fine  example  of  a 

William  and  Mary 
Monteith  Bowl  (1700) 
by  Thomas  Jenkins, 


.7  / 


.,  the  arms  being  those  of 
the  Daniel  family; 
the  ornate  rim  is, 
of  course,  detachable. 

The  tapered  Queen  Anne 
coffeepot  (1707)  is  by 
Lewis  Mettager,  whilst  the 
superb  James  II  porringer 
is  engraved  with 
t  £     unusual  Chinese 
^  *  figures. 


Tjjse  pieces  are  merely 
ejection  from  the 
p  rington  Collection, 
ii  e  antique  silver 
)1  is  the  same 
r  ction  for  you  as  it  does 
r  is,  we  feel  it  is  likely 
c  i  will  enjoy  a  visit  to  our 
Jg'nt  Street  showrooms. 


Cm*0m  *  c*  i 


CARRINCTON 

130  Regent  Street,  W.l. 


Petra.  El  Deir,  1839.  Coloured  lithograph  14"x  20".  By  L.  Haghe  after 
David  Roberts. 


Edinburgh.  The  Royal  Scottish  Acader 
Col'd  lithograpfi  by  S.  D.  Swarbreck. 


rom  Princes  Street. 


Portsmouth.  The  Royal  Dockyard.  Coloured  Aqua  tint  15"  x  25'/' 
By  &  after  R.  Dodd. 


Menai  Suspension  Bridge  &  Britannia  Tubular  Bridge.  Coloured 
lithograph  7J"x  11".  Pub'd  1850.  By  T.  Picken. 


PRINTS  for  CHRISTMAS  PRESENTS  at  THE  PARKER  GALLERY,  2  Albemarle  Street,  London  W1X  3HF. 


M.  ROBERT  SHUSTER 

AUCTIONEERS  & 
APPRAISERS 

Announce  an  unreserved 
Public  Auction 

IMPORTANT 
JAPANESE  PRINTS 


From  the  Collection  of  the  Late 
Harold  Bowdoin 

Well  Known  Architect  &  Patron 
of  the  Arts  formerly  of 
Colonial  Heights, 
Westchester  County,  N.Y. 

SATURDAY  DECEMBER  1st 
12.00  Noon 

Exhibition : 
Thursday,  November  29th, 
10.00  a.m.  -  8.00  p.m. 

Friday,  November  30th, 
10.00  a.m.  -  8.00  p.m. 

Saturday,  December  1st, 
9.00  a.m.  till  sale 

To  Be  Held  At  The 
HOLIDAY  INN 
NEWBURGH,  NEW  YORK 
N.Y.  State  Thruway  to 
Newburgh  Exit  no.  17 

Illustrated  Catalog  $2.00 

By  Mail  $3.00  postpaid 
including  post  auction  price  list. 

Write  to: 
M.  Robert  Shuster 
77  Walsh  Avenue 
New  Windsor,  N.Y.  12550 
Phone:  914-561-7950 


M.  ROBERT  SHUSTER 

AUCTIONEERS  & 
APPRAISERS 

Announce  an  unreserved 
Public  Auction  of 

AMERICAN  INDIAN 
ARTIFACTS 

This  Collection  Has  Been  In 
Storage  For  Over  40  Years 

And  Consists  Of  Items 
From  Pre-historic  to  20th 

Century 
SATURDAY  EVENING 
DECEMBER  1st 
7.00  p.m. 


Exhibition: 
Thursday,  November  29th, 
10.00  a.m.  -  8.00  p.m. 
Friday,  November  30th, 
10.00  a.m.  -  8.00  p.m. 
Saturday,  9.00  a.m. 
till  sale  time 
Catalog  $2.00 
By   Mail   $3.00  Postpaid 
including  Post  Auction 
Price  List.  Write  To: 
M.  Robert  Shuster 
77  Walsh  Avenue 
New  Windsor,  N.Y.  12550 

Phone: 914-561-7950 
TO  BE  HELD  AT  THE 
HOLIDAY  INN 
NEWBURGH, _NEW  YORK 
N.Y.  State  i  hruway  to 
Newburgh  Exit  no.  17 
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fhe  Connoisseur  Calendar  for  1974 


A  free-standing  Calendar  consisting  of  12  beautiful  colour  illustrations  from 
The  Connoisseur  -  one  per  month  -  contained  in  an  elegant  crimson  and  gold 
skivertex  frame  adaptable  for  a  single  standard  size  photograph  (10  inches  x 
8  inches)  and  adjustable  for  travelling.  Overall  size  111  inches  x  9 J  inches 
£3.60  ($7.00)  including  postage  and  packing,  and  V.A.T.  (U.K.  only). 


ORDER  FORM 


V.A.T.  No.  238  3874  23 


TO  The  Connoisseur,  CHESTERGATE  HOUSE,  VAUXHALL  BRIDGE  ROAD,  LONDON,  SW1V  1HF 

(Reg.  Office)  Reg.  No.  112955  England. 


Please  send  me  Copies  of  The  Connoisseur  Calendar  for  1974 

including  postage  and  packing,  and  V.A.T. 


Amount 


Mr./Mrs./Miss 
Address   


70  SOUTH  AUDLEY  ST.,      An  exceptional  "SAMARKAND"  Carpet  on  36  HIGH  ST., 

MAYFAIR,  LONDON,  W.I  a  canary  yellow  ground,  in  perfect  OXFORD 

01-493  5288  condition.  Size:  1 4'  0"  x  6  '  1 1 ".  Oxford  44197 


Connotesitut  &ntt'que£ 

29  MEETING  HOUSE  LANE,  BRIGHTON,  SUSSEX  BN1  1HB 
Telephone:  BRIGHTON  0273-291 90  Cables:  INTEGRITY  BRIGHTON 


VIENNESE 
ENAMEL 

A  superb  specimen 
of  a  vase,  height  10", 
with  silver  mounts, 
bearing  maker's 
mark  'H.B.'  and  'A' 
(Vienna).  Painted 
reserves  of  classical 
and  allegorical 
scenes  amidst 
delicate  foliate 
scrolling  on  a  'dusty- 
pink'  ground. 
Enamelled 
'jewelling'  at  neck 
and  base.  Interior 
and  underside  also 
painted  enamel. 


Also  at  4  TARRANT  STREET,  ARUNDEL,  SUSSEX 


we  are  taking  our 

own  medicine 


GANDER  &  WHITE 

LIM  ITE  D 

are  moving  their  office  to  the 
same  building  as  the  packing 
warehouse.  Please  note  their 
sole  address  is  now 
EMPRESS  PLACE, LILLIE  ROAD 
LONDON  SW6  1TT 

Tel :  01  -385  0309     381  081 1  /1 2/1 3 
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WILLIAMS  &  SON 


Exhibition  of  Watercolour  drawings  by 
SIR  WILLIAM  RUSSELL  FLINT,  R.A.,  RR.W.S. 

Marine  paintings  by  MONTAGUE  DAWSON,  R.S.M.A. 

5th-  17th  November 
Weekdays:  10  a.m.  -6  p.m. 
Saturdays:  10  a.m.  - 1  p.m. 


Sir  William  Russell  Flint   PEPITA,  SERAPHINA  &  ROMIRA, 

INTERIOR  AT  CASTILE 


Watercolour,  Signed 
26" x  I9j* 


Sir  William  Russell  Flint         JULIA  AMIDST  THE  SAND 


Watercolour,  Signed 

26"  x  191* 


TELEPHONES 
01-493  5751 
01-493  4985 


2  GRAFTON  STREET,  LONDON  W1X  3LB 


CABLE  ADDRESS 
WILLPICTS, 
LONDON,  W.l 


Famiile  verte,  K'ang  Hsi  (1662-1722) 
diameter  15^",  39  cm. 

A  fine  selection  of 

quality  items 
always  on  display. 

Hours:  Weekdays  1 .30  to  5.30  p.m. 
Saturdays  1 0  a.m.  to  6  p.m. 


Japanese  ivory  tusk  vases,  early  19th  century, 
height  12",  30.5  cm. 

ORIENTAL  WORKS  OF  ART  & 
PAINTINGS,  JAPANESE  WOODCUT 
PRINTS,  ANTIQUITIES,  EUROPEAN 
ANTIQUES. 

§THE  HUNDRED  ANTIQUES 
640-642  CHURCH  ST.,  TORONTO  5,  CANADA 
TEL:  (416)  924-3627         CABLES:  POKUTOR 


Under  the  sign  of  the  Buddha  a  new  art  gallery  has  opened 
its  doors  at  Petit-Chene  27,  Lausanne  -  a  gallery  which  is  a 

"must"  for  every  connoisseur  of  ancient  art! 
Gallery  One  specializes  in  very  rare  and  precious  oriental 
objets  d'art:  bronzes,  porcelain,  statuettes,  sculptures  and 

antique  carpets  from  China,  Tibet,  Persia,  etc. 

gallery  one 


I 


27  Petit-Chene,  Lausanne.  Switzerland.  Tel:  021  235632 
Open  from  10  -  12  a.m.  and  2-6  p.m. 


"Spelling  Lesson" 

HARRY  ROSELAND 


1 2"  x  1 0' 


1885 


POST  ROAD  ANTIQUES 

2130  BOSTON  POST  ROAD, 
LARCHMONT,  NEW  YORK  10538 

914-834-7568  (Robert  Bahssin) 
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Sculptured  porcelains  by 

Edward  J.  Rohn. 

An  American  artist. 


ward  J.  Rohn's  artistic  career 
n  at  an  early  age  in  Chicago. 
5  subject;  people.  His  tools;  sketch 
and  pencil. 

hn  had  varied  jobs  in  different 
s.  Each  sharpened  his  observing 
diligent  work  developed  his  skill 
proficiency. 


His  three-dimensional  presenta- 
tion in  porcelain  soon  became  his 
most  satisfying  means  of  expressing 
his  ideas. 

Rohn's  current  collection  of  char- 
acter portrayals  are  so  realistic  that 
it  seems  they  will  speak  if  only  you 
will  listen. 


They  are  superbly  executed  limited 
edition  studies  for  connoisseur  collec- 
tors of  art  treasures. 

For  information  and  an  illustrated 
brochure,  write  to:  Fisher,  Bruce  & 
Co.,  221  Market  Street,  Philadelphia, 
Pennsylvania  19106.  Area  Code  (215) 
627-4515. 


FRANK  CARO  •  FRANCIS  CARO 
41  EAST  37tm  ST..  NEW  YORK.  N.  Y.  10022 
(212)  PL.  3  2166 


1 8th  Cent.  Staffordshire  —  Hope  Leaning  on  an  Anchor  —  Height :  8* 
Two  versions  of  the  actor,  Francis  Abingdon  —  Height :  6" 
Charity  —  Height : 
(The  figures  of  Hope  Leaning  on  an  Anchor  and  Charity  are 
pictured  in  the  Earle  collection) 


CHARLES  &  ANN  BAUMANN 
449  Westminster  Avenue, 
Elizabeth,  N.  J.  07208. 

212-SA  2-6586  (weekdays) 

201-EL  4-0535  (weekends  and  evenings) 
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KAPLAN  GALLERY 


r  M  i   mm  iimmii  lii  i 


LEPINE  1835-1892 


LA  SLINL  A  CHARENTON 


AUTUMN  EXHIBITION 

XlXth  &  XXth  CENTURY  FRENCH  PAINTINGS 


ANQUETIN 
CHIGOT 
GUILLAUMIN 
HAYET 


LEBASQUE 
LEPINE 
LOISEAU 
MANZANA 


MARTIN 
MAUFRA 
PETITJEAN 
dc  la  VILLEON 


6th-3oth  NOVEMBER  1973 

DAILY  10-6  SATURDAY  io-i 


Illustrated  Catalogue  sold  in  aid  of  the  Imperial  Cancer  Research  Fund  _'5p.  (U.S.A.  $2.50  Airmail) 


6  DUKE  STREET    ST.  JAMES'S    LONDON  SWi 

OI-93O  8665 


Limoges,  France 


PROUDLY  PRESENTS 

A  LIMITED  EDITION  OF  ONE  HUNDRED  NUMBERED  COPIES 
OF  THE  ENAMEL  PORTRAIT  OF  HENRI  D'ALBRET,  MADE  AFTER  THE  ORIGINAL 
ENAMEL  PLAQUE  BY  LEONARD  LIMOUSIN,  LIMOGES,  FRANCE,  16th  CENTURY, 

IN  THE  METROPOLITAN  MUSEUM  OF  ART,  NEW  YORK  CITY 


Size:  4J"  x  6£".  With  frame:  9I"  *  l\" 


The  most  famous  representatives  of  the  Sires  d'Albret,  starting  in  the  13th  Century,  were  the 

Connctable  Charles,  killed  at  Agincourt  in  141 5,  Alain-le-Grand  (1472-1522),  Henri,  father 
of  Jeanne  who  married  Antoine  de  Bourbon  and  was  the  mother  of  Henri  IV.  The  Chateau 
d'Albret  is  located  at  Oloron,  near  Pau  in  the  Basses  Pyrenees. 

This  copy  is  entirely  made  by  hand  as  attested  by  a  label  granted  by  the 
Chambre  Syndicale  des  Maitres  Emailleurs  Limousins,  only  to  enamellers  who 
do  not  use  any  mechanical  or  photographic  processes. 
The  portrait  is  presented  in  a  handsome  frame  and  comes  with  a  numbered 
certificate  signed  by  Faure  and  Paul  Jokelson. 
Price:  $240.00 

Delivery  in  about  six  weeks.  If  the  edition  is  oversubscribed,  the  checks  will  be  returned  promptly. 

DISTRIBUTED  EXCLUSIVELY  BY 
PAUL  JOKELSON 
P.O.  Box  128,  Scarsdale,  N.Y.  10583 

Also  exclusive  distributor  of  the  Cristal  d'Albret,  Cristalleries  de  Saint  Louis,  France,  Max  Erlacher  and  Paul  Ysart  paperweights. 


FERNANDES  &  MARCHE 

23  MOTCOMB  STREET,  BELGRAVE  SQUARE 
LONDON  S.W.I. 
01-235  6773 


tew  £*'  ^Jb* 


V?.-  ;«X 


A  very  fine  pair  of 
Chippendale  Girandoles 
Circa  1770.  Height  47" 
Width  23  V. 


'  Iff-. 


m 


K'ANG  HSI  BLUE  AND  WHITE  PORCELAIN 


Honey  Agate  with  Fish  in  a  yellow  area.  Serpentine 
with  Monkey  in  orange  and  black  area.  18th  century. 


White  Jade  splashed  with  Emerald  Green.  Stand. 
Length,  4f".  19th  century. 


Turquoise  with  blossom  and  foliage.  Carved 
Porcelain,  scenic  design  and  calligraphy;  Turquoise 
glaze.  1 9th  century. 

ORIENTAL  ANTIQUITIES  AND  WORKS  OF  ART 

140  Cassell  Road,  Mainland,  Pennsylvania  19451 
(19  mi.  from  Phila.  at  Lansdale  Exit  of  Pa.  N.E.  Extension) 
By  appointment  please.  Phone  (215)  723-3949 


When  in  Montreal 
Visit:  Dominion  Gallery 

THE  DOMINION  GALLERY  WITH  Rodin's  "Burgher  of  Calais"  and  Henry  Moore's 
"Upright  Motive"  in  front  of  its  buildings  has  17  rooms  on  4  floors 


SCULPTURES 

ARCHIPENKO 
"ARP 
*BARELIER 
"CESAR 
•CHADWICK 
"♦COUTURIER 
**ETROG 
**FARKAS 
"FAZZINI 

GARGALLO 
•GRECO 
HAJDU 
HAJEK 
♦KENNEDY 
**MAILLOL 
*MARINI 

PAINTINGS  BY: 


BY 


"MATTHEWS 

MEUNIER 
"MINGUZZI 
*MIRKO 
"MOORE 
"NEGRI 
*PAOLOZZI 

REDER 
"RODIN 
"ROUSSIL 
"SCHLEEH 
*SCHRECK 

SUZOR-COTE 
"WINANT 

ZADKINE 

AND  OTHERS 


Leonard  Foujita, 
1886-1968 
"Enfant  de 
Paris',  1958 
Oil  on  Canvas, 
11  "x  9" 


AIZPIRI 

DERAIN 

♦KRIEGHOFF 

•MORRICE 

BAUER 

DUFY 

LAVERY 

NETCHER,  C. 

BELLOWS.  A.  F. 

*EDZARD 

LEPINE 

OS,  JAN  VAN 

BEZOM3ES 

FANTIN-LAT. 

LE  SIDANER 

"OUDOT 

BOSBOOM 

FEDERICO 

LUNY,  W. 

RIOPELLE 

BOSCH 

FOUJITA 

"MAHDY 

TERECHKOVITCH 

BREANSKI.  DE 

"FREIMAN,  L. 

MANE-KATZ 

THARRATS 

BRIANCHON 

GAINS- 

"MANZU 

UNTERBERGER 

BROWN,  M. 

BOROUGH, T. 

"MARINI 

"VILALLONGA 

CAFFI 

"GALL 

MARCHAND 

VICKERS 

CAMERON 

*GOMERY 

MARLOW,  W. 

WALTERS,  G.  S. 

'CAMPIGLI 

GUILLEMET 

MARTIN-FER 

WAROQUIER 

CARR 

HALS,  DIRK 

"MATHIEU 

ZADKINE 

CASSINARI 

HARPIGNIES 

MOMPER,  F.  DE 

and  400  others 

CHAPELAIN- 

HEEM,  J.  D.  DE 

MONTICELLI 

MIDY 

HITCHENS 

"More  than 

ten  works 

*More 

than  five  works 

Great  European  Artists 
18th  and  20th  Century 

Old  Masters 
185  Canadian  Artists 


CANADA'S  LARGEST  SELECTION 
OF  FINE  PAINTINGS  AND  SCULPTURE 
IN  CANADA'S  LARGEST  ART-DEALER  GALLERY 
1 438  Sherbrooke  West  Montreal 


28th  November  -  8th  December  1973 
10.00-5.00  Monday  to  Friday       10.00-1.00  Saturday 


Thomas  Lumley  Limited 

Standbrook  House 

{tliinl  //.«»■) 

2  Old  Bond  Street 
London  Wl 

Telephone  01-629  2493 


The  catalogues  are  being  sold  for  the  benefit  of 
the  Trust  responsible  for  the  Glyndebourne  Opera 
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SUPERB 
PUBLIC  AUCTION 

Sold  by  order  of  die  estate  of 
WALTER  EPHRON 

Roman  Bronzes  and  Sculptures 
Greek  Pottery  and  Sculptures 


Precolumbian  Pottery 

Egyptian  Stone  Carvings  and  Bronzes 

Italian  Renaissance  Furniture 

Tapestries,  Woodcarvings 

Embroideries,  Old  Jewelry 

Superb  Collection  of  Ethnological 

Artifacts 


'Samson  and  the  Lion"  16  Cty  U 
Tcrra-cotta  by  Giovanni  Bolog 
24"  high 


1 5  Century  Altar  Cabinet 

Early  Cbinesc  Stone  Carvings 
Pottery  and  Bronzes 
Fine  large  collection  of  Persian  Pottery 


( )  VER  1 500  IMPORTANT  ITEMS 

Sale  Dates:  Dec.  5th,  6th,  7th  &  8th  1973 
Exhibition :  Dec.  1st,  3rd  cV  4th. 


Very  important  Chinese  Tomb  entrain 
WEI  Period  46^"  high 


artman  eduction  Studios,  Inc. 

425  EAST  53rd  STREET,  NEW  YORK,  N.  Y.  10022 

A.  C.  (212)  371-1234 


SUPERB 
PUBLIC  AUCTION 


sold  by  order  of  the  estate  of 
WALTER  EPHRON 


)VER  100  OLD  MASTERS  AND  AMERICAN 

PAINTINGS  BY: 
a,  Ferdinand  Bole,  Jcrard  Don,  El  Greco,  Rembrandt, 
ibens,  Tintoretto,  Ryder,  Whistler  and  many  others 


Portrait  of  Phillip  II,  by  El  Greco,  Authenticated  by 
Dr.  H.  Zimmerman,  Director  of  Stadts  Museum  of  Berlin, 
and  1  )r.  Ludwig  Baldass.  37$"  x  29" 


SALE  DALES: 
WLDNESDAY  DEC".  5th  1973 
THURSDAY  DEC.  6th  1973 

FRIDAY  DEC.  7th  1973 
SATURDAY  DEC.  8th  1973 


The  Coup  de  Lance"  by  Van  Dyck,  Authenticated  by 
Prof.  Eric  Larson.  35"  x  25" 


Exhibition : 
Saturday,  Monday,  Tuesday 
Dec.  1st,  3rd  and  4th,  1973 


artman  eduction  Studios,  Inc. 

425  EAST  53rd  STREET,  NEW  YORK,  N.  Y.  10022 

A.  C.  (212)  371-1234 


O'HANA 


GALLERY 

13  CARLOS  PLACE 

LONDON  W.1  TEL 01-499  1562 


NOVEMBER  20TH  TO  DECEMBER  4TH 

EXHIBITION  OF 
PAINTINGS  BY 

GIBELLO 


MEN  &  EARTH 


O'HANA 

GALLERY 

13  CARLOS  PLACE 

LONDON  W.1  TEL.  01-499  1562 


NOVEMBER  1ST  TO  NOVEMBER  17TH  1973 

EXHIBITION  OF 
DRAWINGS  &  PAINTINGS  BY 

ZSUZSI  ROBOZ 


JANET 
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PUBLIC  AUCTION 


Important  American  and  European  paintings, 
porcelains,  furniture,  Georgian  silver,  Chinese 
paintings  of  the  Sung,  Ming,  and  Ch'ing 
dynasties,  and  important  jewelry. 

Properties  belonging  to : 
The  Estate  of  Irene  Kinsel  Hoffman,  Grosse  Pointe,  Michigan 
Mrs.  Robert  Jacob,  Dayton,  Ohio 
Mrs.  Lewis  Byron  Sappington,  Grosse  Pointe,  Michigan 

et  al 

Paintings  and  Graphics  by  or  attributed  to : 
Geo.  Braque,  J.  G.  Brown,  Campagnola,  G.  Ciardi,  de  Hoag,  Ensor, 
Gorter,  Klee,  Matisse,  Miro,  J.  F.  Peto,  Sir  Joshua  Reynolds,  Raphael 
Soyer,  Larger  Burger  Sponburg,  Louis  Valtat,  and  others. 

Sale  to  be  conducted  at  the  Troy  Hilton  Inn,  Troy,  Michigan 
15  Mile  Road  &  Stephenson  Highway 

Monday,  November  26,  1973  at  12:00  noon  precisely 
Tuesday,  November  27,  1973  at  10:00  a.m.  precisely 

EXHIBITION 
Monday,  November  26,  1 973,  9:00  a.m.  -  1 1 :30  a.m. 

Admission  to  auction  by  catalogue  only 
(each  catalogue  admits  2  people) 
Illustrated  catalogue  $5.00  -  $6.50  postage  paid 


H.  O.  McNIERNEY,  STALKER  &  BOOS,  INC. 

975  East  Maple  Road  -  Birmingham,  Michigan  4801 1 
313-646-4560 


HEIM 

THORVALDSEN 

DRAWINGS  AND  BOZZETTI 
LOAN  EXHIBITION  FROM  THE  THORVALDSEN  MUSEUM  IN 

COPENHAGEN 

31st  October  -  14th  December 

Monday  to  Friday:  10.0  a.m.  -  5.30  p.m. 
Saturdays:  10.0  a.m.  -  1.0  p.m. 

Entrance:  30p. 
Students :  5p. 

Tel:  01-493  0688  59  Jermyn  Street,  St.  James's,  Cables:  Heimgal, 

London,  S.W.I.  London,  S.W.I. 

Also  in  Paris:  15  Avenue  Matignon,  Paris  VIII 


A  DIAMOND'S  BEST  FRIEND 

A  D.G.L.  CERTIFICATE 

states  how  good  a  diamond  is 

There  are  many  different  grades  of  diamond  depend- 
ing on  a  combination  of  colour,  clarity,  cut  and  carat 
weight.  A  D.G  L.  certificate  gives  information  on  all 
of  these,  which  you  need  whether  you  are:- 
A  BUYER  -  so  that  you  know  what  you  are  buying 
and  can  obtain  value  for  money, 
OR 

AN  OWNER  -  so  that  you  have  a  basis  for  accurate 
valuation. 

We  also  offer:- 
"IDENTIGEM"  Service  -  diamond  "fingerprinting" 
and 

IDENTIFICATION  of  all  types  of  gemstones 

Ask  your  jeweller  for  further  details  or  post  the  coupon  to: 

Diamond  Grading  Laboratories  Ltd., 
46  Hatton  Garden, 
London  EC1 

Telephone:  01  -405  8045 

NAME:  

ADDRESS:   


Reg.  no.  878498  England  TC 


AN  EXHIBITION  OF 

OLD  MASTERS 

October  1st  to  November  30th 

Including  works  by:  Jan  de  Lagoor,  Jan  Joseph  Hore- 
mans,  Henrick  van  Balen,  FransFranken,  Johaan  Heinrich 
Roos,  Pieter  van  de  Velde,  Peter  Molyn,  Thomas  Van 
Der  Wilt,  Thomas  Whitcombe,  Patrick  Nasmyth, 
Sebastian  Pether,  Philip  James  de  Loutherbourg. 

LINCOLN  GRAPHIC  GALLERY 

32  Brooke  St.,  Holborn  E.C.I  (opp.  Staple  Inn) 
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ESTABLISHED  I9I2  DEALERS  IN  FINE  ANTIQUE  SILVER    JEWELLERY  •  OBJETS  D'ART 
IJ3  NEW  BOND  STREET  LONDON  WI    TELEPHONE  OI-629  5060 
MEMBER  BRITISH  ANTIQUE  DEALERS  ASSOCIATION 

Very  fine  Cloisonne*  Enamel  Carriage  Clock  C.  1870  SigncdfB^oj"  (incl.  handle)  □  Fine  quality  Silver  Gilt  Continental  Style  Wine 
Goblet  by  Benjamin  Smith  i8ozs  8'  Q  Gold  and  Hardstonc  Cameo  Necklace  C.  1830  f_)  Bronze  Pointer  C.  i860  by  Dubucand  - 
Paris  6*  x  5^"  Q  Victorian  Enamel  and  Rose  Diamond  Swallow  Brooch  C.  1870  Q  Victorian  Amethyst  and  Gre^n  Enamel  Ring 
C.  1880  Golden  Burmese  Pearl  Bracelet  with  White  and  Cognac  Diamonds  by  Arthur  KingQ  Art  Dcco  Emerald  and  Diamond 
Brooch  C.  1930 [j  Please  ask  to  be  put  on  our  mailing  list  and  send  for  our  new  Christmas  Catalogue. 


From  the  Kennedy  Collection  of 
Outstanding  American  Art 


Winslow  Homer    Woman  in  Autumn  Woods    1 1  x  20  inches  watercolour 


KENNEDY  GALLERIES 

20  E.  56TH  ST.  NEW  YORK  10022,  (212)  758-3850 
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Givethema 
subscription  to 
The  Connoisseur 
this  Christmas  , 


And  we'll  give  you  • 
a  free  binder 

It's  something  your  friends  will  thank  you  tor  not  once 
but  twelve  times. 

With  their  year's  subscription  to  The  Connoisseur, 
we'll  give  you  a  free  binder  to  hold  four  issues.  Extra  binders 
may  be  bought  for  £1-25  each. 

We'll  send  Christmas  cards  to  your  friends  in  advance 
telling  them  the  present  is  from  you. 

Yearly  subscriptions  are  £12  for  the  U.K.  and 
£13  overseas.  Just  write  to  the  address  below  enclosing  the 
appropriate  amount. 

And  while  you're  at  it,  why  not  treat  yourself  to 
a  subscription  ? 

The  Connoisseur  Subscription  Department, 
The  National  Magazine  Company  Ltd.,  22  Armoury  Way, 
London,  S.W.18. 


>  v 
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In  oak.  this  rare  Louis  XV  commode, 
containing  a  blue  on  white  Rouen  porcelain 
bowl.  17-3/4  inches  wide,  12-1/2  inches  deep. 
30-1/2  inches  high.  S3000.00. 


Members  of  The  Art  and  Antique  Dealers  League  of  America,  Inc. 


ANTIQUES  AND  WORKS  OF  AIU 


Two  Green  Fitzhugh  Covered  Vegetable  Dishes  and 
matching  plate  with  Armorial  Decoration. 


Rowland's  Antiques 

Route  202  -  Route  413 
Buckingham,  Bucks  County,  PA.  18912 
Telephone:  (215)  794-7611 

Member  of  The  National  Antique  and 
Art  Dealers'  Association  of  America,  Inc. 


Catfjeralte  of  Cfjesfor 

Established  1909 


Tudor  House 
Lower  Bridge  Street 
Chester  20095 


Old  English  Furnituc 
Sporting  Pi, 


J%/(?/-43>J  4/// 


EDWARD  SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  W1V  ONP 
01-493  0657 


Detailed  Editorial  Indexes  for  The  Connoisseur 
are  published  three  times  a  year  at  5op  each 
(plus  2jp"postage) 


From 


The  Circulation  Dept.,  The  National  Magazine  Co.  Ltd. 
22  Armoury  Way,  London,  SW18  lHA 


SCAR  AND  PETER  JOHNSON  LIMITED  0 


'aiming 

'as  40 1  x  62 1  inches 


by  H.  B.  Willis 
signed  and  dated  '60 


An  English  Summer  Day 


cphone:  01-235  6464/5 


LOWNDES  LODGE  GALLERY 
27  LOWNDES  STREET 
LONDON  SW1X9HY 


Cables:  ARTCOS,  LONDON,  SW1X9HY 


(opposite  The  Carlton  Tower  Hotel) 


97 


An  important  English  late  17th  century  Crewel  work  bedset 
dated  1682  worked  in  polychrome  wools  (crewels)  of 
reds,  blues,  greens,  yellows,  fawns,  in  naturalistic  shades 
on  a  twill  ground. 

Comprising  Pr.  Ctns.  6 '  4"  high  x  6 '  2"  wide  (one  illustrated) 
Pr.  Ctns.  6 '  0"  high  x  3 '  0"  wide  and  3  pelmets 
Similar  bedset  at  the  V  &  A,  London. 
See  plate  LV  English  Embroidery  and  Plate  XIX  English 
Needlework,  both  by  A.  F.  Kendrick. 


Mayorcas  Ltd 


Member  of  the  BADA  Ltd. 


38  Jermyn  Street  St.  James's 

London  S.W.l.    Telephone:  01-6294195 


CRAMER 

Old  Masters 

38  JAVASTRAAT,  THE  HAGUE  201 1,  HOLLAND 
Telephone:  (070)  63. 07.^8 -Catalogue  available 


GARRARD  WISH  TO  PURCHASE 

Jewellery  and  silver  by  Robert,  James  or 
Sebastian  Garrard.  Most  pieces  will  be  marked 
'Panton'  or  'Albemarle'  Street. 

GARRARD 

The  Crown  Jewellers 
112  Regent  Street,  London,  W1A  2JJ  Tel:  01-734  7020 


y//t/ 


'/So 


ANCIENT  ART  AND  ORIENTAL  FURNITURE 

^ Sffilee/,  i/feev  Sfflem/  Sftteef.  S&tu&n.  CfflC/. 


CHINESE  JE33E5£J^  GALLERY 

ORIGINAL  CHINESE  SCROLL  PAINTINGS 

by  known  artists  of  the  last  100  years 

Antique  rugs  and  carpets. 

40  Great  Russell  Street,  London,  W.C.I. 

(01-580  7538) 
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138  REGENT  STREET,  LONDON  W.J 
ESTABLISHED:  1865 

A  GROUP  OF  OBJECTS  BY  CARL  FABERGE 

Photographed  slightly  under  natural  size 


Diamond-set  Clock  on  an 

aventurine-quartz  base. 

Height :  7^  ins. 
Illustrated  in  "The  Art  of 

Carl  Faberge"  by 
A.  K.  Snowman.  Faber. 
Plate  65. 


Ik 


Siberian  jade  Elephant  with  diamond  eyes. 


me  and  diamond  Brooch. 

pie  1  agate  and  gold  enamelled  SnufF 
.  Plite  129  in  Faberge  Book. 


Striated  agate  Kiwi 

and  beak  and  diair 
in  Faberge  Bool 

Siberian  jade 

enamelled  and 


Gallery  Lasson 

57  Jermyn  Street,  London  SWiA  6LX  01-629  6981 


Narcisse  Virgile  Diaz  de  la  Pena  signed  panel  17  x  11i 


French  Paintings  of  the  19th  &  20th  Centuries 

November  7th  -  24th  Weekdays  1 0.30-5.30 

Saturdays  11.00-1.00 

Fine  Old  Masters  always  on  view 
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mEKHO 

A  holiday  within 
everyone's  M 
reach 


| 


<     •  i 
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This  year  rendez  vous 

in  Mexico 

The  places  you  dream  of  are  no 
longer  reserved  for  the  privileged 
few.  You  too,  may  visit  the  pyramids 
of  Teotihuacan,  Tajin,  Monte  Alban, 
Chichen  Itza,  Palenque,  enjoy  the 
mild  evenings  on  the  Pacific  or 
Caribbean  shores:  Acapulco,  Puerto 
Vallarta,  Cozumel...  You  will  be 
delighted  by  the  cheerful  mariachi 
music  and  applaud  the  skill  of  the 
fearless  charros  riding  in  their 
traditional  costumes.  You  will  be  temp- 
ted by  the  markets  of  Taxco,  Puebla 
or  the  boutiques  of  Mexico  City... 


Mexico  is  cheaper  than  you  think. 


PJ^?^'?  GelleVa      Tuesday,  NovembCT  20, 

At  The  Hotel  Richemond  at  3  p.m. 


Important  Faberges  and  Objects  of  Art 


Faberge  Imperial  Egg  known  as  the  Cuckoo  egg, 
presented  by  Nicholas  II  to  Alexandra  Feodorovna, 
workmaster  Michael  Perchin,  8  in.  high. 


Catalogue  (48  plates,  including  12  in  colour),  available  from  our  London  Office,  price  £2.20  post  paid, 
or  fron  our  New  York  Office,  price  $7  post  paid. 


All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


b 


hristie  s  in  Geneva 


t  The  Hotel  Richemond 


Wednesday,  November  21st 
at  3  p.m. 


lagnificent  Jewels 


itique  sapphire  and  diamond  necklace. 

e  sale  also  includes:  an  18th  century  sapphire 
i  diamond  tiara ;  a  pair  of  superb  pear-shaped 

i  imonds,  44.93  and  42.50  cts;  a  magnificent  ruby 
i  diamond  necklace;  a  ruby  and  diamond  ring,  11.05  cts.; 

i  i  the  'Flame  Queen'  opal. 


1  italogue  (100  plates,  including  34  in  colour),  available  from  our  London  Office,  price  £2.20  post  paid, 
('from  our  New  York  Office,  price  $7  post  paid. 

i  1  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


Wednesday,  November  21sf 


Important  English  Silver 

The  Properties  of 

Rear  Admiral  T.  V.  Briggs, 
C.B.E.,  O.B.E. 

Lady  Howick  of  Glendale 

The  late  Sir  James  Horlick,  Bt. 

The  late  Sydney  J.  Lamon  of 
New  York  City 

The  late  The  Earl  of  Sefton 

and  others. 


Queen  Anne  chocolate-pot, 
by  Samuel  Waistell,  1703, 
10$  in.  high. 


Set  of  three  castors,  b 
Paul  De  Lamerie,  1731 
6|  in.  higl 


Rare  George  I  dish.  1 
Robert  Goble,  Cork,  c.  171 
9J  in.  diai 


Christie's 


Wednesday,  November  21st 


Pair  of  George  II  candlesticks, 
by  Paul  De  Lamerie,  1739, 
8|  in.  high. 


One  of  a  pair  of  George  III  four-light  candelabra,  One  of  a  pair  of  Regency  silver-gilt  wine-cooler  . 

by  Richard  Cooke,  1800,  by  John  Houle,  181o, 

23£  in.  high.  10i  in.  high. 

Catalogue  (57  plates,  including  2  in  colour),  available  from  our  London  Office,  price  £2.00  post  paid, 
or  from  our  New  York  Office,  price  §6.00  post  paid. 

] 

All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


Wednesday,  November  28th 


The  Sydney  J.  Lamon  Collection 

Highly  Important  Continental 
Silver,  Renaissance  Jewellery, 
Fine  Gold  Boxes  and  Objects  of 
Vertu 


Important  German  enamelled  gold 
pendant  jewel,  Augsburg,  c.  1570, 
3£  in.  high, 


German  gold-mounted  grey  agate 
snuff-box  formed  as  a  sphinx, 
3£  in.  long. 


Fine  Swiss  gold  and  enamel 
snuff-box,  c.  1775, 
3  in.  long. 


F;  ie  Louis  XV  gold  and  lacquer  snuff-box, 

by  Dominique-Francois  Poitreau,  Paris,  c.  1765, 

3  in.  long. 


Important  Louis  XV  gold  and  mother  of  pearl  snuff-box 
by  Pierre-Ayme  Joubert,  Paris,  1744, 
3  in.  long. 


Christie's 


Wednesday,  November  28th 


Left:  Fine  German  silver-gilt 
model  of  a  rearing  bull, 
by  Hans  Keller,  Nuremburg, 
c.  1590,  9|  in.  high. 

Centre:  Important  German 
silver-gilt  model  of  a  chamois, 
by  Hieronymouf  Bang, 
Nuremburg,c.  1627,  15  in.  high. 

Right:  Rare  German  silver-gilt 
model  of  a  squirrel, 
Nuremburg,  c.  1590, 
104  in.  high. 


Left:  Important  Dutch 
silver-gilt  nautilus-cup, 
by  Jan  Jacobsz  van 
Royesteyn,  Utrecht,  1596, 
1 1|  in.  high. 

Right:  German  nautilus 
swan  cup, 
by  Melchior  Bayr, 
Augsburg,  c.  1600, 
10i  in.  high. 


Catalogue  (40  plates,  including  10  in  colour),  available  from  our  London  Office,  price  £1.70  post  paid, 
or  from  our  New  York  Office,  price  $5.00  post  paid. 

All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


Thursday,  November  29th  , 
at  11  a.m. 


The  Sydney  J.  Lamon  Collection 

Highly  Important  Continental 
Porcelain,  French  Furniture  and 
Objects  of  Art 


Highly  important  Louis  XV 
ormolu  and  porcelain-mounted 
table  a  cafe,  by  B.V.R.B., 
14|  in-  wide,  26|  in.  high, 
the  Sevres  top  from  the 
'Wittelsbach'  Bird  Service 
dated  1760. 


Important  Louis  XV  marquetry 
bureau  de  dame,  by  B.V.R.B., 
28  in.  wide. 


Christie's 


Thursday,  November  29th 


Magnificent  Louis  XVI  porcelain 
mounted  console  desserte,  in  the 
manner  of  M.  Carlin,  54^  in.  wi  le. 

Catalogue  (67  plates,  including  13  in  colour),  available  from  our  London  Office,  price  £1.70  post  paid, 
or  from  our  New  York  Office,  price  $5.00  post  paid. 


All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


Thursday,  November  29th 
at  2.30  p.m. 


Important  German  and  Ormolu-mounted  Porcelain 

The  Properties  of  S.  G.  Brooksbank,  ,Esq.  Mrs.  Franklin  Chase, 
Colonel  Vincent  Paravicini,  Senor  Antonio  Vargas  Machuca, 
and  others. 


Meissen  ozier-pattern  ewer  and 
basin,  llf  in.  wide  and 
9  in.  high. 
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Christie's 


Thursday,  November  29th 
at  2.30  p.m. 


Fine  Meissen  chinoiserie  wares, 
painted  by  C.  F.  Herold. 


Fine  Meissen  gold-mounted  snuff-box, 
painted  with  views  of  Dresden 
and  the  Albrechtsburg, 
3|  in.  wide. 

Illustrated  Catalogue  available  from  our  London 


Rare  German  porcelain,  gold,  enamel 
and  moss  agate  snuff-box,  signed 
L.  v.  Lucke,  2\  in.  wide. 


Meissen  masonic  snuff-box, 
1\  in.  wide. 


ce,  or  New  York  Office. 


All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


Friday,  November  30th 


Important  Pictures  by 
Old  Masters 

The  Properties  of 

Sir  Richard  Blunt,  Bt. 

The  Marquess  of  Bute 

Mrs.  Bernard  F.  Combemale 

Sir  Guy  Fison,  Bt. 

The  Lady  Mitchison 

Mrs.  Gaby  Salomon 

Mrs.  Derek  Savile 

The  Albright  Leasing 
Corporation 

and  others. 


Portrait  of  a  lady,  by  Govaert 
Flinck,  signed,  29  in.  by  24  in. 


Still  life,  by  Jan  Janssen  Treck, 
on  panel,  signed  and  dated  1647, 
26  in.  by  19*  in. 
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Christie's 


Friday,  November  30th 


Christie's 


Friday,  November  30th 
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Christie's 


Friday,  November  30th 


The  Coronation  of  King  Henry  IV 
of  France,  by  Sir  Peter  Paul  Rubens, 
on  panel,  9  in.  by  8  in. 


Modello  for  a  ceiling 
by  Jacob  de  Wit, 
in  Grisaille, 
20  in.  by  27  in. 

Catalogue  (107  plates,  including  1  in  colour)  available  from  our  London  Office,  price  £2.20  post  paid, 
or  from  our  New  York  Office,  price  %7.00  post  paid. 


All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


Tuesday,  December  4th 


Impressionist  and  Modern 
Paintings,  Drawings  and 
Sculpture 

The  Properties  of 

The  Dowager  Marchioness  of 
Cholmondeley 

Mrs.  Bernard  F.  Combemale 

The  late  Sydney  J.  Lamon 
of  New  York  City 

The  George  Waechter  Memorial 
Foundation 

and  others. 


La  jeune  fille  au  cygne,  by 
Pierre  Auguste  Renoir,  signed, 
painted  in  1886,  31  in.  by  25  in. 
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Christie's 


Tuesday,  December  4th 


Illustrated  Catalogue  available  from  our  London  Office  or  New  York  Office. 
All  sales  subject  to  the  conditions  printed  in  the  catalogues. 

II 


Christie's 


Monday,  December  3rd  at  11  a.m.  and  2.30  p.m. 

Tuesday,  December  4th  at  11  a.m. 


Chinese  Ceramics  and  Works  of  Art 

The  Properties  of 

The  Dowager  Duchess  of  Argyll 

Sir  Esler  Dening,  G.C.M.G., 
O.B.E. 

Lady  Dodds 

Mrs.  E.  Gompertz 

Madame  Frederick  Filliol 

Sir  Gilbert  Laithwaite 

Baron  C.  G.  von  Platen 

The  late  R.  W.  M.  Walker 
Will  Trust 

and  others. 

Rare  underglaze  red  bottle, 
second  half  14th  century, 
12  in.  high. 


Important  underglaze  copper-red  wine  ewer, 
second  half  14th  century,  12|  in.  high. 


Illustrated  Catalogue  available  from  our  London  or  New  York  Office. 


All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


Wednesday,  December  5th 


Important  Antiquities  and  Primitive  Art 

The  Properties  of 

The  Amherst  Family 

The  late  Sydney  J.  Lamon 
of  New  York  City 

and  others. 


Extremely  fine  bronze  head  of 
a  young  boy,  Hellenistic  or 
Roman,  2nd  century  B.C.  1st 
century  A.D.,  9i  in.  high. 


Fine  marble  figure  of  Aphrodite, 
Hellenistic  or  early  Roman  period, 
2nd  century  B.C.,  1st  century  A.D.. 
30  in.  high. 


Large  and  fine  Egyptian  bronze 
and  giltwood  figure  of  a  sacred  ibis, 
Late  Period  6th-4th  century  B.C., 
high. 


13J  m 


Catalogue  (27  plates),  available  from  our  London  Office,  price  70p.  post  paid, 
or  from  our  New  York  Office,  price  $2.50  post  paid. 


All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 

Forthcoming  Sales 


NOVEMBER  1973 


Sales  begin  at  n  a.m.  precisely,  unless  otherwise  stated,  and  are  subject 
to  the  conditions  printed  in  the  catalogues. 

Those  sending  commissions  or  making  enquiries  should  refer  to  the  sale 
code  name  which  is  in  brackets  after  each  sale. 


Thursday  1st  at  11  a.m.  and  2.30  p.m. 
Fine  Continental  Furniture,  Objects  of  Art, 
Eastern  Rugs  and  Carpets  (Kent) 
Thursday  1st  at  2.30  p.m.  and  Friday  2nd 
Important  Continental  Pictures  of  the  19th 
and  20th  Centuries  (Petrarch) 
Monday  5th  at  1 1  a.m.  and  2.30  p.m. 
Fine  Chinese  Export  Porcelain  and  Works  of 
Art  (Armorial) 
Tuesday  6th 

Fine  English  Drawings  and  Watercolours 

(Bertram) 

Tuesday  6th  at  10.30  a.m.  and  2.30  p.m. 
Fine  Japanese  Works  of  Art  (Asmon) 
Wednesday  7th 
Important  Jewels  (Lemonnier) 
Wednesday  7th 

Old  English  and  Foreign  Silver  (Carnaby) 
Wednesday  7th 

Costume,  Fans,  Pattern  Books,  Lace, 
Embroidery  and  Textiles  (Brocade) 
Thursday  8th  at  11  a.m.  and  2.30  p.m. 
English  Furniture,  Objects  of  Art,  Eastern 
Rugs  and  Carpets  (Miller) 
Thursday  8th 

Vintage  Port,  Sherry  and  Cognac  (Douro) 

Thursday  8th  at  2.30  p.m.  and  Friday  9th 

Victorian  Pictures  (Horace) 

Monday  12th  at  10.30  a.m. 

The  Mellin  Collection  of  Fine  Japanese  Wood 

and  Ivory  Netsuke  (Mellin) 

Monday  12th  at  10.30  a.m. 

English  Pottery  (Lion) 

Tuesday  13th 

English  Drawings  and  Watercolours 

(Carruthers) 
Tuesday  13th 

Fine  Miniatures,  Important  Gold  Boxes  and 
Russian  Works  of  Art  (Jacana) 
Tuesday  13th  at  2.30  p.m. 
Fine  Watches  and  Clocks  (Horus) 
Wednesday  14th 

Antique  Arms  and  Armour  (Christie) 
Wednesday  14th  at  10.30  a.m. 
Fine  Historical  Steam  Engine  Models  and 
Ship  Models  (Foster) 


Thursday  15th  at  10.30  a.m. 
English  and  Continental  Oak  and  other 
Furniture,  Pewter  and  Metalwork  (Morris) 
Thursday  15th 

Claret  and  White  Bordeaux  (Saluces) 

Friday  16th  at  10.30  a.m. 

Fine  Pictures  by  Old  Masters  (Tasso) 

Monday  19th  at  10.30  a.m. 

Fine  English  Porcelain  (Champion) 

Tuesday  20th 

English  Drawings  and  Watercolours  (Dermot) 
Tuesday  20th 

Important  Chinese  Jades  and  other 
Hardstone  Carvings  (Tsung) 
Wednesday  21st 

Important  English  Silver  (Dowthwaite) 
Wednesday  21st 

Continental  Printed  Books  (Moreau) 
Thursday  22nd  at  1 1  a.m.  and  2.30  p.m. 
Important  English  Furniture,  Objects  of  Art, 
Fine  Eastern  Rugs  and  Carpets  (Mylne) 
Thursday  22nd 

End  of  Bin  Sale  of  Miscellaneous  Wines, 
Spirits  and  Cigars  (Invicta) 
Friday  23rd 

Fine  English  Pictures  (Boccaccio) 
Monday  26th 

English,  Foreign  and  Ancient  Coins  (Escudo) 
Monday  26th  at  2.30  p.m.  and  Tuesday  27th 
Important  Old  Master  Drawings  (Roderick) 
Tuesday  27th  at  2.30  p.m. 
The  Ortiz-Patifio  Collection  of  Highly 
Important  French  Gold  Boxes  (Part  II) 
(Paradise) 
Wednesday  28th 

The  Sydney  J.  Lamon  Collection.  Highly 

Important  Continental  Silver,  Renaissance 

Jewellery,  Fine  Gold  Boxes  and  Objects  of 

Vertu  (Goldsmith) 

Wednesday  28th  at  2.30  p.m. 

Highly  Important  Continental  Silver  (Eccles) 

Thursday  29th 

The  Sydney  J.  Lamon  Collection.  Highly 
Important  Continental  Porcelain,  French 
Furniture  and  Objects  of  Art  (Bourbon) 


Thursday  29th  at  2.30  p.m. 
Important  German  and  Ormolu-mounted 
Porcelain  (Hausmaler) 
Thursday  29th 

Fine  Wines  mainly  from  Private  Cellars 

(Mouton) 
Friday  30th 

Important  Pictures  by  Old  Masters 

(Manzoni) 

DECEMBER 

Monday  3rd  at  1 1  a.m.  and  2.30  p.m.  and 

Tuesday  4th  at  1 1  a.m. 

Important  Chinese  Ceramics  and  Works  of 

Art  (Yuan) 

Monday  3rd 

Fine  Italian  Maiolica  and  Porcelain, 
Continental  Porcelain  and  Pottery  (Xanto) 
Tuesday  4th 

Impressionist  and  Modern  Paintings, 
Drawings  and  Sculpture  (Lorenzo) 
Tuesday  4th 

Fine  Works  of  Art  and  Sculpture  (Hercules) 

Wednesday  5th 

Important  Jewels  (Frichot) 

Wednesday  5th  at  11  a.m.  and  2.30  p.m. 

Important  Antiquities  and  Primitive  Art 

(Aphrodite) 

Wednesday  5th 

Western  and  Oriental  Manuscripts  and 
Miniatures  (Raj) 

Thursday  6th  at  1 1  a.m.  and  2.30  p.m. 

Old  Master  and  Modern  Prints  (Florian) 

Thursday  6th  at  11  a.m.  and  2.30  p.m. 

Fine  English  Furniture,  Objects  of  Art, 

Eastern  Rugs  and  Carpets  (Paine) 

Thursday  6th 

Finest  and  Rarest  Wines 

and  at  2.30  p.m.  Wine  Trade  Relics  and 

Collectors'  Pieces  (Henshaw) 

Friday  7th 

Impressionist  and  Modern  Paintings, 
Drawings  and  Sculpture  (Lorenzo) 


SALES  OVERSEAS 

In  Germany  at  Der  Malkasten,  Jacobistrasse6,  Dusseldorf 

Tuesday,  November  13th  at  4  p.m. 

Continental  Pictures  of  the  19th  Century  (Semper) 

Wednesday,  November  14th  at  11  a.m. 

Greek,  Russian  and  Balkan  Icons  (Moskau) 

Wednesday,  November  14th  at  4  p.m. 

German  Pictures  and  Drawings  of  the  20th  Century 

including  Works  by  Expressionists  and  German  Artists 

after  1945  (Ultra)  Contemporary  Art  (Pop) 

In  Italy  at  The  Cassa  di  Risparmio  di  Roma 

Tuesday,  November  13th  at  4  p.m.  and  9  p.m. 

A  Fine  Collection  of  Oriental  Jades,  Hardstones  and 

Ivories  (Giada) 

Wednesday,  November  14th  at  4  p.m. 

Italian  Maiolica  and  Porcelain,  Silver  and  Objects  of  Art 

(Appia) 


Wednesday,  November  14th  at  9  p.m. 

Old  Master  Paintings  and  Contemporary  Art  (Cassia) 

Thursday,  November  1 5th  at  4  p.m. 
Drawings,  Watercolours  and  Prints  (Cassia) 

Thursday,  November  1 5th  at  9  p.m. 
19th  Century  Italian  Paintings  (Cassia) 

In  Switzerland  at  The  Hotel  Richemond,  Geneva 
Tuesday,  November  20th  at  1 1  a.m. 
Swiss  Paintings  of  the  20th  Century,  Watercolours, 
Drawings  and  Sculpture  (Hodler) 

Tuesday,  November  20th  at  3  p.m. 

Important  Faberges  and  Objects  of  Art  (Thamar) 

Wednesday,  November  21st  at  3  p.m. 
Magnificent  Jewels  (Nassak) 


LATE  NIGHT  VIEW 

Christie's  will  be  open  from  6  p.m.  to  11  p.m.  on  Monday,  November  26th  for  a  special  view  of  Important 
French  Furniture,  Objects  of  Art,  Silver,  Porcelain,  Gold  Boxes,  Renaissance  Jewellery  and  Objects  of  Vertu 
from  the  Collection  of  the  late  Sydney  J.  Lamon  of  New  York  City.  The  second  part  of  the  Ortiz-Patino 
Collection  of  Highly  Important  French  Gold  Boxes  will  also  be  on  view  together  with  Important  Old  Master 
and  Impressionist  Pictures. 


Our  representatives  in  America: 

New  York:  Perry  T.  Rathbone,  Christopher  Burge,  David  Hall 

867  Madison  Avenue,  New  York.  N.Y.  10021.  Tel:  (212)  744.4017. 
Telex:  New  York  620721.  Cables:  Chriswoods,  N.Y. 


California:  Barbara  Roberts  Associates  Inc. 

450  North  Roxbury  Drive,  Beverly  Hills, 
California  90210. 

Tel:  (213)  273.0550.  Telex:  Beverly  Hills  674858. 


Telephone:  (01)  839  9060    Telex:  916429 
8  King  Street  St  James's  London  SWlY  6QT       Telegrams:  Christian  London  swx 


Wilhelm  Kuhnert,  1865-1926 
Gouache 
50x75  cm,  20  by  30  in. 


Prof.  Norbertine  von  Bresslern-Roth*1891 

"Motherly  Love" 

Oil  on  jute 

80  x  80,  32  by  32  in. 


Galerie  "G"  in  Heidelberg  is  the  only  gallery 
on  the  Continent  specializing  in  wild  life  and 
animal  art,  such  as  outstanding  sculptures, 
graphics  and  oils. 

Galerie  "G",  D  6900  Heidelberg,  Uferstr.  4 
Visit  Heidelberg  and  Galerie  "G"! 


SHOWCASE 


MArfOINTMEUTTO 
V»M/ABtIM   IHE  UUKMOTHER 

L(  vi\  LTP  LONDON 

irrutiuoF  oiutrs  dart 


BILSTON  &  BATTERSEA 
ENAMELS 


Colourful  boxes,  small  objets  and 
Limited  Editions  of  great  interest 
to  collectors  are  once  again  being 
produced  in  Bilston,  as  in  the 
18th  century.  Exclusive  to 
Halcyon  Days  in  the  U.K.  Export 
trade  enquiries  to  Halcyon  Days. 
Colour  brochure  sent  on  request. 

HALCYON  DAYS  LTD 

Antiques  &  Objets  d'art 
14  Brook  Street  London  WlY  1AA 
Telephone:  01-499  5784 


CLOVER  HOUSE 

Books  for  Collectors 

P.O.  Box  798-D 
Calistoga,  Calif.  94515 

Books  about  antiques,  art, 
illustrated,  children's,  etc. 
Over  1,500  titles 
(old  and  new)  in  stock. 
FREE  search  service  for 
out-of-print  books  on 
all  subjects.  Send  wants. 
Catalogues  issued. 


Connotesieur  Antiques; 

(Peter  and  Queenie  Kaufmann) 

29  Meeting  House  Lane 
Brighton,  Sussex  BN1  1HB 


An  early  George  II  square  silver  salver. 
London  1729.  By  Edward  Cornoik. 
Weight  10  oi.  Si  ins  wide. 

H.  R.  JESSOP  Ltd. 

3  MOTCOMB  ST.,  BELGRAVE  SQ. 
LONDON  S.W.I.  01-235  2978 


We  hold  one  of  the  most  comprehensive  collect 
ons  ot  FINE  CARRIAGE  CLOCKS.  Your  en 
quiries  are  invited  by  'phone,  letter  or  personal  call 
GRAND  SONNERIES,  QUARTER  REPEAT 
ERS,  FINE  CASES  BY  BEST  MAKERS 
ALWAYS  IN  STOCK. 


SELLING  IEWELLERY? 

HAYES,  the  famous  Hatton  Garden 
Jewellers  offer  you  the  following 
RECORD  prices. 

£100-£10,000  for  fine  Diamond,  Emerald, 
Ruby  or  Sapphire  Rings,  Brooches, 
Bracelets,  Necklaces,  Earrings  or  Watches. 

£10-£200  for  smaller  Rings,  Gold 
Cigarette  Cases,  Pocket  Watches,  Chains, 
Bracelets,  etc. 

£25-£1,000  for  Silver  Tea-sets,  Trays, 
Cutlery,  Candlesticks,  Cake-stands, 
Sports-cups,  etc.  £100-1,000  for  £5  Pieces 
and  Gold  Coin  Sets.  Valuations  by  Quali- 
fied Expert  (Fellow  Gemmological  Associ- 
ation). If  you  cannot  call  personally,  send 
your  parcel  by  registered  post.  It  will 
be  quite  safe  and  you  will  receive  an 
immediate  CASH  OFFER  with  no  obli- 
gation to  sell. 

M.  HAYES  &  SONS 

Diamond  House,  37  Hatton  Garden. 
London.  E.C.I.       Tel:  01-405  8177 


FIREARMS  £3.50 


From  all  good  booksellers  or  fron 
THE  CONNOISSEUR  BOOK  DIVIS 
CHESTERGATE  HOUSE, 
VAUXHALL  BRIDGE  ROAD,  SWIV  P 


George  Jones,  London,  1742. 
3l  inches. 

RALPH  McCORMICK 
59  SOUTH  AUDLEY  STREET 
GROSVENOR  SQUARE 
LONDON  W.i  01-493  « 


Boat  Shape  Sugar  Basket 
Geo.  Ill  1 799 
Maker:  J.  Robins 
Weight:  8i  ozs. 

R.  E.  PORTER 

2  and  4  POS1  OFFICE  ROAD 

BOURNEMOUTH    Bournemouth  24282 


S.  and  K.  Morris 

Six  Bells,  Pathlow, 
Stratford-upon-Avon 
(on  the  A  3  4) 
Tel:  Stratford  4350 

Paintings  and  watercolours  by  191/1  century 
Birmingham  and  West  Midlands  artists. 

Example: 
Thomas  BAKER  of  Leamington. 
River  scene  near  Hampton  Lucy, 
Warwickshire.  Sd.  io\"  x  15 J".  Cattle 
and  trees  near  the  river  Avon  with  clntrch 
in  background.  A  gentle  and  peaceful 
watercolour.  £,150. 

List  on  request 


CHARLES  McCALL 

Recent  Paintings 
Nov.  11  Dec  12 


Quiet  hour  oil  on  board  12  x  Wins. 
ASH  BARN 

Winchester  Road,  Stroud.  Petersfield,  Hants. 
Tel:  3662 

Open  Daily  10-6.30  Sundays  2-6.30  (closed 
Mondays) 


Wvtplmh  jlanc 

Antiques; 

in  the  village  of  Lustleigh 

(off  the  Boxey  Tracev-  Moretonhampst '  I 
Road) 

in  the  county  of  Devon 

VICTORIAN  GLASS,  POTTE  , 
PORCELAIN,  SILVER,  COPI I 
AND  BRASS 

MONDAY-FRIDAY  2.30-5..' 
or  by  appointment 
(Lustleigh  326) 


A  DICTIONARY  OF  MARKS 

Price  LI. 50 


From  cdl  good  bookseller  s  or  from 

THE  CONNOISSEUR  BOOK  DIVISION, 

CHESTERGATE  HOUSE. 

VAUXHALL  BRIDGE  ROAD,  SWIV  1HF 


EXPORTERS 

Exporters  of  English  antiques  of  the  Queen 
Anne,  Georgian,  Victorian,  Edwardian  and 
art  nouveau  periods.  Suitable  for  Australian, 
German,  Italian  and  Japanese  Importers. 
Full  containers  for  sale. 

Shipping  service  for  the  travelling  Australian 
and  Japanese  antique  Dealer.  We  collect 
pack,  insure  and  deliver  safely  your  merchan- 
dise at  competitive  rates. 
British  Antique  Exporters  Ltd.,  Tel:  New- 
haven  (07912)  5561  (8  lines)  New  Road 
Industrial  Estate,  Newhaven,  Sussex. 


Pere  Pillau,  London,  1732. 

RALPH  McCORMICK 
59  SOUTH  AUDLEY  STREET 
GROSVENOR  SQUARE 
LONDON  W.i  01-493  4350 


TUTANKHAMEN 

Price  £3 

From  all  good  booksellers  or  fro 
THE  CONNOISSEUR  BOOK  DM!  N 
CHESTERGATE  HOUSE. 
VAUXHALL  BRIDGE  ROAD.  SWD  t 


AUTUMN  EXHIBITION 

SPECIAL  SELECTION 


OF  FINE 

DUTCH,  FLEMISH  AND  ITALIAN 
OLD  MASTER  PAINTINGS 

FLOWER  PAINTINGS,  STILL  LIFES,  LANDSCAPES,  ETC. 
until  December  1973 


Daily  i  o  a.m.  -  6  p.m. 


Saturdays  1  o  a.m.  -  i 


P-r 


includes  works  b 


y 


PIETER  BREUGHEL  II 
JACOB  VAN  ES 
GERARD  DOU 
JAN  VAN  KESSEL 
PAUL  BRIL 
BARENDT  FABRITIUS 


JAN  VAN  HUYSUM 
ABEL  GRIMMER 
JAN  VAN  GOYEN 
ADRIAN  VAN  DE  VELDE 
DAVID  VINCKEBOONS 
CONSTANTINE  NETS  CI  11  R 


DAVID  TENIERS 
TRANS  POST 

ERANS  HALS  THE  YOUNGER 
A.  BREUGHEL 
ERANS  SNYDERS 
LUCAS  VAN  UDIiN 


Fully  illustrated  catalogue:  £1.20  including  postage  (U.S.  S5.00  airmail) 


LEONARD  KOETSER  GALLERY 

13  Duke  Street,  St.  James's,  London,  S.W.i 

Telephone:  01-930  9348/9 


JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  WORKS  OF  ART 

MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  (089)  555229 
TEL.  ADDRESS:  PAINTINGS 


FOR  SALE 


Humidifiers  help  protect  antiques,  paintings  etc.  from  the  dryness  of 
central  heating.  Contact  Humidified  Air  Co.  382  St.  John  Street,  E.C.1. 
Tel:  01-278  9976 

Old  Prints.  Unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS.  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  01-262  5439.  Walter  T. 
Spencer,  specialists  since  1 856, 47  Upper  Berkeley  Street,  London,  W.1 . 

Collector  offers  some  very  fine  Portrait  Miniatures.  Also  gold  mount- 
ed Desk  Seals  and  Fob  Seals.  All  late  18th/early  19th  Century.  Please 
write  Box  no.  8679  for  details. 

Antique  Maps  and  Prints:  Illustrated  catalogue  25p.  Richard 
Nicholson,  Wavecrest,  Menai  Bridge  Road,  Bangor,  Caernarvonshire. 

For  sale -144  issues  of  The  Connoisseur  1961-1973.  Offers.  Tel: 
01  -935  8461  or  write  Box  no.  8682. 

For  sale:  One  pair  William  &  Mary  Chairs,  One  Armchair,  One  Welsh 

Dresser,  One  Oak  Settle.  Box  no.  8677. 

For  sale -Various  issues  of  The  Connoisseur  from  1954  to  1962.  W. 

R.  Slowman,  7  The  High  St.,  Saffron  Walden,  Essex. 

Collection  Rare  Samuri  Swords.  Contact  I.  B.  Hosenpud,  523 

Broadway,  San  Diego,  Calif.  U.S.A. 

For  Sale  Pr  ately  Barbara  Hepworth's  Bronze  "Epidauros  II"  and 
Lyn  Chadwick    "Teddy  Boy  and  Girl".  Now  in  Garden.  Box  No.  8683. 


WANTED 


Ceramics  Appraiser  and  Cataloguer  is  required  to  manage  the  Porce- 
lain Department  at  Bonhams  Auctioneers.  The  Applicant  is  expected  to 
have  a  comprehensive  knowledge  of  both  European  and  Oriental 
Ceramics  with  special  emphasis  on  the  latter.  Please  apply  to  the 
Montpelier  Galleries,  Montpelier  Street,  London  SW7  1HH. 


Wanted:  17th  Er  18th  C.  Revolving  Triple  Fob  Seals  in  chased, 
engraved  or  damascened  steel  or  iron.  Other  early,  small  steel  or  iron 
objects.  Box  128,  Scarsdale,  N.Y.  10583,  U.S.A. 


Toy  soldiers  wanted  by  collector.  Cash  paid.  Phone  01-733  5115 
after  7.00  p.m. 


MISCELLANEOUS 


Professional  Photographer  will  photograph  your  antiques,  anywhere 
01-274  2602:  Academy  Photos,  13/15  Shakespeare  Road,  London 
SE24  OLA. 


Register  advertisements  are  15p  per  word,  minimum  £2.25  for  15  words, 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager. 
THE  CONNOISSEUR.  CHESTERGATE  HOUSE.  VAUXHALL  BRIDGE 
ROAD.  LONDON.  SW1V  1HF.  (01-834  2331).  Addresses  or  Box 
Numbers  must  be  inserted  and  replies  to  the  latter  should  be  clearly 
marked  with  the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept 
no  responsibility  for  any  sales  effected. 
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PRIVATE  SALE 

Reductions  up  to  20%  of  appraised  value,  prices  non-negotiable 

1 .     Boudin,  Eugene.  A  Bac  le  Trouville,  Channel  view  of  Trouville  from  Deuville  (10  x  14| 
inches)  Oil  on  Panel.  Historical  Interest:  Old  Customs  House  Center.  Ferry  Right  Center. 


Included  in  Catalogue  Raisonne. 


By  R.  Schmit  (Oct,  1973).    Price  $28,000  U.S.A. 


2.  Picasso,  Pablo.  Man  Winking  at  the  World  (11x9  inches). 
Framed  (23|  x  19|  inches)  Pastel  crayon  (red  and  blue)  on  Cardboard. 
Signed,  Dated  8.7.57  and  validated. 

3.  Blakelock,  Ralph  A.  Moonlight  (25  x  20^  inches)  Blue  Sky. 
Signed.  Validated. 

4.  Potthast,  E.  Macdonald  Lake,  Glacier  Nat'l  Park  (50  x  40  inches). 
In  four  exhibitions.  Majorwork. 

5.  Anshutz,  T.  Marshes,  Boats,  Cottage  ( 18  x  22  inches).    Post  Impressionistic. 

6.  Peto,  J.  Still  Life  (6x9  inches)  Pitcher,  2  Books,  Candle,  Match,  Table. 

7.  Herzog,  Herman.  Moonlight  at  Otter  Creek  (FLA)  (27  x  21^  inches) 
Lantern  Fishing  before  Dawn. 

8.  Herzog,  H.  Horseshoe  Falls  and  Goat  Island  (15  x  21  inches). 
(Niagara,  Canadian  Side,  Rainbow). 

9.  Herzog,  H.  Yosemite  Falls  (17  x  15  inches). 

10.     (Yugoslavian  Primitive)  Jancic,  D.  The  Evening  Meal  ( 17^  x  22|  inches) 
inside  peasant  home  with  5  figures. 

Color  Transparencies  and  Provenances  only 
to  serious  principals.  Prices  subject  to  change,  Jan.  1974 

Write:  Box  no.  8678,  The  Connoisseur . 


SOTHEBYBvRKEBEWNET^  LOS  ANGELES 

Leading  Auctioneers  and  Appraisers  of  Fine  Arts  since  1744 


NOVEMBER  AUCTIONS 


Monday,  lot/j  November,  and  following  day 

An  early  i  gth  century  black  android  lacquer  bureau  and  cabinet 

originally  the  property  of  the  late  Queen  Mary 


FINE  JEWELS 

Monday,  12th  November,  at  8 pm 

including  a  22-80  carat  emerald-cut  diamond  ring,  an  important 
8-io  carat  pear-shape  diamond  ring,  a  3-03  carat  emerald,  sapphire 
and  diamond  pendant,  a  fine  4-50  carat  emerald  and  diamond  ring, 
145  carat  star  sapphire  and  diamond  brooch  and  many  tine  diamond 
and  coloured  stone  pieces. 


AMERICAN  FIREARMS 

Sunday,  1 8th  November,  at  1  pm 

From  the  Collection  of  the  late  William  Goodwin  Renwick 
Part  V,  including  American  Kentucky  rifles. 


FINE  FURNITURE  AND 
DECORATIONS 

Monday,  19  th  November,  and  following  day 

from  the  Collection  of  Miss  Merle  Oberon  and  other  owners, 

including  an  early  18th  century  black  and  gold  lacquer  bureau  and 
cabinet  originally  the  property  of  the  late  Queen  Mary,  fine  ( ieorge 
111  satinwood  Pembroke  tables,  a  very  fine  Regency  mahogany 
expanding  dining  table,  crystal  chandeliers,  a  George  III  tambour 
front  secretaire,  a  pair  of  Adam  console  tables,  17th  century  oak 
armchairs,  a  fine  mid- 17th  century  oak  gateleg  table,  two  small 
17th  century  oak  occasional  tables,  a  17th  century  oak  press  on 
stand,  a  Queen  Anne  w  alnut  chest  on  stand,  a  George  111  mahogany 
commode,  a  George  III  cabriole  legged  oak  dresser  base,  an 
American  Federal  mahogany  secretaire  bookcase,  a  set  of  Regency 
mahogany  dining  chairs,  Venetian  mirrors,  antique  Oriental  rugs; 
continental  porcelain  including  a  19th  century  Paris  dinner  service 
individually  painted  with  figures  in  peasant  costume  comprising 
131  pieces,  c.  1835,  a  pair  of  Meissen  figures,  c.  1765,  a  Joseph 
Hanong  dish,  Frankenthal,  c.  1760,  Empire  vases,  a  Vienna  group; 
English  porcelain  and  pottery  including  an  1 8th  century  apple 
green  Worcester  dish,  a  bow  figure  of  a  gamekeeper's  w  ife,  c.  1765, 
a  Battcrsea  enamel  card  dish,  c.  1770,  a  fine  enamel  taperstick, 
c.  1775;  a  large  collection  of  Wedgwood  and  an  1 8th  century 
English  Delft  parrot  dish. 


Monday,  iotb  November,  and  follon  inoday 

Two  pieces  from  a  ipt/j  century  service,  1  ji  pieces,  c.  iSjj 


7660  Beverly  Boulevard,  Los  Angeles,  California  90036  •  (213)  937-5130 


SothebyFXrke  Bernet^  LOS  ANGELES 

7660  Beverly  Boulevard,  Los  Angeles,  California  90036  •  (213)  937-5130 


PRINTS,  DRAWINGS, 
SCULPTURE  AND  PAINTINGS 

Tuesday,  ijth  November,  and following  day  at  8 pm 


Tuesday,  I  jib  November,  and  following  day,  at  2  pm 

EdRjischa,  Hollywood  in  the  Rain,  inscribed"  To  Joyce  and  Doug", 

signed  and  dated  1969,  2  by  8\  inches 


from  the  Collection  of  Joyce  Haber  Cramer  and  Douglas  S. 
Cramer  of  Beverly  Hills,  California,  including  19th  century 
prints  by  Bonnard,  Bracqucmond,  Daumicr,  Goya,  Lautrcc,  Lcgros, 
Tissot,  Whistler;  20th  century  works  by  Albers,  Bcngston,  Braquc, 
Chagall,  Dine,  Escher,  Hockney,  Johns,  Lichtenstein,  Marin, 
Matisse,  Miro,  Munch,  Kandinsky,  Oldenburg,  Picasso,  Rauschcn- 
bcrg,  Ruscha,  Stella,  Steinberg,  Yasarely,  Villon,  W  arhol,  Wunder- 
lich;  and  American  prints  of  the  '4o's  by  Albright,  Benton,  Brown, 
Curry,  DeMartelly,  Grant,  Homer,  Kuniyoshi,  Lozowick,  l.ucioni, 
Soycr  and  Woods. 

Catalogue  S3  (by  mail  S3'5o) 

On  view  :  Saturday,  10th  November,  and  following  day, 
12  am  to  5  pm 


NINETEENTH  CENTURY  EUROPEAN 
AND  AMERICAN  PAINTINGS 

I  Wednesday,  28th  November,  at  8 pm 

I  including  works  by  Roubaud,  Mauve,  Duprc,  Michel,  Richer, 
[  Yoltz,  Yerboeckhovcn,  Micrevclt,  AivazofTski,  Mulready, 
[  Grolleron;  and  a  group  of  17th  and  1 8th  century  English  portraits 
1  and  works  of  American  interest  by  David  Johnson,  Ralph  Blakelock, 
I  George  Elmer  Brown  and  J.  G.  Brown. 

'!  Catalogue  S3  (by  mail  $4) 

On  view :  Sunday,  25th  November,  and  following  two  days, 
I  12  am  to  5  pm 


Wednesday,  28th  November,  at  8  pm 

Roubaud,  Cossacks  fording  a  River,  signed,  ji\  by  ./?]  inches 


[Thursday,  29th  November,  at  8 pm 

YLaillebotte,  Le  Peintre  dans  son  Atelier,  dedicated" a  /'ami Morot", 
</<?  by  2i\  inches 


IMPRESSIONIST  AND 

POST  IMPRESSIONIST  PAINTINGS, 

DRAWINGS  AND  SCULPTURE 

Thursday,  29th  November,  at  8  pm 

including  works  by  Caillebotte,  Cassatt,  Daumicr,  Pissarro, 
Morisot,  Utrillo,  Yaladon,  Loiseau,  Lebasque,  SchurFcnccker, 
Ylaminck,  Bombois,  Maufra,  Laurencin,  Derain,  Dufv,  Rivera, 
McDonaldAV  right  and  Grandma  Moses. 

Catalogue  S3  (by  mail  S4) 

On  view  :  Sunday,  25th  November,  and  following  two  days, 
12  am  to  5  pm 


Catalogues  available  from  Sotheby  Parke  Bernet,  980  Madison 
Avenue,  New  York  and  all  Sotheby  Parke  Bernet  Offices. 


■ 


SoiuebyParkeBernet  NewYork 

980  Madison  Avenue,  New  York,  N.Y.  10021    Telephone:  (212)  879-8300    Telegrams:  Parkgal,  New  York 

Thursday,  6th  December,  at  2  pm 


IMPORTANT  OLD  MASTER  AND  ENGLISH  PAINTINGS 

the  property  of  Dr.  and  Mrs.  H.  Rush,  property  from  the  Estate  of  W.  A.  Cartwright, 

and  other  owners 

On  view  from  Saturday,  1st  December 


Louise  Moillon,  Fruit  in  a  Basket,  signed,  on  panel,  28  by  41  inches 


(1' 


I    SoiuebyParkeBernet  NewYork 

980  Madison  Avenue,  New  York,  N.Y.  10021    Telephone:  (212)  879-S300    Telegrams:  Parkgal,  New  York 

Thursd.iv,  6th  December,  at  2  pm 


Mania  Prcti,  The  Feast  of  Absalom,  72  by  103  inches 


Illustrated  catalogue  S4  (by  mail  S5) 

logues  also  available  from  Sothcby  Parke  Bernet,  Los  Angeles,  Sothcby  Parke  Bernet,  Houston,  Sothcby  Parke  Bcmct,  London,  34-35  New  Bond  Street, 
■on  WiA  2AAand  from  representatives  in  Amsterdam,  Buenos  Aires,  Edinburgh,  Florence,  Johannesburg,  Munich,  Paris,  Zurich.  Melbourne  and  Anchorage 


SoiuebyParkeBernet  NewYork 

980  Madison  Avenue,  New  York,  N.Y.  10021     Telephone:  (212)  879-8300    Telegrams:  Parkgal,  New  York 

Tuesday,  20th  November  and  following  day,  at  10.15  am  and  2  pm 


FINE  CHINESE  CERAMICS,  WORKS  OF  ART  AND  JADES 

the  property  from  the  Study  Collection  of  John  A.  Pope,  Director  Emeritus,  Freer  Gallery  of  Art,  Washington  D.C., 
and  The  Honolulu  Academy  of  Arts,  Mrs  Ella  Jaffa  of  Lloyd  Harbour,  New  York 

and  other  owners 


A  splash-glazed  pottery  equestrian  figure,  T'ang  Dynasty,  17  inches  high 


On  view  from  Thursday,  15th  November 
Illustrated  catalogue  (5  colour  plates)  $6  (by  mail  $7-50).  Catalogues  also  available  from  Sotheby  Parke  Bernet,  Los  Angeles,  Sotheby  Parke  Bernet  Houstc 
Sothcby  Parke  Bernet,  London,  34-35  New  Bond  Street,  London  Wi  A  2AA  and  from  representatives  in  Amsterdam,  Buenos  Aires,  Edinburgh,  Horence. 

Johannesburg,  Munich,  Paris,  Zurich,  Melbourne  and  Anchorage 


Sotheby's  Belgravia 

19  Motcomb  Street,  London  SWiX  8LB    Telephone:  01-235  4311 

Tuesday,  20th  November,  at  1 1  am 


FINE  VICTORIAN  PAINTINGS,  DRAWINGS  AND  WATERCOLOURS 

Catalogues  available  at  £2-50,  every  lot  illustrated  (22  in  colour) 


Edward  Pritchett,  A  View  of  the  Grand  Canal,  Venice,  with  the  Rialto  Bridge  in  the  distance, 

9i  by  1 34  inches 


John  Atkinson  Grimshaw,  Rouen  at  Night  from  the  Pont  de  Pierre,  signed  and  dated  1878,  31 J  by  47  inches 


Sotheby  &  Co.  A.G.  Zurich 

1 8  Bleicherweg,  8022  Zurich 
Friday,  16th  November,  at  11.00 


FINE  WATCHES 


To  be  sold  at  The  Dolder  Grand  Hotel,  Zurich;  on  view  four  days  previously 
Telephone:  (010  411)  25001 1     Telex:  -52380 


An  English  gold  and  agate  ncccssairc,  surmounted  by  a  gilt-metal  verge  watch  ;  mid-i8th  century,  140  mm  high 


1 


Sotheby  &  Co  A.G.  Zurich 


1 8  Blcichcrwcg,  8022  Zurich 
Friday,  16th  November,  at  11.00 


Thomas  Windmills.  No.  6121.  A  gold 
pair-cased  quarter-repeating  verge  watch. 
Hallmarked  1717.  55mm.  diam. 


Thomas  Tompion.  No.  307.  A  gold 
pair-cased  quarter-repeating  verge  watch. 
55mm.  diam. 


Breguct  No.  124.  A  gold  cased  quarter-repeating 
perpetual  calendar  watch.  58mm.  diam. 


Breguct  No.  2810.  A  gold  and  enamel  pair-cased 
ruby  cylinder  watch.  49mm.  diam. 


A  good  gold  pair-cased  quarter-repeating 
verge  watch,  by  Francis  Clregg  of  London. 
55mm.  diam. 


Thomas  Tompion.  No.  986.  A  gold 
pair-cased  verge  watch.  52mm.  diam. 


Justin  Vulliamy.  A  gold  pair-cased  quarter- 
repeating  ruby  cylinder  watch.  59mm.  diam. 


Sotheby's 

Wednesday,  2ist  November,  at  1 1  am 


J 


IMPORTANT 
MODERN  BRITISH  DRAWINGS, 
PAINTINGS 
AND  SCULPTURE 


Gwen  John,  Dame  en  manteau  pert,  watercolour,  heightened  with  bodycolour, 
unframed,  6  I  by  5  inches 


Walter  Richard  Sickert,  A.R.A., 
A  Woman  by  a  Sliop  Window,  Dieppe, 
c.  1885,  watercolour,  heightened  with 
bodycolour,  varnished,  10  J  by  12J  inches 


Sotheby's 

Wednesday,  14th  November  at  11  am  and  3  pm 


IMPORTANT  EIGHTEENTH,  NINETEENTH  AND  TWENTIETH  CENTURY 

CONTINENTAL  PAINTINGS 


Jan  Hcndrik  Vcrhcijcn,  The  Cathedral  at  Utrecht,  signed  and  dated  1810, 
on  panel,  1 8  by  24  inches 


Pierre  Gautherot,  The  Meeting  between  Napoleon  I,  Emperor  of  the  French  and  A  lexander  I,  Tsar  and  Emperor  of  the  Russians, 
at  the  Treaty  of  Tilsit,  signed,  inscribed  and  dated  1812,  69  by  85  inches 


Sotheby's 

Thursday,  22nd  November,  at  1 1  am 


IMPORTANT  MUSICAL  INSTRUMENTS 


Sotheby's 

Monday,  26th  November,  at  1 1  am 


IMPORTANT  ENGLISH  AND  CONTINENTAL 
PORTRAIT  MINIATURES 

the  properties  of  Lady  Nicholas  Gordon  Lennox,  E.J.  Clark,  Esq., 
W.  H.  Twiston-Davies,  Esq.,  and  other  owners 


Mrs.  Cromwell,  oil  on  copper,  oval,  2  inches 


A  watcrcolour  drawing  of  a  young  lady, 
by  Richard  Cosway,  oval,  3  inches 


A  gentleman,  by  Francizek  Smiadecki 
oil  on  copper,  oval,  2$  inches 


Miss  Frances  Mcttam, 
by  Sampson  Towgood  Roche, 
signed,  oval,  2]  inches 


r 


Miss  Mary  Anne  East,  by  Mrs.  Isabella  Beetham,  oval, 
42  inches 


George  Frederick  Handel,  oil  on  copper,  oval, 
2 1  inches 


Mr.  Edmund  Burke,  by  Ozias 
Humphry,  oval,  if  inches 


Sotheby's 

Tuesday,  27th  November,  at  10.30  am  and  2.30  pm 


FINE  CHINESE  CERAMICS  AND  WORKS  OF  ART 


An  archaic  bronze  ladle  (shao),  Shang  Dynasty,  i$i  inches  overall,  bowl  2 h  inches  wide 


A  green  jade  figure  of  a  water  buffalo,  Ming  Dynasty,  uf  inches  long,  weight  20  lbs  7  ozs 


Sotheby's 

Tuesday,  27th  November,  at  10.30  am  and  2.30  pm 


Sotheby's 

Wednesday,  28th  November,  at  n  am 


FINE  SEVENTEENTH, 

EIGHTEENTH  AND 

NINETEENTH  CENTURY 
ENGLISH  PAINTINGS 

the  properties  of  the  late  Countess  of  Suffolk, 
Peter  Morriss  Esq.,  of  Ycstcr  House, 
the  property  of  the  Royal  United  Institute 
for  Defence  Studies,  and  other  owners 


I 

^  y<rr 


Thomas  Hudson,  Portrait  oj  a  Gentleman, 


Sotheby's 

Thursday,  29th  November,  at  2.30  pm 


IMPORTANT 
IGHTEENTH,  NINETEENTH  AND 
TWENTIETH  CENTURY 
ENGLISH  DRAWINGS  AND 
WATERCOLOURS 


including  seven  sketchbooks  by  John  Robert  Cozens 
|(formerly  in  the  Collection  of  William  Beckford),  sold  by 
-  order  of  His  Grace  The  Duke  of  Hamilton  and  Brandon 


m 


Joseph  Mallord  William  Turner,  R.A.,  The  Angler,  8  J  by  6  inches 


John  Robert  Cozens, 
On  the  Galleria  di  Sopra, 
signed  and  dated  177X, 
14 \  by  2o\  inches 

From  the  Collection  of 
Sir  Augustus  Daniel 


Sotheby's 


Wednesday,  5  th  December,  at  n  am 


IMPORTANT 
IMPRESSIONIST  AND 
MODERN  PAINTINGS 
AND  SCULPTURE 


die  properties  of  Mrs.  J.  Edward  Sieff,  the  late 
Lt.-Col.  R.  Q.  Henriques,  Mrs.  J.  B.  Priestley, 
Mr.  Richard  K.  Weil  of  St.  Louis, 
and  other  owners 


Camillc  Pissarro,  Jeanne  an  Jardin  Pontoise,  stamped  with  the  initial* 
painted  c.  1872,  28|  by  23  inches 


flF 


Sotheby's 

Monday,  3rd  December,  at  2.30  pm 


FINE  RUSSIAN  ICONS 


A  Central  Russian  icon  of  Apostles  Peter  and 
Paul,  pos;ib!y  Suzdal,  16th  century, 
16  by  I2|  inches 


A  large  and  early  Central  Russian  icon  of  St.  George, 
possibly  Suzdal,  c.  1500,  23  £  by  16  inches 


A  North  Russian  icon  of  St.  John  the  Evangelis 
early  17th  century,  17J  by  16  inches 


Sotheby's 

Wednesday,  12th  December,  at  11  am 


IMPORTANT  OLD  MASTER  PAINTINGS 


Sotheby's 

Wednesday,  12th  December,  at  11  am 


Claude,  Landscape  with  Rebecca  taking  leave  of  her  Father,  23  {  by  31  inches 


Sotheby's 


Jan  van  de  Cappelle,  A  Winter  Scene,  signed  with  initials,  on  panel,  14 J  by  16  A  inches 


Sotheby's 

Wednesday,  12th  December,  at  11  am 


Giovanni  di  Paolo,  Christ  on  the  Cross,  on  panel,  45  by  34§  inches 


1 


Sothebyfc 

Wednesday,  12th  December,  at  11  am 


Sotheby's 

Wednesday,  12th  December,  at  II  am 


is 


Jan  van  Os,  Flowers  in  Vase,  on  panel,  24  £  by  27  inches 


Pieter  Codde, 
A  Family  in  an  Interior, 
on  panel,  24  by  3 1  inches 


Sotheby's 

Monday,  ioth  December,  at  2.30  pm 


IMPORTANT  RENAISSANCE  JEWELS  AND  GOLD  SNUFF  BOXES 


An  Italian  agate  cameo  pendant  of 
Emperor  Vespasian,  late  16th  century, 
2!  inches 


A  German  gold  and 
jewelled  pendant,  c.  1600, 
1  j  inches 


An  English  gold  and  emerald  Reliquary 
pendant,  inset  with  a  portrait  of  Queen  Catherine 
of  Aragon,  late  1 6th  century,  2  inches 


An  Italian  gold  and  enamel  framed 
agate  cameo  pendant,  17th  century, 
3  inches 


A  North  German  heart-shaped 
gold  and  enamel  Reliquary  pendant, 
mid- 1 7th  century,  2  J  inches 


A  Hungarian  gold,  diamond 
emerald  and  enamel  pendant 
early  17th  century,  5  |  inches 


A  fine  and  attractive  Swiss  gold  and  enamel  snuffbox, 
third  quarter  of  the  1 8th  century, 
3  J  inches 


A  fine  Empire  gold  and  enamel  snuffbox, 
by  Adrien  Jean  Maximihen  Vachctte, 
early  19th  century,  3 -J-  inches 


Sotheby's 


( Sothcby  Parke  Bernet,  Inc.) 


will  hold  the  following  sales  in  November 

ON  VIEW  AT  LEAST  TWO  DAYS  PRIOR       ALL  CATALOGUES  POST  FREE 


Thursday,  1st  November,  ac  10.30  am 
The  T.  E.  Donne  Collection  of 
New  Zealand  Material  and  Other 
Pictures  of  Australian,  South 
African,  Canadian  and  American 
Interest 

Thursday,  1st  November,  at  10.30  am 
Fine  Jewels 

Thursday,  1st  November,  at  11  am 
English  and  Foreign  Silver  and 
Plate 

Thursday,  1st  November,  at  2.30  pm 
Eighteenth,  Nineteenth  and 
Twentieth  Century  Drawings  and 
Watercolours 

Friday,  2nd  November,  at  11  am 
Good  Oak  Furniture,  British  and 
Continental  Pewter,  Textiles, 
Metalwork,  and  Rugs  and  Carpets 

Monday,  5  th  November  and 
following  day,  at  11  am 
Printed  Books 

Monday,  5th  November, 
at  1 1  am  and  2.30  pm 
Chinese  Snuff  bottles 

Monday,  5th  November,  at  11  am 
Russian  Icons  and  Russian  Works 
of  Art 

Tuesday,  6th  November, 

at  10.30  am  and  2.30  pm 

Fine  Chinese  Export  Porcelain 

and  Works  of  Art 

Tuesday,  6th  November,  at  1 1  am 
at  Belgravia 

Thirty-five  Important  Works  by 
Sir  Laurence  Alma-Tadema, 
O.M.,  R.A.,  The  Allen  Funt 
Collection 

Wednesday,  7th  November, 
at  10.30  am 

Inexpensive  Wines  for  Current 
Drinking 

Wednesday,  7th  November,  at  1 1  am 
Modern  British  Drawings, 
Paintings  and  Sculpture 

Wednesday,  7th  November, 

at  1 1  am  and  2.30  pm  and  following 

day,  at  1 1  am  at  Belgravia 

Arts  and  Crafts  Furniture  and 

Bronzes — Part  I 

Decorative  Arts,  1880-1940 — 

Part  II 

Studio  Ceramics — Part  III 


Thursday,  8th  November,  at  10.30  am 
Treasure  Recovered  of  the 
Shetland  Isles 

Thursday,  8th  November,  at  11  am 

Fine  English  and  Foreign  Silver 

Thursday,  8th  November  and 

following  day,  at  I  pm  at 

115  Chancery  Lane  (Hodgson  Rooms) 

London  WC2A  iPX 

Printed  Books 

Friday,  9th  November,  at  11  am 

English  Furniture,  Barometers, 

and  Rugs  and  Carpets 

Monday,  12th  November,  at  11  am 
Highly  Important  Firearms 
from  the  Collection  of  the  late 
William  Goodwin  Renwick 
(European,  part  V) 

Monday,  12th  November  and 
following  day,  at  11  am 
Children's  Books  and  Juvenilia 

Monday,  12th  November,  at  11  am 

Fine  British  Pewter 

Monday,  12th  November,  at  2.30  pm 

Antiquities 

Tuesday,  13  th  November,  at  1 1  am 
A  Highly  Important  Collection  of 
English  Porcelain 

Tuesday,  13th  November,  at  11  am 
at  Belgravia 

Victorian  Paintings,  Drawings 
and  Watercolours 

Wednesday,  14th  November, 
at  1 1  am  and  3  pm 
Important  Eighteenth, 
Nineteenth  and  Twentieth 
Century  Continental  Paintings 

Wednesday,  14th  November, 
at  10.30  am  and  2.30  pm 
Japanese  and  Chinese  Prints  and 
Paintings,  Illustrated  Books, 
Screens  and  Reference  Books 
Thursday,  15th  November, 
at  10.30  am 

Chinese  Hardstone  Carvings, 
Transitional  and  Ch'ing 
Porcelain 

Thursday,  15th  November, 
at  2.30  pm 

Continental  Drawings  and 
Watercolours,  1780-1910 

Thursday,  15th  November,  at  11  am 
at  Belgravia 

English  and  Foreign  Silver  and 
Plates  Wares,  1825-1940 


Friday,  16th  November,  at  11  am 
Good  Continental  Funiture, 
Tapestries,  Textiles,  and  Rugs  and 
Carpets 

Monday,  19th  November,  at  1 1  am 
Valuable  Printed  Books 

Tuesday,  20th  November,  at  1 1  am 
Autograph  Letters  and  Historical 
Documents  and  Important 
Literary  Manuscripts  of  the 
Tudor  and  Stuart  Periods 

Tuesday,  20th  November,  at  11  am 
German  and  Continental  Pottery 
and  Porcelain 

Tuesday,  20th  November, 
at  1 1  am  and  2.30  pm 
Important  Nineteenth  Century 
and  Modern  Prints 

Tuesday,  20th  November,  at  1 1  am 
at  Belgravia 

Fine  Victorian  Paintings, 
Drawings  and  Watercolours 

Wednesday,  2 1st  November,  at  1 1  am 
Important  Modern  British 
Drawings,  Paintings  and 
Sculpture 

Thursday,  22nd  November,  at  1 1  am 
Fine  Musical  Instruments 
Thursday,  22nd  November,  at  1 1  am 
English  and  Foreign  Silver  and 
Plate 

Thursday.  22nd  November, 

at  1 1  am  and  2.30  pm 

Old  Master  Drawings 

Thursday,  22nd  November, 

at  1 1  am  and  2.30  pm  at  Belgravia 

Continental  Ceramics  and  Glass 

Friday,  23rd  November,  at  11  am 
Good  English  Furniture,  Textiles 
and  Rugs  and  Carpets 

Monday,  26th  November,  at  1 1  am 
Important  English  and 
Continental  Portrait  Miniatures 

Monday,  26th  November, 
and  following  day,  at  11  am 
Bibliotheca  Phillippica,  New 
Series:  Tenth  Part 
Books  Printed  in  England  and  of 
English  Books  Printed  Abroad 
before  1641,  from  the  Celebrated 
Collection  formed  by  Sir  Thomas 
Phillipps,  Bt.  (1792-1872) 


Tuesday,  27th  November, 
at  10.30  am  and  2.30  pm 
Fine  Chinese  Ceramics  and 
Works  of  Art 

Wednesday,  28th  November, 
at  10.30  am 
Fine  Wines,  Vintage  Port  and 
Spirits 

Wednesday,  28th  November,  at  1 1  ai 
Fine  Seventeenth,  Eighteenth  an 
Nineteenth  Century  English 
Paintings 

Wednesday,  28th  November,  at  1 1  ai 
Bibliotheca  Phillippica  Medieval 
Manuscripts:  New  Series,  Eighth 
Part.  Manuscripts  on  Vellum, 
Paper  and  Papyrus  of  the  Fourth 
to  the  Seventeenth  Century, 
from  the  Celebrated  Collection 
formed  by  Sir  Thomas  Phillipps. 
Bt.  (1792-1872) 
Wednesday,  28th  November, 
at  1 1  am  and  2.30  pm  at  Belgravia 
Fine  English,  Continental  and 
Indian  Furniture,  French 
Animalier  Bronzes,  European 
and  Russian  Bronzes,  and 
Clocks  and  Works  of  Art 

Thursday,  29th  November,  at  11  am 
English  and  Foreign  Silver  and 
Plate 

Thursday,  29th  November, 
at  10.30  am 
Important  Jewels 
Thursday,  29th  November  and 
following  day,  at  1  pm 
at  115  Chancery  Lane 
(Hodgson's  Rooms), 
London  WC2A  iPX 
Theatrical  Books  and  Letters 
Thursday,  29th  November, 
at  2.30  pm 

Old  Master  Engravings,  Etching 
and  Woodcuts 

Thursday,  29th  November, 
at  2.30  pm 

Important  Eighteenth  and 
Nineteenth  Century  English 
Drawings  and  Watercolours 

Friday,' 30th  November, 
at  10  30  am  and  2  pm 
Ancient,  English  and  Foreign 
Coins,  in  Gold,  Silver  and  Bron; 
Friday,  30th  November,  at  11  am  ii 
English  Furniture,  Rugs  and 
Carpets 


LONDON 

Sothcby  &  Co.,  34-35  New  Bond  Street, 

London  WiA  2AA 

Telephone:  01-403  8080 

Telex:  LoriJon  24454 

Telegram.:  Abinitio,  London 

Sotheby's  liclgravia,  19  Motcomb  Street, 

London  SWiX  8LB 

Telephone:  01-235  43' 1 

Sothcby  &  Co.,  115  Chancery  Lane, 

London  WC2A  IPX 

(Hodgson's  Rooms) 

Telephone:  or-405  7238 

SCOTLAND 

[ohn  Robertson.  19  Castle  Street, 

Edinburgh  EH2  3AH 

Telephone:  03 1-226  5438 
Telegrams:  Abinitio,  Edinburgh 

NEW  YORK 

Sothcby  Parke  Bernet  Inc.,  New  York 
98a  Madison  Avenue,  New  York  10021 
'Telephone:  212-879-8300 
Telex:  New  York  232643 
Telegrams:  Parkgal,  New  York 


Sotheby's  of  London,  s.r.l. 
Palazzo  Capponi,  Via  Gino 
Capponi  26,  Florence  50121 
Monday,  5th  November,  at  9  pm 
and  following  day,  at  4  pm  and 
9  pm 

Arms  and  Armour 

Adolfo  Bullrich  y  Cia 
in  conjunction  with 
Sothcby  Parke  Bernet,  Inc.,  at 
Avenida  del  Libertador  750, 
Buenos  Aires 

Tuesday,  13th  November  and 
following  day 

Auction  of  Fine  Paintings  of 
all  Schools  from  the  Sixteenth 
to  Twentieth  Century 


OVERSEAS  SALES 

Sotheby  &  Co.  A.G.  Zurich, 
18  Bleicherwcg,  8002  Zurich 

Thursday,  15th  November, 
at  14.00  and  18.00 
Highly  Important  Jewels 

Friday,  16th  November,  at  11.00 
Fine  Watches 

Sothcby  cv  Co.  in  association 
with  Lane  Crawford  Ltd., 
at  the  Connaught  Rooms, 
Mandarin  Hotel,  Hong  Kong 

Friday,  16th  November, 
at  10.30  am  and  3  pm 
Important  Chinese  Ceramics 
and  Bronzes 


Friday,  16th  November, 
at  8.30  pm 

Fine  Nineteenth  Century 
Chinese  School  Paintings, 
Drawings  and  Watercolours 

Saturday,  17th  November, 
at  10.30  am 

Chinese  Snuff  Bottles 


Sothcby  &  Co.  (Australia)  Pty .  Ltd. 
at  the  Sydney  Opera  House, 
Monday,  19th  November,  at  8  pm 
Paintings  and  Drawings 
from  the  Studio  of 
Sir  William  Dobell 


From  our  Current  London  Collection.  Height  12}  ins.,  made  in  1800  by  John  Green  &  Co.,  the  famous  Sheffield 
candlestick-making  jinn  which  included  John  Green,  John  Roberts  and  Samuel  Moseley,  platers  and 
silversmiths  working  at  the  Market  Place' ,  Sheffield. 

Historically,  at  this  time,  Sheffield  was  probably  the  foremost  centre  of  the  candlestick-industry.  As  early  as  1 760, 
Horace  Walpole,  who  remarked  that  'Sheffield  was  one  of  the  foulest  towns  in  England',  was  sufficiently  impressed 

to  buy  a  pair  of  candlesticks  'that  are  quite  pretty'. 


S.  J.  SHRUBSOLE 


S.  J.  SHRUBSOLE  LTD. 
43  MUSEUM  ST. 
LONDON  WC1A  1LY. 
TEL  01-405  2712 

One  minute  from  the  British  Museum. 

Member  of  the  British  Antique  Dealers'  Association 


S.  J.  SHRUBSOLE  CORP. 
104  EAST  57th  STREET 
NEW  YORK  10022 
TEI  oi01-212-75-38920 

Member  of  the  National  Antique 
and  Art  Dealers'  Association  of  America 
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The  Monet  Demesne : 
A  Case  for  Restoration 


net's  garden  at  Giverny,  which  contains  the  water-lily  pool 
:  inspired  his  great  series  of  experimental  paintings,  the  Nym- 
J5,  would  appear  to  most  visitors  today  to  be  well-kept  and 
active.  But  unfortunately  it  bears  little  resemblance  to  the 
iden  Monet  knew.  Trees  have  been  replaced,  new  colours 
loduced,  the  seasonal  cycle  adulterated,  The  general  titivation 
most  a  literal  case  of  gilding  the  lily. 

lonet's  house  and  garden  were  bequeathed  by  Michel  Monet, 
nartist's  only  surviving  son,  to  the  Musee  Marmottan,  a  museum 
rhe  Academie  des  Beaux  Arts,  Institut  de  France.  The  will 
kified  that  no  more  than  six  people  could  visit  the  house  in  a 
*k.  The  Institut  have  got  round  the  will  by  saying  that  they  will 
n  only  the  garden,  next  spring.  They  intend  to  put  a  concierge 
fco  will  also  be  ticket-collector  and  part-time  gardener)  in  an 
rtment  on  the  first  floor  of  the  east  wing  of  Monet's  house  - 
l  though  there  are  existing  apartments,  admittedly  in  need  ot 
Irbishing,  and  a  garage,  in  Monet's  second  studio,  which  he  had 
t  about  1897  in  the  north-west  corner  of  the  Giverny 
nen. 

Br.  Robert  Gordon,  the  author  of  the  article  on  Monet's 
Hen  in  this  issue,  contends  that  the  concierge  should  not  be 
|>mmodated  in  Monet's  old  house.  He  would  like  to  see  the 
|se  restored  and  opened  to  the  public.  There  are  no  paintings 
lin  the  house,  but  he  feels  loan  exhibitions  from  the  Musee 
Irmottan  and  elsewhere  could  be  held  if  proper  security 
[mgements  can  be  made. 

I/hen  Michel  Monet  died  in  1966  and  left  all  the  paintings  to 
■  Musee  Marmottan,  they  had  the  choice  of  either  constructing 
lilding  to  house  them  in  Paris,  or  of  using  the  existing  buildings 
Kiverny,  providing  they  could  get  round  the  will  and  the 
Irity  problems.  They  in  fact  constructed  an  underground 
leum  at  the  Musee  Marmottan,  designed  by  the  present 
Ictor,  Jacques  Carlu,  who  also  designed  the  Palais  de  Chaillot. 
lit  care  was  taken  not  to  destroy  any  of  the  roots  of  the  trees  in 
iMarmottan  garden,  but  as  Mr.  Gordon  sourly  observes,  'There 
I  more  concern  for  the  tree  roots  than  for  the  Monet  paintings', 
I  the  new  subterranean  museum  does  not  in  his  view  give 
l?er  space  or  lighting  to  the  paintings. 

I  here  remains  the  garden,  which  the  Marmottan  authorities 
Ind  to  open  to  the  public  in  the  spring.  Robert  Gordon  is  at 
lent  working  on  a  book  which  will  give  full  historical  details  of 
■evolution  and  significance  of  the  garden  as  it  was  in  its  palmiest 


days.  He  believes  that  it  is  possible  to  reconstruct  the  garden  so  as 
to  recreate  the  exact  seasonal  cycle  that  Monet  knew  and  painted. 
He  has  contacted  the  family  of  Monet,  three  of  his  gardeners, 
and  his  cook. 

A  full  reconstruction  (which,  in  Mr.  Gordon's  opinion,  might 
cost  some  ^50,000)  would  involve  rebuilding  the  three  heated 
greenhouses  Monet  ran,  devoted  to  exotic  plants  and  orchids;  one 
contained  a  small  pool  in  which  water-lilies  flowered  in  the  winter, 
and  in  wintertime  they  were  used  to  prepare  flowers  for  the 
coming  seasons.  There  was  also  a  special  tulip  room  beneath  the 
second  studio,  where  tulip  bulbs  were  stored  by  colour  for  the 
spring.  In  Mr.  Gordon's  words,  'Monet  would  have  been  shocked, 
and  heads  would  have  rolled,  if  a  yellow  bloom  had  sprung  up 
among  the  red'.  For  the  flowers  were  there  to  be  seen  in  patches  - 
floral  seas  and  mists,  as  it  were  -  and  for  this  reason  no  one  was 
allowed  to  pick  them. 

In  effect  there  were  three  gardens.  The  garden  of  the  house  was 
rather  formal,  divided  into  phits-baiides  devoted  to  very  carefully 
selected  plants  according  to  colour  and  appearance  in  mass;  these 
took  about  thirty  years  to  develop  fully.  This  formal  garden 
replaced,  with  the  aid  of  six  gardeners,  an  orchard.  The  second 
garden  was  the  water  lily  pond.  One  gardener  was  employed  there 
all  the  time,  with  extra  assistance  when  needed.  It  continually 
needed  cleaning  out.  The  third  garden  was  strictly  a  potager,  bought 
by  Monet  about  1897  -  the  garden  of  a  house  called  La  Maison 
Blcne.  By  this  system  he  was  able  to  reserve  his  other  two  gardens 
for  purely  decorative  purposes. 

Some  may  think  Mr.  Gordon  is  a  little  obsessional  in  his  attitude 
to  the  Monet  gardens.  But  we  agree  with  him  that  it  the  Institut 
arc  going  to  restore  the  gardens,  they  should  try  to  recapture  their 
spirit.  One  gardener  at  present  docs  all  he  can,  but  it  is  not  enough. 
Monet,  after  all,  employed  six  full-time  gardeners.  It  is  believed 
that  the  Academie  is  thinking  of  using  a  landscape  gardening  firm, 
but  with  perhaps  too  keen  an  eye  for  economics.  The  Academic 
have  indicated  that  they  would  like  Mr.  Gordon  to  advise  the 
architects  on  the  original  state  of  the  gardens.  It  would  be  sad  ii 
this  was  merely  a  way  of  covering  themselves  against  the  criti  ism 
that  they  did  not  seek  historical  advice.  It  would  be  a  great  fky  if, 
having  cast  an  eye  over  the  very  precise  plans  that  Mr.  Gordon  is 
able  to  offer  through  his  researches  and  friendship  with  the  Monet 
family,  they  were  to  go  ahead  with  a  prettifying  scheme  with  no 
real  relation  to  the  original. 
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Colour 

Claude  Monet. 
One  of  the  late 
Nympheas. 
i. 49  X  2.00  metres. 
Photograph :  Roulliier, 
Studio  Lourmel  77. 
Collection  Musee 
Marmottan,  Paris. 


The  water-lily  pond  of  Claude  Monet  was  acquired 
during  that  period  of  his  life  when  he  had  at  last 
reaped  the  benefits  of  the  Impressionist  Revolution,  and 
could  afford  the  luxury  of  maintaining  as  well  as 
transforming  a  large  property  according  to  his  wishes 
and  needs.  It  began  as  a  small,  naturally  formed  pond 
where  Monet,  stimulated  by  his  lifelong  fascination 
with  water  and  his  increasing  interest  in  horticulture, 
sought  to  create  a  garden  devoted  to  the  cultivation  of 
the  more  exotic  species  of  water-lilies  and  other  forms 
of  aquatic  plants.  It  was  only  after  several  years  of 
careful  cultivation  that  the  water  garden  developed 
into  an  area  of  great  beauty  capable  of  capturing  the 
painter's  imagination.  And  it  was  only  after  costly 


excavations  and  extensions  that  it  developed  into  u 
water-lily  pond,  which  was  to  be  Monet's  ma^ 
source  of  inspiration  during  the  last  quarter  century 
his  creative  life. 

In  February  1893,  Monet  purchased  a  tract  of  laii 
consisting  of  1268  square  metres,  directly  across  fro 
and  parallel  to  the  main  property  of  his  home.  T 
new  terrain  was  separated  from  the  main  property 
the  Chemin  du  Roy,  a  small,  winding  picturesque  ro 
and  by  the  single  railroad  track  connecting  Verpv 
with  Gisors.  The  property  was  traversed  by  the  ij 
the  swiftly  flowing  communal  stream  of  Givei' 
created  by  the  monks  who  inhabited  the  lov 
district  of  the  village  during  the  Middle  Ages  for  » 


Robert  Gordon 
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The  Lily  Pond  at  Giveru; 


-1 


;ation  of  the  hclds  and  die  breeding  of  fish.  The 
Derty  was  marked  by  a  small  pond,  which  was 
nably  formed  in  a  low-lying  area,  when  the  Ru 
diverted  by  the  Compagnic  des  Chemins  dc  Fer  de 
non  a  Gisors,  to  allow  for  the  construction  of  the 
vay  track.  Growing  upon  the  pond  was  the  com- 
1,  hardy  white  species  of  water-lily.  Monet 
lired  this  land  as  an  extension  to  his  primarily 
arative  flower  garden  which  was  rapidly  taking 
>e  across  the  road. 

Ie  made  two  immediate  and  significant  additions  to 
pond,  which  began  its  transformation  into  a  more 
ivated  ensemble.  To  provide  the  ideal  growing 
ditions  for  the  more  exotic  species  of  water-lily, 


1.  This  drawing  represents  the  original  pond  c.  1899  with  the 
two  sluices  at  the  eastern  and  western  extremities,  the  Ru  which 
crossed  the  tract  of  land,  and  the  single  railway  track 
connecting  Vernon  and  Gisors,  and  indicates  the  alignment  of 
the  Japanese  bridge  upon  the  same  axis  as  the  central  alley  of  the 
house.  The  perforated  lines  indicate  the  completed  water-lily 
pond,  which  resulted  from  the  1910  series  of  excavations. 

2.  This  drawing  represents  the  water-lily  pond  c.  1916,  which 
was  the  inspiration  for  the  Decoration  <ks  Nyinpheas. 

The  plan  indicates  the  entirely  new  composition  of  the  lily 
pond  -  the  new  position  of  the  Ru  and  the  two  sluices 
channelling  the  water  of  the  stream  into  the  pond,  the  four 
bridges  which  Monet  had  constructed  to  span  the  Ru,  the 
small  island  formed  during  the  1901  period  of  excavations, 
and  the  winding  paths  from  which  one  could  gaze  upon  the 
beauty  of  the  ensemble. 
Drawings  by  Jean-Marie  ToulgOUOt. 


^he  Changing  Inspiration  of  Monet 


155 


One  of  the  earliest  known  photographs,  c.  1895,  showing 
the  oaken  Japanese  bridge  which  Monet  had  constructed  to 
span  the  lily  pond,  perhaps  following  the  design  of  one  of  the 
bridges  found  in  his  large  collection  ofjapancse  prints. 
It  shows  the  soft  harmony  created  by  the  arch  of  the  bridge 
and  the  beauty  of  its  reflections,  the  water-irises,  the  sparse 
water-lilies,  and  the  ash,  willows  and  poplars  which 
surrounded  the  water  garden. 
Collection  Families  Pignet  and  Toulgonat. 


4.  Claude  Monet.  Lc  Pont Japonais  (Giverny)  0.81  X 

1.60  metres.  Painted  during  early  spring  1S95  (misdated  1892 

by  the  artist  several  years  afterwards)  following  his  return  to 

Giverny  from  a  visit  to  Norway. 

Dnrand-Rnel ,  Paris. 
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met  had  constructed  two  sluices  at  the  eastern  and 
stern  extremities  of  the  pond.  When  these  sluices 
re  closed,  they  ensured  a  still  water  surface  and 
•mitted  the  temperature  of  the  water  to  increase 
th  the  warmth  of  the  sun's  rays.  When  the  sluices 
ire  opened,  they  channelled  the  Ru  into  the  pond 
1  provided  a  source  of  fresh  water.  To  complete  the 
mony  of  the  ensemble,  he  had  constructed  a 
»ancsc-stylc  arched  bridge,  perhaps  patterned  after 
c  of  the  bridges  discovered  in  his  ever-increasing 
a  valuable  collection  of  Japanese  prints.  The  bridge 
1  its  reflections  dominated  the  pond;  and  the  bridge, 
its  placement  upon  the  same  axis  as  the  central  alley 
the  house,  acted  as  a  unifying  element  between  the 

0  separate  Monet  properties. 

The  paintings  representing  this  first  water  garden 
>uld  be  classified  into  two  separate  periods  which 
\  the  Japanese  bridge  as  the  central  element.  The 
.t  period  was  represented  by  two  paintings  of  winter 
\  early  spring  1895  (the  latter  erroneously  dated  1892 
the  artist  several  years  afterwards),  which  were 
>bably  inspired  by  Monet's  delight  in  seeing  his 
tcr  garden  on  his  joyful  return  to  Givcrny  from  a 
yage  in  Norway.  The  second  series  1 899-1900 
isistcd  of  several  paintings  representing  the  garden, 
lich  had  flourished  after  an  additional  tour  years  of 
cful  attention.  The  series  was  a  depiction  of  the 
ysical  reality  of  the  garden,  as  seen  primarily  from 

1  eastern  and  western  banks  of  the  original  pond ;  it 
•mid  be  considered  as  a  logical  continuation  of  his 
ries  paintings  (Haystacks,  Poplars  on  the  Epte, 
iuen  Cathedral),  in  which  he  worked  continuously 
im  the  same  source  under  different  atmospheric  and 
htins  conditions. 

Shortly  after  the  turn  of  the  century,  Monet  became 
[satisfied  with  his  water  garden.  As  a  source  of 
nting  inspiration  the  water  garden,  which  was 
ite  narrow  and  short,  offered  few  interesting  angles 
liview,  and  Monet,  within  the  space  of  two  years, 
;ckly  exhausted  the  possibilities  available  to  his 
rching  creative  eye  as  a  horticultural  endeavour, 
e  tract  of  land  was  neither  sufficiently  large  to 
l/otc  entire  areas  to  the  cultivation  of  specific  plants, 
Iticularly  desired  for  their  colour,  form,  and  foliage, 
I:  technically  arranged  to  satisfy  those  conditions 
I  uired  by  the  more  exotic  species  of  water-lilies  and 
lier  aquatic  plants.  Monet  wanted  to  create  a  garden 
I'.ose  elements  were  almost  totally  unknown  in 
Inch  gardens  o(  that  epoch.  He  was  willing  to  pay 
I  high  cost  of  transporting  these  plants  from  other 
■Tiers  of  the  world,  and  he  was  willing  to  entail  the 


5.  Photograph  ofjiin  and  Li!i  Butler,  Mile.  Gcrmainc 
Hoschcde,  and  Mine.  Joseph  Durand-Rud  on  the 
Japanese  bridge  (looking  upstream)  c .  1 S98.  Monet's  second 
wife,  Mine.  Alice  Raingo  Hoschcde,  had  six  children  by  her 
first  marriage  with  one  of  the  great  patrons  of  Impressionism, 
M.  Ernest  Hoschcde: Jacques, Jean-Pierre,  Blanche,  Gcrmaine 
(picmrcd  here),  Marthc,  and  Suzanne. 
Jim  and  Lili  Butler  were  the  children  of  Suzanne  Hoschcde 
and  the  American  Impressionist  painter,  Theodore  Earl 
Butler.  The  families  Monet  and  Durand-Rucl  had  an 
extremely  close  friendship  and  strong  ties  as  a  result  of 
M.  Paul  Durand-Ruel's  important  role  in  the  successful 
commercial  launching  of  the  Impressionist  movement. 
Collection  Families  Piguet  and  Toulgouat. 


6.  Photograph  from  the  same  visit  of  M.  and  Mine.  Joseph 
Durand-Ruel,  looking  in  the  opposite  direction 
(downstream),  showing  the  multitude  of  water-lilies  which  had 
nourished  under  Monet's  careful  attention. 
Collection  Families  Piquet  and  Toulgouat. 
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7.  Claude  Monet.  Le  Bassin  aux  Nympheas , 
0.89X0.92  metres.  Painting  from  the  1 899-1900  Series, 
showing  the  strong  correlation  between  the  painting  and  the 
physical  reality. 
Durand-Rnel,  Paris. 


f 


8.  Mile.  Germaine  Hoschede  and  Mine.  Joseph  Durand-Ru 
on  the  Japanese  bridge,  c .  1 898 .  In  the  background  can  be  se, 
the  hillside  surrounding  Giverny,  which  is  in  the  valley  oft 
Seine,  about  80  kilometres  from  Paris.  \ 
Collection  Families  Piguet  and  Toulgonat. 


9.  Photograph  of  a  comer 

of  the  water  garden 

seldom  seen, 

taken  during  the  visit  of 

M.  and  Mine.  Joseph  Durand-Ruel, 

c.  1898. 

The  guests  after  their  promenade 
would  have 

refreshments  which  were  served 
at  a  table  at  the  lower  end 
of  the  garden. 

Collection  Families  Piguet  and  Toulgouat. 


corner  of  Monet's  studio, 
inently  showing  two  of 
ties  of  1 899  to  1 900 
t  had  the  Japanese  bridge 
central  element,  c.  1900. 
Hon  Families  Piguet  and  Toi 


•Igouat. 


11.  Mile.  Germaine  Hoschedc, 
Lili  Butler, 

Mine.  Joseph  I  )urand-Ruel, 
M.  Joseph  Durand-Rucl, 
and  Claude  Monet 
standing  on  the  bank  of 
the  water-lily  pond,  c.  1898. 
In  the  background  c  an  be  seen 
the  fences  on  either  side  of  the 
single  railway  track 
connecting  Vernon  and  Gisors, 
which  separated 
the  two  Monet  properties. 
Dnrand-Ruel ,  Paris 
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12.  M.  and  Mmc.  Jean-Pierre  Hoschede,  Jim  and  Lili  Butler 
on  the  Japanese  bridge,  c.  1900. 
Collection  Families  Piguet  and  Toulgouat. 


13.  Claude  Monet.  Lc  Bassin  aux  h'ympheas ;  Les  Iris  d'ean 
1900.  0.89  X  1. 00  metres.  Painting  from  the  Series 
representing  the  first  water  garden. 
Dnrand-Ruel ,  Paris. 
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November,  1903,  the  only  known  photograph  showing 
lv  the  cement  pool  in  the  north-eastern  comer  of  the 
Dond,  constructed  specifically  for  the  cultivation  of  a  rare 
ies  of  African  water-lily  which  required  warmer  water, 
let  was  never  really  satisfied  with  this  cement  pool 
seriously  limited  his  angle  of  view  in  the  selection  of 
ting  motifs.  After  the  series  of  excavations  c.  1910  which 
idcd  the  demolition  of  this  cement  pool  and  increased  the 
•ature  of  the  pond's  banks,  Monet  achieved  the 
:r-lily  pond  which  was  his  inspiration  for  the 
^ration  des  Nympheas. 
ection  Families  Piguet  and  Toulgouat. 


Jtograph  of  November  1903,  showing  clearly  the  small 
which  was  created  during  the  excavations  c.  1901. 
Hon  Families  Piguet  and  Toulgouat. 


expense  of  purchasing  and  excavating  an  additional 
piece  of  terrain,  where  he  could  create  a  much  larger, 
more  carefully  planned  water-lily  pond  and  garden 
ensemble. 

In  1901  Monet  purchased  this  demesne,  consisting  of 
an  additional  3,920  square  metres,  adjacent  to  his 
existing  water  garden.  He  immediately  began  prepara- 
tions for  the  enlargement  of  his  pond,  and  requested 
the  permission  of  the  Giverny  municipal  council  for 
diverting  the  bed  of  the  Ru,  which  was  required  for  the 
success  of  his  project.  The  project  met  with  local 
opposition,  as  the  cultivators  and  washerwomen, 
normally  opposed  to  any  change,  feared  that  the 
diversion  of  the  communal  stream  would  disrupt  its 
natural  flow,  and  that  the  aquatic  plants  would  poison 
the  animals  drinking  from  the  water  downstream. 
Monet  was  able  to  allay  this  local  opposition,  but  the 
authorisation  granted  on  November  13,  1901,  by  the 
municipal  council  reflected  the  community's  cautious 
feelings:  it  gave  precise  indications  concerning  die 
width  and  depth  of  the  new  branch  ot  the  stream, 
the  exact  nature  of  the  sluices  which  might  be 
employed,  and  reserved  the  right  to  revoke  the 
permission  if  the  aquatic  plants  proved  to  be  of  any 
public  danger.  The  excavation  for  the  new  water-lily 
pond  and  stream  bed  was  completed  after  several 
months.  To  minimize  the  concern  ot  the  local  farmers 
and  washerwomen,  Monet  stealthily  allowed  the  Ru 
to  flow  into  its  new  bed  late  one  summer  evening, 
ensuring  that  the  stream  would  be  clear  of  all  traces  ot 
mud  and  sediment  the  following  morning. 

He  was  extremely  pleased  with  the  results  of  the 
excavation,  and  began  quickly  to  arrange  the  new 
garden  ensemble.  He  added  an  arched  framework  to 
the  Japanese  bridge  permitting  the  trailing  of  wisteria, 
which  in  time  completely  cngulted  the  bridge  with 
the  luxuriance  of  its  foliage;  planted  upon  the  penin- 
sula formed  between  the  new  branch  ot  the  Ru  and  the 
lower  outlet  a  thicket  of  several  species  of  bamboo 
(perhaps  obtained  through  a  relative  of  the  family  in 
the  French  colonial  service  stationed  in  Saigon) ; 
planted  Japanese  apple  and  pink  cherry  trees;  and  had 
many  wagonloads  of  heather  soil  brought  in  for  the 
cultivation  of  rhododendron. 

The  new  garden  also  contained  two  additional 
features:  a  small  island,  which  was  merely  a  piece  ot 
earth  left  during  the  excavation;  and  an  oval,  shallow, 
cement  pool,  approximately  five  metres  in  diameter, 
set  within  the  north-eastern  corner  of  the  pond.  The 
cement  pool  was  constructed,  probably  upon  the 
suggestion  of  one  of  the  horticulturists  with  whom 


photograph  of  November  1903  showing  the  linear  lines  of 
anks  of  the  water-lily  pond  which  resulted  from  the 
ations  of  c.  1901. 
Ion  Families  Piguet  and  Toulgouat. 
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18.  Photograph  of "Claude  Monet  in  his  third  studio  specially 
designed  and  constructed  for  the  painting  of  the 
Decoration  des  Xymphcas.  Monet  is  working  on  the 
still-to-be-completed  three  panels  of  Le  Matin 
(1.97X  12.75  metres),  permanently  exhibited  in  Salle  I, 
Musee  de  l'Orangerie,  Paris. 
Diiratid-RncI,  Paris. 


17.  Claude  Monet,  Le  Bassin  anx  Nympheas.  1905. 
Painting  from  the  1903-08  series  after  the  pond  had  been 
considerably  enlarged  during  the  excavations  c.  1901. 
Bemheim-Jeune,  Paris. 


J  inct  was  in  contact,  to  provide  the  warmer  water 
I  uircd  by  particularly  delicate  species  of  African 
I  ter-lily. 

I  The  garden  which  Monet  had  now  created  was 
J  lally  inspired  by  his  desire  to  create  a  richer  and 
i  rc  suitable  painting  environment.  With  his 
J  rcasing  age,  he  was  becoming  less  enchanted  with 
1  'ing  to  travel  long  distances  from  his  home  in 
i  rch  of  painting  motifs.  The  water-lily  pond  provided 
1  1  with  inexhaustible  source  material,  a  rose- 
I  closed  water-lily  universe,  where  he  could  work 
<  doors  undisturbed  by  the  outside  world. 

The  series  of  paintings  from  1903  to  1908  which  was 
I  oircd  by  this  new  water  garden  was  primarily  a 
1  ction  to  the  possibilities  opened  up  by  the  much 
1  »er  water  surface.  They  were  paintings  of  the 
I  ours,  forms,  and  spaces  before  Monet's  eyes  -  the 
C  stcrs  of  water-lilies,  carefully  trimmed  each 
r  ming  by  a  special  gardener,  resting  upon  the 
I  face  of  the  water  as  seen  at  different  times  of  the  day 
a  1  during  different  natural  lighting  conditions. 
Monet  was  becoming  increasingly  impassioned 
1  h  his  water  lilies  -  becoming  one  with  the  natural 
\  rid  which  he  had  created  and  carefully  nurtured, 
a  1  began  contemplating  a  new,  more  ambitious 
s  es  of  paintings,  which  would  transcend  the 
J  v'sical  canvas.  In  1909,  in  an  'imaginary'  conversation 
\  h  the  critic  Claude  Roger-Marx  printed  in  the 
(Izette  des  Beaux-Arts,  Monet  gave  evidence  of  his 
flf  eloping  train  of  thought : 

[  have  been  tempted  to  employ  this  theme  of  Nymphcas 
f  n  the  decoration  oj  a  salon :  carried  along  the  walls, 
Us  unity,  unfolding  all  the  panels,  would  have  given  the 

Uusion  of  an  endless  whole,  of  water  without  horizon 
I  r  bank;  nerves  tense  from  work  would  be  relaxed 
where . . .  and  to  him  who  lived  there,  that  room  would 

>ave  offered  the  refuge  of  a  peaceable  meditation  in  the 

entre  of  a  flowering  aquarium.2 

although  the  concept  was  mysterious  and  strangely 
il  eal,  the  actual  paintings  were  to  be  a  visual  rep- 
lantation of  the  reality  of  the  pond  -  the  poetic 
■emble  of  water-lilies  silently  floating,  their  roots 
i  cending  into  the  earth,  the  weeping  willows  rising 
a  >ve  the  physical  plane  of  the  pond  and  their 
\  nches  softly  descending,  and  the  changing  light, 
■  ours,  and  cloud  formations  in  the  sky  mirrored 
I  >n  the  reflecting  surface. 

I  lionet  was  a  realist  painter,  who  throughout  his 
apme  had  required  a  definite  subject  matter  from 
;lich  he  would  receive  and  record  visual  impressions. 


19.  Mile.  Nitia  Salerou,  Mine.  Blanche  Hoschede-Monet  and 
Claude  Monet:  the  only  known  photograph  in  which 
Monet  is  actually  painting  in  the  presence  of  others. 

Dated  July  8,  1915.  Monet  was  single-minded  in  his 
devotion  to  painting,  and  was  not  very  patient  with  anything 
that  interfered  with  it.  The  umbrella  was  used  to  shade  the 
canvas:  the  parasols  of  painters  working  in  the  village  and 
meadows  of  Giverny  were  a  common  sight. 
Mile.  Blanche  Hoschede,  the  step-daughter  of  Monet,  married 
Jean  Monet,  elder  son  of  the  artist,  on  June  9,  1897. 
On  the  death  of  her  husband  in  1914  she  assumed  the  role  of 
woman  in  charge  of  the  Monet  household,  which  became  free- 
on  the  death  of  Mine.  Alice  Monet  in  191 1 .  She  organised  the 
domestic  life  and  greatly  helped  Monet  through  the  periods  of 
depression  which  he  suffered  at  the  end  of  his  life  as  a  result  of 
doubts  about  his  painting  and  problems  caused  by  his  double 
cataracts. 

Collection  Families  Piguet  and  Toulgouat. 

20.  Claude  Monet,  Mine  Blanche  Hoschede-Monet  and 
Mile.  Simonc  Salerou  on  the  Japanese  bridge  during  the 
flowering  of  the  wisteria,  c.  June,  1920. 

Collection  Families  Piguet  and  Toulgouat. 


21.  Mme.  Kuroki,  Claude  Monet,  Mile.  Lili  Butler, 

Mme.  Blanche  Hoschede-Monet,  and  M.  Georges 

Clemenceau,  President  du  Conseil,  during  the  flowering  of  the 

rhododendron  in  the  water  garden,  June,  192 1. 

Mme.  Kuroki,  a  member  of  the  royal  family  Matsukata, 

which  had  a  large  Impressionist  collection,  was  a  frequent 

visitor  and  close  friend  of  the  Monet  family. 

President  Clemenceau  was  perhaps  Monet's  most  intimate 

friend,  and  on  April  22,  1922,  secured  Monet's  donation  of 

19  panels  of  the  Decoration  des  Nympheas,  which  were  to  be 

permanently  exhibited  at  the  Orangerie,  Paris. 

Collection  Families  Piguet  and  Toulgouat. 

(Photograph  taken  by  M.  Kuroki.) 


These  new  panels  required  a  breathless  expanse  0 
water,  a  curvilinear  pond  around  which  Monet  coul( 
physically  circle  and  transmit  his  visual  sensations  I 
the  canvas.  He  felt  that  the  existing  pond  did  no 
provide  the  required  visual  panorama  and  in  19K 
undertook  a  new  series  of  excavations  to  eliminate  th/ 
elements  of  the  water  lily  pond  which  hindered  hi 
freedom  of  expression.  He  had  the  cement  pool  whicl 
was  located  in  the  north-eastern  corner  of  the  pon 
demolished  -  the  visually  grating  structure  which  i: 
his  previous  series  had  caused  him  to  temper  hi 
creative  spirit,  to  crop  his  vision  in  the  selection  of  th 
clusters  of  water-lilies  which  might  be  painted.  H 
had  the  primarily  linear  banks  of  the  pond,  whic! 
resulted  from  the  1901  excavation,  curved  into  soC 
harmonious  contours. 

He  had  now  the  unlimited  water  horizon,  thg 
harmonious   waterscape   capable   of  inspiring  tm 
Decoration  des  Nympheas,  of  which  nineteen  panel 
were  later  destined  to  be  permanently  exhibited  in  tw» 
specially  conceived  spaces  at  the  Orangerie,  and  alsi 
an  environment  of  luxurious  aquatic  and  terrcstrifl 
vegetation  -  agapanthus,  wisteria,  water  irises  an 
weeping  willows  -  which  inspired  him  during  the  fin 
physical  burst  of  pure  creative  energy  at  the  end  ( 
his  life. 

The  pond  was  always  a  great  love  for  Monet;  1 
spent  several  hours  there  each  day  during  the  last  yea 
of  his  life,  especially  after  the  death  of  his  belovc 
second  wife.  The  pond  which  had  begun  as  basically 
horticultural  exercise  became,  through  the  demands  < 
Monet's  creative  imagination,  a  water  still  life  whic 
through  successive  alterations,  was  finally  transform! 
into  the  ideal  he  wanted  to  express  on  canvas. 


NOTES 

1.  This  article  has  been  written  in  collaboration  with 
Jean-Marie  Toulgouat,  President  de  l'Association  des  Ami 
de  Claude  Monet  et  des  Artistes  de  I'Ecole  de  Giverny. 

I  should  like  to  thank  the  families  Butler-Piguet- 
Toulgouat  for  their  kind  assistance  and  for  loaning  their  j 
unpublished  photographs  reproduced  in  this  article; 
the  Mairie  of  Giverny,  and  the  Galeries  Durand-Ruel  and  3 
Bernheim-Jeune  for  allowing  me  to  consult  their  archives; 
as  well  as  the  Musee  Marmottan  for  granting  me  access  tc 
the  flower  garden  and  lily  pond,  permitting  great  precisi 
to  be  given  to  the  architectural  drawings. 

2.  Claude  Roger-Marx,  'Les  Nympheas  de  M.  Claude  Mod  I 
Gazette  des  Beaux-Arts,  Series  IV,  Vol.  1,  June  1909.  P-529| 
reprinted  from  William  C.  Seitz,  Claude  Monet: 
Seasons  and  Moments,  The  Museum  of  Modern  Art, 
New  York,  in  collaboration  with  the  Los  Angeles  Couni 
Museum,  distributed  by  Doubleday  and  Company,  Inc., 
Garden  City,  New  York,  pp.  45-46. 


22.  Mme  Germaine  Hoschcde-Salerou,  Mme.  Blanche 
Hoschcdc-Monet,  Mme.  Kuroki  and  Claude  Monet  on  the 
Japanese  bridge,  c.  winter,  1921. 
Collection  Families  Piguet  and  Toulgouat. 
(Photograph  taken  by  M.  Kuroki.) 
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23.  Monet  standing  in  front  of  his  home,  showing  the 
luxuriance  of  his  garden.  He  often  walked  in  the  garden 
enjoying  and  surveying  the  plants  which  he  had  carefully 
selected  tor  their  colour,  form,  and  appearance  in  mass. 

He  personally  coordinated  the  work  of  the  six  gardeners,  and 
worked  directly  with  his  head  gardener,  basing  his 
judgment  on  an  excellent  general  knowledge  of  plants  and  a 
number  of  horticultural  encyclopaedias. 
/  Xmmd-Ruel,  Paris. 

24.  Photograph  of  Claude  Monet  standing  near  the  central 
alley  of  the  flower  garden  of  his  home,  c.  1923.  After  1900  he 
retired  more  and  more  to  his  gardens,  devoting  himself 
completely  to  his  painting,  and  avoiding  mixing  with  the 
inhabitants  of  the  village,  which  was  increasingly  becoming  a 
centre  of  Impressionist  painting. 

Durand-Ruel,  Paris. 


The  Architecture  of 
John  James  Stevenson 


Part  1 

Mark  Girouard 


'Look  at  those  big  isolated  clumps  of  buildings  rising  up 
above  the  slates,  like  brick  islands  in  a  lead  coloured  sea'. 
'  The  Board  Schools'. 

'Lighthouses,  my  boy!  Beacons  of  the  future! 
Capsules,  with  hundreds  oj  bright  little  seeds  in  each, 
out  of  which  will  spring  the  wiser,  better  England 
oj  the  future' . 

The  speaker  is  Sherlock  Holmes,  passing  through 
Clapham  Junction  on  his  way  to  solve  the  little  matter 
of  the  Naval  Treaty.  He  wasn't  the  only  person  whose 
imagination  was  captured  by  the  new  Board  Schools, 
rising  in  their  hundreds  as  a  result  of  the  Forster 
Education  Act  of  1870.  Their  effectiveness  as  symbols 
of  progress  was  enormous;  and  it  resulted  not  only 
from  their  size  and  number,  but  also  from  their 
consistent  and  immediately  recognisable  architectural 
treatment.  Much  and  perhaps  most  of  the  credit  for 
this  was  due  to  the  architect  John  James  Stevenson.  But 
it  was  not  his  only  contribution  to  the  London  town- 
scape.  The  Red  House  in  Bayswater,  which  he  designed 
for  himself  in  1 871,  was  the  prototype  of  Cadogan 
Square  and  Pont  Street  and  of  the  miles  of  new  terraces 
which  in  the  1870s  and  '80s  changed  the  accepted 
image  of  London  housing  from  one  of  stucco  and 
columned  porches  to  one  of  red  brick  and  Flemish 
gables.  The  two  make  up  an  impressive  double,  which 
becomes  more  impressive  once  one  realises  that  when 
Stevenson  achieved  it  he  was  a  provincial,  newly 
arrived  in  London  from  Glasgow  and  with  no 
English  reputation. 

His  great-grandfather  was  a  farmer's  son  who  came 
to  Paisley  in  the  mid-eighteenth  century  and  started  a 
weaving  business.  His  grandfather  was  a  silk  merchant 
of  Paisley  and  London.  His  father,  James  Stevenson, 
was  a  Glasgow  cotton  broker  who  left  Glasgow  for 
County  1  >urham  in  1843  to  restart  the  Jarrow  Chemi- 
cal Work^  at  South  Shields.  There  were  four  partners 
in  this  enterprise,  including  John  Tennant  of  the 
famous  St.  Rollox  chemical  works.  James  Stevenson, 
who  was  the  managing  partner,  settled  with  his  family 
at  South  Shields,  and  the  Stevensons  developed  the 
Jarrow  Chemical  Company  into  one  of  the  biggest  in 
the  country. 

James  Stevenson  retired  to  Edinburgh  in  1854.  His 
place  was  taken  by  his  eldest  son,  James  Cochrane 
Stevenson.  He  had  three  younger  sons,  Alexander 
Shannon  (Alex),  John  James  (Jock)  and  Archibald. 
Two  of  them  became  partners  in  the  family  firm. 
John  James  Stevenson  was  the  odd  one  out.  To  serious- 
minded   hard-working   Glasgow   people   like  the 


I.  Kelviusidc  Parish  Church,  731-35  Great  Western  Road  and  Byres  Road,  Glasgow,  I 
National  Monuments  Record  oj  Scotland. 


/ensons  the  obvious  destination  for  a  clever  mem- 
of  the  family  who  didn't  want  to  go  into  the 
ness  was  the  Ministry.  J.  J.  Stevenson  was  at 
igow  University  from  1845  to  1848  and  a  divinity 
cut  at  Edinburgh  from  1852-4.  He  did  not  take  to 
life,  and  in  1855  gave  up  divinity  to  become  an 
litect.  He  worked  successively  in  the  offices  of 
ul  Brycc  in  Edinburgh  (1856-8)  and  George 
>ert  Scott  in  London  (1858-60).  In  i860  he  became 
ncr  of  his  friend  Campbell  Douglas  in  Glasgow.1 
is  two  years  in  Scott's  office  were  of  the  greatest 
ii^ortancc  to  his  development.2  Scott  had  the  biggest 
hie  revival  office  in  the  country,  and  employed  the 
ercst  young  men.  Stevenson's  contemporaries 
ided  G.  G.  Scott  junior,  E.  R.  Robson,  T.  G. 
son  and  Thomas  Garner,  who  all  made  their  mark 
ter  life.3  Stevenson  became  particular  friends  with 
I.  Robson;  he  may  have  known  him  already  for 
had  both  spent  their  boyhood  in  Durham  where 
son's  father,  Alderman  Robert  Robson,  Was  a 
perous  builder  and  three  times  mayor  of  Durham 

lie  young  men  in  Scott's  office  regarded  their  chief 
1  certain  reservations.  Their  hero-worship  went 
ide,  to  G.  E.  Street  and  William  Burgcs  and  their 
;h  chunky  Gothic,  inspired  by  the  early  Gothic  of 
ce  and  Italy.  When  he  joined  Campbell  Douglas 
is  this  kind  of  Gothic  which  Stevenson  introduced 
lasgow  in  a  scries  of  churches,  most  notably  the 
'inside  Parish  Church  of  1862  (No.  1),  with  its 
ist  spire  on  the  Great  Western  Road.  The  Douglas- 
enson  practice  was  largely  divided  between 
ches  and  houses;  the  churches  were  Gothic,  the 
cs  in  the,  for  Scottish  country-houses,  morc-or- 
krigueur  Baronial  style  (No.  11)  of  which  Stcvcn- 
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son's  old  employer  David  Brycc  had  been  a  master.4 
Left  to  himself  Stevenson  would  probably  have 
designed  Gothic  houses  as  well,  and  he  did  succeed  in 
designing  at  any  rate  one,  with  his  brother  as  the  client. 
In  1 864  James  Cochrane  Stevenson,  in  the  full  tide  of 
prosperity,  built  himself  a  big  house  to  his  brother's 
designs  at  Westoe,  the  select  residential  quarter  of 
South  Shields.  The  house  was  damaged  by  fire  in  1868, 
was  restored  and  altered,  and  has  been  altered  again 
since.  A  charming  watercolour  (perhaps  intended  for 
the  Royal  Academy,  though  it  never  got  there)  shows 
it  in  its  prime  -  a  solid  serious  big-boned  house  of  red 
brick,  with  high  roofs  and  sparing  Gothic  detail.5 
(Nos.  2,  3,  and  front  cover). 


f?9 


2.  Watercolour  of 
Westoe  Hall, 
South  Shields, 
built  by  J.  C. 
Stevenson  to  the 
design  of  his  brother 
J.J.  Stevenson  in 
1 S64. 

Collection  of 
Bevis  Ilillicr. 
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3.  Stevenson's 
elevation  of  the 
entrance  front  of 
Westoe,  dated 
May  24,  1864. 
Pqge,  Hill  and  Reed. 
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Tkz Building  ftEwa  «;ep.  :$.'t<W. 


The  •  Red  •  House      ^  Bays^-atei^  HilL  #  John  f :  StevensonArchitectj 


Colour 

Entrance  of  a  house! 
Palace  Gate,  Londej 
designed  by 
J.J.  Stevenson  for 
H.  F.  Makins  in  ill 
Photograph : 
Angelo  Hornak. 


4.  The  Red  House, 
Bayswater. 
(The  Building  NeWS^ 
September  18, 187 
Royal  Institute  of 
British  Architects.  I 
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The  Architecture  of  John  James  Stevenson 


5.  The  staircase  of  the 
Red  House, 
Bayswater. 
Victoria  and  Albert 
Museum, 


5  J. 
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But  J.  J.  Stevenson,  like  other  writers,  artists 
architects  of  his  generation  in  Scotland,  felt  the  lure 
London  and  ultimately  succumbed  to  it.  In  1867  he  ai 
his  old  colleague  in  Scott's  office,  E.  R.  Robso 
started  discussions  about  setting  up  in  partnership 
London;  Robson,  after  a  spell  in  private  practice,  h 
gone  to  be  City  Architect  at  Liverpool  and  was  ni 
happy  there.  It  was  a  serious  step  for  Stevenson  1 
leave  Glasgow,  where  he  had  a  network  of  connection 
and  an  assured  future,  and  set  up  with  another  outsid. 
in  London.  In  Stevenson's  case  the  move  was  eas; 
financially  by  the  death  of  his  father  in  1866;  a  sie 
stantial  wad  ofjarrow  Chemical  shares  enabled  himl 
take  the  move  in  a  leisurely  spirit.6  In  1868  he  won 
up  his  partnership  with  Campbell  Douglas;  in  18691 
put  his  furniture  in  store  and  went  off  to  Paris  with  r 
family  for  the  winter;  in  1870  he  moved  to  a  furnish^ 
house  in  London,  and  spent  the  summer  and  autui 
at  Broadstairs;  early  in  1871  he  bought  a  plot  of  la 
in  Bayswater  and  started  to  build  a  house  on  it,  whi 
he  called  the  Red  House  (Nos.  4  and  5) ;  the  drawn 
are  dated  March  1871.7  It  wasn't  until  September  tl 
his  partnership  with  E.  R.  Robson  formally  begai 

Meanwhile  Robson9  had  successfully  applied  for  1j 
newly  created  office  of  architect  to  the  London  Sch 
Board.  The  job  didn't  preclude  private  work  and 
first  was  intended  as  a  purely  administrative  one; 
first  forty  or  so  schools  were  put  out  to  other  arc 
tects.  But  in  August  1872  Robson's  terms  of  rcferal 
were  changed  (and  his  salary  doubled)  to  enable  liimj 
design  his  own  schools;  and  for  the  first  few  yJ 
these  were  designed  in  partnership  with  Stevcnsonji 
Robson,  who  illustrated  a  selection  of  the  schools  (Nl 
6  and  7)  in  his  book  School  Architecture  (1874)  said' 
the  introduction:  'several  of  the  designs  selected  j 
from  the  pencil  of  my  partner  J.  J.  Stevenson,  vm 
although  having  no  connection  with  the  Schl 
Board,  has  rendered  much  valuable  assistance  in  tl" 
work'.  Who  was  responsible  for  what  will  probalj 
never  be  established.  The  partnership  broke  up  in  18  J 
and  Robson's  son  wrote  many  years  later  that  I 
father  had  been  'occupied  often  in  the  aftemcj 
rubbing  out  what  John  had  done  in  the  morning'.  *i 
the  other  hand  Stevenson's  old  colleague  Sir  T.  I 
Jackson  refers  to  him  in  his  Recollections  as  'the  i| 
originator,  as  is  believed  among  architects,  of  I 
sensible  and  manly  style  of  the  School  Board  bin  a 
ings  in  London'.11  Moreover,  the  Red  House,  wbjl 
is  closely  connected  stylistically  to  the  schools,  1 ' 
designed  by  Stevenson  before  the  partnership  1  • 
started. 


8.  The  house  in 
Palace  Gate  designed 
by  J.  J.  Stevenson  for 
H.  F.  Makins  in  1873. 
Photograph : 
Angelo  Hornak. 


Both  the  Red  House  and  the  Board  Schools  were 
early  examples  of  the  so-called  'Queen  Anne'  style, 
the  arrival  of  which  on  the  architectural  scene  caused 
something  of  a  furore  in  the  early  1870s.  The  fuss  was 
due  to  the  fact  that  its  advocates  were  made  up  of  the 
ablest  of  the  younger  Gothic  Revival  architects;  as 
Stevenson  put  it,  'these  who  had  felt  the  enthusiasm  for 
Gothic,  who  had  drunk  in  its  spirit  and  had  made  it  a 
part  of  themselves,  awoke  to  the  consciousness  that  it 
was  not  the  expression  of  modern  ideas,  or  of  the 
domestic  requirements  of  modern  life'.12  So  they 
abandoned  Gothic  except,  for  churches;  and  as  the 
creed  of  the  Revival,  held  and  preached  with  furious 
intensity  by  its  advocates,  was  that  building  Gothic 
was  the  only  way  of  salvation  for  nineteenth-century 
architecture,  those  who  remained  loyal  to  it  were,  not 
surprisingly,  very  sore.  But  the  classicists  were  equally 
enraged  because  the  Queen  Anneites,  far  from  reinforc- 


ing their  school,  seemed  to  them  to  be  producing  a 
travesty-  of  everything  it  stood  for. 

The  new  style  had  originated  in  buildings  designed 
by  Norman  Shaw,  W.  E.  Nesficld  and  Philip  Webb  in 
the  later  1860s.  They  were  won  away  from  Gothic  by 
the  charm  and  sense  of  seventeenth-  and  eighteenth- 
century  town  architecture  of  the  red-brick,  sash-1 
windowed,    small-paned,    hipped-roof    variety  - 
roughly  speaking  Dutch  rather  than  Palladian,  and  3 
way  of  building  held  in  deep  disdain  by  contemporary' 
classicists.  Shaw's  additions  to  Fowler's  Park  (1865)1 
and  West  Wickham  House  (1869)  both  in  Kent' 
Nesfield's  lodge  in  Kew  Gardens,  (1866)  and  Kinim 
Park,  .Denbighshire  (1868-70),   Webb's  houses  ferj 
Geofge  Howard  on  Kensington  Palace  Green  (1867^ 
and  G.  B.  Boyce  in  Glebe  Place,  Chelsea  (1868)  were- 
the  results  of  this  enthusiasm.  They  were  none  off 
them  copies  of  old  work;  the  Gothic  Revival  back-' 
ground  of  their  architects  showed  through  in  a  fond-1 
ness  for  prominent  roofs,  tall  chimney  stacks,  ano 
asymmetric  compositions;  there  were  often  cntireh 
unexpected  fragments  of  Japanese-inspired  detail  0; 
carvings  of  sunflowers,  the  private  language  of  a  circle 
or  rather  set  of  small  interlocking  circles,  that  rotate( 
around  Dante  Gabriel  Rossetti  in  his  red-brick  Georg. 
ian  house  in  Chelsea,  and  tended  to  patronize  the 
newly  created  firm  of  William  Morris  and  Co. 

It  is  at  first  sight  surpring  to  find  Stevenson  anrt 
Robson  coming  down  from  the  provinces  and  st| 
quickly  learning  the  language  of  this  small  thougi. 
already  influential  group.  But  in  fact  both  architect 
had  connections  with  existing  members  of  the  grout^ 
and  both  had  kept  in  touch  with  London  movement 
while  in  the  North.  Robson,  in  particular,  was  alreadl 
acquainted    with    Rossetti    and    Webb,  probabli 
through  Rossetti's  friend  William  Bell  Scott,  whomh 
had  got  to  know  when  Scott  was  teaching  in  New 
castle.  Webb  had  designed  furniture  for  Robson,  an 
Rossetti  a  gold  watch  decorated  with  a  peacock  an 
the  sun,  moon  and  stars;13  when  in  Liverpool  Robso 
had  conducted  a  correspondence  with  Warringto 
Taylor,  the  manager  of  Morris  and  Co.,  in  whici 
Taylor  extolled  the  merits  of  Queen  Anne  hirnitur' 
clocks,  china,  and  houses.14  Stevenson's  princip1 
assistant  in  Glasgow,  J.  M.  Brydon,  had  left  to  wor 
for  Nesfield  and  Shaw,  probably  in  1867, 15  and  he  Itf 
a  London  link  with  the  Rossetti  circle  in  the  person  < 
George  Macdonald,  the  novelist,  who  was  an  intima 
friend  of  the  Stevenson  family.16 

The  prominent  chimney-stacks,  high  roofs,  asyni  j 
metric  composition,  sash-windows,  wooden  glazir" 
bars,  and  sunflowers  in  wrought-iron  balconies  < 
panels  of  moulded  brickwork  of  the  Red  House  ar 
the  Board  Schools  are  clearly  influenced  by  wh 
Webb,  Shaw,  and  Nesfield  had  already  done. 

Robson  and  Stevenson  were  perhaps  the  first  of  tl 
group  to  revive  the  seventeenth-century  Flemish  gabl 
with  its  combination  of  pediment  and  scrolls,  althouf 
they  had  already  been  used,  in  a  very  different  conte: 
by  that  interesting  architect  George  Devey.  And  unli 
other  members  of  the  group  they  preferred  brov 
stock  brick  with  red-brick  dressings  to  undiluted  r 
brick;  it  was  a  mixture,  incidentally,  found  in  Kc 
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,igton  Palace  orangery,  which  Stevenson  could  see 
m\  the  windows  of  the  Red  House, 
i  Three  of  the  Board  School  designs  were  exhibited  at 
e  Royal  Academy  in  1873,  under  Robson  and  Stcv- 
1  son's  joint  names.  Also  on  show  were  two  other 
Lajor  Queen  Anne  designs;  for  the  new  Board  School 
prices,  by  George  Bodley,  another  member  of  the 
issctti  circle,  and  for  New  Zealand  Chambers,  by 
orman  Shaw.  The  exhibition  brought  the  style  to 
ic  public  notice,  and  the  buildings,  as  they  went  up, 
pt  it  there;  they  were  the  first  to  be  exhibited  and 
mc  of  the  earlier  buildings  had  been  in  prominent 
>sitions;  whereas  the  Board  School  Offices  were  on 
e  Embankment,  New  Zealand  Chambers  in  the 
1  art  of  the  City,  and  the  Board  Schools,  rising  in  tens 
d  then  in  hundreds,  were  inescapable. 
So  lively  architectural  war  was  waged  in  the  archi- 
rtural   magazines   and   wherever   architects  met 
^ether.  The  Board  Schools  came  in  for  their  share  of 
ud  and  were  described  by  indignant  architects  and 
tics  as  'singular  whims  of  architectural  archaeology', 
.  cccssively  ugly'  and  'the  disgrace  of  the  country'.17 
■was  all  good  publicity  for  Stevenson,  who  sprang  to 
|;  defence  of  the  style  and  proved  its  most  capable 
ppagandist. 1 8  He  became  the  mouthpiece  for  views 
it  must  have  been  discussed  and  worked  out  among 
pmbers  ot  the  group  as  a  whole.  Their  major 
Intention  was  that  they  were  not  betraying  the 
pnciples  of  the  Gothic  Revival  but  developing  them, 
me  essence  of  the  Revival  was  an  approach  to  design 
I  her  than  a  stylistic  language.  It  meant  using  materials 
■nestly,  expressing  functional  features  like  roofs  and 
Amneys  instead  of  concealing  them,  and  putting 
ijpvenience  before  symmetry.  The  Queen  Anncites 
limed  to  be  retaining  the  principles,  but  expressing 
loin    in    a    seventeenth-    and  eighteenth-century 

<  mestic  vocabulary  that  was  much  more  easily 
:  ipted  to  contemporary  use  and  standards  of  comfort 

in  an  early  thirteenth-century  one. 

To  the  fury  of  the  architects  who  attacked  it,  'Queen 
.  nc'  was  an  immediate  and  increasing  success  with 
1  ■  public.  Perhaps  this  was  the  result  less  of  the  vali- 
1  y  of  its  principles  than  of  its  appearance  at  exactly 
I  right  moment  when  the  enlightened  section  of  the 
1  ddlc  classes  were  looking  for  a  new  image.  Primary 
«  acation  had  been  church-dominated,  school  build- 
i  ;s  for  the  most  part  Gothic;  the  Board  Schools  were 
\,  result  of  a  progressive  secular  movement,  and  a 
unge  of  architecture  was  needed  to  symbolize  the 

<  nge  of  spirit.  Growing  numbers  of  well-off  house- 
Ids,  newly  anxious  to  show  that  they  were  artistic, 
'  re  finding  stucco  classical  old  fashioned  and  pom- 
11s,  Gothic  too  serious  and  ponderous.  'Queen 
ine'  exactly  fitted  the  bill  in  both  cases. 

■ppart  from  his  Board  School  work  Stevenson 

<  igned  three  private  houses  in  the  years  immediately 
(flowing  the  completion  of  the  Red  House.  A  big 

•Ase  in  Palace  Gate  for  H.  F.  Makins  in  1  X7319  (No. 
ftnd  colour)  was  followed  by  a  house  in  Westoe, 

.■pwn  as  Southgarth,  for  his  younger  brother 
Jfcnibald  in  about  187420  (No.  9)  a  house  (since 
4aolished)  in  Melbury  Road  for  Colin  Hunter,  a 
Jlcessful  sea  painter  recently  arrived  from  Glasgow, 


9.  Southgarth, 
Westoe,  designed  by 
J.J.  Stevenson  for  his 
younger  brother 
Archibald  c.  1X74. 
Photograph : 
Mark  Cirouard. 


10.  House  in  Melbury 
Road,  London 
designed  by 
J.J.  Stevenson  for 
Colin  Hunter, 
the  seascape  painter, 
in  1876.  (From 
Maurice  B.  Adams, 
Artists'  Houses, 
London  1883.) 
Royal  Institute  oj 
British  Architects. 


II.  Auchenheglish, 
Loch  Lomond, 
designed  for 
James  M'Kenzie, 
i860,  by  Campbell, 
Douglas  and 
Stevenson. 
(From  The  British 
Architect, 

December  II,  1874). 
Royal  Institute  of 
British  Architects. 
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1876  21  (No.  10).  This  was  one  of  a  series  of 
'Queen  Anne'  artists'  houses  put  up  in  the  1870s,  in 
Melbury  Road  and  elsewhere,  by  Norman  Shaw, 
Basil  Champneys  and  other  architects.  By  the  side  of 
the  creative  brilliance  of  Shaw's  houses  or  the  dainty 
prettiness  of  Champney's,  Stevenson's  tend  to  look  a 
little  pedestrian,  in  spite  of  their  nice  detailing  deli- 
cately executed  in  rubbed  and  moulded  brick.  He 
lacked  the  genius  of  Shaw  or  the  fluency  of  Champ- 
neys; a  degree  of  Scottish  sobriety  kept  him  away  from 
inglenooks,  quaint  corners,  and  the  nonsense  (often 
delicious  nonsense)  that  increasingly  overlaid  the 
original  presentation  of  'Queen  Anne'  as  a  'sensible' 
style,  Stevenson's  houses  remained  sensible,  or  as 
sensible  as  the  growing  taste  of  the  public  for  nonsense 
would  allow.  They  are  very  much  in  keeping  with  his 
writings,  which  are  always  full  of  sense,  vigorously 
and  clearly  expressed.  His  two-volume  book  House 
Architecture,22  at  once  a  history  of  domestic  architec- 
ture, a  puff  for  'Queen  Anne',  and  a  practical  manual 
covering  everything  from  speaking-tubes  to  billiard 
rooms,  was  originally  started  in  the  interlude  between 
his  two  partnerships  in  1868-71,  but  not  published 
until  1880.  By  then  his  London  practice  was  firmly 
established  and  in  the  full  tide  of  prosperity,  as  will 
appear  in  Part  II  of  this  article. 

NOTES 

1.  The  main  dates  in  J.  J.  Stevenson's  life  are  given  in  a 
notebook  compiled  by  his  wife,  in  the  possession  of 
Mrs.  Maddox.  For  the  Stevenson  family  in  general  the 
invaluable  source  book  is  Hew  Shannan  Stevenson  The 
Stevenson  Family,  privately  printed  1965. 

2.  He  entered  Scott's  office  on  October  14, 1858,  according 
to  a  notebook  of  his  brother,  J.  C.  Stevenson,  now  in  the 
possession  of  Hew  Shannan  Stevenson. 

3 .  Recollections  of  Thomas  Graham  fackson  (ed.  Basil  H. 
Jackson,  London,  1950)  p.  60. 

4.  E.g.  Auchenheglish,  Loch  Lomond,  for  James  M'Kenzie, 
i860.  A  drawing  of  it  by  Bruce  Talbert,  who  was  in 
Douglas  and  Stevenson's  office  in  the  early  60s,  was 
reproduced  in  British  Architect,  December  II,  1874,  p.  365 
(No.  1 1).  Other  work  executed  during  the  partnership 
included  Macdonald  Mission  Church,  Glasgow  (1861-2), 
Corn  Exchange,  Cupar  (1862),  Girl's  School,  Kilbarchan 
(1863),  additions  to  Ralston,  Paisley  (1864),  Townhead 
Church,  Glasgow  (1865),  Campbelltown  Episcopal 


Church  (1967)  also  Free  Normal  Seminary,  Glasgow, 
Keil  House,  Campbelltown,  and  Westerlea  House, 
Edinburgh.  I  am  most  grateful  to  David  Walker  forthi 
information. 

5.  The  watercolour  is  in  the  possession  of  Bcvis  Hillicr. 
The  clerk  of  the  works  at  Wcstoe,  brought  by 
Stevenson  from  Scotland,  was  T.  A.  Page,  who 
afterwards  started  his  own  practice  in  South  Shields. 
This  still  exists  (now  Page,  Hill  and  Reed).  All  the  firm 
nineteenth-century  drawings  were  destroyed  some  yea! 
ago,  except  for  Stevenson's  elevation  (No.  3)  of  the  entr.  e 
front  dated  May  24, 1864,  and  plans  showing  the  home 
was  restored  after  the  1868  fire.  In  a  letter  from  J.  J.  to 

J.  C.  Stevenson  written  from  Paris  in  October  1 864  ] 
(Mrs.  Stevenson's  note-book)  he  announces  that  he  has 
just  bought  the  carved  timber  front  of  an  old  house  in 
.  '  Ypres.  The  carvings  now  incorporated  in  the  main  gab 
and  porch  at  Wcstoe  may  be  part  of  this. 

6.  In  1 891,  when  thejarrow  Chemical  Company  was 
merged  with  the  United  Alkalil  Company,  J.  J. 
Stevenson  owned  5,000  £5  shares  -  one  tenth  of  the 
business  (list  in  possession  of  H.  S.  Stevenson). 

7.  Amongst  the  Stevenson  drawings  in  the  Victoria  and 
Albert  Museum.  The  decoration  of  the  library  was  by  1 
friend  Bodlcy,  Stevenson  being  of  the  opinion  that  'a  n 
really  cannot  always  be  sitting  and  looking  at  his  own 
work'  (obituary  in  RiBAjoumal). 

8.  This  is  the  date  given  in  Mrs.  Stevenson's  note-book. 
This  article  on  Stevenson  in  the  'Contemporary  Britisl 
Architects'  series  (The  Architect,  February  14,  1890)  say 
the  partnership  started  in  1870. 

9.  For  E.  R.  Robson  sec  the  obituary  memoir  by  his  son, 
Philip  A.  Robson,  RiBAjoumal  (3rd  series)  xxiv, 
93-6,  and  the  introduction  to  the  reprint  of  his 

School  Architecture  (ed.  Malcolm  Seaborne,  Leicester  15  1. 
10.  The  first  three  schools  designed  under  Robson  were  at 
Creek  Road,  Deptford,  Powis  St.,  Woolwich,  and 
Hammond  Square,  Hoxton  (Tenders  quoted  in 
The  Architect  December  7,  1872,  and  sec  The  Builder, 
July  26,  1873,  p.  583). 
Op.  cit.  (note  3)  p.  60. 

House  Architecture  (London,  1880)  Vol.  I,  p.  215. 
Robson,  op.  cit.  (note  9). 

Paul  Thompson  William  Morris  (London,  1967) 
PP-  55>  73-  The  letters  are  at  the  Fitzwilliam  Museum, 
Cambridge. 

He  witnesses  the  contract  drawings  for  Shaw's  house  a 
Shortlands,  Kent,  for  Mrs.  Craik.July  1868. 
Bruce  Talbert's  introduction  to  Gothic  Forms  applied  to  ' 
Furniture  Decoration,  dated  London,  January,  1868, 
acknowledges  Brydon's  assistance,  which  suggests  he  1 1 
been  in  London  at  least  for  some  months. 
See  Greville  Macdonald  George  Macdonald  and  his  wife 
(1924)  p.  390,  etc. 

Builder,  May  10, 1873 ;  Architect  May  17,  1873, 
Jan.  31, 1874. 

'Our  Dwelling  Houses',  Good  Words  October  1873 ; 
'On  the  recent  re-action  of  taste  in  English  architectur 
(paper  given  at  the  3rd  General  Conference  of 
Architects)  Building  News  1 874  (1)  p.  689 ;  'Queen  Anr 
and  other  forms  of  free  Classic  architecture'  (paper  gi\ 
to  AA)  Building  News  Feb.  27, 1875 ;  and  many  passagt 
in  his  book  House  Architecture  (two  volumes,  1880). 

19.  Drawings  in  the  Victoria  and  Albert  Museum. 

20.  The  house  appears  in  the  1875  Directory  as  occupied  t 
him  but  according  to  a  typescript  history  of  Westoe 
Village  by  Amy  C.  Flagg,  deposited  in  South  Shields 
library,  he  never  moved  in.  He  died  January  19,  1877, 
board  ship  for  Australia  in  search  of  health. 

21.  Drawings  in  the  V.  and  A.  (contract  August  1876),  an 
illustrated  and  described  by  Maurice  B.  Adams 
Artists'  Houses  (London  1883). 

22.  The  plans  of  Southgarth  appear  in  Vol.  n,  pp.  134-5, ;  1 
on  the  cover  is  a  charming  imaginary  house  with  the 
Stevenson  arms  over  the  front  door. 


11. 
12. 
13- 
14- 


16. 

17- 
18. 
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Ert ik  Money 


Years  of  the  NA-CF 


(Member  of  Parliament  for  Ipswich  since 
June  1970.  A  Member  of  the  Committee  of 
Gainsborough's  Birthplace,  Sudbury,  since  1968 
and  a  co-opted  member  of  the  Greater  London 
Council  Arts  Committee  1972-1973.  Formerly 
Secretary  of  the  Conservative  Parliamentary 
Arts  and  Amenities  Committee,  Mr.  Money  has 
recently  resigned  over  the  present  government's 
policy  on  museum  admission  charges.) 

However  justifiable  our  pride  in  our  public  collections 
in  this  country,  we  are  comparatively  little  aware  of 
the  extent  to  which  these  have  been  built  up  on  private 
benefactions.  The  last  Report  of  the  Trustees  of  the 
National  Gallery  summarised  what  is  perhaps  a 
typical  situation : 

Out  of  a  total  of  some  two  thousand  pictures  owned  by  the 
Gallery,  nearly  two-thirds  have  been  given,  bequeathed 
or  purchased  wholly  from  funds  given  or  bequeathed. 
Only  one-third  of  the  pictures  in  the  collection  has  been 
bought  ivholly  out  of  Gallery  funds :  excluding  the  sums 
paid  out  of  the  Land  Fund  for  a  handful  of  great  pictures 
ceded  in  lieu  of  estate  duty  under  the  Finance  Act  of  1936, 
the  whole  collection  in  Trafalgar  Square  has  cost  the 
nation  less  than  jC^  million. 

The  National  Gallery  Report  1969-70. 

In  the  case  of  the  provincial  and  university  museums 
the  proportion  is  naturally  even  higher.  Leaving  aside- 
such  major  disasters  as  the  loss  of  the  major  part  of 
Charles  the  First's  collection,  the  sale  of  the  Houghton 
Hall  pictures  to  Catherine  the  Great  and  the  failure  to 
acquire  Sir  Thomas  Lawrence's  great  collection  of 
Old  Master  drawings  in  1831,  there  was  a  continual 
drain  of  works  of  art  abroad  particularly  throughout 
the  nineteenth  century.  Lord  Melbourne  represented  a 
typical  feeling  in  political  circles  when  he  wrote  'God 
help  the  Government  that  meddles  with  art',  but  even 
where  public  aid  was  forthcoming  there  was  a  curious 
and  continuing  misunderstanding  of  the  realities  of  the 
situation,  as  evidenced  by  a  Treasury  minute  of  1865 
which  advised  the  Trustees  of  the  National  Gallery  to 
concentrate  their  buying  overseas,  since  'as  regards  the 
fine  works  of  art  in  this  country,  it  may  be  assumed 
that  although  they  may  change  hands,  they  will  not 
leave  our  shores'.  Although  control  over  the  export 
of  works  of  art  was  introduced  in  parts  of  Italy  as 
early  as  1802,  in  Austria  by  181 8,  in  Greece  by  1834, 
in  France  by  1887  and  in  Germany  by  1919,  no  statute 
was  passed  here  until  as  late  as  1939,  when  the  Import, 
Export  and  Customs  Powers  (Defence)  Act  was 


introduced,  primarily  not  to  safeguard  artistic  objects 
for  the  country  but  to  stop  British  capital  being 
exported  on  the  advent  of  the  Second  World  War. 

Since  the  prolonged  period  of  Government  lack  of 
interest  coincided  with  the  era  in  which  Bode, 
Bredius  and  finally  Duvcen  were  buying  on  a  lavish 
scale  for  both  public  and  private  collections  overseas,  a 
need  for  some  public-spirited  agency  became  increas- 
ingly important.  It  was  in  1903  that  the  National  Arts 
Collection  Fund  was  eventually  established  by  a 
number  of  collectors,  critics  and  enthusiasts  such  as  the 
previous  Earl  of  Crawford  and  Balcarrcs,  (the  later 
Sir)  Robert  Witt,  Roger  Fry,  D.  S.  MacColl,  and 
Herbert  Cook.  Its  stated  aim  was  to  secure  pictures  and 
other  works  of  art  for  national  collections  on  the  same 
basis  as  the  work  that  was  already  being  done  by  the 
Societe  des  Amis  du  Louvre,  the  Kaiser  Friedrich  - 
Museums  I  'ereiu  and  others.  Among  the  earliest 
speakers  at  annual  general  meetings  were  Curzon, 
Third  NA-CF  Annual  Report,  1906  and  George 
Bernard  Shaw,  Fourth  NA-CF  Annual  Report,  1907. 
Each  of  these  in  a  completely  different  way,  expressed 
in  his  support  for  the  Fund,  anxiety  about  the  public 
situation. 

Curzon,  in  typically  rolling  prose,  said: 

Though  the  revenues  of  the  country  belong  to  the  country 
and  are  capable  of  being  distributed  by  Parliament, 
which  presumably  represents  the  country,  in  whatever 
manner  the  country  may  desire,  the  fact  remains  that  we 
are  continually  having  to  invent  devices  to  supplement 
the  imperfect  and  niggardly  distribution  of  those  funds  by 
those  whom  we  charge  with  the  task  .  .  .  so  far  from 
being  an  inartistic  people  we  have  strong  artistic 
inclinations,  or  at  any  rate,  very  strong  artistic  cravings; 
but,  in  as  much  as  it  is  contrary  to  the  spirit  of  our 
institutions  in  Fngland  that  the  Government  should  be 
generous,  we  propose  to  be  generous  ourselves;  we  will 
place  our  hands  in  our  own  pockets  in  order  to  supply  the 
deficiency  which  the  Government  that  we  have  created 
has  created  for  us. 

Shaw  was  a  good  deal  more  direct : 

Though  our  public  collections  of  art  in  this  country  are 
almost  wholly  dependent  on  what  are  called  private 
donations,  that  is  to  say,  donations  made  by  private 
people  with  money  which  they  undoubtedly  are  in  the 
habit  of  regarding  as  private  money,  but  which  Iregar.i 
as  money  held  in  trust  for  the  nation,  and  which  an 
increasing  number  of  people  in  this  country  are  getting 
more  and  more  to  regard  in  the  same  way,  you  have  only 
to  glance  at  our  report  to  see  how  very  little  oj  our  due  we, 
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ill  this  society,  are  getting.  Therefore  I  suggest  that  our 
business  is  to  keep  rubbing  in  the  economic,  moral  and 
national  aspect  of  our  deficit,  we  must  continually 
remind  our  rich  classes  not  only  that  we  want  more 
money,  but  that  they  owe  it  to  us.  How  else  can  we  face 
the  overwhelming  competition  of  the  American 
millionaires,  who  are  stripping  us  of  our  art  treasures 
more  ruthlessly  tlian  Napoleon  stripped  Italy  and  Spain  ? 

From  its  beginnings  the  Fund  were  to  exhibit  a 
number  of  what  were  to  become  typical  individual 
characteristics.  They  were  to  remain  an  independent 
organisation,  based  on  private  subscriptions  and 
although  they  worked  frequently  and  freely  in  support 
ot  national  requirements,  were  often  to  be  highly 
critical  in  tone  of  the  actions  of  the  Government  of  the 
day,  whatever  its  complexion  might  be.  The  word 
'national'  was  to  be  construed  in  the  broadest  ot 
possible  terms,  to  cover  not  only  the  full  range  of 
classical,  old  masters  and  modern  art,  national  and 
foreign,  but  also  many  other  disciplines  including 
graphic  art,  the  applied  arts,  ceramics,  silver,  glass, 
furniture,  coins,  antiquities  and  manuscripts. 

In  particular,  the  Fund  were  prepared  to  work 
through  a  number  of  different  methods.  Although 
they  arc  primarily  a  receiving  body  they  have  on 
occasions  bought  objects  directly  for  presentation  to  a 
specific  institution,  as  for  example  the  acquisition  of 
the  Kit  Kat  Club  pictures  by  Kneller  for  the  National 
Portrait  Gallery  in  1945.  All  forty-five  portraits  were 
purchased  by  the  NA-CF  for  the  sum  of  .£6,500. 
They  have  regularly  directed  .  financial  assistance 
towards  individual  purchases  desired  by  institutions, 
either  in  the  form  of  a  total  grant  and  presentation  or 
by  supplementation  of  a  grant-in-aid  or  of  an  acquisi- 
tion partly  financed  from  existing  funds. 

In  this  category  one  of  the  most  important  functions 
to  which  they  have  lent  their  prestige  has  been  to 
initiate  national  appeals  when  a  crisis  situation  has 
arisen  over  the  acquisition  of  some  work  of  particular 
importance.  This  began  as  early  as  1906  when  the 
fund  were  faced  with  the  problem  of  a  sale,  by  order 
of  the  Chancery  Division  on  behalf  of  family  trustees, 
of  the  Velasquez  Rokeby  Venus  (No.  1),  which  was  one 
of  the  most  important  pictures  remaining  in  private 
hands  in  the  country  and  greatly  desired  by  the 
National  Gallery  to  complete  their  representation  of 
the  Spanish  school.  It  was  offered  at  £45,000  and  in  the 
event  \\  as  purchased  by  a  combination  of  public 
subscript  Hi  organised  by  the  NA-CF  (although  their 
total  revi  ttue  in  the  previous  year  had  only  been 
£2,667  t6s.  4^d.)  and  the  generosity  of  Agnew's  in 
forgoing  a  large  proportion  of  their  possible  commis- 
sion. This  was  a  pattern  that  was  to  re-establish  itself 
on  a  number  of  future  occasions,  when  the  Fund 
appealed  for  emergency  public  support,  notably  in 
1901  with  Holbein's  Christina  of  Denmark,  Duchess  oj 
Milan,  and  more  recently  on  a  pound  for  pound  basis 
with  the  government  with  the  Leonardo  Cartoon  (No.  2) 
and  the  Titian  Diana  and  Act  aeon  appeals  in  1962  and 
1972  respectively. 

A  less  well-known  side  of  the  Fund's  work,  but  of 
great  importance,  has  been  their  function  in  accepting 


and  distributing  both  whole  collections  and  individual 
pictures  or  objects  from  private  collections.  Here  their 
work  has  been  of  particular  importance  in  assisting 
provincial  museums,  notably  in  the  distribution  of 
parts  of  the  Cook,  Alexander  and  other  bequests,  and 
to  the  national  collections  in  the  way  they  have  used 
private  benefactions  to  fill  outstanding  gaps  -  to  take 
only  two  examples,  by  the  Clark  donations  to  the 
Department  of  Woodwork  at  the  Victoria  and  Albert 
Museum  and  the  Graham  Robertson  Collection  of 
Blake  drawings,  distributed  to  the  British  Museum 
and  other  galleries.  A  recognition  of  the  importance  of 
the  Fund  in  this  connection  was  their  acceptance  by 
the  Treasury  in  the  Finance  Act  ot  1956  as  a  body  to 
which  certain  works  of  art  could  be  left  without 
bearing  full  death  duties  and  more  recently  the 
announcement  by  Mr.  John  Nott,  the  present  Minister 


1.  Velasquez 
(1599- 1 660). 
I  'cutis  and  Cupid, 
Oil  on  canvas, 
48  J  x  69  inches. 
Purchased  and 
presented  by  the 
NA-CF  to  the 
National  Gallery  i 
1 906. 


2.  Leonardo  da  ; 
Vinci  (1452-1519- 
The  I  'irgin  and  i 
St.  Anne  with  the  j 
Infant  Christ 
and  St.  John 
5.S3  X  41  inches. 
Black  chalk 
heightened  with  t 
white  on  reddish 
brown  paper.  J 
Acquired  for  the 
National  Gallery  i:J 
1972  by  public  4 
subscription  organ  1 
through  the  NA-t 
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l  ptate  at  the  Treasury,  that  they  would  also  be 
ptcd  for  the  purpose  of  disposing  of  a  dedication 
rustces  in  lieu  of  death  duties  under  the  present 
nee  Act. 

he  value  of  the  Fund's  work  for  the  national 
■ctions  is  stressed  by  the  current  excellent  cxliibi- 
at  the  Victoria  and  Albert  which  concentrates  on 
itions  to  that  museum  and  to  the  British  Museum 
ilso  includes  the  Gainsborough  Morning  Walk  from 
■  National  Gallery,  towards  the  acquisition  of  which 
(■Fund  contributed  in  1954.  Their  services  to  the 
pJ  incial  collections  can  be  seen  by  looking  at  lists  of 
JLrvations  all  over  the  country.  In  my  own  local 
leum  at  Ipswich  (Christchurch  Mansion),  for 
ople,  they  have  been  particularly  generous  in 
ing  to  build  up  the  representation  of  Gains- 
lugh,  who  ought  to  be  well  represented  here  as  a 
jlk  artist,  and  it  has  been  a  particular  achievement 
c  NA-CF  that  they  have  helped  to  keep  works  of 
sol  al  local  importance,  such  as  the  Drake  Cup  (No.  3), 
tnje  by  Abraham  Gessner  of  Zurich  in  1571,  which 
wi  presented  to  Sir  Francis  Drake  by  Queen  Elizabeth 
[  j  1580  on  his  return  from  circumnavigating  the 
2IJ  e  and  presented  to  the  Plymouth  Art  Gallery  by 
Hrund  in  1941. 

though  the  Fund  have  been  responsible  for 
ng  with  numerous  major  and  expensive  purchases 
>rovincial  galleries,  such  as  the  Frans  Hals  Portrait 
tflYoung  Woman  at  the  Ferens  Art  Gallery,  Hull  and 
thjDrti'iW  Garrick  as  Richard  III  by  Hogarth  at  the 
\W<er  Gallery,  Liverpool,  the  Harewood  Chippendale 
id  at  Temple  Ncwsam  to  which  the  NA-CF 
■pibuted  in  1965  and  the  Rissik  Marshall  Collection 
of]  rst  Period  Worcester  at  the  Ashmolcan,  among 
m;  y  others,  perhaps  its  most  significant  assistance  in 
thj  egard  has  been  to  help  galleries  outside  London  to 
iiplement  their  collections  with  significant  works 
wl  h  were  beyond  the  scope  of  their  normal  acquisi- 
■jgrants  but  at  a  time  when  these  could  still  be 
borht  by  them  at  a  reasonable  price.  The  splendid 
Silyras  The  Blessed  John  of  Avila  (No.  4)  which  is 
■lone  of  the  most  enviable  possessions  of  the  City 
■turn  and  Art  Gallery,  Birmingham,  is  a  case  in 
pi:.  Although  the  recent  increase  in  the  Govern- 
hm| 's  grant  to  the  Victoria  and  Albert  Museum  from 
Bp.ooo  to  .£400,000  to  assist  with  purchases  by 
pdincial  museums  is  an  indication  of  the  importance 
oflis  aspect,  it  should  be  remembered  that  many  of 
41  institutions  would  hardly  have  been  able  to 
orrlen  their  collections  at  all  by  any  important  new 
wsitions  from  the  open  market  but  for  the  help 
of] :  NA-CF. 

Inas  been  a  complicating  result  of  the  increase  in 
sajpom  prices  over  recent  years  that  many  pictures 
flpbjects  which  in  the  ordinary  course  of  events 
wc  d  be  highly  desired  by  either  national  or  local 
nillwnis  have  become  vastly  beyond  their  ordinary 
md  s.  In  comparison  grants  have  not  generally 
sail  at  up,  despite  recent  increases  from  the  central 
gfllrnment.  In  consequence  the  acquisition  policy  of 
ro^  '  of  these  institutions,  in  particular  local  museums 
inioational  institutions  like  the  National  Portrait 
^  ry  and  the  National  Maritime  Museum,  whose 
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5.  Lemuel  Francis 
Abbott  (1760-1803). 
Lord  Nelson. 
Oil  on  canvas. 
Purchased  by  the 
National  Maritime 
Museum,  Greenwich 
in  1941  with  the  aid  of 
theNA-CF. 


At 


7.  AUGUSTUSjOHN 
(1878-I961). 

Portrait  of 
Madame  Suggia. 
Oil  on  canvas. 
732  X  65  inches. 
Presented  by  Lord 
Duveen  to  the  Tate 
Gallery  through  the 
NA-CF. 


6.  Hans  Eworth. 
Portrait  of  Mary  I. 
Purchased  by  the 
National  Portrait 
Gallery  with  the  aid 
of  the  NA-CF. 


8.  Louis  Francois 
Roubiliac 
(1702- 1 762). 
George  Frederick 
Handel,  as  Apollo. 
Marble,  height 

53  J  inches. 
Bought  by  the 
Victoria  and  Albert 
Museum  in  1965  with 
theaidoftheNA-CF. 

9.  Edgar  Decas 
(1834-1917). 
The  Little  Dancer. 
Statuette  in  bronze 
with  muslin, 
height  39  inches. 
Purchased  by  the 
Tate  Gallery  in  1952 
with  a  contribution 
from  the  NA-CF. 


function  is  to  cover  a  wide  field,  has  become  continually 
more  difficult.  Even  the  National  Gallery  found  them- 
selves obliged  to  mortgage  a  large  part  of  their  grantin 
advance  for  three  years  over  the  Diana  and  Actaeon 
and  the  National  Gallery  of  Scotland  were  obliged  to 
draw  on  practically  the  whole  of  their  available  funds 
for  the  year  to  buy  their  Domenichino.  It  is  here  that 
the  work  of  the  NA-CF  has  become  of  paramount 
importance.  Given  the  best  will  in  the  world  and  the 
full  implementation  of  the  Waverley  criteria  the 
Reviewing  Committee  on  the  Export  of  Works  of 
Art  can  only  defer  a  decision  to  give  a  gallery  the 
chance  to  raise  funds  and  cannot  provide  the  money 
for  any  purchase  themselves.  There  is  a  real  risk 
therefore  that  many  more  items,  particularly  in  British 
art,  which  ought  to  find  their  way  into  public  collec- 
tions in  this  country,  would  be  lost  to  us  if  it  was  not 
tor  their  existence. 

The  fund  has  always  been  a  generous  supporter  of 
British  art,  including  modern  painting.  The  Tate 
Gallery  in  particular  has  good  cause  to  be  grateful  for 
its  continuous  support  in  this  respect  and  many  of  the 
pictures  which  we  would  now  regard  as  axiomatic  to 
a  representative  British  collection,  for  example 
Whistler's  Nocturne,  presented  in  1905,  John's  Suggia, 
presented  by  Lord  Duvecn  through  the  NA-CF  in 
1925,  or  Millais'  Christ  in  the  House  of  Parents  purchased 
for  £10,500  by  the  NA-CF  with  the  aid  of  £1,000  and 
£750  from  the  Tate  Gallery  and  the  National  Gallery 
respectively  and  presented  to  the  Tate  Gallery  in  1921, 
arc  only  there  because  of  its  activities.  It  is  more  than 
ever  important  in  the  future  that  this  side  of  their  work 
should  be  maintained. 

I  have  referred  to  the  Fund  throughout  as  'they' 
rather  than  'it'  because  the  very  existence  of  such  an 
organisation  depends  only  on  a  group  of  individual 
and  devoted  members.  In  a  way  the  dilemma  of  the 
NA-CF,  even  in  their  seventieth  year,  is  the  fact  of 
their  own  success.  Many  people  regard  the  Fund  as 
being  some  form  of  nationally  supported  body  or  as 
having  large  resources  or  endowments  of  their  own. 
Nothing  could  be  further  from  the  truth.  The  Fund 
do  not  draw  on  public  money,  even  for  their  office 
expenses,  nor  do  they  have  monies  available  to  them 
other  than  what  has  been  donated  or  subscribed  by 
their  own  members.  The  NA-CF,  in  effect,  arc 
exactly  what  we  like  to  make  them  and  it  is  up  to  all 
of  us  who  care  about  the  arts  to  sec  that  they  can  carry 
on  with  their  work  as  effectively  over  the  next  seventy 
years  as  they  have  done  so  far.  As  Mr.  Asquith  said  at 
the  Royal  Academy  Banquet  in  191 1 : 

There  is  a  field  to  be  increasingly  cultivated,  both  for  the 
individual  and Jor  organised  effort,  to  safeguard  the 
nation  against  irrecoverable  losses.  I  cannot  imagine  a 
wore  fruitful  or  more  enlightened  form  of  disinterested 
service. 
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Ruskin  Pottery 


Ian  Bennett 
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William  Howson  Taylor,  the  founder  of  the  Ruskin 
Pottery  factory,  was  born  in  1876,  the  son  of  Edward 
Richard  Taylor,  a  fashionable  and  successful  Victorian 
painter,  and  Ellen  Howson.  That  William  became 
interested  in  pottery  was  no  great  surprise  to  his 
family  -  his  grandfather,  William  Taylor,  had  been  a 
manufacturer  of  earthenware  in  Staffordshire,  whilst 
his  father  became  head  of  the  Birmingham  School  of 
Art  the  year  after  William  Howson's  birth  and 
actively  encouraged  any  artistic  leanings  to  manifest 
themselves  amongst  his  family.  William  Howson, 
after  attending  King  Edward's  school,  enrolled  at  the 
art  college  of  which  his  father  was  still  the  headmaster, 
and  at  this  time  began  experimenting  in  a  small  kiln  at 
26  Highiield  Road,  Edgbaston. 

In  1898,  when  Howson  Taylor  was  twenty-two 
years  old,  he  purchased,  with  the  aid  of  his  father, 
173-4  Oldbury  Road.West  Smethwick,  which  carried 
with  it  sufficient  land  to  allow  the  building  of  the 
kilns  which  subsequently  constituted  the  Ruskin 


Pottery  factory;  he  employed  a  few  skilled  craftsmen 
from  Wedgwood's  and  one  or  two  local  workmen. 
For  the  first  three  years,  he  was  principally  engaged  in 
experimentation,  and  although  he  sold  a  few  pieces, 
the  majority  of  the  work  produced  at  this  time  was 
smashed.  For  the  rest  of  his  life,  Taylor  remained  a 
perfectionist;  ceaselessly  experimenting  with  glaze, 
he  never  allowed  a  piece  to  leave  the  factory  which  he 
did  not  consider  faultless.  After  the  works  were 
officially  closed  in  1933,  Taylor  kept  on  one  or  two 
workmen  and  continued  to  glaze  pieces  left  over  from 
the  factory's  active  existence.  It  was  at  this  time  that 
some  flawed  pieces  of  high  fired  pottery  were  sold  cr 
given  away  by  the  staff,  when  Taylor  himself  was  too 
ill  and  prc-occupicd  to  care,  and  when,  in  any  case,  he 
considered  the  productive  life  of  the  factory  to  be 
finished.  At  the  end  of  his  first  three  years  as  a  potter, 
Taylor  was  still  experimenting  with  glazes,  although 
this  was  an  exceptionally  expensive  occupation. 
Indeed,  he  had  to  report  to  his  father,  who  was  his 
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3.  W.  Howson  Taylor  in  about  1932-33. 

son's  business  partner,  that  the  project  had  so  far  cost 
£15,000,  with  hardly  any  return.  With  considerable 
generosity,  Edward  Taylor  decided  that  the  factory 
should  continue. 

In  the  period  between  1901  and  1911,  Taylor  more 
than  vindicated  his  father's  trust  in  his  abilities,  winning 
tremendous  international  acclaim;  indeed  the  record 
shows  that  at  this  time,  he  received  more  international 
awards  for  his  work  than  any  European  potter,  before 
or  since.  In  1904,  he  won  the  Grand  Prix  at  the  St. 
Louis  Centennial  Exposition,  and  this  was  followed  by 
grand  prizes  at  Milan  (1906),  London  (1908),  Brussels 
(19 10)  -  in  which  exhibition  Ruskin  pottery  to  the 
value  of  £660  was  destroyed  by  fire  -  and  Turin  (191 1) . 
It  should  be  remembered  that  in  winning  such  prizes, 
Taylor  was  competing  against  the  greatest  potters  in 
England,  Europe  and  America;  if  his  reputation  has 
been  temporarily  eclipsed  in  the  last  few  years  by  the 
far  more  commercial  products  of  Moorcroft  or 
Pilkington,  or  by  those  of  the  great  French  potters, 
there  can  be  no  question  that  in  his  own  day  he  was 
considered  without  equal.  There  is  now  some  indica- 
tion, however,  that  collectors  and  scholars  are  begin- 
ning to  endorse  the  opinion  held  by  authorities  all 
over  the  world  sixty  years  ago. 

Since  the  1920s,  the  main  concern  of  English  potters, 
under  the  leadership  of  Bernard  Leach,  has  been 
towards  the  dark,  almost  monochrome,  splashed  glazes 
of  Japanese  pottery.  Howson  Taylor  was  not  part  of 
this  movement  and  his  work  has  been  little  appreciated 
by  it,  being  dismissed  as  'decorative'  or  'pretty', 
without  the  strength  of  Japanese  inspired  pieces.  It  is 
therefore  ironic  to  recall  that  whilst  the  Ruskin 


factory  was  in  production,  Japanese  dealers  and 
collectors  were  among  its  most  ardent  admirers. 
On  October  24,  1904,  Gilbert  Redgrave  wrote  to 
Edward  Taylor  to  tell  him  of  the  success  of  Ruskin 
pottery  at  St.  Louis  and  his  letter  is  worth  quoting  at 
length  for  the  light  it  sheds  on  the  Japanese  approach 
to  Howson  Taylor's  work : 

You  have  been  awarded  the  Grand  Prix,  which  is  the 
same  as  Sevres  and  Minton's;  the  highest  Award. 
I  must  own  that  you  obtain  this  great  triumph  mainly 
because  of  the  great  admiration  expressed  by  Oriental 
experts,  especially  the  Japanese,  for  your  colour  and 
glazes . . .  when  it  came  to  the  voting,  you  were  quite  at 
the  top! . . .  Indeed  the  great  authority  on  Porcelain 
who  came  over  especially Jrom  Japan,  where  he  is  a 
leading  manufacturer  of  Satsuma  ware,  Mr.  Yabu, 
said  you  had  successfully  reproduced  some  of  the  glazes 
of  the  'Ming'  dynasty. 

In  point  of  fact  the  observations  of  the  learned 
authority,  whilst  being  intended  as  high  praise,  were 
not  strictly  accurate.  Howson  Taylor  never  sought  to 
'reproduce'  the  glazes  of  Chinese  pottery.  Naturally 
he  admired  Oriental  ceramics  -  which  modern  potter 
has  not?  -  but  he  never  owned  a  piece  and  the  inspira- 
tion he  drew  from  it  was  of  the  same  nature  as  van 
Gogh's  love  of  Japanese  prints.  It  should  be  pointed 
out,  however,  that  Taylor  was  not  particularly 
interested  in  shape;  this  aspect  of  his  work  is  closest  to 
the  Chinese.  He  believed  simply  that  the  Chinese  had 
invented  the  most  satisfactory  forms,  upon  which 
glazes  would  appear  to  the  best  possible  effect  and  that 
there  could  be  no  improvement  upon  that  which  was 
already  perfect.  Thus  he  avoided  those  bizarre  shapes 
which  so  often  detract  from  European  art  pottery  and 
was,  in  this  respect,  a  purist. 

One  other  aspect  of  Redgrave's  letter  is  misleading  - 
the  fact  that  it  is  addressed  to  Edward  Taylor  and  not 
to  his  son.  The  elder  Taylor  was,  of  course,  an  admired 
and  respected  member  of  the  art  establishment  and  it 
was  naturally  assumed,  quite  incorrectly,  that  he  was 
the  guiding  spirit  behind  the  factory  and  its  products. 
Edward  Taylor  did  produce  a  few  pieces  of  pottery, 
but  his  taste  in  decoration  ran  to  the  type  of  painted 
earthenware  associated  with  William  Coleman's, work 
for  Minton's;  the  few  Taylor  Snr.  pieces  that  have 
survived  are  in  the  Coleman  style,  but  are  not  so 
skilfully  executed.  He  had  absolutely  nothing  to  do 
with  the  glaze  experiments  carried  on  by  his  son, 
although  he  designed  the  simple  underglaze  flower 
patterns  found  on  some  pieces. 

The  Ruskin  pottery,  at  the  height  of  its  productivity, 
employed  some  twenty  workmen.  Its  first  employee 
was  a  young  girl  called  Florence  Tilley,  who  subse- 
quently married  Howson  Taylor  and  who  died  in 
November  last  year:  only  she  and  Taylor's  sister 
Elizabeth  (Nelly)  were  allowed  to  experiment  with  the 
glazes  which  Howson  Taylor  kept  such  closely 
guarded  secrets  throughout  his  life.  The  factory 
produced  four  basic  types  of  decorated  pottery,  three 
of  which  are  well  described  in  the  pottery's  own 
catalogue: 
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Group  l  -  Souffle  wares  with  and  without  hand-painted 
patterns.  This  group  comprises  a  single  colour  note,  or 
this  varied  slightly  by  mottlings,  cloudings  or 
gradations  of  a  harmonious  colour.  The  colours  range 
from  dark  blues  and  greens  to  turquoise  and  apple  green, 
from  purple  to  mauve  and  warm  pink,  and  also  greys 
and  celadons.  Many  arc  enriched  with  hand-painted 
vattcrus  adapted from  plants,  unconvcntionalised  except 
that  they  are  painted  in  one  fiat  colour  and  are  kept 
subordinate. 

Group  2  -  Consists  of  a  new  treatment  oj  lustres. 
T//c  lemon-yellow  and  orange  lustres  with  or  without 
i green  or  bronze  colour  underglaze pattern  are  quite 
lew  in  methods  and  are  especially  beautiful  products, 
is  are  also  the  kingfisher  blue  and  pearl  blister  lustres  . . . 
Group  3  -  Real  fiambe  ware,  each  piece  being  unique 
md  unrepeatable.  The  colourings,  textures  and 
mttcrnings  of  this  real fiambe  are  as  varied  as  is  the 
lumber  of  pieces,  and  they  include  peach  bloom, 
rushed  strawberry ,  deep  ruby,  rouge  fiambe  (some  of 
his  last  having  green  markings),  ivory  with  pigeon's 
Aood  cloudings,  purple-blue  with  turquoise  cloudings, 
nake-green  with  ivory,  grey,  mauve,  or  pigeon's  blood 
Haperings,  turquoise  gradating  to  purple  and  with 
uby  veinings,  dove  grey  with  diaperiugs,  and  ivory 
nth  grey  diapers. 

)uring  the  last  four  years  of  the  factory's  existence, 
a  ourth  category  was  introduced,  called  matt  and 
C  stal  glazes.  These  rather  heavy  pieces  are  usually  in 
n  tel  shades  of  blue,  green  and  orange,  although  the 
ne  crystal  glazed  pieces,  the  glaze  resembling  the 
d  ct  of  frost  upon  a  window  pane,  can  be  deep  and 
Sid  in  colour.  Surprisingly,  the  lustre  wares, 
a  :cially  the  deep  bluc-black-purple  pieces  known  as 
'1  lgfisher',  were  as  popular  in  the  days  of  the  factory's 
a  tence  as  the  high-fired  pieces  but  Taylor  himself, 
■vj  1st  not  in  any  way  lowering  the  standard  of  these 
li  es,  looked  upon  them  as  commercial  products, 
n  sale  of  which  financed  the  high-fired  pieces.  At  the 
jlxry's  busiest  period,  there  were  five  lustre  kilns 

■  one  high-firing  kiln.  The  latter  was  rebuilt  four 

■  *s  over  the  years  for  technical  reasons  and  the  last 

■  measured  six  feet  in  diameter,  although  the 
dl  .ils  of  construction  are  not  known.  The  high-fired 
H  es  are  the  ones  upon  which  Howson  Taylor's 
H  itation  as  one  of  the  greatest,  if  not  the  greatest,  of 
n  lern  European  potters  rests.  Fired  at  a  temperature 

■  i,6oo  degrees  Centigrade,  the  bodies  of  these 

■  es  were  often  of  an  eggshell  thinness  unequalled 
nany  other  type  of  earthenware  ever  produced. 

■  :ral  bizarre  theories  have  grown  up  to  explain 
I  lor's  ability  to  pot  earthenware  of  such  porcclain- 
1  thinness,  although  the  simple  explanation  is  that 
I  were  thrown  upon  a  wheel.  The  rouge  flambe 
I  es  were  the  ones  which  most  interested  the  potter 
I  are  probably  his  finest  achievement,  although  he 
I  favoured  the  'dove  grey  with  diaperings'  which 

the  hardest  to  produce  and  which  is  now  the 
•t  kind  of  Ruskin  high-fired  glaze.  Taylor,  as  we 
•■  said,  jealously  guarded  the  secret  of  his  glazes, 

be  did  not  wish  them  to  be  cheapened  and  spoilt 
commercially-minded   mass-producers.   In  the 


1930s,  to  everyone's  amazement  except  Iiis  own  and 
his  wife's,  he  refused  the  sum  of  £20,000  from  Wcngcr's 
for  his  glaze  notes,  which  in  fact  he  destroyed  before 
his  death. 

Apart  from  the  Chinese  inspired  vase-forms,  Ruskin 
pottery  is  found  in  a  variety  of  functional  shapes. 
The  Ruskin  Catalogue  remarks  that  it  'is  made  in 
vases  and  bowls  in  great  variety,  covered  biscuit  and 
jam  jars,  egg  cups  and  stands,  butter  and  sweet 
dishes,  pot-pourri,  plaques,  loving  cups,  candlesticks 
etc.,  also  hat  pins,  sleeve  links,  buttons  in  great  variety 
and  of  colours  to  match  ladies'  costumes  and  enamels 
for  insertion  into  jewellery,  metal  work  and  furniture'. 
There  are  several  examples  of  silver-mounted  Ruskin 
pieces  known,  usually  by  A.  E.  Jones  of  Birmingham 
but  also  by  the  Duchess  of  Sutherland's  Craft  Guild, 
the  Duchess  herself  being  one  of  Howson  Taylor's 
earliest  customers,  for  whom  he  made  a  tea  service. 
The  pottery  was  marketed  through  agents  on  a  sale  or 
return  basis,  as  well  as  by  large  stores  such  as  Liberty's 
of  London  and  Gump  of  San  Francisco;  Haseler's 
regularly  mounted  pieces  in  silver  and  pewter  for  the 
former  store.  Taylor  himself  did  not  much  care  for 
metal  mounts,  feeling  that  they  detracted  from  the 
pottery  itself. 

The  clay  for  the  earliest  pottery  was  a  local  brownish 
clay  from  a  pit  on  the  Oldbury  Road  not  far  from  the 
works.  This  was  not  suitable,  however,  for  the  fine 
thinly  potted  high-fired  pieces  which  Taylor  soon 
began  to  produce,  and  in  order  to  obtain  a  white, 
more  luminous  body,  a  material  of  finer  quality  was 
imported  from  Cornwall. 

The  marks  on  Ruskin  pottery  have  caused  consider- 
able confusion;  several  theories  have  sprung  up,  none 
of  which  is  accurate.  The  simple  fact  is  that  there  is 
very  little  consistency  about  the  marking  on  Ruskin 
pottery  and  very  little  importance  should  attach  to  any 


4.  W.  Howson 
Taylor  photographed 
at  an  exhibition  of  his 
work  at  the 
Ruskin  Galleries, 
Birmingham,  in 
January,  1934. 


5.  The  earliest  mark 
use  of  the  word 
'Ruskin',  1899. 

6.  Taylor's  first 
marks. 


7,  8,  9, 10, 11  and  12. 
Other  marks  used  on 
Ruskin  pottery. 


particular  mark.  The  factory  was  named  after  John 
Ruskin  and  permission  to  so  call  it  was  first  officially 
sought  in  1905  but  the  company  name  was  not 
registered  as  such  until  1909.  In  the  latter  year  permis- 
sion was  received  from  Mrs.  Joan  Ruskin  Severn  in  a 
letter  from  Brantwood,  Coniston  Lake,  dated  August 
6.  In  it,  Mrs.  Severn  acknowledges  the  receipt  of  a 
gift  of  Ruskin  pottery  which  Taylor  had  sent  her, 
and  enthuses  over  the  lustre  wares  at  the  expense  of 
the  high-fired  pieces,  a  mistake  made  by  several 
collectors  since.  There  is,  however,  no  denying  her 
great  enthusiasm  - 

There  is  an  exquisite  green  bowl  that  every  colour  goes 
well  with.  We  have  tried  red  currants,  grapes,  etc., 
and  they  all  look  lovely  on  it,  and  there  is  a  vase  oj  the 
same  into  which  I  have  put  my  best  roses,  pink  and  red. 
It  now  stands  in  Ruskin' s  study  in  front  oj  his  portrait, 
and  I feel  that  we  can  now,  gladly,  give  you  permission 
to  patent  his  name  for  your  pottery. 

Although  Taylor  received  permission  only  in  1909, 
he  had  been  using  the  name  'Ruskin'  on  his  pottery 


for  some  years  before  this.  Indeed,  the  earliest  kn  . 
use  is  on  a  vase  in  the  Ferncyhough  collection  d 
1899.  Apart  from  the  occasional  use  of  'Ruskin'  a 
mark  during  the  earliest  years,  the  mark  'Taylor'  so 
appears,  generally  on  undated  pieces.  This  is  one  o  ic 
few  marks  which  can  be  dated  accurately,  and  it  a 
probably  not  used  after  about  1903.  The  scissors  n  k, 
which  is  almost  always  painted  undcrglaze,  althc»h 
sometimes  scratched,  appears  on  pieces  with  a  1  Jt 
variety  of  dates,  although  it  was  not  apparently  11  :h 
used  after  about  1920  (although  it  docs  reappear  01  nc 
occasional  piece) ;  the  words  'Made  in  England'  dc'ot 
appear  on  Ruskin  pottery.  In  short,  the  majoiito: 
Ruskin  pieces  arc  dated  but  when  they  are  not  ai  i 
they  do  not  bear  the  word  'Taylor'  impressed,  ]si 
there  is  no  really  accurate  way  of  dating  them,  cier 
than  by  a  knowledge  of  the  glazes,  which  is  itself  in  m 
entirely  accurate  method. 

With  regard  to  the  marks,  two  further  point  DC 
worth  making.  First,  date  is  entirely  immateri/'in 
deciding  a  piece's  quality  or  importance.  Some  o  x 
greatest  pieces  of  high-fired  pottery  date  from  the  tc 


•WE  S'T--  ^SM-E^bH  • 


I84 


20s,  or  the  early  1930s;  the  rouge  flambc  scent 
ttlcs,  indeed  all  the  high-fired  scent  bottles,  date 
>m  the  1920s,  usually  cither  1926  or  1927  (with  the 
:eption  of  one  unmarked  piece  which  has  recently 
me  to  light  which  in  any  case  was  probably  made 
the  same  time.)  Secondly,  the  presence  of  W.  How- 
1  Taylor's  incised  signature  on  a  piece  does  not 
lotc  that  it  was  considered  particularly  special  or 
portant.  Taylor  signed  unglazed  pieces  at  random 
j  at  the  time  of  the  signing  had  no  idea  whether  the 
•ce  would  be  lustred  or  high-fired  or  what.  It  might 
worth  pointing  out  here  that  the  majority  of 
iskin  pieces  were  thrown,  and  turned,  although  some 
the  later  items,  such  as  the  octagonal  vases  and 
up  standards,  were  cast. 

Some  pieces  will  bear  original  paper  labels  with  such 
;ends  as  'Ruskin  high-fired  pottery  -  cannot  be 
seated',  whilst  others  bear  shape  or  glaze  numbers. 
.  the  time  the  19 13  catalogue,  from  which  we  have 
oted  extensively,  appeared,  somc4i4differentshapcs 
re  listed.  Many,  however,  were  not  illustrated  and 
subsequent  catalogues,  pieces  of  the  same  shape 
sear  to  have  been  given  different  numbers  from 
jse  which  appertained  to  them  in  previous  cata- 
;ucs.  Thus  whilst  each  piece  was  at  one  time  given  a 
pe  number,  it  would  now  be  impossible  to  link 
t  number  to  each  piece. 

3wing  to  continued  ill-health,  Howson  Taylor 
:ided  to  bring  the  factory,  as  a  commercial  enterprise, 
an  end,  and  the  pottery  was  officially  closed  on 
cember  20,  1933.  The  pottery  continued  to  work, 
wever,  and  several  of  the  biscuit  pieces  were 
zed  and  a  small  number  continued  to  be  sold  at 
■y  low  prices  so  that  local  people,  who  had  hitherto 
*n  unable  to  afford  them,  could  purchase  high-fired 
imples.  At  this  time,  Taylor,  freed  from  commercial 
>rries,  produced  some  of  his  most  superb  glazes, 
i  ;  lough  the  fact  that  they  are  on  pre-dated  biscuits, 
kes  it  difficult  to  determine  which  actually  arc  the 
ces  glazed  at  this  time. 

rlowson  Taylor  did  not  survive  the  closure  of  his 
tory  for  long  and  died  on  September  22,  1935. 
roughout  his  life  he  had  remained  a  shy,  intro- 
fted  man  totally  bound  up  in  ceaseless  experiment; 
■f  11  neither  courted  publicity  nor  enjoyed  it  and  his 
<f  irk  sold  on  merit  alone.  He  did,  however,  have  a 
d  rkish  sense  of  humour,  which  led  him  to  carry  out 
a  h  amazing  technical  feats  as  firing  a  bowl  made 
1  Q:\y  of  glaze  and  a  gas  mantle  which  worked.  Apart 
flm  these  slightly  bizarre  feats,  however,  several  of 
I  i  eggshell  bowls  of  earthenware  which  still  exist  are 
I  dually  translucent.  His  reputation  is  now  undergoing 
^B:-estimation  and  it  will  surely  not  be  long  before  he 
kWcknowledged  for  what  he  was  -  the  greatest  of  all 
Bglish  art  potters. 


13.  The  Ruskin  14.  Andrew  Forrester,  an  apprentice  from 

Pottery  works  at  Wedgwood's,  who  joined  the 

173-74.  Oldbury  Ruskin  Pottery  works  about  1910 

Road,  West  as  a  turner  and  modeller,  here 

Smethwick.  applying  handles  to  a  vase. 

lain  indebted  to  Robert  Ferneyhough  of  Henley  in  Arden, 
a  close  friend  of  the  Taylor  family,  whose  collections  of 
Ruskin  pottery  and  documentation  relating  to  William 
Howson  Taylor  is  unrivalled.  Without  his  help  this 
article  could  have  never  been  written  and  all  the  pieces 
illustrated  in  it  are  from  his  collection. 


15.  The  blue-gn  n 
souffle  letters  wl  ich 
were  attached  to  the 
factory,  probably 
made  c.  1905-06. 


185 


A  Second  Chinese  Exhibition 
at  The  Boyal  Academy 


William  Watson 


A  major  exhibition  of  Chinese  art,  arousing  inter- 
national interest,  is  not  an  unprecedented  event  in 
London,  nor  at  Burlington  House.  The  exhibition 
held  here  in  the  autumn  of  1935  and  the  early  months 
of  1936  marked  a  turning-point  in  the  appreciation  of 
Chinese  art  in  Europe  and  America.  Before  that  date 
there  existed  two  attitudes  to  it.  Informed  and  un- 
informed taste  alike  was  attracted  to  the  decorative 
art  of  the  recent  period  in  China,  the  legacy  of  our 
eighteenth-  and  nineteenth-century  acquaintance  with 
the  Far  East.  It  barely  distinguished  what  was  Chinese 
from  Japanese,  and  of  course  it  retained  the  clement  of 
patronising  condescension  which  on  the  whole  the 
nineteenth  century  had  attached  to  any  decorative  art, 
particularly  foreign.  A  different  attitude,  full  cf 
promise  for  an  expansion  of  European  sensibilities, 
was  rather  narrowly  confined  to  professional 
aesthetes  and  discriminating  collectors.  These  persons 
were  aware,  in  the  first  place,  of  the  historical  shape  of 
the  Chinese  tradition.  The  more  valuable  experience 
lay  in  earlier  phases,  especially  the  Sung,  where 
resided,  as  Roger  Fry  was  the  first  to  acknowledge, 
aesthetic  qualities  of  peculiar  attraction  to  Anglo- 
Saxons.  Significant  form,  it  seemed,  had  hardly  been 
so  fully  realized  anywhere.  But  it  is  no  exaggeration 
to  say  that  the  1935  exhibition  changed  all  that,  and 
left  the  public  at  large  sensible  of  the  archaic  and 
classical,  as  well  as  the  recent  decorative  phases  of 
Chinese  art.  A  lasting  result  was  the  greater  interest 
museums  took  in  acquiring  and  critically  displaying 
Chinese  works,  and  a  growing  attention  paid  by 
universities  to  the  educational  value  of  Chinese  art 
study,  both  as  good  in  itself  and  as  affording  an  easily 
crossablc  bridge  to  the  understanding  of  Chinese 
culture. 

With  the  Royal  Academy  opening  its  generous 
doors  once  again  to  the  Far  East  one  is  the  more 
inclined  to  compare  this  oriental  occasion  with  the  last. 
Previously  the  Chinese  government  of  the  day  was 
only  involved  as  a  principal  contributor  of  exhibits 
with  many  others  private  and  official.  Now  the 
People's  Republic  has  composed  an  exhibition 
entirely  from  its  own  resources,  taking  only  objects 
that  have  been  excavated  or  otherwise  recovered 
since  its  advent  in  1949.  A  tacit  intention  was  also  to 
show  the  world  that  civil  disturbances  occurring 
during  the  recent  years  of  Cultural  Revolution  did  not 
ill'  "i  impede  archaeological  research  or  imply 
any  le:  tiing  of  regard  for  the  cultural  heritage.  We 
had  In  d  of  attacks  made  upon  museums  and 
monum  its  as  being  dedicated  to  the  culture  of  the 


emperors  and  their  concubines:  but  while  such 
undoubtedly  took  place,  their  importance  has  hardly 
exceeded  that  of  the  periodic  vandalisms  we  witness 
in  the  west.  It  is  necessary  to  see  this  as  an  archaeolo- 
gical exhibition.  That  was  what  the  Chinese  authori- 
ties understood  was  chiefly  wanted  when  the  question 
of  an  exhibition  was  mooted  by  the  French  two  or 
three  years  ago.  So  a  hundred  thousand  and  more 
pieces  forthcoming  from  excavations  were  assembled 
in  Peking  and  from  them  a  selection  of  some  three 
hundred  and  fifty  was  made  for  exhibition  abroad. 
The  French  and  British  commissioners  who  joined 
their  respective  organising  parties  in  Peking  arrived 
with  lists  of  pieces  which  would  be  their  choice. 
What  was  offered  was  an  almost  closed  packet,  but  it 
was  gratifying  that  over  three-fifths  of  what  had  been 
hoped  for  was  already  included  and  some  outstanding 
pieces  were  still  negotiable.  The  remainder  left 
nothing  to  be  desired  in  point  of  quality  or  historical 
interest.  Where  suitable,  groups  of  objects  found 
together  are  taken  in,  so  as  to  make  an  archaeological 
or  art-historical  point  as  fully  as  possible  in  terms  of 
the  documented  material.  The  twelve  sections  of  the 
exhibition,  as  due  to  be  presented  in  London,  range 
from  the  remains  of  Lan-t'icn  man,  who  now  shares 
the  primigenious  distinction  of  his  cousin  the  long- 
famed  Sinmithropus  pekinensis,  to  the  porcelains  of  the 
Yuan  period  (1271-1368).  It  is  a  new  revelation  of  the 
buried  riches  still  surviving  in  China  that  so  consecu- 
tive and  didactic  a  display  should  also  include  in  every 
phase  material  of  exceptional  quality  and  aesthetic 
appeal.  If  the  exhibition  of  1935  was  conceived  as  an 
introduction  to  Chinese  art,  the  present  one  appears 
by  contrast  to  assume  a  systematic  and  enquiring 
interest  in  the  viewer,  and  to  place  before  him  the 
very  means  of  drawing  his  own  conclusions  on  issues 
of  art  history. 

Among  the  neolithic  painted  pottery,  for  example, 
a  bowl  from  Kiangsu  represents  a  regional  tradition 
only  recently  recognised.  Its  combination  of  spirals 
with  curvilinear  triangles  resembles  the  Honan  style 
known  previously,  but  it  is  further  developed  towards 
a  continuous  scheme.  Aesthetically  it  poses  much  the 
same  question  as  the  schemes  of  decoration  seen  on 
neolithic  pottery  from  Kansu  (a  ware  well  represented 
in  the  museums).  Whereas  the  parent  tradition, 
typified  in  the  exhibition  by  painted  bowls  from 
Pan-p'o,  schematizes  from  figures  of  fish  and  human 
faces,  the  succeeding  styles  appear  to  break  completely 
with  representation,  however  much  conventionalized, 
and  the  magical  formula.  Yet  if  purely  visual  pleasure 
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I.  Pottery  fc'we/jug, 
made  of  light- 
coloured  clay,  from 
Wei-fang,  Shantung. 
Lung-shan 
neolithic  culture, 
3rd  or  early  2nd 
millennium  bc. 
Height  29.7  cm. 


is  the  purpose  it  is  difficult  to  understand  what  so 
rigidly  limits  the  artist's  invention.  The  curious 
contradiction  which  we  see  afterwards  in  all  the  art  of 
the  bronze  age  is  thus  already  set  in  the  neolithic 
period,  and  can  be  studied  from  key  pieces  in  the 
problem  which  have  been  sent  to  Burlington  House. 
Some  of  the  quasi-sculptural  vessels  of  the  Lung-shan 
neolithic  herald  qualities  more  apparent  in  the  bronze 
age  immediately  following  (No.  1). 

The  bronze  vessels  of  the  Shang  bronze  age  arc  now 
a  little  familiar  to  the  museum-goer  (Nos.  2  and  3). 
But  knowledge  of  these,  and  of  the  works  of  the 
succeeding  Western  Chou  period,  has  suffered  some- 
what by  ignorance  of  the  status  of  styles  as  between  the 


2.  Bronze  ritual 
vessel,  hi,  decorated 
with  the  monster 
mask  t'ao-t'ieh,  and 
with  a  tortoise. 
Found  at  Pai-chia- 
chang,  Cheng-chou, 
Honan.  The  style  is 
characteristic  of  the 
earlier  Shang 
dynasty.  I6th-I5th 
century  bc. 
Height  25  cm. 


3.  Bronze  ritual 
wine-mixer,  kuang, 
shaped  like  an 
imaginary  monster. 
Western  Chou 
dynasty,  10th  cen'  ry 
BC.  Height  31.6  <  1. 
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4.  Bronze  ritual 
wine-vessel,  tsun, 
from  Funan,  Anhui. 
Late  Shang  dynasty, 
i4th-nth  century 
bc.  Height  47  cm. 


5.  Bronze  ritual  food- 
vessel,  kuei,  from 
T'un-hsi,  Anhui. 
The  ornament  is  in  a 
strongly  differentiated 
provincial  idiom. 
10th  century  BC. 
Height  19.7  cm. 


1 


I  ativc  centre  (which  wc  take  to  be  the  Shang  and 
on  capitals)  and  provincial  ateliers  working  in  the 
ie  iconography  but  with  a  difference  of  idiom, 
lis  excavations  undertaken  since  1949  that  have 
>wn  new  light  on  this,  with  surprising  revelations, 
vas  thought  diat  the  typical  Shang  style  must  be 
'iined  to  a  comparatively  small  region  centring 
;the  capital  at  Anyang  in  north  Honan,  and  that 
nze  vessels  conforming  to  this  style  must  have  been 
avated  there.  But  the  sacrificial  bronze  vessels  of 
.ng  were  distributed  to  some  distance,  for  here  we 
I  c  quite  splendid  and  typical  examples  which  were 
|nd  in  Hunan,  south  of  the  great  lake  in  the  Yangtze 
I  in.  On  the  other  hand,  nearer  to  the  Shang  political 
Itre  in  Honan,  divergent  styles  were  practised. 
Ie  is  represented  by  a  vase  (tstiti)  found  in  Anhui 
Hvince  in  which  the  graphic  style  and  the  relief 
I  tment  of  the  monster  mask  t'ao-t'ieh  is  distinct 
Hn  those  typical  of  Shang,  although  the  iconography 
I  mask,  k'uei  dragons,  tiger  masks  etc.  remains 
Hilar  (No.  4).  This  tsun,  standing  eighteen  inches 
Iti,  perfectly  preserved,  with  apple-green  patina,  is 
I  of  the  finest  pieces  to  be  excavated,  and  deservedly 
aninates  the  gallery  in  which  it  appears.  Even  more 
■stcrious  in  reducing  the  narrow  repertory  of 
liussible  motifs  to  a  new  linear  maze  is  the  decora- 
It  of  a  bronze  huei  bowl  excavated  also  in  Anhui, 
Ane  site  of  T'un-hsi.  Instead  of  the  figures  full  of  the 
»  tided  angles  and  small  movements  of  the  orthodox 

■  c,  the  scheme  here  is  broader,  composed  of 
Btients  bent  in  sharp  right-angles,  and  the  t'ao-t'ich 
iv  k  is  reduced  to  something  resembling  the  winged 
A  ouche  of  a  Pharaoh  (No.  5).  The  quality  of  the 
a  ing,  which  is  crisp  and  unflawed,  belies  the  common 

■  rtion  that  casting  technique  fell  off  in  the  early 
I  hi  period. 

■'he  greatest  masterpiece  of  casting  to  be  seen  is 

■  oubtedly  the  great  mask  set  over  a  ring  in  the 
■*e  of  a  huge  door-knocker.  This  probably  was 
■;ed  the  ornament  of  a  door,  the  ancestor  of  the 
nik-ai  d-ring  handles  to  be  found  in  most  collections 
■rchaic  bronzes,  all  belonging  to  the  fourth  or  third 
■:ury  bc.  No  other  piece  has  survived  in  which  high- 
■:f  dragons  and  snakes  interlace  with  such  sinister 

■  gy.  In  the  new  orthodoxy  of  China  this  bronze 
Hd  to  the  beginning  of  the  Period  of  the  Warring 
fles  marks  the  opening  of  the  'feudal  period',  which 
sjj  eeds  the  'slave-owners'  state'  of  the  earlier  bronze 

■  and  as  a  division  of  the  class  periodisation  of 

■  Dry  lasts  until  the  revolution  of  1912.  Artistically 
it  still  clearly  the  heir  of  the  tradition  springing 
ill  Shang,  and  already  betrays  the  hint  of 
■Laism.  An  earlier  stage  of  the  same  artistic  evolution 
•  •presented  by  a  square-bodied  bronze  vase  from 
mzh.  project  tigers  interpreted  in  the  so-called  Huai 
i|  :ner(No.  6). 

I  publicity  given  to  the  exhibition  great  praise 
Mbeen  bestowed  on  the  jade  suits  and  the  decorated 
(lize  from  the  tombs  at  Man-ch'eng,  Hopei,  of  a 
ir.  .iber  of  the  imperial  house  (a  remoter  brother  of 

■  Ti),  deceased  in  113  bc,  and  his  wife.  Among 
<4  r  things  a  vase  with  parcel-gilt  cloud  scrolls,  and 
tv  small  figures  of  seated  leopards  are  the  best  of  their 


i 


6.  Bronze  ritual  vase, 

hu,  decorated  with 

stylised  tigers  and  snakes. 

Found  at  Hou-ma,  Shansi. 

The  style,  while  dating  to  the  Period 

of  the  Spring  and  Autumn  Annals, 

anticipates  that  of  the  Period  of  the  Warring  States. 

6th  or  early  5th  century  bc. 

Height  86.6  cm. 
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kind  (No.  7),  and  by  any  token  outstanding  works  of 
the  Han  period.  The  leopards  retain  the  character  of 
the  animal  sculpture  of  the  end  of  the  Warring  States 
period,  stylised  but  instinct  with  life,  and  their 
decoration  is  unusual.  This  is  parcel  gilding,  which 
leaves  in  reserve  rows  of  spaces  with  the  outline  of  a 
four-leaved  clover,  in  each  of  which  is  inlaid  a  circle 
of  silver.  When  one  recalls  that  no  certain  case  of 
fire-gilding  has  yet  been  dated  to  pre-Han  times  and 
that  the  TLV  mirrors  which  employ  this  technique 
appear  towards  the  end  of  the  first  century  bc, 
the  importance  of  the  Man-ch'eng  pieces  to  the  history 
of  the  craft  is  seen  as  crucial.  The  technique  has  not 
been  scientifically  tested,  but  in  the  lack  of  any 
comparable  work  using  burnished  leaf  gold,  the 
employment  of  amalgam  gilding  in  this  case  is  very 
probable.  It  is  interesting  to  observe  that  artistic  work 
found  in  the  Man-ch'eng  tombs  marks  the  end  of  a 
tradition,  containing  few  indications  of  developments 
that  were  about  to  take  place.  For  from  about  100  bc 
begins  the  great  cycle  of  naturalism  which  was  to  be 
at  its  apogee  in  the  wordly  art  of  the  eighth  century, 
in  the  middle  of  the  T'ang  dynasty. 

The  new  trend  can  be  followed  in  horses,  and  these 
animals  claim  a  good  deal  of  space  in  the  exhibition. 
From  the  early  first  century  bc  the  'celestial'  horses, 
t'ien  ma,  a  breed  obtained  from  Sogdiana  in  the  far 
west  of  Central  Asia,  were  admired  and  coveted 
throughout  China.  The  earliest  representation  of 
these  animals  is  seen  in  two  pottery  figurines  found  in 
Shcnsi  in  1965.  The  sculpture  is  crude  alongside  the 
bronze  horses  of  two  centuries  or  so  later,  extracted 
from  the  tomb  of  a  Shensi  general  and  governor  who 
chose  to  be  buried  with  an  unusually  large  number  of 
equine  effigies.  One  of  them  is  the  much  acclaimed 
'flying  horse',  a  pacing  animal  whose  rear  right  hoof 
rests  on  a  swallow  against  winch  it  brushes  as  it 
appears  to  fly  past  (No.  8).  Supported  on  this  hoof- 
itsclf  a  considerable  feat  of  sculptural  balance  -  the 
horse  is  delicately  posed  with  tilted  head  and  neck 
pressed  back.  The  realism  is  qualified,  for  the  head  is 
strongly  stylised  on  the  same  model  as  is  found  in  all 
the  other  horses  of  the  general's  stable,  and  in  a  famous 
jade  horse-head  belonging  to  the  Victoria  and  Albert 
Museum  (whose  Han  date,  should  it  require  it,  is 
thereby  vindicated). 
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7.  Parcel-gilt  and 
silver-inlaid  figures  of 
leopards,  from  the 
tomb  of  Princess  Tou 
Wan  at  Man-ch'eng, 
Hopei.  Western  Han 
dynasty,  late 
2nd  century  bc. 
Height  3.5  cm. 


The  most  coherent  group  of  exhibits  come  from  tli 
T'ang  period,  and  now  there  arc  personal  links.  Tli 
first  major  T'ang  tomb  to  be  officially  investigated  i 
China  was  that  of  the  princess  Yung  T'ai,  excavated  i 
1964.  This  grand-daughter  of  the  Empress  dowagc 
Wu  was  flogged  to  death,  on  suspicion  of  treason,  b 
order  of  her  grand-mother  in  ad  699,  and  rcburic 
sumptuously  in  ad  706  by  her  father,  who  had  meal- 
time reassumed  the  authority  which  had  been  right! 
his  during  his  mother's  usurpation.  On  the  walls  ( 
the  tomb  were  painted  Yung  T'ai's  girl  companion 
dressed  in  the  Persianising  fashion  of  the  time,  and  th 
hundreds  of  pottery  figurines  marshalled  in  recessi 
along  the  tomb  entrance  depicted  warriors,  servant 
entertainers  and  huntsmen,  among  whom  ccntr. 
Asians  are  prominent  (No.  9).  Two  glazed  saddle-le: 
horses  shown  in  the  exhibition  are  in  the  high  T'an 
style  that  flourished  during  the  brief  half  century  froi 
700,  until  An  Lu-shan's  rebellion  put  an  end  to  tli 
characteristic  courtly  manner  of  Ch'ang-an  art  in  751 
One  huntsman  is  having  trouble  with  the  cheeta 
clinging  to  the  rump  of  his  horse;  another,  bare  to  tb 
waist,  is  displaying  the  muscles  expected  in  a  brawn 
westerner  from  the  recently  rcsubjugated  territories  c 
central  Asia.  Grasp  of  the  psychological  moment  and 
touch  of  humour  are  characteristic  of  tins  glyptii 
giving  it  force  superior  to  the  art  of  Tanagra,  thoug 
its  themes  are  less  varied.  No  better  representativ 
group  of  T'ang  pottery  figures  from  documentc 
contexts  has  been  seen  in  this  country. 

The  silver  shown  can  also  be  connected  with 
person.  It  mostly  comes  from  a  cache  discovered  i 
Sian  on  the  site  of  a  mansion  that  belonged  to  a  cousi 
of  the  emperor  Hsiian  Tsung,  where  it  may  1 
supposed  to  have  been  abandoned  when  the  capit 
was  evacuated  on  the  outbreak  of  rebellion  in  7: 


8.  TIic  flying  horse, 
<»r  "Pel-yen 

('Flying  Swallow'), 
one  of  a  group  of 
bronze  horses 
included  in  a  tomb  of 
the  2nd  century  ad, 
at  Wu-wei,  Kansu. 
Height  34.5  cm. 


9.  Painted  pottery 
figure  of  a  huntsn..  a 
with  an  unruly 
hunting  cheetah, 
from  the  tomb  ot  the 
Princess  Yung  T'ai  at 
Ch'ien-hsicn,  Sian. 
ad  706. 

Height  31.5  cm. 
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io.  Gold  bowl  with 
repousse  sides  and 
traced  ornament  of 
deer,  birds  and 
flowers.  From 
Ho-chia,  Sian, 
Shensi.  T'ang 
dynasty,  mid-8th 
century  ad. 
Height  5.5  cm. 


11.  Silver-gilt  cup  on 
a  right-foot,  in  the 
Persian  style. 
Each  facet  of  the  sides 
frames  a  figure 
dressed  in  the  central 
Asian  fashion. 
Found  at  1  lo-chia, 
Sian,  Shensi. 
T'ang  dynasty: 
mid-Sth  century  AD. 
Height  6.5  cm. 


(No.  10).  The  treasure  contained  Persian,  Byzantine 
and  Japanese  coins.  Among  the  silver  vessels  one  piece, 
an  eight-faceted  cup  on  a  beaded  foot-ring,  appears  to 
be  directly  copied  from  a  Sasanian  model,  though  its 
gilding  is  a  guarantee  of  Chinese  workmanship. 
Around  the  sides  are  figures  of  central  Asians, 
including  musicians,  in  high  relief,  and  on  the  escut- 
cheon above  the  handle  two  heads  of  old  men  take 


the  place  of  the  noble  or  royal  heads  which  appea 
this  position  on  Iranian  examples  (No.  11).  Ano 
silver  cup,  with  the  broader  floral  ornament  whi 
been  suspected  of  a  later  T'ang  date  (this  being 
disproved)  takes  the  form  of  a  yii-shang,  win 
wine-cup,  of  Han  date.  Similar  cups  are  known  in 
glazed  pottery,  and  in  both  cases  the  shape  is  likel] 
be  a  deliberate  archaism. 
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c  a  brave  array  of  three-colour  lead-glazed 
•ry  represents  the  leading  ceramic  of  the  mid- 
illustrating  nearly  all  its  aspects,  the  choice  of 
potteries  is  slim  and  made  with  more  dclibcra- 
An  ancestral  piece,  certainly  to  be  seen  as  the 
lining  of  the  technical  cycle  which  culminated  in 
-lain,  is  the  high-fired  vase  from  a  Shang  level  at 
iig-chou.  On  it  a  thin,  transparent,  yellow  glaze 
Lldspathic  character  is  evenly  spread.  No  such 
lmcnted    piece    has    previously    appeared  on 
pition  outside  China.  The  first  concentration 
|.  ceramics  is  in  the  section  devoted  to  the  Period  of 
ix  Dynasties,  where  a  series  of  proto-Yiieh  pieces 
up  to  two  similar  vases  of  the  mid-sixth  century 
I  h  summarise  a  technical  situation.  One  of  them  is 
red  with  a  feldspathic  glaze  and  the  other  with  a 
that  is  more  probably  lead-based.  From  the 
ie  decades  of  this  century  began  the  revived 
riment  with  lead-glazing  that  was  to  dominate  in 
hxotic  metropolitan  wares  of  the  early  eighth 
pry.  Two  pieces  on  the  other  hand  epitomise  the 
llopment  towards  the  porcellaneous  and  porcelain 
which  T'ang  bequeathed  to  the  following  age. 
of  these  is  a  cream-coloured  bowl  on  a  high  foot, 
rated  with  applied  medallions  in  the  Sasanian 
5n;  and  the  other,  whose  form  must  satisfy  the 
canon  of  purity  while  it  preserves  the  utilitarian 


12.  White  porcel- 
laneous spittoon  with 
transparent  glaze, 
from  Sian,  Shcnsi. 
Second  half  of  the 
9th  century  ad. 
Height  10.5  cm. 


13.  Tripod  censer  of 
celadon  porcelain. 
Found  at  Lan-t'ien 
Shcnsi.  Height  27  m. 
This  piece  is  prob  ibly 
a  product  of  the  kilns 
at  Yao-chou, 
whence  issued  the 
finest  Northern 
Celadon. 
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T'ang  spirit,  is  a  spittoon  of  white  porcelain  (No.  12). 
In  the  Sung  section  the  series  of  Ting  porcelains, 
headed  by  a  magistral  Buddhist  ewer  standing  no  less 
than  two  feet  high,  will  astonish  the  most  knowing, 
even  those  acquainted  with  the  Percival  David 
Collection.  Two  memorable  undcr-glazc  painted 
pieces  take  the  limelight  in  the  Yuan,  the  final  section 
of  the  exhibition.  One  is  a  faceted  vase  with  dragons  in 
low  relief  reserved  white  against  blue-and- white 
clouds,  from  the  porcelain  hoard  found  at  Pao-ting  in 


Hopei  (No.  14).  The  other  is  a  vase  and  cover  standing 
to  over  two  feet,  decorated  with  floral  sprays  painted 
in  copper  pigment.  The  colour,  which  in  other  pieces 
is  blood  red,  as  was  intended,  is  here  a  light,  very 
slightly  reddish  grey;  and  the  piece  may  trespass  by  a 
year  or  two  over  the  1368  boundary  set  to  the  exhibits. 

It  is  very  satisfactory  that  the  catalogue  of  the 
exhibition  is  able  to  include  a  photograph,  large  or 
small,  of  every  piece,  and  no  essential  documentation 
is  omitted. 
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14.  Eight-faceted 
porcelain  vase,  wi 
dragons  in  low 
incised  relief,  and 
remaining  decorat 
painted  in  blue  un 
the  glaze.  Found  a 
Pao-ting  in  Hopei 
Yuan  dynasty 
(ad  1271-1368). 
Height  51.5  cm. 


The  Clockwork  of  The  Heavens 

A.J.  Turner  and  Sebastian  Whitestone 


Historically,  the  measurement  of  time  has  depended 
upon  the  motions  of  the  heavens.  To  Aristotle,  time 
was  'the  number  (or  measure)  of  movement  in  respect 
of  before  and  after',  and  the  movement  to  which  he 
referred  was  the  apparent  movement  of  the  celestial 
sphere.  It  was  the  desire  to  develop  a  machine  capable 
of  imitating  this  eternal  motion  which  was  to  give 
birth  to  the  mechanical  clock.  For  while  instruments 
could  be  made  by  which  time  was  found  through 
measuring  the  position  of  a  celestial  body,  and  others 
developed  to  signal  the  elapse  of  a  given  period,  a 
machine  which  provided  an  exact  mirror  of  the 
heavens,  which  copied  its  motions  and  immediately 
displayed  the  positions  of  Sun,  Moon,  and  planets,  was 
clearly  more  convenient.  It  was  also  of  high  scientific 
importance.  Robcrtus  Anglicus,  in  his  commentary 
(1271)  on  Johannes  de  Sacrobosco's  Treatise  on  the 
Sphere,  pointed  this  out: 

Clockmakers  (artifices  horologiorum)  arc  trying  to 
make  a  wheel  which  will  make  one  complete  revolution 
for  everyone  of  the  eqninoctical  circle,  but  they  cannot 
quite  perfect  their  work.  But  if  they  could,  it  would  be  a 
really  accurate  clock  and  worth  more  than  astrolabe  or 
other  astronomical  instrument  for  reckoning  the  hours  . . . 

From  the  beginnings,  therefore,  clocks  were  con- 
ceived as  important  aids  for  the  teaching  and  study  of 
astronomy.  As  such  astronomical  clocks  and  clock- 
work-driven astronomical  models  have  always 
attracted  the  attention  of  the  most  ambitious  craftsmen, 
their  products  being  among  the  finest  examples  of  the 
horological  and  instrument-making  trades.  From  the 
works  of  Richard  of  Wallingford  and  Giovanni  de' 
Dondi  in  the  fourteenth  century,  a  tradition  of 
mechanised  astronomical  models  reaches  through  the 
fine  astrolabe  clocks  of  the  sixteenth  century  to  the 
complexities  of  Tompion  and  Graham's  Orrery,  the 
refinements  of  George  Margetts'  astronomical  watches 
and  the  elegancies  of  Brcguet,  Le  Roy  and  Lepaute. 
Ultimately  however,  perhaps  the  most  magnificent 
products  were  the  Grand  Orreries  of  such  eighteenth- 
century  instrument  makers  as  Adams,  Nairne, 
Ferguson  and  Blunt. 

Just  as  the  technical  complexity  of  the  astronomical 
clock  challenged  and  appealed  to  the  imagination  of 
the  craftsmen,  so  also  it  stimulated  the  imagination  of 
the  writer.  To  Dante,  the  clock  supplied  a  delicate 
image  to  express  the  love  of  the  soul  for  God,  and  the 
image  became  popular  with  mediaeval  sermon- 
writers.  Throughout  the  fifteenth  and  sixteenth 
centuries  the  image  occurs,  commonly  to  express  the 


harmony  which  many  motions  may  have  when 
rightly  controlled  by  a  single  governing  force.  As  such, 
the  image  also  supplied  a  way  of  thinking  about  the 
heavens  themselves.  As  the  implications  of  Copernicus' 
revolutionary  hypothesis  of  the  arrangement  of  the 
heavens  gradually  became  absorbed,  so  philosophers 
were  forced  to  reconstruct  their  cosmological  picture. 
For  the  next  century  they  sought  to  find  a  general 
theory  which  would  lock  heaven  and  earth,  man  and 
God  into  a  single  satisfying  whole.  In  the  process  the 
clock  metaphor  was  often  invoked  and  turned  to  new 
purposes.  Ultimately,  with  Newton's  theory,  which 
explained  the  phenomena  of  heaven  and  earth  in 
general  laws  common  to  both,  an  acceptable  synthesis 
seemed  to  have  been  found.  At  the  same  time  the 
clock  and  instrument-makers  were  experimenting  to 
find  an  instrument  which,  like  the  Ptolemaic  armillary 
sphere,  would  conveniently  display  the  details  of  the 
Copernican  system.  With  the  development,  c.  1700,  by 
Thomas  Tompion  and  George  Graham,  of.  the 
instrument  later  known  as  the  orrery  a  form  was 
found  which  would  maintain  itself,  although  the 
eighteenth-century  craftsmen  would  refine  and  develop 
it  in  similar  manner  as  Newton's  synthesis  was  to  be 
modified  and  extended. 

In  a  joint  exhibition  which  is  being  mounted  from 
November  1  -  30  in  Asprey's  showrooms  in  New  Bond 
Street,  Asprcy  and  Company  and  Harriet  Wynter 
have  sought  to  bring  together  a  collection  of  clocks, 
scientific  instruments,  books  and  manuscripts  which 
illustrate  and  display  the  changes  of  meaning  in  the 
idea  of  the  clockwork  universe  and  the  developments 
of  the  clocks  and  instruments  which  express  it.  The 
starting  place  for  the  exhibition  is  the  great  astrono- 
mical mechanisms  of  Richard  of  Wallingford  and 
Giovanni  de'  Dondi  as  reconstructed  by  Messrs. 
Thwaitcs  and  Reed  of  Clcrkcnwell.  These  two  remark- 
able planetary  clocks,  dating  respectively  from  c.  1327- 
1330  and  1348  -  1364,  underline  the  importance  that 
mediaeval  craftsmen  attached  to  solving  the  technical 
problems  posed  by  the  demand  for  machines  which 
could  portray  accurately  the  movements  of  sun, 
moon  and  planets.  Further  illustration  of  the  mediaeval 
world  picture  is  provided  by  a  sixteenth-century 
edition  of  Sacrobosco's  Libellus  de  Sphacra  (Little  Book 
of  the  Sphere),  a  small  sixteenth-century  armillary 
sphere  (No.  1),  an  astrolabe  and  two  fine  sixteenth- 
century  clocks  with  astrolabe  dials. 

Acceptance  of  Copernicus'  hypothesis  presented  the 
clock  and  instrument  makers  of  the  seventeenth 
century  with  a  completely  new  set  of  technical  pro- 
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i.  Sixteenth-century 
gilt  metal  armillary 
sphere. 


blcms.  An  early  attempt  to  solve  them  by  adaptin< 
traditional  instrument  is  shown  in  the  unsign 
equatorium  loaned  by  the  City  of  Liverpool  Muscui 
It  was  not  however  until  late  in  the  century  tl 
clockmakers  began  to  grapple  with  the  problem.  A  fi 
astronomical  clock  by  Samuel  Watson  (c.  16! 
loaned  by  the  Worshipful  Company  of  Clockmak 
of  the  City  of  London,  illustrates  the  work  of  a  mal 
noted  in  his  own  day  for  his  concentration  on  t 
problem.  It  was  however  the  master  clockmaker  of  t 
seventeenth  century,  Thomas  Tompion,  in  associati 
with  George  Graham,  who  about  1700  made  r' 
earliest  surviving  form  of  the  astronomical  deme 
stration  model,  which  under  its  later  name  of  Orrc' 
became  the  basis  of  eighteenth  and  nineteenth-cent^ 
developments.  Tompion  and  Graham's  planctariu 
exhibited  by  courtesy  of  the  Museum  of  the  Histc 
of  Science,  Oxford,  is  hand-operated  and  shows  01 
the  motions  of  the  earth,  with  its  satellite  the  mo( 
around  the  sun.  Later  more  elaborate  instrumei 
added  the  motions  of  the  other  planets.  The  plai 
tarium  signed  'Adams  London'  (No.  2)  c.  1800  sho 
all  the  planets,  out  to  the  recently  discovered  Uran 
with  their  satellites.  The  instrument  is  geared  so  tl 
the  planets  move  round  their  correct  relative  perio> 
Uranus  is  shown  with  the  six  satellites  which  it  v 
erroneously  believed  to  have  for  a  short  period  af 
1796.  The  full  grandeur  and  complexity  which  t 
models  might  attain  however,  is  shown  by  the  Gra 
Orrery  by  George  Adams  Snr.,  lent  by  the  Whip] 
Museum  of  the  History  of  Science,  Cambridge. 

Throughout  the  eighteenth  and  nineteenth  centuri 
ingenious  craftsmen  produced  astronomical  mode 
varying  greatly  in  form  and  information.  The  Emp 
mechanical  planetarium  clock  (No.  3),  signed  by 
Paute  de  Belle  Fontaine,  Elemcnta  Suis  Propus  Art 
Victa'  portrays  the  orbits  of  Mercury,  Venus,  1 
Earth  and  Moon,  Mars,  Jupiter  and  Saturn  around  n 
Sun.  Uranus,  although  discovered  in  1781,  is  a 
incorporated  and  Saturn  only  manually  opcrabl 
because  of  the  long  durations  of  their  sidereal  pcriol 
The  other  planets  are  driven  accurately  from  Jupia 
requiring  11.9  years  to  complete  its  orbit,  to  Mercui 
requiring  only  88  days. 

The  upper  calendar  dial  of  the  English  Longcj 


2.  English 
planetarium  and 
orrery,  c .  1 800, 
signed  'Adams, 
London'. 
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Clock  (No.  4),  which  is  of  a  different  nature,  could 
well  be  unique  as  the  two  central  rings,  both  with 
three  sets  of  numbers,  give  the  changing  times  of 
sunrise  and  sunset  for  the  civil  and  astronomical  day. 
The  minutes  in  the  middle  must  be  added  to  the  hour 
on  the  left  for  sunrise  and  subtracted  from  the  hour  on 
the  right  for  sunset.  The  ring  for  the  astronomical  day 
contains  a  sector  engraved  'No  real  night'  which 
refers  to  the  period  in  midsummer  when  the  sun  is 
never  more  than  180  below  the  horizon.  Nothing  is 
known  of  the  maker  of  this  clock,  the  dial  bears  the 
signature  Daniel  Alan.  It  stands  on  the  premises  of 
Messrs.  Locke  and  Company,  the  place  for  which  it 
was  probably  made. 

Another  unusual  English  astronomical  clock  by 
Thomas  Lister  of  Halifax  will  also  be  displayed.  This 
clock  contains  a  rotating  convex  subsidiary  dial  in  the 
waist  door,  painted  with  the  mythological  constel- 
lations; it  mirrors  the  current  state  of  the  heavens 
overhead. 

Other  exhibits  include  a  sidereal  and  meantime 
watch  by  George  Margctts  (no.  1128),  table  orreries 
by  Adams,  Blunt,  Jones  and  Newton,  and  examples 
of  the  work  of  Daniel  Quare,  Edward  Cockey, 
Justin  Vulliamy,  Raingo,  Breguct  and  others. 

The  clocks  and  instruments  collected  together  for 
this  exhibition  seek  to  illustrate  some  aspects  of  a 
tradition  which  begins  in  classical  antiquity  and  is  not 
vet  ended.  Although  it  is  only  the  developments  of  the 
central  period  from  1 340  to  1 840  that  arc  here  discussed, 
something  may  nevertheless  be  seen  of  the  high  skill 
and  great  ingenuity  which  has  been  devoted  to 
solving  the  problems  of  accurately  representing  the 
heavens  in  moving  models.  Clock-makers  and  instru- 
ment makers  here  combine  their  skills  to  produce 
beautiful  devices  which  would  not  only  delight  their 
patrons,  but  would  also,  as  should  not  be  forgotten, 
honour  their  God.  The  planets  seen  in  their  proper 
places,  as  Thomas  Streete  pointed  out  in  1674: 

All  sing  their  Maker's  praise,  and  show  his  power 
In  due  proportion  moving  every  hour. 

Studying  those  movements,  and  pondering  upon 
them,  was  for  eighteenth-century  men  a  delightfully 
pleasant  way  of  giving  praise  to  God,  the  divine 
clock-maker. 


4.  The  upper  calendar 
dial  of  an  English 
longcase  clock, 
c.  1735,  which  could 
well  be  unique  as  the 
two  central  rings, 
both  with  three  sets 
of  numbers,  give  the 
changing  times  of 
sunrise  and  sunset  for 
the  civil  and 
astronomical  day. 
Nothing  is  known  of 
the  maker :  the  dial 
bears  the  signature 
Daniel  Man  or  Alan. 
It  stands  on  the 
premises  of  Messrs. 
Lotkc  and  Company, 
for  whom  it  was 
probably  made. 


i .  Communion  Cup  and  Cover  of  St.  Mary  Coslany.  Norwich. 
Date  letter  for  1 567,  made  by  William  Cobbold. 
This  is  a  typical  example  of  a  Norwich-made  communion  cup 
and  cover.  The  bowl,  of  a  pleasing  tulip  shape  with  a  central 
band,  often  engraved  with  the  name  of  the  parish,  rests  on  a 
spool-shaped  stem  springing  from  a  domed  toot  with  egg  and 
tongue  border.  The  hall  marks  are  almost  always  just  below  the 
lip.  The  cover  is  low  domed  with  spool-shaped  foot  on 
which  is  repeated  the  inscription  on  the  band  ot  the  cup. 
There  are  over  three  hundred  and  fifty  Norwich-made  cups 
in  Norfolk  and  Suffolk  churches.  One  hundred  and  forty-one 
of  them  have  their  original  covers. 


2.  Ova!  Badge.  This  badge  which  is  in  Norwich  Castle  Museum 
bears  the  mark  of  an  unknown  maker  who  used  the 
maidenhead  mark  and  the  date  letter  for  1 567. 
It  measures  4 J  -  3}  inches  and  the  portrait  is  copied  from  an 
engraving  of  Henry  vra.  I  believe  it  to  be  the  badge  of  office 
of  the  Master  of  the  Great  Hospital  in  the  city.  It  was  Henry's 
intention  to  grant  the  hospital  to  the  city  at  the  time  of  his 
death  and  for  many  years  afterwards  it  was  known  as  the 
King's  Hospital.  As  there  were  at  least  twenty  years  between 
the  engraving  of  the  portrait  and  the  making  ot  the  badge, 
this  could  well  account  for  any  discrepancy  in  the  style  of 
costume. 
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c  Rcade  Sail.  This  splendid  gilt  salt  of  rare  circular  form 
•en  in  the  city  collection  tor  over  tour  hundred  years 
by  far  the  most  important  piece  of  Norwich  plate  which 
:es.  Standing  I  s  J  inches  high,  the  body  is  decorated  with 
*s  and  fruit  in  repousse  while  in  cartouches  are  the  arms 
families  of  Blennerhassct  and  Rcade.  The  foot  has 
m  issc  fruit  and  masks.  The  domed  cover  has  similar 
A    ation  and  an  urn-shaped  fmial  surmounted  by  a 
I  tn  warrior.  It  bears  the  town  mark,  the  date  letter  for  i  s»S 
m  William  Cobbold's  mark  of  an  orb  and  cross  in  a  lozenge. 
M  IReade  died  in  1 568  and  in  his  will  he  left  the  city  the  sum 
"I    rnty  pounds  to  purchase  a  piece  of  plate  for  the  use  of 
■  ^ayor.  He  added  the  following  injunction:  i  will  they 
4  *ut  in  som  peace  of  plate  beying  eyther  a  sake  or  a  boll 
H  I  cover  with  my  arms  set  upon  the  same  to  remain  and 
N  :he  Mayor  and  his  successors  for  ever'.  It  is  generally 
P3   1  that  this  is  the  finest  piece  of  provincial  plate  extant. 
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Silver 
made  in 
Norwich 

George  Lcvluc 

Unfortunately  no  records  of  the  Norwich  Guild  or 
Company  of  Goldsmiths  have  survived  and  the  only 
information  regarding  them  is  to  be  found  in  municipal 
documents,  apprenticeship  rolls  and  wills.  However  it 
is  clear  that  the  craft  has  flourished  in  the  city  since 
1223  and  an  unbroken  line  of  goldsmiths  can  be  traced 
till  the  end  of  the  seventeenth  century,  a  period  of 
almost  five  hundred  years.  As  an  assay  office  was  not 
established  till  1565,  Norwich-made  plate  before  that 
date  cannot  be  identified  with  the  exception  of  the 
two  Waits'  Collars  in  the  City  Collection  which  it  is 
known  were  made  in  1535.  The  first  marks  used  were 
(i)  the  town  mark,  a  castle  above  a  lion  (ii)  date 
letter  in  a  square  shield  and  (iii)  maker's  mark.  The 
first  cycle  of  date  letters  continued  till  the  letter  K,  for 
1574.  Thereafter  no  date  letters  were  used  until  1624 
when  a  new  cycle  in  a  shaped  shield  began  and  ran  its 
full  course  to  1644.  Another  mark  was  introduced  in 
1624,  a  rose  crowned.  This  mark  is  similar  to  the 
Dordrecht  mark  but  whereas  the  crown  of  the  latter  is 
'open'  the  Norwich  crown  is  always  'closed'.  There 
can  be  no  doubt  that  this  was  a  standard  mark  as  it  is 
found  in  isolation  on  the  foot  of  the  flagon  (No.  5)  and 
also  on  some  spoons  where  the  finial  joins  the  stem. 
When  the  date  cycle  ended  in  1644  a  curious  expedient 
was  adopted  in  order  to  retain  four  marks  as  hitherto; 
the  rose  and  the  crown  were  used  as  two  separate 
marks  instead  of  one.  During  the  Commonwealth 
period  a  pineapple  mark  sometimes  served  as  the 
town  mark,  possibly  pending  a  replacement  of  the 
castle  and  lion  stamp.  It  was  not  till  1688  that  another 
cycle  of  date  letters  was  introduced  and  the  rose  and 
crown  was  again  used  as  one  mark.  This  cycle  ran  to 
1697  when  the  assay  office  was  closed  as  a  consequence 
of  the  Currency  Act.  When  the  restrictions  of  the  Act 
were  removed  in  1701,  an  effort  was  made  to  revive 
the  craft  and  in  1702  an  assay  master  was  appointed. 
The  work  of  the  goldsmith  appears  to  have  ended  in 
the  city  at  this  time.  There  are  three  pieces  with 
Norwich  Britannia  standard  marks  which  were 
probably  made  in  1701  or  1702. 
The  Goldsmiths.  The  quality  of  Norwich-made  plate 
was  consistently  high  and  is  without  doubt  the  best  of 
provincial  productions.  Some  writers  have  emphasised 
the  influence  of  the  Netherlands  on  Norwich  plate  but 
apart  from  the  zig-zag  assay  gouge  and  the  rose  nd 
crown  standard  mark  introduced  in  1624,  the:  is 
little  if  any  of  such  influence  in  the  design  of  plate. 
The  outstanding  Norwich  goldsmith  was  he  who 
used  the  orb  and  cross  mark  in  Elizabethan  times.  Until 
quite  recently  he  was  thought  to  be  Peter  Peterson 
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because  of  an  inscription  on  a  cup  of  around  1575 
(No.  4)  which  reads  'THE  MOST  HERE  OF  WAS 
DVNE  BY  PETER  PETERSON'.  I  have  now 
obtained,  from  churchwarden's  accounts,  evidence 
that  the  orb  and  cross  mark  was  used  by  William 
Cobbold  and  that  the  inscription  means  that  a  cup 
previously  given  by  Peterson  provided  most  of  the 
metal  which  went  into  the  making  of  this  cup.  The 
work  of  William  Cobbold  was  quite  outstanding  and 
is  always  of  high  quality,  comparing  favourably  with 
the  best  London  work  of  the  period.  Peterson  used  the 
'sun'  as  his  mark  and  only  ecclesiastical  plate  by  him 
has  survived,  the  quality  of  which  is  of  average 
standard.  Another  maker  of  great  ability  was  the  one 
who  used  the  mark  of  'a  pelican  in  her  piety'.  It  is  he 


4.  Peterson  Cup.  Another  piece  which  the  city  has  owned  for 
four  hundred  years.  Of  silver-gilt,  it  was  made  to  match  two 
London-made  cups  of  1562.  The  font-shaped  bowl,  5  J  inches 
high,  is  decorated  with  repousse  ornament  while  the  print  is 
engraved  with  the  arms  of  the  city.  Around  the  bowl  is 
engraved  'the  most  here  of  was  dvne  by  peter  Peterson'- 
The  marks  are  the  town  mark  and  orb  and  cross  in  a  shaped 
shield,  the  second  mark  of  William  Cobbold.  The  heavy 
baluster  stem  is  on  a  domed  foot,  both  decorated  with  formal 
motifs  and  gadroons.  As  there  is  no  date  letter  the  indication  is 
that  it  was  made  after  1 574,  when  date  lettering  ceased. 
Because  of  this  inscription  it  was  thought  that  the  orb  and 
cross  was  Peterson's  mark  and  that  he  made  the  cup. 
Peterson  agreed  in  1  574  to  present  the  city  with  a  cup  of 
15  oz.  and  forty  pounds  in  money  if  he  was  excused  all  civic 
duties  other  than  that  of  Chamberlain.  I  discovered  in  an 
inventory  of  city  plate,  c.  1575,  that  there  was  a  cup  of  16  oz. 
which  was  given  by  Peterson,  I  also  found  that  he  had  paid  the 
forty  pounds  in  full.  A  somewhat  later  inventory  makes  no 
mention  of  the  16  oz.  cup.  No  doubt  the  inscription  means  that 
Peterson's  cup  when  melted  down  provided  most  of  the  metal 
from  which  the  present  cup  was  made.  Norwich  at  that  time 
had  a  Mayor  and  two  Sheriffs  and  it  is  probable  that  this  third 
cup  was  made  so  that  they  should  all  have  cups  of  equal 
importance. 
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who  made  the  beautiful  wine  cup  (No.  6).  At  lea 
five  of  the  goldsmiths  used  rebus  marks :  Cobbold  1 
Corbold  as  he  is  sometimes  called  used  an  orb, 
play  on  the  second  to  fourth  letters  of  his  nam 
Peter  Peterson  used  the  'sun'  for  the  'son'  of  Peterso 
Thomas  Buttell  for  his  mark  employed  a  flat  fi; 
or  butt  by  which  name  it  is  known  in  East  Angli 
The  jester  among  them  was  Valentine  Isbornc  wl 
reversed  his  initials  and  had  placed  beneath  them, 
heart  in  playful  reference  to  Valentine. 

In  the  seventeenth  century,  Richard  Shipdam  is  tl 
probable  owner  of  the  'ship'  mark.  There  were  i 
more  than  six  goldsmiths  working  in  the  city  when  tl 
assay  office  closed  in  1697  and  three  of  them  probab 
left,  for  other  parts.  Thomas  Havers  and  Artli 


5.  Flagon  of 'livery  pot'  type,  134  inches  high:  given  to  the 
church  of  St.  Gregory,  Norwich  by  Maria  Ward  in  1628  as 
is  recorded  on  it  in  a  Latin  inscription.  It  is  by  an  unknown 
maker  who  used  the  mark  of  a  pegasus  and  carries  the  date 
letter  for  1627,  the  town  mark  and  the  rose  and  crown  mark. 
The  latter  mark  also  appears  separately  on  the  foot.  This  flagc 
is  on  loan  to  the  Norwich  Castle  Museum . 


sclwood  the  third  became  shopkeepers  and  sold 
ndon-made  plate.  From  the  mid-sixteenth  to  the 
.1  of  the  seventeenth  century  Norwich  was  the 
ond  city  of  the  kingdom  and  the  centre  of  a 
urishing  weaving  industry.  I  have  examined  the 
lis  and  probate  inventories  of  several  Norwich 
Idsmiths  and  it  is  clear  that  they  also  shared  in  the 
asperity  of  the  city,  having  comfortably  furnished 
mcs  and  financial  security.  When  the  Wardens  of 
ndon  Goldsmiths'  Company  visited  the  city  in 
58,  apparently  without  any  real  authority,  they 
ok  the  oaths'  of  eight  goldsmiths.  Three  of  these 
re  of  Dutch  origin.  They  also  carried  out  a  search  of 
ir  premises  for  sub-standard  plate  and  confiscated 
ten  communion  cups  in  the  workshop  of  Thomas 


nis  superb  gilt  wine  cup,  8}  inches  high,  bears  an 
aown  maker's  mark,  a  pelican  in  her  piety  and  the  date 
|c  for  1635.  The  bowl  is  decorated  in  repousse  with 
lis,  fruit  and  cockatrices  on  a  pounced  ground, 
^engraved  baluster  stem  is  joined  to  the  bowl  by  three 
I  \  brackets.  The  foot  has  similar  decoration  to  the  bowl, 
■und  the  rim  is  engraved  'The  Gift  of  Jacb  Preston,  Esqr,  to 
liton  St.  Lawcc  1744'-  Though  a  secular  piece  this  is  used 
Inc  church  of  St.  Lawrence,  Beeston,  Norfolk  as  a 
•miunion  cup. 


Buttell.  About  this  time  Buttell  moved  to  Cambridge 
and  made  church  plate  in  the  diocese  of  Peterborough. 
Valentine  Isborne  who  had  financial  troubles  also  went 
to  Cambridge  and  his  mark  is  on  the  cup  of  St. 
Andrew  the  Great  with  the  date  1 569. 

All  the  usual  types  of  spoons,  generally  in  use  from 
the  mid-sixteenth  to  the  end  of  the  seventeenth 
century  were  made  in  Norwich.  Apostle,  seal,  slip  and 
puritan  top  spoons  all  appeared  in  turn.  Among  other 
articles  made  were  mounts  for  tigcrware  jugs, 
numerous  beakers,  tumbler  cups,  secular  flagons, 
tankards,  wine  cups,  porringers,  bleeding  bowls, 
covered  cups,  saucepans,  tobacco  boxes  and  lemon 
strainers. 


7.  Coconut  Cup.  The  lip  band  and  stem  of  this  cup,  7J  inches 
high,  arc  joined  by  three  straps  and  all  have  scalloped  edges. 
Around  the  rim  are  the  town  mark,  the  rose  and  crown, 
the  date  letter  for  1641  and  an  unknown  maker's  mark  of  a 
tower  incuse.  The  baluster  stem  joins  the  bowl  to  the 
slightly  conical  foot  on  which  arc  engraved  the  arms  of 
Calthorpe  impaling  Lcwknor.  James  Calthorpe  of  East 
Barsham,  Norfolk,  married  Katherine  Lewknor  in 
Norwich  Cathedral  on  July  21,  164 1.  It  has  been 
suggested  that  this  may  have  been  made  for  that  event. 
Photographs  Norwich  Castle  Museum. 
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The  American  CONNOISSEUE 


i.  John  Quidor. 
Dance  of  Kalrina  Van 
Tassel  and  Ichabod 
Crane,  oil  on  canvas, 
c.  1855. 
Sleepy  Hollow 
Restorations. 


John  Quidor  - 

An  Important  Exhibition 

David  M.  Sokol 


The  first  exhibition  of  the  paintings  of  the  nineteenth- 
century  American  John  Quidor  (1801-1881)  to  be  held 
outside  New  York  State  was  seen  at  the  Wichita  Art 
Museum  during  the  month  of  September,  1973  and 
can  now  be  seen  at  the  University  of  Wisconsin- 
Milwaukee's  Art  History  Galleries,  until  November  18. 

This  unusual  artist  ignored  the  obvious  path  to 
financial  success  and  recognition  by  recreating  the 
characters  and  scenes  of  American  nineteenth-century 
literature  instead  of  glorifying  the  natural  beauty  of 
his  country.  Disregarding  academic  conventions  of 
suitable  subject  matter  and  beauty,  Quidor  created  such 
visions  as  Dance  of  Katrina  Van  Tassel  and  Ichabod 
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Crane  (No.  1)  based  on  the  Washington  Irving  story' 
'The  Legend  of  Sleepy  Hollow'. 

Although  very  little  is  known  about  Quidor's  lif 
some  information  has  come  to  light  and  can  be  examii 
ed.1  He  was  born  into  a  family  of  well-to-do  farmc 
in  Palisades,  New  York,  who  had  settled  there  at  the  tin 
ofthe  Revolution  of  1776.  His  father,  a  teacher,  broug' 
his  wife  and  children  to  New  York  City  in  about  18 
and  the  future  artist  was  raised  in  the  middle  ofthe  cit 
The  first  definite  fact  about  his  artistic  activity  is  1 
apprenticeship  to  the  portrait  painter  John  WesL 
Jarvis  in  1818,  an  apprenticeship  that  lasted  almc 
four  years  during  which  Quidor  learned  very  little. 


After  completing  the  apprenticeship,  Quidor  sued 
rarvis  for  ignoring  his  instruction  and  won  a  judgement 
against  the  older  painter.  The  money  awarded,  some 
two  hundred  and  hfty  dollars,  was  apparently  used  to 
finance  the  artist's  first  venture  into  land  speculation 
on  the  American  frontier.  Other  speculations  follow  ed 
over  a  period  of  some  twenty-five  years. 

The  young  painter  began  his  literary  painting  in 
1823  with  a  Cervantes  subject,  Dorotliea,  but  soon 
moved  on  to  the  major  source  of  his  inspiration,  the 
writings  of  Washington  Irving.  Although  he  was  to 
produce  a  few  paintings  based  on  the  writing  of  James 
Fenimore  Cooper,  almost  all  the  subjects  of  the  rest  of 
his  known  paintings  were  taken  from  Irving.  To  be 
even  more  specific,  he  chose  to  illustrate  only  the 
following  Irving  volumes:  Knickerbocker  History  of 
New  York,  The  Sketchbook  and  The  Tales  of  a  Traveller. 
The  character  of  Rip  Van  Winkle  intrigued  him 
above  all,  and  Quidor  was  to  include  him  even  in 
scenes  where  he  did  not  belong. 

The  unconventional  artist  did  not  receive  wide 
public  approval  and  painted  decorative  panels  and  fire 
engine  emblems  to  provide  for  his  family.  While  he 
did  not  necessarily  cam  very  much  money  with  his 
easel  painting,  he  achieved  enough  attention  to  attract 
several  students,  the  most  famous  being  the  portrait 
painter,  Charles  L.  Elliot.  After  the  great  fire  of  1835, 
Quidor  spent  fifteen  years  in  the  midwest  before 
returning  to  New  York  and  his  easel.  It  was  during 
this  later  period  that  he  produced  the  extremely- 
personal  and  elusive  visions  that  compel  our  attention 
today  and  on  which  this  exhibition  will  concentrate. 
It  is  not  at  all  strange  that  a  society  that  appreciates 
Ryder,  Blakelock,  A.  B.  Davics,  and  Eilshemius  is  now 
taking  greater  notice  of  Quidor  than  many  of  his 
contemporaries. 

In  such  early  paintings  as  the  well-known  and  often 
illustrated  Money  Diggers,  Quidor's  unusual  inter- 
pretation ot  an  Irving  story  is  effected  by  fairly 


conventional  drawing  and  nco-baroquc  lighting.2  In 
the  1 850s  and  '60s,  however,  this  is  no  longer  true. 
In  the  Dance  oj  Katrina  Van  Tassel  and  Ichabod  Crane 
(also  known  as  The  Ball  at  Van  Tassel's  Mansion),  we 
still  sec  some  traces  of  the  solidly  applied  colour  found 
in  the  earlier  paintings.  Much  of  the  painting  is  created, 
however,  by  the  use  of  glazes  mixed  with  varnish,  and 
the  ethereal  quality  of  the  figures  so  handled  owes  much 
to  this  new  technique.  The  rich,  heavy  atmosphere 
that  negates  any  concern  for  the  measurement  of  any 
exact  space  is  also  achieved  through  the  artist's  change 
of  style.  As  in  all  of  the  later  Quidors,  the  retreating 
figures  become  not  only  smaller,  but  less  substantial. 

To  a  large  extent  the  previous  painting  might  be 
called  transitional  between  the  early  style  and  that  of 
the  1860s.  A  recently  restored  work,  long  out  of 
public  view,  the  Peter  Stuyvcsant  Watching  Festivities 
on  the  Battery  of  about  i860  (No.  2),  exhibits  the 
characteristics  of  the  fully  developed  late  Quidor  style. 
This  painting,  in  most  respects  as  typical  a  late  Quidor 
as  one  might  find,  is  unusual  in  that  its  size  is  83^  X 
129!  inches.  Although  many  American  artists  ot  the 
time  were  doing  very  large  paintings  (Bierstadt, 
Moian,  etc.),  none  of  those  landscapists  were  attempt- 
ing figural  compositions  on  such  a  grand  scale. 

The  scene  illustrated  is  taken  from  one  in  Irving's 
Knickerbocker  History  of  New  York,  which  reads  as 
follows: 

Weekly  assemblages  were  held,  not  in  heated  ballrooms 
at  midnight  hours,  but  011  Saturday  afternoons,  by  the 
golden  light  of  the  sun,  on  the  green  lawn  of  the  Battery  - 
with  Antony  the  Trumpeter  for  master  of  ceremonies. 
Here  would  the  good  Peter  take  his  seat  under  the 
spreading  trees,  among  the  old  burghers  and  their  wives, 
and  watcli  the  mazes  of  the  dance.3 

Quidor  has  transformed  the  event  in  both  tone  and 
mood.  The  dance  is  taking  place  under  the  glow  of  the 
setting  sun  in  an  atmosphere  as  dense  as  that  of  any 
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Wattcau.  The  dancers,  indistinctly  portrayed,  flit 
silently  about  without  any  of  the  adroit  movements 
described  by  the  author.  They  are  almost  ghostlike 
forms  rather  than  the  substantial  young  citizens  of 
Dutch  New  York.  Peter  Stuyvesant  himself  sits  at  the 
extreme  right,  almost  lost  in  the  vegetation. 

While  these  two  paintings  both  portray  a  dance  - 
indeed,  each  has  a  central  couple  moving  quite 
energetically  -  the  spirit  of  the  later  work  is  somewhat 
dissipated.  The  increased  glazes  combined  with  the 
lack  of  broad  colour  areas  helps  replace  the  vital 
energy  in  the  earlier  work  with  a  diffused  and  light- 
hearted  activity.  It  is  very  characteristic  of  Quidor  in 
his  late  work  to  illustrate  a  scene  that  calls  for  great 
activity  or  to  interpret  a  source  in  such  a  way  as  to 
suggest  energetic  or  even  violent  movement.  We 
often  find,  however,  that  the  main  figures  are  pushed 
into  the  middleground.  Their  placement,  combined 
with  the  thin  glaze  technique  already  discussed,  tends 
to  reduce  the  impact  of  their  movement  and  to 
contribute  to  the  feeling  of  fantasy  and  personal  dream 
that  is  so  typical  of  these  paintings. 

In  the  work  of  the  mid  1860s,  the  last  we  have  from 
the  artist's  hand,  we  find  all  of  these  tendencies 
carried  to  the  extreme  while  still  retaining  recognisable 
objects.  Colour  is  used  very  sparingly,  drawing  is  very 
sketchy,  and  the  glazes  tend  more  to  swallow  up  forms 
than  to  reveal  them.  A  fine  example  of  this  style  is  the 
Voyage  to  Hell  Gate  From  Commnnipaw  (No.  3) 
painted  about  1867.  This  painting,  one  of  three 
treatments  of  a  very  similar  theme,  illustrates  an 
episode  from  the  Knickerbocker  History  of  New  York  in 
which  several  of  the  Dutch  burghers  are  exploring  the 
east  river  in  New  York.  Not  only  do  we  find  the 
muted  action  of  the  figures  in  this  painting,  but 
relegation  of  the  minor  characters  almost  to  the 
point  of  non-existence.  Outlines  are  vague  to  the  point 
of  incompleteness  and  vegetation  is  depicted  by  little 
more  than  suggestive  calligraphic  strokes.  While 
careful  anal  -sis  leads  the  viewer  to  certain  conclusions 
about  the  handling  of  scale  and  perspective,  he  is  not 
likely  to  attempt  it.  The  fantasy  of  mood  so  obviously 
engages  our  attention  that  we  are  not  tempted  to  go 
beyond  that  concern. 

The  late  Quidor  is  so  involved  in  his  personal 
explorations  that  the  story  line  almost  disappears  as 
well.  The  comparison  with  Ryder's  moonlit  marines  is 
both  inevitable  and  apt.  These  artists  are  both  involved 
in  a  subjective  evaluation  of  man's  relationship  to 
nature  such  as  was  neither  acknowledged  nor  accepted 
by  the  tradition    academicians  of  the  day. 
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Bringing  a  representative  selection  of  Quidor's 
paintings  together  will,  one  hopes,  give  us  a  better 
idea  of  the  development  of  his  imagery  and  style. 
Careful  study  of  the  later  paintings  might  even  point 
to  an  influence  on  some  of  the  later  personal  romantics 
who  worked  in  America  at  the  end  of  the  nineteenth 
century. 


3.  John  Quidob.  * 
I  'oyage  to  Hell  GttcJ 
from  Commtmipaw,  1 
oil  on  canvas,  1867. 
Wichita  Art  MusauT 
Rolcnd  P.  Murdock 
Collection. 


NOTES 

1.  For  more  information  about  the  life  of  the  artist  see 
David  M.  Sokol,  'John  Quidor  -  Literary  Painter'  and 
Ernest  Rohdenburg,  'The  Misreported  Quidor  Court  Case' 
both  in  The  American  Art  Journal,  11  (Spring,  1970), 

pp.  60-73,  PP-  74-80  respectively. 

2.  A  discussion  on  the  way  that  Quidor  handled  the  literary 
sources  for  his  paintings  can  be  found  in,  David  M.  Sokol, 
'John  Quidor  and  the  Literary  Sources  for  his  Paintings,' 
Antiques,  en  No.  4  (October,  1972),  pp.  675-679. 

3 .  Washington  Irving,  Knickerbocker  History  of  New  York, 
Vol.  11,  p.  274. 
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The  American  way  with  Art 

wwh  T.  Butler 


5,  Forgeries,  and  other  Deceptions 

>w  of  much  importance  to  all  of  those  who 
Electors  or,  indeed,  even  interested  in  art, 
ecently  seen  in  this  country.  Because  of  its 

■  y  topical  nature,  much  of  this  month's 
in  will  be  devoted  to  a  discussion  of  the 
ition.  The  Minneapolis  Institute  of  Arts 
lesota)  organized  this  show  and  it  is  un- 

fl  [nate  that  it  was  seen  there  only  through  the 
■If  September. 

e  stated  purpose  was  to  acquaint  the  public 
various  forms  of  fraud  and  forgery  in  the 
rts  and  to  show  some  of  the  basic  methods 
etection  which  museums  use.  It  was  also 

■  d  that  the  viewer  would  become  visually 
:d  in  a  personal  sense  and  try  to  distinguish 

f  the  subtleties  which  go  into  making 
ons  concerning  the  authenticity  of  works  of 
orgeries  are  probably  as  much  motivated  by 
rospective  buyer  as  by  the  forger.  Both  are 
sted  in  the  monetary  value  of  the  art  work 
l  making  a  profit.  As  with  anything  else,  the 
>f  supply  and  demand  influences  the  forgery 
When  a  particular  type  of  item  is  rare 
lesirable,  it  is  more  likely  that  it  will  be 
d  or  faked.  In  rare  instances,  a  fake  has  been 
d  as  a  kind  of  practical  joke  or  to  fool  the 
oisscur's  eye.  An  example  of  the  latter  was 
upid  carved  by  Michelangelo  at  the  sugges- 
bf  Lorenzo  de'Medici  and  sold  to  the  well- 
m  collector  of  antiquities,  Cardinal  Riario, 
;enuine  antique. 

le  true  art  fraud  (the  law  docs  not  distinguish 
sen    'fake',    'forgery',    and  'deception') 
ves  the  intention  to  deceive,  the  attempt  to 
product  of  artistic  character  off  as  the  work 
different  hand  or  of  a  different  period.  This 
I  not  always  originate  with  the  artist  but 
r  with  the  dealer/middleman;  thus,  there  are 
',  perhaps   a   majority,   of  instances  of 
eries  without  forgers'.  The  essence  of  art 
ry,    then,    is    not    necessarily  imitation, 
orities  have  distinguished  the  following 
lories  of  art  fraud;  combinations  of  cate- 
s  are  also  possible : 
■  act  copy  of  a  specific  original 
•ABe  forgery  is  a  copy  done  by  someone  other 
the  original  artist  with  the  intent  to  pass  it 
•the  original.  This  has  been  a  practice  since 
nt  Roman  times  when  the  demand  for 
Greek  had  political,  as  well  as  cultural, 
cance.  The  German  Renaissance  master, 
,icht  Durer(i47i-i528),  was  forced  to  seek 
is  from  the  courts  of  both  Venice  and 
mberg  where  his  'handiwork'  was  being 
iulently  reproduced'.  In  the  former  city 
*sts  were  forbidden  to  use  Durer's 
pgram,  and  in  the  latter  the  marketing  of 
tion  Durers  was  prohibited.  The  French 
ape  painter,  Claude  Lorrain  (1600-1682), 
tpted  to  prevent  such  counterfeiting  by 


1.  Albrecht  Durer  (1471-1528 
Knight,  Death  and  the  Devil, 
engraving. 

The  Minneapolis  Institute  oj  Arts. 


publishing  his  Liber  I  eritas  (Booh  of  Truth), 
containing  sketches  of  all  his  works  together  with 
notes  on  the  whereabouts  of  each  item. 
Unfortunately,  Claude  did  not  include  every- 
thing, and  there  arc  still  debates  about  which  of 
any  two  drawings  is  really  from  his  hand. 

A  workshop  copy  can  be  from  the  hand  of  the 
master  himself  (Leonardo  da  Vinci  produced  a 
duplicate  of  the  Madonna  of  the  Racks),  by 
workshop  assistants  apprenticed  to  and  painting 
in  the  style  of  the  master,  or  by  a  collaboration 
of  assistants  and  the  master.  Such  was  the  case 
with  the  vast  majority  of  the  works  produced  by 
the  Flemish  painter/diplomat,  Peter  Paul  Rubens 
(1577-1640).  Earlier,  a  painter's  studio  was 
considered  more  akin  to  a  workshop  and 
Rubens  made  no  attempt  to  deceive  the  buyer. 
In  1618  he  wrote  to  Sir  Dudley  Carlton  in  regard 
to  a  duplicate  painting,  'As  this  reproduction  is 
not  yet  quite  completed,  I  am  going  to  retouch  it 
throughout  myself.  So  it  can  pass  for  an  original 
if  necessary'.  Regarding  other  copies,  he 
continued,  'I  have  retouched  them  to  such 
effect  that  they  can  hardly  be  distinguished  from 
the  originals  .  . .  they  are  perfect  miracles  at  the 
price'.  Rarely,  these  studio  copies  arc 
distinguished  as  such,  as  in  the  case  of  the  four  or 
five  replicas  of  most  of  El  Greco's  paintings 
noted  in  the  studio  inventory  made  after  his 
death.  Some  were  expressly  distinguished  by  the 
words,  'This  is  the  original'.  It  is  in  this  category 
that  positive  attributions  are  especially  difficult. 


2.  Copy  in  reverse  of  No.  1  byjohann  Wiricx 
(1 549-161 5). 


Both  the  student  copy,  made  in  the  course  of 
traditional  academic  art  training,  and  the  copy 
made  by  a  professional  copyist  run  the  risk  of 
falling  into  dishonest  hands  and  later  being  passed 
off  as  originals.  There  is  especial  confusion  in  the 
area  of  prints  and  reproductions. 

Before  the  invention  of  photography  a  popular 
means  of  distributing  famous  painted  images 
was  by  multiple  editions  of  paintings  into  the 
black  and  white  medium  of  prints.  The  honest 
craftsmen  who  engraved  or  etched  the  plates 
called  themselves  'translators',  and  clearly 
identified  themselves  as  such  on  the  plates,  ami, 
therefore,  on  every  image.  Modern  forgers  can, 
of  course,  tamper  with  the  'translator's'  marks. 

A  final  variation  on  the  copy,  involving 
compromising  signatures,  arises  as  a  result  of  the 
generosity  of  artists.  The  ancient  Greeks, 
Apelles,  the  painter  (4th  century  BC)  and 
Phidias,  the  sculptor  (5th  century  bc)  signed  their 
names  to  the  work  of  favoured  students  in  order 
to  help  them  in  their  careers.  The  French  Rococo 
painter,  Francois  Boucher  (1703-1770),  is 
recorded  to  have  signed  the  especially 
successful  copies  made  by  students  of  his  own 
drawings.  In  the  same  manner,  Caniillc  Coro 
(1796- 1 875),  the  French  landscape  painter  wl  jsc 
reputation  is  plagued  perhaps  more  than  any 
other  painter  in  history  by  the  existence  of 
countless  forgeries,  signed  the  work  of  students, 
followers,  admirers,  and,  especially,  destitute 
young  artists  upon  whom  he  took  pity. 
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3.  Frederick  Remington  (1861-1909). 
7  he  Grass  Fire, 
oil  on  canvas,  1908. 

Anion  Carter  Museum,  fort  Worth,  Texas. 


4.  Anonymous  forgery  of  No.  3. 
Museum  of  Fine  Arts,  Houston, 
Hogg  Brothers  Collection. 


5.  Jean  Honore  Fragonarij  (1732-1806). 
Portrait  of  Mile  Marie-Catherine  Colombo, 

oil  on  canvas. 

7  /if  Brooklyn  Museum, 

lent  by  the  heirs  of  Mrs.  Florence  E.  Dickcrmam 

6.  20th-century  imitation  of  No.  5. 
7  he  Brooklyn  Museum, 

lent  by  the  heirs  oj  Mrs.  Florence  F.  Dickermam 


The  deliberate  fabrication  or  fake 

The  pastu  he  is  a  composition  based  on 
fragments  or  portions  of  existing  works  of  art. 
For  example,  the  forger  can  combine  the  hands 
from  one  portrait  by  Hans  Holbein  the  Younger, 
(he  head  from  another,  and  the  fur  shawl  from 
still  another.  The  resultant  painting,  a  pastiche  or 
'mixture  ,  certainly  presents  itself  to  the 
prospective  buyer  with  some  knowledge  as  a 
1  lolbein'. 

The  evocation,  or  work  of  art  'in  the  manner 
of 'some  famous  artist,  is  a  more  subtle  and 
ingenious  form  of  a  deliberate  fabrication  and 
most  of  the  well-known  forgers  of  the  19th  and 
20th  centuries  en  -aged  in  this  type  ot  forgery. 
The  forger  attcmp  s  to  create  an  object  in  the 
style  and  manner  of  another  time.  Clifford 


Irving,  now  himself  an  infamous  forger, 
observed  of  the  Hungarian  art  forger, 
Elmyr  de  Hory,  that,  'he  chose  his  subjects 
exclusively  from  the  period  he  understood  best  - 
he  was  a  product  of  the  same  epoch,  the  same 
European  background,  the  same  schools  of 
artistic  thinking  .  .  .  and  he  only  painted  subjects 
for  which  he  had,  as  he  put  it,  "an  affinity".' 
The  'evocation'  seems  especially  detectable  with 
the  passage  of  a  reasonable  span  of  time  because, 
as  every  authority  points  out,  every  culture, 
every  distinct  period  in  history,  has  its  own 
feeling,  its  own  'field  of  force'. 

All  forgeries  'in  the  manner  of 'another  time, 
then,  cannot  escape  containing  something  of 
their  own  time.  It  is  this  combination  ot  the  old 
style  and  harmony  with  the  contemporary  that 


makes  forgeries  of  this  type  so  attractive  at  first. 
Mark  Twain,  after  having  visited  the  great  1 
European  galleries  and  museums,  remarked 
that  the  modern  copies  of  old  masterpieces  ; 
were  always  more  pleasant  to  look  at  than  the  , 
originals.  Forgeries,  then,  even  forgeries  of 
ancient  works,  tend  to  cater  to  contemporary  , 
tastes. 

The  deliberate  misattribution 
At  its  most  unimaginative,  this  type  of  art  fraud 
consists  of  simply  claiming  that  something  is  1 
something  else.  For  example,  a  perfectly 
uninspired,  19th-century  painting  of  two 
figures  in  dark  clothing  could  be  identified  by 
an  unscrupulous  dealer  as  a  work  by  Edouard 
Manet  (1832-1 883).  The  knowledgeable  buyer 
would  know  in  an  instant  that  the  painting 
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I'Nardo  da  Vinci 
t-isa, 

du  Louvre. 


I'nious  17th-century  Italian  copy  of  No.  7. 
1  Louvre. 


<m  nothing  at  all  like  a  Manet.  Questions  of 
<M  lent  are  complicated  when  the 
wpulous  dealer  or  forger  adds  a  signature 
■■■tr  identifying  mark  associated  with  a 
IW»  artist.  The  addition  of  an  important 
»re  is  the  single  most  prevalent  form  of 
1 1  id,  and  the  one  that  takes  the  least  talent  or 

Certain  passages  can  be  added  or,  if  they 
Aveaway  to  the  actual  date  and  identity  of 
rk,  painted  out.  Inscriptions  alluding  to  a 
i  person  or  collection  can  be  added, 
the  painting  a  further  aura  of  importance 
:hcnticity. 
nest  misaltribution 

he  question  of 'faking'  is  not  involved. 

rdm  of 'followers'  or  members  of  a 
kshop  who  imitated  the  master 


closely  in  subject  matter  and  style  and  who  are 
called,  collectively,  a  'school'.  Their  work  is 
sometimes  striking  enough  to  be  considered  that 
of  the  master  himself.  This  is,  by  and  large, 
honest  work  and  is  considered  less  valuable  than 
that  of  a  famous  master  only  because  of  the 
buying  public's  infatuation  with  certain  names. 

OLD  MASTERS 

The  forging  of  modern,  late  19th-  and  20th- 
century,  paintings  is  relatively  simple  if  the 
forger  is  moderately  competent  and  can  create  a 
convincing  evocation  of  a  famous  painter's  style. 
Forging  an  old  master,  however,  involves  a  great 
deal  more  thought  and  care  and  actual  research 
into  the  methods  and  materials  of  the  past.  First, 
the  forger  must  find  a  worthless  old  canvas  whose 
discoloration  from  age  is  immediately  visible  on 
the  back.  In  addition,  the  threads  of  the  canvas 
will  be  pulled  into  a  wavy  pattern  corresponding 
to  the  nails  holding  it  to  the  stretcher.  The  old 
canvas  also  comes  with  old  priming,  a  surface 
broken  up  by  cracks  and  fissures  of  age  called 
'craquclure',  and,  possibly,  even  a  genuine  old 
frame.  All  of  these  things  will  help  in  creating  the 
illusion  of  age  and  again  illustrate  that  the 
essence  of  art  forgery  is  the  intent  to  deceive. 


The  forger  of  a  modern  painting  need  not 
worry  about  an  especially  aged-looking  canvas, 
nor  does  he  have  to  be  careful  about  the  kinds  of 
paints  and  mediums  he  uses,  for  modern  materials 
are  mass-produced,  by  and  large  chemically 
produced,  and  uniform  in  quality.  The  forger  of 
an  old  painting,  however,  must  know  which 
kinds  of  pigments  were  used  in  which  periods  of 
history,  which  binders,  mediums,  kinds  of 
varnish,  etc.,  if  he  wishes  to  escape  detection. 
Hans  van  Meegercn,  the  famous  forger  of  the 
early  works  of  Vermeer  of  Delft  (1632-1675), 
used  old  badger-hair  brushes  to  apply  genuine 
white  lead,  rather  than  zinc  white  which  replaced 
white  lead  in  the  1 8th  century,  and  organic  lapis 
lazuli,  rather  than  modern  cobalt  blue,  as  his  blue 
pigment.  The  determined  forger  must  know 
how  to  manufacture  these  pigments  himself,  as 
they  are  not  available  in  art  supply  shops. 

MEDIUM 

The  medium  that  is,  the  substance  in  which  the 
pigments  are  suspended  and  in  which  form  they 
are  spread  on  to  the  canvas,  is  as  crucial  to  the 
forger's  success  because  the  medium  affects  the 
length  of  drying  time  and  the  way  in  which  the 
surface  will  imitate  age.  Genuine  'craquelurc'  is 


9.  Portrait  of  St.  Peter,  Anonymous  forger  in  the  manner  of  EI  Greco. 
Doerner-Institut,  Munich. 
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the  result  ot  the  uneven  movements  of  the 
support  (canvas),  caused  by  the  natural  shrinkage 
of  the  medium  on  ageing.  Genuine  oil  paintings 
take  many,  many  years  to  dry  to  a  state  so  hard 
that  they  cannot  be  dissolved  with  alcohol. 
In  their  attempts  to  speed  up  this  hardening 
process,  forgers  have  resorted  to  all  kinds  of 
combinations  of  glue,  varnish,  heat,  and,  in  the 
case  of  van  Meegercn  again,  a  modem  resinous 
substance  similar  to  bakclite.  A  real,  though  not 
old,  craquclure  can  be  obtained  by  heating  and 
rolling  the  canvas,  as  the  new  paint  will  break 
along  the  same  lines  as  the  old  underpainting. 
Less  ingenious  forgers  incise  the  cracks  and  lines 
with  a  needle,  and  some  even  draw  them  on  the 
surface  with  a  lead  pencil  or  black  ink.  Naturally, 
the  expert  begins  his  examination  of  a  suspect 
painting  with  a  careful  examination  of  the  surface. 

DRAWINGS 

The  forgery  of  drawings  is  relatively  less  com- 
plicated, old  paper  being  the  essential  ingredient 
in  terms  of  materials.  This  is  usually  obtained 
from  old  ledgers  with  blank  pages  purchased 
from  second-hand  bookshops.  In  the  realm  of 
drawings,  especially,  forgers  make  copies,  that  is, 
virtual  duplicates,  of  genuine  works  of  art,  in  a 
medium  which  is  different  from  the  original.  For 
example,  an  original  watercolour  is  rendered,  by 
the  forger,  in  coloured  chalk.  There  are  also  many 
examples  of  watercolour  and  pastel  forgeries  of 
modern  oil  paintings.  Something  'gets  lost'  in  the 
translation,  and  the  prospective  buyer  may  not 
be  quite  so  suspicious  that  he  has  seen  that 
particular  work  of  art  before. 

PRINTS 

7h?  various  print  media,  especially  engravings, 
etchings,  and  lithographs,  have  since  the  times  of 
their  respective  inventions  posed  peculiar 
problems  due  to  their  very  nature;  that  is,  as 
mechanical  means  to  produce  a  number  of 


identical  images.  Before  photography,  either  the 
forger  had  to  re-work  a  worn-out  original  plate 
or  re-engrave  or  re-etch  the  copied  image,  and 
therefore,  there  were  discernible  differences 
between  the  original  and  the  forgery.  Since  the 
invention  of  photography,  however,  the  exact 
image  can  be  reproduced  by  photo-mechanical 
means,  and  forged  signatures  can  be  easily  added 
to  these  prints.  The  major  distinction  between  a 
genuine  print,  etching,  engraving,  or  lithograph, 
whether  it  is  old  or  new,  and  the  forgery  is  to  be 
detected  in  the  surface  quality  of  the  lines  and 
inked  passages. 

SCULPTURE 

Cast  metal  sculpture  presents  the  same-  oppor- 
tunity for  unauthorized  reproduction  as  does  the 
print  media.  Editions  of  figures  cast  in  bronze 
often  number  as  many  as  six,  all  considered 
genuine,  although  the  French  sculptor,  Auguste 
Rodin  (1840-1917),  considered  only  the  original 
and  one  cast  of  any  of  his  pieces  to  be  'genuine'. 
Modern  forgers  of  bronze  sculpture  must 
create  the  same  look  of  age  as  must  the  forger  of 
an  old  painting.  The  sometimes  encrusted,  but 
generally  dark  and  mellow,  surface  appearance  of 
an  old  bronze  is  called  'patina'.  There  are 
standard  formulas  for  creating  an  aged  appearance 
to  new  metal  over  a  matter  of  days  or  weeks 
with  modern  chemicals.  Forgers  intending  to 
carve  works  'in  the  manner  of  some  old  master 
often  utilize  old  marble,  perhaps  even  whole 
statues,  which  they  recarve,  thereby  destroying 
the  old  figure.  The  same  is  true  of  carvers  of 
wood.  Again  chemicals,  primarily  acids,  can 
give  to  newly  carved  marble  the  look  of  hundreds 
of  years,  and  wood  can  be  selectively  mutilated 
and  rubbed  to  look  worn. 

OTHER  ART  OBJECTS 

All  other  kinds  of  art  objects  from  Renaissance 
jewels  to  Egyptian  mummies  can  be,  and  have 


been,  faked.  Chinese  bronze  vessels,  media  | 
enamels  and  ivories,  silver,  glass  and  chinavw 
but  especially  antique  furniture  are  all  attradj 
subjects  to  the  forger.  Especially  to  be  watt  I 
for  are  items  that  were  originally  more-or  1 
mass-produced,  such  as  pressed  glass  and  sim 
functional  furniture  designs.  They  arc  as  e;  1 
faked  as  they  were  once  produced,  and  all  > 
marks  of  mass-production,  such  as  mould  sc  1 
on  glassware  or  modern  lathe  marks  on  c  ; 
legs,  correspond  to  the  original.  On  the  o  • 
hand,  equally  profitable  to  the  forger  is  : 
fraudulent  copy  of  a  very  rare,  very  cxpcii  ■ 
single  piece  whose  phenomenal  market  v  ; 
would  render  still  profitable  the  thousand 
dollars  and  hours  spent  on  the  painstak  , 
by-hand  forgery  of  the  item. 

DETECTION 

There  are  two  distinct  approaches  to  the  dctec  | 
of  art  forgeries  and  fakes.  The  first,  often  rcfei  i 
to  as  intuition  or  expertise,  is  the  accumul;  I 
experience    and    sensitivity    that  creates 
phenomenon    of  connoisscurship.    The   t<  ( 
implies  not  only  knowledge  of  facts  but 
wisdom  and  objectivity.  This  is  generally  the  J 
phase  in  the  examination  of  works  of  artj 
prospective  buyers,  be  they  important  reputl: 
dealers,  representatives  of  museums,  or  km  • 
lcdgcablc  collectors.  It  is  chiefly  a  matter  ofj 
trained  eye  looking  at  the  surface  and  style  ofV 
object  and  relating  that  visual  information  t( 
past  knowledge  of  such  objects,  either  mcnt 
or  in  actual  comparisons  of  the  suspect  ob 
with  originals  of  the  same  type  or  by  the  & 
artist.  Especially  in  the  case  of  the  facsimile  cc 
experts  agree  that  the  fake,  having  abou : 
something  that  is  of  its  own  tune  and,  thercf 
perhaps  missing  the  elusive  quality  of  the  origil 
will  be  readily  unmasked.  In  addition  to  | 
forgery's  lack  of  stylistic  unity,  it  is  generl 


10.  Giovanni  Bastianini  (1830-1868).  Bust  of aLady.  11.  Hans  Van  Meegeren  (1889-1947)- 

The  French  art  establishment  mistook  this  for  a  genuine  Renaissance  sculpture.     Interior  ih  the  Style  ofVermeer. 
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eby  an  anonymous  19th  century  painter 
manner  of  Barthel  Bruyn  (1493-1 5  S3 /<>)■ 
he  owned  by 
er-Institut,  Munich. 

ara  of  Siataphcrnes, 

lei  Rouchomovski  (Russian,  born  i860), 
890. 
hh  Louvre. 

Lased  by  the  Louvre  in  1896 
kcentury  bc  Greek. 


14.  Forgery  of  an  Aztec  vessel. 
It  is  interesting  to  note 
that  this  piece  was  inventoried 
in  a  collection  in  1 86 1 , 
proving  that  the  manufacture 
of  fake  antiquities  was  under  way 
in  Mexico  by  the  middle 
of  the  19th  century. 
A.  Croft-Murray. 


agreed  that  copies,  being  produced  in  a  backwards 
sort  of  process  from  finished  object  to  all  the 
underlying  preparations,  exhibit  an  anxiety  and  a 
lack  of  case  that  arc  readily  apparent.  Further,  a 
true  work  of  art  is  created  out  of  emotion  and  in 
harmony  with  its  place  in  time  and  space.  The 
forger,  in  the  words  of  Hans  Tietze,  '.  .  .  repro- 
duces somebody  else's  emotion  .  .  .  If  he  follows 
his  model  slavishly  the  constraint  will  bc  very 
strong;  if  he  allows  himself  some  freedom  he  runs 
the  risk  of  making  mistakes  .  .  .'  This  lack  of 
spontaneity  and  rhythmic  integration  of  all  parts 
is  the  major  indicator  to  the  trained  eye  that  the 
object  is  not  genuine. 

SCIENTIFIC  TESTS 

There  are  a  growing  number  of  scientific 
laboratory  processes  and  tests  which  can  be 
applied  to  a  suspected  forgery.  Among  these  arc 
photographic  prints  made  with  ultra-violet  and 
infra-red  light  rays  which  reveal  the  substructure 
of  the  painting  and  various  kinds  of  light  ray 
analyses  (X-ray  diffraction,  X-ray  spectrograph}', 
infra-red  spectroscopy,  and  liquid  and  gas 
chromatography)  which  present  quantitative 
data  in  the  form  of  graphs  or  photographs. 
These  latter  processes  require  expensive  equip- 
ment and  highly  trained  personnel.  Less  complex 
chemical  analyses  of  materials  used  in  paintings 
and  sculpture,  in  addition  to  the  simple  applica- 
tion of  alcohol  to  the  surface  of  a  painting,  are 
more  typical  of  the  resources  of  an  average 
museum. 

Finally,  mention  should  be  made  of  the  fact 
that  a  surprising  number  of  the  more  ingenious 
and  talented  forgers  simply  confess  when  they 
learn  that  their  creations  are  admired  and 
acclaimed  and,  not  incidentally,  bringing  fantastic 
prices.  There  is  a  desire  on  the  part  of  nearly  all 
forgers  to  bc  recognized  as  a  talent  equal  to  the 
ancient  masters. 

FAMOUS  FORGERS 

Some  mention  should  be  made  of  some  ot  the 
famous  forgers  of  the  past  and  present,  Giovanni 
Bastianini  ( 1 830-1860)  was  an  Italian  sculptor 
from  Fiesole  whose  name  is  synonymous  with  the 
first  art  forgery  scandal  of  world-wide  note.  He 
was  interested  in  quattrocento  sculpture  and 
executed  a  bust  which  was  eventually  purchased 
by  the  Louvre.  In  this  instance,  neither  the  artist 
nor  the  dealer  was  responsible  for  the  fraud,  but, 
rather,  a  Paris  collector.  Another  Italian,  Alceo 
Dossena  (1878-1937)  became  proficient  in  a 
number  of  periods  and  styles  ranging  from 
ancient  Greek  to  the  Renaissance.  In  his  case  it 
was  his  dealers  who  were  unscrupulous  and 
Dossena  eventually  brought  suit  against  them. 

Hans  van  Mcegeren  (1889-1947)  was  a  Dutch 
artist  who  became  the  most  widely  known 
forger  of  modern  times.  His  'Vermccrs'  and  'de 
Hooghs'  were  so  masterfully  painted  that  they 
were  authenticated  by  experts  and  hung  in 
important  Dutch  museums.  When  he  was 
accused  of  collaboration  with  the  Nazi  govern- 
ment through  the  sale  of  a  painting,  he  turned  on 
the  Dutch  art  establishment  and  identified  the 
works  he  had  painted.  Elmyr  G.  Flory,  a  20th- 
century  Hungarian,  forged  modern  masters. 
He  was  under  the  influence  of  two  dealers  and  it 
is  estimated  that  between  1961  and  1967  he 
forged  sixty  million  dollars'  worth  of  paint  .lgs 
and  drawings. 

A  highly-informative  catalogue  is  promised 
which  will  include  the  information  given  above 
plus  much  more.  This  exhibition  was  surely  a 
fascinating  one. 
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The  Theatrical  World  of  Osaka  Prints 

The  drama  and  excitement  of  the  Kabuki 
theatre  were  shown  in  a  major  exhibition  of  more 
than  ioo  Osaka  colour  woodblock  prints  at  the 
Philadelphia  Museum.  In  1969  the  Museum 
acquired  more  than  800  early  19th-century  Osaka 
prints,  the  most  important  catalogued  collection 
of  Osaka  prints  and  drawings  in  the  United 
States.  Being  exhibited  for  the  first  time  from  this 
collection,  a  choice  group  was  selected  and 
installed  by  Knceland  McNulty,  Curator  of 
Prints. 

The  opulence  of  colour  and  intricacies  of 
composition  in  many  of  these  works  are  probably 
unequalled  in  any  other  school  of  printmakin^. 
They  are  the  only  regional  prints  to  rival 
seriously  those  of  Edo  (modern  Tokyo).  Yet 
because  of  their  relative  scarcity  and  un- 
availability, compared  to  the  highly  prolific  Edo 
school,  they  have  been  virtually  ignored  during 
the  past  century.  The  prints  shown  were  designed 
and  published  in  Osaka  between  the  1790s  and 
the  end  of  the  19th  century.  Nearly  all  commer- 
cially published  Osaka  prints  of  this  period  were 
concerned  with  the  portrayal  of  actors  in  per- 
formances of  the  Kabuki  theatre.  This  curious 
restriction  on  subject  matter  was  rooted  in  the 
Kabuki  theatre's  importance  as  the  focus  of 
popular  literary  and  cultural  life  in  Osaka  in  the 
early  19th  century.  Its  actors  became  folk  heroes 
to  the  general  public,  who  eagerly  bought  up 
commemorative  prints  of  favourite  performers 
and  imitated  their  style.  A  man  about  town  could 
establish  his  reputation  by  copying  an  actor's 
accent  letter-perfect  and  affecting  his  manner. 
As  the  author  of  a  miscellany  written  in  Osaka 
at  that  time  remarked:  Theatre  docs  not  imitate 
the  world,  the  theatre  is  what  the  world  imitates'. 
The  Osaka  print-makers  were  the  recorders  of 
this  stirring  world,  working  more  for  love  and 
excitement,  it  would  seem,  than  for  profit.  In 
conjunction  with  the  exhibition,  and  aided  by  a 
Ford  Foundation  grant,  the  Museum  published  a 
comprehensive  illustrated  catalogue  of  the  collec- 
tion. The  catalogue  has  been  written  by  Roger  S. 
Kcycs  and  Kciko  Mizushima,  print  dealers 
associated  with  R.  E.  Lewis,  Inc.,  in  California, 
who  have  devoted  more  than  a  decade  to  the 
study  of  Osaka  prints.  The  first  serious  study  of 
this  school  ever  undertaken  in  the  United  States, 
it  is  certain  to  become  a  major  reference  source 
on  the  subject.  In  addition,  it  is  a  beautiful 
volume  with  many  plates  in  colour. 

1 5.  Kanikiro. 
Nakamura  Malsit  as  Otami, 
woodblock  print,  1 829. 
1'liiladclphia  Museum  oj  Art. 

16.  Masuhahu. 

fitsukawa  l:i>  .aburo  as  Kizu  Kaiisukc, 
woodblock  print,  1849. 
Philadelphia  Museum  of  Art. 
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lorgc  Alfred  Hcnty,  1832-1902. 


'My  Dear  Lads . . .': 
the  novels  and  tales  of 
G.  A.  Henty 


When  George  Hcnty  died  in  1902,  The  'limes 
obituary  notice  did  not  exaggerate  in  claiming 
that  'he  may  be  said  to  have  written  a  continuous 
history  of  all  the  wars,  great  or  little,  in  which 
England  has  engaged  since  the  Norman  invasion'. 
These  books,  with  their  characteristic  cloth- 
covered  boards,  olivined  edges  and  strongly 
marked  decoration,  have  fascinated  collectors  of 
children's  books  for  many  years.  Now,  their 
high  standard  of  production  and  the  involvement 
of  many  well  known  artists  of  the  late  Victorian 
period  ot  the  quality  of  Gordon  Browne  and 
Solomon  Solomon  have  made  them  of  great 
interest  to  bibliophiles  of  more  general  sympathy, 
and  their  content  and  the  character  of  their  author 
have  brought  the  historians  of  Empire  crowding 
round  as  well. 

Hcnty  was  bom  near  Cambridge  in  1832,  and 
educated  at  Westminster  and  Caius  College. 
The  Crimean  war  broke  out  while  he  was  still  an 
undergraduate,  and  he  at  once  volunteered  to 
join  the  forces  in  the  East  as  a  Purveyor's  clerk. 
So  strongly  did  he  feel  the  lack  of  sympathy  for 
the  soldiers  in  the  trenches,  and  so  critical  was  he 
of  the  mismanagement  and  ineptitude  of  many 
aspects  of  the  campaign  that  he  decided  to  send 
home  letters  describing  what  he  saw.  Some  were 
published  in  The  Morning  Advertiser,  and  reached 
an  appreciative  readership.  After  many  adven- 
tures and  experiments,  fully  in  keeping  with  the 
style  of  his  own  boy  heroes,  Hcnty  became  the 
accredited  Special  Correspondent  of  The  Stan- 
dard, the  leading  Tory  newspaper  of  the  day.  He 
covered  the  Austro-Italian  war  in  1866,  the 
Abyssinian  war,  the  Franco-Prussian  war  and 
Sir  Garnet  Wolscley's  campaign  in  Ashanti.  He 
also  fought  in  the  Carlist  wars  in  Spain,  in  the 
Turco-Servian  war,  and  covered  major  events 
such  as  the  opening  of  the  Suez  canal  and  the 
Prince  of  Wales'  tour  of  India.  He  became  a 
household  word  in  British  journalism,  and  a  great 
figure  in  the  literary  clubs;  later,  after  the  publica- 
tion of  his  novels,  he  ranked  as  one  of  London's 
institutions.  An  American  boy,  on  his  first  visit 
to  the  capital,  demanded  to  see  'the  Tower  of 
London,  Buckingham  Palace  and  Mr.  Henty  and 
all  his  books'. 

The  titles  of  Henty's  books  matched  the  mood 
of  his  public.  By  Sheer  Pluck,  Through  the  Pray, 
Held  Past  Jor  England  are  representative  of  the  note 
he  struck.  'The  Dash  for  Khartoum',  wrote  one 
reviewer,  'will  be  appreciated  even  by  those  boys 
who  do  not  ordinarily  care  a  dash  for  anything'. 
The  author's  preface,  with  its  characteristic 
opening  'My  dear  lads  .  .  .'  pointed  the  way  to  a 
concept  of  manliness  and  self-reliance  which 
found  its  eventual  and  obvious  outlet  in  the  Boy 
Scout  Movement.  Henty  recorded  that  'I  want 
my  boys  to  be  bold,  straightforward  and  ready 
to  play  a  man's  part,  not  to  be  milksops.  I  have  a 
horror  of  a  lad  who  shrinks  from  shedding  blood 
or  winces  at  any  encounter.'  George  Manvillc 
Fenn,  a  fellow  author,  wrote  admiringly  that  'in 
Henty's  stories  there  is  no  nervous  undcrview,  no 
imaginings  of  things  which  arc  not  there,  but  the 
easy  writing  of  a  manly  Englishman  who  takes 
things  as  they  arc'. 

Between  1880  and  1902  Henty  wrote  nearly  a 
hundred  talcs  for  boys,  as  well  as  contributing 
articles  to  magazines  and  periodicals  of  many 
kinds.  Blackie,  Henty's  publishers,  reckoned  to 
sell  150,000  copies  of  his  books  each  year,  and  by 
1952  more  than  twenty-five  million  'Henty's' 
had  been  sold. 

His   books   invariably    followed    the  same 


formula:  a  young  English  lad  would  become 
involved  in  some  great  historical  movement  or 
event,  and  pass  through  a  series  of  remarkable 
adventures  which  left  him  on  the  penultimate 
page  with  a  Colonelcy  and  the  fair  maiden  whom 
he  saved  in  chapter  four  from  the  French,  the 
wicked  Venetian  nobleman,  bushranger  or  mad 
Malay.  Henty's  books  were  the  most  successful 
of  their  kind  ever  produced  for  boys,  and  their 
sales  figures  were  enormous,  even  by  present-day 
standards.  They  must  also  have  played  a  consider- 
able part  in  moulding  the  tastes  and  aspirations 
of  the  generation  which  wasted  itself  in  the 
trenches  of  the  Great  War;  Hcnty  idealised  war 
more  than  he  sentimentalised  it,  and  taught  that 
its  horrors,  like  its  vain-glories,  could  be  resisted 
by  that  combination  of  self-effacement  and  inner 
certainty  which  he  assumed  to  be  inherent  in 
every  English  gentleman. 

In  one  of  his  last  books,  With  Roberts  to 
Pretoria,  Henty  described  his  hero  as  'a  typical 
public  schoolboy,  straight  and  clean-limbed,  free 
from  all  awkwardness  bright  in  expression,  and 
possessed  of  a  fair  amount  of  "check";  a  little 
particular  about  the  set  of  his  Eton  jacket  and  the 
appearance  of  his  boots;  as  hard  as  nails  and 
almost  tireless  -  in  short,  a  good  specimen  of  the 
class  by  which  Britain  has  been  built  up,  her 
colonics  formed  and  her  battlefields  won;  a  class 
in  point  of  energy,  fearlessness  and  the  spirit  of 
adventure  and  readiness  to  overcome  all  difficul- 
ties unmatched  in  the  world'.  Every  one  of  his 
books,  whatever  the  setting,  contains  the  same 
message.  In  Out  With  Garibaldi,  Frank  Percival 
explains  to  an  Italian  officer  that  'it  is  a  good 
thing  for  a  man  to  have  exerc  ised  all  his  muscles  as 
a  boy,  and  to  be  good  at  sports,  and  have  learned 
to  use  his  fists.  It  is  good  for  him,  whether  he  is 
going  to  be  soldier,  colonist,  traveller  or  clergy- 
man. I  am  saying  nothing  against  learning,  it  is  a 
very  good  thing,  but  among  English  boys  we 
admire  strength  and  skill  more,  and  I  am  quite 
sure  that  as  a  nation  we  have  benefited  by  that 
fact.'  On  the  Rhine,  the  Irrawaddy,  even  in 
Siberia,  there  is  always  the  modest  young 
Englishmen  to  explain  to  his  servant  or  brother 


2.  The  embossed  and  decorated  cover 
characteristic  of  Plenty's  tales. 
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3.  Special  Correspondents  in  Ashanti,  1873  :  Henty  is  second  from  right. 


officer  the  advantages  inherent  in  the  English 
way  of  doing  things.  In  Condemned  as  a  Nihilist 
Henty  even  makes  a  Kalmuk  fisherman  forbear 
to  shoot  wild  geese  because  his  English  friend 
tells  him  that  'He  prayeth  best  who  lovcth  best 
all  things  both  great  and  small;  for  the  Dear  Lord 
who  Loveth  us,  He  made  and  loveth  all'. 

Henty's  novels  are  a  fascinating  deposit  of 
some  of  the  brightest  of  our  'Imperial'  sentiment. 
Every  book  contains  passages  of  moral  stricture 
and  advice  which  are  often  awkward  to  read 
today,  but  which  once  helped  to  mould  the 
personalities  of  tens  of  thousands  of  English 
schoolboys  whose  eventual  task  it  was  to  ad- 
minister and  defend  our  Empire.  He  encouraged 
an  interest  in  Natural  History,  and  taught 
respect  for  the  Arts;  he  was  shy  on  the  subject  of 
girls,  'there  is  nothing  jolly  about  them',  and 
stated  that  'flogging  is  the  best  punishment  there 
is'.  He  claimed  that  he  put  nothing  into  his  books 
which  he  did  not  know  to  be  true,  whether 
referring  to  an  escape  from  the  Bastille  or  belief 
in  Divine  Providence.  His  tales  were,  as  The  St. 
James's  Gazette  advertised,  just  what  a  healthy 
and  intelligent  lad  should  delight  in'. 

Walter  Bcsant  once  described  Henty  as 
'looking  like  a  King  in  a  pack  of  cards',  and  that 
seems  to  have  been  the  relationship  in  which  he 
stood  to  the  majority  of  his  colleagues  in  Fleet 
Street.  He  became  a  leading  member  of  the 
Savage  Club,  Secretary  of  the  Whitcfriars  Club, 
a  founding  member  of  the  Royal  Thames  Yacht 
Club  and  ( 3hief  Brave  of  the  'Wigwam'.  He  was 
characterised  as  'one  of  the  true  working  men  of 
literature  a:>d  a  good  fellow'  by  Andrew  Lang, 
who  edited  The  Red  Fairy  Booh  and  once  told 
Robert  Louis.  Stevenson  to  'have  less  psychology 
and  more  claymores';  he  was  a  perfect  example 
of  the  'clubbable  man'  whose  'rugged,  honest 
appearance  and  manner  were  thoroughly 
Bohemian  and  whose  deep  voice  and  firm  hand- 
shake endeared  him  to  all'.  Harry  Furniss,  whose 
description  that  is,  admired  Henty  greatly  as  a 
journalist.  'He  was  one  of  the  famous  corres- 
pondents of  the  Crimea,  and  we  all  admired  him 
as  someone  who  had  done  great  service  to  the 
newspapers  and  to  his  country'.  Furniss  recalled 
an  occasion  when  Henty  was  compelled  to  listen 
to  one  of  the  leading  financial  journalists  of  the 


day  holding  forth  on  the  merits  of  some  new 
speculative  scheme;  'Henty  believed  that  news- 
papermen should  refrain  from  enticing  their 
readers  into  schemes  of  that  sort,  and  he  turned 
the  full  force  of  his  anger  onto  the  hapless  editor, 
telling  him  that  he  and  his  like  were  "nothing  but 
a  set  of  confounded  thieves".'  In  1890  the  Savage 
Club  invested  Henty  with  the  'Order  of  the  True 
Briton',  over  a  dinner  of  roast  mutton  of  the  sort, 
that  in  Henty's  phrase,  'not  only  admitted  but 
invited  the  cut-and-come-again  principle'.  Henty 
died  on  board  his  yacht  in  Weymouth  harbour 
on  November  16,  1902,  shortly  after  returning 
proofs  for  his  last  book,  By  Conduct  and  Courage; 
a  tale  of  the  days  of  Nelson. 

Both  as  author  and  journalist,  Henty  has 
attracted  more  serious  interest  from  scholars  in 
the  last  few  years  than  at  any  time  since  his  death. 
The  revived  interest  in  the  growth  and  character 
of  the  British  Empire  in  part  accounts  for  this, 
alongside  a  keener  appreciation  of  the  quality  and 
excellence  of  many  Victorian  children's  books, 
their  illustration  and  production.  One  measure 
of  this  new  interest  in  Henty  is  the  astonishing 
rise  in  the  prices  collectors  are  prepared  to  pay 
for  his  books.  At  Sotheby's  eighteen  months  ago, 
first  editions  of  the  later  tales  were  sold  for 
prices  ranging  between  nine  and  twenty-five 
pounds,  while  some  scarce  items  fetched  hundreds 
of  pounds.  All  But  Lost,  Henty's  first  major  novel, 
sold  for  £720.  A  good  result  of  this  activity  has 
been  that  several  scholars  have  thought  it  worth- 
while to  attempt  a  proper  bibliography  of 
Henty's  colossal  literary  output.  Robert  L.  Dartt 
published  a  bibliography  in  1971,  and  the  very 
number  and  enormity  of  the  errors  included  in  it 
suggests  the  complexity  of  the  task.  Dartt's  book, 
although  valuable,  has  been  superseded  by  the 
remarkably  painstaking  and  authoritative  work  of 
John  Carghill  Thompson,  of  Manchester  Poly- 
technic. Mr.  Cargill  Thompson  is  the  leading 
authority  on  Henty's  books,  and  his  full  biblio- 
graphy will  be  invaluable  to  collectors,  and  to 
students  of  publishing  history  as  well.  I,  too,  have 
been  working  on  this  subject,  and  have  written  a 
biographical  study  which,  although  far  from 
complete,  will  help  to  evoke  the  varied  career  and 
striking  personality  of  that  'truculent  Briton'. 

William  Allan 
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Objects:  U.S.A. 

k  the  Edinburgh  Festival 


nlliam  Allan 


n  this  exhibition  was  first  put  on  display,  at 
Smithsonian  Institution  in  1969.  the  New 
t  reviewer  wrote  that  'an  art  school  aura 
ides  the  exhibition,  but  it's  a  different  kind 
t  school  from  any  we've  known  in  the  past, 
arnest  and  arty,  more  easy  and  tolerable  of 
/ncrasy'.  One's  first  reaction,  after  sudden 
sure  to  this  bizarre  collection  of  objects,  is 
this  exhibition,  and  the  arty  claptrap  that 
unds  it,  belongs  more  properly  to  the 
i  of  the  Emperor's  new  clothes  than  the 
lg  arts  festival  in  Britain.  A  second  thought, 
lg  on  from  the  first,  is  that  Private  Eye  could 
volume  of  Pseuds  Corner  with  quotations 
iphorisms  from  the  exhibitions  catalogue: 
mid  refer  particularly  to  Jeff  Schlanger's 
lie  display  'My  Own  Bone',  a  glazed 


i.Jeff  Schlancer.  My  Own  Bone, 
glazed  stoneware  475  inches  high. 


at  ware  eff  ort  fully  47J  inches  high  accom- 
Id  by  a  poem  in  which  he  characterises 
lork  as 

m-esearchfruit  offered  as  a  fact  - 
Maortant  information, 
m  a  toy,  not  an  object  but 
Vmdensation  of  Spirit. 

■  Stephen  Kaltenbach,  who,  so  the  blurb 

■  'has  recently  created  a  series  of  bronze 

■  es  to  be  embedded  in  sidewalks;  each  bears 
Wple  word,  such  as  'air'  or  'water'  or  'fire', 
m  the  intention  that  these  key  words,  when 

■  it  by  the  eye  of  the  passers-by,  will  serve  as 

■  inder  of  life's  basic  elements'.  It  is  all  there, 
■uidance:  the  tortured  style,  the  tone  of  high 
■»sness,  the  grave,  unsubtle  obeisance  to  the 
■idling  ecological  and  environmental  fad,  the 
■sequent  use  of  words  like  'crisis',  'hope', 
W  and'  and  many  other  all-American  super- 

I  one  thinks,  what  of  the  sense  of  national 

■  ithat  welled  up  in  the  no  doubt  blue  suited 
J  n  of  the  New  Yorker's  art  critic?  What  of  the 
la|)  that  in  this  display  the  Arts  and  Crafts 

;ment  of  America  came  of  age,  and  demon- 


strated the  victory  of  the  craftsman  over  the 
anonymity  of  massed  produced  objects?  And 
what  of  the  typically  American  notion  that  'the 
handicrafted  object  has  been  elevated  to  a  new 
status?'  The  answer,  or  partial  answer  to  these 
teasing  questions  disqualifies  me  at  once  from 
writing  with  authority  about  this  exhibition,  and 
makes  limited  nonsense  of  my  first  angry  and 
incredulons  reactions:  America  is  a  foreign 
country,  and  its  culture  is  utterly  different  from 
our  own.  We  are  so  used  to  thinking  of  America 
as  a  cousin  to  ourselves,  and  of  Americans  as 
blood  relations  that  it  comes  as  something  of  a 
shock  to  realise  that  it  is  probably  easier  for  the 
conventional  prejudiced  Briton  to  comprehend 
the  arts  of  China  than  those  of  the  USA.  This 
exhibition,  far  from  illuminating  this  new 
civilisation,  only  maddens,  baffles  and  amazes, 
that  so  much  care  could  be  put  into  the  creation 
of  so  much  that  is  derivative  where  it  is  not  plain 
ugly.  There  is  so  little  humour,  joy  or  love  in  this 
collection:  everywhere  there  is  insistence  on 
meaning  and  the  revelation  of  the  artist's  soul 
unenlivened  by  fancy  and  with  no  relief  from  the 
tedium  of 'significance'. 

The  ceramics  section  is  especially  depressing: 
Karen  Karnes's  stoneware  garden  scats,  Robert 
Arncson's  white  earthenware  and  platinum  lustre 
sink,  and  Robert  Strini's  'Half  trak'  illustrate  the 
folly  of  a  blind  and  desperate  search  for  new 
shapes  at  whatever  cost.  The  one  object  of  beauty 
in  this  section  is  a  bowl  by  Gcrtrud  and  Otto 


2.  G.  and  O.  Natzler.  Bowl, 
earthenware  with  crater  glaze, 
i8j  inches  diameter. 

Natzler,  who,  perhaps  significantly,  are  Viennese. 
The  glass  collection  is  less  dispiriting,  but  contains 
horrors  like  Dale  Chihuly's  wine  bottle;  the 
jewellery  suffers  from  the  same  refusal  to 
contemplate  conventional  shapes,  and  jewels,  one 
learns,  become  statements  rather  than  stones  in 
the  hands  of  the  craftsman.  The  woodwork 
category  reveals  fresh  absurdities;  imagine  filling 
in  tax  returns  at  Wendell  Castle's  desk,  or 
groping  in  William  A.  Keyser's  liquor  cabinet 


3.  Wendell  Castle.  Desk  of  mahogany  and 
silver  leaf,  40  X  96  X  72  inches. 


4.  William  A.  Keyseh.Jr. 

Liquor  cabinet  of  benge  wood  with 

metal  and  plastic  paint,  67  inches  high. 


for  that  end-of-the-day  gin  and  tonic.  Mr. 
Keyset  wrote  of  this  piece  that  it  was  'an  attempt 
to  effect  a  seiniprecarious  relationship  between 
two  distinct  masses.  These  forms  have  movable 
parts  (door  and  drawers)  and  so  the  relationships 
change  in  time  as  these  enclosures  function'.  The 
fiber  gallery  offers  fresh  dimensions  of  verbal 
nonsense,  the  artist's  soul-baring  every  bit  as 
tangled  as  the  fibres  he  works  with.  Listen  to  the 
voice  of  Walter  G.  Nottingham;  'I  feel  pain  from 
my  world  -  I  scream,  but  it  docs  not  relieve  the 
pain.  I  don't  know  what  I  want,  but  I  am 
constantly  finding  what  I  don't  want.  I  search  for 
the  forms  of  tilings  unknown.  Fabric  can  and 
often  docs  have  within  its  aura  a  pent-up  energy, 
an  intense  life  of  its  own.  I  am  not  trying  to 
make  the  visible  seen,  but  the  unseen  visible'. 

This  exhibition  is  a  rueful  comment  on  the 
American  style  of  presentation;  it  is  the  s;i  ne 
technique  as  saturation  bombing,  and  just  a'  >ut 
as  effective.  Once  the  noise  of  creation  has 
passed,  and  the  fall-out  of  tortured  souls  dispersed, 
life  goes  on;  a  few  breathless  dirt-caked  critics 
survive  to  breathe  in  the  purer  air  of  mass 
production;  a  Sch.  offer  pen  is  a  much  lovelier 
object  than  most  of  the  things  in  this  collection. 


213 


Charlcroi 

Abstracts  by  Soulages 

The  monumental  works  of  Pierre  Soulages 
(aged  54)  are  now  on  view  at  the  Palais  des 
Beaux-Arts  at  Charleroi  until  December  31st 
after  being  shown  in  London,  Oslo,  Copenhagen 
and  Zurich.  An  austerity  of  drawing  and  economy 
of  detail,  powerful  monochrome  applied  vigor- 
ously in  black  toned  with  blue,  and  great  inter- 
secting rhythms  -  such  are  the  characteristics  of 
Soulages  which,  though  seemingly  primitive, 
conceal  tremendous  powers  of  expression. 

From  Sonneberg 

The  World  of  Toys 

The  town  of  Sonneberg,  in  the  very  heart  of 
Thuringia,  has  for  more  than  two  centuries  been 
the  capital  of  the  manufacture  of  wooden  toys. 
In  the  nineteenth  century  dolls  from  Sonneberg 
were  exported  throughout  the  world.  The 
sensitive  technique  by  which  they  were  made 
justified  their  international  reputation.  Now,  as 
well  as  children,  collectors  and  teachers  are 
flocking  to  the  Musee  des  Arts  Decoratifs  in 
Paris  (107,  rue  de  Rivoli)  where,  until  January 
15th,  there  is  a  selection  of  German  toys  from  the 
museum  at  Sonneberg  -  an  enchanted  world  of 
marionettes,  clockwork  toys,  dolls  and  wooden 
animals. 


1.  Whistling  bird, 
wood,  length  13  cm. 
Sonneberg. 


Munich 

Tribute  to  Edvard  Munch 

For  some  years  Edvard  Munch  (1863-1944),  the 
greatest  of  the  Norse  Expressionist  painters,  lived 
in  Germany.  Until  December  30th  the  Haus  der 
Kunst  is  exhibiting  his  most  important  works. 
Influenced  in  turn  by  the  Impressionists,  by 
Gauguin,  Van  Gogh  and  Scurat,  he  developed 
his  own  style  in  symbolical  paintings  haunted  by 
death,  love  and  solitude.  At  the  age  of  40  he 
finally  settled  in  Norway  where  he  retreated 
within  himself,  produced  a  large  number  of 
disquieting  self-portraits  and  only  rarely  showed 
his  neurotic  compositions.  Today  there  is  a 
museum  in  Oslo  which  bears  his  name  and 
contains  the  greater  part  of  his  works. 

3.  Rembrandt  Bugatti.  Tiger,  1907. 


2.  Francois  Pompon.  Cock,  bronze. 


Evreux 

Lithographs  by  Max  Ernst 

Max  Ernst  (83  years  old)  remains,  with  Salvador 
Dali,  the  last  monstre  sacre  of  the  great  days  of 
Surrealism.  Humorous  collages,  strange  frottages, 
obsessive  and  disturbing  visions,  imaginary  land- 
scapes: all  the  poetic  dreams,  of  a  virulence  which 
age  has  not  softened,  can  be  seen  in  the  collection 
of  lithographs  on  exhibition  until  November  30th 
at  the  museum  at  Evreux  in  Normandy. 


Saint-Germain-en-Laye 

Lyrical  canvases  of  Bertholle 

At  the  age  of  63  the  painter  Jean  Bertholle  has 
remained  faithful  to  an  abstract  art  combining 
severity  with  fantasy  in  a  sort  of  baroque 
lyricism  where  the  brushwork,  the  deep  and 
luminous  tones  and  the  easy  interplay  of  varia- 
tions bear  a  truly  individual  stamp.  Musee 
Municipal,  Place  Maurice  Berteaux,  until 
November  30th. 


Saint  Denis 

Originality  of  Steinlen 

The  real  originality  of  Steinlen  (1859-192I 
beginning  to  be  recognised  once  more.  " 
museum  at  Saint  Denis,  near  the  famous  basil 
a  few  kilometres  from  Paris,  is  paying  a  i 
deserved  tribute  (until  November  1 8th)  tO> 
skilful  imagicr  who,  after  being  one  of  the  gn 
who  frequented  the  Chat  Noir,  worked  for  al 
humorous  papers  of  his  day.  But  from] 
Belle  Epoque  Steinlen  illustrated  particularly  sfl 
scenes  and  popular  life.  His  war  scenes  ha 
keen  sense  of  the  dramatic  and  his  works  reve 
talent,  then  quite  unusual,  for  visual  diagn 
His  social  and  humanitarian  outlook  was  a{ 
expressed  too  in  political  satire.  That  he  wj 
realist,  but  a  sympathetic  one,  is  proved  M~~ 
number  of  sketches  he  devoted  to  cats  in  whi 
in  a  few  strokes,  he  captured  their  sinuous  gr 
and  suppleness.  The  world  in  which  he  live* 
recalled  by  seventy  drawings  and  some  two 
canvases  (many  lent  by  the  Louvre). 
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/o  great  Animal  Sculptors 

the  Salon  d'Automne  at  the  Grand  Palais  this 
ir  until  November  12th  arc  two  interesting 
respective  exhibitions  devoted  to  sculptors 
o,  at  the  beginning  of  this  century,  revived 
mal  sculpture. 

Tancois  Pompon  (1855-1933),  most  of  whose 
rks  arc  in  the  museum  at  Dijon,  seems  to  have 
iscovcred  the  secret  of  the  stylised  art  of 
ient  Egypt.  While  acting  as  assistant  to  Rodin 
a  long  while  he  quietly  pursued  his  own 
eer  and  only  achieved  recognition  on  the  eve 
1914  war. 

.embrandt  Bugatti  (1887-1916)  has  only  been 
wn  to  the  public  for  a  few  years.  Son  of 


Carlo,  ornanicntalist  and  decorator  (whose 
astonishing  ideas  in  furniture  have  also  recently 
been  rediscovered),  and  brother  of  Ettore 
Bugatti  the  famous  car  builder,  Rembrandt 
Bugatti  was  self  taught,  fascinated  since  his 
childhood  by  model  making.  He  left  Milan, 
studied  the  technique  of  the  masters  in  1'aris,  and 
polished  his  style  by  making  numerous  sketches 
of  animals  at  the  Jardin  des  Plantcs  in  Paris  and  at 
the  zoo  at  Antwerp  in  Belgium.  Influenced  in 
turn  by  classical  taste,  Impressionism,  by  the 
Fauves  and  Cubists  he  worked  his  material  into 
rough  shapes  the  composition  of  which  was  not 
appreciated  by  his  contemporaries.  About  forty 
of  his  bronzes,  admirably  cast  by  Hebrard, 
reveal  the  spontaneity  of  this  misunderstood 
revolutionary  genius. 


Gouaches  and  sculptures  of  Csaky 

The  Hungarian  Joseph  Csaky  came  to  Paris  (on 
foot)  at  the  age  of  20,  and  about  191 1,  was  an 
adherent  of  Cubism.  Closer  to  the  full  volumes  of 
Maillol  than  to  the  reliefs  of  Rodin,  his  baroque- 
style  of  restrained  lyricism  was  never  far  from 
nature.  A  student  of  the  architectural  sculptures 
of  the  cathedral  builders,  he  described  himself  as  a 
laillcur  d' images,  like  a  craftsman  of  the  Midd!c 
Ages.  Csaky  died  in  Paris  in  197 1  at  the  age  of  83. 
The  gallery  Depot  15  (15,  rue  Saint  Denis  at  the 
very  heart  of  the  rebuilt  quarter  of  Lcs  Halles)  is 
showing,  until  November  30th,  sixty  of  his 
sculptures  and,  even  less  well  known,  about  a 
hundred  of  his  gouaches  and  drawings. 


OSEPH  Csaky.  Woman  standing,  marble,  1913.  Height  0.80  cm. 


5.  Joseph  Csaky.  Woman,  gouache,  1926 


Gerald  Scliurr 
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International 
Salerooms 


i.  Riley  Tricar,  4$  h.p.,  1904.  £3,000  ($7,200). 
Bonhams,  July  5. 


2.  Swiss  pewter  wine 
flagon  by  Andre 
Utin  of  Vevey,  13  J 
inches,  1777,  £620 
($1,448).  Phillips, 
July  19. 

3.  Rare  Imperial 
German  parade 
helmet  of  the  Garde 
du  Corps,  c.  i860, 
£680  ($1,532). 
Phillips, 
September  11. 

4.  One  of  the  Forres 
Communion  Cups, 
£7,000  ($16,800). 
Sotheby's  Glcneagles, 
August  30. 


First  let  us  go  out  of  our  way  to  pay  a  tribute  to  a 
great  motoring  pioneer.  Amazing  as  it  may  seem 
it  is  75  years  since  the  late  Peter  Riley  made  his 
first  motor  car,  indeed  the  Riley  Cycle  Co.,  of 
Warwickshire  was  founded  in  1898.  Not  even 
British  Leyland  seem  to  have  made  much  fuss 
about  this  most  important  date  in  the  hisory  of 
motoring  in  spite  of  the  fact  that  the  marque  is 
one  which  over  the  years  has  attracted  the  atten- 
tion of  thousands  of  fans  to  whom  Falcons  and 
Imps  are  names  to  conjure  with.  On  July  5 
Bonhams  sold  what  is  believed  to  be  the  oldest 
running  Riley  Tricar  in  existence,  a  4^  h.p.  model 
of  1904  which  fetched  what  seems  to  me,  an  old 
Riley  driver,  the  very  reasonable  price  of  £3,000 
($7,200).  It  is  very  pleasant  to  be  able  to  record 
that  Mr.  Riley's  widow  is  still  very  much  alive 
and  indeed,  by  an  extraordinary  chance  living  in 
the  house  in  Warwick,  in  which  her  grandfather, 
a  distinguished  architect  lived.  I  invite  all  readers 
to  raise  a  glass  to  her  and  to  her  late  husband  and 
the  splendid  cars  he  made. 

Pewter  is  getting  to  be  an  'in  thing',  indeed 
when  one  contemplates  the  imminent  publication 
of  a  book  on  Channel  Islands  pewter,  the  mind 
begins  to  boggle,  but  Swiss  wine  flagons  are 
obviously  scarce  things.  My  wife  swears  that 
pewter  imparts  a  metallic  taste  to  wine  so  perhaps 
the  buyers  at  Phillips  sale  on  June  19  were  only 
buying  for  ornament  but  a  93  inch  flagon  by 
Jacob  Valin  of  Geneva,  17th  century,  made 
£200  ($480),  a  I23  inch  18th  century  one,  £320 
($768),  and  a  13 J  inch  one  by  Andre  Utin  of 


Vevey,  dated  1777  and,  to  me,  astonishing,  £6.-*! 
($1,448).  Whether  it  was  the  extra  |  inch,  til 
name  of  Utin,  Vevey  as  a  place  or  the  fact  that  !  I 
was  dated,  that  made  the  crucial  difference,  1  : 
don't  know,  but  there  it  is.  Militaria  arebecomii':  1 
a  most  absorbing  field  for  collectors  and  in  \  1 
future  issue  I  will  devote  some  space  to  a  Wal 
and  Wallis  sale.  The  Lewes  auctioneers  havenoli 
built  up  a  quite  remarkable  reputation  and  the 
catalogues  are  real  works  of  reference.  For  tfci 
moment,  suffice  it  to  say  that  Phillips  came  1- 
with  a  most  attractive  helmet  on  September  n,nM 
parade  helmet  of  the  German  Imperial  Garde  C 
Corps,  a  curiously  Franglais  sounding  nam- 
complete  with  a  highly  ferocious  eagle  obvious 
either  about  to  devour  a  baby  or  to  tear 
Prometheus'  liver.  This  was  bought  for  £6t 
($1,532)  and  one  can  imagine  its  proud  own- 
taking  a  turn  around  the  park  in  it  to  the  env 
of  all. 

Sotheby's  had  their  annual  sale  at  Glcneagles  c  1 
August  30-31  and  the  top  price  was  £8,6c  < 
($20,640)  for  a  Herring  of  a  farmyard  sea 
which  had,  as  British  sporting  pictures  are  ii- 
creasingly  doing,  come  back  from  New  Yori 
Quite  the  most  interesting  item  was  a  piece  1 
ecclesiastical  silver,  another  of  these  cases  th 
lead  people  to  feel  that  the  Church  whether 
Scotland  or  in  England  should  not  be  allowed  1 
dispose  of  its  plate.  The  two  Communion  cu]  I 
from  the  Kirk  at  Forres,  (shades  of  Macbeth!)  a  I 
pieces  of  a  somewhat  mysterious  history  but  1 
their  immense  importance  there  can  be  no  dour 
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5.  Alexander 
Naysmith.  A  Welsh 
Castle,  £540 
($1,296).  Sotheby's 
Glen  eagles, 
August  31. 

6.  The  Cheltenham 
Railway  Disaster 
Cup,  £320  ($768). 
Sotheby's  Bclgravia, 
September  13. 


hree  Vyse 

irines 

to  right): 

Flower  Seller, 

o($48o); 

Shawl,  £220 

8);  The  Pedlar, 

o($6oo). 

leby's  Belgravia, 

ember  20. 


8.  Pair  of  Staffordshire  Figures  (left  to  right)  . 
Tom  Molineux  and  Tom  Crib,  £270  ($648). 
Sotheby's  Bclgravia,  September  20. 


j  arc  inscribed  as  having  been  given  by  John 
olson  in  1643  and  having  been  r  paired  in 
,  but  Sotheby's  in  their  catalogue  notes 
ested  that  it  was  far  more  likely  that  they 
completely  re-made  in  Inverness  at  the  latter 
probably  by  Simon  Mackenzie.  If  this  be  so, 
two  cups  and  one  other  communion  cup  at 
rallan  are  the  only  recorded  Inverness  ones  of 
irst  quarter  of  the  18th  century  and  the  price 
,7,000  ($16,800)  seems  a  real  bargain.  The 
eight  lots  in  the  sale  were  all  medallions, 
r  in  wax  or  glass  paste  by  the  great  James 
e  or  by  William  Tassie  or  by  John  Hcnning. 
iew  of  the  current  price  of  Wedgwood 
"ait  medallions,  no  doubt  upped  by  the 
onal  Portrait  Gallery  exhibition  and  the 
ication  of  Robin  Reilly's  catalogue,  the 
is  seemed  modest.  £340  ($816)  was  paid  for  a 
paste  of  Robert  Wallace,  signed  Tassie.  F., 
3  ($504)  for  one  of  Sir  Thomas  Miller,  £140 
^)  for  one  of  Admiral  Keppcl,  £110  ($264) 
one  by  Henning  of  the  Earl  of  Lauderdale, 
5  ($252)  for  a  wax  of  Alexander  Waugh.  The 
rs  were  all  £70  ($168)  or  £75  ($180).  Now 
:urrent  price  of  Grey's  book,  James  & 
am  Tassie,  a  most  modest  work  is  £120 
) !  Why  were  the  medallions  themselves  so 
)?  By  the  time  this  is  printed  we  shall  know 
Louis  Taylor's  get  for  their  copy  of  the  vast 
volume  Tassie  and  Raspc  catalogue  which 
:s  up  in  October.  It  will  certainly  be  far  more 
any  of  these  medallions  fetched.  Another 
p  in  the  sale  was  of  paintings  by  Alexander 


Naysmith,  recently  so  sought  after.  The  one  we 
illustrate  sold  for  £540  ($1,296)  which  seems 
nothing  especially  if  one  thinks  that  in  the 
Christie  sale  at  Croxteth  Mall,  which  will  have  to 
have  full  comment  next  month,  the  cbulliant 
Roy  Miles  paid  the  record  sum  of  £89,250 
($214,200)  for  the  Richard  Ansdell  of  'The 
Waterloo  Cup'  almost  three  times  the  previous 
top  price  for  an  artist  who,  five  years  ago,  would 
have  been  rated  way  below  Naysmith. 

Although  the  Bond  Street  opening  remains 
traditionally  late,  Sotheby's  Belgravia  burst  into 
the  fray  in  mid-September.  On  September  13 
was  a  silver  sale  which  after  the  impressive 
Birmingham  and  Sheffield  Bicentenary  exhibi- 
tions seemed  certain  to  impress.  The  top  price  was 
£1,300  ($3,120)  for  one  of  the  most  ghastly 
Victorian  ewers  ever  made.  Theoretically  a 
claret  jug,  it  was  made  by  Joseph  Angell  for  the 
Great  Exhibition  of  1851  and  its,  to  quote 
Angcll's  pamphlet,  'embellishments  of  boys 
engaged  in  gathering  grapes  etc'  had  to  be  seen 
to  be  believed.  Angell  sold  the  one  he  exhibited  at 
the  Exhibition  to  a  Lady  of  Rank  but  one  could 
commission  it  at  £55.10  ($132.24).  Obviously 
someone  did,  for  this  one  was  inscribed,  'Pur- 
chased by  William  Quiltcr  at  the  Great  Exhibition 
of  185 1.  With  the  prize  money  gained  by  the 
exhibition  of  Cape  Heath'.  Who  or  what  'Cape 
Heath'  was,  we  sadly  arc  not  told.  Perhaps  some 
reader  can  enlighten  us.  Another  fascinating 
piece  of  Victoriana  which  made  £320  ($768)  was 
a  George  II  baluster  mug  made  by  Jonathan 


Fossy  in  1739.  It  was  chased  with  a  picture  of  the 
steam-engine  Stiletto  pulling  a  passenger 
train  towards  eleven  runaway  coaches  and  an 
inscription  about  its  presentation  to  Henry 
Wilkinson  for  his  part  in  rescuing  the  passengers 
in  the  Cheltenham  railway  disaster  of  185 1. 
What  exactly  Mr.  Wilkinson  did,  I  am  not  clear 
and  the  extract  from  the  Cheltenham  Chronicle, 
which  Sotheby's  published  in  the  catalogue  did 
not  help.  Anyway  the  vast  sum  of  £30  ($72)  was 
collected  on  his  behalf,  the  cup  was  bought  from 
Martin  and  Baskett  of  Cheltenham  for  £5  ($12) 
and  was  given  to  him  with  a  purse  of  25  sovereigns. 
Who  did  the  chasing  and  who  paid  for  it,  isn't 
clear  cither.  Perhaps  that  was  the  silversmiths 
contribution  to  the  public  rejoicing. 

On  September  20,  Bclgravia  went  in  for 
English  Ceramics  and  £2,100  ($5,040)  was  paid 
for  a  very  rare  Dorothy  Doughty  Royal  Wor- 
cester model  of  her  own  pet  indigo  bunting.  This 
model,  obviously  dear  to  her  heart  was  made  in 
1937  for  the  Christmas  trade  but  was,  supposedly 
because  of  the  lack  of  flowers,  a  complete  and 
utter  flop  and  only  six  or  seven  were  ever  made. 
The  same  price  was  paid  for  a  pair  of  'Sevres' 
porcelain  glass  coolers,  probably  Coalport  .nd 
certainly  very  beautifully  decorated.  A  larg<  and 
exceedingly  rare  pair  of  Worcester  Jap  ncsc 
Bamboo  vases  modelled  by  Hadley  and  dated 
1880,  fetched  £900  ($2,160)  which  shows  what 
Henry  Sandon's  bo  »k  is  doing  for  19th-century 
Royal  Worcester.  The  Carruthers  Gould  First 
World  War  Toby  Jugs  in  a  set  of  11,  which 


217 


9-  Dante  Gabriel 
Rossetti,  Drawing 
of  a  Nude  Girl  holding 
Loving  Cnp.  £1,050 
($2,520)  Christie's, 
October  I. 

10.  A  Berliner  hand- 
driven  Gramophone 
with  records  and 
accessories.  £1,050 
($2,520).  Christie's, 
October  2. 

11.  A  Lambert 
Typewriter,  1901, 
Unsold.  Christie's, 
October  2. 

12.  Brass  Relief,  The 
Stallion,  Black  Eagle, 
;£73-50  ($176.40). 
Christie's,  October  4. 


included  Kitchener  made  £850  ($2,020)  and  just 
to  show  how  the  commemorative  market  is 
rising  the  Coalport  Diamond  Jubilee  Vase  of 
1897,  one  of  a  limited  edition  of  fifty  made  for 
Osier's  of  Oxford  Street  went  for  £750  ($1,800) ! 
But  the  main  interest  of  the  day  was  the  collec- 
tion of  pottery  figures  by  Charles  and  Nell  Vyse. 
They  set  up  a  pottery  in  Chcyne  Row  in  1919 
and,  apart  from  simulated  oriental  ware  which 
was  their  real  passion,  produced  limited  editions 
of  London  figurines.  There  were  30  of  them  in 
this  sale  and  the  auctioneer's  estimate  was  from 
£25  ($60)  to  £300  ($720).  In  fact  the  cheapest 
was  £120  ($288)  and  of  the  three  we  illustrate, 
the  Flower  Seller  was  £200  ($480),  the  'Shawl' 
£220  ($528),  and  the  Pedlar,  £250  ($600).  And 
finally  to  poini  I  contrast,  among  many  Stafford- 
shire figures,  the  very  rare  pair  of  the  boxers 
Tom  Molincux  and  Tom  Cribb  could  only 
reach  £270  ($648).  What  moral  one  draws  from 
all  this  I  don't  know,  unless  it  is  that  everyone 
whose  parents  and  relatives  assiduously  bought 
pottery  and  porcelain  from  Sclfridgcs,  Maples, 
Hatreds,  Fortnums,  in  the  Twenties  should  be 
searching  the  attic  frantically. 

Christie's  opened  in  October  in  a  burst  of 
Victoriana.  We  go  toprcss  just  too  early  togointo 
full  details  but  I  illustrate  some  interesting  items 
with  their  prices.  The  exquisite  Rossetti  nude 
drawing  is  one  of  the  studies  for  the  now  lost 


painting,  The  Loving  Cup.  This  quite  enchant- 
ing girl,  far  too  lovely  to  be  called  in  the 
PRB's  favourite  term  'a  stunner'  was  sold  for 
£1,050  ($2,520).  The  next  day  was  given  over  to 
mechanical  marvels  including  a  superb  1893 
Berliner  hand-driven  gramophone  maybe  by 
Kammerer  &  Reinhardt  of  Waltershausen  in  its 
original  fitted  packing  case  with  illustrated  label 
plus  among  other  things,  three  hearing  tubes, 
twelve  original  needles,  spare  belt,  table  clamp 
and  spanner!  There  were  also  six  5-inch  records 
including  'My  name  is  the  Gramophone'.  At 
£1,050  ($2,520)  it  will  give  someone  untold  joy. 
In  a  selection  of  early  typewriters,  (Parke  Bernet 
having  had  their  first  computer  sale,  can  ours  be 
far  behind?),  there  was  a  very  fine  Lambert 
machine  of  around  1901.  1973  is  supposedly  the 
centenary  year  of  the  typewriter  and  we  are 
promised  various  centenary  books.  We  are  also 
promised,  its  publishers,  George  Allen  and  Unwin 
say  on  November  8,  just  after  you  have  had  this 
magazine,  Michael  Adler's  The  Writing 
Machine  which,  if  we  are  to  believe  Mr. 
Adler  himself  in  a  letter  in  the  Times  Literary 
Supplement  will  prove  to  us  that  typewriters  are 
considerably  more  than  one  hundred  years  old. 
The  curious  thing  is  that  Christie's  in  a  catalogue 
which  was  in  my  hands  in  early  September  quote 
chapter  and  verse  about  the  Lambert  from  Mr. 
Adler's  as  yet  unpublished  book.  Where,  oh 


where  did  they  see  it?  Be  that  as  it  may,  thi 
lovely  object  was  unsold! 

On  October  4  was  Victorian  furniture  etc.,  ii 
which  quite  the  most  important  piece  was 
mahogany  cabinet  designed  by  E.  W.  Godwin  a 
a  chimneypicce  and  made  by  William  Watt  whi 
exhibited  on  his  stand  at  the  Paris  exhibition  0 
1878.  Sketches  for  it  exist  in  Godwin's  sketch 
books  in  the  V.  &  A.  and  a  photograph  of  it  01 
Watt's  stand  in  Paris,  so  few  pieces  of  the  pericx 
can  be  better  documented.  The  piece  is  nov 
wholly  decorated  by  Whistler  who  was  origin 
ally  asked  to  do  the  dado  on  the  Paris  stand.  L 
the  end,  he  decorated  the  whole  thing  and 
characteristically  called  it  'Harmony  in  Yellov 
&  Gold'.  The  piece  was  acquired  by  Pickforc 
Waller,  a  friend  of  Whistler's  and  a  collector  0 
his  work.  It  was  then  somewhat  modified  but  i 
has  remained  in  the  Waller  family  ever  since 
This  classic  example  of  the  Aesthetic  Movemenj 
was  sold  for  £8,400  ($20,160).  There  was  also; 
collection  of  Brass  reliefs,  the  property  of  Mrs 
Ian  Fleming  and  no  doubt  useful  for  conccalim 
some  of  Bond's  secret  weapons.  These  charminf 
objects  are  often  seen  still  in  antique  shops  am 
for  the  record,  four  charming  ones  went  a 
follows:  the  stallion,  Black  Eagle,  illustrated,  madi 
£73.50  ($176.40)  ,the  pairof  Chinese  musicians 
£57.75  ($138.58),  and  the  virile  Harlequii 
£57.75  ($138.58).  Guy  Manner 
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English  Delftware  Tiles 

By  Anthony  Ray 

287  pages,  828  illustrations, 

including  colour 

London: faber  and  faber 

£12.00 

The  illustrations  in  this  book  (sonic  780  in  black 
and  white  and  48  in  colour)  make  one  surprised 
that  no  general  pictorial  reference  book  of  English 
delftware  tiles  was  attempted  long  ago,  except 
that  the  labour  of  assembling  all  the  material 
was  so  daunting.  The  author  has  studied  an 
immense  number  of  tiles,  undertaken  some  tough 
detective  work  in  establishing  their  origins  and 
dates,  traced  the  sources  of  a  vast  number  of  the 
designs,  and  brought  together  much  new  material 
about  the  tile  trade  and  manufacture.  Rather 
than  add  to  the  body  of  scattered  monographs 
about  particular  types  of  tile,  he  has  performed 
the  much  more  valuable  task  of  bringing  all  his 
findings  together  in  this  single  attractive  book. 
The  illustrations  record  the  vast  majority  of 
English  tile  themes,  decorative  borders,  frames, 
and  corners.  It  is  indispensable  for  the  collector 
of  English  tiles  and  of  any  tiles  related  to  them. 

Few  people  will  fail  to  be  astonished  by  the 
wide  subject  matter  of  our  English  tiles,  ranging 
from  Biblical  illustrations  and  popular  scenes  of 
the  early  eighteenth  century,  sometimes  naive 
and  accidentally  comic,  to  floral  designs  and 
birds,  some  remarkable  animals,  ships,  landscapes, 
coats  of  arms,  and  buildings,  and  reflecting  con- 
temporary taste  for  chinoiserie  and  for  the  rococo 
and  neo-classical  styles.  The  most  valuable  part 
of  the  book  from  the  collector's  point  of  view 
lies  in  the  descriptive  notes  and  comparisons 
which  accompany  each  of  the  illustrations,  in 
which  an  immense  knowledge  of  tiles  is  un- 
assumingly condensed. 

This  is  more  than  a  collector's  book  of  refer- 
ence. There  are  lucid  sections  describing 
traditional  Dutch  (and  by  inference  English) 
methods  of  making,  glazing,  painting  and  firing 
tiles.  These  sections  not  only  explain  techni- 
calities such  as  the  nail  marks  which  appear  on 
many  examples,  the  use  of  pricked  papers  for 
laying  out  designs,  stencils,  and  powder-grounds, 
polychrome  pigments  and  bianco  sopra  bianco, 
but  they  also  promote  appreciation  of  the  tile- 
makers'  difficulties  and  the  causes  of  defects  and 
variations  which  the  collector  is  likely  to  come 
across.  The  author  also  presents  guiding  points 
for  distinguishing  between  Dutch  and  English 
tiles.  On  the  basis  of  sherds  excavated  from 
kiln-sites  he  also  throws  new  light  on  the  old 
and  difficult  question  of  distinguishing  between 
the  products  of  London,  Bristol,  and  Liverpool 
factories. 

Given  the  types  of  design  favoured  for 
domestic  architecture  in  eighteenth  century 
England,  and  the  limitations  of  decorating  tiles 
by  hand,  some  speedier  method  of  manufacture 
was  almost  bound  to  be  devised.  The  idea  of  the 
printed  tile  was  in  the  air  some  time  before  it 
was  followed  up  commercially  in  the  1750s,  and 
as  so  often  happens  with  inventions,  more  than 
one  man  claimed  to  have  discovered  the  new 
process.  Sadler's  exhilarating  realisation  of  the 
possibilities  of  the  printed  tile  is  described  from 
contemporary  documents,  and  the  tiles  them- 
selves are  amply  illustrated.  One  cannot  help 
regretting  that  the  wood-block  tiles  of  1756-7 
were  unsuccessful  (and  now  so  rare)  and  were 
so  soon  superseded  by  the  finer  copper-plate 


1.  Tile  painted  in  blue  with  a  blue 
powder-ground,  probably  from  London, 
c.  1740.  Fabcr  and  Faber. 


2.  An  unusual  tile:  polychrome  flowers 
within  a  bianco  sopra  bianco  border  on  a 
toned  tin-glaze,  Bristol,  1760-70. 
Faber  ami  Fabcr. 


3.  An  early  tile  printed  from  copper-plates  by 
John  Sadler  of  Liverpool,  c.  1760. 
Fabcr  and  Fabcr. 
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technique.  This  process  introduced  tiles  with 
detailed  designs  drawn  from  literary  and  topo- 
graphical sources,  and  went  far  beyond  anything 
the  hard-pressed  artisan  painters  could  undertake, 
but  it  lost  some  of  the  traditional  qualities  of 
delftware. 

Many  of  the  simple  hand-painted  tiles 
illustrated  are  lovely  examples  of  the  gentle 
informality  and  verve  which  belong  essentially 
to  the  tin-glaze  technique  and  are  found  in 
English  tiles  especially,  whose  charm  is  all  the 
greater  because  they  did  not  always  come  out 
exactly  as  intended.  By  contrast,  this  orderly, 
authoritative,  and  well-produced  book  seems 
to  have  come  out  just  as  the  author  and  his 
publishers  intended,  and  will  be  welcomed  by 
all  who  are  interested  in  delftware  or  its  social 
background. 

ALAN  CAIGER-SMITH 

The  Anti-Rationalists 

Edited  by  J.  M.  Richards  and  Nikolaus  Pevsner 
210  pages,  numerous  illustrations 
London:  the  architectural  press 
£6-00 

Anthologies  of  part  articles  from  a  magazine  may 
not  at  first  sight  seem  more  useful  than  a  pot- 
pourri, and  could  appear  self-indulgent.  But 
The  Architectural  Review  (from  which  this  book 
draws  all  except  three  of  its  nineteen  articles)  is 
different.  For  many  years  it  has  been  publishing 
articles  on  architectural  history  that  have  been 
not  only  useful  and  interesting  but  often  main 
sources  of  important  information;  as  a  result, 
unless  one  has  a  complete  run  of  the  journal  easily 
accessible,  the  appearance  of  a  volume  such  as 
this  is  quite  justifiable. 

The  article  takes  us  among  the  highways  and 
byeways  of  architecture  and  the  applied  arts  at 
the  turn  of  the  nineteenth  to  twentieth  centuries 
in  all  their  variety.  Some  deal  in  detail  with  par- 
ticular aspects  of  major  figures  -  David  Walker 
thus  gives  detailed  coverage  to  Charles  Rennie 
Mackintosh's  early  work,  while  Edward  Pond's 
'Mackmurdo  Gleanings'  contributes  new  in- 
formation on  a  number  of  points.  While  such 
figures  arc  by  now  relatively  well  known,  the 
articles  on  Bohemian  cubist  architecture  (by 
Jaroslav  Vokoun),  the  Hungarian  Art  Nouveau 
architect  Odon  Lcchner  (by  Ferenc  Vamos)  and 
Aladar  Arkay,  another  Hungarian,  who  continued 
what  Lcchner  attempted  and  also  to  some  extent 
reacted  against  it  (by  Balazs  Dcrcsenyi),  bring 
information  to  English  readers  that,  if  it  is  avail- 
able is  so  only  to  those  who  can  also  read  Czech 
and  Hungarian. 

Other  articles,  such  as  those  on  Spanish  Art 
Nouveau  aichitccts  contemporary  with  Gaudi, 
or  Wagner  and  the  Vienna  School,  deal  with 
subjects  of  varying  coverage  in  English  which 
have  possibly  been  subsequently  more  fully  dealt 
with  elsewhere.  Articles  on  the  Watts  Chapel  at 
Compton  or  the  Black  Friar  pub  in  London  may 
seem  in  such  company  perhaps  a  bit  peripheral, 
but  it  would  be  a  grey  world  were  minority  cults 
and  enthusiasms  not  allowed  to  hold  the  stage 
from  time  to  time.  Anyway,  the  book  signs  out 
with  a  bang  -  Sir  Nikolaus  Pevsner's  'Nine 
Swallows  -  No  Summer',  first  published  in  1942, 
a  still  classic  account  of  English  architecture 
about  1900  and  its  intriguing  position  in  the 
context  of  the  Modern  Movement,  a  phenomenon 
of  promise  that  never  achieved  fruition  or 
fulfilment. 


The  book  is  well  produced,  edited,  annotated 
and  illustrated,  and  a  minor  source  of  entertain- 
ment is  to  be  had  from  the  chapter  headings,  each 
of  which  is  in  a  different  and  appropriate  style  of 
lettering. 

BENEDICT  READ 


An  Inventory  of  the  Historical 
Monuments  in  the  City  of  York 
Volume  II :  The  Defences 

The  Royal  Commission  on  Historical 
Monuments,  England 
205  pages,  numerous  illustrations, 
maps  and  diagrams 

London:  her  majesty's  stationery  office. 
£7-25 

Town  defences  are  one  of  the  most  neglected 
aspects  of  our  national  heritage.  Volumes  have 
been  written  on  castles  and  individual  monu- 
ments have  often  been  studied  in  the  greatest 
detail,  yet  town  defences  have  been  almost  totally 
ignored.  There  is  only  one  modern  study  of  the 
subject,  H.  L.  Turner's  Town  Defences  in  England 
and  Wales  (1971),  an  excellent  book  which  is 
primarily  concerned  with  economic  and  financial 
questions.  The  publication  of  the  Royal  Com- 
mission volume  on  the  defences  of  York  is, 
therefore,  an  important  event. 

A  great  many  English  towns  preserve,  to  a 
greater  or  lesser  extent,  portions  of  their  defensive 
walls  and  gates.  At  York  they  survive  in  an 
exceptionally  complete  form  and,  since  there  is  in 
addition  a  mass  of  documentation,  an  unusually 
comprehensive  study  can  be  made.  The  authors  of 
this  volume  have  seized  the  opportunity  to  the 
full  and  the  result  is  a  book  which  goes  far  beyond 
purely  local  interest.  Some  of  the  earlier  Royal 
Commission  volumes  were  confined  to  the  laud- 
able but  limited  task  of  presenting  an  unadorned 
record  of  surviving  monuments,  with  little 
attempt  to  relate  buildings  to  the  social  and 
historical  conditions  which  produced  and  pre- 
served them.  This  dry  approach  has  been  in- 
creasingly modified  since  the  war,  but  seldom  so 
successfully  as  here.  This  is  not  to  say  that  the 
task  of  recording  what  survives  has  not  been 
properly  performed ;  the  walls  and  gates  of  York 
are  presented  in  admirable  detail  and,  as  usual, 
a  mass  of  plans,  drawings,  and  photographs  are 
included.  This  makes  it  possible  for  anyone  to 
acquire  a  detailed  physical  knowledge  of  the 
York  defences.  The  Inventory  forms  the  major 
part  of  the  volume,  although  even  here  what  may 
be  termed  the  social  history  of  the  walls  is  in- 
cluded. The  material  surveyed  is  almost  exclusive- 
ly mediaeval,  but  three  important  eighteenth 
century  buildings  within  the  castle  complex  are 
included,  the  Debtor's  Prison,  the  Assize  Courts, 
and  the  Female  Prison.  The  Inventory  proper  is 
preceded  by  a  lengthy  introduction,  which  gives 
an  overall  survey  of  the  history  and  development 
of  the  defences,  with  a  useful  section  on  their 
maiming  and  maintenance.  The  wide  range  of 
comparisons  with  other  English  defensive  systems 
makes  this  introduction  an  important  contribu- 
tion to  the  meagre  literature  on  town  defences  as 
a  whole. 

It  is  inevitable  that  in  a  volume  of  this  sort 
there  are  points  of  disagreement,  and  the  present 
reviewer  could  draw  up  a  list  of  details  which 
appear  open  to  question.  However,  these  are 
matters  of  opinion  and  interpretation,  rather  than 


of  fact.  Perhaps  the  only  general  criticism  is  ti, 
such  matters  of  opinion  are  occasionally  p 
sented  as  if  they  were  fact,  particularly  in  rclati 
to  the  dating  of  forms  of  masonry  and  arc 
tectural  details.  However,  there  is  no  doubt  t 
this  book  is  a  splendid  achievement,  and  ill 
worth  mentioning  that  at  the  price  it  is  als< 
considerable  bargain.  Eventually  there  will 
some  five  volumes  devoted  to  the  city  of  Yo 
as  a  whole,  and,  on  the  evidence  of  those  wh 
have  appeared  so  far,  they  will  themselves  fo 
a  monument  worthy  of  their  subject. 

alan  no 


Clockwork  Music 

An  illustrated  History  of  Mechanical  Musica 
Instruments  from  the  Musical  Box  to  the 
Pianola  from  Automaton  Lady  Virginal  I 
Players  to  Orchestration 
By  Arthur  W.J.  G.  Ord-Hume 
334  pages,  numerous  illustrations 
London:  ceorge  allen  and  unwin 
£5-95 

'And  the  night  shall  be  filed  with  music, 
And  the  cares  that  infest  the  day 
Shall  fold  their  tents  like  the  Arabs 
And  as  silently  steal  away.' 
In  1898  the  makers  of  The  Cabinet  Roller  Onj 
used  the  poetry  of  Longfellow  in  advertiscme 
to  help  sell  their  music  machine  which  tl. 
described  as  'capable  of  rendering  all  kinds 
music  -  psalm  tunes,  hymn  tunes,  songs  .. 
dances'.  Constructed  of  gilt  walnut  it  was  so 
complete  with  six  tunes  for  the  sum  of  55  shillin 

Mr.  Ord-Humc's  book  is  full  of  such  interc 
ing  period  pieces.  The  author  describes  his  w<  I 
succinctly  in  the  preface,  calling  it  a  cross  betw<: 
'a  scrapbook'  -  a  collection  of  interesting,  amusii  | 
trifling  and  dated  ephemera',  and  an  illumina>  I 
history  of  mechanical  music.  Advertiscmei  1 
catalogues  and  newspaper  articles  are  allowed 
tell  the  greater  part  of  the  story,  with  the  autl 
appending  only  short  introductions  to  esj  1 
section  and  an  explanatory  caption  to  each  pi 
of  contemporary  material.  Much  of  what, 
published  in  this  book  has  already  appeared  dun 
the  past  eight  years  in  The  Music  Box,  the  Jour, 
of  the  Musical  Box  Society,  but  it  is  here  gathei 
together  for  the  first  time  for  expert  and  gene 
reader  alike. 

Nine  chapters  take  the  story  of  mechani 
music  from  its  beginnings  three  hundred  ye- 
before  the  birth  of  Christ,  when  perhaps  the  6- 
mechanical  organ  was  in  use,  to  the  developnn 
of  the  gramophone  as  a  viable  commercial  pb 
position  in  the  early  years  of  this  century, 
route  we  are  introduced  to  the  incredible  au» 
mata  of  the  eighteenth  century,  including  V; 
canson's  artificial  duck  which  could  eat,  drii 
digest,  excrete  and  preen  its  feathers,  and  1 
crude  but  fascinating  man-eating  musical  tit 
one  of  the  treasures  of  Tipu,  Sultan  of  M 
which  can  now  be  seen  in  the  Victoria  and  Alb 
Museum.  The  musical  box  proper  is  dealt  w 
fully,  its  development  traced  from  the  popu 
sixteenth-century  flute  playing  clocks,  throu 
the  finely  produced  'cylinder'  boxes  of  the  1 
eighteenth  and  early  nineteenth  centuries,  to  I ,  | 
cheaper  if  slightly  inferior  'disc'  boxes  of  the  la 
Victorian  age  which  together  with  the  pla; 
did  much  to  spread  a  knowledge  and  love 
music  to  all  but  the  poorest  in  the  land.  Followi 
this  the  development  of  mechanical  organs  a 
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t|j)S  is  described.  Their  popularity  is  hardly 
suf  ising  i»  an  age  when  they  were  the  only 
Bis  by  which  those  lacking  musical  talent 
cs  I  hear  good  music  well  played  in  the  comfort 
off  ;ir  homes.  The  book  ends  with  an  extremely 
qJj  1  appendix  listing  the  known  mechanical 
a*  cal  instruments  and  their  makers. 
{3ie  whole  makes  a  fascinating  story  well  told 
bv  1  rurhor  who  is  perfectly  qualified  for  the 
Aoeing  himself  a  collector,  restorer  and  histor- 
ic >f  mechanical  musical  instruments.  He  has 
alJ  iy  written  two  more  detailed  works  on  his 
su  ct  but  this  is  his  first  more  popular  venture 
aamust  be  accounted  a  great  success.  His  en- 
thfasm  for  the  subject  is  obvious  and  quite 
ina  tious,  though  this  very  enthusiasm  does 
so]  times  carry  him  too  far  too  fast,  leaving  the 
infiert  reader  gasping.  But  in  general  this  is  a 
fin  introduction  to  an  enchanting  subject  and 
ml  surely  remain  a  standard  work  for  many 
yq  to  come.  To  those  already  initiated  in  the 
su  ct  it  needs  no  introduction,  but  it  must  be 
stfi  gly  recommended  to  the  general  reader  who 
is  e  to  find  here  much  to  help  him  forget  the 
caJ  infested  day. 

G.  M.  WILSON 


|  Artists  of  Northumbria 

:tionary  of  Northumberland  and 
lam  painters,  draughtsmen  and  engravers, 
1647-1900  Artists  of  the  Regions  series 
(arshall  Hall 
;ges  text,  33  plates 
castle  upon  Tyne: 
;hall  hall  associates 


(enthusiast  for  a  minor  English  artist  or  group 
itists  runs  the  risk  that  others  will  be  fired  by 
(message,  and  so  turn  modest  collectors' 
-y  into  dealers'  merchandise.  But,  such  is  the 

e  of  the  compulsive  collector,  the  chance  is 
'dantly  worth  taking;  for  how  otherwise 
a  personal  pleasure  be  shared  and,  in  the 
pss,  redoubled?  Mr.  Hall  is  evidently  an 
kisiast  for  artists  of  the  North-East  corner  of 
land  and  has  his  own  collection  of  their  work. 
k>ok  is  to  some  extent  a  labour  of  love,  since 
;is  published  it  himself;  and  he  has  others  of 
lame  sort  in  mind,  which  will  build  up  into 
<es  of  references  for  collectors.  So  his  venture 
fae  applauded  on  all  counts,  having  made  an 

lent  start  on  his  own  home  ground. 
•  moment's  thought  brings  to  mind  half  a 
n  notable  names  from  Northumbria:  Ber- 

,  the  Richardsons,  James  Wilson  Carmichacl, 
I  Clennell,  the  Crawhalls,  John  Martin.  But 

Hall  looks  farther  afield,  to  a  surprising 
per  of  artists  born  in  the  North  East  who 
their  names  in  the  wider  world.  Joseph 
'er,  William  Roxby  Beverley,  the  Dalziel 

lcrs  (certainly,  etchers  count),  Myles  Birket 
»r  -  and  we  have  only  turned  the  first  few 
h.  After  the  familiar  names  come  the  less 
<us  ones;  and  it  is  here  that  the  picture  fancier 
tiely  to  make  his  'finds'.  Sensibly,  Mr.  Hall 
rtes  most  of  his  illustrations  to  these.  They  are 

a  reminder  of  the  universality  of  English 
1  cape  painting  in  the  latter  part  of  the 

eenth  century,  and  an  indication  of  the 
aire  awaiting  any  collector  with  the  con- 
Ice  to  leave  the  well-trodden  tracks  which 
jto  Bond  Street. 


DENIS  THOMAS 
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Chinese  black  lacquer  box  withincisei  gold 
designs,  15th  century  ad,  diameter  12.5  cm. 
From  the  Garner  collection  on  display  at  the 
British  Museum  (until  2nd  December),  this  is  the 
first  large-scale  exhibition  in  the  West  devoted 
to  the  art  of  Chinese  lacquer.  The  collection  will 
afterwards  be  divided  between  the  British  and 
the  Victoria  and  Albert  Museums. 


Francis  Danby,  View  of  the  Avon  Gorge,  oil  on 
panel,  dated  1822  included  in  an  exhibition, 
'The  Bristol  School  of  Artists',  Francis  Danby 
and  Painting  in  Bristol  1810-1840,  at  the  City 
Art  Gallery,  Bristol  from  4  Septcmbcr-io 
November,  1973. 


At  the  V.  and  A. 

One  of  the  most  spectacular  vistas  in  the  Victoria 
and  Albert  Museum,  that  of  the  Raphael  Cartoon 
Gallery  from  the  top  of  the  stairs  leading  from  the 
English  Primary  Galleries,  has  been  further  en- 
hanced by  the  installation  of  a  unique  Italian 
Renaissance  bronze  fountain.  Largely  the  work  of 
the  Florentine  sculptor  Giovanni  Francesco 
Rustici,  c.  1 506-1 1,  the  fountain  has  been  removed 
from  the  grounds  of  Woolbeding  House,  Sussex, 
where  it  has  stood  from  the  end  of  the  eighteenth 
century,  when,  presumably  the  octagonal  stone 
and  marble  surround  was  constructed.  A  replica 
is  to  be  installed  at  Woolbeding  whilst  the 
original  is  on  indefinite  loan  to  the  Museum  from 
the  National  Trust,  largely  for  conservation 
reasons. 

One  of  the  most  remarkable  known  pieces  of 
Chinese  carved  red  lacquer  has  been  acquired 
from  an  American  collection  by  the  Victoria  and 
Albert  Museum.  It  is  an  early  Ming  Imperial 
table  which  was  made  for  the  court  of  the 
Emperor  Hsiian  Te,  1426-35.  The  purchase  was 
made  possible  through  an  anonymous  benefac- 
tion of  ^50,000  sent  to  the  museum  in  1972  with 
the  note:  'I  think  it  would  be  nice  if  the  V  and  A 
used  the  money  to  buy  some  specific  thing'. 

Furniture  restoration 

This  September  saw  the  beginning  of  the  second 
one  year's  course  in  the  restoration  of  antique 
furniture  at  West  Dean  College,  Chichester, 
Sussex.  It  is  run  in  association  with  the  British 
Antique  Dealers'  Association  and  the  high  stan- 
dard of  the  results  of  the  first  year's  students  has 
surpassed  all  expectations.  Other  courses  are  being 
considered,  for  instance  in  textiles,  ceramics, 
books,  stone  masonry  and  clocks,  but  despite  a 
desperate  shortage  of  skilled  restorers,  these  are 
being  held  up  for  the  lack  of  suitable  tutors. 
Further  details  of  the  courses  available  can  be 
obtained  from  the  Secretary,  The  British  Antique 
Dealers'  Association,  20  Rutland  Gate,  London 
SW7  IBD. 

Swiss  Arms  and  Armour  Institute 

Little  more  than  a  year  after  its  opening  at  the 
Chateau  de  Grandson,  the  Swiss  Arms  and  Ar- 
mour Institute  seems  bound  to  become  a  major 
international  centre.  Designed  for  the  use  of 
museums,  collectors,  dealers,  publishers  and 
authors,  the  Institute  also  has  large  workshops  for 
restoration  and  conservations  of  weapons  of  all 
kinds.  There  is  a  library  and  photographic  archive 
and  also  a  department  for  advising  museums  on 
questions  of  organisation  and  display.  The  Insti- 
tute also  hopes  to  become  the  centre  of  informa- 
tion when  questions  of  authenticity  are  disputed, 
and  is  at  the  moment  engaged  on  a  large-scale 
revision  of  Stockel's  important  book  on  gun- 
makers  and  their  marks.  Other  publications  are 
planned.  Mr.  Eugen  Heer  is  the  founder  and 
director  of  the  Institute;  Ministre  Georges 
Filipinetti  (owner  of  the  Chateau  de  Grandson)  is 
president  of  the  Comite  d'Honneur,  which 
numbers  among  its  other  members,  Mr.  Claude 
Blair  of  the  Victoria  and  Albert  Museum,  Lon- 
don, Prof.  Dr.  Walter  Hummelberger  of  the 
Historisches  Museum  der  Stadt  Wien,  and  Dr. 
Helmut  Nickel  of  the  Metropolitan  Museum  of 
Art,  New  York. 

New  sculpture  gallery 

Relatively  little  noticed  at  the  time  a  new  gallery 
devoted  to  English  sculpture  1600-1850  opened 


earlier  this  year  at  the  Victoria  and  Albi 
Museum.  The  room  is  huge  but  the  subtlety 
the  light  ensures  that  everything  can  be  seen  to 
best  advantage  -  whether  it  be  a  large  chur 
monument  or  a  small  sketch  model.  Of  t 
former  there  is  an  anonymous  masterpic 
erected  as  a  memorial  to  her  brother  and  nephc 
by  Mary  Martin  who  died  in  1764  aged  ninet 
seven;  and  of  the  latter  a  tiny  piece  of  serendipi 
in  terracotta  by  Thomas  Carter  of  Chalon 
Chute.  There  are  also  some  extraordinari 
sensitive  portrait  busts  by  the  little  knov 
Joseph  Wilton. 


The  recent  paintings  of  Charles  McCall  are 
generally  small  and  invariably  intimate:  interior 
from  drawings  done  in  the  houses  of  his  friends 
and  patrons,  views  in  the  Chelsea  streets  near  1: 
studio,  and  a  series  of  delightful  variations  ontki 
theme  of  his  wife  at  her  dressing  table.  They  are 
the  work  of  a  painter  who  has  remained 
heedless  of  passing  time  and  changing  fashion  in 
his  use  of  a  traditional,  figurative  style  that  he 
adapts  to  the  manner  and  mood  of  his  chosen 
subject  in  a  very  few,  basic  colours,  yellow,  blac 
blue  and  red.  There  is  a  one  man  exhibition  of 
his  pictures  at  Ash  Bam,  Stroud,  near  Petcrsfield 
Hampshire  from  11  November  until  16 
December.  Another  exhibition  is  planned  next 
year  in  London  at  the  Gallery  Edward  Harvaii 
Bourne  Street,  Chelsea. 


Carr  of  York 

John  Carr  of  York  (1723-1807)  was  arguably  tl 
leading  provincial  architect  at  work  during  tt 
latter  half  of  the  eighteenth  century.  A  man  < 
considerable  energy,  his  output  included  gre. 
country  houses,  town  halls,  Assize  Court 
Assembly  Rooms,  town  and  village  plannin 
schemes  for  Harewood  and  Buxton,  and 
proposed  colliery  village  for  Elsecar,  wit 
detached  and  semi-detached  cottages.  Carr  als 
designed  and  superintended  the  building,  or  rt 
building  of  dozens  of  bridges.  An  exhibition  I 
drawings,  furniture  and  photographs  has  bee 
timed  to  coincide  with  the  250th  anniversary  ( 
John  Carr's  birth.  It  has  been  organised  by  D 
Ivan  Hall  at  the  Ferens  Art  Gallery,  Kingsto 
upon  Hull,  17  October-11  November. 
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In  the 
Galleries 


English  Sporting  Paintings 

9  October  -  3  November,  1973 
Arthur  Ackcrmann  and  Son  Ltd. 
3  Old  Bond  Street,  wi 

Reviewed  by  Sibylla  jane  flower 
Ackcrmann's  Autumn  Exhibition  is  dominated 
by  two  superb  works  by  Stubbs,  one  for  sale  and 
one  on  loan.  The  former  (see  illustration)  depicts 
a  typical  Newmarket  scene,  Lord  Farnham's 
chestnut  colt  with  jockey,  boldly  set  against  the 
linear  patterns  of  a  judge's  box.  Blues  and  creams 
predominate,  the  blue  of  the  jockey's  cap  and 
colours  harmonising  with  the  blue  of  the  sky  and 
likewise,  the  cream  of  the  clouds  and  the  wooden 
boxing.  The  painting  dates  from  between  1767 
and  1775. 

The  second  Stubbs,  a  signed  work,  is  on  loan 
from  a  private  collection  and  depicts  Lord 
Grosvenor's  'Bandy'  held  by  his  groom  with  a 
terrier  in  attendance.  The  painting  is  a  similar  size 
to  the  Newmarket  scene,  40  by  50  inches,  and  the 
scene  is  set  against  an  extensive  river  landscape. 

An  exhibit  which  should  not  be  missed  by 
those  interested  in  the  work  of  Stubbs  is  the 
watercolour  drawing  made  by  William  Woollctt 
of  Stubbs's  Spanish  Pointer  in  preparation  for  the 
line  engraving  which  Woollctt  made  and 
published  in  1768. 

The  painting  of  the  dandy  Count  Alfred 
D'Orsay  on  horseback  at  Hyde  Park  Corner  is 
signed  and  dated  by  John  Fcrncley  Senior.  1823; 
a  carriage  designed  by  D'Orsay  is  depicted  on  the 
left  and  also  the  Achilles  statue  which  was  put  up 
by  the  ladies  of  England  to  honour  the  Duke  of 
Wellington.  The  painting  is  a  worthy  commem- 
oration of  one  of  the  more  colourful  figures  of 
the  second  quarter  of  the  19th  century. 

It  is  rare  to  find  glimpses  of  the  social  life  of  the 
race-course  in  paintings  of  the  subject;  the 
careful  depiction  of  a  motley  crowd  of  ladies  in 
carriages,  gentlemen,  and  an  assortment  of 
hangers-on,  lends  an  especial  interest  to  William 
Tasker's  painting  of  Lord  Westminster's  'Cardin- 
al Purl" '  with  Sam  Darling  up,  winning  the 
Chester  Tradesman's  Plate  in  1839.  In  a  fine 
Henry  Aiken  Senior  of  the  1848  St.  Lcgcr,  the 
emphasis  is  entirely  on  the  close  finish. 


1.  George  Stubbs. 

Lord  Farnham's  chestnut  colt  with  jockey  at 
Newmarket,  40  x  50  inches. 
Arthur  Ackcrmann  and  Son. 


Peter  Collingwood 

7  November  -  30  November  1973 
British  Crafts  Centre 
43  Earlham  Street, 
Covent  Garden  WC2 
Reviewed  by  david  coombs 


2.  Peter  Collingwood. 

Shaft  Switching  30,  1973,  mohair,  horsehair 

and  wool,  36  x  78  inches, 

British  Crafts  Centre. 

Peter  Collingwood  practices  his  art  with  all  the 
skill  of  the  dedicated  craftsman.  Instead  of  paint, 
canvas  and  brushes  he  uses  warp,  weft  and  the 
loom.  Instead  of  colours  he  has  chosen  tone.  The 
results  can  be  staggeringly  beautiful  -  some  of  his 
rugs  have  been  designed  with  such  sensitivity, 
with  such  harmony  of  pattern  and  texture,  that  it 
is  difficult  at  first  to  touch  them  with  the  hand, 
let  alone  tread  upon  them.  And  yet  there  is  no 
rule  that  excludes  a  work  of  art  from  being 
appreciated  by  the  eye  as  well  as  the  foot.  The 
rugs  arc  made  by  the  Shaft  Switching  technique, 
Peter  Collingwood's  own  invention  which  allows 
him  to  weave  complex  designs  relatively  quickly. 
Another  invention  is  that  of  the  Macrogauze 
where  the  weft  has  been  replaced  by  an  alu- 
minium rod,  which  allows  the  vertical  warp  to 
rove  freely  in  a  scries  of  more  or  less  complex 
designs.  These  arc  made  as  hangings  and  have  an 
uncannily  remote,  flat  attraction.  A  new  develop- 
ment promises  to  be  exciting,  with  the  further- 
ance of  the  idea  of  the  macrogauze  into  a 
three-dimensional  form  where  the  action  of  the 
loom  seems  to  have  been  caught  by  the  artist  in 
mid-movement:  making  lines  in  space  with 
ravishing  effect. 

Systems  2 

25  September  -  13  October  1973 
Concourse  Gallery 
Polytechnic  of  Central  London 
35  Marylebonc  Road,  nwi 

Reviewed  by  georgina  oliveu 
Richard  Allen,  a  member  of  the  Systems  group  of 
artists  who  use  painting,  reliefs  and  other 
constructions  to  find  an  expression  for  precise 
structures  and  their  permutations,  has  been 
invited  to  arrange  exhibitions  at  the  Polytechnic 
of  Central  London,  that  vast,  modern  educational 
building  opposite  Baker  Street  Station.  A  certain 
percentage  of  the  displays  arc  to  be  devoted  tc  t, 
while  others  will  be  on  management  and  tec'  .0- 
logical  themes.  This  is  an  interesting  step  tov  ards 
taking  fine  art  out  of  the  vacuum  it  all  too  often 
resides  in. 

Systems  II  follows  the  larger  Arts  Council 
show,  which  toured  Britain  from  1972  to  1973, 
and  was  first  seen  at  the  Whitechapel  Art  Gallery 
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The  present  exhibition  is  of  smaller  pieces,  but 
it  is  well  laid  out  and  a  good  opportunity  for 
seeing  together  again  the  creative  output  of  these 
similar  aimed  artists.  Richard  Allen  feels  that 
since  the  Whitechapel  show  'there  has  been  a 
tremendous  public  awakening  to  the  meaning  of 
Systems'.  On  first  viewing,  the  artists'  explora- 
tions in  the  constructivist  tradition  were  thought 
by  many  to  be  too  dry  and  complicated. 

Rather  than  being  intrigued  by  the  exhibitors' 
methods,  visitors  complained  that  the  prepara- 
tory graphs  and  drawings  hung  with  the  main 
works  increased  the  confusion.  Now  people  are 
beginning  to  see  the  link  there  is  between  the 
degree  of  random  order  contained  in  each  unit  of 
a  systematic  framework  and  philosophies,  which 
they  can  accept  and  understand  in  other 
disciplines,  for  example,  linguistics  and  mathe- 
matics, architecture  and  logic,  structuralism  and 
the  thoughts  of  Karl  Popper. 

Stephen  Bann's  introduction  to  Systems  I 
traced  the  development  of  the  movement 
historically  and  pointed  out  similarities  with 
linguistic  and  structuralist  theories.  Richard  Allen's 
Systems  II  coincides  with  the  Design  Activity 
International  Conference  held  at  the  Poly- 
technic, and  Philip  Steadman's  catalogue  text 
refers  to  architecture,  computer  science  and  Karl 
Popper.  Although  such  a  non-insular  approach 
to  art  is  definitely  to  be  encouraged,  it  must  be 
underlined  that  these  are  only  excellent  com- 
parisons ;  they  are  metaphors  not  synonyms  for  an 
art  whose  express  intention  is  to  avoid  all 
imagery,  and  just  to  be. 


1 

If 

3.  S.  W.  Hayter.  Pegasus  1951, 
burin  impression  before  addition  of  soft 
ground  and  four  colours,  second  state. 
Christopher  Drake. 


S.  W.  Hayter 

Early  and  Recent  Etchings 
and  Engravings 

31  October -21  November  1973 
Christophci  Drake  Ltd., 
47  Albemarle  Street,  wi 

Reviewed  hy  pat  GILMOUH 
Herbert  Read  suggested  that  before  Haytcr's 
work  in  Atelier  17,  gravurc,  'the  Cinderella  of  the 
Arts',  had  never  realised  half  its  potentialities, 
while  in  1957,  Bryan  Robertson  called  the  artist 
'the  grcitest  living  engraver'.  Yet,  with  the 
exception  of  the  Victoria  and  Albert  Museum 
retrospective  in  1967,  the  last  decade  has  seen  few 
exhibitions  of  his  work  in  Great  Britain  although 
despite  that  fact,  such  is  his  influence,  that  his 
name  will  crop  up  in  one's  discussions  about 
prints  at  least  thrice  weekly. 

So  this  exhibition  at  Christopher  Drake  is  not 
only  a  rare  chance  to  sec  his  work,  but  proffers  an 
unusual  aspect  of  it,  since  it  includes  unique 


working  proofs,  among  which  are  impressions  of 
the  first  linear  stage  in  burin  of  some  of  his  most 
famous  simultaneous  colour  prints.  This  could 
have  meant  the  exhibition  was  mainly  of 
scholastic  interest,  offering  museum  curiosities, 
rather  than  the  fully  considered  work  completed 
by  the  artist,  but  I'm  bound  to  say  that  the  ten- 
sions, arabesques  and  spatial  fluidity  of  his  burin 
engraving  (which  he  followed  Hecht  in  rein- 
stating as  a  creative  rather  than  reproductive  tool), 
seem  to  me  far  superior  to  his  final,  and  to  my 
taste,  rather  overworked  definitive  statements. 

Hayter's  own  practice  appears  to  have  follow- 
ed quite  closely  the  procedure  outlined  in  the 
didactic  teaching  methods  of  Atelier  17  set  down 
in  'New  Ways  of  Gravure'.  The  freely  cursive 
burin  line  he  begins  with  is  counterpointed,  then 
developed:  with  tricky  soft-ground  textures  from 
nylon  hose  to  crepe-de-Chine;  with  inkless 
intaglio  creating  white  relief  (which  he  incorrectly 
claims  to  have  initiated  in  Atelier  17,  but  which 
was  used  by  Nesch  at  least  seven  years  earlier) ; 
and  with  multicolour  combinations,  ingeniously 
printed,  but  often  confusing  and  overriding 
rather  than  complementing  the  powerful  formal 
qualities  earlier  present  in  the  work.  Where 
'before'  and  'after'  examples  of  the  same  print 
occur,  I  have  absolutely  no  hesitation  in  finding 
the  pure  work  of  the  burin  infinitely  preferable 
to  the  complex  accumulation  of  textures  and 
colours  usually  superimposed. 

Indeed,  I  have  heard  it  said,  that  Hayter  had 
nothing  to  say,  but  discovered  99  ways  of  not 
saying  it.  It's  a  savage  comment,  and  quite  over- 
looks the  beliefs  his  work  often  attests  -  of  the 
indivisibility  of  medium  and  idea  constituting 
originality,  of  art  as  an  intuitive  expression  of  the 
spirit  and  imagination  outside  obvious  and 
immediate  experience,  (as  he  put  it,  offering  an 
escape  into  life  rather  than  out  of  it).  On  the 
other  hand,  this  particular  selection  leads  one  to 
speculate  whether  he  has  not  made  rather  too 
heavy  an  attempt  to  legislate  for  spontaneity,  and 
to  feel  that  science  and  intuition  have  been  uneasy 
bedfellows,  the  former  seducing  the  latter  with  an 
infinite  fascination  for  technique.  Every 
exhibition,  particularly  one  giving  a  partial  view, 
encourages  different  opinions.  But  it  may  be  that 
Hayter's  most  potent  influence  resides  in  his 
highly  articulate  propaganda  for  printmaking  as 
a  major  medium,  in  his  idealistic  concept  of  the 
community  workshop,  rather  than  in  his  aes- 
thetics. 

An  exhibition  of  watercolours  by  Anthony  Gross 
painted  in  France  in  the  early  1930s  will  be  on  show 
at  the  Maltzahn  Gallery,  j  Cork  Street,  wi  from 
lj  October  to  9  November. 


Jacob  Epstein : 

The  Rock  Drill  Period 

16  October  -  9  November  1973 
Anthony  d'Offay, 

9  Dering  Street,  New  Bond  Street,  wi 

Reviewed  by  marina  vaizey 
The  work  of  Jacob  Epstein  (1880-1959),  New 
York  born,  of  Polish-Jewish  parentage,  and  a 
British  citizen  since  1907,  was  in  his  lifetime  a 
subject  of  controversy,  and  has  remained  so. 

The  present  exhibition  is  the  result  of  many 
years'  assiduous  collecting.  The  catalogue  con- 
tains what  amounts  to  a  blow  by  blow  descrip- 
tion of  the  contents  of  the  exhibition,  (centred 
round  the  Tate  Gallery's  bronze  The  Rock  Drill), 


4.  Jacob  Epstein.  Study  for  Rock  Drill, 
1913,  black  crayon  26J  x  i6£  inches, 
signed  and  dated.  Ant'.iony  d'Offay. 


by  Richard  Cork,  a  critic  whose  own  book 
this  period  of  British  art  will  soon  appear,  aj 
who  is  arranging  a  major  Arts  Council  exhibit! 
on  the  subject  of  British  visual  innovation  in  I 
fine  arts  around  the  years  191 0-18. 

The  sculpture  itself,  and  the  drawings,  some 
of  them,  dating  from  the  years  1910  to  19' 
many  of  which  arc  directly  related  to  aspects 
The  Rock  Drill,  and  others  of  which  showrelai 
preoccupations  demonstrate  what  Richard  Cc 
justly  describes  as  Epstein's  'impressive  and 
reaching  attempts  to  join  in  the  dialogue  tb! 
being  conducted  by  the  sculptural  vangua 
throughout  Europe'.  The  Rock  Drill  itself  a; 
work  of  art  has  undergone  several  mctam( 
phoses;  when  exhibited  in  191 5,  the  origii 
work  was  a  plaster  figure,  the  driller,  nude 
1913,  set  on  top  of  a  real  mechanical  road  dr. 
which  was  in  turn  mounted  on  a  triangu 
plinth.  Later  the  plaster  was  kept  as  the  sculptt 
without  its  'ready-made'  mechanical  base,  a: 
finally  in  altered  form  cast  in  bronze.  Richa 
Cork  interprets  the  alterations  as  changing  t 
effect  of  the  Rock  Drill  from  'an  agent  of  destru 
tion  into  a  castrated  victim  of  the  mechanii 
age'.  The  title  Epstein  gave  to  the  bronze,  wb 
exhibited  in  191 6,  was  Torso  in  Metal  from  1 
Rock  Drill,  although  this  is  the  work  no 
formally  called  The  Rock  Drill. 

The  exhibition  of  drawings  begins  with  One 
the  Hundred  Pillars  of  the  Secret  Temple,  probab 
1910,  and  connected  with  an  unrealised  proje 
for  a  'sort  of  20th  century  Stonehenge'  whi' 
Epstein  and  Eric  Gill  hoped  to  collaborate  on  a.' 
vast,  monumental  outdoor  work  in  a  site 
about  6  acres  in  Sussex.  This  drawing  clear, 
indicates  too  Epstein's  then  preoccupation  wi 
both  archaic  and  primitive  figures,  which  is  st 
apparent  in  the  suggestive  motifs  of  his  contr 
versial  Oscar  Wilde  memorial  in  the  Pe 
Lachaise  cemetery,  Paris,  shown  in  the  exhibinc 
by  a  vigorous  design  of  1910  for  this  projet 
happily  realised. 
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lcusi  evidently  advised  Epstein  to  abandon 
tense  interest  and  excited  concern  with 
ivc  and  ancient  Egyptian,  African,  Poly- 
art.  The  present  exhibition  demonstrates 
|y  the  abandonment  of  the  conscious 
,ce  and  use  of  primitive  art,  but  in  the 
it  case  with  which  Epstein,  in  the  drawings 
Jpw,  conveys  enormous  physical  energy 
if  ling  itself  in  moods  of  hostility,  aggression 
jwcrful  sexuality,  the  adjective  primitive  is 
ally  out  of  place. 


llery  by  Wendy  Ramshaw 
David  Watkins 

th  Goldsmith's  Hall,  London  EC2, 
ill  >ctober  and  afterwards  at  the 
ritj  Crafts  Centre, 
H  ham  Street  till  3 1  October  and 
cq  an  Gallery,  South  Molton  Street,  till 
nN  /ember 

R  ewed  by  Caroline  shaw 

Tm  husband  and  wife  share  an  exhibition, 

mil  risons  are  inevitable.  Clearly  they  influence 
ch  thcr,  and  Wendy  Ramshaw  and  David 
fti  is  are  no  exception,  but  it  would  be 
jjr  the  point  entirely  not  to  see  how 
sea  illy  different  they  are  too. 
U  kc  so  many  craftsmen  today,  they  delight 
a  machine,  using  its  precision,  its  infinite 
rn  possibilities  to  the  full.  Without  a 
vm  ul  jeweller's  lathe  Wendy's  elaborately 
aaUited  spindles  and  sinuous  geometry  could 
JtB,  ditto  David's  highly  polished  dancing 
'her  .  Both  draw  their  imagery  from  mechani- 
iMSctronic  and  even  space-age  impulses;  in 
ihrf  y  reach  out  beyond  the  machine  aesthetic 
"ijiaeone  like  Fcrnand  Leger,  and  touch 


dy  Ramshaw.  Set  of  four  rings: 
d  white  enamel  and  ivory  with 
■1  of  18  ct.  gold.  Mounted  on  brass 
Photograph:  David  Watkins. 


Of  the  two,  Wendy  is  better  known.  For  the 
last  ten  years  she  has  concentrated  on  making 
jewellery  and  this  shows  in  the  fluency  with 
which  she  handles  her  materials;  in  the  last  four 
years  her  style  has  grown  stronger  and  more 
defined.  Even  in  the  eighteen  months  since  her 
(unprecedented)  award  winning  exhibition  at  the 
Council  of  Industrial  Design  (The  Connoisseur 
May  1972)  the  cluster  rings,  the  apocalyptic 
spikes,  the  smooth  gold  and  silver  rods  and  rings 
inlaid  with  delicate  enamels  -  in  fact  all  the 
familiar  features  -  have  grown  more  luscious  and 
the  harmonies  of  colour,  curve  and  line  more 
complex  and  more  confident. 

This  autumn  Wendy  uses  sand-blasting  for  the 
first  time,  to  the  cluster  rings  it  adds  a  soft 
mysterious  resonant  light  and  a  bloom  to  the  gold 
which  is  very  pretty;  the  spikes,  the  Bosch-like 
chessmen,  combine  with  enamelled  discs  and 
rings  and  semi-precious  bands;  and  from  new 
big  square  pendent  necklaces  float  electronic 
rythms  in  gold  and  silver  graphic  patterns,  some 
smooth  and  shiny,  some  blasted  matt.  Illustrating 
how  she  takes  control  of  the  tiniest  detail  there 
are  simple  necklaces  of  short  gold  rods  inlaid  with 
enamels  a  wasp  stripe  wide  -  each  band  and  whole 
bead  so  balanced,  that  the  whole  is  a  single 
rippling  stream  of  multi-colour,  quite  beautiful. 

Underlining  Wendy's  idea  that  each  piece  has 
a  life  as  an  art  object  independent  of  whoever 
wears  it,  she  has  made  show-case  boxes  for 
necklaces  and  turned  towering  stands  for  the 
rings  in  brass  and  nickel  silver;  it  is  hard  to  tell 
where  one  ends  and  the  other  begins. 

No  surprisingly  David  Watkin's  contribution 
is  more  sculptural.  His  pieces  have  a  sense  of 
energy  released.  He  creates  space  with  strong 
off-centre  circles,  cither  flat  and  enamelled  or  in 
the  round,  and  balanced  with  squarish  geometric 
shapes  which  fly  away  from  each  other.  Most 
magnificent  are  his  acrylic  and  gold  tores  made  of 
acrylic  rod  bent  and  then  cut  at  intervals  on  a 
lathe  and  the  gaps  filled  with  gold  to  make  a 
smooth  continuous  curve,  it  is  jointed  at  the  back 
and  finally  sandblasted  which  gives  it  a  rich 
translucencc;  the  total  effect  is  so  poised,  so 
perfect,  it  bears  no  trace  of  the  tricky  technicali- 
ties required  to  combine  the  two  materials. 


Old  Master  Paintings 

15  October -end  December  1973 
Brian  Koctser  Gallery, 
38  Duke  Street,  wi 

Reviewed  by  Sibylla  jane  flower 
One  of  the  most  impressive  paintings  in  the 
Autumn  Exhibition  is  also  one  of  the  most 
important,  not  only  because  works  by  the  Master 
of  the  Winter  Landscapes  are  few  and  fir 
between,  but  also  because  this  is  one  of  exception- 
al quality.  Furthermore  it  is  possible  to  connect  it 
with  a  drawing  in  the  Hermitage. 

It  is  tempting  to  illustrate  the  windmill  alone 
from  the  Cornelis  Vroom  beach-scene  so  tine  are 
the  details  set  against  a  back-cloth  of  cloudy  sky. 
But  a  reproduction  of  the  whole  painting  shows 
Vroom's  sure  sense  of  composition  and  the 
sublety  with  which  he  has  linked  the  two 
principal  features  of  windmill  and  galleon. 

The  most  important  still-life  in  the  exhibition 
is  certainly  the  Frans  Snyders  scene  in  a  fish- 
market  in  which  the  painter  characteristically 
indulges  himself  as  far  as  types,  and  textures,  and 
colour  goes,  filling  the  picture  space  with  as  many 


6.  Cornelis  Vroom. 

Windmill  on  the  banks  of  an  estuary, 

canvas.  Brian  Koctser  Gallery. 

fruits-de-nicr  as  he  does  in  other  examples  depict- 
ing fruit  and  flowers.  In  strong  contrast  is  the 
atmospheric  Willem  van  Aelst  still-life  on 
copper,  signed  and  dated  1647,  of  a  mouse 
nibbling  at  walnuts;  these  arc  depicted  on  a  stone 
slab  on  which  stands  a  candle  which  is  not  how- 
ever used  as  a  source  of  light.  There  is  also  a 
colourful  Picter  Snycrs  still-life  of  irises,  peaches 
and  seashells,  and  a  fully-signed  Daniel  Scghcrs 
cartouche  of  flowers  framing  a  Madonna  and 
Saints. 

Mention  should  also  be  made  of  a  David 
Tcniers  pastoral  scene:  a  shepherd  piping  to 
his  sheep  at  sunset. 


Old  Master  Exhibition 

1 5  October  -  30  November  1973 

Lincoln-Graphic  Ltd., 

32  Brooke  Street,  Holborn,  eci 

Reviewed  by  Nicholas  usherwoop 
Despite  its  rather  misleading  title  (taken  from  the 
design  agency  its  owner,  Denis  Webster,  also 
runs  next  door)  this  is  a  well-managed  Old 
Master  gallery  in  an  area  not  generally  renowned 
for  them. 

The  owner's  personal  preference  is  for  Flemish 
and  Dutch  1 6th  and  17th  century  and  English 
18th  century  and  all  the  works  in  this  exhibition, 
the  fourth  since  the  gallery  opened,  arc  from  this 
period.  Among  the  earliest  paintings  arc  a  pair  of 
small  copper  panels  on  Bacchanalian  themes  by 
Hcndrik  van  Balen,  both  in  superb  condition  and 
in  splendid  1 8th  century  wood  frames.  The 


7.  Pieter  Molyn.  Peasant  Scene, 

17  x  L4  inches.  Lincoln-Graphic  Gallery. 
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figures  have  a  lot  of  charm  and  a  robust  vitality 
so  often  lacking  in  Flemish  mannerist  painting. 
Also  from  this  same  period  is  a  rich  and  evocative 
Italianate  landscape  by  Bloemart. 

Moving  on  to  17th  century  Dutch  painting 
there  arc  four  extremely  interesting  works  by 
Molyn,  Lagoor  and  Roos.  Molyn  had  a  huge 
reputation  in  his  day  for  his  paintings  of  peasant 
life,  but  now,  unaccountably,  he  has  become 
somewhat  neglected.  The  very  striking  peasant 
scene  here  is  very  characteristic  of  his  style  with  a 
curious  strip  of  lighter  colour  running  diagonally 
across  the  composition  to  create  a  rather  eccentric 
and  arbitary  quality  that  is  oddly  very  memor- 
able. Lagoor's  forest  landscape,  in  the  manner  of 
Jacob  van  Ruisdacl,  is  pleasant  without  being 
quite  of  this  same  quality.  The  pair  of  animal 
pictures  by  Johann  Roos,  however  are,  technically 
of  quite  remarkable  quality.  Roos  had  a  great 
reputation  in  Northern  European  courts  for  these 
kind  of  animal  paintings  before  his  career  was 
'interrupted',  as  the  dictionary  puts  it,  by  his 
death  in  a  fire  trying  to  save  some  of  his  works. 

In  the  1 8th  century  the  emphasis  is  on  English 
painting  and  two  De  Loutherbourg  landscapes, 
one  of  them  attributed,  are  outstanding.  The 
attributed  one  showing  peasants  at  a  brick  kiln  is, 
with  its  cool  fresh  tonality  (and  more  interesting 
subject  matter),  the  more  likeable  -  the  other 
though  of  great  quality  is  De  Loutherbourg  more 
in  the  manner  of  Wynants  or  Berchem.  Also  of 
this  date  is  a  very  attractive  seascape  by  Thomas 
Whitcombe  -  a  strong  and  simple  composition  of 
shipping  in  high  seas  with  a  nicely  observed  oily, 
angry,  green  sea. 

With  just  twenty-five  or  so  paintings  this  is  not 
a  large  show  but  an  immensely  worthwhile  one 
for  shrewd  collectors.  Furthermore  there  is  some 
refreshingly  honest  and  informed  advice  on  hand 
to  make  the  journey  even  more  interesting ! 


Ad  Dekkers 

5  September  -  2  October  1973 

Lucy  Milton  Gallery, 

125  Notting  Hill  Gate,  wn 

Reviewed  by  peter  fuller 
The  extraordinarily  reductionist  work  of  Ad 
Dekkers  is  immediately  intriguing  -  even  if  only 
because  of  its  inevitability  and  uncompromising 
consistency  seen  in  terms  of  his  overall  develop- 
ment. This  new  series  of  reliefs  largely  involves 
the  process  of  cutting  simplistic  grooves  into  an 
all  white  painted  surface.  The  incisions  fre- 
quently consist  of  straight-forward  delimitations, 
redefining  -  with  a  stark  purity  -  the  shape  of  the 
'picture'  -urfacc.  Because  they  are  open  reliefs, 
they  engage  the  supporting  wall  in  the  work. 
Within  these  strikingly  naked  elements,  Dekkers 
disguises  a  considerable  complexity  of  vision.  An 
interesting  aspect  of  his  work  is  his  search  for  a 
democracy  in  symmetry:  that  is  for  the  visual 
representation  of  a  non-hierachical  symmetrical 
ordering. 

An  artist  to  whom  Dekkers  is  invariably 
compared  is  Pict  Mondrian  -  although  the  simi- 
larities between  the  two  can  be  deceptive.  In  his 
definitive  text  on  Dekkers,  Leering  rightly 
emphasises  that  the  young  artist  draws  primarily 
on  the  unsolved  questions  which  Mondrian's  art 
raised  rather  than  re-engaging  with  Mondrian's 
context  as  a  mode  of  working. 

Nevertheless,  that  which  Dekkers  shares  with 


Mondrian  is  a  rcmorsclcssncss  -  a  capacity  to 
pursue  his  constructivist  inquiry  with  an  almost 
dogmatic  exactitude,  however  apparently  re- 
strictive the  discipline  might  at  first  appear.  The 
peculiar  intensity  of  his  recent  work  derives 
almost  exclusively  from  this  single-minded 
determination.  He  has  reduced  his  practice  as  a 
creative  artist  to  taking  away  small  segments  of 
matter  from  an  all-white,  uniform  surface. 
Nevertheless,  Dekkers'  work  is  in  no  way 
polemical  and  is  still  solely  involved  with  formal 
questions,  and  intimately  preoccupied  with  the 
specific  ambiguities  of  working  in  relief  through 
subtraction  rather  than  addition.  In  the  end,  of 
course,  Mondrian  himself  crossed  over  into  a 
painterly  mysticism.  Perhaps  this  is  a  danger  in 
Dekkers'  recent  developments.  His  process  of 
denial,  of  aesthetic  ascetism,  now  poises  him 
dangerously  just  above  a  threshold  of  negation 
of  his  art  practice  altogether  -  and  yet  he  shows 
no  signs  of  abandoning  his  basic  constructivist 
principles. 


Art  in  Europe 

7  November  -  23  November  1973 
M.  Newman, 

43a  Duke  Street,  St.  James's,  swi 

Reviewed  by  david  coombs 
Of  the  forty-nine  pictures  in  this  exhibition  more 
than  half,  and  some  of  the  most  outstanding  are 
in  watercolour.  But  first  the  oils:  there  is  a  large 
masterpiece  by  Heinrich  Johann  Zugell,  in- 
scribed 'Munchcn'  and  signed  and  dated  1876. 
This  is  a  splendid  picture  in  every  way:  as  a 
composition  with  two  teams  of  strong,  still  oxen, 
patient  grazing  sheep,  geese  on  the  hill  beyond, 
and  a  path  winding  through  a  wood,  a  plough- 
man and  his  boy;  and  it  is  painted  with  a  delicate 
touch  that  accentuates  the  light  and  shade  as  well 
as  the  dominant  median  tones.  A  'painter's 
picture'  pure  and  simple  is  The  Simbathers  by 
Henry  Scott  Tuke  which  is  a  study  of  two  nude 
boys  (the  same  model  perhaps)  in  an  odd  com- 
bination of  perspectives  that  serves  to  direct  the 
whole  attention  towards  the  really  superb 
painting  of  a  torso. 

Among  the  watercolours  John  Frederick  Lewis 
is  represented  by  Posada  de  Trinidad,  which  it 
would  not  be  unfair  to  describe  as  'typically  fine* 
full  of  the  life  and  sparkle  and  bustle  of  a  Spanish 
inn.  A  more  studied  design  by  Jean  Baptiste 
Detaille  seems  somehow  appropriate  for  its 
subject  Morning  Parade  at  the  Tower,  with  the  band 
in  undress  uniform  and  an  elderly  Yeoman 
Warder  acting  as  guide  to  a  group  of  silk-hatted 


swells,  including  a  charming  lady  with  a 
blue  cravat.  There  arc  one  or  two  drawings  1 
interesting  modern  topographical  artist  D 
Flanders,  including  a  particularly  fine  01 
Berkeley  Square;  and  a  delicious  scries  of 
watercolours  of  late  Victorian  London  by 
E.  J.  Goff  of  which  Broadway  Wharf,  Limel 
is  the  perfect  peach. 


9.  Aelbert  Cuyp. 

Cavaliers  and  other  figures, 

panel  23  x  29  inches,  signed.  Hal  O'.ViW 


Old  Master  Paintings 

until  December  1973 

Hal  O'Nians, 

6  Ryder  Street,  swi 

Reviewed  by  Nicholas  usherwood  1 
Looking  round  some  of  the  Old  Master  gal!, 
this  autumn  one  might  be  forgiven  for  thin 
that  the  supply  of  good  paintings  had  ft  | 
begun  to  run  dry.  The  number  of  fine  thin;, 
be  found  at  Hal  O'Nians  shows  that  this  ii 
yet,  altogether  true.  The  'house  style'  he  I 
basically  Flemish  and  Dutch   16th  and 
century  and  Italian  and  French  17th  and 
century,  and  though  there  arc  some  splc: 
works  from  other  periods,  this  is  where  mcj 
the  best  paintings  are  to  be  found.  And  the  h  i 
these  is  their  marvellous  Aelbert  Cuyp,  on>  1 
the  Beit  Collection,  Cavaliers  and  other  fi  ' 
near  a  Castle.  It  possesses  all  those  qualities  w  1 
made  Cuyp  such  an  immense  influence  on . 
lish  1 8th  and  19th  century  landscape  painting! 
succeeded,  quite  effortlessly,  in  combining 
apparently  irreconcilable  qualities  -  the  rim! 
golden  nostalgia  of  Claude's  ideal  world  wid  j 
Dutch  concern  for  the  detailed  observario  I 
natural  phenomena  -  intangibles  and  tang  i 
tantalisingly  and  magically  fused.  It  is,  ii  1 
intense,  emotional  qualities,  an  art  with  so : 
affinities  to  both  Turner's  tinted  misty  alleg' 
of  nature  and  Constable's  solidly  earthy  visioi 
England,  where  realistic  and  imaginative  qua  1 
are  mixed  with  that  same  easy,  unsclfconsc 
naturalness  to  very  similar  effect. 

There  are  a  number  of  other  nice  Dutch 
century  paintings  though  none  possess  quite 
magic  of  the  Cuyp.  In  particular  a  delig! 
small  Jan  Steen  of  a  charactistically  chaotic  'SJ 
household',  which  possesses  a  beautiful  signal 
the  one  Thieme  Becker  took,  in  fact,  as  the  m 
for  his  dictionary.  Of  equal  quality  too,  > 
signed  and  dated  skating  scene  by  Isaac 
Ostade  where,  instead  of  taking  the  more  1 
high  and  distant  view-point,  the  artist  goes  1 
down  on  the  ice,  with  the  milling  figure 
around  one.  It  is  a  bold  idea  and  the  free  hanc 
of  the  paint  matches  it,  creating  a  tremendc 
vital  scene  of  bustling  humanity. 


8.  Fred.  E.  J.  Goff. 
Broadway  Wliarf,  Limehouse, 
watercolour.  M.  Newman. 


226 


j 


mzoni 

)ctobcr  -  1 6  November  1973 

al  College  of  Art  Gallery 

sington  Gore,  SW7 

tvlewed  by  georcina  Oliver 

ibitions  Organiser,  Rosclcc  Goldberg,  has 

ted  at  the  Royal  College  of  Art,  not  so  much 

rt  school  gallery,  but  more  of  an  information 

re  or  forum,  where  staff,  students  and  public 

xll  as  international  artists,  scholars  and  critics, 

meet  to  discuss  the  concepts  and  practice  of 

cut  mainstream  art. 

/hen  Piero  Manzoni  died  of  cirrhosis  and 
erne  exposure  in  the  winter  of  1963,  he  was 
r  in  his  30th  year,  but  his  artistic  activities  had 
cipated  most  of  the  premises  taken  for 
ited  by  the  present  avant-garde, 
he  exhibition  at  the  Royal  College  of  Art 
jsses  on  a  specific  aspect  of  Manzoni's 
ilopment,  arguably  the  most  important, 
ely  the  A-chromes.  Entirely  white  composi- 
s  intended  to  be  read  as  colourless,  they  were 
nted  by  the  artist  in  Milan  in  1957,  as  a  new 
oach  to  picture  making,  which  ruled  out  any 
he  figurative,  symbolic  or  even  relational 
ent  possible  in  a  straight  painting.  They 
nified  matter  and  process. 

each  A-chrome  an  expressive,  textured 
rial,  such  as  crinkled  linen  coated  with 
n,  fibrous  strands  of  raw  cotton,  smooth  felt, 
:  rabbit  fur,  stones,  polystyrene  or  stitched 
c  squares,  was  isolated  and  presented  in  a 
rial  format.  The  implication  was  that  canvas 
other  artistic  media  are  organic  entities  in 
iselves,  artworks  not  just  instruments, 
entioning  A-chromes  in  a  paper  called 
irards  an  Organic  Painting',  Manzoni  stated 
picture  is  the  space  in  which  we  are  free  to 
rent,  over  and  over  again,  the  art  of  painting 
e  search  continuously  for  our  first  image's. 
:  A-chromes  reflect  Manzoni's  most  consistent 
af  enquiry  they  are  but  a  part  of  his  complex 
original  dialectic  on  the  role  of  the  artist  as 
or  and  communicator, 
anzoni  was  a  forerunner  in  the  field  of  art  as 
)be-trotting  function  oblivious  of  frontiers, 
lemonstrate  his  interest  in  infinity,  he  traced 
e,  rectilinear  pen  strokes  on  scroll-like 
:hs  or  paper,  which  he  rolled  up  and  placed 
rdboard  cylinders,  saying,  'I  shall  leave  one 
lple  in  each  of  the  major  cities  of  the  world 
their  length  equals  the  sum  of  the  earth's 
-inference. '  He  also  made  an  'upside  down' 
stal  christened  Socle  du  Monde,  an  anti- 
tture  ironically  designed  to  hold  the  world 


'iero  Manzoni. 

3ase  of  the  World,  metal  bronze,  1961. 


11.  Michael  Smith.  Casual  Print  vn,  1973, 
silkscrecn,  64  x  46  cm.  Serpentine  Gallery. 

Serpentine  1973 

Serpentine  Gallery, 
Kensington  Gardens  W2 

Reviewed  by  peter  fuller 
Throughout  the  summer,  the  Serpentine  Gallery 
staged  a  series  of  exhibitions  devoted  to  painting, 
sculpture,  photography  and  graphics  under  the 
banner  of  Serpentine  '73.  Taken  together,  the 
programme  amounted  to  a  survey  of  the  visual 
arts  in  Britain  at  the  moment  and  it  is  useful  to 
look  back  and  sec  what  conclusions,  if  any,  can 
be  drawn  from  it.  Perhaps  inevitably,  they  arc 
largely  negative:  the  tone  of  the  scries  was  very 
much  one  of  stasis  and  marking  time.  The 
innovatory,  exploratory  impulse  which  lay 
behind  so  much  visual  art  activity  in  the  sixties 
appears  to  have  been  arrested,  and  in  its  place  has 
come  a  certain  complacency  -  a  preparedness  to 
re-en  jagc  with  old,  essentially  aesthetic  problems 
without  any  serious  intention  of  discovering 
fresh  solutions. 

The  Serpentine  Painting  -  shown  during  July  - 
demonstrated  this  most  strongly  of  all  the  shows. 
Much  of  the  work  was  produced  in  an  empty 
mood  of  defiance.  Almost  nccrophiliacly  it 
flirted  with  the  notion  that  'Painting  is  Dead.' 
Every  artist,  with  the  exception  of  Michael 
Ginsborg,  appeared  obsessed  with  this  concept  - 
but  none  had  anything  new  to  say  about  it. 
Richard  James  responded  with  a  deliberately 
hysterical  theatricality  -  engaging  in  grand  scale 
painterly  smearing  and  daubing,  and  issuing  a 
statement  about,  'theatrical,  rhetorical,  dramatic, 
tipsy,  loud,  indiscreet,  heavy  going,  rose- 
scented,  banale,  slithering,  slide  glimpsing, 
hedonistic,  rapturous,  passion  on  the  sleeve, 
burlesque,  gallumping,  absurd  with  aspirations  to 
greatness,'  kind  of  work.  While  Daniel  Dahl 
moved  to  the  opposite  extreme  and  negated 
everything  except  painted  frames  and  empty 
space.  Neither  artist  would  produce  'paintings' 
of  this  kind  at  all  but  for  the  essentially  economic 
critique  of  the  limitations  of  painterly  practice 
which  has  swept  through  the  art  world  in  the  last 
few  years.  But  neither  of  them  came  remotely 
close  to  the  provision  of  new  solutions:  every- 
thing they  had  to  say  had  long  ago  been  explored 


by  such  remote  pioneers  as  Oldenburg  and  Yves 
Klein  respectively. 

Something  similar  could  be  said  about  the 
Sculpture  show.  Here,  it  seemed  that  derivative 
parody  of  recent  developments  had  replaced  the 
former  genuine  desire  to  extend  the  context  of 
the  art  experience. 

Even  in  the  graphics  show,  this  vacuousness 
continued:  as  everywhere,  it  was  combined  with 
an  adroitness  and  a  competence  in  pointing  to  the 
problems  -  even  a  skilled  visual  wit,  nowhere 
better  demonstrated  than  in  Michael  Smith's 
Casual  Print  vn,  illustrated  here. 

The  Floating  World 

20  September  -  25  November  1973 
Victoria  and  Albert  Museum, 
South  Kensington,  SW7 

Reviewed  by  david  coombs 
When  faced  by  a  major  exhibition  at  an  import- 
ant museum,  there  is  a  temptation  to  assume  that 
some  of  the  exhibits  at  least  will  aspire  to  the 
regions  of  high  art.  To  approach  this  exhibition 
thus  would  be  misleading  and  probably  unpro- 
ductive as  the  catalogue  on  occasion  unwittingly 
proves.  The  Ukiyo-e  style,  (pictures  of  the 
floating  world),  derives  its  name  from  a  corrup- 
tion of  the  Buddhist  idea  of  the  transience  of  life. 
In  the  seventeenth  century  the  effective  power  of 
government  in  Japan  moved  to  the  newly 
founded  city  of  Edo  (modern  Tokyo)  and  with  it 
came  a  rapid  expansion  in  numbers  of  the  mer- 
chant classes.  Their  rise  to  wealth  did  not  bring 
with  it  an  opportunity  to  improve  their  social 
position  -  the  rigid,  hierarchical  nature  of  the  old 
Imperial  system  prevented  this.  In  consequence, 
they  could  only  spend  their  money  on  the  many 
pleasures  of  city  life  -  that  floating  world  which 
these  prints  reflect.  They  arc  in  truth  illustrations 
with  all  the  subtleties,  crudities,  beauties,  humour 
and  excesses  of  the  genre:  theatre,  women, 
landscape,  nature,  myths  and  legends,  warriors 
and  gods.  The  prints  have  been  chosen  from  the 
30,000  or  so  in  the  Museum's  permanent  collec- 
tion supplemented  by  some  early  examples  from 
the  Britisli  Museum.  The  setting,  designed  by  the 
Museum's  own  staff,  evokes  the  interior  of  a 
Japanese  house.  The  catalogue  illustrates  every 
print  on  exhibition  and  is  available  direct  for 
£2.75  plus  postage  and  packing. 


12.  Katsuchika  Hokusai.  Irises,  pinks  and  a 
kingfisher,  c.  1830.  Victoria  and  Albert  Museum. 
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A  fine  quality  Adam  Period  Statuary 
and  Siena  Marble  Column  Chimneypiece. 

Length  of  Shelf  6' 0{" 

Total  Height  4'  9V 

Opening  Width  3'  10" 

Opening  Height  3'  9f 
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Redburn 


FINE  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 


■'  '/ft/,  I', 
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An  important  Chinese  mirror  painting  of  exquisite  quality  and  colour,  featuring 
a  lady,  sitting  beneath  a  tree  in  a  garden  landscape,  attended  by  two  servants 
proffering  tea  and  fruit.  Ch'ien  Lung  period,  1736-1795. 

Overall  measurements:  5l|"  high;  32"  wide. 
The  surrounding  frame  of  carved  giltwood  is  modern. 


»  ican  enquiries  may  be  made  to 

Herzog 
1  kefcller  Plaza,  New  York 
'■  c  Area  Code  212)  489-0600 


REDBURN  (ANTIQUES) 
49  BROOK  STREET,  LONDON,  W.JU 
Tel:  01-629  5460  Cables:  Redtique,  London,  W.i. 


Adjacent  to  the  ballroom  entrance 

of  Claridge's  Hotel 

Also  open  Saturdays  .,,-„,  ..■..ajfiP' 
iq  a.m.  -4.30  p.m.    •"'  :;0/ 
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Frederic  Remington. 
The  Bronco  Duster. 
Bronze,  copyright  1895. 
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A  rmstronifa 


PROUDLY  PRESENTS 


At  the  Council  Fire" 


Sculpted  in  Porcelain  ...  in  which  l he  Artists  ol  l"\  HIS 
have  captured  the  serene  and  thoughtful  dignity  <>l  two 
great  Iroquois  Chiefs  .  . .  major  figures  in  the  liisioi\  ol  the 
Six  Nations  .  .    and  thus  in  the  history  of  our  own  nation. 
From  the  CYBIS  North  American  Indian  ( 'ollection 
in  an  issue  whose  distribution  in  the  United  Stales  is  limited 
to  350...  1 3  inches  high,  1 6  inches  long,  10  inches  wide, 
on  base  of  American  black  walnut,  with  vitrinc  $4,250 

The  new  Silver  Brochure  picturing  ami  describing  the 
Porcelain  Sculptures  in  the  <  ^  HIS  Noiih  American  Indian 
Collection  is  available  upon  request.  Subscriptions 
now  being  accepted  to  the  (  VMS  Fall  1973  <  olleciion 


i%4 


l   r  «r  4 


11  ' 


1,  i,„/i  oih/  *«  150  East  Third  Street  TC- Pomona,  California  91766  (714)  622-4535  •  Closed  Mondays 
Armstrong's  has  one  o,  the  largest  selections  of  CYB,S  Porcelain  Scu.pture  on  the  West  Coast.  We  del.ver  anywhere  ,n  the  United  States.  Your  inquiries  are  ,n„ed 


FINE  FURNITURE  &  SILVER 


JOHN  BELL  OF  ABERDEEN 

BRIDGE  STREET    ABERDEEN  ABi  2JN 

Telephone  0224  24828     Telegrams:  Antiques  Aberdeen 
LARGEST  COLLECTION  OF  ANTIQUES  IN  SCOTLAND 


hite  Mahogany  cylinder  top  Desk  with 
writing  slide.  Width  46  inches.  Depth 
22  inches,  Height  41  inches. 


A  small  inlaid  Sheraton  Mahogany 
Chest  of  Drawers  with  flush  top  and 

four  pine  lined  drawers  with  well 
figured  tops.  Width  33i  inches.  Depth 
18  inches,  Height  32J  inches. 


1  A  fine  Regency  Mahogany  Turn-over  Tea  Table 
with  well  shaped  under  part.  Could  be  used  as  a 
small  Dining  Table.  It  is  39  inches  by  19  inches  when 
closed  and  almost  a  square  when  open. 
Height  29i  inches. 


^xample  of  a  Queen  Anne 
^gle  Chair.  The  Walnut  has 
|  ded  mellow  colour  and  the 
been  recently  recovered  in 
velvet. 


A  useful  Regency  Mahogany  Buffet  or  Bookcase. 
It  retains  its  original  grille.  Width  39  inches, 
Depth,  1 4i  inches,  Height  38  inches. 


A  useful  Regency  Rosewood  Table  with 
turn-over  Chess  top,  two  oak  lined  drawors  and 
removable  sewing  bag.  Without  the  leaves  the 
top  measures  20  inches  by  17  inches  and  ine 
latter  increases  to  34  inches  when  the  le     is  ar< 
raised.  Height  30  inches. 


JEREMY  LTD. 


255  KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3 

Telephone:  01-352  0644  ,.  ,  . 

01  352  3197  Cables:  jeremiq_ue,  lonoo.n,  s.w.3 

OPEN  ALL  BAY  SATURDAY 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 
FINEST  ENGLISH  AND  FRENCH  FURNITURE 


English:  last  quarter  of  the  18th  century. 
A  fine  quality  pair  of  Hepplewhitc  period  carved  wood 
wall  mirrors  still  retaining  the  original  gilding.  . 

Max  height:  4/  3" 
Max  width :  1 '  oi" 


Price : 


 £2850.00 

the  pair. 

(We  specialise  in  Antiques  of  the  highest  quality.  Every  article  in  our  inventory  is  photographed.  Should  you  have  any  special  requirements  do 
not  hesitate  to  let  us  know  and  we  will  forward  photographs  and  complete  descriptions  by  return.  This  service  is  for  assistance.  Please  use  it. 

«Our  collection  tastefully  displayed  in  nine  showrooms  is  never  more  than  15  minutes  from  any  leading  London  hotel.  Honour  us  with  a  visit.  Our  aim  is 
your  satisfaction. 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 


in  conjunction  with 

C.I.N.O.A. 

20  Rutland  Gate 
London  SW7  iBD 
01-589  4128 


rite  i 


1 


The  superb  International  Art  Treasures  Exhibition  completed  its  run  at  the  Assembly 
Rooms,  Bath  on  the  8th  September.  For  those  unable  to  attend,  a  permanent  record 
remains  in  the  form  of  this  magnificent  catalogue.  34  colour  plates,  358  black  and  white 
plates,  with  detailed  text,  and  a  short  description  and  history  of  the  Ball  Room  Chand- 
eliers, make  this  record  of  the  Exhibition  of  great  importance  to  collectors  everywhere. 
Copies  are  still  available  at  ^1.35  each  including  postage  in  the  United  Kingdom  and 
-£2.35  by  airmail  abroad.  Application  to  the  Secretary  at  20  Rutland  Gate  will  receive 
prompt  attention. 


10   The  Connoisseur,  December,  1973 


A  LA  VIEILLE  RUSSIE  I 


ESTABL  ISHED    185  1 


781  FIFTH  AVENUE,  NEW  YORK,  N.Y.  10022  •  PL  2-1727 

Catalogue:  The  Art  of  The  Goldsmith  &  The  Jeweler-  $6.00  including  postage  and  handling 
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(Jsmportant  Regence  commode. 

Probably  by  Charles  Cressent. 
French,  early  eightheenth  century. 
48%  inches  wide,  25%  inches  deep,  32%  inches  high. 

Pair  of  Meissen  Mayflower  vases 
in  Louis  XV mounts.  12  inches  high. 


Rare    ebony    veneered    Longcase    Clock    by  George 
Graham,  London,  No.  609,  with  1 1  in.  dial,  bolt  and 
shutter   maintaining  power  and  dead  beat  escapement 
c.  1715.    7  ft.  (213  cm.) 


MEYRICK  NEILSON  of  TETBURY  Ltd 

Gloucester  GL8  8DF  Tetbury  (0666)  52201 

In  association  with  Stair  &  Co.  Ltd.,  120  Mount  Street,  London,  W.l,  and  59  East  57th  Street, 

New  York,  10022. 


CLOCKS  OF  DISTINCTION  FOR  PLEASURE  AND  INVESTMENT 
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RICHARD 


Fine  Paintings 


Christmas  Exhibition 

Paintings  under  £2,000 


George  Turner 

Near  Swarkestone,  Derbyshire 
Signed  and  dated  '84 
Canvas:  16  x  26  inches 


George  Lara 

The  Farmyard 
Canvas:  9  x  14  inches 


Charles  Thomas  Burt 

The  Skylark 

Signed  and  dated  1887 
Canvas-  30  x  50  inches 


Illustrated  catalogue  available  on  request 


GREEN 

36  Dover  Street 
London  W1X4JQ 
01  -493  7997 

Daily  9.30-6.00 
Saturdays  10.00-12.30 

3-22  December  1 973 


John  Emms 

Kennel  Companions 
Signed  and  dated  '94 
Canvas:  14x11  inches 


Alfred  de  Breanski 

Cader  Idris  from  Llyn-y-Sader,  North  Wales 
Signed 

Canvas:  24  x  36  inches 
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SIR  ALFRED  MUNNINGS,  P.P.R.A. 

"Near  Langham  Pool" 
Oil  on  canvas 
241/4  x  20V4 
Signed 


R.GORDON  BARTON 


THE 


\Porttng 
'allery 


INC. 


P.O.  BOX  146,  MIDDLEBURG,  VA.  22117 

VIRGINIA  (703)  687-6447  •  WASHINGTON,  D.C.  (202)  471-1733  •  CABLE 
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ULIUS  BOHLER 

100  MUNICH  2 

•niHTstrasse  25 
iphone:  (089)  55  52  29 
fegrams :  Paintings 

Master  Paintings,  Sculpture,  Works  of  Art 


our  friends  we  would  like 
ctend  our  best  wishes  for 
Christmas  Season  and  for 
ry  Happy  New  Year. 


River  God,  by  Jacopo  Sansovino 
(Florence  1486-Veniee  1570). 
Terracotta,  height  26,5  cm,  width  26  cm 


A  valuation  by  our  professional  valuers  will  not  only  ensure 
financial  protection  for  your  fine  furniture,  pictures,  silver, 

porcelain  and  all  other  works  of  art, 
but  ALL  your  household  effects. 
It  will  substantiate  any  claims 
you  may  wish  to  make  in  the 
event  of  loss  by  burglary  or  fire, 
or  any  other  cause. 
Our  valuations  are  accepted  by 
insurance  companies  and 
Lloyds  Underwriters. 
Write  now  for  further  particulars — 
tomorrow  may  be  too  late. 


A  Walnut  Wing  Chair: 
English  1  8th  Century 


Gurr  Johns  &  Angier 

Valuers 


Ltd. 


50  Pall  Mall,  London,  SW1 Y  5 LA.         Telephone  01  -930  3068 
Branches  at  Edinburgh,  Maidenhead  and  York 


'La  Ville  tngourdie"  1943  bv  M.  Ernst 


47  x  2y  inches,  oil  on  canvas 


AN  EXHIBITION  OF  IMPORTANT 
19TH  &  20TH  CENTURY  PAINTINGS 

1st  November  -  22nd  December  1973 
Braque  Forain  Marquet  Pissarro 

Courbet  Kandinsky        Monet  Sisley 

Derain  Manet  Picasso  De  Stael 

M.  Ernst 

LEFEVRE 

SPECIALISTS  IN  FINE  XIX  &  XX  CENTURY 
PAINTINGS,  DRAWINGS  AND  BRONZES 

ALEX  REID  &  LEFEVRE  LTD 
30  BRUTON  STREET,  LONDON  WIX  8JD,  ENGLAND 
Telephone  01-493  1572/3  Cables  Drawings  London  W 1 . 


BLACK  OBSIDIAN  RHINOCEROS 

WITH  RUBY  EYES 

From  our  collection  of  handcarved 

semi-precious  stone  animals  and  birds. 


length  approximately  6" 
height  approximately  3" 


Ok 


r/a 

'TRITT 

424  Park  Avenue 
(Between  55th  and  56th  Streets) 
New  York  City.  N.Y.  10022 
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S.  MARCHANT  and  Son 

CHINESE  and  JAPANESE  Works  of  Art 


A  rare  pair  of  Japanese  Porcelain  Kakiemon  bottles 
85  in.  high  (21  cm.)  17th  century. 
*  Exhibited  at  the  International  Art  Treasures  Exhibition, 
Bath,  1973.  Catalogue  No.  487,  Plate  30. 
*  *  A  similar  pair  have  been  at  Hampton  Court  since 
the  year  1694,  and  another  is  at  The  British  Museum. 


220  KENSINGTON  CHURCH  STREET,  LONDON,  W8  3BH 

CABLES:  MARCHANSON  LONDON  W8  TEL:  31-229  5319 


WESTERN  ART  CONSULTANTS 

PROUDLY  OFFER 

"NAVAJO  GRAPEVINE" 

by 

GERARD  CURTIS  DELANO 
1890-1972 


Lower  left-hand  corner  42  x  32  oil  on  canvas 

Red  Dot  "Mark  of  Excellence" 


TRAILSIDE  GALLERIES 

CHRISTINE  MOLLRING 


P.O.  Box  1194 
JACKSON,  WYOMING  83001 
Tel:  307  733-3186  or  733-4338 
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MALCOLM  FRANKLIN 

INCORPORATED 


126  EAST  DELAWARE  PLACE,    CHICAGO,  ILL,  60611     Telephone:  (312)  337-0202 


FRENCH 

& 

AMERICAN 
MASTERS 

INCLUDING  IMPORTANT  WORKS 
BY 

GUILLAUMIN 

LEBASQUE 

MARQUET 

MONTEZIN 

BELLOWS 

HENRI 

METCALF 

SARGENT  &  HASSAM 


'IN  THE  SELKINKES"  by  EDWARD  POTTHAST  (AMERICAN,  1857-1927) 

CANVAS  SIZE:  12  xi6 


'ENGLISH  COUNTRYSIDE"  by  JAMES  BOURNE  (1773  1854)  ENGLISH 
SIZE  18 "X26J"  WATERCOLOUR  CIRCA  1850 


CAMP  ANIL 
GALLERIE! 
CHICAGO 

200  SOUTH  MICHIGAN  AVE> 
CHICAGO,  ILLDiOIS  60604 
A.C.  312-PHONE  726-4620 
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ILVERFOR  mWHRISTMAS 

from  Simon  Kaye  -  of  course 

A  tempting  selection  of  some  of  the  smaller  examples  of  fine  antique  English  silver  chosen  with  the 
discriminating  collector  in  mind  and  currently  available  in  London.  From  the  extensive  range  of 
antique  and  modern  silver  and  old  Sheffield  plate  in  stock  at  our  London  and  New  York  showrooms. 


1  Cow  creamer,  6  in.  long, 
by  specialist  John  Schuppe. 
London,  1761.  4.30Z.  £1030. 

2  Helmet-shaped  cream  jug 
with  bright-cut  engraving. 
By  Hester  Batcman ,  1  789. 
6k  in.  high.  3  oz.  £400. 

3  Charming  flower  chamber 
candlestick ,  only  4  in.  high. 
Bv  Sampson  Mordan  <&_  George 
hddlc,  1828.  6oz.  £225. 

4  Small  baluster  caster  by 
William  Fleming,  1713,  is 
5 1  in.  high.  3.3  oz.  £430. 

5  Miniature  straw  beehive , 
2  in.  high,  is  a  mustard  pot. 
Madein  London  in  1879.  L103. 

6  W  illiam  &^  Mary  chased  toy 
monteith  by  specialist  George 
Manjoy  .fully  marked  jor 
1689.  2  in.  diameter.  £673. 

7  Amusing  sugar  nippers  with 
snake's  head  grips,  snake 
handles.  By  Yapp8t  Woodward, 
Birmingham,  1847.  £123. 

8  Vinaigrette  shaped  as  a 
watch  was  also  made  in 
Birmingham.  By  Lcdsam,  Yale 
&.  Wheeler,  1828.  £173. 

9  Oval  gold  vinaigrette 
mounted  with  a  cornelian 
carVed  with  a  lion  passant. 
Made  about  1800.  t-475- 

10  Queen  Anne  period  oval  1 
in  silver  snuff  box  with 
profile  carved  in  amber. 
Circa  1710.  £223. 


fine  silver  for  the  collector  from 

C<  SIMON  KAYE  LTD. 

I     \l  BEMARLE  STREET  ■  PICCADILLY  ■  LONDON  W  1 

MJm.  Telephone  01-493  7658 

In  association  with 

/.  Freeman      Son  Inc  ■  12  East  52nd  Street  •  New  York  NY  10022.  Telephone  759-69oo 

Members  of  the  Art     Antique  Dealer's  League  of  America  Inc. 


Antiquaires 
du  Quai  ^Nfoltaire 

facing  the  Louvre  Museum 
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PARIS 


HUES  PERRIN 

e  and  works  of  art  of  the  17th  and 

lturies 
.27.20 

^SET 

\ges,  Renaissance  17th  Century 

.78.13 

JER 

faience  and  porcelain 
78.63 

0DELAROUSSILHE 

£!l  *ges  -  Renaissance 
:  74.72 


9  BUVELOT 
Mme  ANDRE  CAMOIN 

Furniture,  works  of  art  and  curiosities  of 
the  17th  and  18th  Centuries 
Tel.  548.53.40 

11  RENONCOURT 

Specialist  in  Restauration  and  Charles  X 
furniture  (mahogany,  "bois  clair", 
gilt  bronze) 
Tel.  222.06.75 

15  DOMINIQUE 

Furniture  and  works  of  art  of  the  17th  and 
18th  Centuries 
Tel.  548.91.32 


17  Mme  TAILLEMAS 

Middle  Ages  -  Renaissance  -  Louis  XII! 
Tel.  548.03.71 

23  MARC  RE  VILLON  D'APREVAL 

Furniture  and  works  of  art  of  the  1 7th  and 
18th  Centuries 
Tel.  548.54.35 

VANDERMEERSCH 

Antique  faience  and  porcelain 
Tel.  548.26.64 


33  Mme  DENISE  GATEAU 

Tapestries  and  furniture  of  the  18th 

Century 

Tel.  548.02.95 


Gi/6o  A  bronze  armilliary 
sundial  with  stone  pedestal. 
Height  5ft.  ioins.  Width 
2ft.  2ins.  Price  £280 


Where  do  people  with  taste  go 
to  buy  suitably  beautiful  garden 
statuary  and  period  decoration? 

Where  else  but  to  Crowther  of  Syon  Lodge  {not  to  be  confused  with 
Syon  Park).  A  delightful  setting  for  a  unique  selection  of  fine  pieces  for  sale, 
including  statuary  and  period  design  garden  ornament,  and  wrought  iron  work 
of  notable  quality.  And,  among  other  things,  decorative  marble  chimneypieces 
and  elegant  Venetian  lamps. 

It  takes  little  more  than  twenty  minutes  to  motor  to  Syon  Lodge  from 
Hyde  Park  Corner  but  do  allow  yourself  time  to  browse  when  you  arrive. 


G2/27  A  stone  wellhead  of 
Tudor  design  on  square  step. 
Overall  height  8ft.  7ins. 
Height  of  wellhead  2ft.  6ins. 
Plinth  4ft.  7  ins.  square.  One  of 
several  wellheads  currently 
in  stock.  Price  £660 


Gi/77  A  set  of  six  stone 
vases  with  removable  lids. 
Height  3ft.  3ins.  Price 
£270  a  pair 


A 1  / 1 1  A  pair  of  small  stone  hcraldi 
lions.  Height  1  ft.  8ins.  Base 
ioins.  x  8ins.  Price  £115  the  paii 


G2/15  A  curved  stone  garden  sea' 
Width  7ft.  ioins.  Price  £440 


Gi/67  One  of  several  stone 
pineapples.  Each  2ft.  high  with 
base  io£  ins.  sq.  Price  £100  a  pair 


Gi  /38  A  selection  of  stone 
baskets  of  fruit  suitable  for  the 
smaller  gate  pier.  Height  2ft. 
Width  ift.  4ins.  Price  £135 
a  pair 


The  latest  edition  of 
our  fully  illustrated 
260  page  catalogue 
costs  £2  in  the  U.K. 
Elsewhere  in  the  world 
at  low  £3.50  (to  include 
cost  of  surface  mailing 


;CAR  AND  PETER  JOHNSON  LIMITED  0 


A  pair  of  Oil  Paintings 


'The  Arrival  at  Town" 


by  George  Wright 


Signed 


"The  Old  Bell  Inn' 


Canvas  iyj  x  30  inches 


We  are  interested  in  purchasing  18th  and  19th  Century  Oil  Paintings,  and  advising  on  valuations  for  insurance. 

LOWNDES  LODGE  GALLERY 
27  LOWNDES  STREET 
LONDON  SW1X9HY 


je:  01-235  6464/5 


Cables:  ARTCOS,  LONDON,  SW1X9HY 


(opposite  The  Carlton  Tower  Hotel) 


Hopper 
Davis 
de  Kooning 
Rothko 
Pollock 
Rauschenberg 
Wyeth 
Cornell 


...and 
Stieglitz 


AMERICAN  MASTERS 

THE  VOICE  AND  THE  MYTH 

by  BRIAN  O'DOHERTY,  editor  of  Art  in  America 
This  stunningly  beautiful  book  provides 
brilliant  insights  into  eight  great 
American  artists,  each  of  whom 
stands  for  certain  aspects 
of  American  art  and  tradition. 
The  book's  underlying, 
and  previously  unexamined, 
theme  is  one  intrinsic  to 
modern  art:  the  dialogue 
between  an  artist's  work  — 
his  "voice"—  and  its  reception 
by  the  public  —  its  "myth." 
Renowned  photographer 
Hans  Namuth's  superb 
photographs,  70  in  color,  were 
specially  taken  for  this  book 
over  many  years.  Illustrated 
throughout  with  many  key 
works  of  the  artists.  9"  x  1 2" 
A  Ridge  Press  Book.  $25 


ALFRED  STIEGLITZ 

AN  AMERICAN  SEER 

by  DOROTHY  NORMAN.  A  magnificent  book  - 
the  first  major  volume  on  the  life  and  work  of  the 
master  who  not  only  first  won  recognition  for 
photography  as  an  art  form,  but  also  was  the 
pioneerwho  publicly  introduced  and  fought  for 
modern  art  in  America  —  exhibiting  both  painters 
and  photographers  at  his  famous  Gallery  291 
This  beautifully  printed  volume  contains  80  full- 
page  Stieglitz  photographs,  some  never 
published  before,  and  90  other 
illustrations.  Through  Stieglitz' 
own  words  —  quoted  at  length 
throughout  —  and  his 
photographs,  combined  with 
the  perceptive  text,  the 
sense  of  the  man  emerges 
vividly:  his  strength,  vision, 
defiance,  and  belief  in  the 
purity  of  fine  photography  as 
an  art.  9"  x  12". 
An  Aperture  Book.  $35 


NOW  AT  YOUR  BOOKSTORE,  OR  USE  THIS  COUPON  TO  ORDER. 

Please  allow  three  weeks  for  delivery. 

RANDOM  HOUSE,  Dept.  1 1  -2 

201  East  50th  Street,  New  York,  N.Y.  10022 

Please  send  me  the  book(s)  I  have  checked  below: 

□  ALFRED  STIEGLITZ  ($35  plus  $1 .00  postage  and  handling) 

□  AMERICAN  MASTERS  ($25  plus  $1.00  postage  and  handling) 

My  check  for  $   is  enclosed  (please  add  applicable  sales  tax). 

Name  


Address. 
City  


.State. 


-Zip. 


C-12 
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FROM  OUR  COLLECTION  OF  RARE  ANTIQUE 
CHINESE  PORCELAINS 


Imperial  Yellow  vase,  13?  inches  high. 
K'ang  Hsi  period.  1662-1722 


q.  maUna,  iNc. 

ORIENTAL  ART 

680  Madison  Ave.  (Carlton  House) 
New  York,  N.Y.  10021 
Telephone  (212)  593-0323 

Member:  Appraisers  Association  of  America 


&ingtoortl)p/&rt  &  estate  834  broadway. 


London  &  Provincial  Art  Dealers 


BROD  GALLERY 

24  ST.  JAMES'S  STREET. 
S.W.1 

01-839  3871/2 

CABLES:  RESTAFF.  LONDON 

Fine  Paintings  and 
Drawings 


CLARGES  FINE  ART 

(Late  Clarges  Gallery) 

WEST  END  SHOWROOMS 
CENTRE, 

1  HANOVER  STREET,  W.1 
01-437  0986 
Watercolours,  Drawings. 
Oil  Paintings,  British  School 
19th  and  20th  Centuries. 
Monday  to  Friday  10-5.30 
(Viewing  by  appointment) 


CRANE  ARTS 

321  KING'S  ROAD,  S.W.3 
01-352  5857 
English  and  American 
Primitive  Paintings,  Modern 
Naives 


CRANE  KALMAN 
GALLERY 

178  BROMPTON  ROAD, 
S.W.3 

01-584  7566 
20th  Century  Masters, 
Neglected  Painters, 
Younger  British  Artists 


DRIAN  GALLERIES 

5-7  PORCHESTER  PLACE, 
MARBLE  ARCH,  W.2 
01-723  9473 
Modern  Masters 


FERRERS 

9  PICCADILLY  ARCADE 
ST.  JAMES'S,  S.W.1 
01-493  6948 
French  Paintings  and 
Drawings  from  1  700  to  1  900 
Victorian  Paintings  and 
Art  Nouveau 


FINE  ART  SOCIETY 
LIMITED 

148  NEW  BOND  STREET, 
W.1 

01-629  5116 

British  Art  of  the  1  8th  to  20th 
Centuries, 

Paintings,  Watercolours, 
Drawings  and  Sculpture 


FORES  LTD. 

123  NEW  BOND  STREET. 
W.1 

01 -629  531  9 

CABLES:  SEPOPICS.  LONDON 

Old  and  Modern  Sporting 
Paintings,  Drawings  and 
Prints 


FROST  &  REED  LTD. 

41  NEW  BOND  STREET, 
W.1 

01-629  2457 

CABLES:  PARNASSUS,  LONDON 

1  8th— 1  9th  Century  English 
and  Dutch  Paintings, 
Contemporary  English  and 
Modern  French  Paintings 


FRY 

58  JERMYN  STREET, 
ST.  JAMES'S,  S.W.1 
01  -493  4496 

CABLES:  FRYART.  LONDON 

English  Watercolours  and 
Drawings  of  the  18th  and 
1  9th  Centuries 


GIMPEL  FILS  LTD. 

30  DAVIES  STREET, 
W.1 

01-493  2488 

CABLES:  GIMPELFILS,  LONDON 

20th  Century  and 
Contemporary  Paintings 
and  Sculpture 


GROSVENOR  GALLERY 

48-49  SOUTH  MOLTON 
STREET,  W.1 
01-629  0891 
20th  Century  Masters, 
Contemporary  Paintings, 
Sculpture  and  Graphics, 
specialising  in  Italian, 
Russian,  Czech  and  Chinese 
art.  (By  appointment  only) 


THE  HALLSBOROUGH 
GALLERY 

143  NEW  BOND  STREET, 
W1Y  9FD  01-499  1923  . 

CABLES:  PICTORIO.  LONDON  W.1 

Important  Old  Masters, 

1  9th-20th  Century  Paintings 


HAZLITT  GALLERY  LTD. 

4  RYDER  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  6821 

Italian  Painting  of  the  17th 
and  18th  Centuries,  French 
Painting  principally  of  the 
Barbizon  School 


HEIM 

59  JERMYN  STREET, 
ST.  JAMES'S,  S.W.1 
01-493  0688 

CABLES:  HEIMGAL.  LONDON 

Old  Master  Paintings  and 
Sculptures 


London  &  Provincial  Art  Dealers 


HERNER  WENGRAF 

OLD  MASTERS  GALLERIES 

62  SOUTH  AUDLEY  ST., 
W.1 

01-629  0223 

CABLES:  OLDGALL.  LONDON 

Fine  Old  Masters  and  19th 
Century  Paintings 


ALAN  JACOBS  GALLERY 

15  MOTCOMB  STREET, 
BELGRAVE  SQUARE, 
LONDON,  S.W.1 
01-235  5944 

CABLES:  ARTJAC.  LONDON 

Fine  1  7th  Century  Dutch 
and  Flemish  Old  Master 
Paintings. 

Monday  -  Friday  1 0-5 
Saturday  10-1  or  by 
appointment 


HENRY  JACOBS 

174A  KENSINGTON 
CHURCH  STREET, 

(entrance  in  Kensington  Mall) 

LONDON  W.8 

01-229  2988 

19th  Century  English  and 

Continental  Paintings. 

Specialising  in  Dutch 

Paintings  of  the  Romantic 

School 


KAPLAN  GALLERY 

6  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  8665 
19th  &  20th  Century 
French  Paintings 


BRIAN  KOETSER 
GALLERY 

33  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  6309 

Old  Master  Paintings  of  the 
Dutch  and  Flemish  Schools 
1  6th— 1  7th  Centuries 


LEFEVRE  GALLERY 

30  BRUTON  STREET,  W.1 
01-629  2250 
1  9th  and  20th  Century 
French  Paintings 


THE  LITTLE  GALLERY 

5  KENSINGTON  CHURCH 

WALK,  W.8 

01-937  8332 

18th  to  20th  Century 

Watercolours  and 

Drawings. 

Special  Exhibitions. 


MAAS  GALLERY 

15A  CLIFFORD  STREET, 
NEW  BOND  STREET,  W.1 
01-734  2302 
1  8th  and  1  9th  Century 
English  Paintings,  Drawings 
and  Watercolours 


MARLBOROUGH  FINE 
ART  LTD. 

39  OLD  BOND  STREET,  W.1 
01-629  5161 

CABLES:  BONDARTOS,  LONDON 

Fine  Impressionists  and 
20th  Century  Paintings, 
Drawings  and  Sculpture 


MARLBOROUGH 
GRAPHICS  LTD. 

17-18  OLD  BOND  ST.,  W.1 
01-629  5161 

CABLES:  BONDARTOS.  LONDON 

Contemporary  Graphics  and 
Multiples 


ROY  MILES 
FINE  PAINTINGS 

95  EATON  PLACE,  S.W.1 
01-235  4792 
Specialising  in  English 
pictures  of  the  1  7th 
and  1  8th  Centuries 
also  Dutch  and  Flemish 
Old  Masters 


JAMES  R.  OGDEN  & 
SONS  LIMITED 

42  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  3353 

CABLES:  DIAMONDRY,  LONDON, 
S.W.1 

Specialists  in  Ancient 
Jewellery. 

Jewellers  and  Silversmiths 
for  four  generations. 
Also  of  Harrogate 


O'HANA  GALLERY 

13  CARLOS  PLACE, 
LONDON,  W.1 
01-499  1562 
Paintings  and  Sculpture 
from  the  19th  and  20th 
Centuries 


OMELL  GALLERIES 

40  ALBEMARLE 
STREET,  W.1 
01-499  3685 
20th  Century  and 
Contemporary  Paintings  and 
John  Bentham-Dinsdale 
"Clipper  Ships  and  Sea 
Battles" 
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London  &  Provincial  Art  Dealers 


OMELL  GALLERIES 

22  BURY  STREET. 
ST.  JAMES'S,  S.W.1 
01-839  4274 

Fine  19th  Century  Paintings 
at  realistic  prices 


N.  R.  OMELL 

6  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01-839  6223 
18th  and  1  9th  Century 
English  Marine  and 
Landscape  Paintings 


HAL  O'NIANS 

6  RYDER  STREET, 

ST.  JAMES'S,  S.W.1 

01-930  9392 

Old  Master  Paintings  and 

Drawings 


ORIENTAL  ANTIQUITIES 
LTD. 

21  BARRETT  STREET,  W.1 
01-629  3221 

A  large  collection  of  Tibetan, 
Nepali  and  Indian  Bronzes, 
Sculptures,  Tankas  and 
Indian  Miniatures 


THE  PARKER  GALLERY 

2  ALBEMARLE  ST.,  W.1 
01-499  5906 

Marine,  Military, Topograph- 
ical and  Sporting  Paintings, 
Prints  and  Watercolours, 
Old  Maps,  Ship  Models 
and  Curios 


MARJORIE  PARR 
GALLERY 

285  KING'S  ROAD,  S.W.1 
01-352  0768 
20th  Century  Paintings, 
Sculpture  and  Pottery 


DAVID  PEEL  &  CO.  LTD. 

2  CARLOS  PLACE, 
MOUNT  ST.,  W.1 
01-493  3161 
European  Works  of  Art 


THE  PICCADILLY 
GALLERY 

16a  CORK  STREET,  W.1 
01-629  2875  and 
01-499  4632 
British  Figurative  Painters, 
International  Symbolist/ 
Jugenstil  Works  -  Museum 
quality  British  and 
Continental  Drawings 


PRUDOE  GALLERY 

79  DUKE  STREET, 
GROSVENOR  SQUARE, 
LONDON,  W.1 
01-629  6272 
Contemporary  Paintings, 
Sculpture  and  Graphics 


SPINK  &  SON  LTD. 

5-7  KING  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  7888 

CABLES:  SPINK,  LONDON  S.W.1 

Coins,  Medals  and  Orders, 
Oriental  Art, 
English  Furniture, 
Paintings,  Drawings  and 
Silver 


H.  TERRY-ENGELL 
GALLERY 

8  BURY  STREET, 

ST.  JAMES'S,  SW1Y  6AB 

01-839  2606 

Old  Master  and  1  9th 

Century  French  Landscape 

Paintings 


ARTHUR  TOOTH  & 
SONS 

31  BRUTON  STREET,  W.1 
01-499  6741 

CABLES:  INVOCATION.  LONDON 

Old  and  Modern  Pictures  of 
International  Value  for 
Private  Collectors  and 
Public  Galleries 


TRYON  GALLERY 

41-42  DOVER  STREET,  W.1 
01-493  5161 

Sporting  and  Natural  History 
Pictures  and  Prints 


CHRISTOPHER  WADE 
GALLERY 

28  BRUTON  STREET,  W.1 
01-499  0298/9 

CABLES:  PARNASSUS,  LONDON 

Fine  Paintings  of  the  1  7th 
and  1  8th  Centuries  and 
Works  by  modern  artists 


WILDENSTEIN  &  CO. 
LTD. 

147  NEW  BOND  ST.,  W.1 
01-629  0602 

CABLES:  NAVILD,  LONDON 

Old  Master  and 
Impressionist  Paintings 
and  Drawings 


VANHALL 
ANTIQUES  Ltd. 


A  Hallmarked  silver  George  II  epergne, 
London  1755, 
by  Eliza  Godfrey, 
weight:  152  oz. 

1023  FORT  STREET 
VICTORIA 
BRITISH  COLUMBIA 
CANADA 

Telephone  (604)  382-7643 
(604)  382-6242 


ARTISTS  REPRESENTED 


Beraud 

Blakelock 

Boucher 

Bradford 

Chase 


Clouet 
Cropsey 
Daubigny 
De  Dreux 
De  Nittis 


Farny 

Ferneley 

Fragonard 

Frieseke 

Gaul 


One    of   the    most    comprehensive    collections    in  America 


Maj.  Gen.  JOHN  C.  FREMONT 

by 

JOSEPH  KRATINA 


SINCE 
1930 


SCHWEITZER 

958  MADISON  AVENUE,  NEW  YORK 

TEL:  (212)  535-5430  CABLES:  PICTART,  NY 
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EUROPEAN  FLOWER  PAINTERS 

by  Peter  Mitchell 

'It  is  to  be  hoped  that  the  reader  will  look  at  a  flowerpiece  and  see  beneath  its  innocent  exteriot  the  many 
centuries  of  art,  history,  science,  travel,  commerce,  romance  and  symbolism  that  are  the  history  of  flower  painting. 
European  Flower  Painters  fulfils  the  author's  hopes  quoted  from  his  Introduction. 
An  invaluable  new  work  of  reference  designed  as  a  visual  delight  to  all. 
51  colour,  330  black  &  white  illustrations,  272  pages,  100,000  word  text. 
B-  Price  £6-75 

published  by 


ADAM  and  CHARLES  BLACK 


TELEGRAMS:  BIBLOS 


4,  5  &  6  SOHO  SQUARE 
LONDON  W1V  6AD 


TELEPHONE:  01-734  064 


Mac 


This  book  is  published  in  the  United  States  by  The  Overlook  Press,  r/o  The     king  Pres^,  b25,  Madison 
Avenue,  New  York,  N.Y.,  10022,  under  the  title:  Great  Flower  Painters,  Four  Centuries  of  Floral  Art 

by  Peter  Mitchell  at  $27'95  per  copy. 


B.  COHEN  &  SONS 


TRAFALGAR  ^i^GALLERIES 


NICCOLO  DI  PIETRO  GERINI 

(Florentine  School  active  ca.  1368-1415) 

The  Madonna  and  Child  enthroned,  with  God  the  Father  and 
the  Holy  Ghost  above,  two  music  making  angels  at  the  sides, 
and  Saints  Margaret  Anthony  Abbot,  Stephen  and  Dorothy  - 
on  panel  -  goldground  -  arched  top. 
37|  x  19  inches  (95  x  48.2  cm) 


35  BURY  STREET    •    ST.  JAMES'S     •    LONDON  S.W.I. 

Teladress:  BENCOHSONS  LONDON  S.W.I.  Telephone:  839  6466/7 


* 
* 

* 
* 


ART€ 


ANTIGA 


P0PP6R 
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LISBON 

DAVID  E.  POPPER 

R.S.  Sebastiao  Da  Pedreira,  29 

Lisbon  1,  Portugal 

Tels:  50589,  50877,  54770 

Cables:  Popperic,  Lisbon 


Specializing  in  the 
restoration  and  repair 
of  quality 
sixteenth,  seventeenth,  and 

eighteenth-century 
tapestries  and  needleworks 
and 

antique  European  and  Oriental 
rugs  of  all  sizes 


N6W  YORK 

IRENE  POPPER  ROUS 
75  East  End  Avenue 
New  York,  New  York  10028 
Tels:  (212)  TR  9-9406 
(212)  RE  7-1968 
Cables:  Popperous,  N.Y. 


We  welcome  your  inquiries  for  estimates. 


*i 


CALOTYPES 

by 

David  Octavius  Hill  &  Robert  Adamson 

A  Rare,  and  possibly  unique  collection 
to  be  offered  for  sale  privately. 
A  substantial  sum  is  sought  for  the  whole,  or  in 
certain  circumstances,  parts  of  the  collection 
which  may  be  seen  by  appointment. 

Enquiries  to :  '  'Calotypes"  (A.G.T.)c/oTrower,  Still  &  Keeling, 
P.O.  Box  111,5  New  Square,  Lincoln's  Inn,  London  WC2A  3RP. 
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"Rearing  Horses"  by  Frederick 
Mac-Monnies.  jft.  j  ins.  high,  2 ft.  4  ins. 
base  length,  1  ft.  6  ins.  base  width. 
Signed  at  base  at  right:  Mac-Monnies 
SCULPT  also,  LE  BLANC 
BARBEDIENNE  FONDEUR,  illus. 
and  described  page  37,  BROOKGREEN 
GARDENS  SCULPTURE  by 
PROSKE. 


Fine  19th  Century  Paintings 


EDOUARD  DE  VIGNE  1808-1866  BELGIAN 
North  Italian  Landscape,  oil  on  canvas,  signed  53"x73" 
Provenance:  Leon  Van  Loo  Cincinnati,  Ohio 
Cincinnati  Art  Museum  1907-29 
University  of  Cincinnati,  Conservatory 
Call  or  write:  (215)  879-2017  P.O.  Box  523,  Narberth,  Pennsylvania  19072  U.S.A. 


ANNOUNCING 
A  HISTORY  OF  GLASS 
IN  JAPAN 

By  Dorothy  Blair 

A  History  of  Glass  in  Japan  fills  a  need  for  a 
general  history  of  the  development  of  glass  in 
the  Japanese  islands.  Tracing  the  growth  of 
the  art  and  science  of  this  craftfrom  prehistoric 
times  to  the  present  day,  Dorothy  Blair  has 
made  a  major  contribution  to  the  fields  of  art 
and  cultural  history.  Two  hundred  and  forty 
illustrations,  both  in  color  and  black  and 
white,  provide  a  rich  visualization  of  the  work 
of  craftsmen  during  the  important  artistic 
periods  in  Japanese  history.  The  main  body  of 
the  work  is  enriched  with  chronologies, 
supplementary  notes,  an  essayonthechemical 
considerations  in  Japanese  glass,  and  an 
excellent  bibliography  for  the  more  serious 
student. 


Available  at  $60.00,  plus  postage  and  hand- 
ling: $3.00  foreign,  $.75  United  States,  from 
The  Corning  Museum  of  Glass. 

THE  CORNING  MUSEUM  OF  GLASS 

Corning  Glass  Center        Corning,  New  York  1 4830 


A  HISTORY  OF  GLASS  IN  JAPAN 
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WTMENT 
JEALER 
LATE 
ilARY 


BY  APPOINTMENT 
ANTIQUE  DEALER 
TO  H.M.  QUEEN 
ELIZABETH  lilt 
QUEEN  MOTHER 


cvr 


&uj&Ji  and  Gmtitientai  o/ifotr.  cMiniatiifv*. 


>OXC6 


An  important  pair  of" XVII  Century  Dutch  Standing 
Salts.  Signed  M.  Bruyn,  Fecit  Ano  1650,  Utrecht  [650. 
Height  H\  ins. 

An  example  from  our  collection  of  Early  Continental  Silver 


Valuations  for  Probate,  Insurance  and  Division 


Spencer  A.  Samuels  &  Company,  Ltd. 


18  East  76,  New  York 
By  appointment: 
YUkon  8-4556 


Master  Paintings, 
Drawings  and  Sculpture 
from  the  Fourteenth 
to  the  Twentieth  Century 


Rare  early  Georgian  Sheffield 
kettle  on  stand, 
England,  circa  1770. 
Sixteen  inches  high 


Wakefield-Scearce 

DIRKCT  IMPORTERS 
Historic  Science  Hill,  Washington  Street 
Shclbyvillc,  Kentucky  40065      (502)  ME  .3-4382 
on  BOTH  main  roads  (U.S.  GO  &  1-04 ) 
between  Louisville  and  Lexington 
Open  every  day  !>  a.m.  —  5  p.m.  Closed  Sundays. 

Why  Not  Spend  A  Pleasant  Day  or  Two  in  the  Country? 

Located  in  Historic  Science  Hill,  one  of  the  oldest 
buildings  in  Kentucky,  Wakefield  Scearce  Galleries  in- 
vites you  to  visit  and  see  one  of  the  largest  collections 
of  fine  English  antique  furniture,  rare  and  unusual  sil- 
ver and  porcelain,  as  well  as  decorative  accessories. 

Come  and  enjoy  the  day,  then  lunch  or  have  dinner  at 
the  Inn  located  under  the  same  roof. 


Galleries 


A  flush  of  medium  blue  clouds  encompassing  a  subdued  panorama  of  the  various  nuances  of  Buddha  on  a 
field  of  midnight  blue.  An  extraordinary  example  of  the  ultimate  in  Chinese  weaving.  The  Chinese  inscrip- 
tions on  the  right  and  left  of  the  carpet  refer,  in  detail,  to  the  strength,  nobility  and  omnipotence  of  Buddha. 
The  inscription  at  the  top  of  the  carpet  is  Sanscript.  19th  Century  Carpet  2.90  x  2.47  (9.8  x  8.1) 
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ANTIQUE  AND  EXEMPLARY  CARPETS  AND  TEXTILES 


15  East  57th  Street,  New  York,  N.Y.  10022      (212)  759-3715 

An  extensive  library  comprising  the  most  definitive  texts  in  the 
field  is  available  for  use  on  the  premises,  by  appointment. 


1 


HEIM 

OLD  MASTER 
PAINTINGS  AND  SCULPTURES 

59  JERMYN  STREET,  ST.  JAMES'S 
LONDON,  S.W.I. 


Tel:  01-493  0688 


Cables:  Heimgal,  London,  S.W.I 


Also  in  Paris:  15  Avenue  Matignon,  Paris  VIII 


Mayorcas  Ltd 

Member  of  the  BAD  A  Ltd. 


An  extremely  fine  and  rare  mid  18th  century 

FRENCH  Beauvais  tapestry  picture  of  the 
Louis  XV  period  c  1750  depicting  "Le  Berger 
et  son  troupeau"  by  Francois  Boucher. 
From  a  farmhouse  set  against  a  wooded  landscape, 
the  shepherd  mounted  on  his  donkey  sets  off  with 

his  sheep,  and  dogs,  his  shepherd  boy  and 
shepherdess -worked  in  fine  tapestry  in  naturalistic 

colours  of  reds,  blues,  greens,  yellows,  etc., 
complete  with  own  blue  selvedge  all  the  way  round. 

Size  including  water  gilt  frame  and 
croquelle  inslip 
35  ins  H  x  28  ins  W  (89  cms  x  71  cms) 

Francois  Boucher  whose  designs  and  drawings  were 
extensively  used  at  Beauvais  was  made  Inspector 
General  of  the  Beauvais  tapestry  factory  in  1765. 
Perfect  condition. 


38  Jermyn  Street  St.  James's 

London  S.W.I.    Telephone:  01-629  4195 
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History  of  The  American  Army 

Uniform  1774-1864 


OF  FINE  ART  LITHOGRAPHS 

The  first  portfolio  includes 

GOVENORS  FOOTGUARD 
OF  CONNECTICUT  1774 

RHODE  ISLAND  TRAIN 
OF  ARTILLERY  1775 

1st.  CONTINENTAL 
DRAGOONS  1776 

SOUTH  CAROLINA 
LIGHT  HORSE  1777 

LIGHT  INFANTRY 
BRIGADE  1780 

2nd.  UNITED  STATES 
LIGHT  DRAGOONS  1812 

NORFOLK  LIGHT 
ARTILLERY  1837 

UNITED  STATES 
TOPOGRAPHICAL 
ENGINEERS  1841 

1st.  UNITED  STATES 
DRAGOONS  1885 

UNITED  STATES  MARINE 
CORPS  i860 

VIRGINIA  CAVALRY 
1862 

LOUISIANA  ZOUAVES  1 864 

Overall  size  22"  x  16" 
Illustrations  12"  high 


Colonel  Commandant  —  I  'nited  States  Marine  Corfu  Circa  i8(it> 


e  published  at  the  end  of  February  1974  the  first  portfolio  of 
he  Windsor  Collection  of  12  lithographs  of  very  rare  quality 
towing  the  historical  development  of  the  American  Army  L'niform 
om  its  first  European  influences  during  the  most  vital  and  colour- 
d  in  American  history.  The  12  regiments  selected  show  the  early 
n  fighting  man  at  his  most  eminent  and  are  representative  of  the 
rst  ninety  years  of  American  Independence.  Research  by  John 
in  army  historian  with  a  penchant  for  American  Army  history, 
in  close  conjunction  with  Arthur  Barbosa,  one  of  Europes  leading 
tive  artists  on  historical  military  uniform,  have  helped  to  create 
rb  collection.  The  paintings  are  in  the  style  of  the  period  and  with 
less  to  historical  detail  never  achieved  before. 

^graphs  prepared  by  VV.  S.  Cowells  of  London  and  Ipswich  are 
ieces  of  the  old  lithographers  art  and  are  printed  throughout  on 
:ight  English  mould  made  paper.  Each  lithograph  is  plate  sunk, 
d  has  its  own  slightly  contrasting  overlay  mount  carrying  a  fine 
>order  in  classical  style.  Historical  notes  of  each  of  the  uniforms 
nted  in  a  manner  to  compliment  the  prints  and  the  collection  is 
i  loose  bound  in  a  stiffened  wrap-round  cover  of  mould  made 
nted  black  title  with  gold  embellishments. 

the  Windsor  Collection  has  a  signed  certificate  of  authenticity  numbered  to  its  set  and 
h  the  purchasers  name,  address  and  date. 

d  edition  world-wide  confined  to  only  920  numbered  sets  are 
at  the  pre-publication  price  of  $1,300. 

rlu  'cj  special  packing,  registered  airmail  postage,  insurance  coverage  in  transit  and  all 
to  I  '.S.  Customs. 

Heirloom  Fine  Art  Publications  Ltd.  egistered  in  England  No.  11 22409 
ide  Wimbledon  London  S.W.195BY.  Telephone  01-946  7495 


PUBLISHERS  GUARANTEE 

The  Publishers  guarantee  that  only  920  numbered  and  recorded 
sets  of  the  Windsor  Collection  of  fine  art  lithographs  of  the 
History  of  the  American  Army  Uniform  1774-1864  will  be 
published.  That  all  original  material,  printing  plates,  proofs  and 
overs  will  be  destroyed.  30  complete  sets  will  be  held  for  a  period 
of  3  months  after  publication  date  to  set  against  any  insurance 
claim,  after  which  time  they  or  the  balance  left  will  be  destroyed. 
The  publishers  also  guarantee  to  repurchase  any  set  within  a  12 
month  period  from  the  publication  date  at  the  original  pre- 
publication  price,  providing  the  set  and  certificate  of  authenticity 
are  returned  in  perfect  condition. 


Please  reserve  me    set/s  of  the  first  portfolio  of  the 

Windsor  Collection.  I  enclose  cheque  for  

NAME  

ADDRESS  

CITY   

STATE  ZIP  NO  

Cheques  made  payable  to 

HEIRLOOM  FINE  ART  PUBLICATIONS  LTD. 
and  sent  c/o 

MORGAN  GUARANTY  TRUST  COMPANYof  NEW  YORK  } 
23,  Wall  Street,  New  York,  N.Y.10015. 


We  are  pleased  to  announce  our  forthcoming  exhibition 
'The  World  of  Rugs'  from  12th  until  30th  December  1973, 10  am  to  6  pm 


Hugh  M  Moss  Limited 


12  Bruton  Street,  London  WlX  7 AH  Telephone  01-499  5625  or  183 
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Been  into  Carrington  lately? 
Very  fine,  rare  18  carat  gold  Goblet, Victorian  1855,  by  John  Lacey. 

From  the  Carrington  collection. 


Carrington  130  Regent  Street 


STDUHl 

ANTIQUES 

3  c  Brook  Street,  Mayfair, 
London  Wi. 

Telephone  01-499  092  1 


1 


DOWN  HALL,  ESSEX.  The  name  is  recorded  in  the  Doomsday  Book. 


St/Oucn  Antiques  are  pleased  to  announce  that  they  will  be  opening  in  February  of  the  New  Year 
at  "Down  Hall",  with  a  display  of  English  and  Continental  period  furniture  and  fine  arts. 


ses  at: 


Street, 
ion, 
Jrdshirc. 

lone:  Hoddcsdon  64545 


Down  Hall, 
Matching  Green, 
Hatfield  Heath, 
Bishops  Stortfcrd, 
Hertfordshire. 

Telephone:  Matching  (027982)  242 


10  Bath  Street, 
St.  Helicr, 
Jersey, 

Channel  Islands. 

Telephone:  Jersey  Central  34689 
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Richard  Flood  III,  Director 
The  Indian  Room  &  Main  Trail  Gallery 
7137  Main  Street.  Scottsdale,  Arizona,  7169  Main  Street 
602  949  9312  85251 


MASTERS  OF  THE  WEST  &  SIGNIFICANT  CONTEMPORARIES 


Fine  Old  Chinese  Ceramics 
Works  of  Art 

SYDNEY  L.  MOSS 

LTD. 


51  BROOK  STREET, 


Established  1910 


A  FINE  CHINESE  PORCELAIN 
CIRCULAR  DISH  DECORATED  ON  THE 
INSIDE  WITH  THREE  WARRIORS  ON 
HORSEBACK  CROSSING  A  BRIDGE 
THEWHOLE  DECORATED  IN  BRILLIANT 
FAMILLE  VERTE  ENAMELS. 
K'ANG  HSI  PERIOD.  A.D.  1662-1722. 
DIAMETER  39  cms. 


LONDON,  W.I 

01-629  4670 
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A  George  IV  silver  gilt  claret  jug  with  cast  and  chased 
decoration  of  Bacchus'  heads,  acanthus  leaves  and  grape  vines. 
Maker.  John  Bridge,  1826. 
Height  10i  inches. 
Weight  51  ounces. 


ASPREY&CO.  LTD..  165/169  NEW  BOND  STREET.  LONDON  W1Y0AR.TEL:  01-493  676 


ARTCO 
MASTER 
REPLICAS 

ENGRAVINGS  &  ETCHINGS 

AN  UNUSUAL  COLLECTION 
OF 

REMBRANDT, 
DURER,  GOYA, 
WHISTLER, 

PICASSO,  OTHERS 

\a  illustrated  catalogue  sent 
on  request. 

ARTCO  MASTER  PRINTS 
BOX  32 
PALOS  HEIGHTS,  ILL.  U.S.A. 
60463 


Whistler 


Durer 


Rembrandt 


Artco  introduces  an  exceptional  collection  of  line  for  line  etched  and  engraved  copies  of  th 
masters.  Most  plates  cut  by  professional  engravers  contemporary  to  the  masters,  others  later 
All  prints  printed  on  laid  papers.  One  cannot  distinguish  these  pieces  from  originals.  In  fac 
through  the  centuries  some  dealers  sold  them  as  originals.  Today  major  museums  purchase  thei 
for  permanent  study  collections.  Priced  well  in  a  range  for  everyone.  These  are  actual  prints 
not  photo  mechanical  reproductions. 
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BY  THE  AIR  TERMINAL 


AUBREY  BROCKLEHURST 

ANTIQUE  CLOCKS 


Mahogany  balloon  clock  by  Geo.  Whitford,  London,  with 
8-day  striking  movement,  anchor  escapement  and  white 
enamel  dial,  made  circa  1 8 10. 
Height  to  top  of  finial:  22  in.  (56  cm.) 


Mahogany  Austrian  bracket  clock  by  Gc.  Prcisacher, 
Closterneuberg,  with  2-day  quarter-striking  movement,  pull 
quarter  repeat  and  verge  escapement,  made  circa  second  half 
of  the  1 8th  century. 
Height  (with  handle  as  shown) :  19J  in.  (49  cm.) 


Mahogany  bracket  clock  by  John  Worsfold,  Hampton  Wick, 
with  8-dav  striking  movement,  verge  escapement  and  silvered 
brass  dial,  made  circa  1790. 
Height  to  top  of  handle:  17^  in.  (45  cm.) 


124  CROMWELL  ROAD,  LONDON,  S.W.7 


Tel:  OI-373  0319 


FRANK  CARO 
GALLERY 


Porcelain  bottle  vase 
Blue  and  white  decoration 
Ch'ien  Lung  mark  and  period 
Height:  171  inches. 


FRANK  CARO  •  FRANCIS  CARO 
-41  EAST  57th  ST.,  NEW  YORK.  N.  Y.  10022 
(212)  PL  3-2166 


"Le  present' 


Ferdinand  Roybet 
1 840-1 920 


Panel  size 
40" x  31" 


Outside  Frame 
48" x  39" 


"In  Toronto" 
Fine  paintings  by 
recorded  artists 


including  works  by: 

H.  Andrews,  Ladislaus  Bakalowicz,  S.  W.  Bakalowicz,  C  T.  Bale, 

E.  M.  Beranger,  C.  E.  Boutibonne,  A.  Brandeis,  Fabius  Brest, 

F.  A.  Bridgeman,  F.  Brunery,  J.  B.  Burgess,  Alexander  Cabanel, 

Jan  van  Chelminski,  Ivan  F.  Choultse,  Benjamin  Constant,  J.  H.  De  Hass, 
Bernard  de  Hoog,  C  Detti,  J.  Dupre,  Dietz  Edzard,  Suzanne  Eisendieck, 
Rudolph  Ernst,  Edouard  Frere,  Max  Gaisser,  E.  L.  Garrido, 
Frederick  Goodall,  R.A.,  Paul  Grolleron,  Andre  Hambourg,  W.  Hemsley, 
J.  R.  Herbert,  Joseph  Highmore,  J.  J.  Hill,  J.  C  Horsley, 
Thomas  Hudson,  R.A.,  Victor  Huguet,  A.  Jacomin,  F.  H.  Kaemmerer, 
Dame  Laura  Knight,  Ivan  Kowalski.  Jean  Lazerges,  F.  van  Leemputten, 
R.  Lefervre,  Franz  von  Lenbach,  G.  D.  Leslie,  Henri  LeSur,  E.  van  Marke, 
J.  C  Meissonier,  V.  M.  Milton,  Franz  Moormans,  C.  L.  Muller, 
Erskine  Nicol,  R.A.,  Sir  W.  Q.  Orchardson,  R.A.,  C  Pecrus, 
John  Pettie,  R.A.,  F.  J.  Portielje,  Alan  Ramsay,  Leon  Richet, 
Ferdinand  Roybet,  W.  Dendy  Sadler,  J.  Scherrewitz,  J.  Schweninger, 
A.  Toulmouche,  Frans  Verhas,  Horatio  Walker,  and  others. 

FREDERICK  THOM  GALLERIES 

194  Bloor  Street  West 
(just  west  of  Park  Plaza  Hotel) 
Toronto  M5S  1T8,  Canada 

Telephone:  921-3522 
Area  Code:  416 
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The  wonderful  world 

of  antiques... 
thoroughly  covered 
in  an  indispensable 
new  reference  book 

-WITH  704  PAGES  AND  MORE  THAN  2,000 
FULL-COLOR  AND  BLACK-AND-WHITE  ILLUSTRATIONS 


THE  COLLEC- 
TORS' ENCY- 
CLOPEDIA OF 
ANTIQUES  is  a  com- 
prehensive and  handsome 
new  one-volume  book  writ- 
ten expressly  for  the  antiques 
lover  and  collector.  Each  of  its  sixteen 
main  sections  deals  with  an  important  cate- 
gory of  antiques  and,  where  appropriate, 
each  is  divided  into  geographical  sub- 
sections—American, English,  Continental 
European,  and  Oriental.  In  one  integrated 
volume  the  collector  can  follow  his  inter- 
ests in  these  major  categories: 
•  Arms  and  Armor  •  Bottles  and  Boxes  • 
Carpets  and  Rugs  •  Ceramics  •  Clocks, 
Watches  and  Barometers  •  Embroidery 
and  Needlework  •  Furniture  •  Glass  • 
Jewelry  •  Metalwork  •  Musical  Instru- 
ments •  Netsuke  and  Inro  •  Pewter  •  Sci- 
entific Instruments  •  Silver  •  Toys  and 
Automata 

In  each  section,  intro- 
ductory and  technical 
information  is  followed 
by  a  history  of  the  subject, 
and  then  by  a  sequence  of 
photographs  of  representa- 
tive pieces,  accompanied  by 
descriptive  text.  At  the  end  of 


each  main  section  is  information  on  main- 
tenance and  repairs,  fakes  and  forgeries, 
important  museum  collections,  as  well  as 
glossaries  and  bibliographies. 

THE  COLLECTORS'  ENCYCLO- 
PEDIA OF  ANTIQUES  is  the  antiques 
book  to  give,  to  own,  and  to  refer  to  again 
and  again. 

THE  COLLECTORS'  ENCYCLOPEDIA 
OF  ANTIQUES  Edited  by  Phoebe  Phillips 

A  Book-of-the-Month  Club  Alternate. 
8'/2"  x  11". 

$17.50  until  December  31, 
1973;  $20  thereafter.  Now 
at  your  bookstore,  or  use 
coupon  to  order. 


Name. 


CROWN  PUBLISHERS.  Dept.  C1273CEA 
419  Park  Ave.  South,  New  York,  N.Y.  10016 

Please  send  me  copy(ies)  of  THE  COLLEC- 
TORS' ENCYCLOPEDIA  OF  ANTIQUES. 
Enclosed  is  my  check  or  money  order  for  $17.50 
per  copy  (if  I  order  before  12/31/73).  If  not 
completely  satisfied,  I  may  return  book(s)  with- 
in 10  days  for  full  refund. 


Address. 


City, 


_State_ 


.Zip. 


Please  include  applicable  sales  tax. 


ARTHUR  BRETT 
&  SONS  LTD 

Member  of  the  British  Antique  Dealer's  Association  Ltd. 


Rose-wood  double  sided  Writing  Table 
of  the  Regency  period. 
55"  by  37". 


42  SAINT  GILES, 
NORWICH  NOR  16E,  ENGLAND 

Telephone:  0603  28171 
Saturday  by  appointment 


ALFRED  THOMPSON  BRICHER  (1837-1908) 


25"  x  52" 


LOW  TIDE  -  MARLTON'S  COVE 
GRAND  MANAN 

EXHIBITED  SPRING  ACADEMY  -  1 898 
ILLUSTRATED  N.  Y.  TIMES -1898 


POST  ROAD  ANTIQUES 

2130  BOSTON  POST  ROAD, 
LARCHMONT,  NEW  YORK  10538 
914-834-7568  (Robert  Bahssin) 
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japanese  prints 
chinese  and 
Japanese  paintings 


Torii  Kiyoshige 

rtrait  of  a  Kabuki  actor  in  the  role  o/Soga  no  Goro 

Date  cl745 
Polychrome  on  paper 
Size  30  inches  x  14  inches 
Jescnption  Vie  Torii  family  were  at  this  period  the 
ut homed  publicists  of  the  Japanese  Kabuki  theatre. 
'  ir  colour  prints  of  actors  are  common  but  paintings 
of  actors  are  extremely  rare. 


Jean  Baplistc  Monnoyer,  i(>;j4-i(j<)9    Flowers  in  a  sculptured  bowl    43I  x  47  J  inches  (nox  1 20  cm) 

ALAN  J  A  COBS  GALLER  T 

MEMBER  OF  THE  SOCIETY  OF  LONDON  ART  DEALERS 

WINTER  EXHIBITION 
OF  FINE  XVIIth  CENTURY  DUTCH  &  FLEMISH  OLD  MASTERS 

including  works  by 

Pieter  Angiitis,  Jacques  d'Arlhois,  Pieter  Jansz  van  Asch,Jan  Baers,  Claes  van  Beresteyn, 
Jan  Both,  Jan  Breughel  the  lounger  &  Pieter  van  Avon/,  Pieter  Breughel  the  l  ounger, 
Aelberl  Cuyp,  Jacob  Gerritsz  Cuyp,  Dirck  van  Delen,Joost  Cornelisz  Droochsloot,  Dirck  Hals, 
Leendert  Martensz  van  Haester,  Pieter  Hardline,  Thomas  Heeremans,  David  Davidsz  de  Heem, 
Christoph  van  der  Lamen,  Gerrit  Lundens,  Cornells  de  Man,  Bonaventura  Peelers, 
Cornells  van  Poelenburgh,  Gerrit  Pompe,  Willem  Schellinks,  Pieter  Snayers,  Jan  Stem,  David  Tenlers, 
Adriaen  van  der  Yelde,  Esias  van  der  Velde,  Simon  Verelsl,  Simon  de  Ylieger,  Sebastian  Vranx 
Catalogue  'MEANING  AND  REALITY'  68 pages,  illustrated,  £1.00  ($5.00  air  mail) 


15  Motcomb  Street  .  Belgrave  Square  .  London  swi  Telephone:  oi--*3j  f,<)44  Cables:  Artjac  London  swi 

Daily:  9.30  am-5.30 pm  Saturday:  9.30  am- 1  pm 


By  Appointmenc 
to  Her  Majesty  Queen  Elizabeth  II 
Supplier  of  Carpets 


ANTIQUE  TAPESTRIES  AND 
CARPETS  OF  DISTINCTION 


Member  of  The 
British  Antique  Dealers' 
Association  Ltd. ■ 


70  SOUTH  AUDLEY  ST.,        A  French  Directoire  Savonnerie  Carpet  on  an 
MAYFAIR,  LONDON,  W.1      ivory  ground  with  exotic  birds  and  a  scroll  and 
01-493  5288  tassel  border.  Size:  1 4'9  x  1 1  '1 0.  4m50  x  3m60. 


36  HIGH  ST., 

OXFORD 
Oxford  44197 


6j 


O'HANA 


GALLERY 

13  CARLOS  PLACE 

LONDON  W.1  TEL 01-499  1562 


PRESENTS 
CHRISTMAS 

PAINTINGS 

by 

ALBERT 
REUSS 

from  1  2  December 
to  5  January 


PHILIP  COLLECK 

of  London  Ltd. 

Member  of  The  National  Antique  and  Art  Dealers  Association  of  America,  Inc. 
Member  of  Art  and  Antique  Dealers  League  of  America,  Inc. 

ENGLISH  &  FRENCH  ANTIQUE  FURNITURE 
122  EAST  57th  STREET,  NEW  YORK  22,  N.Y.  PLAZA  3-1544 


Important  Geo  III  Partners  Desk. 
English.  Circa  1790.  ( 11  drawers  each  side) 
Length  561",  width  38V,  height  31". 
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AUGUST  BELMONT'S  "COACH  AND  FOUR" 
Painted  At  Newport  by  Lynwood  Palmer,  Circa  1915.  Oil  On  Canvas  24"x40" 

Presently  Displaying  The  Works  Of:  GeorgeGregory,  A.  Stademan,  A.  Reyna,  Paul  Weber,  A.  F.  Tait,  Other  Fine  Artists 
For  Information  contact  Robert  D.  Schwarz,  Our  43rd  year,  1806  Chestnut  Street,  Phila.,  Pa.  1  91 03/21  5-563-4887 
Branch:  Suburban  Square,  Ardmore,  Pa.  1 9003.  Member:  Art  &  Antiques  Dealer  of  America 

Frank  S.Schwarz&soN 


Are  you  a  patron  of  the  arts? 

All  who  appreciate  works  of  art  value  the  National  Art-Collections  Fund. 

Her  Majesty  Queen  Elizabeth  the  Queen  Mother  has  said  "Members  of  the  Fund 
can  fairly  claim  to  be  the  greatest  collectors  of  all  time,  with  this  fundamental 
difference,  that  whereas  their  predecessors  collected  for 
themselves,  they  collect  for  all  beholders." 

The  Fund  assists  museums  and  art  galleries  to  acquire  works  of  art  and  objects  of 
historical  importance.  In  1 962,  for  example,  the  Fund  was  responsible  for  launching  a 
public  appeal  which  resulted  in  the  Leonardo  Cartoon  being 
acquired  for  the  National  Gallery.  Hundreds  of  works  of  art 
have  been  bought  by  the  Fund. 

Our  museums  stand  as  witnesses  of  our  past  and 
inspiration  for  our  future.  Will  you  help  enrich  our 
heritage  through  the  National  Art-Collections  Fund  ? 

National  Art-Collections  Fund  members  enjoy  many 
privileges  and  these  will  soon  include  exemption 
from  the  proposed  admission  charges  to  the  1 8 
national  museums  and  galleries. 


The  National 
Art- Collections  Fund 


Full  delails  of  the  Fund  can 
be  obtained  from : 

The  Secretary. 

National  Art-Collections  Fund, 
Hertford  House. 
Manchester  Square, 
LONDON  W1  M  6BN 


I  should  like  full  details  of  the  Fund 
Name  


Address. 


T3  3E  CONNOISSEURS  GUIDE  TO 

ANTIQUE 
FURNITURE 

from  all  good  booksellers  or  by  post  from: 
The  Connoisseur  Book  Division. 
Chestergate  House, 
Vauxhall  Bridge  Road,  SW1V  1HF 
Published  by 

The  Connoisseur 
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BY  APPOINTMENT  ANTIQUARIES  OF  CHINESE  WORKS  OF  ART 
TO  H.M.  THE  LATE  KING  OF  SWEDEN 


BLUETT  &  SONS  ltd. 

Oriental  WoxU  of  &rt 


The  Ch'ien-lung  Emperor,  1736-1795,  was  a 
great  patron  of  the  arts,  as  Yung-cheng  and  before 
him,  K'ang-hsi  had  been.  He  employed  numerous 
artists,  many  from  Europe,  at  the  Imperial 
workshops  in  Peking. 

In  1736  T'ang  Ying  was  appointed  director 
of  the  Imperial  factories  at  Ching-  te-chen  and 
after  his  directorship  a  gradual  decline  set  in 
affecting  the  standards  of  porcelain  manufacture. 

Ceramics  of  superlative  quality  however 
were  produced  throughout  the  Ch'ien-lung  period 
but  gradually  pieces  became  more  mechanical  in 
design  and  execution  with  emphasis  on  technical 
virtuosity  and  a  lack  of  the  spontaneity  of  earlier 
periods.  Towards  the  end  of  the  reign  the  quality 
of  the  porcelain  and  glazes  began  to  suffer 
resulting  in  the  coarser  productions  of  the  19th 
century. 

Fine  copies  of  Sung  wares,  especially  Kuan 
and  Ko  types  were  made  during  the  early  part  of 
the  reign.  Indeed  the  Emperor  himself  was  an  avid 


collector  of  these  Sung  originals  which  explains 
perhaps  the  technical  excellence  of  many  of  these 
copies. 

"Versions"  of  Ming  and  Ch'ing  porcelains 
were  also  produced  and  the  bowls  illustrated  are 
based  on  Ming  originals.  Unlike  the  Imperial 
yellow  wares  of  the  Ming  where  a  yellow  enamel 
was  applied  over  a  colourless  glaze,  here  the  yellow 
glaze  was  applied  on  an  extremely  thin  "dry" 
glaze.  The  design  of  five-clawed  dragons 
disputing  flaming  pearls  was  incised  in  the  paste 
before  the  glazes  were  applied. 

The  term  "Imperial"  which  may  be  used  to 
describe  these  bowls  tends  to  be  confusing.  It  must 
be  remembered  that  the  Imperial  Palace  in 
Peking  housed  a  great  number  of  high-ranking 
officials  and  princes  and  therefore  not  all  wares 
with  a  design  of  five-clawed  dragons  were 
necessarily  reserved  lor  use  by  the  Emperor 
himself. 


A  pair  of  Chinese  Imperial  yellow  porcelain  circular  bowls  with  everted  lips,  the  exterior  of  each  incised  and  enamelled  in 
green  with  two  five-clawed  dragons  pursuing  pearls  among  cloud  scrolls  within  a  border  o/ju-i  lappets  below  and  foliage 

scrolls  above,  the  interior  with  a  shou  character  in  the  centre. 
Diameter:  4  inches. 
Ch'ien-lung  seal  mark  and  period  A.D.  173^-1795- 

Member  of  The  British  Antique  Dealers'  Association. 


48  Davies  Street,  London,  —  wiy  ild 

Telegrams:  "Chineceram,  London,  W.l"  Telephone:  01-629 4018  &  3397 


^ournaM  THE  INTERNATIONAL 


KE 


COLLECTORS  SOCIETY 


P.O.  Box  10426, 
Honolulu,  Hawai  i  96821 . 


on  one 

fOBfl)  Of  flfiT 
TELLS  fl  STORy 
II)  OIK  HIGH 


Jesus  Christ  disguised  to  look  like  a  Buddhist 
priest.  Material  -  ivory,  metal  and  wood.  Sign- 
ed on  a  metal  inlaid  tablet  Shugetsu.  In  the 
Southern  part  of  Japan  there  were  large  colonies 
of  Christians.  During  the  Tokugawa  Era  the 
Christians  were  forced  to  go  underground  as  the  religion  was  banned  in 
Japan.  This  Netsuke  was  utilized  as  a  prayer  item.  Illustrated  actual  size. 


Netsuke,  the  Japanese  art  of  miniature  sculp- 
ture, is  now  one  of  the  world's  most  rapidly 
burgeoning  art  forms,  both  in  terms  of  col- 
lectors and  value.  From  religion  to  sex,  hum- 
orous fables  to  philosophy,  each  piece  reflects 
a  moment  in  the  history  of  the  Japanese  and 
the  Chinese  people. 

The  International  Netsuke  Collectors  Society 
is  publishing  a  new  quarterly  magazine 
lavishly  illustrated  in  both  color  and  black  and 
white,  filled  with  information  on  artists, 
auctions,  exhibitions  and  new  books. 

SEND  FOR  YOUR  SUBSCRIPTION  TODAY 


INTERNATIONAL  NETSUKE  COLLECTORS  SOCIETY 
P.O.  Box  10426 
Honolulu,  Hawaii  96821 
USA 

Please  enter  my  subscription  for  one  year. 
I  am  enclosing  check/draft  for 

i    $14  (U.S.)  seamail  subscription 
19  (U.S.)  airmail  subscription 
Due  to  our  geographical  location  we  recommend  airmail. 

NAME   

ADDRESS   

  zip   

(please  print) 


PITT  AND  SCOT 
OLD  HANDS 
AT  HANDLING 
OLD  MASTERS 

Experience  is  a  priceless  asset  for  any  company 
involved  in  the  packing  and  shipping  of  valuable 
works  of  art. 

And  at  Pitt  and  Scott,  we  have  more  of  it  than  most. 
Our  packers  know  how  to  prepare  a  painting  for  any 
journey  anywhere  in  the  world — how  to  protect  it 
from  shock  damage,  changes  in  humidity,  changes 

in  temperature. 
One  of  our  directors  takes  personal  responsibility  for 

each  consignment  and  removal  companies 
overseas  are  selected  and  briefed  at  director  level,  so 
that  you  can  rest  confident  that  your  shipment  will 
have  the  same  impeccable  handling  at  all  the  stages 

of  its  journey. 
Not  surprisingly,  we  are  called  upon  to  handle  the 
shipping  of  a  very  large  number  of  works  of  art — at 
our  London  depot,  we  have  thirty-five  craftsmen 
permanently  employed  in  handling  and  packing. 
So  if  you're  a  dealer,  you  should  be  using  us. 
If  you're  a  buyer,  insist  on  us. 
You'll  be  in  safe  hands. 

PITT  &  SCOTT  LTD 

'ws^T°s.  Eden  Grove.  London  N7  8ED. 

y^T-Di  Tel:  01 -607  7321. 

ANTIQUES  SHIPPED  ANYWHERE  IN  SAFE  HANDS 
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bung  Dynasty  Height  31  itiches 


RARE  ART,  MC. 


Alan  Hart  man,  Director 
978  Madison  Avenue 
New  York,  N.  Y.  10021 
212-535-4300 

in  Palm  Beach:  The  Hartman  Galleries  Cables:  Jadecurios 


After  many  years  of  handling 
only  the  best  clocks,  we  have  had 
nearly  sixty  examples  by 
THOMAS  TOMPION,  selected 
jor  their  fine  condition  and  in  many 
cases  Jor  their  unusual  features. 
The  numbered  examples  include. 


No.  II 


No.  27 


No.  23 


No.  85 
No.  93 
No.  98 
No.  106 


No.  69 


No.  181 
No.  215 
No.  220 
No.  222 
No.  242 


No.  243 


No.  276 
No.  287 
No.  301 


No.  167 


No.  249 


No.  169 


No.  251 


No.  53 


No.  25.6 


No.  312 
No.  327 
No.  333 


No.  56 
No.  64 


No.  271 


No.  375 
No.  384 


No.  311 


No.  367 


No.  445 
No.  454 


No.  476 
No.  479 
No.  493 


No.  424 


No.  458 


No.  424 


addition  we  have  also  had  many  pre-nuntbered  examples  which 
be  extremely  interesting  and  reveal  in  some  instances  the  'man 

the  making'  before  he  became  so  famous.  Many  of  these  clocks 
have  bought  and  sold  several  times  to  the  mutual  satisfaction  of 
clients. 

e  art  of  collecting  any  branch  of  the  arts  and  crafts  can  be 
lined  up  by  the  single  word  'Discrimination'  backed,  of  course, 
advice  jrom  an  experienced  source. 


If  the  knowledge  we  have  gathered  over  the  years  is  considered  by 
some  to  be  worthy  of  being  sought  then  we  are  pleased  to  advise, 
to  point  out  the  features  of  merit  and  those  alterations  which  some 
examples  have  undergone.  Highly  specialised  study  does  reveal  the 
shortcomings  of  some  examples  and  we  have  always  advised  - 
"Never  buy  just  a  famous  name  in  the  world  of  Horology".  Together 
with  otlier  clocks  of  substantiated  merit  we  can  usually  offer  examples 
by  Tompion  to  those  who  are  seriously  interested  in  their  purchase. 


R.  T.  Gwynn 


R.  A.  Lcc 

1-9  BRUTON  PLACE,  LONDON,  W.i 

Tel:  01-629  5600  &•  01-499  6266 


V 


Ctoelpn  glnberstott  (galleries 

Westgate  Center    Highway  100 
Nashville,  Tennesse  37205  •  Phone  (615)  352-6770 


A  little  darling  .  .  . 

"A  Young  Girl  in  a  Silk  Dress 
Walking  Her  Dog" 
Signed:  Tilly  Kettle  (1735-1786) 
Orig.  England 

Beautiful  peaches  and  cream  com- 
plexion. Color  of  dress  is  cream,  a 
soft  rose  sash,  pink  hat  ribbon,  tan 
dog.  Background  dark  green  trees, 
sunlight  coming  through,  a  grey- 
blue  sunset  sky  above  green  grass. 
63"  x  43 J"  un framed 


Member  of  the  Art  and  Antique  Dealers  League  of  America,  Inc. 


J 


PLAZZOTTA 

Exhibition: 
4th  December  1973 
to  5th  January  1974 


Anthony  Dowel 

ovement  Bronze, 
17i"  high.  1973 
Limited  edition  of 
9  casts 


ACQUAVELLA 
GALLERIES  INC 

1  8  East  79th  Street  New  York 
734-6300 

In  London,  a  one  man  exhibition  of  sculpture 
by  Enzo  Plazzotta  will  be  held  in  February 
1974  at  the  Marjorie  Parr  Gallery, 
285  King's  Road  S  W  3. 
(telephone  352  0768); 
catalogues  may  be  obtained  in  advance, 
price  75  pence,  on  application. 
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meatbeRbiLL 


DISTRIBUTED  IN  THE  U.K.,  W.  EUROPE,  ISRAEL 
&  S.  AFRICA  BY 

PHAIDON  PRESS  LTD. 


MASTERPIECES  OF 
NETSUKE  ART 

One  Thousand  Favourites  of 
Leading  Collectors 

Compiled  by  BERNARD  HURTIG 

In  this  beautifully  produced  book, 
Bernard  Hurtig  has  gathered  together 
a  thousand  magnificent  pieces  of 
Netsuke  art.  These  exquisite  minia- 
ture sculptures  of  Japan  are  illustrated 
in  full  colour,  all  actual  size  with 
many  enlargements  of  the  best 
carvings  to  capture  fully  their 
immense  visual  appeal.  1,091  illus., 
in  full  colour.  £38.00 


THE  GRAPHIC  DESIGN  OF 
YUSAKU  KAMEKURA 

Foreword  by  HERBERT  BAYER 

Essay  by  MASARU  MATSUMIE 

Yusaku  Kamekura,  known  internation- 
ally for  his  many  prize-winning  designs, 
.including  the  posters  for  the  Tokyo 
«  k  Olympics  is  a  follower  of  the  Bauhaus 

3f2^^  tradition  and  a  leader  of  the  constructivist 
i#%ia«s»  movement  in  Japan.  This  book  is  the 
'  first  retrospective  view  of  his  work,  show- 
ing his  best  posters,  marks,  packages  and 
covers.  144  illus.,  108  in  colour.  £8.25 


THE  HERITAGE  OF 
JAPANESE  CERAMICS 

FUJIO  KOYAMA 

This  superb  book  illustrates 
some  of  the  finest  pieces  of 
Japanese  pottery  known,  from 
the  primitive  Jomon  wares  to  the 
products  of  the  modern  kilns. 
Fujio  Koyama  offers  a  know- 
ledgeable account  of  the  history 
and  art  of  Japanese  ceramics.  He 
is  a  renowned  authority  on 
Oriental  pottery  and  a  potter 
himself.  The  book  contains  a 
wealth  of  superb  photographs, 
many  of  which  are  contained  in  a 
section  showing  potters  of  today 
at  work.  146  illus.,  95  in  colour. 
£22.00 


LIVING  CRAFTS  OF 
OKINAWA 

TSUNE  SUGIMURA  &  HISAO  SUZUKI 

This  book  provides  an  extraordinarily  sympathetic  record 
of  the  artisans  of  Okinawa,  which,  though  a  warlike  town, 
has  preserved  the  highest  standards  of  folkcrafts.  Standards 
that  have  all  but  disappeared  elsewhere  and  may  someday 
vanish  from  Okinawa  as  well.  The  superb  photographs  depict 
textiles,  pottery,  lacquerware  and  many  other  crafts.  148 
illus.,  40  in  colour.  £8.25 


i  h  %  n  tt 


ARTS  OF  JAPAN 

A  new  scries  comprised  of  selected  volumes  translated  from  the  widely  acclaimed 
series  Nihon  no  Bijustsu.  Each  volume  devoted  to  a  single  art  or  craft  costs  £3.75 

KYOTO  CERAMICS 

MASAHIKO  SATO 

TEA  CEREMONY  UTENSILS 
RYOICHI  FUJIOKA 

THE  HEIBONSHA  SURVEY 

A  notable  30  volume  series  on  Japanese  arts  and  crafts -"Beautifully  designed, 
bound  and  printed".  Sunday  Times.  Each  £4.00 

THE  BEGINNINGS  OF  JAPANESE  ART 
NAMIO  EGAMI 

THE  ART  OF  JAPANESE  CALLIGRAPHY 

YUJIRO  NAKATA 

THE  GARDEN  ART  OF  JAPAN 

MASAO  HAYAKAWA 

FOLK  ARTS  AND  CRAFTS  OF  JAPAN 

KAGEO  MURAOKA  &  KICHIEMON  OKAMURA 


FREDERIC  It 
REMINGTON 


CHIS-CHIS-CHASH'  ON  THE  FLANKS 

Ink  wash  17  x  13V4  inches 
Illustrated:  HARPER'S  WEEKLY,  January  31 
1891  in  "LT.  CASEY'S  LAST  SCOUT" 
by  Frederic  Remington 


U  K  A II  AH 


1014  MADISON  AVENUE  NEW  YORK  10021  212-535-5767 


ART  AT  AUCTION  I 

The  Year  at  Sotheby's  &  Parke  Bernet 

1972-73 

Edited  by  Annamaria  Edelstein 

The  international  art  market,  new  trends  in  collecting  and 
other  aspects  of  the  art  world  are  once  again  reviewed,  in 
the  light  of  prices  realised  at  auction  during  the  season  that 
ended  in  July  1973.  Sir  Francis  Watson,  Gerald  Reitlinger 
and  other  distinguished  experts  discuss  some  of  the  great 
collections  and  the  thousands  of  objects  that  have  been  sold 
during  the  year.  It  is  a  comprehensive  survey  of  the  art 
market  at  every  level. 

512  pages,  with  250  objects  illustrated  in  full  colour, 
and  approximately  1000  in  monochrome.  £6.00 

INDIAN 

PAINTINGS  FROM 
THE  PUNJAB 
HILLS 

A  Survey  and  History  of  Pahari  Miniatures 

W  G  Archer 

'An  exhaustive  reference  catalogue  of  the  paintings  produced 
in  the  various  centres  of  the  Hill  States  of  North  India, 
preceded  by  the  most  succinct,  convincing  and  deeply-felt 
introduction  .  .  .  the  culmination  of  decades  of  study,  a 
monument  we  can  openly  admire  and  secretly  envy.' 
From  the  foreword  by  Sherman  E.  Lee,  Director  of  The 
Cleveland  Museum  of  Art. 
Two  volumes,  840  pages,  3  plates  in  colour 
and  935  in  monochrome.  £30.00 

INIGO  JONES 
The  Theatre  of  the 
Stuart  Court 

Stephen  Orgel  & 
Roy  Strong 

The  complete  designs  for  production  at  Court,  for  the  most 
part  in  the  collection  of  the  Duke  of  Devonshire,  together 
with  their  texts  and  historical  documentation.  'Much  the 
most  splendid  memorial  to  Inigo  Jones  .  .  .  one  of  the  most 
sumptuous  and  beautiful  books  produced  since  the  war.' 
Architectural  Review. 

Two  volumes  in  a  slipcase,  868  pages,  4  plates  in 
colour  and  over  800  in  monochrome. 
Numbered  edition  of  2000  copies.  £48.00 

THE  WORLD 
MUSEUMS  GUIDE 

A  selective  guide  to  200  of  the  world's  best  art  museums 
and  galleries,  produced  with  the  co-operation  of  the  Inter- 
national Council  of  Museums. 

288  pages,  over  200  monochrome  plates.  Published 
jointly  with  Threshold  Books.  £3.75 


Sotheby  Parke  Bernet 

Sotheby  Parke  Bernet  Publications  Limited, 
36  Dover  Street,  London  Wl 
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Superb  Pair  of  San  Ts'ai  Three  Color  Biscuit  Porcelain  Figures  of  Kylin, 
of  the  K'ang  Hsi  period.  1662-1722  A.D. 
Height  of  male:  1 1 1  inches.  Height  of  female:  1 1  i  inches. 


RALPH  M.  CHAIT 

Galleries  Inc. 

ESTABLISHED  1910  WORKS  OF  ART-CHINESE  ART 

12  EAST  56th  STREET,  NEW  YORK,  N.Y  10022,  U.S.A. 
Telephone  Plaza  8-0937  Cables  "Ralima"  New  York. 


MEMBER  OF  THE  NATIONAL  ANTIQUE  AND  ART  DEALERS'  ASSOCIATION  OF  AMERICA,  INC. 


Knightsbridge  Carpet  Galleries 

140  Brompton  Road,  London  S.W.3. 
Telephone:  01-589  441 1 


An  Exceptional  Antique  Kazak.  6'o"  x  4'6"  (2o6  x  J37  cm-) 


S^ecididing  hi  fine  oriental  mcp  and  tap^Pded 
Vie  utidA  ta  pwccAade  (hie  pieced 
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BERRY- HILL  GALLERIES 

743  FIFTH  AVENUE,  NEW  YORK,  N.Y.,  10022  •  (212)  753-8130       Cables  BERRYHILL  N.Y. 


THE  CHIN  A  COAST  TEA  TRADE  PAINTING 
CHINNERY  SCHOOL,  Ca.  1835         Oil  on  canvas  54"  x  78" 
Coll.  Huntington  Hartford,  Gallery  of  Modern  Art,  New  York  Illustrated  in  "George  Chinnery,  Artist  of  the  China  Coast" 

■inc  ma  of  Whampoa  Island  near  Canton.  Some  100  workers  are  active  in  the  planting  and  cultivation  of  the  young  shrubs  on  high 
roij  ,  with  bluish  mountains  in  the  distance,  and  in  the  gathering,  sorting,  and  processing  of  the  leaves  in  open  sheds  at  lower  levels.  The 
age  .  is  at  the  right,  and  British,  French,  and  American  flags  fly  from  the  factors'  sheds  at  water's  edge.  The  Western  merchants  wear- 
>g  >  hats  and  tails  represent  Russell  &  Co.  and  Jardine  Matheson  &  Co.  the  firms  which  dominated  the  China  Coast  Trade.  Tea  chests 
e  fc  ig  loaded  onto  sampans  for  transfer  to  schooners  at  sea. 

"Chinnery  and  China  Coast  Paintings."  Limited  Edition  of  600  copies  at  $30  ;  a  few  copies  available. 


■ 
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Oriental  Antiquities  Ltd 

21  Barrett  Street  London  W1M  5HP  01-629  3221 


27  Bruton  Street... 
for  Christmas  things 


A  fine  1 7th  Century 
walnut  and  marquetry  longcase 
clock  by  Joseph  Windmills, 
London.  Circa  1690. 

Algernon  Asprey  Limited 

27  Bruton  Street,  London  Wi 
n-629  2608 
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JOHN  GIFFORD 

for  the  best  books  on  antiques 


Tapestries  and 
their  Mythology 
by  Jack  Franses 


This  is  the  first  book  ever  published  which  covers  tapestries 
and  their  mythology.  Dealing  with  the  artistic  as  well  as  the 
investment  values  of  both  modern  and  antique  tapestries  it 
will  inevitably  prove  invaluable.  For  the  author  is  an  acknow- 
ledged expert  in  both  the  theoretical  and  practical  aspects  of 
tapestry  evaluation  and  preservation.  16  colour  and  100  black 
and  white  illustrations.  £4.95  net. 

Eighteenth  Century  Pastel  Portraits 

VIRGINIA  and  LEE  ADAIR.  21  colour  and  72  black  and  white 
illustrations.  204  pages.  £4.50  net. 

Porcelain  collecting  for  Beginners 

M.  J.  MORAN.  7  colour  and  24  black  and  white  illustrations. 
128  pages.  C1.50  net. 

Small  Antiques  for  the  Collector 

D.C.GOHM.  15  colour  and  60  black  and  white  illustrations 
224  pages.  £1.50  net. 

Far  Eastern  Antiquities 

MICHAEL  J.  RIDLEY.  117  colour  and  20  black  and  white 
illustrations.  1 12  pages.  £3.00  net. 

Aquatint  Engraving 

S.  T.  PRIDEAUX.  25  black  and  white  illusl  rat  ions. 
448  pages.  £5.25  net. 


fhe  Gif f ord  series  on  antiques  for  pleasure  and  investment 


i'his  series  is  widely  acclaimed  as  a  remarkable 
ubli  hing  achievement.  Every  title  is  by  an 
fcknowledged  expert,  is  profusely  illustrated,  yet 
lexpensive.  As  individual  titles  they  offer 
">lendid  value  for  money,  and  as  a  series  they 
lake  an  indispensable  addition  to  any  library. 

ntique  Glass.  Geoffrey  Wills.  £1.50  net 

ntique  Weapons.  Richard  Akehurst.  £1.25  net 

ritish  Pewter.  Christopher  Peal.  £1 .50  net 

ritish  Pottery  &  Porcelain.  Henry  Sandon.£1.25  net 

Dins.  Anthony  Dowle  and  Patrick  Finn.  £1.25  net 

ollecting  Coins.  Frank  Purvey.  50p  net 

iropean  and  Oriental  Rugs.  Jack  Franses.  £1.25  net 

I  apsand  Prints.  D.  C.  Gohm.  £1.50  net 

riental  Art  Michael  L  Ridley.  £1.25  net 

Iver.  Geoffrey  Wills.  £1.25  net 

om  all  good  bookshops,  or  direct  from: 
>HN  GIFFORD  LTD 

)5  Charing  Cross  Road,  London  WC2H  0EB 


• 
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Feliks  Topolski 
PARIS  LOST 
A  Sketchbook 
of  the  Thirties 


Edited  by 
John  Herbert 
CHRISTIE'S 
REVIEW  OF 
THE  SEASON 
1972-3 

Hundreds  of  colour  and 
black  and  white  plates 
illustrate  this 

comprehensive  account  of 
the  year's  sales  at 
Christie's. 

£6.00 


Marvellous  drawings  by 
the  young  Topolski  -  lost  for 
over  twenty  years  and  now 
published  for  the  first  time. 

£7.00 

12£x9f  ins. 


Edited  by  Harry 
Tatlock  Miller 
LOUDON 
SAINTHILL 

A  magnificent  selection 
fi  om  the  work  of  one  of  the 
foremost  stage-designers 
of  our  time,  with  an 
appreciation  by  Bryan 
Robertson. 

£5.50 

20  colour  plates 
12x9f  ins. 


RENAISSANCE 


THE 


Open  Tuesday  through  Saturday 


DOLPHIN 


ANTIQUES  &  WORKS  OF  ART 

605  Cambridge  Avenue  •  AfentoTark,  California  94025 
Telephone :  (fj  5)  325-4409 
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ting,  delightful  set  of  bed  sheet  and  matching 
:ase,  in  soft  pink  carnac  embroidery  XVIII  century 
in  fine  white  percale,  specially  created  by  PORT- 
for  a  recent  royal  reception, 
i  SizeTop  Sheet  72"x1 1 8"and  pillow  case  $260.00 
ble  Bed  Size  Top  Sheet  and  2  pillow  cases  $400.00 


C2  King  Size  Top  Sheet  and  2  pillow  cases  $500.00 

Additional  square  or  regular  american  case  $85.00  each. 

Embroidery  also  available  in  lemon-yellow,  powder-blue, 

or  white  on  white. 

Can  be  made  in  any  size. 

Allow  8  weeks  for  delivery. 


D.  PORTHAULT 


E.  7  ST 

*)022 


Incorporated 
The  Linen  of  Queens 


(212)  688-1661 


VOJTECH  BLAU 


RUGS    AND  TAPESTRIES 


MEMBER   OF  THE   ART  AND   ANTIQUES   DEALERS   LEAGUE   OF   AMERICA.  INC. 

980  MADISON  AVENUE  NEW  YORK  CITY  10021  FIFTH  FLOOR  OF  THE  PARKE-BERNET  BUILDING 


PHONE  (212)  249-4525 


1 7th  century  Ispahan  Animal  Rug 
6  ft.  9  in.  x  4  ft.  6  in. 


With  all  good  wishes  for  a 
Joyous  Holiday  Season 

Specializing  in  Antique  and  Semi-Antique  Oriental  and  European  Room  Size  and  Palace  Size  Carpets 


BONHAM'S 

I  ine  Art  Auctioneers  and  Valuers  since  1793 


rohii  Constable:  The  Plough  Team,  oil  sketch  on  panel,  8"  x  12I" ; 
0  be  sold  on  6th  December. 


1. 


I  Compagnie-des-Indes  plate  decorated  en  grisaille 
'ith  the  seamstress  pattern,  2nd  quarter  18th 
Century;  one  oj  four  to  be  sold  on  $th  December. 


A  mid  18th  Century  wall  mirror,  the  frame  of 
carved  lime  wood;  to  be  sold  on  6th  December. 


Thomas  Hosmer  Shepherd:  A  West  Country  Market  Town,  watercolour , 
8\"  x  13" ;  to  be  sold  on  5th  December. 


eries  of  fine  specialist  sales: 

Wednesday ,  5th  December:      European  and  Oriental  Ceramics. 

Selected  Watercolours. 


hursday,  6th  December : 

ulcs  on  View:  2-3  days  prior. 


Good  English  and  Continental  Furniture. 
Fine  Paintings. 


Illustrated  Catalogues:  4op  by  post. 


For  information  and  a  copy  of  the  new  illustrated  1973/4  Yearly  Review,  please  telephone  01-584  9161. 

IONTPELIER  GALLERIES  MONTPELIER  STREET  KNIGHTSBRIDGE  LONDON  SW7  iHH 


"BUCKING  HORSE" 

32  by  32  inches 
Oil  on  Canvas 

N.  C.  WYETH,  N.A. 

1882-1945 

S12,500 
N  f 

AMERICANA 
WESTERN 
& 

SPORTING 
ART 


SCULPTURE 


PETERSEN 
GALLERIES 


JENE  C.  GILMORE,  Executive  Director 

9433  WILSHIRE  BLVD. 
BEVERLY  HILLS,  CA  90212  USA 


D.  M.  to  E 


MANHEIM 


Member  of  The  British  Antique  Dealers'  Association  Ltd. 

Proprietor:  Peter  Manheim 

Open  by  Appointment 


BOW  PORCELAIN  CIRCA  1760. 


A  pair  of  rare  tubs  of  flowers  in  brilliant 
colours,  the  leaves  a  vivid  green.  The  tubs 
are  attractively  painted  with  bouquets  and 


sprays.  6|"  high. 


ALWAYS  A  LARGE  SELECTION  OF  INTERESTING 
EARLY  STAFFORDSHIRE  FIGURES  IN  STOCK. 


69  UPPER  BERKELEY  STREET 
PORTMAN  SQUARE 
LONDON,  W1H  7DH. 

Telephone:  01  -723  6595. 


Inland  Telegrams: 
Vivantique  London  W.1 


Cable  Address: 
Vivantique  London  W.1. 
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WILLIAM  WALTER  ANTIQUES 


Height  of  Candelabra:  17i"  Fine  Suite  of  Old  Sheffield 

Height  of  Candlesticks:  1 2"  Plate  Candelabra  -  with 

matching  Candlesticks.  Date 
circa  1785 


LONDON  SILVER  VAULTS    •    CHANCERY  LANE    ■    LONDON    ■    WC2A 1QS 


Telephone  01-242  3248,9    Telegrams  WALTER  STRONGROOMS  London  WC2a  1QS 


From  the  Kennedy  Collection  of 
Outstanding  American  Art 


FREDERIC  REMINGTON 
"THE  CORRESPONDENT"  oil  on  canvas,  black  &  white     26  x  20  inches 
In  this  handsome  portrait  of  his  friend  and  fellow  correspondent,  Richard  Harding  Davis 
Remington  has  created  an  idealized  figure  of  the  war  correspondent  in  action, 


KENNEDY  GALLERIES 

Founded  1874  by  H.  Wunderlich 

20  E.  56TH  ST.  NEW  YORK  10022,  (  212)  758-3850 
TELEX  #14-8381 


FREDERIC  REMINGTON  "Indian  Hunters  Stalking  Caribou" 
Grisaille,  20  x  32  inches  from  "Men  with  the  Bark  On" 
TO  BE  EXHIBITED  IN  THE  DECEMBER  EXHIBITION  OE 
"THE  NORTHERN  LANDS:  PAINTINGS  OF  ALASKA,  CANADA  AND  THE  ARCTIC" 
Kennedy  Quarterly  descriptive  ol  above,  Two  Dollars 


KENNEDY  GALLERIES 

Founded  1874  by  H.  Wunderhdi 

20  E.  56TH  ST.  NEW  YORK  10022,  (212)  758-3850 


TELEX*  14-8381 


established  1876 

The  Fine  Art  Society  Ltd 

148  New  Bond  St  London  WiY  OJT 
telephone  01  629  5 116 
cables  Finart  London  Wi 

3rd  December  -  4th  January 

LEON  BAKST  1866-1924 


and  at  12  Great  King  St  Edinburgh  EH3  6QL 

SAM  HERMAN  ■  Glass 

THE  HILLS  OF  DREAM  REVISITED 
Scottish  Art  Nouveau  drawings  and 
water-colours  from  Dundee  Art  Gallery 
15th  December  -  5th  January 


The  Hindu  Prince  Costume  Design  fur  The  Sleeping  Beauty  pencil,  watercolour  and  gouache,  47  x  28  ens,  signed,  inscribed 
and  dated  ig  ig 


BIGGS 

of 

MAIDENHEAD 
(F.  R.  &  M.  H.  STAMP) 


EST.  1866 

Over  100  years 
of  fine  dealing. 


H   

 — 

George  II  period  mahogany  bachelor's  chest, 
circa  1740. 
Height  3U"  (80  cms),  width  33"  (84  cms), 
depth  15|"  (38.5  cms). 


Open  Tuesday  to  Saturday,  Closed  Monday 
Hare  Hatch  Grange,  Nr.  Twyford,  Berks. 
Telephone:  Wargrave  (STD  0735  22)  3281 
(Leave  M4  at  Junction  No.  9) 


7765  Epergne  from  Bruford  &  Can 

Interesting  epergne  of  acceptable  size,  measuring  14"  high  x 
17"  across,  made  by  John  Kentember  of  London  in  1765. 
All  five  dishes  have  important  contemporary  armorials. 
Priced  at  £1000. 


J72 


*■    f'-\K3i  LTD J/  ^ 


91  Mount  Street,  Mayfair,  London  WiY  5HG. 
Telephone:  01-499  7644 
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HOWARD  RICKETTS 


Tilting  Breastplate  etched  in  the  manner  of  Virgil  Solis, 
South  German,  circa  1560. 


Exhibition  of  Arms  and  Armour 

4  DECEMBER  -  14  DECEMBER 
catalogue 

HOWARD  RICKETTS  LIMITED 

180  New  Bond  Street,  London  W1Y  9PD 
Telephone:  01-499  7357 


pi 


IMPORTANT  CANADIAN  AND  FRENCH  PAINTINGS 

WALTER    KLINKHOFF  GALLERY 

1200  SHERBROOKE  ST.  WEST  MONTREAL,  P.Q. 


Indian  15"  x  17^" 
7  large  Bronzes  by  Kauba  &  Cates 

Roy  Vail  RT  94  Warwick  N.Y. 

Established  1921  914  986-1686 
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Another  masterpiece  by 

KENNETH  CLARK 

The  Romantic  Rebellion 

Romantic  Versus  Classic  Art 

Published  in  association  with  Sotheby  Parke  Bernet. 

Lord  Clark  examines  the  conflict  in  the  1 8th  and  1  9th  centuries 
between  the  Classic  and  Romantic  inspiration,  both  within  the 
spirit  of  the  times  and  within  the  painter  himself.  The  thirteen 
artists  considered  are  David,  Goya,  Piranesi,  Fuseli,  Blake, 
Ingres,  Gericault,  Delacroix,  Turner,  Constable,  Millet,  Degas, 
Rodin. 

332  illustrations.  24  in  colour,  368  pp  254  x  1 77  £4. 75  net 

OSBERT  LANCASTER'S 

brilliant  new  book 

The 

Littlehampton 
Bequest 

Foreword  by  Dr.  Roy  Strong 

These  superb  Littlehampton  portraits, 
covering  four  centuries,  range  from  the 
school  of  Holbein  to  Hockney.  The 
present  8th  Earl  presented  this  out- 
standing collection,  in  lieu  of  the  7th 
Earl's  estate  duty,  to  the  National 
Portrait  Gallery.  55  illustrations  £2  net 

JOHN  MURRAY 


mtfre& 


JORGEN  GYLDING 


ON 


MEISSEN  PORCELAIN 


remarkable  documentary 
1EISSEN  porcelain  circular 
ox  with  hinged  lid,  the 
iterior  solidly  gilded,  the 
iside  of  the  lid  bearing  the 
iscription 

'Gyldi  .  . 
'  pinx 

1749' 
iameter  1 1 .8  cm. 


Jorgen  Gylding  is  recorded  as 
an  enamel  and  porcelain 
painter,  born  1725,  died 
Copenhagen  1765.  In  1753 
he  married  the  daughter  of  the 
Meissen  porcelain  painter 
J.  G.  Mehlhorn.  No  signed 
piece  of  Meissen  porcelain  by 
Jorgen  Gylding  appears  to  be 

recorded. 


3  BURY  STREET,  ST.  JAMES'S,  LONDON,  S.W.1 . 
Telephone :  01  -930  4732/0729       Cables  :  Winbury,  London  S.W.1 

and  at  Eastbourne 


Member  of  the  British  Antique  Dealers'  Association  Ltd. 


Size  1L3kS.  9  Price  $ 150, 000. 00 


EDWARD  KALIL  &  ASSOCIATES  INC.      /    2220  N.E.  123rd  STREET  /  NORTH  MIAMI    /  FLORIDA  33161 

PHONE:  (305)  895-3730 


FINE  ORIENTAL  RUGS 


•uzuki  Masakatsu,  Yamada  school 
tfood  Netsuke 
I  igned 


ESKENAZI 


I  Exhibition 

3-21  December  1973 

apanese  Netsuke 
I  ormerly  in  the  collection 
f  Dr  Robert  L  Greene 

I  -illy  illustrated  catalogue  available 


Oriental  Art 


Foxglove  House 

(opposite  Old  Bond  Street) 
166  Piccadilly 
London  W1V9DE 

Telephone:  01-493  5464/5 
Cables  :  Eskenazi  London  W1 


15  Via  Montenapoleone 
Milan 

Telephone:  70  00  22 


05 


K 


King  and  Chasemore 


THE  PULBOROUGH  SALEROOMS 

A  magnificent  set  of  four  George  III  silver  entree  dishes  and  coven, 
four  sauce  tureens  and  covers,  London  1805. 
Maker:  Richard  Cooke.  Approx.  380  ozs.  The  detachable  handles 
representing  the  crest  of  the  Graingers  of  Essex. 


All  sales  may  be  viewed  the  previous  Saturday  and  Monday 
from  10  a.m.  tp  5  p.m. 

Catalogues  obtainable  from  the  Auctioneers,  price  25p. 


DECEMBER 

7th  19.30    Vintage  and  other  Wines. 

nth  1 1 .00    Selected  1 8th  &  19th  Century  oil  paintings, 

watercolours  and  prints  including  a  good  selection 
of  sporting  paintings  and  prints. 

1 2th  11 .00    Oriental  and  European  Carpets  and  rugs. 

17th  &  1 8th  Century  Oak  and  Walnut  furniture. 

12th  14.30    Pewter,  Metalwork,  Bygones,  Antiquities,  etc. 


13th  11.00    English,  European  and  Oriental  Porcelain. 

1 3th  14.30    Antique  and  modern  silver  jewellery,  bijouterie,  etc. 

14th  11.00    Clocks,  watches,  Automata,  Musical  Instruments. 

OFFICES 

Station  Road,  Pulborough  (Tel:  2081/6),  Horsham, 

Petworth,  Storrington,  Angmering,  Sussex. 
Also  at  Chilton,  Nr.  Aylesbury,  Bucks,  and  Oxford. 

In  association  with  Agence  du  Chateau,  Antibes,  France.  (34  24  45) 


Oriental  Export  Jesuit  Plate  of  the  "Resurrection" 
Circa  1740  in  perfect  condition.  Leeds  creamware 
plate  decorated  in  Holland  with  the  "Crucifixion." 
18th  Century,  perfect  condition. 


Rowland's  Antiques 

Route  202  -  Route  413 
Buckingham,  Bucks  County,  PA.  18912 
Telephone:  (215)  794-7611 

Member  of  The  National  Antique  and 
Art  Dealers'  Association  of  America,  Inc. 


NEW  YORK'S  ORIGINAL  ANTIQUES  CENTER 

•  where  collectors  and  dealers  shop  for  a  vast  and  varied 

choice  of  interesting  items 

•  where  modest  overhead  makes  realistic  prices  possible 

•  where  knowledgeable  dealers  specialize  in  popular 

collecting  categories 

•  where  spacious,  gracious  quarters  make  antique 

shopping  truly  a  pleasure 

415  East  53rd  Street,  New  York,  N.Y.  10022 
between  Sutton  Place  and  First  Ave. 
(212)  486-0941 

Hours:  Tues.-Sat.  10:30-5:30;  Sun.  1-6 
Closed  Mondays         Admission  Free 
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HENRY  W.  HANSEN 

1853  -  1924 

Watercolor  on  paper,  23 V2"  x  36" 

Signed  and  inscribed 

Trooper  with  Captured  Indian  Ponies 

Exceptional  quality,  as  well  as  original  mint  state  condition. 


X 
or 

H 

Z 


o 

•0 


\  TILLOU  QALLER Yin,  S 


PROSPECT  STREET 
LITCHFIELD.  CONN.  06759 


CODE  203  •  JO  7-5706 


Member  National  Antique  and  Art  Dealers  Association  of  America 


METRO 


80  EAST  11th  STREET 
NEW  YORK,  NY  10003 
(212)  673-3510 


Exporters  to  Britain 
and  the  Continent 


GERMAN,  CIRCA  1500 


Central  heating  can  be  a  danger  to 
furniture-it  can  dry  out  natural 
moisture  which  means  warped 
and  split  wood.  A  Moulinex 
humidifier  puts  the  natural 
moisture  back  into  the  air, 
protecting  your  valuable  furniture 
and  paintings. 

It  is  compact,  attractively 
designed  with  a  quiet,  low 


consumption  electric  motor.  All 
you  need  to  do  to  protect  your 
home  is  check  the  water  level 
indicator  daily,  and  as  dry  air  can 
cause  personal  discomfort 
you  might  start  feeling  better 
yourself. 

Get  a  Moulinex  Humidifier  now, 
it  could  stop  both  you  and  your 
furniture  from  cracking  up. 


Moulinex  Ltd,  Station  Approach, 
Coulsdon,  Surrey  CR3  2UD 


(Say  'Moo-lee-nex') 


saves  you  so  much 


AN  EXHIBITION  OF 

OLD  MASTERS 

October  1st  to  November  30th 

Including  works  by :  Jan  de  Lagoor,  Jan  Joseph  Hore-I 
mans,  Henrick  van  Balen,  Frans  Franken,  Johaan  Heinrichl 
Roos,  Pieter  van  de  Velde,  Peter  Molyn,  Thomas  Van  I 
Der  Wilt,  Thomas  Whitcombe,  Patrick  Nasmythl 
Sebastian  Pether,  Philip  James  de  Loutherbourg. 

LINCOLN  GRAPHIC  GALLERY 

32  Brooke  St.,  Holborn  E.C.I  (opp.  Staple  Inn)  I 
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Louis  XV  vari-coloured  gold  snuffbox 

with  "La  lecture  de  la  Bible"  by  J.  B.  Greuzc 
engraved  on  cover  and  another  group  on  base. 
By  Jean-Charles  Ducrollay. 
Paris:  1763.  Length:  3  &  inches. 


Shaped  gold  snuffbox  decorated  with 
enamel  relief  flowers  and  carved  17th  century 
cameo  of  Philip  II  of  Spain. 
By  Gabriel  Gallois.  Paris  1738.  Length:  2  J-  inches. 


By  Apfinlmunt 
/•  H.K4.  Qu,.  Elifktk 
71*  Qwo  M.l/ur 


.  Q-~»  El'ubtlk  II 
JtWtllfft 


B,  Att*,;~nl 

I*  ilu  hit  Q>*tn  Mat/ 


138  REGENT  STREET,  LONDON  W.l 
ESTABLISHED:  1865 

Both  boxes  lift  are  illustrated  as  plates  322, 323  and  1 66 
in  "18th  Century  Gold  Boxes  of  Europe"  by  A.  Kenneth  Snowman  (Faber) 


Louis  XV  engraved  and  burnished  gold  snuff 

box  inlaid  with  stained  rnother-of-pearl  flowers  and 

dragon  flies.  wf^^^ 

By  Lazare-Antoine  ClHn^aris:  1748.  Length:  2§  inches. 


Engraved  gold  snuffbox  encrusted  with 
chinoiseric  groups  on  cover  and  four  sides  in 
mother-of-pearl,  hurftmi,  coral,  chalcedony  and 

ivory.  Characteristic  of  the  work  of  Daniel  Baudesso. 
Berlin,  c.  1760.  Length:  3 £  inches. 

Sardonyx  bohe-a-cage  with  chased,  engraved 
and  pierced  floral  scrolling  mounts.  The  cover 
>  rved  in  high  relief  with  a  classical  subject  and 
the  four  sides  with  putti. 
Probably  English  c.  1760. 
Length:  2-^-  inches. 


Japanese  and  Chinese  works  of  art 


Corinthian  Studios 


20506  SARATOGA— LOS  GATOS  ROAD 
P.O.  Box  385,  SARATOGA,  CALIFORNIA  95070 
Telephone:  (408)  867  4630 


shed  American  &  English  Antiques  ^  Fine  Painting* 


I BERNARD  &  S.  DEAN 

981  MADISON  AVENUE,  NEW  YORK,  N.Y.  10021 
TELEPHONE  (212)  628-7088 
TUESDAY  thru  SATURDAY  10  to  5:30 

THREE  GENERATIONS  IN  THE  FINE  ARTS  FIELD 


AN  IMPORTANT  WRITING  CABINET 
made  in  England,  circa  1765 
Mahogany  with  oak  and  deal  secondary  woods. 
79%"  tall,  44 y2"  wide,  22  Vs"  deep. 

This  unusual  cabinet  is  fitted  with 
a  writing  slide  and  utensil  holders. 


WILLIAM  HOLBKOOK  BEARD 
(1824-1900)  N.A. 
Indian  Girl  (1876), 
Oil  on  canvas,  21  x  18  inches 


SILVER  CUP 
By  William  Rause  (1639-1704) 
Boston,  Massachusetts 
Mark  twice  on  the  base  of  the  cup 
3"  tall,  3&"  diameter 

Made  by  one  of  the  rarest  of 

the  17th-century  silversmiths, 

it  remains  in  relatively  untouched 

condition  with  two  extremely  clear  marks. 

Mentioned  in  the  catalog  of 

the  Garvan  Collection-Yale  University. 


■ 


(B^ntiyue  (jewelry  fior  the 
discriminating  collector 


A  collection  of  exceptional  stone  cameos 
from  the  Classical,  Byzantine,  Renaissance 
and  Neo-Classical  periods  (later  mountings). 

(ares) 

by  appointment  (212)  989-1128 

Written  inquiries:  c/o  The  Bank,  785  Fifth  Avenue,  New  York  10022 


LIMITED 


Member  of  The  British  Antique  Dealers'  Association 


SILVER  BY  HENRY  CHAWNER 
Four  sweetmeat  dishes  -  LONDON  1794 
Covered  Jug  -  LONDON  1789 

8  BORINGDON  VILLAS,  PLYMPTON 
PLYMOUTH,  DEVON 
Plymouth  37952 
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RICHARD  COURTNEY 

1 1 2-1 14  FULHAM  ROAD 
LONDON,  S.W.3 
telephone:  01-3704020 

^$em/et  ry^/Ae  J^ufod  Sf,i/eyete  2$ea/el4  *5tfa<toce*/u»i 


A  fine  Queen  Anne  burr  walnut  secretaire  cabinet 
retaining  the  original  mirror  plates  to  the  doors. 

This  piece  closely  resembles  the  cabinet  illustrated 
in  Heal's  "London  Furniture  Maker".  Fig  14  pp  232 
which  is  by  William  Old  and  John  Ody. 

Maximum  width  42  inches 
Maximum  height  79  inches 
Maximum  depth  io\  inches 


FREDERIC  REMINGTON 
IN  RRONZE 


J.  N.  BARTFIELD  ART  GALLERIES,  in 
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F  It  E  II  E  II  I  €      It  K  >l  I  \       I  O  \ 

I  \  BKONZE 


Coming  Thru  The  Rye 
Height:  28" 
Roman  Bronze  Works,  N.  Y.  Cast  No.  11 


FINE  PAINTINGS/SCULPTURE 
Illustrated  Catalogue  of  Western  Art  $2.00 


J.  N.  BARTFIELD  ART  GALLERIES,  »c. 

45  West  57th  Street,  New  York,  N.  Y.  10019  •  (212)  PL  3-1830 


105 


Antique  English  and 
Continental  Silver 
Minor  Paintings 


H.  S.  WELLBY 


Signed  and  dated  HENRY  MOORE  i8j4 
Oil  on  canvas  26  x  48  in. 

16c  Grafton  Street,  London,  W.I    Telephone:  01-493  1^97 


From  part  of  our  feline  and  barnyard  collection: 
Pair  of  Staffordshire  cats  -  Height  j\" 
Staffordshire  Hen  on  Nest  -  Height:  4"  -  Length:  4" 


CHARLES  &  ANN  BAUMANN 
449  Westminster  Avenue, 
Elizabeth,  N.  J.  07208. 

212-SA  2-6586  {weekdays) 

201-EL  4-0535  {weekdays  and  evenings) 


ERIC  DELIEB 

of  Delieb  Antiques  Ltd. 

takes  the  opportunity  of  informing 

his  numerous  customers  and 
readers  that  owing  to  the  expiry  of 
the  lease,  he  is  no  longer  at 
Charterhouse  Street. 
He  still  specialises  in  fine  Collectors' 
Silver,  and  will  be  glad  to  meet 
customers  by  prior  appointment. 

Please  contact  hini  (Monday- 
Friday)  by  telephone  01-458 
2083  or  (letters  only)  to 
31  Woodville  Road, 
London,  IW11  9TP 
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TELEGRAMS  &  CABLES 
'OLIVER,  GUILDFORD' 


<§♦  ©liter  Sc  £xm& 


MEMBER  Of  THE  BiA.D.A. 


TELEPHONE  NO  75427 
ESTABLISHED  I85I  WHIN    CLOSED  5992 

62543 


g>t.  Catherine'*  Hottfe,  $ortemotitf)  &oab, 
(Suilbforb,  ^urrep 


Width  36" 
Depth  22" 
Height  81" 
Rare  Chippendale  mahogany 
Collectors  Cabinet  of  good  colour 
and  fine  original  handles.  Suitable  for 
coins,  watches,  geological  specimens 
etc.  Price  ^2850 


Fine  set  of  four  George^HI  Silver  Candlesticks  by  John  Crouch  & 
Thomas  Hannam.  London  1772.  Height  9J".  Weight  70  ozs. 
Price  £1975 


ALAN  TILLMAN 


(ANTIQUES) 

Antique  Glass  and  Paperweights 


A  Beilby  enamelled  wineglass  with  an 
incised  stem  4£  inches. 
English,  Circa  1760. 


MACK  & 
NICHOLSON 

R.D.  4  WEST  CHESTER,  PA.  19380  (215)  793-1312 


William  and  Mary 
walnut  veneer  chest 
with  fine  mellow 
patina;  crossbanded 
in  walnut 
with  oval 
inlay  on' 
top. 


Period 
brasses ; 

38"  wide,  22"  deep, 
35"  high. 

England  circa  1690 


Provence 

Gracious  country  living 
recaptured  by  P.  E.  Guerin 
in  basin  fittings  of  enduring 
beauty  and  exceptional 
charm.  White  porcelain  with 
metal  finished  in  gold, 
pewter,  chrome  or  brass. 


23  Jane  Street  •  New  York,  N  Y.  10014 

Send  for  catalog  showing  bathroom  accessories,  build- 1 
ers  and  cabinet  hardware,  bronze  dore  furniture .  .  $1 .00  1 

Representatives: 

McCune   San  Francisco- 

Paterson,  Flvnn  &  Johnson  Chicago 
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BEADLESTON 


PAINTINGS  •  SCULPTURE 
19th  &  20th  CENTURY 


ALBERS 

KLEE 

LOUIS 

MAILLOL 

MARINI 

MATISSE 

MATTA 

MIRO 

NOGUCHI 

PICASSO 

RENOIR 

TANGUY 

UTRILLO 


MAX  ERNST 


William  beadleston  inc. 

V  East  67th  Street,  New  York,  1002 1 

BY  APPOINTMENT         (212)  734  3?7o 


Give  them  a 
subscription  to 
The  Connoisseur 
this  Christmas 


mm 


V'  § 


And  we'll  give  you 
a  free  binder 


It's  something  your-  friends  will  thank  you  for  not  once 
but  twelve  times. 

With  their  year's  subscription  to  The  Connoisseur, 
we'll  give  you  a  free  binder  to  hold  four  issues.  Extra  binders 
may  be  bought  for  £125  each. 

We'll  send  Christmas  cards  to  your  friends  in  advance 
telling  them  the  present  is  from  you. 

Yearly  subscriptions  are  £12  for  the  U.K.  and 
£13  overseas.  Just  write  to  the  address  below  enclosing  the 
appropriate  amount. 

And  while  you're  at  it,  why  not  treat  yourself  to 
a  subscription  ? 

The  Connoisseur  Subscription  Department, 
The  National  Magazine  Company  Ltd.,  22  Armoury  Way, 
London,  S.W.18. 


DAVIDSON  GALLERIES  inc. 

Paintings,  Drawings  and  Watercolours  by  19th  and  20th  Century  French  Masters 


BOUDIN 

FRANCIS 

LEGER 
MAGRITTE 

MASSON 

MATTA 
ROUAULT 
TROUILLEBERT 

UTRILLO 
VUILLARD 

MAURICE  UTRILLO 
Oil  on  Canvas,  CA.  1938 

15  x  i8i  inches 

Signed  lower  right 

Reproduced  Vol  III  Maurice  Utrillo 

By  Paul  Petrides  #  1849 


970  PARK  AVENUE,  NEW  YORK,  N.Y.  10028 


Phone :  (212)  734-7602    By  Appointment  Only 


A  DIAMOND'S  BEST  FRIEND 

A  D.G.L.  CERTIFICATE 

states  how  good  a  diamond  is 

There  are  many  different  grades  of  diamond  depend- 
ing on  a  combination  of  colour,  clarity,  cut  and  carat 
weight.  A  D.G.L.  certificate  gives  information  on  all 
of  these,  which  you  need  whether  you  are:- 

A  BUYER  -  so  that  you  know  what  you  are  buying 
and  can  obtain  value  for  money. 

OR 

AN  OWNER  -  so  that  you  have  a  basic  for  accurate 
valuation. 

We  also  offer :- 
"IDENTIGEM"  Service  -  diamond  "fingerprinting" 
and 

IDENTIFICATION  of  all  types  of  gemstones 

Ask  your  jeweller  for  further  details  or  post  the  coupon  to: 


Diamond  Grading  Laboratories  Ltd., 
46  Hatton  Garden, 
London  EC1 

Telephone:  01-405  8045 


NAME: 


ADDRESS: 


Reg.  no.  878498  England 


TC 


Paperweight 


s 


Two  flower  bouquet  on  a  swirling  latticinio 
ground  by  St.  Louis  ca.  1848 


L.  H.  SELMAN 

SPECIALISTS  IN  FINE  PAPERWEIGHTS 

23  White  Street,  San  Francisco,  Calif.  94109 
Our  illustrated  colour  catalogue  $2.00.  Attn:  CO. 
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Telephone : 
(93)30.77.40 


BLACK-NADEAU 
GALLERY 

Avenue  des  Beaux-Arts 
MONTE-CARLO 

MONACO 

Fine  European  Sculpture, 
Bronzes  and  Works  of  Art 
from  the  Renaissance 
through  the  early  20th  c. 
for  the  collector 
and  museum. 
Also  J 9th  and 
early  20th  c. 
Paintings. 


Cables: 
BLANART,  Monaco 


\i  rea  di  Alessandro  Bresciano 
v^c , tee,  worked  circa  1556 

?J  R  OF  SPHINXES 


e,  black  lacquer  over  light  brown  patina; 
1  cm  (12  1/2  inches), 
documentation  on  Andrea  di  Alessandro 
ano  exists.  It  is  known  that  he  worked 
circle  of  Alessandro  Vittoria  and  the 
/ork  that  can  be  given  definitely  to  him 
rge  signed  candelabrum  in  Santa  Maria 
ialute  in  Venice  (published  by  Planiscig 
1). 

tribution  of  this  extremely  rare  pair  of 
es  is  based  on  their  stylistic  relationship 
ee  similar  sphinxes  which  support  the 

mentioned-candelabrum  at  the  second 

The  distinctive  features  of  face  and 
the  handling  of  the  wings  and  paws,  the 

necklace  and  locket,  as  well  as  the 
d  drape,  all  exhibit  strong  affinities  with 
ne  details  on  the  candelabrum  sphinxes. 

btedly  the  present  pair  were  conceived 
Te  a  similar  purpose. 


I 


Jn>m  our  collection  of 
eighteenth-and-nineteenth-century 
English  furniture  and 
decorative  accessories 


J  one  R.  Gcdye 
Virginia  M.  Briggs 


Spruce  Antics 

1 88  East  Westminster 
Lake  Forest,  Illinois  60045 
Telephone  (312)  234-0221 


LTD. 


Oil  Paintings 

CREATED 

In  any  size  on  canvas 

FROM  ANY  PHOTOGRAPHS 


Oil  painting  on  Canvas  24"  x  20" 


by 

Write:  KENZLEY  LAMPKIN 
27  ARCHIBALD  ST.,  GLOUCESTER,  GL1  4EH,  ENGLAND. 
Tel:  GLOUCESTER  34402 


From  our  collection  of  iSth  Century  English  pottery,  three  very 
fine  toby  jugs  by  Ralph  Wood  including  a  rare  model  of  the 
"Planter" 


We  also  feature  large  selection  of  i  Sth  Century  English  pottery 
and  porcelain  (including  antique  Wedgwood),  antique  French  ar 
contemporary  paperweights,  and  Russian  enamel  and  porcelain. 
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PRIVATE  SALE 

Reductions  up  to  20%  of  appraised  value,  prices  non-negotiable 

1.    Boudin,  Eugene.  A  Bac  le  Trouville,  Channel  view  of  Trouville  from  Deuvillc  (10  x  141 
inches)  Oil  on  Panel.  Historical  Interest:  Old  Customs  House  Center.  Ferry  Right  Center 
Included  in  Catalogue  Raisonne.    By  R.  Schmit  (Oct,  1973).    Price  $28,000  U.S.A. 


Picasso,  Pablo.  Man  Winking  at  the  World  (11  x  9  inches). 
Framed  (23|  x  19|  inches)  Pastel  crayon  (red  and  blue)  on  Cardboard. 
Signed,  Dated  8.7.57  and  validated. 

Blakelock,  Ralph  A.  Moonlight  (25  x  20|  inches)  Blue  Sky. 
Signed.  Validated. 

Potthast,  E.  Macdonald  Lake,  Glacier  Nat'l  Park  (50  x  40  inches). 
In  four  exhibitions.  Majorwork. 

Anshutz,  T.  Marshes,  Boats,  Cottage  ( 18  x  22  inches).  Post  Impressionistic. 
Peto,  J.  Still  Life  (6x9  inches)  Pitcher,  2  Books,  Candle,  Match,  Table. 

Herzog,  Herman.  Moonlight  at  Otter  Creek  (FLA)  (27  x  21^  inches) 

Lantern  Fishing  before  Dawn. 

Herzog,  H.  Horseshoe  Falls  and  Goat  Island  (15  x  21  inches). 
(Niagara,  Canadian  Side,  Rainbow). 

Herzog,  H.  Yosemite  Falls  (17x15  inches). 

(Yugoslavian  Primitive)  Jancic,  D.  The  Evening  Meal  (17|  x  22\  inches) 
inside  peasant  home  with  5  figures. 

Color  Transparencies  and  Provenances  only 
to  serious  principals.  Prices  subject  to  change,  Jan.  1974 

Write:  Box  no.  8678,  The  Connoisseur. 


WILDENSTEIN 

ROHNER 

Paintings  and  Watercolours 

2 1 st  November  -  12th  December  1973 

147  NEW  BOND  STREET,'LONDON  W.i. 


Merry  Christmas 
to  all 


E-uly  Celadon  porcelain  Libation 
C  p  with  reticulated  handle  of 
fiv-i  young  Hydra.  Height  on  fitted 
Rosewood  stand,  5j".  K'ang  Hsi 

period. 


ORIENTAL  ANTIQUITIES  AND  WORKS  OF  ART 

140  Cassell  Road,  Mainland,  Pennsylvania  19451 
(19  ml.  from  Phila.  at  Lansdale  Exit  of  Pa.  N  E.  Extension) 
By  appointment  please.  Phone  (215)  723-3949 


Under  the  sign  of  the  Buddha  a  new  art  gallery  has  op 
its  doors  at  Petit-Chene  27,  Lausanne  -  a  gallery  which 

"must"  for  every  connoisseur  of  ancient  art! 
Gallery  One  specializes  in  very  rare  and  precious  orie 
objets  d'art:  bronzes,  porcelain,  statuettes,  sculptures 
antique  carpets  from  China,  Tibet,  Persia,  etc. 

gallery  one 

27  Petit-Chene,  Lausanne,  Switzerland.  Tel:  021  23  56  32 
Open  from  10  -  12  a.m.  and  2-6  p.m. 
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Tuesday,  December  llti 


Important  Tibetan,  Nepalese,  Chinese  and  Indian  Works  of  Art 

The  Properties  of  Nik  Douglas  Esq.,  Mr.  John  Dugger,  Mrs.  Lisbeth  Holmes,  Mr.  Pete 
Mann,  The  late  Sydney  J.  Lamon  of  New  York  City,  and  others. 


Christie  s 


Highly  important  Chola  bronze  figure  of 
Siva-Nataraja,  second  half  11th  century, 
32|  in.  high. 


Christie's 


Tuesday,  December  11th 


Highly  important  Pre-Khmer 
oronze  figure  of  Maitreya, 
?rei  Kmeng,  8th  century, 
-1  J:  in.  high. 


Highly  important  Chamba  bronze 
figure  of  Visnu  Chaturvyuha, 
10/1 1th  century,  211  in.  high. 


.Catalogue  (96  plates,  including  9  in  colour),  available  from  our  London  Office,  price  £2.20  post  paid, 
or  from  our  New  York  Office,  price  §6.00  post  paid. 

All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie 9  S  in  Madrid  Jhuisf^  DecMj,?.l3fl 

_  _  _   _  _      _  _  at  8  p.m.  and  Friday 

At  the  Palace  Hotel,  Salon  Medinaceli  December  14th  at  8  p.m 


Important  19th  and  20th  Century  Spanish  Paintings, 

Old  Master  Paintings,  Tapestries,  Furniture  and  Porcelain. 


Study  of  two  oxen  in  the  sea,  for  'Sol  de  la  Tarde', 
by  Joaquin  Sorollay  Bastida, 
signed  and  inscribed,  25  in  by  37  in. 


Neptune  and  Amphitrite,  by  Luca  Giordano, 
38i  in.  by  54*  in. 


Catalogue  (97  plates,  including  1  in  colour),  available  from  our  London  Office,  price  £3.50  post  pan 
or  from  our  New  York  Office,  price  $10.00  post  paid. 

All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


Thursday,  December  13th 
at  2.30  p.m. 

and  Friday,  December  14th  at  11  a.m. 


Modern  British  Paintings, 
Drawings  and  Sculpture 

The  Properties  of 

George  Behrend,  Esq. 

The  Dowager  Marchioness  of 
Cholmondeley 

and  others. 


Portrait  of  A.  S.  Frere,  by 
Graham  Sutherland,  O.M., 
signed  and  dated  1960, 
38  in.  by  32  in. 


'ortrait  of  Stanley  Spencer,  1921,  by 
lenry  Lamb,  R.A.,  on 
»anel,  13  in.  by  9\  in. 


Girl  holding  towel,  1967,  by  Lucien  Freud, 
19£  in.  by  19|  in. 


Catalogue  (34  plates,  including  1  in  colour),  available  from  our  London  Office,  price  £1.05  post  paid, 
w  from  our  New  York  Office,  price  $3.00  post  paid. 

Ul  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 

Forthcoming  Sales   December  1973 

Sales  begin  at  11  a.m.  precisely,  unless  otherwise  stated,  and  are  subject  to  the 
conditions  printed  in  the  catalogues. 

Those  sending  commissions  or  making  enquiries  should  refer  to  the  sale  code 
name  which  is  in  brackets  after  each  sale. 


Monday  3rd 

Fine  Italian  Maiolica  and  Porcelain, 
Continental  Porcelain  and  Pottery 

(Xanto) 

Monday  3rd  at  1 1  a.m.  and  2.30  p.m. 
and  Tuesday  4th 

Important  Chinese  Ceramics  and  Works 
of  Art  (Yuan) 

Tuesday  4th 

Impressionist  and  Modern  Paintings, 
Drawings  and  Sculpture  (Lorenzo) 

Tuesday  4th 

Important  Works  of  Art  and  Sculpture 

(Hercules) 

Wednesday  5th  at  10.30  a.m. 
Important  Jewels  (Frichot) 

Wednesday  5th  at  1 1  a.m.  and  2.30  p.m. 
Important  Antiquities  and  Primitive 

Art  (Aphrodite) 

Wednesday  5th 

Printed  Books,  Western  and  Oriental 
Manuscripts  and  Miniatures  (Raj) 

Thursday  6th  at  1 1  a.m.  and  2.30  p.m. 
Old  Master  and  Modern  Prints 

(Florian) 

Thursday  6th  at  1 1  a.m.  and  2.30  p.m. 
Fine  English  Furniture,  Objects  of  Art, 
Eastern  Rugs  and  Carpets  (Paine) 

Thursday  6th 

Finest  and  Rarest  Wines 

and  at  2.30  p.m.  Wine  Trade  Relics 

and  Collectors'  Pieces  (Henshaw) 


Friday  7th  at  10.30  a.m. 
Impressionist  and  Modern  Paintings, 
Drawings  and  Sculpture  (Lorenzo) 

Monday  10th  at  2.30  p.m. 

Fine  Musical  Instruments  (Largo) 

Monday  10th 

English  Pottery  and  Porcelain  (Agate) 

Monday  10th  at  10.30  a.m.  and  2.30 
p.m. 

Japanese  Works  of  Art  (Intro) 
Tuesday  1 1th 

Important  Tibetan,  Nepalese,  Chinese 
and  Indian  Works  of  Art  (Nataraj) 

Tuesday  1 1th 

Art  Nouveau,  Art  Decor  and  Cameo 
Glass  (Cameo) 

Wednesday  12th 

Fine  English  and  Foreign  Silver  (French) 
Wednesday  12th 

Fine  Modern  Sporting  Guns,  Vintage 
Firearms,  Antique  Arms  and  Armour 

(Churchill) 

Thursday  13th  at  11  a.m.  and  2.30  p.m. 
Fine  Continental  Furniture,  Objects  of 
Art,  Eastern  Rugs  and  Carpets 

(Papworth) 

Thursday  13th  at  1 1  a.m.  and  2.30  p.m. 
Fine  Wines  Lying  in  English  and 
Overseas  Cellars  (Chartrons) 


Thursday  1 3th  at  2.30  p.m.  and 
Friday  14th 

Modern  British  Paintings,  Drawings 
and  Sculpture  (Katrina) 

Monday  17th 

Victorian  Staffordshire  Portrait 
Figures  and  Fairings  (Peel) 

Monday  17th 

Chinese  Ceramics  and  Works  of  Art 

(Huansho) 

Tuesday  18th  at  10.30  a.m. 
English  Drawings  and  Watercolours 

(Joshua) 

Tuesday  18th 

Important  Gold  Boxes,  Objects  of  Vertu, 
Miniatures  and  Silhouettes  (Flamingo) 

Wednesday  19th  at  10.30  a.m. 

Fine  Clocks,  and  Scientific  Instruments 

(Sigma) 

Wednesday  19th  at  10.30  a.m.  and 
2.30  p.m. 

Printed  Books  (Mearne) 
Wednesday  19th 

Fans,  Textiles,  Typewriters,  Talking 
Machines,  Dolls  and  Toys  (Home) 

Thursday  20th  at  1 1  a.m.  and  2.30  p.m. 
English  and  Continental  Furniture, 
Objects  of  Art,  Eastern  Rugs  and 
Carpets  (Repton) 

Thursday  20th  at  2.30  p.m.  and  Friday 
21st 

Pictures  by  Old  Masters  (Plato) 


SALES  OVERSEAS 

In  Spain  at  The  Palace  Hotel,  Salon  Medinaceli,  Madrid 
Thursday,  December  1 3th  at  8  p.m.  and  Friday, 
December  14th  at  8  p.m. 

Important  19th  and  20th  Century  Spanish  Paintings, 
Old  Master  Paintings,  Tapestries,  Furniture  and 
Porcelain  (Santiago) 

(  ON  TEMPORARY  ART  SOCIETY  FAIR 

From  Thursday,  January  3rd  to  Wednesday,  January 
9th,  9.30  a.m.  to  5  p.m.,  there  will  be  an  Art  Fair  on 
behalf  of  the  Contemporary  Art  Society.  The  Fair  will  be 


designed  to  show  to  provincial  museum  directors  a 
cross-section  of  the  best  available  British  paintings  and 
sculpture  from  leading  dealers'  galleries.  On  Wednesday. 
January  2nd  there  will  be  a  mid-day  preview  for  Directors 
of  public  art  galleries  and  museums  subscribing  to  the 
Contemporary  Art  Society.  In  the  evening  there  will  be  a 
preview  party  for  individual  members  of  the  Society  and 
their  guests.  Both  members  of  the  Society  and  the  public 
will  be  able  to  buy  any  works  not  already  bought  or 
reserved  by  public  art  galleries  and  museums. 

NEW  SEASON 

The  new  season  will  begin  on  Wednesday,  January  16th. 


Our  representatives  in  America:  California:  Barbara  Roberts  Associates  Inc. 

New  York :  Perry  T.  Rathbone,  Christopher  Burge,  David  Hall  4J°,.Nort.h  fiEfi"*  Drive'  Bever,y  HiUs> 

867  Madison  Avenue.  New  York.  N.Y.  10021.  Tel:  (212)  744.4017.  % a'V°r"'°  t  ,      n„     ;   u  iu  A7JJH8 

Telex:  New  York  620721.  Cables:  Chris  woods,  N.  Y.  Tel:  V")  273.0550.  Telex:  Beverly  Hills  674858. 


Telephone:  (01)  839  9060    Telex:  916429 
8  King  Street  St  James's  London  SWl  Y  6QT       Telegrams:  Christian  London  swi 


I 8 70- i 973 


M.  NEWMAN  LTD. 

Members  of  the  British  Antique  Dealers'  Association  Ltd. 
and  The  Society  of  London  Art  Dealers 

43a  DUKE  STREET,  ST.  JAMES'S  &  1/5  RYDER  STREET,  LONDON,  SWi 

Telephone:  01-930  6068/9  Telegraphic  address:  NEWPIC,  LONDON,  SWi 


K.  F.  PHILIPPEAU 

Signed  and  dated  1865 

Pair  of  panels:  q\  x  g\  ins.  (20  x  25  cms.) 

Framed:  iij  x  13 j  ins.  (30  x  34  cms.) 


>f  Draughts 


ied  19 j  x  19$  ins.  (50  x  49  cms.) 


ENICOL,  A.R.A..R.S.A. 
d  dated  1851 
£  x  14  ins.  (37  x  36  cms.) 


The  Fencing  Lessor 
EUGENE  FICHEI 
Signed  and  dated  1862 
Panel :  1 1  x  1 8  ins. 
(28  x  46  cms.) 
Framed:  17  x  24  ins. 
(43  x  61  cms.) 


Reese's 


207-209  East  Main  Street 
Richmond,  Virginia  23219 
Teiephone:  644-0781 


ANTIQUES    •  INTERIORS 


Queen  Anne  tea  table.  Circa  1720 
Fine,  delicate  proportions;  drawers 
on  ends  with  original  brasses.  Walnut. 
Size:  27J"  tall,  29 \"  wide,  \6\"  deep. 
Queen  Anne  pair  of  flanking,  lolling 
chairs.  Walnut.  Circa  1720 
Size:  34!"  tall,  2i£"  wide,  i8£"  deep. 
Tureen,  solid  silver,  Continental, 
Circa  1850,  Rococo  design.  Weight 
65  ounces. 

Size:  14"  wide,  12 \"  tall. 


THE 


SUFFOLK  ART  GALLERIES 


Anthoniejacobus  V.  Wijngacrdt 
1806-1S87 


Dutch  Landscape 


Oil  on  Panel 
10  x  S  ins. 
(25.4  x  20.3  cms.) 


LONGMELFORD,  SUFFOLK 

CO10  9JG 


Telephone  7<7 
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he  Connoisseur  Calendar  for  1974 


A  free-standing  Calendar  consisting  of  12  beautiful  colour  illustrations  from 
The  Connoisseur  -  one  per  month  -  contained  in  an  elegant  crimson  and  gold 
skivertex  frame  adaptable  for  a  single  standard  size  photograph  (10  inches  x 
8  inches)  and  adjustable  for  travelling.  Overall  size  11|  inches  x  9\  inches 
£3.60  ($7.00)  including  postage  and  packing,  and  V.A.T.  (U.K.  only). 


ORDER  FORM  V.A.T.  No.  238  3874  23 

TO  The  Connoisseur,  CHESTERGATE  HOUSE,  VAUXHALL  BRIDGE  ROAD,  LONDON,  SW1V  1HF 

(Reg.  Office)  Reg.  No.  112955  England. 

Please  send  me   Copies  of  The  Connoisseur  Calendar  for  1974 

including  postage  and  packing,  and  V.A.T.  Amount 

Mr./Mrs./Miss  


Address 


f 


A  rare  Queen  Anne  walnut  Bachelors'  Chest, 
with  fold-over  top  revealing  burr  interior. 
The  piece  of  charming  small  proportions  and  beautifully 
figured  golden  colour. 

Width  2  ~ft.  5  ins.    Depth  l  ft.  2  ins.     Height  2  ft.  6  ins. 

Temp.  Queen  Anne.  Circa  lyio. 


THORPE  &  FOSTER 

49  WEST  STREET,  DORKING,  SURREY 

TELEPHONE:  0306  81029 
SPECIALISTS  IN  FINE  WALNUT 


Important  White 
Jade  Vase 
and  Cover 

Ch'ien  Lung  Period 
A.D.  1736-1795 

Height  10  Inches 
Maximum  Width 
5s  inches 


ALEXANDER    WALLEN,  IMC. 

Dealers  in  Oriental  and  Continental  Arts 

SUITE  737  •  BENJAMIN  FOX  PAVILION 
JENKINTOWN.      PENNSYLVANIA     1  9046 
PHONE:  (215)  TUrner  6-5653 

SINGLE  ITEMS  AND  COLLECTIONS  PURCHASED 


XVII    Century    I  m  peri  a  I  Carpel 

SIZE  23.7  x  15.6 
Shell  pink  field  w  oven  all  over  with  a  symmetrical  design  of  pair' 
of  scrolling  brandies  bearing  large  spatulate  palmettes  and  Herati 
leaves,  together  with  a  myriad  of  smaller  blossoms:  the  whole  in 
subdued  tones  of  sage  green,  tete  de  negre.  straw  yellow  ant1, 
celadon.  The  broad  border  also  of  shell  pink,  with  a  series  ol 
repeating  infloriated  palmettes  in  the  colors  of  the  field,  garlandec 
with  "Rhodian"  lilies  and  carnations. 


BESHARS 


Since 
1898 


63  East  52nd  St.,  N.Y.  22,  N.Y. 
PL  81400 
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MALCOLM  W.  VALLANCE 
137  EAST  57th  STREET,  NEW  YORK,  NEW  YORK  10022 

Telephone:  212  755-0889  By  Appointment  Only 


Exhibition  of  Selected  Paintings  by  Raymond  Perry  Rogers  Neilson,  N.A. 
Continuing  through  December  31st 


RAYMOND  PERRY  ROGERS  NEILSON,  N.A. 

(1881-1964) 
Portrait  of  a  Gentleman  Rider 
Signed 

Canvas:  36  x  30  inches 


Raymond  P.  R.  Neilsoti  is  generally  considered  the  foremost  American  portrait  painter 
of  his  time.  He  rendered  with  skill  and  keen  perception,  the  luminaries  and  personalities 
in  society,  government ,  industry,  and  the  arts. 
The  works  of  this  great  portraitist  furnish  a  significant  commentary  on  American  life 
during  his  long  and  distinguished  career. 


SothebyParkeBernet  NewYork 

980  Madison  Avenue,  New  York,  N.Y.  10021     Telephone:  (212)  879-8300    Telegrams:  Parkgal,  New  York 


Thursday,  13th  December,  at  8  pm  and  following  day,  at  2  pm 


IMPORTANT  TWENTIETH  CENTURY 
AMERICAN  PAINTINGS  AND  SCULPTURE 

On  view  from  Saturday,  8th  December 


Maurice  Prcndcrgast,  Splash  of  Sunshine  and  Rain,  signed  1899,  watercolour,  19  J  by  14^  inches 


Illustrated  catalogue  S6  (by  mail  S8) 

Catalogues  also  available  from  Sotheby  Parke  Bernet,  Los  Angeles,  Sotheby  Parke  Bemet,  London,  34-35  New  Bond  Street,  London  WiA  2A 
representatives  in  Amsterdam,  Buenos  Aires,  Edinburgh,  Florence,  Johannesburg,  Munich,  Paris,  Zurich,  Melbourne  and  Anchorage 


SoiuebyParkeBernet  NewYork 

980  Madison  Avenue,  New  York,  N.Y.  10021    Telephone:  (212)  879-8300    Telegrams:  Parkgal,  New  York 
Thursday,  13th  December,  at  10.15  am  and  2  pm  and  following  day,  at  10.15  am 


JSSIAN  WORKS  OF  ART 

ling  silver,  enamels,  icons,  porcelain,  glass, 
>nzcs,  objects  of  vertu,  and  works  of  art 
by  Carl  Fabcrge 

n  view  from  Thursday,  6th  December 


by 


An  important  and  massive  Victorian  royal  silver  centrepiece,  presented  by  the  City  of 

London  for  the  wedding  of  the  Duke  of  Edinburgh  to  the  Grand  Duchess  Marie 
Alexandrovna  of  Russia,  by  Robert  Garrard,  London,  1874,  length  of  plateau  6  feet 


Russian  silver  and  shaded  and  plique-a-jour  enamel  bowl, 
•  Sixth  Masters  Artel,  Moscow,  c.  1900,  5  inches  dium. 


A  fine  Fabcrge  gold-mounted  gilded-silver  and 
translucent  strawberry-red  enamel  table  cigarette 
box.  Workmaster  Hcndrick  Wigstrom, 
St.  Petersburg,  c.  1900,  6  inches  long 


An  icon  of  St.  John  the  Forerunner, 
17th  century,  30|  by  \\\  inches 


A  re  Russian  Empire  ormolu,  blue  glass  and 
1  clian  birch  gueridon,  early  19th  century, 
29 1  inches  high 

'  Illustrated  catalogue  S3  (by  mail  S4). 

»tal  ;ues  also  available  from  Sotheby  Parke  Beniet,  Los  Angeles,  Sotheby  Parke  Bcrnct,  London,  34-35  New  Bond  Street,  London  WiA  2AA  and  from 
representatives  in  Amsterdam,  Buenos  Aires,  Edinburgh,  Florence,  Johannesburg,  Mum'-h.  Paris,  Zurich,  Melbourne  and  Anchorage 


(Sotlicby  Parke  Bcrnet,  New  York) 


will  hold  the  following  sales  in  December 

ON  VIEW  AT  LEAST  TWO  DAYS  PRIOR     ALL  CATALOGUES  POST  FREE 


Tuesday,  nth  December,  at  n  am 
Important  Old  Master 
Engravings,  Etchings  and 
Woodcuts 

Wednesday,  12th  December, 
at  10.30  am 

Fine  Netsuke  and  Lacquer  Wares 

Wednesday,  12th  December, 
at  1 1  am 

Important  Old  Master  Paintings 

Thursday,  1 3  th  December,  at  10.30  am 
Fine  Jewels 

Thursday,  13  th  December, 
at  10.30  am 

Fine  English  and  Continental 
Silver  and  Plate 

Thursday,  13  th  December,  and 
following  day,  at  n  am  and  2.30  pm 
at  Belgravia 

Oriental  Ceramics,  Furniture, 
Works  of  Art  and  Ivories 


Monday,  17th  December,  at  n  j 
Good  English  and  Continenta 
Portrait  Miniatures,  Silhoucti 
and  Objects  of  Vertu 

Monday,  17th  December,  at  2.30 
Antiquities 

Tuesday,  18th  December,  at  10.3 
and 2.30  pm  and  following  day, 
at  10.30  am 

Chinese  Snuff  bottles,  Works 
Art  and  Oriental  Ceramics 

Wednesday,  19th  December, 
at  11  am  and  2.30  pm 
Old  Master  Paintings 

Wednesday,  19th  December, 
at  10.30  am,  at  Belgravia 
English  and  Continental 
Furniture,  Clocks,  Bronzes  an 
Works  of  Art,  1 830-1930 


Monday,  3rd  December,  at  n  am 
Nineteenth  Century  Modern 
First  Editions 

Monday,  3rd  December,  at  II  am 
French  Paperweights  and  English 
and  Continental  Glass 

Monday,  3rd  December,  at  2.30  pm 
Good  Greek  and  Russian  Icons 

Monday,  3rd  December,  at  2.30  pm 
Egyptian,  Western  Asiatic, 
Greek,  Etruscan  and  Roman 
Antiquities 

Tuesday,  4th  December,  at  11  am 
Nineteenth  Century  and  Modern 
Autograph  Letters  and  Literary 
Manuscripts 

Tuesday,  4th  December, 

at  11  am  and  2.30  pm 

Tibetan,  Nepalese  and  Indian  Art 

Tuesday,  4th  December,  at  1 1  am 
Fine  Continental  Porcelain 

Tuesday,  4th  December, 
at  1 1  am  and  2.30  pm,  at  Belgravia 
Early  Photographic  Images  and 
Related  Material 

Wednesday,  5  th  December,  at  11  am 
Important  Impressionist  and 
Modern  Paintings 

Wednesday,  5th  December, 

at  11  am  and  2.30  pm,  at  Belgravia 

Collectors  Items 

Wednesday,  5th  December, 
at  4.30  pm 

Important  Impressionist  and 
Modern  Watercolours  and 
Drawings 


LONDON 

Sothcby  &  Co.,  34-35  New  Bond  Street, 
London  Wi  A  2AA 
Telephone:  01-493  8080 
Telex:  1  ondon  24454 
Telegram    Abinitio,  London 


Sotheby's  Belgravia,  19  Motcomb  Street, 
London  SW1X8LB 
Telephone:  01-235  4311 


Sothcby  &  Co.,  115  Chancery  Lane, 
London  WC2 A  IPX 
(Hodgson's  Rooms) 
Telephone:  01-405  7238 


SCOTLAND 

John  Robertson,  19  Castle  Street, 
Edinburgh  '.H2  3  AH 
Telephone:  031-226  5438 
Telegrams:  Abinitio,  Edinburgh 


Thursday,  6th  December,  at  11  am 
Impressionist  and  Modern 
Faintings  and  Sculpture 

Thursday,  6th  December,  at  n  am, 
at  Belgravia 

English  and  Foreign  Silver  and 
Plate  an  J  Plated  Wares,  1825-1940 

Thursday,  6th  December,  at  4.30  pm 
Impressionist  and  Modern 
Watercolours  and  Drawings — 
Part  II 

Friday,  7th  December,  at  1 1  am 
English  Furniture,  Textiles, 
Rugs  and  Carpets 

Monday,  10th  December,  at  10.30  am 
Fine  English  Porcelain 

Monday,  10th  December,  at  n  am 
Western  Manuscripts  and 
Miniatures 

Monday,  10th  December,  at  2.30  pm 
Important  Renaissance  Jewels 
and  Gold  SnuffBoxes 

Monday,  10th  December,  at  2.30  pm 
Good  Clocks,  Watches  and 
Scientific  Instruments 

Tuesday,  nth  December,  at  10.30  am 
The  Henri  Vever  Collection — 
Part  IV 

Tuesday,  nth  December, 
at  10.30  am  and  2.30  pm 
Chinese  Ceramics  and  Works 
of  Art 

Tuesday,  nth  December,  at  11  am, 
at  Belgravia 

Victorian  Paintings,  Drawings 
and  Watercolours 

Tuesday,  nth  December, 
at  10.30  am  and  2.30  pm 
Fine  Oriental  Miniatures  and 
Manuscripts 


NETHERLANDS 

Duncan  McLaren 

98  Rokin  Amsterdam 

Telephone:  020  225  491 

NEW  YORK 

Sothcby  Parke  Bernet  Inc.,  New  York, 
980  Madison  Avenue,  New  York  10021 
Telephone:  212-879-8300 
Telex:  New  York  232643 
Telegrams:  Parkgal,  New  York 

CALIFORNIA 

Sotheby  Parke  Bernet  Inc., 

7660  Beverly  Boulevard,  Los  Angeles, 

California  90036 

Telephone:  213-937-5130 

Telex:  677120 

ARGENTINA 

William  R.  Edbrooke,  Kerteus 
Antiques,  Libertad  846,  Buenos  Aires 
Telephone:  (41)  Plaza  0831 


Thursday,  13  th  December, 
at  1 1  am 

Important  Old  Master  Drawings 

Thursday,  13  th  December  and 
following  day,  at  I  pm  at 
115  Chancery  Lane,  London 
WC2A  IPX  (Hodgsons  Rooms) 
Printed  Books 

Thursday,  13  th  December, 
at  2.30  pm 

Important  Dutch  and  Flemish 
Drawings 

Friday,  14th  December, 
at  10.30  am 

Ancient,  English  and  Foreign 
Coins 

Friday,  14th  December,  at  11  am 
Continental  Furniture,  Works  of 
Art,  Rugs  and  Carpets 

Monday,  17th  December, 
at  10.30  am  and  2.30  pm 
Modern  and  Antique  Firearms, 
Edged  Weapons  and  Miscellanea 

Monday,  17th  December, 
and  following  day,  at  11  am 
Good  Printed  Books 


CANADA 

Geoffrey  Jo  yner, 
Sotheby  &  Co.  (Canada)  Ltd., 
Suite  412,  The  Park  Plaza,  170  Bloor 
Street  West,  Toronto  180,  Ontario 
Telephone:  416-924-1196 

FRANCE 

Valentin  Abdy, 
8  Rue  de  Duras,  Paris  8e 
Telephone:  265  2599 
Telex:  21550  ext.  107 

GERMANY 

Galeriestrasse  6a, 

8  Munich  22.  Telephone:  811-292252 
811-297822 

SWITZERLAND 

Dr.  J.  G.  Wille  in  partnership  with 
Alfred  Schwarzenbach, 
18  Bleicherweg  8022  Zurich 
Telephone:  250011.  Telex:  52380 
Telegrams:  Abinitio,  Zurich 


Thursday,  20th  December, 

at  10.30  am 

Fine  English  Silver 

Thursday,  20th  December, 
at  10.30  am 

Eighteenth,  Nineteenth  and 
Twentieth  Century  English  ai 
Continental  Paintings 

Thursday,  20th  December,  at  II 
Medieval,  Renaissance  and  La 
Works  of  Art 

Thursday,  20th  December, 
at  11  am  and  2.30  pm,  at  Belgrav 
English  Ceramics,  Pot  Lids, 
Staffordshire  and  Goss 

Thursday,  20th  December, 
at  2.30  pm 

Eighteenth,  Nineteenth  and 
Twentieth  Century  Drawing: 
and  Watercolours 

Friday,  21st  December,  at  n  am 
English  Oak  Furniture,  Rugs 
and  Carpets 


ITALY 

Sotheby's  of  London,  s.r.l. 
Palazzo  Capponi,  Via  Gino  Cappon 
Florence  50121 
Telephone:  570410 
Telegrams:  Abinitio,  Firenze 

BRAZIL 

Walter  Geyerhahn,  Rua  do  Rosaric 
135/13 7-2 0  andar,  Riode Janeiro 

Telephone:  252  7495 
2529552 
Telegrams:  Eikos  Rio 

AUSTRALIA 

Bruce  Rutherford, 
Sotheby  &  Co.  (Australia)  Pty,  Ltd 
10  Stodart  St.  Camb:rwell,  Victori  4 
Telephone:  Melbourne  29  8989 
Telegrams:  Abinitio,  Melbourne 

SOUTH  AFRICA 

R.  H.  Cassircr,  P.O.  Box  310101, 
Braamfontein,  Johannesburg 
Telephone:  Johannesburg  724-596" ' 
Telegrams:  Abinitio,  Johannesburg 


Sotheby's 

Monday,  ioth  December,  at  2.30  pm 


IMPORTANT 
RENAISSANCE  JEWELS  AND 
GOLD  SNUFF  BOXES 


An  Empire  gold  and  enamel  snuffbox, 
by  Gabriel  Raoul  Morel,  Paris,  early  19th  century, 
3]  inches 


An  Empire  gold  and  enamel  snuffbox,  by 
Adrien  Jean  Maximilicn  Vachctte,  3 J  inches 


A  George  111  gold  and  enamel  nccessairc,  in  the 
manner  of  James  Cox,  c.  1760,  8g  inches 


A  Louis  XV  two-colour  gold  snuffbox,  Paris  1757, 
by  Dominique  Francois  Poitreau,  3 \  inches 


A  George  III  two-colour  gold  snuft  box, 
by  A.J.  Strachan.  London  1815,  3^  inches 


Sotheby's 

Monday,  ioth  December,  at  10.30  am 


FINE  ENGLISH  PORCELAIN 


A  Chelsea  group  of  Tyrolean  or  Dutch  dancers, 
red  anchor  mark,  6|  inches 


A  Chelsea  group  of 'La  Nourrice' 
red  anchor  mark,  7},  inches 


A  pair  of  Bow  figures  of  a  Peacock  and  Hen, 
7}  inches 


A  Chelsea  figure  of  Isabella,  raised  anchor  mark, 
o£  inches 


A  Worcester  candlestick  group  of  Canaries, 
First  Period,  9?  inches 


A  pair  of  Bow  white  busts  of  Mongolians, 
1 1  inches 


Sotheby's 

Friday,  14th  December,  at  1 1  am 


A  late  17th  century  Dutch  parquetry  cabinet  on  stand, 
6  ft  10  inches  high  by  5  ft  10  inches  wide 


One  of  a  pair  of  mid-i8th  century  Italian  marble-topped  giltwood 
side  tables,  5  ft  3  inches  wide 


Sotheby's 

Thursday,  20th  December,  at  1 1  am 


MEDIEVAL,  RENAISSANCE  AND  LATER  WORKS  OF  ART 


An  Italo-Flcmish  bronze  dog,  c.  1600,  6^  inches 


A  Paduan  bronze  figure  of  Spinario,  16th  century  after  the  antique, 
7  inches 


Sotheby's 

Thursday,  20th  December,  at  1 1  am 


A  Byzantine  morse  ivory  relief,  12th  century  4  J  inches 


A  Rhenish  Gothic  ivory  diptych,  second  half  of  the  fourteenth 
century,  4|  inches 


A  pair  of  Swabian  limewood  reliefs,  c.  1500,  43  inches  high 


A  pair  of  English  Gothic  stone  figures,  c.  1360,  19^  inches 


Sotheby's 

announce 
AN  EXHIBITION  OF 

THE  MARSHALL  COLLECTION 

OF 

OLD  MASTER  PAINTINGS 


Abraham  Bcgcyn,  Italian  River  at  Sunset,  25 \  by  23  inches 

The  Exhibition  to  be  held  in  the  large  galleries,  34-35  New  Bond  Street,  London  WiA  2AA 

31st  December  -  8th  January 

Open  daily  (including  New  Year's  Day)  except  Saturday  and  Sunday 

9.30  am  -  5  pm 
(Exhibition  closes,  4.30  pm,  8th  January) 

An  illustrated  catalogue  compiled  by  Mr.  and  Mrs.  Fielding  Lewis  Marshall 
is  available  from  Sothcby  &  Co. 


Sportsman's  Edge,  Ltd. 

presents  two  oil  paintings  from  South  Africa  by 

JMartin  Koch 


Bull  Elephant ;  canvas  34"  x  47j";  frame  4o- 


Zebras ;  CANVAS  24"  x  48";  FRAME  30"  x  54" 


Our  1 9J4  catalog  is  available.  A  sixty- 
four  page  collection  of  Original  Paintings  and  Prints 
of  Contemporary  Sporting  Art  and  Wildlife. 
Five  dollars  including  postage. 


Sportsman's  Edge,  Ltd. 

136  East  74th  Street 
New  York  10021 
Telephone  (212)  249-5010 


I 


portsman's  Edge,  Ltd. 

Drivileged  to  present  an  important  original  oil  painting  by 

/fontague  Dawson 


Hinchenbrooke  vs.  Grand  Turk;  canvas  40  "x  50";  tramc  471/2"x571/2 


dieting  the  action  in  the  Azores,  May  1, 1814 

ween  the  British  Post  Office  Packet  HINCHENBROOKE  and 

American  Privateer  GRAND  TURK. 


J  ir  igj4  catalog  is  available.  A  sixty- 
ftj "  page  collection  of  Original  Paintings  and  Prints 
pLontemporary  Sporting  Art  and  Wildlife. 
H  dollars  including  postage. 


Sportsman's  Edge,  Ltd. 

136  East  74th  Street 
New  York  10021 
Telephone  (212)  249-5010 
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New  York  tankard  by  Elias  Pelletreau,  Southamp- 
ton, made  for  David  (1744-1791)  and  Charity 
Hedges,  engraved  cypher  on  the  lid  and  open 
thumbpiece.  Exhibited  -  Brooklyn  Museum  1959, 
Museum  of  the  City  of  New  York  1940-1963. 

Furniture,  Silver,  Ceramics 
American  and  English 

Ginsburg  ^Levy 

ANTIQUARIANS  SINCE  1901 

815  Madison  Avenue,  New  York,  N.Y.  10021 
Telephone  (212)  RH  4-1352 


James  II  London  1682  silver  tankard  of  two  quart 
size,  the  back  and  lid  repoussee,  horse's  head 
thumbpiece,  engraved  "Caroli  Boone  1683"  on  base. 


ARTof  the  WEST 

November  13  thru  December 


Berninghaus,  Oscar 
Bierstadt,  Albert 
Catlin,  George 
Col  man,  Samuel 
Couse,  E.  Irving 
Dixon,  Maynard 
Fechin,  Nicolai 
Gaul,  Gilbert 
Gollings,  W.  E. 
Hudson,  Grace 

Part 


Hurd,  Peter 
Inness,  George 
Jewett,  William  S. 
Johnson,  Frank  Teriney 
Mcllvaine,  William  A. 
Miller,  Alfred  Jacob 
Narjot,  Ernest 
Raschen,  Henry 
Remington,  Frederic 
Sharp,  Joseph  Henry 
ial  List 


Illustrated  Catalogue  $3.00 

MAXWELL 
GALLERIES  LTD 

551  Sutter  Street  •  San  Francisco,  Calif.  94102 
Telephone  (415)  421-5193 
Hours:  9:30  to  5:15  Tuesday  thru  Saturday 


FOR  SALE 

in  New  York  City 

Four  beautiful  i8th  century  French 
panelled  rooms.  In  excellent  condition 
and  complete  with  mantles,  gilt  hard- 
ware and  parquette  de  Versailles 
floors.  Also  two  rooms  of  Georgian 
pine  architectural  trim  with  mantles. 
All  in  storage  since  mid  1930s.  For 
quick  disposition. 

May  be  viewed  by  appointment. 

Telephone:  (212)  288-9108 
or  write  to  CD.  Giles  &  Co. 

730  Fifth  Avenue 

New  York,  NY  100 19 
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Announcing  the  1st 
June  Harrah  Limited  Edition 
Bronze  Sculpture: 

"THE  UPSET" 

World-Preview  photographs 
of  "The  Upset"  No.  1  in  raw  bronze. 

Dimensions:  (without  marble  base) 
Height:  14"  Width:  19"  Depth:  12" 


The  edition  will  be  limited  exclusively  to  six  sculptures  in 
bronze.  Each  will  be  remodeled  in  the  wax  and  the  bronze 
stages  of  casting  by  June  Harrah  personally  -  to  insure  the 
accuracy  and  the  perfection  so  inherent  to  her  original 
sculptures  in  bronze.  Each  will  be  individually  signed  and 
numbered  by  June  Harrah  -  after  the  final  stages  of  lire  perdue 
casting,  chasing  and  finishing.  Each  will  be  mounted  on 
polished  black  Belgian  marble.  Purchase  price  will  be  $1 5000 
This  edition  will  be  sold  exclusively  through  The  June 
Harrah  Gallery. 
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CHARLES  WOOLLETT  &  SON 

(Member  of  the  D.A.D.A.  Ltd.) 


An  attractive  Liverpool  Oval  Enamel  Portrait  Plaque,  transfer-printed  in  black 
with  a  portrait  of  Frederick,  King  of  Prussia,  by  J.  Sadler,  signed  J.  Sadler  Liverpl. 
KnamL,  the  King  shown  profile  to  sinister,  wearing  an  embroidered  coat  adorned 
with  Garter  Star  and  Sash  with  a  fur-lined  mantle  over  his  right  shoulder  inscribed 
under  the  truncation  "Frederick  III,  King  of  Prussia.  Done  from  an  Original 

painting  at  Berlin  in  1756"  contained  in  original  pearwood  frame,  7  in. 
This  portrait  appears  to  be  based  on  two  portraits  painted  by  Antoine  Pesne 
one  of  which  was  executed  in  1739.  See  Friedrich  der  Grosse  in  der  Kunst ' 
(Berlin  1912),  pi.  10  and  II.  Another  similar  plaque  is  illustrated  in  the  Schreibcr 
Collection  Catalogue,  pi.  404. 

59/61  WIGMORE  STREET  LONDON  W1H  9LF 

Established  1889  Phone  01-935  8664 


Cat&eralte  of  Cljetfer 

Established  1909 

_   ,     , ,  Old  English  Furniture  and 

Tudor  House  Sporting  Pictures 

Lower  Bridge  Street 
Chester  20095 


EDWARD  SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  W1V  ONP 
01-493  0657  . 


GARRARD  WISH  TO  PURCHASE 

Jewellery  and  silver  by  Robert,  James  or 
Sebastian  Garrard.  Most  pieces  will  be  marked 
'Panton'  or  'Albemarle'  Street. 

GARRARD 

The  Crown  Jewellers 
112  Regent  Stteet,  London,  W1A  2J J  Tel:  01-734  7020 


ANCIENT  ART  AND  ORIENTAL  FURNITURE 

/Sc  'T^r^vtc/ Sffitee/.  ^Aee^  &on</ Sftteef.  S£>n<A>M.  J/./. 


His  Holiness  Pope  Paul  VI 

by  Reynolds  Thomas,  the  first  American  artist  to  do  a  Papal  portrait. 
Completed  June  1975. 


"I  am  not  worthv  of  it,"  said  His  Holiness  Pope  Paul  VI  to  Reynolds  Thomas  and  his  wife  when  the 
artist  presented  his  (2)  portraits  to  Popp  Paul  at  a  special  private  audience  on  June  21 ,  1973  at  the  Vatican. 
His  Holiness  deeply  appreciated  the  sift  .ind  He  highly  congratulated  the  artist  for  his  beautiful  work  and  talent. 
He  also  warmly  thanked  and  encouraged  the  artist  to  continue  his  valuable  work. 

REYNOLDS  THOMAS 

AMERICAN  REALIST  PAINTER 
is  represented  at 


Country  Art  Gallery, 
Plaza,  Birch  Hill  Road 
Locust  Valley,  Long  Island, 
NY.  11560. 


Galleria  d'Arte  Cortina, 
Via  Fatebenefratelli  15, 

20121  Milan,  Italy. 
Director:  Renzo  Cortina 


Galerie  Michel-Ange, 
Chateau  P6rigord, 
Monte-Carlo. 


Studio: 
Casa  sul  Porto  N.4, 
Arenzano  (GE)  Italy. 


■ 


EAST  SIDE  HOUSE  SETTLEMENT 


WINTER  . 

antiques 

1SH0W 


January  18  through  27 


The  twentieth  annual  exhibition 
and  sale  of  antiques  from  the 
collections  of  distinguished  dealers 


Seventh  Regiment  Armory 
Park  Avenue  at  67th  Street 

NEW  YORK  CITY 


ADMISSION  $3.00 

Advance  Sale  Tickets 
(before  December  30th)  $2.50 


For  the  benefit  of  East  Side  House  Settlement 


When  in  Montreal 
Visit:  Dominion  Gallery 

THE  DOMINION  GALLERY  WITH  Rodin's  "Burgher  of  Calais"  and  Henry  mL 

Upright  Motive"  in  front  of  its  buildings  has  17  rooms  on  4  floors 
SCULPTURES  BY 


ARCHIPENKO 
**ARP 
*BARELIER 
BUGATTI 
**CESAR 
•CHADWICK 
"COUTURIER 
**ETROG 
"FARKAS 
**FAZZINI  . 
GARGALLO 
*GRECO 
HAJDU 
HAJEK 
"KENNEDY 
"MAILLOL 


*MARINI 
"MATTHEWS 
"MINGUZZI 
*MIRKO 
"MOORE 
"NEGRI 
*PAOLOZZI 
REDER 
"RODIN 
"ROUSSIL 
"SCHLEEH 
*SCHRECK 
SUZOR-COTE 
"WINANT 
ZADKINE 
AND  OTHERS 


Rembrant  Bugatti,  1885-19K, 
"La  Panthere" 
Bron?e,  9J"  x  31"  x  19"  1 


PAINTINGS  BY: 

LEPINE 

OS.  JAN  VAN 

AIZPIRI 

DERAIN 

LUNY,  W. 

"OUDOT 

BAUER 

DUFY 

**MAHDY 

RIOPELLE 

BELLOWS,  A.  F. 

*EDZARD 

MANE-KATZ 

ROYBET.  F. 

BEZOMBES 

FANTIN-LAT. 

"MANZU 

SIMON.  T.  F. 

BOSBOOM 

FEDERICO 

**MARINI 

TERECHKOV 

BOSCH 

FOUJITA 

MARCHAND  A. 

THARRATS 

BREANSKI,  DE 

**FREIMAN.  L, 

MARLOW,  W. 

UNTERBERG 

BRIANCHON 

"GALL 

MARTIN-FER. 

"VILALLONG/ 

BROWN,  M. 

*GOMERY 

"MATHIEU 

VICKERS 

CAFFI 

GUILLEMET 

MOMPER,  F.  DE 

WALTERS.  G 

CAMERON 

HALS.  DIRK 

MONTICELLI 

WAROQUIEf 

"CAMPIGLI 

HARPIGNIES 

*MORRICE 

ZADKINE 

CARR 

HEEM,  J.  D.  DE 

NETCHER.  C. 

and  400  other 

CASSINARI 

HITCHENS 

CHAPELAIN- 

"KRIEGHOFF 

MIDY 

LAVERY 

*More  than  ten  works 


*More  than  five  works 


Great  European  Artists 
18th  and  20th  Century 

Old  Masters 
185  Canadian  Artists 


CANADA'S  LARGEST  SELECTION 
OF  FINE  PAINTINGS  AND  SCULPTURI 
IN  CANADA'S  LARGEST  ART-DEALER  GAL 
1438  Sherbrooke  West  Mor 


Among  the  illustrated  book  lists  just  issued 
by  JOHN  MURRAY  are 

Art  and  Architecture 

Biography  and  Autobiography 

Copies  will  gladly  be  sent  on  application  to 
50  Albemarle  Street,  London  W1  X  4BD 


CRAMER 

Old  Masters 

38  JAVASTRAAT,  THE  HAGUE  201 1,  HOLLAND 
Telephone:  (070)  63.07.  j8-Catalogue  available 


47  S/e.  ^filmed  cj  J^ea.  jamea  i>.  S&ttc&t* 


CHINESE  ^^^SSSm^,  GALLERY 

ORIGINAL  CHINESE  SCROLL  PAINTINGS 

by  known  artists  of  the  last  100  years 

Antique  and  Modern  Chinese  arts,  hand-made 
folk-crafts  and  toys 

40  Great  Russell  Street,  London,  W.C.1. 

(01-580  7538) 


Preview  Party  January  17.  6-9  P.M.  Tickets  $25. 
East  Side  House  Settlement — Benefit  Office 
30  East  60th  Street,  N.Y.C.  10022  (212)  CY  2-7392 


J.  KUGEL 

279,  RUE  SAINT  HONORE,  75008  PARIS 
TEL:  073.61.04  &  073.86.23 


ANTIQUE  CONTINENTAL 
SILVER  AND 
GOLD  BOXES 


Rock  crystal  cup  and  cover  with  silver-gilt  mounts  by  Wenzel  JAMNITZER  Nurembera  ra  i«wn 
A  project  of  a  s.milar  cup  by  the  same  artist  exists  in  the  Print  Cabinet  in  BeZ  Height    1 1  cm.' 


SHOWCASE 


James  II. 

[.  D.  London  1686 

RALPH  McCORMICK 
59  SOUTH  AUDLEY  STREET 
GROSVENOR  SQUARE 
LONDON  W.I  01-493  4350 


S.  and  K.  Morris 

Six  Bells,  Pathlow, 
Stratford-upon-Avon 
(on  the  A3 4) 
Tel:  Stratford  4350 

Pre-Raphaelite  paintings  wd  drawings. 
Example: 
George  John  PIN  WELL  RWS. 
Gilbert  a  Becket's  Troth.  Signed. 
2t"  x  }8\".  A  splendid,  richly 
coloured  watcrcolour  sketch,  full 
of  interesting  detail.  £230. 

List  on  request 


BRITISH  ANTIQUE  EXPORTERS  LTD 


EXPORTERS 

Exporters  of  English  antiques  of  the  Queen 
Anne,  Georgian,  Victorian,  Edwardian  and 
art  nouveau  periods,  Suitable  for  Australian, 
German,  Italian  and  Japanese  Importers. 
Full  containers  for  sale. 


Shipping  service  for  the  travelling  Australian 
and  Japanese  antique  Dealer.  We  collect 
pack,  insure  and  deliver  safely  your  merchan- 
dise at  competitive  rates. 
British  Antique  Exporters  Ltd.,  Tel:  New- 
haven  (07912)  5561  (8  lines)  New  Road 
Industrial  Estate,  Newhaven,  Sussex. 


FINANCE 

FOR 

IMPORTERS 


UP  TO 
180  DAYS 

W*  pay  your  supplier  world-wide, 
and  draw  a  180  day  bill  on  you. 

Write  for  full  details  today  advising 
name  and  address  of  your  bankers. 

PHENSHIP 

CONFIRMING  HOUSE 

17  AMBROSE  AVE.,  LONDON  N.W.  11, 
ENGLAND  PHONE  01-4585909 


Wxtpluvto  jUanor 

Antiques: 

in  the  village  of  Lustleigh 

(off  the  Bovey  Tracey-Morelonhampstead 
Road) 

in  the  county  of  Devon 

VICTORIAN  GLASS,  POTTERY, 
PORCELAIN,  SILVER,  COPPER 
AND  BRASS 

MONDAY-FRIDAY  2.30-5.30 
or  by  appointment 
(Lustleigh  326) 


Silver  Table  Bell 
Geo.  Ill  1805 
By  P.  W.  Batcman 

R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH    Bournemouth  24289 


Queen  Anne. 
Nathaniel  Lock.  London  171 1 

RALPH  McCORMICK 
59  SOUTH  AUDLEY  STREET 
GROSVENOR  SQUARE 
LONDON  W.I  01-4931 


SELLING  JEWELLER? 

HAYES,  the  famous  Hatcon  Ga  n 
Jewellers  offer  you  the  folio  ig 
RECORD  prices. 

£100-£2S,000  for  fine  Diamond.  Erne  i, ; 
Ruby  or  Sapphire  Rings,  Broo<  s. 
Bracelets.  Necklaces,  Earrings  or  Wati*.  < 

£10-£20,000  for  smaller  Rings,  'id 
Cigarette  Cases,  Pocket  Watches,  Chis,  1 
Bracelets,  etc. 

£25-£1OO0  for  Silver  Tea-sets,  Tjs.i 
Cutlery,  Candlesticks,  Cake-st.U, 
Sports-cups,  etc.  £100-£1,000  for  £5  P  « 
and  Gold  Coin  Sets.  Valuations  by  Ci>": 
fied  Expert  (Fellow  Gemmological  As^i-- 
ation).  If  you  cannot  call  personally,  id 
your  parcel  by  registered  post.  It  \\V 
be  quite  safe  and  you  will  receivij.il' 
immediate  CASH  OFFER  with  no  lipJ 
gation  to  sell. 

M.  HAYES  &  SONS 

Diamond  House,  37  Hatton  Gard  . 
London,  EC1  N  8EB.       Tel:  01-435  '7 


Heavy  silver  teapot,  in  fine  condition 
tt'ith  contemporary  decoration.  London 
1760.  By  Cliarles  Whtphani  & 
Thomas  Wright.  Weight  24  ozs. 
gro     Height  6  ins. 
H.  R.  JESSOi>  Ltd. 


3  MOTCOMB  ST.,  BELGRAVE  SQ 
LONDON  S.W.I. 


CLOVER  HOUSE 

Books  for  Collectors 

P.O.  Box  798-D 
Calistoga,  Calif.  94515 

Books  about  antiques,  art, 
illustrated,  children's,  etc. 

Over  1,500  titles 
(old  and  new)  in  stock. 
FREE  search  service  for 
out-of-print  books  on 
all  subjects.  Send  wants. 
Catalogues  issued. 


01-235  2978 


Ten  thousand  square  feet 
of  Antique  Victorian  and 
Edwardian  Furniture. 
Trade  and  Export. 
Large  parking  area. 
Hughes  Brothers, 
Vanston  Place  and  Jerdan 
Place,  Fulham  Broadway, 

London  SW6. 
Open  Monday  to  Saturday 

9  am  to  6  pm. 
Thursday  9  am  to  1  pm. 
01-385-  3183 


Connoisfsieur  &nttquS< 

(Peter  and  Queenie  Kaufmann) 

29  Meeting  House  Lane 
Brighton,  Sussex  BN1  1HB 


We  hold  one  of  the  most  comprehensi 
ions  of  FINE  CARRIAGE  CLOCKS, 
quiries  are  invited  by  'phone,  letter  or  pe 
GRAND  SONNERIES,  QUARTER 
ERS,  FINE  CASES  BY  BEST 
ALWAYS  IN  STOCK. 


The  natural  complement  to 
Works  of  Art 
MINERAL  and  CRYSTAL  SPECIMENS 

for  ornament  and  display 

High  qualit  y  and  rare  specimens  of  great 
natural  beauty  available  from  £5  to  £300 

Peter  Warwick  01-857  5428 

Lapidary  &  Gemmologist 

148  Brownspring  Drive,  London  S.E.9 


Early  1 8th  century  walnut  Bureau  Bookcase  of 
unusual  design  and  colouring 


7'  1"  high 
4'  0"  wide 
V  11" deep 


215-9  cm 
121 -9  cm 
58-4  cm 


TELEPHONE  NUMBERS. 
N  NORTH  CAROLINA:  919-275  8487 
IN  LONDON:  01  -352  7739 
CABLES:  2ENDEC 


also  Greensboro,  North  Carolina  and  J  ft  Worth  Ave.,  Palm  Beach,  Florida 
Member  A.l.O.  -  I.D.U  A.  -  Complete  Decorating  Service 


The  Connoisseur 


ister  Advertisements 


FOR  SALE 

Exceptionally  Fine  Oil  Painting  by  G.  De  Nittis:  "The  Billiard  Game" 
80  x  52  cm.  Acknowledged  as  a  masterpiece  of  the  Artist.  Signed. 
Formerly  exhibited.  Published  on  major  art  books.  £20,000.  Write: 
Rodolfe  Del  Campe- V.  Bonaldo  Stringher,  31-001 91 ,  Rome,  Italy. 

Collector  offers  some  very  fine  Portrait  Miniatures.  Also  gold  mount- 
ed Desk  Seals  and  Fob  Seals.  All  late  18th/early  19th  Century.  Please 
write  Box  no.  8679  for  details. 

Panelling  Fine  quality  reproduction  panelling  for  disposal.  Two  large 
rooms,  staircase  and  hall.  Height  6 '  to  8 '  6  ".  Styles  of  16th  century 
and  William  &  Mary.  Also  pair  of  Art  Nouveau  cast-iron  fireplaces. 
Offers  phone  Esher  651 43. 

Detailed  Editorial  Indexes  for  The  Connoisseur  axe  published  three 
times  a  year  at  50p  each  (plus  2Jp  postage).  From  The  Circulation 
Dept.,  The  National  Magazine  Co.  Ltd.,  22  Armoury  Way,  London 
S.W.18. 

Old  Prints.  Unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  01-262  5439.  Walter  T. 
Spencer,  specialists  since  1  856,  47  Upper  Berkeley  Street,  London,  W.1 . 

WANTED 


Toy  soldiers  wanted  by  collectors.  Cash  paid.  Phone  01-733  5115 
after  7.00  p.m. 

Wax  carvings  wanted:  in  natural  or  coloured  wax,  portraits  on 
scenics,  relief,  intaglio  or  as  statues.  Blair,  2243  Ashland,  Toledo,  Ohio, 
43620.  U.S.A. 


MISCELLANEOUS 

Paintings  by  Litherland:  Watercolours  of  Sea  and  Inland  Birds,  Fish 
and  Wildlife.  By  commission  only.  Litherland,  85  Colwyn  Bay,  North 
Wales.  Tel:  31 157. 

Research  commissions  undertaken  by  consultancy  with  art  historian 
and  paleographer  on  staff,  other  specialists  available.  Absolute  con- 
fidentiality. Routledge  Associates,  25  Woodhayes  Rd.,  London  S.W.1 9. 

Renaissance  Polish"*  Versatile  translucent  wax  that  gently  lifts  the 
grime  of  antiquity  from  all  surfaces,  leaving  them  delightful  to  see  and 
touch.  Made  by  special  authority  of  the  British  Museum  and  supplied 
to  professional  restorers  everywhere.  Renaissance  is  now  available 
privately  by  mail  orderto  readers  of  THE  CONNOISSEUR,  at  Chestergate 
House,  Vauxhall  Bridge  Road,  London,  SW1V  1HF.  Price  per  can 
US/Canada:  $2.60.  Mailing  costs  per  can,  by  air:  $2.60;  surface:  $1 .60. 
Price  per  can  UK  and  overseas:  £1.00.  Mailing,  per  can:  UK  15p; 
overseas  50p.  1 0%  discount  overall  on  orders  of  six  or  more. 
V.A.T.  at  10%  should  be  added  to  the  net  cost  of  all  orders  in  the  U.K. 
'('Exceptional . . .  unique  wax  polish'  -THE  CONNOISSEUR,  Oct.  1 970) 

Professional  Photographer  will  photograph  your  antiques,  anywhere 
01-274  2602:  Academy  Photos,  13/15  Shakespeare  Road,  London 
SE24  0LA. 

Register  advertisements  are  15p  per  word,  minimum  £2.25  for  15  words, 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager, 
THE  CONNOISSEUR,  CHESTERGATE  HOUSE.  VAUXHALL  BRIDGE 
ROAD,  LONDON,  SW1V  1HF.  (01-834  2331).  Addresses  or  Box 
Numbers  must  be  inserted  and  replies  to  the  latter  should  be  clearly 
marked  with  the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept 
no  responsibility  for  any  sales  effected. 


Portrait  of 
MARY  STUART  QUEEN  OF  SCOTS 

by 

FEDERICO  ZUCCARO 
(Italian  1543-1609)  Signed. 
Oil  on  Wood. 
8§  inches  x  1 1  §  inches. • 
21  cm  x  29  cm. 


^Qate 


ANTIQUES 


R.D.  No.  1,  BOX  66 
NEW  HOPE.  BUCKS  COUNTY,  PA.  18938 
Telephone:  215-794-8717 


l$o    The  Connoisseur,  December,  1973 


Scottish  Silver 


George  II  Silver  Snuffer  Tray. 
Edinburgh  1740. 
Maker:  Dougal  Ged. 
Length  6: 


i" 


Irish  Silver 


George  I  Silver  Lemon  Strainer. 

Dublin  1 71 8. 
Maker:  J.  Hamilton. 
Length:  7 ¥,  Diameter  4F. 

Weight:  3.65  ozs. 


S.  J.  SHRUBSOLE 


S.  J.  SHRUBSOLE  LTD. 
43  MUSEUM  ST. 
LONDON  WC1A  1LY. 
TEL  01-405  2712 

One  minute  from  the  British  Museum. 

Member  of  the  British  Antique  Dealers'  Association 


S.  J.  SHRUBSOLE  CORP. 
104  EAST  57th  STREET 
NEW  YORK  10022 
TEL  0101212-75-38920 

Member  of  the  National  Antique 
and  Art  Dealers'  Association  of  America 


A  pair  of  hunting  scenes,  by  John  Ferneley,  Senior,  1781-1860.  Signed  and  dated  1S07. 
C  anvas.  35^"  x  53!"  (89-5  x  135-2  cms.)  Collection:  Lord  Dalhousie. 


'Global  Improvement': 
the  Lessons  of  the 
Venice  Restorations 


The  floods  of  November  4,  1966  invested  Venice  for 
nearly  twenty-four  hours.  The  height  of  the  waters 
varied  a  little  with  the  rise  and  fall  of  the  tide  but  at  its 
peak  it  reached  1.89  metres,  the  highest  point  in 
records  going  back  two  hundred  years.  At  the  same 
time  the  mountains  behind  Venice  were  deluged  by 
cloudbursts  which,  spreading  down  the  Appenines, 
created  havoc  in  Florence.  The  torrential  rain  running 
off  the  Dolomites  flooded  the  coastal  plain  behind 
Venice  and  joined  up  with  the  invading  sea  driven 
inland  by  abnormally  high  winds. 

The  Superintendent  of  Galleries,  Dr.  Francesco 
Valcanover,  was,  at  that  time,  responsible  for  the  care 
of  works  of  art  in  the  whole  province  of  the  Veneto  as 
well  as  in  Venice  itself.  His  first  task  was  to  concentrate 
on  the  urgent  rescue  of  pictures  and  objects  seriously 
damaged  by  flood-water  in  places  as  diverse  as  the  city 
of  Venice,  Motta  di  Livcnza,  Portobuffolc,  Oriago 
and  Murano. 

The  second  task,  started  simultaneously,  was  to 
begin  a  survey  of  all  the  objects  within  the  area  of  the 
Soprintendenza  to  check  on  their  current  state  of 
preservation  and  on  the  causes  of  deterioration.  The 
main  cause  was  usually  found  to  be  rising  damp  in 
ancient  massive  walls  built  on  water-logged  founda- 
tions before  the  days  of  damp-courses,  though  lack  of 
care  and  maintenance  on  the  part  of  the  owners 
(whether  public,  ecclesiastic  or  private)  sometimes 
reaching  back  two  hundred  years  to  the  time  of  the 
Republic  of  Venice,  and  pollution  arising  from  modern 
industrial  processes  were  found  to  be  important 
contributory  causes  of  decay. 

The  first  result  of  this  survey  was  a  list,  produced 
before  the  end  of  the  year,  of  objects  requiring 
immediate  attention.  This  list  provided  the  basis  for  a 
programme  of  urgent  restoration  work  carried  out 
during  1967.  The  work  was  financed  by  special 
allocations  of  funds  from  the  Italian  government  and 
local  authorities  and  by  Italian  and  foreign  private 
funds,  among  them  the  Committee  to  Rescue  Italian 
Art  (U.S.A.),  the  Italian  Art  and  Archives  Rescue 
Fund  (United  Kingdom)  and  the  France-Italy  Associa- 
tion. Unesco  provided  funds  for  the  survey  to  con- 
tinue throughout  1967  and  the  report,  issued  in  1968, 
showed  that  out  of  a  total  of  twenty-one  thousand 
objects  examined,  thirty-five  per  cent  suffered  some 
measure  of  deterioration. 

It  is  interesting  that  the  Superintendent,  in  spite  of 
the  pressure  of  rescue  work  and  the  immediate 
harassment  of  urgently  providing  expert  restorers, 
places  for  them  to  work  and  money  to  pay  for  their 


activities,  seized  upon  the  opportunity  created  by  a 
calamitous  flood  to  put  forward,  with  the  imaginative 
help  of  official  and  unofficial  well-wishers,  a  construc- 
tive and  coherent  long-term  restoration  policy  well 
before  the  survey's  findings  revealed  the  whole 
frightening  picture  of  the  amount  of  restoration  work 
which  ought  to  be  done. 

In  Dr.  Valcanover's  view  a  building  (a  church, 
palazzo,  saiola,  or  other  institution)  should  ideally  be 
restored  as  a  whole  if  it  is  to  continue  to  play  its  role  in 
the  urban  setting  for  which  it  was  designed  and  to 
serve  the  community  in  the  way  originally  intended. 
To  ensure  this  the  fabric  and  the  contents  should  be  of 
an  acceptable  standard  of  preservation.  In  other  words 
to  leave  a  restored  masterpiece  in  an  aesthetic  slum  is  to 
defeat  the  purpose  of  restoring  it.  This  policy  of  global 
improvement  requires  the  co-operation  of  all  con- 
cerned and  this,  happily,  has  happened  in  Venice 
where  the  Superintendents  for  Monuments  and  for 
Works  of  Art  have  worked  with  one  another  and  with 
the  many  private  funds  which  have  supplemented  both 
the  money  and  the  skills  made  available  from  various 
Italian  official  sources.  It  may  be  objected  that  on  the 
basis  of  global  improvement  one  is  likely  to  restore 
more  Palmas  than  Giorgiones.  To  which  one  may  reply 
that  the  second  rank  as  well  as  the  great  masters  make 
up  a  civilisation  and  that  there  are  necessarily  many 
dull  lines  in  Shakespeare. 

Where  the  restoration  of  paintings  on  canvas  is 
concerned,  the  first  step  in  the  pursuit  of  a  policy  of 
global  improvement  was  to  provide  sufficient  room  to 
restore  the  very  large  canvases  to  which  Venetian 
painters  arc  so  often  given  and  the  laboratories  to 
carry  out  the  necessary  analyses  and  tests  on  colours, 
varnishes,  glues  and  so  on  to  provide  guidance  for  the 
restorers. 

The  problem  of  space  was  solved  when,  in  January 
1967,  the  Venetian  Municipality  gave  the  disused 
Benedictine  church  of  S.  Gregorio,  near  the  Salute,  for 
use  as  a  restoration  laboratory.  The  fabric  of  this  large 
church  was  in  fearful  disrepair  and,  in  addition,  it  had 
suffered  severely  in  the  1966  floods.  Thanks  to  the 
financial  and  technical  assistance  of  the  Italian  siate,  of 
the  American  Committee  for  the  Rescue  of  Ita  an  Art, 
of  the  British  Italian  Art  and  Archives  Rescue  Fund 
and  the  German  and  Dutch  private  funds  the  restora- 
tion laboratory  was  able  to  start  work  in  September, 
1968. 

Earlier  in  that  year  a  start  was  made  in  establishing 
laboratories  in  a  building  adjoining  S.  Gregorio.  The 
first  of  these  was  the  micro-chemical  laboratory 
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4  and  5. 
Tin  rOKBl ro. 
Christ  washing 
the  Disciples' feet 
from  the  church  of 
S.  Moise,  before  and 
after  restoration. 


equipped  by  the  Italian  Art  and  Archives  Rescue  Fund, 
which  also  arranged  for  Miss  Joyce  Plesters  of  the 
National  Gallery  Laboratory  in  London  to  set  the 
laboratory  going  and  to  train  Italian  staff  in  techniques 
not  at  the  time  in  use  in  Italy  for  microscopical  and 
chemical  analyses  to  guide  restorers  in  their  work. 
Physics,  photographic  and  X-ray  laboratories  were 
also  established  during  the  year  with  assistance  from 
various  private  tunds  and  Unesco. 

Up  to  this  point  the  policy  of  global  improvement 
had  been  a  theory,  a  target  at  which  many  efforts  had 
been  aimed.  Now,  by  a  bold  decision  on  the  part  of 
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one  of  the  private  funds  it  was,  for  the  first  time,  to  ba 
put  into  operation.  Throughout  the  process  of  plan^ 
ning  the  S.  Gregorio  laboratory  and  the  sometime: 
difficult  negotiations  which  led  to  its  refurbishing  anc 
equipment  the  Italian  Art  and  Archives  Rescue  Func 
(which  became  the  Venice  in  Peril  Fund)  had  throwi 
all  its  influence  and  encouragement  behind  the  notiot 
providing  adequate  laboratories  for  speedy  ant 
effective  restoration.  This  was  very  largely  the  result  o 
the  understanding  and  persistence  of  Sir  Ashley  Clarke 
After  anxious  consideration  of  its  responsibilities  ant 
finances,  this  British  fund  decided  to  take  in  hand  th 


Maria  dci  Miracoli  financed  by  a  German  fund;  S. 
Stcfano  by  an  Italian  fund;  Sta  Maria  del  Giglio  by  an 
American  fund  and  the  vast  ceilings  by  Giannantonio 
Fiumani  in  S.  Pantalon  by  another  American  fund 
with  the  rest  to  be  restored  at  the  cost  of  the  Italian 
state.  Indeed  the  policy  throughout  has  given  oppor- 
tunities for  fruitful  co-operation  between  the  Italian 
authorities  (who  are  necessarily  meeting  the  major 
cost  of  preserving  Venice)  and  various  national 
Italian  and  foreign  private  funds. 

The  next  step  in  carrying  out  the  policy  of  global 
improvement  was  to  create  temporary  autonomous 
restoration  laboratories  to  restore,  on  the  spot,  all  the 
canvases  adorning  one  building.  This  had  distinct 
advantages  in  the  case  of  very  fragile  paintings  or 
where,  as  in  the  case  of  the  Tintorettos  in  the  Scuola  di 
S.  Rocco,  the  colours  had,  in  some  places,  turned  to  a 
powdery  dust  which  would  have  suffered  irreparable 
damage  in  the  process  of  removing,  dismantling  and 
rolling  up  the  canvases  for  transport  to  S.  Gregorio. 
Restoration  on  the  spot  also  reduces  costs,  a  material 
point  at  any  time  and  one  of  particular  importance  in 
Venice  and  indeed  the  whole  of  Italy,  where  it  is  the 
very  wealth  and  variety  of  its  treasures  which  create 
the  problems  of  financing  and  staffing  services  to  look 
after  them.  The  laboratory  set  up  in  the  Scuola  di  S. 


restoration  of  an  entire  complex.  It  took  charge  of 
restoring  the  fabric  of  the  Madonna  dell'Orto,  that 
fourteenth-century  miracle  of  Venetian  Gothic, 
famous,  among  so  many  other  things,  for  the  collection 
Of  Tintorettos  which  adorn  its  walls.  So  it  came  about 
that  these  huge  canvases  were  among  the  first  to  be 
restored  in  the  new  laboratory  of  S.  Gregorio  and  that 
the  Madonna  dell'Orto  provides  the  first  justification 
of  the  Superintendent's  policy  of  global  improvement 
reinforcing  the  value  of  the  urban  setting  and  the 
pemmunity  purpose  for  which  it  was  designed.  Other 
examples  followed  including  the  restoration  of  Sta 


Rocco  provides  a  very  good  example  of  this  develop- 
ment. The  work  is  scheduled  to  take  three  years  and  is 
being  financed  by  the  Edgar  G.  Kaufmann  Foundation 
of  Pittsburg  through  the  Venice  Committee  of  the 
International  Fund  for  Monuments.  Tintoretto's 
Crucifixion  is  already  returned  to  its  earlier  splendour. 
Other  autonomous  laboratories  have  been  created  at 
the  Seminario  Patriarcale  and  at  S.  Toma.  The  latter 
will  take  charge  of  the  canvases  in  the  Frari,  the  Scuola 
di  Sta  Maria  del  Carmine  and  S.  Giovanni  Evangelista. 
The  list  of  churches  where  all  the  canvases  are  being 
restored  is  now  impressive  and  includes  S.  Moise,  S. 
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6  and  7. 
Tintoretto. 
Crucifixion 
from  the  church 
of  S.  Cassiano, 
before  and  after 
restoration. 


8  and  9. 

Tintoretto. 

The  I-light  into  F.gypt 

in  the  Scuola 

di  S.  Rocco, 

before  and  after 

restoration. 

All  photographs  by 
courtesy  oj  the 
Soprintendenza  alle 
Gallerie,  Venezia. 


Zaccaria,  the  Scalzi,  S.  Cassian,  S.  Antonio,  S.  Nicolo 
dei  Mendicoli  and  S.  Giovanni  in  Bragora. 

The  organisation  set  up  for  the  restoration  of  can- 
vases is  now  adequate  to  meet  the  needs  of  the  very 
considerable  number  of  paintings  for  which  the 
Soprintendenza  is  responsible  in  Venice  itself  There 
was,  at  the  beginning,  a  serious  shortage  of  personnel. 
As  far  as  the  actual  work  of  restoration  is  concerned  it 
has  been  solved  by  bringing  in  independent  experts 
with  long  experience  of  the  particular  problems  met  in 
restoring  Venetian  paintings.  Scientific  and  photo- 


graphic expertise  is  now  also  available  to  provide 
services  for  the  restoration  laboratories.  Here  too; 
there  has  been  close  collaboration  between  the  Italian 
authorities  and  the  various  national  private  funds.  The 
Italian  government  provided  three  grants  for  qualified 
restorers  in  1967  and  contributions  towards  the  salaries! 
of  restorers  were  made  by  the  Fondazione  Ercolff 
Varzi  (Italy)  and  the  Kress  Foundation  (U.S.A.).  Thfl 
British  funds  have  met  the  salaries  of  a  chemist  to 
three  years  and  a  photographer  for  six. 

It  is  clear  that  the  policy  of  global  improvement  hac 
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succeeded.  If  further  justification  were  needed  it 
would  be  found  in  the  fact  that  this  policy  has  resulted 
in  more  work  being  done,  on  a  more  comprehensive 
basis,  than  anywhere  else  in  Italy  and  in  the  fact  that 
laboratories  on  the  model  of  S.  Gregorio  have  been  set 
up  to  serve  areas  of  the  Vcneto  outside  Venice  such  as 
those  organised  in  the  Museo  Civico  in  Bassano, 
in  Feltre  and  in  Padua. 

Equally  impressive  is  the  care  and  intellectual 
honesty,  not  to  say  humility,  which  guides  the  actual 
work  of  restoration.  Infinite  care  is  taken,  as 
in  all  good  restoration  laboratories,  to  ensure  that 
the  colours  and  glues  used  are  all  of  removable 
materials  to  accommodate  methods  and  techniques 
which  may  be  invented  later.  A  similar  attitude 
explains  the  very  cautious  approach  to  cleaning.  Dr. 
Valcanover  believes  that  alterations  in  colour  values 
due  to  time  become  a  part  of  a  painting  and  thinks  that 
it  is  to  deny  a  part  of  that  painting's  life  to  seek  to 
eradicate  them.  Moreover,  because  colour  values  have 
been  altered  by  the  passage  of  time  there  can  be  no 
guarantee  that  the  colours  revivified  by  modern 
scientific  methods  are  those  intended  by  the  painter. 
He  prefers,  therefore,  to  restrict  cleaning  to  a  cautious 
removal  of  surface  filth.  This  attitude  contrasts 
with  the  more  radical  approach  of  most  United  King- 
dom restorers  but  has  a  lot  to  recommend  it  coming 
from  a  guardian  of  the  State's  artistic  heritage.  His  op- 
inion is  one  which  I  have  heard  echoed  by  American 
experts  in  architectural  restoration,  who  complain  that 
private  owners  in  their  destruction  of  later  accretions  to 
abuilding  destroy  its  social  significance  as  a  family  dwell- 
ing over  the  centuries  and  sometimes  restore  a  house  to 
a  state  which  never  existed  even  at  the  beginning. 


So  the  situation  with  regard  to  the  restoration  of 
canvases  in  Venice  is  satisfactory.  Work  is  also  con- 
tinuing on  the  causes  of  the  increasingly  rapid  deterio- 
ration of  materials  be  they  due  to  humidity,  atmos- 
pheric pollution  or  pigeons.  This  work  is  going 
forward  in  co-operation  with  the  Ccntro  Nazionale 
delle  Ricerchc  in  Rome,  the  Institute  of  Industrial 
Chemistry  in  the  University  of  Padua  and  the  Inter- 
national Conservation  Centre  also  in  Rome. 

The  conservation  of  frescoes,  stone,  marble,  wood 
and  bronze  objects  is  another  and  much  more  compli- 
cated story.  There  are  few  experts  working  in  these 
fields  and  not  enough  research  is  being  done,  and 
certainly  not  done  fast  enough,  into  the  behaviour  and 
particularly  the  deterioration  of  materials  in  various 
conditions.  This  is  a  gap  to  be  filled  and  if  Venice,  and 
the  private  funds  and  research  institutes  working  with 
her,  can  fill  it  we  shall  all  be  in  their  debt. 

This  is  a  picture  painted  in  less  dark  colours  than  is 
usual  in  articles  on  Venice.  The  extent  and  complexity 
of  her  problems  tend  to  obscure  the  tremendous 
amount  of  work  which  has  already  been  done  by  the 
Italian  and  Venetian  authorities  in  restoring, 
renovating  and  defending  the  city  from  the  sea, 
subsidence  and  pollution.  This  should  be  more  often 
recognised.  But  in  recognising  it  let  no  one  think  that 
there  ;s  not  still  an  enormous  amount  to  be  done.  The 
most  effective  way  to  mark  recognition  of  the  magni- 
tude of  the  effort  made  by  a  country  which  is  not  the 
richest  in  the  world  and  which  has  its  share  of  troubles 
is  surely  to  give  it  all  the  assistance  possible  in  money 
and  expertise  to  maintain  this  strange  and  beautiful 
phenomenon  as  a  living  city. 

Shirley  Guiton 


Chinese  and 
Annamese  Ceramics 

From  the  Philippines  and  Indonesia 
P.  J.  Donnelly 


Colour. 

Chinese  burial  vessels  from  the  Philippines : 

Top  left,  Top  right, 

decorated  in  decorated  in 

underglaze  red.  underglaze  blue. 

Maximum  height,  Maximum  height, 

11.5  cm.  13  cm. 


Bottom  left, 
tobi  seiji  decoration  of 
iron  splashes  under  a 
ch'ing-pai  glaze. 
Maximum  height,  1 1.8  cm. 


Bottom  right, 
figure  subjects. 
Maximum  height, 
10.8  cm. 

All  Yuan  period. 


The  ceramic  burial  wares  from  the  Philippines  arc 
beginning  to  reach  London.  This  is  an  account  of  an 
exhibition  of  them  which  was  held  in  the  gallery  of 
Hugh  Moss  Ltd.  from  June  14-30  1973  together  with 
Annamese  pottery,  a  rather  neglected  field  of  ceramics. 

They  have  been  long  in  coming.  The  original  field 
work  conducted  by  The  University  of  Michigan  and 
by  Beyer  before  the  war  and  by  Fox  afterwards  was,  as 
our  American  cousins  would  say,  long  on  archaeology 
but  short  on  pottery,  as  a  result  of  which  many  of  their 
datings  would  not  be  accepted  to-day.  These  investiga- 
tors were  succeeded  by  a  band  of  enthusiastic  amateurs, 
long  on  ceramics  but  at  times  short  on  archaeology. 
However  the  seal  of  respectability  was  conferred  on 
their  efforts  by  the  Manila  Trade  Pottery  Seminar  of 
1968  attended  by  many  of  the  world's  leading  experts 
on  Chinese  ceramics.  Throughout  the  postwar  years 
great  local  interest  was  aroused  and  owing  to  unusually 
favourable  conditions  of  acquisition  vast  collections  of 
grave  pottery  were  amassed,  to  the  tune  of  many 
thousands  of  pieces,  some  of  which  are  beginning  to 
make  their  appearance  in  the  West.  Principal  among 
these  locally  formed  collections  is  that  of  Lcandro  and 
Cclia  Locsin  whose  book  on  the  subject,  Oriental 
Ceramics  Discovered  in  the  Philippines  (Tokyo,  1967), 
unfortunately  out  of  print  at  the  time  of  writing,  is,  we 
are  advised,  in  course  of  re-publication.  Meanwhile  a 
record  of  the  Hugh  Moss  exhibition  is  being  prepared 
by  Mr.  Adrian  Joseph  who  was  responsible  for  it. 

Before  embarking  on  a  consideration  of  the  objects 
we  must  steel  ourselves  for  a  disappointment.  Some  of 
us  waited  expectantly  for  the  reports  of  the  Manila 
Seminar  in  the  hope  of  finding  some  independent 
evidence  from  the  graves  themselves  towards  dating  the 
pottery.  Alas!  this  was  not  to  be,  and  instead  of  dating 
the  pottery  from  the  graves  we  find  ourselves  dating 
the  graves  by  the  pottery  in  the  manner  to  which 
archaeology  has  accustomed  us.  Apparently  Carbon  14 
dating  of  the  organic  material  is  insufficiently  precise 
to  give  us  that  extra  half-century,  backwards  in  time, 
which  is  all  that  we  need  to  provide  a  (Southern)  Sung 
dating  for  Chinese  blue  and  white  which  we  know  to 
have  been  firmly  established  during  the  interloping 
reigns  of  the  Yuan  (1280-1367).  However  there  are 
consolations.  Although  in  many  cases  the  burial  pro- 
cess has  caused  the  customary  degrcdation  of  glaze,  one 
site  at  least  was  wet  sand  which  acted  as  a  perfect 
preservative  so  that  the  state  of  the  artefacts  found 
there  was  virtually  pristine.  We  are  seeing  them  to-day 
with  the  eyes  of  the  peoples  who  buried  them. 

From  the  pottery  we  can  provide  our  own  dating 
brackets;  a  few  pieces  of  T'ang  (the  lead  glazes  pro- 
ceeded long  beyond  that  epoch  in  South  China),  very 
little  Northern  Sung,  more  from  the  Southern  Sung 
and  most  from  the  Yuan  dynasties,  thence  e>  ending 
into  the  Ming  as  far  as  the  sixteenth  cent  ry  (the 
Catalagan  site) .  If  we  assume  that  these  gra  1  e  wares 
were  fashioned  in  the  lifetime  of  their  owners  then  the 
graves  will  date  from  about  1200-15 25,  with  the 
fourteenth  century  predominating.  All  are  from  pro- 
vincial kilns  of  South  China  among  which  Ching- 
techen  in  pre-Ming  times  must  be  included.  The  Yiieh 
ares  of  Kiangsi,  Chekiang,  Fukien  and  Kwangtung 
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Provinces,  the  blue  and  white  and  underglaze  red 
wares  of  Kiangsi,  the  ying-ch'ing  or  ch'ing-pai  of 
Kiangsi  and  Fukien,  the  brown  wares  of  Kwantung 
are  all  present.  Unrepresented  are  the  Chekiang 
celadons  (particularly  those  with  tobi  seiji  decoration), 
the  black  wares  of  Kiangsi  and  Fukien  and  curiously, 
since  they  are  common  enough,  the  white  wares  of 
Fukien.  For  the  most  part  these  grave  pieces  are  small, 
miniature  even  -  the  term  jarlet  seems  to  have  been 
invented  to  cover  them,  though  not  (yet)  potlet.  Two 
inches  is  about  the  size  of  a  jarlet,  five  inches  for  an 
ewer.  These  two  types  of  artefact  predominate  though 
we  also  find  other  forms  of  water-dropper,  in  the 
well-known  form  of  two  ducks,  a  Chinese  boat(No.  i) 
even  a  man  riding  a  ram  (colour,  bottom  right). 
There  are  also  dishes  and  bowls,  and  covered  boxes. 
Enamel  wares  make  an  appearance  in  the  sixteenth 
century. 

A  discovery  of  this  exhibition  is  the  use  of  iron-brown 
for  underglaze  decoration.  Generally  minor  ornament 
(the  eyes  of  the  twin  duck  water-dropper  may  be 
picked  out  in  brown  instead  of  the  more  usual  blue), 
occasionally  it  becomes  the  sole  decoration  (No.  2). 
But  the  iron-brown  here  contains  an  element  of  cobalt, 
perhaps  an  experiment  in  controllability,  and  for  the 
most  part  the  decoration  found  in  brown  is  confined  to 


spot  ornament.  The  experiment  does  not  seem  to  have 
been  a  success  (we  know  of  no  corresponding  under- 
glaze brown  wares  among  the  ceramics  of  mainland 
China).  At  all  events  this  form  of  decoration  was  over- 
taken by  the  use  of  iron-brown  as  an  enamel  over  the 
glaze;  this,  the  rouge-de-fer  of  later  ceramics,  was  a  huge 
success  from  Middle  Ming  times  onwards. 

The  glaze  under  which  decoration  in  iron,  cobalt  or 
copper  started  was  the  well-known  ying-ch'ing  glaze  of 
the  Sung  and  Yuan  monochrome.  Mr.  Joseph  believes 
all  three  types  and  the  monochromes  to  be  contempor- 
ary with  each  other  and  he  may  well  be  right.  Tradition 
has  it. that  decoration  in  underglaze  blue  was  first 
practised  in  China  at  the  folk-kiln  of  Ch'i-chou  in 
Kiangsi  and  that  the  potters  ran  away  to  Chingtechen 
taking  their  stills  with  them.  (The  occasion  is  said  to 
have  been  that  when  the  pottery  turned  into  jade  in 
the  furnace.)  The  story  is  of  course  apocryphal  but 
the  Chi-chou  kilns,  until  then  far  exceeding  in  import- 
ance those  of  Chingtechen,  do  appear  to  have  suffered 
a  sudden  decline  towards  the  end  of  the  twelfth  century 
of  our  era.  This  is  late  in  the  Northern  Sung  dynasty 
and  is  an  early  date  for  the  introduction  of  blue  and 
white  into  China,  though  the  Chinese  themselves  have 
long  held  this  to  be  so.  Mr.  Joseph  would  like  most  if 
not  all  of  his  jarlets  to  emanate  from  Chingtechen  in 
the  expectation  that  those  kilns  were  the  birthplace  of 
blue  and  white  but  if  so  this  was  not  the  only  source. 
In  1956  the  Chinese  investigated  a  kiln  site  named 
Chuehtungshan  at  Polohsion  in  Kwangtung,  not  very 
scientifically.  It  produced  jarlets  with  a  white  waxy 
glaze  and  blue  and  white  ones  with  brown  rims  under 
a  ying-ch'ing  glaze  both  of  which  would  be  at  home  in 
the  Philippines.  The  question  of  time-lag  between 
Chingtechen  and  provincial  kilns  and  of  how  long  a 
type  might  persist  in  production  are  here  raised  in 
acute  form  since  intrinsic  evidence  shows  Chuehtung- 
shan to  have  been  working  in  the  late  sixteenth  anc 
early  seventeenth  centuries.  But  not,  it  would  be  safe 
to  say,  using  Persian  blue.  However  five  other  kilns  ir' 
a  neighbouring  district  (Ch'cng-man)  go  back  to  Yiiar 
times. 

Vignier's  classic  dictum,  when  in  doubt  call  it  Yiian 
seems  particularly  applicable  here.  For  one  thing,  mosi 
of  the  pieces  look  Yiian.  Take  for  example  the  form  ol 
decoration  known  to  the  Japanese  as  tobi  seiji  (buck- 
wheat celadon)  in  which  splashes  of  ferruginous  cla) 
are  applied  to  the  surface  before  glazing.  With  these j 
little  pieces  the  scale  is  somehow  wrong,  resulting  ir 
rather  coarse-looking  vessels,  less  decorous  than  w( 
find  in  mainland  China,  some  of  them  to  Westerr 
eyes  at  least,  positively  spoilt  by  this  treatment  (colour 
bottom  left).  Tobi-seiji  ornament  is  here  confined  tc 
ying-ch'ing  pieces,  the  Chekiang  celadons  being  absent 
Then  again  the  stoutness  of  their  potting  contrast: 
rather  with  their  size.  Mr.  Joseph  thinks  these  piece 
were  specially  commissioned  and  this  is  probable;  a 
all  times  the  Chinese  potters  were  willing  to  accep 
foreign  orders  often  in  strange  forms.  For  this  stou 
potting  was  essential  and  moreover  the  Chinese  neve 
considered  it  necessary  to  export  their  best  pieces.  Fo 
a  world  innocent  of  porcelain  anything  would  do  an( 
usually  did. 


Mr.  Joseph  does  not  share  this  view,  claiming  that 
these  wares  have  been  underrated  in  the  West  for  lack 
of  acquaintance  with  the  Philippines  grave  wares  which 
he  has  now  made  good.  As  to  that  time  alone  will  tell. 
That  the  best  is  the  enemy  of  the  good  is  as  true  today 
as  it  has  ever  been.  Mr.  Joseph  has  produced  for  us 
some  very  best  pieces;  some  are  illustrated  here  (see 
colour).  But  he  himself  remarks  on  their  rarity  and 
all  are  provincial  while  it  must  be  said  cf  collectors 
generally  that  apart  from  specialists  in  blue  and  white 
the  Yuan  has  never  been  a  favourite  period. 

It  would  be  agreeable  to  know  the  purpose  of  these 
grave  wares  and  why  they  were  buried  with  their 
owners.  The  kendi  is  a  drinking-vessel  familiar  through- 
out south-east  Asia  which  was  never  used  by  the 
Chinese.  The  very  small  ones  are  termed  waterpots 
but  these  peoples  were  illiterate  and  in  any  case  did  not 
employ  the  Chinese  mode  of  writing.  Then  there  are 
those  little  vessels  in  the  form  of  a  cube  with  a  round 
hole  in  the  top,  rather  like  a  Victorian  inkwell  (colour, 
top  right).  Why  are  all  these  pieces  so  small?  One 
theory  has  it  that  they  were  employed  in  magical  arts 
and  were  buried  with  the  dead  on  account  of  the  po- 
tency of  what  they  held,  or  were  thought  to  hold.  These 
jarlets  are  usually  arranged  around  the  head  of  the 
departed.  The  numerous  little  waterpots  may  also  have 
had  a  ritualistic  purpose,  perhaps  connected  with  puri- 
fication. Celadon  dishes  covered  the  pubic  areas;  belief 
in  the  magical  properties  of  that  ware  in  one  form  or 
another  was  prevalent  throughout  the  East  except 
China  itself.  A  large  jar  would  be  used  for  re-intermcnt. 
when  a  grave  was  used  again.  In  such  cases  the  artefacts 
found  in  the  grave  would  have  different  datings. 

The  missing  Fukien  white  wares  comprise  mainly 
small  dishes  and  jarlets.  They  are  notable  for  an  ex- 
tremely white  granular  paste  which  is  opaque,  thereby 
differing  fundamentally  from  the  well-known  blanc  de 
Chine  of  later  years.  The  ornament  is  moulded,  usually 
on  the  outside  only,  one  or  two  bands  of  stiff  triangular 
leaves  or  simple  flower-scrolls.  The  glaze  is  greenish 
and  does  not  usually  reach  the  foot  on  the  outside.  This 
ware  is  quite  different  in  appearance  from  the  more 
common  ying-ch'ing  ware  which  is  usually  highly 
translucent.  It  has  been  found  at  two  kiln  sites  at  Tehua, 
the  home  of  blanc  de  Chine.  Sometimes  however  we 
find  in  the  Philippines  plain  white  dishes,  translucent 
with  a  colourless  glaze  which  may  be  regarded  as  true 
precursors  of  blanc  de  Chine  and  are  later  than  the 
opaque  ware  which  is  generally  Yiian,  perhaps  fif- 
teenth century  or  even  later. 

Annam  -  the  name  in  Chinese  is  simply  phonetic, 
after  an  eponymous  dynasty  founded  in  1250  AD  - 
was  a  satrapy  of  China  to  a  greater  or  less  degree  from 
Han  times  onwards.  The  country  was  directly  govern- 
ed during  the  first  qi  ter  of  the  fifteenth  century 
when  potters  immigrated  from  South  China,  perhaps 
bringing  with  them  the  knowledge  of  native 

cobalt.  Till  then  the  many  small  kilns  in  the  vicinity  of 
the  capital  Than-koa  had  perforce  to  make  use  of  Per- 
sian blue  which  was  all  that  anyone  had  in  the  Far  East 
before  about  1425.  These  kilns  also  produced  a  rough 
monochrome  ware  in  brown  or  mottled  green  and  1 
type  of  celadon. 


These  Annamese  wares  are  quite  well-known  in  the 
West  and  display  clearly  recognisable  features.  Dishes 
were  fired  in  stacks,  using  spurs  which  naturally  leave 
their  marks  on  the  interior  -  these  were  essentially  folk- 
kilns  of  the  South  China  pattern,  (anse,  it  is  true, 
claimed  discovery  of  six  Han  kilns  and  one  Sung  one 
all  in  the  vicinity  of  Than-hoa  but  we  cannot  identify 
what  they  made.  There  were  two  pottery  centres,  one 
between  Hanoi  and  Tungchung  and  the  other  at 
Hsaiangshan  011  the  Hung  River  to  the  north.  The  paste 
is  not  the  fine  white  paste  of  Chingtechcn  but  much 
greyer;  dishes  and  bowls  are  barely  translucent  - 
evidently  the  local  kaolin  left  much  to  be  desired.  It  is 
said  to  be  gypseous.  Unglazed  parts  are  burnt  strongly 
red  in  the  firing  so  that  the  inadvertent  crackle  which 
often  covers  parts  of  vessels  is  brown  at  the  edges.  It  is 
impossible  to  resist  Honey's  verdict  that  we  have  here 
a  basically  coarse  ware.  However,  a  good  white  paste- 
is  claimed  for  the  Hsiang-shan  kilns.  This  being  so  it  is 
hard  to  see  why  Mr.  Joseph  should  be  so  enthusiastic 
about  it.  To  older  collectors  these  pieces  will  never  be 
anything  but  the  poor  relations  of  Chingtechcn, 
though  it  could  well  be  that  a  new  generation  ma)'  find 
its  interest  directed  towards  a  field  not  yet  bedevilled 
by  scarcity  and  high  cost. 

The  Annamese  kilns  began  in  perhaps  the  thirteenth 
century  and  lasted  through  the  sixteenth  with  their 
apogee  in  the  fifteenth  century.  They  have  no  chroni- 
clers but  must  have  played  their  part  with  the  South 
Chinese  kilns  in  exporting  since  the  Islands  are  full  of 
their  wares,  buried  though  not  necessarily  in  graves, 
while  wares  of  ch'ing-pai  type  went  to  Japan  between 
the  tenth  and  fourteenth  centuries,  there  to  be  treasured 
until  now.  The  great  authority  on  ceramics  in  Indone- 
sia was  a  1  )utchman,  the  late  E.  van  Orsay  de  Flincs, 
whose  magnificent  collection  forms  the  staple  of  the 
Djakarta  Museum  of  which  he  was  for  many  years 
curator.  From  all  over  the  Islands  villagers  would  bring 
him  specimens  retrieved  from  habitations  overtaken  by 
jungle  or  the  cultivation  of  sugar-cane.  I  was  present 
on  one  such  occasion.  Much  the  same  appears  to  have 
taken  place  in  the  Philippines  where  very  little  Anna- 
mese pottery  is  directly  associated  with  graves  and 
consequently  even  less  dating  evidence  is  available  than 
with  the  Chinese  wares. 

The  dating  of  Annamese  pottery  is  wide  open.  Mr. 
Joseph  has  industriously  checked  the  greater  part  of  his 
fifty-odd  specimens  for  manganese  but  the  same  con- 
clusions are  not  to  be  drawn  from  this  as  with  Chinese 
porcelain.  There  the  position  is  quite  simple;  Chinese 
cobalt  does  not  appear  until  the  reign  of  Hsiian  Te 
(1423-34)  and  soon  after  it  became  available  the 
Chinese  stopped  importing  Persian  blue.  The  source, 
however,  was  Sumatra,  where  Annam  also  had  been 
trading  for  many  years.  Until  the  Annamese  kilns  had 
a  local  blue  (either  of  their  own  or  impor  d  from 
China)  they  would  have  continued  to  impo  t  Persian 
blue  from  the  Islands.  Unless  we  claim  for  the  Anna- 
mese a  source  of  local  cobalt  before  the  Chinese  had  one 
it  will  be  the  fifteenth  century  before  a  local  blue  makes 
its  appearance  and,  with  any  allowance  at  all  for  time- 
lag,  that  century  well-advanced.  Mr.  Joseph  shows  six 
Jishes  painted  with  flowers,  three  of  them  in  dark  local 
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blue  and  three  in  bright  Persian  blue  (No.  4).  On 
stylistic  grounds  he  wants  them  all  of  the  same  date; 
if  so,  that  date  must  be  late  fifteenth-century  at  the 
earliest.  Again  take  the  covered  stem-bowl  of  No.  5. 
This  must  surely  derive  from  an  imperial  Hsiian  Te 
prototype.  But  the  style  of  decoration,  it  is  argued,  is 
that  of  the  David  Vase  family  of  half  a  century  earlier. 
To  that  extent  this  illustrates  no  more  than  the  per- 
sistence of  style  in  provincial  kilns,  generally  assessed 
at  a  century  or  more.  Yet  again,  the  ewer  of  No.  3,  of  j 
great  elegance  and  beauty  in  the  clear  fresh  Persian 
blue,  must  surely  belong  to  the  apogee  of  these  kilns, 
notwithstanding  the  Yuan  nature  of  the  elements  of  its 
design. 

Just  as  the  David  Vases  give  the  clue  to  the  dating  of 
Yuan  blue  and  white  in  China  so  we  have  as  our  fixed 
reference  for  Annamese  blue  and  white  the  large  bottle 
vase  at  Istanbul  which  is  dated  1450.  It  came  to  Burling- 
ton House  in  1934  and  was  no.  1488  in  the  catalogue 
(illustrated).  It  is  clearly  a  reference  point  for  dishes  like 
that  in  No.  4.  The  fish  dish  of  No.  6  undoubtedly  has 
stylistic  affinities  with  fourteenth-century  Yuan  ware 
but  allowing  for  time-lag  need  be  no  earlier  than  the 
fifteenth  century  despite  its  use  of  Persian  blue.  The 
kendi  is  plentiful  (No.  7). 

Then,  too,  there  is  the  use  on  Annamese  wares  of 
enamels,  usually  green  or  iron-red.  Now  enamels  were 
not  in  use  at  the  provincial  kilns  of  China  before  the 
sixteenth  century,  if  we  disregard  the  folk-wares  of 
Tz'u-chou  in  Sung  times,  and  there  is  no  reason  for 
Annam  to  be  any  earlier.  Mr.  Joseph  would  make  the 
handsome  dish  of  No.  8  fifteenth-century  from  the 
stylistic  affinity  with  imperial  Ch'cng  Hua  but  again 
we  must  allow  for  time-lag  and  twenty  years  is  all  that 
is  required  to  bring  this  dish  into  sixteenth-century 
Cheng  Tc.  The  condition  of  this  piece  is  excellent  and 
it  was  doubtless  an  heirloom  rather  than  a  buried 
piece,  as  enamels  always  suffer  deterioration  from  burial. 

Missing  on  the  Annamese  side  is  the  exceedingly 
rare  type  simulating  the  Sung  Chiin  ware  of  North 
China  which  does  not  seem  to  have  been  exported.  A 
covered  jar  (kuati)  in  the  Hugh  Moss  exhibition  is  the 
only  example  known  to  me  and  the  West  is  fortunate 
to  possess  so  handsome  a  specimen,  its  colouring  that 
of  a  russet  apple.  Though  well  removed  in  dating  from 
its  Chinese  examples  this  jar  employs  a  technique 
which  probably  reached  Annam  with  the  arrival  there 
of  the  Chinese  potters  early  in  the  fifteenth  century. 
The  characteristic  cover,  however,  has  a  parallel  in  a 
Yiieh-type  jar  in  Japan  considered  much  earlier. 

We  thus  find  ourselves  getting  further  and  further 
away  from  the  Yuan  burial  wares  with  which  this 
article  began,  and  indeed  the  two  sections  of  this  ex- 
hibition have  little  in  common  save  their  place  of 
discovery.  It  is  good  to  see  so  many  Annamese  pieces 
assembled  together  even  if  one  cannot  always  follow 
Mr.  Joseph's  superlatives  in  discussing  them  -  to  most 
collectors  the  poor  paste  will  always  tell  against  them. 
As  for  the  Yiian  burial  wares,  here  the  quality  is  much 
higher  while  still  provincial  and  it  will  not  be  surprising 
if  we  see  a  vogue  in  the  West  for  a  type  that  is  at  once 
attractive  and  still  within  range  of  the  average  collec- 
tor's pocket. 


Left 

5.  Covered  stemcup 
decorated  in  imported 
underglaze  blue. 
Annamese,  fifteenth 
century.  Height 
12.5  cm. 


Above 

7.  Kendi  decorated 
with  flowers  in 
imported  underglaze 
blue.  Annamese, 
fifteenth  century. 
Height  12  cm. 


Left 

6.  Dish  decorated 
with  a  fish  among 
water-plants  in 
imported  underglaze 
blue.  Annamese, 
fifteenth  century. 
Diameter  39.5  cm. 


Above 

8.  Dish  decorated  with 
a  Buddhist  lion  among 
clouds  in  underglaze 
blue  and  red  and 
green  enamels. 
Annamese,  early 
sixteenth  century. 
Diameter  36  cm. 
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James  Dennistoun's 
Second  European  Tour 
1836-1839 


Hugh  Brigstocke 


On  his  return  home  in  1826,  James  Dennistoun  did  not 
pursue  his  artistic  interests,  but  settled  down  to  a  quiet 
life  of  Scottish  antiquarian  research.1  His  editorial 
work  on  publications  for  the  Bannatyne  Club  and  the 
Maitland  Club  was  interrupted  only  by  one  brief  foray 
into  contemporary  politics,  when  in  1832  he  published 
A  Letter  to  the  Lord  Advocate  on  the  Scottish  Reform  Bill, 
where  he  took  a  firm  Tory  line.  In  1834  his  father  died 
and  it  became  necessary  to  sell  the  family  estate  soon 
afterwards.  Meanwhile,  on  March  2  1835,  during  a 
short  trip  to  France  and  Switzerland,  he  was  married 
in  Berne  to  Isabella,  eldest  daughter  of  James  Wolfe 
Murray,  Lord  Cringletie.  A  little  more  than  one  year 
later,  in  May  1836,  James  and  Isabella  felt  free  to  set 
out  on  an  extended  tour  of  Holland,  Germany, 
Switzerland  and  Italy  and  they  did  not  return  home 
again  until  October  1839. 

During  this  journey  James  Dennistoun  began  to 
form  his  collection  of  early  paintings,  but  his  principal 
occupation  was  a  fairly  systematic  search  through  the 
main  public  libraries  on  his  route  for  material  of 
Scottish  historical  interest.  His  extensive  transcriptions 
are  still  preserved  in  the  Advocates'  Library,  Edin- 
burgh.2 Of  course  the  Dennistouns  also  found  time  for 
sightseeing,  and  he  even  began  a  journal,  but  it  does 
not  contain  long  descriptive  accounts  of  galleries  and 
picture  collections,  such  as  those  found  in  the  account 
of  his  first  grand  tour.3  (Cf.  The  Connoisseur,  October 
1973,  pp.  90-97.  A  third  article  is  to  follow). 

Indeed  we  learn  little  from  the  journal  about  the 
Dennistouns'  opinions  on  the  works  of  art  they  saw 
until  they  reached  Nuremberg  on  October  8  1836. 
They  remained  there  for  four  days,  and  although 
James  mainly  worked  in  the  library,  they  did  also  visit 
the  principal  churches.  Dennistoun  records  that  'The 
Cathedral  and  Church  of  St.  Laurence  disappointed 
me  -  the  old  German  painters  are  not  to  my  taste  -  the 
sculptures  of  Stoss  and  Kraft4  have  little  effect  -  even 
the  Shrine  oj  St.  Sehald  (in  bronze  by  Vischer5  1509) 
scarcely  equalled  all  I  have  read  of  it  -  and  the  windows 
are  of  moderate  beauty'.  Nor  was  he  impressed  by  'the 
glaring  and  gaudy  but  hard  and  monstrous  pictures  of 
the  early  German  school  exhibited  in  the  Chateau  and 
the  Moritz  Capelle'6  (sic),  and  he  adds  that  they  'did 
not  tempt  me  to  enter  upon  the  study  of  so  [rude]  a 
style  of  art'. 

The  Dennistouns  also  visited  some  of  the  art  dealers 
in  and  around  Nuremberg.  They  noted  'a  tolerable 
collection  of  paintings  of  various  schools'  offered  by 
the  bookseller  Campe,7  but  they  were  more  impressed 
by  the  pictures  belonging  to  Pickar8  at  Furth  in  spite  of 


the  'extravagant  prices'.  From  Nuremberg  they  move 
to  Ratisbon  where  they  did  actually  buy  some  ol 
master  drawings  but  no  details  are  recorded.  A  hi 
eleven  days  in  Ratisbon  which  James  spent  in  th 
library  of  the  Scotch  Convent  of  St.  James,  the 
reached  Munich  on  October  25  1836.  Here  their  lon> 
visit  was  overshadowed  by  the  illness  of  Isabella  wh 
contracted  cholera  on  January  1  1837.  James,  as  well ; 
working  in  the  archives,  also  amused  himself  'huntin 
out  objects  of  art  and  taste,  generally  under  th 
auspices  of  M.  de  Montmorillon,9  Professor  of  Draw 
ing  and  picture  dealer  on  commission  -  a  most  urn 
commonly  obliging  person'.  Montmorillon  sold  hir 
'a  capital  portrait  of  Ariosto  by  Titian,  and  a  beautifn 
Holy  Family  by  Pierino  (sic)  del  Vaga  in  the  firr!  ! 
Raphael  style,  besides  a  considerable  number  of  drawl 
ings  by  celebrated  masters'.  The  Perino  del  Vag: 
cannot  be  identified  and  was  not  apparently  include!) 
in  the  1855  sale  after  Dennistoun's  death.  The  'Titian 
which  cost  -£15  was  in  the  sale  (lot  26)  and  wrjl  1 
engraved  for  reproduction  in  Dennistoun's  Memow  • 
of  the  Dukes  of  Urhino  (Vol.  m  p.  265);  it  was  evidenth 
a  copy  or  version  of  the  picture  now  in  the  Nation;  1  l 
Gallery,   London.10   In   Munich   Dennistoun  alsJ'i 
'picked  up  drawings  from  Stoeger  and  others,  an* 
various  rococo  articles,  generally  great  bargains  1 
these  things  go'  and  he  notes:  'All  this  gave  me  grer 
amusement;  more  even  than  the  public  galleries  0 
pictures  and  statuary'.  From  this  account  it  is  har' 
to  resist  the  impression  that  James  Dennistoun's  tast* 
at  this  time  was  rather  lacking  in  focus,  and  none  of  hi 
acquisitions  in  Germany  was  apparently  verv  succes: 
ful. 

It  was  however  at  this  moment  that  he  took  the  fin 
small  step  towards  the  formation  of  a  collection  d 
cut-out  illuminated  manuscripts,  which  are  stii 
preserved  together  in  his  original  album,  with  th: 
notes  which  he  later  made  under  each  sheet.11  Th 
illuminations  in  the  album  were  clearly  selected  wit 
the  historical  purpose  of  representing  examples  c 
different  provincial  schools  and  styles,  and  not  on  th 
strength  of  their  aesthetic  qualities.  The  sheet  whic 
Dennistoun  bought  in  Munich  in  1836  is  a  mode 
provincial  sixteenth-century  German  illustration  c 
Pilgrims  on  a  journey. 

On  April  4  1837  the  Dennistouns  were  at  last  able  t 
leave  Munich,  and  they  then  visited  Augsburg,  Bader 
Berne  and  Montreux,  before  arriving  at  Geneva  o 
May  2.  Here  they  saw  several  private  collection: 
including  a  small  but  select  collection  of  Dutch  an 
Flemish  pictures  belonging  to  Colonel  Tronchin,12 
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binet  of  Dutch  paintings  belonging  to  M.  Duval,13 
id  Canova's  Venus  and  Adonis  at  the  Villa  Favre.14 
hey  also  saw  pictures  offered  for  sale  by  M.  Fazy  at 
e  Chateau  de  Dardagny;15  but  it  was,  however, 
aihn,  a  Jew,  a  very  obliging  honest  person,  and 
loderate  in  his  prices',  who  tempted  them  into 
laking  some  acquisitions,  of  which  unfortunately  no 
;tails  are  recorded."1  The  only  painting  in  the 
ennistoun  sale  with  a  Genevese  provenance  was  a 
\o\y  Family  by  Maratta  (lot  50)  for  which  Isabella 
lid  ^10  and  this  cannot  be  traced.  Two  fourteenth- 
:ntury  miniatures  of  St.  Luke  (No.  1)  and  St.  John 
hich  James  Dennistoun  attributed  rather  erratically 
1  the  'Greek  school  10th  century'  arc  also  said  to  have 
;en  acquired  in  Geneva.17 

At  this  point  James'  journal  comes  to  an  abrupt  end, 
at  it  is  still  possible  to  follow  the  rest  of  their  journey 
om  other  sources,  particularly  a  series  of  very  detailed 
tters  addressed  to  David  Laing,  the  Edinburgh 
itiquarian,  and  bookseller.1  H  The  first  surviving  letter 
ated  October  27  1837  was  sent  from  Milan,  appar- 
ltly  in  response  to  a  request  from  Laing  for  prints  by 
larcantonio  Raimondi.  Dennistoun  asks  Laing  the 
rice  he  is  prepared  to  pay  for  the  prints,  and  then 
oes  on  to  describe  his  own  recent  travelling  cx- 
eriences.  He  writes  of  his  frustration  on  finding  all  the 
branes  in  Milan  closed,  and  on  a  more  cheerful  note, 
e  outlines  the  temptations  afforded  by  the  flourishing 
lilanese  art  trade.  'It  is  a  common  but  an  egregious 
listake  among  persons  who  run  through  Italy  with 
yes  only  for  the  public  galleries  and  pawnbrokers' 
alls  that  no  good  pictures  arc  now  to  be  had  there.  I 
ave  seen  here  in  private  houses  in  the  last  three  days 
ictures  that  would  grace  any  public  gallery-  in  Europe, 
nd  which  are  to  be  bought  probably  on  very  easy 
:rms  by  those  who  set  properly  about  it'.  However, 
many  collectors  Dennistoun  found  that  'my  means 
|c  unfortunately  quite  disproportioned  to  my  tastes 
r  I  might  soon  make  many  enviable  acquisitions.  The 
1111c  may  be  said  of  other  branches  of  art ;  I  examined 
oday  a  portfolio  of  drawings  of  the  greatest  masters 
iiiefly  of  the  15th  and  16th  centuries  better  selected 
nan  I  ever  found  in  any  public  cabinet,  and  thi  in  a 
irint  shop.  These  were  dear;  but  when  I  settle  for 
omc  time  in  a  town  I  sooner  or  later  find  out  ways 
nd  means  of  getting  bargains  .  .  .'.  Much  of  this 
fccount  may  well  have  been  idle  boasting  for  Dennis- 
lun  apparently  limited  his  acquisitions  in  Milan  to 
'one  illuminated  manuscripts,  'monkish  productions' 
f  the  fifteenth-century  Lombard  school. 
From  Milan  the  Dennistouns  moved  on  to  Modena 


and  Bologna  tor  further  library  research,  and  they  then 
stopped  for  a  short  rest  in  Florence  before  travelling 
south  to  Rome.  In  Florence  they  bought  another 
illuminated  cut-out,  which  James  later  described  in  his 
album  as  'a  showy  specimen  of  the  Florentine  school, 
while  passing  from  the  manner  of  Bcato  Angelico  into 
that  introduced  by  Domenico  Ghirlandaio'.  They 
arrived  in  Rome  in  November  1837,  and  again  it  is 
from  a  letter  addressed  to  David  Laing,  and  dated 
January  27  1838  that  we  learn  about  their  activities.  'I 
occupy  myself  more  on  the  objects  of  art  than  the 
Roman  remains,  although  of  course  not  to  the  exclu- 
sion of  the  latter.  There  are  comparatively  few  English 
and  little  society,  whicn  n  favourable  to  the  employ- 


1.  Unknown, 
fourteenth  century. 
St.  Luke. 

Miniature  from  James 
Dennistoun's  album. 
Private  Collection. 
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2.  Lorenzo 
Monaco. 
The  I  isitation. 
Panel.  20.5  x  32.3  cm. 
Gambier-Parry 
Collection.  Courtauld 
Institute  of  Art, 
London. 


ment  of  one's  tunc,  but  after  all  it  is  quite  extraordinary 
how  little  one  can  overtake.  I  have  spent  many 
mornings  of  late  in  the  Vatican  library  struggling  with 
the  difficulties  offered  by  a  system  of  peculiar  jealousy 
and  mystery  -  by  the  want  of  any  catalogue  of  printed 
works  -  and  by  the  strict  prohibition  against  opening 
the  catalogues  of  MSS.  to  any  stranger'.  Dennistoun 
also  writes  of  visits  to  the  archives  of  the  Scots  and 
English  Colleges  in  Rome  where  he  met  the  Abbe 
Paul  Macpherson19  and  Dr.  (later  Cardinal)  Wiseman. 
He  makes  no  reference  to  the  acquisition  of  any  works 


3.  Andrea 
Brescianino. 
The  Resurrection. 
Panel, 

26.6  X  36.8  cm. 
Private  Collection. 


of  art  but  does  describe  the  artistic  scene.  'The  sort  ofj 
antiquities  most  ill  fashion  here  at  present  are  Etruscan 
vases,  found  chiefly  in  the  ancient  Sabinia  and  Umbria 
where  many  excavations  are  carried  out  on  specula 
tion  -  the  remains  being  sold  at  very  high  prices. 
Indeed  most  objects  of  art  and  antiquity  here  are  very 
dear  -  but  as  there  are  scarcely  any  buyers  this  year  I  do 
not  doubt  a  great  reduction  towards  the  end  of  the 
season'. 

During  this  year  (1838)  the  Dennistouns  went  back 
to  Florence  and  also  saw  Siena  and  Lucca.  It  was  then 
that  James  bought  some  of  the  most  important  early 
Italian  pictures  and  miniatures  in  his  collection.  Foi 
instance  in  Florence  he  bought  for  -£10  the  two 
Lorenzo  Monaco  predella  panels  of  The  Epiphany  anc 
The  Visitation  (No.  2)  which  are  now  in  the  Gambicr 
Parry  collection  at  the  Courtauld  Institute  Gallery.2' 
James  Dennistoun  believed  them  to  be  by  Tadde< 
Gaddi  and  in  the  Dennistoun  sale  they  are  described  a 
'choice  examples  of  the  manner  of  Giotto  by  his  best 
pupil'.  It  was  also  in  Florence  that  he  found  twe 
fifteenth-century  Florentine  cut-outs  which  he  addec 
to  the  album  to  'give  an  idea  of  thestyle  ofdesigninthe 
convents  after  Beato  Angelico  di  Fiesole  hac 
introduced  a  purer  taste'.  Here  too  they  had  the  gooc 
fortune  to  meet  the  Abate  Celotti,  the  well-knowr 
dealer  in  books  and  manuscripts,  who  presented  then: 
with  an  illuminated  miniature  of  the  fourteenth- 
century  French  school. 

In  Siena  James  Dennistoun  bought  for  £4  from  the 
De  Angelis  collection,  a  predella  panel  of  The  Resur- 
rection by  Andrea  Brescianino  (No.  3),  which  is  now 
in  an  English  private  collection.21  In  Dennistoun's  salt 
this  picture  was  described  as  by  Andrea  del  Sarto  'ir 
the  Master's  first  manner' ;  it  was  bought  by  the  Rev 
Davenport  W.  Bromley,  another  important  Englisl 
collector  of  early  paintings. 

From  the  custodian  of  the  Gallery  at  Siena  Dennis- 
toun bought  a  very  fine  miniature  of  The  Ascension 
(No.  4)  which  is  now  in  the  Barber  Institute,  Birm- 
ingham, and  which  has  recently  been  attributed  tc 
Liberale  da  Verona.22  Dennistoun  however  believec 
it  to  be  the  work  of  Taddeo  Bartolo.  Originally  it  ws 
included  in  his  album  of  cut-outs,  where  he  wrote  < 
long  note  expressing  his  appreciation  of  its  importance 
and  quality.  'The  whole  compass  of  Italian  art  con 
tains  nothing  more  majestically  divine  than  the  figun 
and  expression  of  Christ,  nothing  more  harmoniousl) 
beautiful  than  the  gradation  of  accompanying 
cherubs.  Such  was  the  opinion  of  Overbeck  anc 
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Attributed  to 
Piero  della 
Francesca. 
Portrait  of  Guidobaldo 
di  Montefeltro. 
Panel,  41  X  27-5  cm-> 
Thyssen-Bornomisza 
Collection,  Lugano. 


Riegel,  two  of  the  most  distinguished  leaders  of  the 
new  German  catholic  school,  who  often  contem- 
plated this  wonderful  miniature  with  delight'.  It  is 
however  not  at  all  clear  at  what  date  Dennistoun 
wrote  this  note  or  when  he  first  came  to  know 
Overbcck,  and  Cornelius'  biographer  Riegel. 

In  the  autumn  of  1838  the  Dennistouns  made  a  six 
week  tour  'among  the  mountains  and  small  towns  of 
central  Italy'  which,  James  informed  David  Laing,  'are 


very  rarely  visited  by  English'.23  Unfortunately  the 
details  of  their  itinerary  are  not  recorded.  It  would,  for 
instance,  have  been  interesting  to  know  if  at  this  early 
date  James  Dennistoun  was  already  aware  of  the 
qualities  of  Piero  della  Francesca's  frescoes  at  Arezzo  ! 
of  which  he  later  wrote  with  such  admiration  in  the 
Memoirs  of  the  Dukes  of  Urbino.  It  was  during  this  tour 
that  he  made  his  most  controversial  acquisition,  a 
picture  which  he  believed  to  be  a  Portrait  of  Raphael  by  I 
Giovanni  Santi  (see  colour).  It  is  now  in  the  Thyssen  j 
collection,  Lugano.  Dennistoun  was  shown  this 
picture  in  Citta  di  Castello  by  Signor  Andreozzi,  a 
local  historian.  He  based  his  identification  of  the  por- 
trait on  an  inscription,  on  a  white  ledge  beneath  the 
figure,  which  was  undoubtedly  spurious  and  has  since 
been  removed.  He  was  deceived  by  the  inscription  and 
was  sufficiently  impressed  by  the  historical  importance 
of  his  discovery  to  write  a  letter  about  it  in  1841 
addressed  to  the  editor  of  the  Art  Union.24  The 
authenticity  of  the  picture  was  subsequently  questioned 
by  M.  de  Reumont  in  a  letter  addressed  to  the  Kunst- 
blatt  which  was  published  on  September  26  1848. 
Dennistoun  was  so  upset  by  this  criticism  that  he  took 
the  picture  abroad  with  him  again  the  following  year 
in  order  to  seek  the  approval  of  Passavant.25  The 
subsequent  arguments,  the  testimony  of  G.  Colombo 
who  restored  the  picture  for  Dennistoun  in  Rome,  and 
Dennistoun's  own  spirited  defence  of  the  picture  can 
be  followed  in  the  Appendix  to  the  Memoirs  of  the 
Dakes  of  Urbino.26  Even  today  the  identification  of  this 
picture  remains  problematical  -  in  the  Thyssen 
collection  it  is  optimistically  catalogued  as  a  Portrait  of 
Guidobaldo  di  Montefeltro  by  Piero  della  Franccsca27  - 
but  the  portrait  does  seem  to  be  a  perfectly  genuine 
fifteenth-century  Italian  work,  which  was  scarcely 
overpriced  when  Dennistoun  bought  it  for  10  shillings 
and  10  pence  plus  £2  for  the  frame. 

The  Dennistouns  were  back  in  Rome  by  November 
1838  and  it  was  probably  then  that  he  bought  a  Book 
of  Offices  known  as  The  Ghislieri  Book  of  Hours  from 
Prince  Albani,  for  an  undisclosed  price.  This  book, 
which  is  now  in  the  British  Museum,28  was  un- 
doubtedly his  most  exciting  acquisition;  it  was  written 
between  1492-1503  and  is  of  exceptional  importance 
not  only  on  account  of  its  fifteen  historiated  initials 
(No.  5),  mainly  of  half-length  saints  carrying  on  the 
series  of  the  Kalendar,  but  because  it  contains  five  very 
fine  full  page  miniatures  drawn  on  separate  leaves  and 
then  inserted.  Two  of  these  sheets  are  signed,  a 
Nativity  by  Amico  Aspertini  (No.  6),  and  a  St. 
Sebastian  by  Perugino  (No.  7).  Of  the  other  three,  an 
Annunciation  (No.  8)  has  been  attributed  to  the  hand 
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6.  AMICO  Aspi.ktini. 
The  Nativity. 
Miniature  from  the 
Ghislieri  Book  of 
Hours.  British 
Museum,  Department 
of  Manuscripts. 


5.  Bolognese 
c.  1500. 

Hours  of  the  Cross, 
St.  Mary  Magdalen. 
Historiated  initial 
from  the  Ghislieri 
Book  of  Hours. 
British  Museum, 
Department  of 
Manuscripts. 

) 


7.  Perugino. 
St.  Sebastian. 
Miniature  from  the 
Ghislieri  Book  of 
Hours.  British 
Museum,  Department 
of  Manuscripts. 


8.  BOLOGNESE 

c.  1500. 

The  Annunciation. 
Miniature  from  the 
Ghislicri  Book  of 
Hours.  British 


Museum,  Department 
of  Manuscripts. 


responsible  for  the  historiated  initials,  a  David  (No.  9), 
with  a  beautiful  landscape  background,  has  been  given 
to  Lorenzo  Costa,  while  a  St.  Jerome  (No.  10)  of  only 
slightly  less  quality  is  by  an  unknown  Bologncsc 
artist.  This  book  has  an  artistic  quality  which  far 
outweighs  the  historical  interest  of  Dennistoun's 
album  of  cut-out  miniatures,  but  it  only  remained  in 
his  possession  for  about  ten  years.  In  1847  he  sold  it  for 
700  guineas  to  Lord  Ashburnliam,29  partly  as  a  con- 
sequence of  financial  losses,  but  also,  as  he  explained 
to  Lord  Lindsay,  'because  it  was  never  seen  in  Scotland, 
by  anyone  who  could  appreciate  it'.30 

On  December  3  1848  Dennistoun  again  wrote  from 
Rome  to  David  Laing.  He  describes  his  efforts  to  form 
a  collection  of  miniatures  and  missals  and  obviously 
hoped  to  tempt  Laing  to  follow  his  example.  'I  have  . . . 
got  together  a  very  interesting  scries  of  miniature 
illuminations,  illustrating  the  various  schools  from 
about  1000  to  the  days  of  RafFacl  after  which  this,  the 
parent  of  oil  painting,  fell  into  disuse  -  in  these  are 
included  several  splendid  missals,  now  of  all  the 
rarities  in  art  the  rarest  and  most  prized.  I  however  know 
where  one  or  two  are  still  for  sale  but  at  high  prices  of 
course'.  The  letter  also  contains  a  clear  statement  about 
the  method  and  purpose  underlying  his  picture-collect- 
ing activity.  'I  have  got  now  a  small  but  very  choice 
collection  of  Cabinet  pictures,  collected  chiefly 
with  the  object  of  illustrating  the  progress  of  painting 
from  the  13th  century  through  the  successive  schools 
down  to  modern  times  -  but  my  favourite  style  goes 
back  to  the  14th  and  15th  in  which  I  expect  little 
sympathy  in  Scotland.  Rome  is  not  a  good  field,  but 
even  here  by  watching  one  may  make  a  hit  with  the 
knowledge  I  have  attained  of  the  holes  and  corners  in 
which  such  things  occasionally  cast  up.  Most  however 
of  my  pictures  were  got  in  Florence  -  a  far  better 
field  . . .'  (From  this  account  it  appears  that  Dennistoun 
acquired  rather  more  pictures  in  Florence  than  those 
wc  have  already  described;  indeed  many  of  the  other 
pictures  which  were  in  the  sale  of  his  collection  and 
which  arc  of  unknown  provenance  might  also  have 
been  bought  at  this  time.  These  will  be  listed  in  the 
appendix  to  the  final  part  of  tins  article.) 

Dennistoun's  lengthy  letter  reveals  the  rather  magpie 
approach  to  collecting  which  was  so  characteristic  of 
nineteenth-century  antiquarians,  when  he  goes  on  to 
describe  the  acquisition  of  such  diverse  items  as 
Scottish  historical  manuscripts,  antique  intaglios,  and 
also  Urbino  china,  a  neglected  subject  about  which  he 
later  wrote  a  useful  chapter  in  his  Memoirs  of  the  Dukes 
of  Urbino?1  'I  have  bought  a  very  few  intaglios;  the 
one  which  seals  this  is  an  Etruscan  scarabcus,  repre- 
senting a  triga,  or  chariot  with  three  horses  -  a  rare 
subject.  I  could  get  you  good  intaglios  about  this  size 
from  20/-  to  60/-  unsc.  wording  to  the  execution,  and 
sometimes  perchance  for  less  .  If  you  would  like  one 
or  two  specimens  of  the  Urbino  china  of  1500  after 
the  designs  of  the  scholars  of  Raffael  T  could  get  you 
some,  generally  soup  plates  for  about  15/-  to  25/-  each; 
but  usually  cracked  ...  I  have  been  able  to  pick  up 
but  very  few  things  regarding  Scotland  -  and  Live 
never  met  with  any  pamphlets  by  the  Scotch  who 
frequented  Italy  in  the  1500  and  1600'. 


9.  Attributed  to 
Lorenzo  Costa. 
David. 

Miniature  from  the 
Ghislieri  Book  of 
Hours.  British 
Museum,  Department 
of  Manuscripts. 


10.  BOLOCNESE 

c.  1500. 
St.  Jerome. 
Miniature  from  the 
Ghislieri  Book  of 
Hours.  British 
Museum,  Department 
of  Manuscripts. 
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Dennistoun  also  returns  to  the  possibility  of  obtain- 
ing prints  by  Marcantonio  for  Laing's  collection,  and 
in  this  connection  mentions,  for  the  first  time,  his 
friendship  with  the  German  engraver,  Lewis  Gruner. 
'Although  from  not  hearing  any  more  from  you  I 
suppose  you  no  longer  wish  any  of  the  Marc  Antonio 
engravings  as  to  which  you  wrote  me  ...  I  think  it 
worth  while  to  recur  to  the  subject  in  consequence  of 
having  become  acquainted  with  a  German  engraver, 
one  of  the  best  judges  of  that  style  of  engraving  and  a 
most  successful  imitator  of  it,  by  name  Gruner.  If  you 
really  desire  to  make  any  acquisitions  in  that  way 
I  can  have  the  benefit  of  his  advice,  which  as  he  does 
not  deal  in  prints  will  be  quite  impartial.  I  have 
ascertained  that  a  copy  of  the  rarest  plate  of  Marc 
Antonio's  Massacre  of  the  Innocents  whose  only  fault 
(if  it  be  one)  is  being  one  of  the  very  earliest  and 
consequently  a  rather  strong  impression  is  for  sale  as  a 
duplicate  from  the  Corsini  Palace  ...  for  100  scudi  or 
nearly  £22.  Another  of  a  different  plate  of  the  same 
subject  for  which  Gruner  for  himself  has  offered  55 
scudi  (about  ^12)  may  be  now  had  for  50  or  55, 
provided  Gruner  who  has  the  first  offer  does  not  take 
it . . .  Some  of  the  Germans  here  have  been  introducing 
again  the  style  of  Marc  Antonio,  and  if  you  like  I 
could  get  you  a  few  specimens  for  very  small  prices, 
which  are  very  beautiful.  Gruner  is  now  doing  a  set 
of  10  from  some  mosaics  of  Raffael's  design32  -  and 
a  work  which  is  to  give  nearly  40  of  Raffael's  hitherto 
unedited  works  -  but  this  will  have  letter  press  in 
German  by  Passavant.33  He  has  also  done  some  of 
Overbeclis  works,  a  Prussian  painter  who  has  already 
obtained  a  European  reputation  as  head  of  the  new 
school,  who  design  upon  the  same  principles  as  the 
Schools  of  Perugino  and  Raffael,  and  succeed  in  that 
object,  'tho'  not  so  well  in  imitating  the  ancient 
coloring.  For  my  own  part  I  never  purchase  prints  - 
almost  the  only  branch  of  the  arts  of  which  I  have  not 
specimens'. 

The  remainder  of  the  Dcnnistouns'  tour  was  rather 
an  anti-climax  so  far  as  the  acquisition  of  works  of  art 
was  concerned.  Before  leaving  Rome  early  in  1839 
for  die  homeward  journey  he  did  however  buy  at  least 
one  more  painting,  a  Madonna  and  Child  attributed 
to  Girolamo  da  Carpi  which  cost  £15.  He  noted  that 
'This  charming  specimen  of  the  Ferrarcse  school  bears 
on  its  original  altar-frame  the  arms  of  Count  Porcione 
of  Mirandola,  and  is  by  one  of  the  rarest  masters  of 
that  place'.34  I  have  not  succeeded  in  tracing  this 
picture  but  since  it  fetched  the  comparatively  high 
figure  of  £141  15s.  at  Dcnnistoun's  sale  (lot  52)  it  may 
have  been  of  some  quality. 

The  Dcnnistouns'  route  home  was  via  Milan,  Padua, 
Venice,  Munich,  and  Nuremberg,  and  in  each  of  these 
cities  he  bought  further  cut  out  miniatures  for  his 
album.  The  only  sheets  of  any  importance  arc  a  group 
of  four  miniatures  of  The  Annunciation  (No.  11),  The 
Epiphany,  The  Cloven  Tongues,  and  The  Vision  of  the 
Shepherds  which  he  bought  in  Munich.  He  attributed 
them  to  the  twelfth-century  'Byzantine  School, 
Cologne?'  but  they  are  probably  thirteenth-century 
German.  The  present  owner  has  convincingly 
suggested  that  they  belong  to  a  series  of  miniatures  in 


the  British  Museum  which  were  acquired  quite 
independently,  from  Joseph  Lilly,  a  London  book- 
seller, in  1 849. 35  In  Munich  Dennistoun  also  finally 
succeeded  in  finding  three  Marcantonio  prints  for 
David  Laing  within  that  collector's  modest  price 
range,  for  a  total  of  £5. 

The  Dcnnistouns  were  back  in  Scotland  by  October 
1839.  During  this  second  grand  tour  James'  interest  in 
early  works  of  art  had  developed  rapidly,  especially 
after  he  reached  Italy  in  the  autumn  of  1837.  There 
is  no  evidence  of  any  other  collector  or  friend  influen- 
cing his  taste  at  tins  time,  and  unfortunately  there  is  no 
record  of  winch  books  and  guides  he  was  consulting. 
Certainly  his  response  to  early  painting  was  primarily 
that  of  a  historian  and  antiquarian,  and  it  was  no  doubt 
in  tins  spirit  that  he  visited  the  hill  towns  of  central 
Italy  in  1838.  However  he  had  still  not  formulated 
the  idea  of  himself  writing  a  book  on  Italian  art  and 
history;  for,  as  he  himself  later  stated,  the  inspiration 
for  Ins  Memoirs  of  the  Dukes  of  Urbino  was  Charles 
Eastlake's  review,  published  in  1840,36  of  Passavant's 
Rafael  von  Urbino. 


11.  German  school 
13  th  century. 
The  Annunciation. 
Miniature  from  James 
Dennistoun's  album. 
Private  Collection. 
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NOTES 

1.  For  James  Dennistoun's  publications  sec  The  Memoirs  of 
the  Affairs  of  Scotland  by  David  Moysie,  edited  by  James 
Dcnnistoun  for  The  Bannatyne  Club,  1 830 ;  The 
Chartulary  of  Lennox,  edited  by  James  Dcnnistoun  for  The 
Maitland  Club,  1833;  The  Lochlonwnd  Expedition  1715, 
reprinted  and  illustrated from  original  documents,  edited  by 
James  Dcnnistoun,  1834;  and  The  Cochrane  Correspondence 
regarding  the  Affairs  of  Glasgow  1745-6,  edited  by  James 
Dennistoun  for  the  Maitland  Club,  1836. 

2.  Adv.  MS.  19.2.26. 

3.  Thejournal  is  in  the  collection  of  Paul  Grinke  who  kindly 
made  it  available  to  me  for  study. 

4.  i.e.  Veit  Stoss  the  elder  and  Adam  Kraft. 

5.  i.e.  Peter  Vischer  the  elder. 

6.  i.e.  the  Morizkapelle. 

7.  Is  it  possible  that  'the  bookseller  Campc'  was  related  to 
Dr.  Friedrich  Campc  of  Nuremberg?  Lugt  lists  two 
Dr.  Friedrich  Campe  sales:  at  Boerner,  Nuremberg, 
September  6  1847  and  at  Christie's,  May  18  1849. 

8.  I  have  found  no  other  references  to  this  dealer. 

9.  Louis  Albert  Montmorillon.  Sec  Thicmc-Bcckcr  193 1. 

10.  Cecil  Gould  National  Gallery:  The  Sixteenth  Century 
Venetian  School  1969  p.  1 14  no.  1944  Titian  Portrait  of  a 
Man.  The  National  Gallery  picture  was  formerly 
considered  to  be  a  Portrait  of  Ariosto.  For  other  copies  of 
this  composition  see  also  J.  A.  Crowe  and  G.  B. 
Cavalcascllc  The  Life  and  Times  of  Titian  2nd  edition  1881 
p.  197  ff,  and  Harold  E.  Wcthcy  Titian.  The  Portraits,  1971 
p.  103  no.  40. 

1 1 .  This  album  was  formerly  in  the  collection  of  Mrs.  Henslcy 
Henson  at  Auckland  Castle,  County  Durham,  and  is  now 
in  a  private  collection.  Mrs.  Henson  was  the  last 
Dennistoun  of  Dcnnistoun  in  the  senior  line. 

12.  Col.  Henri  Tronchin.  Some  of  his  pictures  were  inherited 
from  Francois  Tronchin,  (1704- 1798).  I  understand  that 
Dr.  Rcncc  Lochc  is  at  present  preparing  a  publication  on 
F.  Tronchin's  picture  collection. 

13.  Jean  Francois  Andre  Duval.  He  was  born  at  St.  Petersburg 
in  1776  and  left  Russia  in  1813,  to  live  in  Geneva  where  he 
died  in  1854.  Part  of  his  collection  was  sold  in  London  at 
Phillips,  May  12  and  13  1846.  Some  pictures  from  his 
collection  arc  now  in  the  Musee  d'Art  ct  d'Histoirc  in 
Geneva.  Sec  also  W.  Dconna  Quclques  oenvres  d'art 
provenant  des  collections  Duval ...  in  Genava,  1932  p.  184  ff. 
I  am  indebted  to  Dr.  Renec  Lochc  for  this  information  and 
for  an  offprint  of  the  article. 

14.  Guillaume  Favre  1770-1851.  For  the  Canova  Venus  and 
Adonis  cf.  W.  Dconna  Lc  Legs  Guillaume  Favre  an  Musee 
d'Art  et  d'Histoirc  in  Genava  1942,  p.  162  note  4. 1  am 
indebted  to  Dr.  Rcnee  Lochc  for  an  offprint  of  this  article. 

15.  Henri  Fazy. 

16.  I  have  been  unable  to  trace  the  identity  of  Kuhn  with  any 
precision,  although  Dr.  Rcncc  Loche  kindly  informs  me 
that  a  certain  A.  Kuhn  is  found  in  a  list  of  donors  to  the 
Museum  in  Geneva  prior  to  1906. 

1 7.  In  his  album  under  the  St.  Luke  James  Dcnnistoun  notes 
"The  school  and  period  of  art  to  which  I  have  assigned 
them  arc  confirmed  by  a  facsimile  and  description  of  a 
St.  Luke  much  resembling  this,  in  Agincourt  Storia 
dell'arte,  Vol.  vr,  p.  149  and  plate  47'. 

18.  Laing  mss,  Edinburgh  University  Library  -  La.1v.17. 

19.  For  the  Abbe  Paul  Macpherson,  Rector  of  the  Scottish 
College  see  W.E.  Brown,  Essay  on  the  History  of  the  Scots 
College  in  The  Scoi  C   '.ge  Rome,  1930,  p.  1  ff. 

20.  For  the  provenance  and  attrbution  see  A.  Blunt, 
Provisional  Catalogue  oj      1      bier  Parry  Collection,  1967, 
p.  39  no.  122. 

21.  For  De  Angelis  see  Cesare  Brandi  La  Rigia  Pinacotcca  di 
Siena,  1933,  p.  5  ff.  I  am  much  indebted  to  both 
Christopher  Lloyd  for  kindly  drawing  my  attention  to 
this  picture,  and  to  the  present  owner  for  permission  to 
reproduce  it.  For  the  history  of  the  picture  see:  The 
Dennistoun  sale  at  Christie's  June  14  1855,  lot  49,  ti.. 
Davenport-Bromley  sale  at  Christie's  June  12  1863,  lot 


48,  the  Sir  John  Ramsdcn  sale,  Christie's,  May  27  1932, 
lot  117;  and  Thos.  Agncw  &  Sons  Ltd.  Catalogue  April- 
May  1969  No.  28. 

22.  The  miniature  was  sold  at  Sotheby's  February  2  i960, 
lot  250  as  by  Sano  di  Pictro.  For  the  attribution  to 
Libcralc  da  Verona  sec  Carlo  del  Bravo  Arte  Veneta  xvu 
1963,  p.  48. 1  am  indebted  to  Prof.  H.  A.  D.  Miles  for 
these  references. 

23.  Letter  from  James  Dennistoun  to  David  Laing  from 
Rome  dated  December  3  1838  (Laing  mss). 

24.  Letter  to  the  Editor  of  the  Art-Union  dated  November  9, 
1841.  Published  in  The  Art-Un ion,  January  1  1842,  p.  12. 

25.  In  the  Dcnnistoun  mss  at  the  National  Library  of  Scotland 
(5525  f.9)  there  is  a  draft  letter  from  James  Dennistoun  to 
J.  D.  Passavant  dated  August  13  1849  and  written  from 
Marienberg.  Dcnnistoun  expresses  his  regret  that  his 
arrival  in  Germany  should  coincide  with  Passavant's 
departure.  'I  shall  be  sorry  to  carry  back  with  me  my  head 
of  Raffaele  without  showing  it  to  you  as  without 
inspection  it  is  difficult  to  meet  such  absurd  and  unfounded 
attacks  on  it  as  that  by  M.  de  Reumont,  and  as  yet  no  one 
who  has  examined  the  picture  has  doubted  its 
genuineness  or  intact  state'.  Passavant  did  apparently 

see  the  picture  eventually,  cf.  James  Dennistoun  Memoirs 
of  the  Dukes  ofUrbino,  1851,  Vol.  n,  Appendix  v,  p.  465. 

26.  J.  Dennistoun  op.  cit.  p.  461  ff. 

27.  Cf.  the  catalogue  Sammlung  Thysscn  -  Borncmisza  1971, 
p.  311  no.  249. 

28.  British  Museum  Department  of  Manuscripts,  Yates 
Thompson  ms,  no.  29.  Cf.  Henry  Yates  Thompson 

A  Descriptive  Catalogue  of  Twenty  Illuminated  Manuscripts 
1907,  pp.  145  ff. 

29.  For  the  sale,  which  was  negotiated  on  Lord  Ashburnham's 
behalf  by  John  Holmes,  sec  the  Ashbumham  mss.  3584- 
3591  in  the  East  Sussex  County  Record  Office  at  Lewes. 
Sec  also  A.  N.  L.  Munby  Connoisseurs  and  Medieval 
Miniatures  1750-1850,  1972,  p.  125.  Cf.  also  James 
Dcnnistoun  op.  cit.  Vol.  1,  p.  423. 

30.  Letter  from  James  Dcnnistoun  to  Lord  Lindsay  dated 
August  12  1848,  preserved  in  the  Crawford  mss.  at  the 
John  Rylands  Library  Manchester.  I  am  greatly  indebted 
to  Lord  Crawford  for  permission  to  study  these  papers. 

31.  James  Dcnnistoun  op.  cit.  Vol.  in,  p.  382  ff. 

32.  Presumably  a  reference  to  The  Mosaics  of  the  Cupola  in  the 
Cappclla  Chigiana  of  Santa  Maria  del  Popolo  in  Rome: 
Designed  by  Raffaelle  Sanzio  d'Urbino.  Engraved  and  edited 
by  Lewis  Gruncr.  11  plates.  Fol.  London  1850.  Italian 
Edition,  illustrated  by  Antonio  Grifi.  10  plates.  Royal 

4to  Roma  1839. 

33.  This  work  was  never  published.  For  other  works  by  L. 
Gruncr  sec  Universal  Catalogue  of  Books  on  Art  1870, 
Vol.  i.p.738ff. 

34.  Quoted  from  Deimistoun  mss,  in  the  possession  of 
Paul  Grinke. 

35.  British  Museum  Department  of  Manuscripts  Add.  17687; 
I  am  much  indebted  to  Miss  J.  M.  Backhouse  for  helpful 
information  about  the  provenances  of  the  B.  M.  miniatures. 
Dennistoun  notes  in  his  album  below  his  miniature  of 

the  Annunciation :  'The  elongated  figures,  angular 
draperies  and  animated  movements  are  extremely 
characteristic  of  the  School,  as  well  as  the  air  of  the  heads, 
the  exaggerated  features  and  the  ground  of  burnished 
gold  ....  The  nearly  defaced  German  inscription  behind 
this  one  gives  the  following  account  of  the  book  to  which 
these  had  belonged,  before  they  were  barbarous1 
extracted.  "The  worthy  Mother  Elizabeth  Kog  n  has 
given  this  Psalter  to  the  administration  of  the  IV ,  Dnastery 
of  the  Kings,  and  has  given  instructions  that  whatever 
royal  monastery  shall  possess  it,  no  one  shall  send  or  take 
it  from  the  administration  without  permission  from  the 
worthy  mother:  anno  1586".' 

36.  James  Dennistoun,  op.  cit.  Vol.  1,  p.  xrv.  For  C.  Eastlake's 
review  see  The  Quarterly  Review  cxxxi,  June  1840,  p.  I  ff. 
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13.  G.  Burtough 


Edward  Barnsley 


I.  Oak  sideboard, 
1925. 

Note  the  fielded 
panels,  drop  handles, 
stepped  feet,  wide 
door  rails.  Solid  wood 
throughout. 
Exhibited  at  the  Paris 
Exhibition,  1925. 
Photograph  by 
courtesy  of  Cyril 
Franklin,  Esq. 
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For  most  men,  a  working  life  span  of  fifty  years 
is  enough,  and  for  many  this  period  in  one 
situation  becomes  purgatory.  But  Edward 
Barnsley  who,  in  July  this  year,  celebrated  fifty 
years  in  his  own  workshop  at  Froxfield,  near 
Petersfield,  time  seems  only  to  increase  his 
enthusiasm  for  work.  Work  of  an  exacting 
nature,  the  design  of  furniture  and  other  wood- 
work to  be  made  to  the  highest  standards  by 
his  skilled  assistants. 

Edward  Barnsley  was  born  in  1900  at  Pinbury, 
Gloucestershire,  where  a  trio  of  young  architects  were 
beginning  their  life's  work  -  Ernest  Gimson,  Ernest 
Barnsley  and  Edward's  father,  Sidney.  Soon  they 
moved  to  Sappcrton,  close  by,  Gimson  designing 
furniture,  Ernest  Barnsley  working  mainly  at  archi- 
tecture, while  Sidney  Barnsley  designed  furniture 
which  he  made  with  his  own  hands.1  How  natural 
then  for  the  young  Edward,  who  had  been  in  and  out 
of  the  workshops  from  a  very  early  age,  to  assume  that 
after  education  at  Bcdales  he  would  work  at  Sappcr- 
ton, but  after  demobilisation  in  191 8  it  was  arranged 
that  he  would  be  apprenticed  to  Geoffrey  Lupton. 
Lupton,  whose  workshop  was  at  Froxfield,  had  been  a 
pupil  of  Gimson,  was  astonishingly  able  as  a  builder 
and  was  a  craftsman  in  many  other  fields.  Originally 
trained  as  an  engineer,  he  was  greatly  influenced  by 
the  writings  of  Rudolf  Stcincr  and  proved  an  excellent 
choice,  being  essentially  a  maker  and  doer. 

In  1923,  Edward  Barnsley  took  over  Lupton's  work- 
shop at  Froxfield  and  started  producing  hand-made 
furniture  to  his  own  designs,  the  early  pieces  being  very 
much  in  the  Gimson  and  Sidney  Barnsley  manner.  The 
sideboard  (No.  1),  of  solid  oak  throughout,  is  typical 
of  his  work  during  this  pcrio  d,  as  arc  the  chairs  (No.  3), 
the  latter,  undoubtedly,  owing  much  to  some  of 
Gimson's  designs.  During  the  late  1920s  Barnsley  was 
elected  a  member  of  the  Arts  and  Crafts  Exhibition 
Society,  of  which  he  was  later  to  become  a  Council 
member;  and  in  1930  he  became  a  member  of  the 
Art  Workers'  Guild. 

Unlike  Gimson,  who  would  use  no  machine- 
powered  tools,  and  unlike  his  father,  who  found  it 
embarrassing  to  work  with  others,  Barnsley  used 
certain  machines  from  the  beginning  and  employed 
assistants.  Since  1945,  seven  men  have  been  employed 
and,  with  increasing  fame  and  recognition,  up  to  five 
pupil  apprentices  at  a  time.  The  names  of  some  of  the 
latter  read  now  like  a  furniture  makers'  Who's  Who: 
John  Briggs,  Kenneth  Marshall,  Sandy  Mackilligin, 
Alan  Peters,  Alec  McCurdy,  Oliver  Morell,  Bernard 
Osmond,  David  Powell  and  Robert  Townshend. 
Besides  his  influence  on  these  men  must  be  considered 
lus  influence  on  hundreds  of  specialist  craft  teachers, 
especially  those  who  studied  at  Loughboroug..  1  eacher 
Training  College,  where  he  was  adviser  in  woe  Iw 
from  1938  to  '65.  In  a  similar  capacity  he  was  emplc  [ 
by  the  Rural  Industries  Bureau  from  1946  to  i960. 

From  about  1946  to  '47  Barnsley's  designs  show  a 
,  gradual  change  but  before  that  some  of  his  work 
demonstrates  quite  clearly  his  readiness  to  experiment. 
"The  desk  (No.  2)  with  its  front  of  highly  figured 
veneers,  owes  much  to  the  spirit  of  the  times  but  is  not 


V  1 


2.  Walnut  writing 
desk  with  protective 
beads  of  ebony.  Chair 
and  standard  lamp  in 
walnut,  1932. 
Photograph  by 
courtesy  oj  Dr.  Nina 
Scuddcr. 


3.  Lattice-back  dining 
chairs  in  walnut,  1925. 
Photograph  by 
courtesy  oj  Cyril 
Franklin,  Esq. 
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5.  Bureau  and  chair  in 
walnut,  inlaid  with 
sycamore,  1965.  Both 
arc  the  product  of 
much  careful  thought 
at  the  design  stage  and 
should  be  studied  in 
relation  to  his  earlier 
work. 

Photograph  by 
courtesy  of  Mrs.  A. 
Minoprio. 


a  style  that  he  would  wish  to  emulate  today.  The 
cabinet  (No.  4)  has  a  distinct  affinity  with  some  of  his 
father's  work  but  here  subtle  differences  may  be  seen 
which  can  be  only  the  outcome  of  much  thought  and 
study.  Still  carefully  chosen  panels  of  solid  wood,  still 
a  black  and  white  inlay,  though  refined,  but  finely 
calculated  proportions,  beautifully  fashioned  handles 
and  with  a  satisfactory  plinth  and  legs  to  support  the 
whole.  The  bureau  (No.  5),  a  mixture  of  deliberately 
chosen  woods  in  solid  and  veneer  form,  shows  yet 
further  refinement  to  the  handles  and  plinth,  with  a 
simple  inlaid  stringing,  while  the  chair  (No.  5),  with 
its  curves  and  tapers  calculated  to  a  fine  degree,  reveals 
work  of  a  very  high  standard.  It  has  been  said  that  'If 
a  man  can  make  a  chair  he  can  make  anything'  and  I 
am  reminded  of  this  on  re-reading  a  letter  from  Barns- 
ley,  in  which  he  insists  that  his  men  set  the  standards, 
that  they  are  the  craftsmen.  Undoubtedly  he  owes 
much  to  his  foreman  Herbert  Upton,  who  joined  him 
in  1924;  George  Taylor,  1936;  Oskar  Dawson,  1946; 
Malcolm  Clublcy,  1959  and  Michael  Bowen  1970. 
Although  records  have  been  kept  of  every  single  piece 
produced  since  1923,  only  recently,  unfortunately,  has 
Barnsley  adopted  the  original  idea  of  the  Arts  and 
Crafts  Exhibition  Society  of  stamping  each  piece  with 
the  maker's  name.  A  pity,  for  assuredly  many  of  these 
pieces  will  end  their  days  in  museums  and  the  makers 
should  be  known. 


4.  Inlaid  walnut 
cabinet,  cedar  lined, 
1952. 

Photograph  by 
courtesy  of  A. 
Minoprio,  Esq., 
F.R.I.B.A. 


In  i960,  accommodation  was  built  especially  for 
powered  tools  and  equipment  when  it  became  increas- 
ingly apparent  that  their  use  was  essential  if  production 
was  to  be  maintained  at  reasonable  costs.  So  too,  arc 
modern  materials  used  -  man-made  blockboard  and 
synthetic  adhesives  and  finishes  -  to  cope  with  the  con- 
ditions imposed  by  today's  centrally  heated  homes. 
Although  a  few  may  criticise  Barnsley  for  using 
modern  materials,  none  can  doubt  his  courage  and 
honesty  in  so  doing.  Time,  no  doubt,  will  prove  him 


J 


right.  None,  too,  can  query  his  standards  of  craftsman- 
ship and  the  sheer  quality  of  the  pieces  made  under  his 
guidance.  It  has  been  said  that  'his  business  is  a  happy 
example  of  skilled  craftsmen  directing  the  use  of 
powered  tools,  and  achieving  economy  and  speed  in 
production'.  This  is  true  enough,  but  it  leaves  out  the 
indescribable  quality  that  is  apparent  in  his  furniture 
and  one  is  bound  to  agree  that  this  can  be  achieved  only 
through  the  almost  total  making  by  a  pair  of  human 
hands.  It  is  not  definable,  only  the  most  sensitive  hands 
and  eyes  can  be  aware  of  it. 

It  is  impossible  to  do  justice  to  Barnsley's  furniture 
in  a  short  article  and  with  a  few  photographs.  That  the 
quality  of  this  man's  work  has  become  increasingly 
recognised  must  be  obvious,  for  the  total  output  to 
date  is  some  6,ooo  pieces,  excluding  small  items. 
Important  commissions  for  cathedrals,  churches, 
colleges,  schools  and  boardrooms  have  been  many  and 
varied,  of  one  of  which  the  chair  (No.  6)  is  but  a  small 
part.  Commissioned  by  Lord  Eccles  when  he  was 
Minister  for  Education  (1954-57)  the  suite  consists  of 
a  desk  and  chair,  two  small  tables,  a  bookcase  and  a 
conference  table  with  fourteen  chairs.  The  remaining 
illustrations  have  been  chosen  to  show  the  class  of  work 
now  being  produced.  The  fine  secretaire  (No.  7)  is  a 
perfectly  practical  piece,  yet  the  design  is  full  of 
interest,  and  the  treatment  of  handles,  inlay,  carving 
and  legs  should  be  noted. 


8.  A  china  cabinet  in 
Indian  rosewood, 
inlaid  with  sycamore, 
1958. 

Photograph  by 
courtesy  of  Lord 
Hutchinson. 


Some  pieces  have  a  distinct  Regency  flavour  and  the 
china  cabinet  (No.  8)  is  an  example,  bent  glass  being 
used  with  a  minimum  amount  of  wood  to  facilitate  the 
viewing  of  the  contents.  The  side-table  (No.  9)  shows 
a  present-day  adaptation  of  a  stretcher  rail  often  used 
in  a  heavy,  solid  form  by  his  father.  Here  it  is  refined 
and  lightened  to  a  degree  made  possible  by  lamination 
and  a  modern  adhesive.  The  large  walnut  desk  (No.  10) 
was  designed  especially,  using  solid  and  ply  wood,  to 
obviate  shrinkage.  Many  of  these  present-day  pieces 
show  that  much  thought  and  care  has  been  spent  on 
the  refinement  of  handles  and  inlay.  The  results,  com- 
bining choice  woods  and  outstanding  workmanship, 
must  be  considered  wholly  satisfactory.  English  woods 
used  arc  oak,  walnut,  elm,  yew,  cherry  and  sycamore, 
the  last  mainly  for  inlay.  Imported  woods  used  are 
mainly  Indian  rosewood,  Cuban  mahogany,  black-  J 
bean  and  sapelc. 

Walking  through  the  workshops,  one  half  expects 
to  see  on  the  wall  William  Morris's  hackneyed  dictum, 
'Have  nothing  in  your  home  that  you  do  not  know  to 
be  useful  or  believe  to  be  beautiful',  for  Barnslcy  insists  j 
that  the  emphasis  upon  useful,  purpose-made  furniture  j 
is  still  the  foundation  of  the  firm's  intention.  He 
believes  firmly  in  making  rather  than  talking  and 
regrets  many  of  the  attitudes  prevalent  in  the  approach 
to  design  today.  Design  he  maintains,  should  be  by 
evolution,  not  revolution. 

To  spend  a  day  with  Barnslcy  and  his  wife  Tania, 
who  undertakes  much  of  the  tedious  book-keeping  and 
has  been  constantly  involved  with  his  work,  does  much 
to  restore  one's  faith  in  human  nature,  for  this  man's 
honesty  of  purpose,  sincerity  and  faith,  and  belief  in 
his  life's  work  is  apparent  in  his  every  word  and 
action,  although  he  prefers  his  work  to  speak  for  him. 
In  1945  he  received  -  what  many  think  was  a  totally 
inadequate  award-aC.B.E.2forhis  contribution  to  the 
crafts.  Now,  28  years  later,  with  orders  on  hand  suf- 
ficient to  keep  his  workshop  busy  for  many  months 
ahead,  he  faces  the  future  with  confidence  and  with  the 
hope  that  another  Barnslcy  may  be  found  to  carry  on 
the  family  tradition. 


NOTES 

1 .  Interested  readers  may  care  to  refer  to  my  article  on 
Ernest  Gimson  in  The  Connoisseur,  Vol.  171  No.  690  and 
Vol.  172  No.  691,  August  and  September  1969. 

2.  Commander  of  the  Order  of  the  British  Empire. 
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Drawings  and  Models 
by  Thorvaldsen 


Jolm  Kenworthy-Browne 


From  the  death  of  Canova  in  1822  until  his  own 
twenty-two  years  later,  Thorvaldsen  was  the  most 
celebrated  sculptor  in  Europe.  Since  then  his  reputation 
has  tumbled,  partly  because  of  the  general  eclipse  of 
Nco-classicism  and  partly  because  of  the  uncompro- 
mising nature  of  his  art.  His  complex  character,  his  lack 
of  education  and  his  uncouth  manner  made  the  Danish 
intruder  an  easy  prey  for  his  urbane  Italian  and  French 
critics.  In  Denmark,  however,  he  has  always  been 
revered  as  the  greatest  artist  that  country  has  produced. 
The  Thorvaldsen  Museum  was  built  during  his  life- 
time to  house  some  700  of  his  statues  and  reliefs  in 
plaster  and  marble,  as  well  as  his  astonishing  collections 
of  contemporary  paintings,  classical  sculpture,  vases 
and  gems. 

Thorvaldsen  rarely  spoke  about  his  art,  and  no 
critical  account  exists.  During  the  sculptor's  last  years 
in  Denmark,  J.  M.  Thiclc,  the  Secretary  to  the  Danish 
Royal  Academy,  hung  upon  his  words  to  learn  as  much 
of  his  life  as  he  could,  and  his  Biography  published  in 
four  volumes  (185 1-4),  is  the  basis  of  all  subsequent 
accounts.  After  Thorvaldsen's  death,  as  Thiele  was 
tidying  up  his  two-roomed  apartment  in  the  Casa  Buti 
in  Rome,  he  found  scraps  of  paper  on  the  floor,  and 
old  letters  with  drawings  on  them.  In  a  cellar  there 
were  a  few  thousand  more,  crumpled,  torn  and  rotting. 
This  treasure,  carefully  retrieved,  survives  as  the  sculp- 
tor's correspondence  and  over  five  hundred  drawings 
and  sketches. 

Only  a  few  of  the  drawings  have  been  published.  But 
in  recent  years  Mrs.  Dyvckc  Hclstcd,  the  Director  of 
the  Thorvaldsen  Museum  has  been  systematically 
cataloguing  them,  and  she  has  made  the  selection  of 
77  drawings  and  74  plaster  sketch  models  for  the 
current  exhibition  at  the  Heim  Gallery,  (59  Jcrmyn 
Street,  s.w.r,  until  December  14).  Even  a  collection 
such  as  this  cannot  cover  the  whole  range  of 
Thorvaldsen's  output;  but  it  shows  unexpected  aspects 
of  his  work,  and  proves  that  he  was  more  various  than 
won  hi  be  supposed  from  a  knowledge  of  his  com- 
pleted works  alone. 

During  his  lifetime  it  was  often  said  that  although 
Thorvaldsen  was  a  superb  modeller,  especially  of  bas- 
reliefs,  he  was  an  indifferent  sculptor,  and  that  he  left 
the  working  of  marble  entirely  to  his  assistants.  This 
misleading  conclusion  was  due  to  poor  understanding 
of  his  studio  practice.  In  order  to  keep  his  three  studios 
employed  he  relied  on  assistants  for  working  up  the 
models  and  carving  the  marble;  but  in  all  cases  he 
corrected  the  former,  and  gave  the  finishing  touches  to 
the  latter  with  his  own  chisel.  Indeed,  the  delays  that 
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Priam  interceding  with  Achilles/or  the  Body  of  Hector,  1804  or  earlier.  259  x  432  mm.  A  bas-relief  of  this  subje.  t  was  modelled  for  the  Duke  of  Bedford  in  1815. 


2.  Bertel  Thorvaldsen  (1768/70-1844).  Self-portrait, 
1810.  230  x  180  mm. 

3.  Jason  bearing  the  Golden  Fleece,  1800-2. 

1 57  x  91  mm.  A  sketch  of  the  work,  modelled  by  1S02  and 
ordered  that  year  in  marble  by  Thomas  Hope. 
The  figure  was  intended  to  show  what  Thorvaldsen  had 
learnt  during  his  years  of  study  in  Rome. 


patrons  complained  of  were  frequently  due  to  his  own 
tardiness  in  'finishing  off'  the  marble. 

It  need  hardly  be  said  that  the  drawings  and  sketch 
models  are  entirely  his  own  work.  The  drawings  fall 
into  two  classes.  He  made  finished  works,  which  he 
gave  as  presents  to  his  friends:  Homer  Singing  to  the 
Greek  People,  copied  from  a  lost  drawing  by  Carstens, 
will  be  remembered  from  the  Neo-classical  Exhibition 
last  year.  That  Thorvaldsen  was  a  draughtsman  of 
considerable  ability  can  be  appreciated  from  his  Self- 
portrait  of  1810  (No.  2).  More  relevant  to  his  art, 
however,  are  his  preliminary  sketches  for  sculptural 
works.  These  were  jotted  down  on  any  paper  that 
came  to  hand,  like  backs  or  fronts  of  letters,  pro- 
grammes or  minutes,  for  Thorvaldsen  was  thrifty  and 
rarely  threw  away  any  paper  that  might  become  useful. 

Having  developed  the  idea  on  paper,  he  then  made 
a  small  sketch  model  in  clay,  which  was  at  once  cast  in 
a  permanent  form  in  plaster.  This  sketch  model  was 
later  made  full-size  by  the  giovani  dello  studio,  while 
Thorvaldsen  stood  by  to  correct  the  version  in  clay, 
thus  dictating  its  final  form.  Cast  in  plaster,  the  full- 
size  models  are  all  preserved  in  Copenhagen,  and  arc 
often  very  different  in  character  from  the  sketch  models. 
The  sedate  statuette  of  Byron  in  the  Exhibition  is  not 
the  same  as  the  inspired  poet  in  the  Library  of  Trinity 
College,  Cambridge;  the  figure  of  Schiller  is  more 
simple  and  introspective  than  the  final  bronze  statue  in 
Stuttgart. 

The  sketch  drawings  may  be  studied  cither  in  their 
relation  to  the  later  sculptures,  or  as  works  of  art  in 
themselves.  They  must  have  been  made  under  a  variety 
of  circumstances.  Some  were  copied  from  ancient 
marbles,  some,  surely,  drawn  from  posed  models.  The 
Mercury  statue  was  developed  from  a  rapid  impression 
of  a  boy  seen  sitting  in  a  doorway.  Others  must  repre- 
sent ideas  already  worked  out  in  Thorvaldsen's  head 
and  have  the  character  of  pensieri.  Where  several  of 
these  survive  showing  the  same  subject,  it  is  possible  to 
trace  the  sculptor's  thought  over  several  years,  from  the 
first  idea  down  to  the  final  marble,  and  Priam  begging 
Achilles  for  the  Body  of  Hector  is  one  of  these.  The  subject 
had  been  modelled  in  Denmark  before  1797  in  the 
rather  flaccid  style  of  Wiederweldt.  A  more  developed 
drawing  (No.  1),  dated  '1804  or  earlier',  while  based  on 
a  design  of  Carstens,  is  also  related  to  an  antique  gem 
in  Thorvaldsen's  collection.  On  the  reverse  of  the 
drawing  there  are  four  more  studies  for  the  main 
figures.  The  final  version  was  modelled  in  1815,  when 
it  was  commissioned  by  the  Duke  of  Bedford,  and  was 
considered  to  be  one  of  his  best  reliefs. 

The  sketch  drawings  show  spontaneity,  dramatic 
effect,  and  a  characteristic  balance  and  rhythm  of  line. 
They  always  have  a  markedly  three-dimensional 
character,  even  when  intended  for  bas-reliefs.  If  some 
of  the  earliest  are  slightly  hesitant,  certainly  by  1804  he 
had  achieved  fluency  and  assurance.  After  the  1820s, 
when  he  had  a  complete  mastery  over  Ins  pencil,  they 
often  are  sketchy  and  fugitive,  while  remaining  none- 
theless powerful  and  incisive.  They  are,  in  fact,  so 
accomplished  that  it  is  hard  to  credit  Thorvaldsen's 
remark  to  Tenerani,  that  he  had  never  learnt  the  rules 
of  anatomy.  The  practice  of  anatomy  he  certainly  did 


enow,  and  had  undoubtedly  gained  his  knowledge 
rom  his  study  of  the  antique. 

As  a  student  in  Denmark,  Thorvaldsen  had  studied 
aider  Wiederweldt  and  Abildgaard.  For  one  year  in 
\omc  (1797-8)  he  knew  A.  J.  Carstcns,  whose  in- 
lucncc  remains  in  his  works  until  about  1817.  It  is 
:lcar,  on  the  other  hand,  that  he  did  not  admire 
Zanova.  Rather  he  adopted  a  critical  attitude  towards 
lis  great  Italian  contemporary,  whose  subjects  he 
sorrowed  only  to  redesign  them  in  a  manner  more 
rorrect,  more  antique.  For  the  antique  was  his  supreme 
naster,  and  his  observation  of  classical  sculpture  was 
jrobably  more  penetrating  than  that  of  any  other  Neo- 
rlassical  sculptor. 

The  period  1800-18 19  might  be  called  his  classical 
period.  Those  who  see  in  his  marbles  only  what 
Waagcn  called  'the  insipidity  of  antique  beauty'  are 
probably  unaware  of  the  originality  of  these  works. 
During  his  first  years  in  Rome  Thorvaldsen  seems  to 
liave  studied  especially  what  Winckclmann  had  de- 
scribed as  'the  great  style'  of  Phidias  and  the  5th 
:entury  B.C.  The  athletic  hero-warrior,  whether  he  be 
Achilles,  Diomcdes  (No.  4),  Hector  or  Jason,  recurs 


4.  Diomedes  with  the  Palladion  of  Troy,  circa  1 804. 
|28o  x  219  mm. 

(A  heroic  figure,  based  on  the  antique,  that  is  similar  to 
nhorvaldsen's  statue  of  Mars  (1810). 

fe.  Achilles  and  the  Dying  Penthesilea,  1801. 

plaster  sketch  model,  589  mm.  high. 

flhis  is  one  of  the  few  surviving  models  made  in  Rome 

|):fore  1802. 


constantly  in  both  sketches  and  sculpture,  and  took  its 
final  shape  in  the  statue  of  Mars  of  1810. 

It  was  after  J804,  chiefly,  that  Thorvaldsen  gained 
a  reputation  for  idleness.  But  when  all  the  drawings  arc 
catalogued  and  compared,  this  may  prove  to  have  been 
a  crucial  moment  in  the  development  of  his  style.  The 
subjects  became  lyrical  rather  than  heroic,  taken  from 
Ovid,  Anacrcon  and  Hcsiod.  The  sensitive  group  of 
Cupid  and  Psyche  at  Copenhagen,  modelled  in  1807,  is 
only  one  of  several  statues  deriving  from  the  'beautiful 
style'  of  Praxitilcs  and  the  4th  century  B.C.  This  mood 
is  also  apparent  in  the  drawings,  which  cover  a  far 
greater  range  of  subjects  than  were  completed  in 
marble.  After  18 14  he  made  some  portrait  statues  in 
the  antique  style,  and  a  model  of  a  seated  woman, 
perhaps  of  Countess  Ostcrmann,  is  included  in  the 
exhibition. 

From  1820  the  classical  reliefs  show  even  greater 
facility  than  before,  and  arc  often  based  on  earlier 
designs.  The  early  group  Achilles  and  the  DyitigPenthesilea 
of  1 801  (No.  5)  reappeared,  for  instance,  as  a  bas-relief 
in  1837.  The  subjects  from  Anacrcon  were  continued, 
and  were  published  in  1836  with  poems  by  A.  M.  Ricci. 
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'■'  1    Ira  Monumtnl 


6.  Design  for  the  Monument  to  Pope  Pius  Y  II,  i 824. 
250  x  150  mm. 

Thorvaldsen  has  mistaken  the  width  of  the  bay.  In  the  final 
version  the  figures  of  Fortitude  and  Wisdom  were 
radically  different,  and  the  architecture  of  the 
mausoleum  very  much  changed. 

Thorvaldsen  made  drawings  for  thirty-eight  reliefs  of 
mythological  subjects  for  the  now  demolished  Palazzo 
Torlonia,  which  were  modelled  in  1837  by  his  pupil, 
Pictro  Galli.  Perhaps  these  late  reliefs  are  over  pleasing 
and  decorative,  having  too  much  of  the  quality  of 
biedermeier  to  stand  up  beside  muscular  Neo-classicism. 
These  same  undemanding  characters  caused  his  reliefs 
of  Night  and  Day,  modelled  as  early  as  181 5,  to  be  so 
admired  and  so  often  repeated  during  the  19th  century. 
The  examples  from  the  Victoria  and  Albert  Museum, 
carved  in  1842,  have  been  lent  for  the  exhibition. 

The  years  1819-20,  when  Thorvaldsen  visited  Den- 
mark, Poland,  Austria  and  Germany,  mark  an  expan- 
sion of  his  style.  The  religious  works  for  the  Fruhe 
Kirkc  in  Copenhagen  show  Nazarenc  influence.  On 
this  journey  he  gained  a  number  of  commissions  for 
important  public  monuments.  Most  of  Ins  patrons  were 
Northerners,  and  today  there  is  very  little  of  Ins  sculp- 
ture to  be  seen  in  Rome.  The  great  work  in  the  City, 
and  one  that  caused  considerable  jealousy  among 
Italians  since  it  was  commissioned  from  a  foreigner  and 
a  heretic,  is  the  monument  to  Pope  Pius  vn,  ordered 


7.  The  Monument  to  Pope  Pius  VII  in  St.  Peter's,  Rome, 
erected  183 1. 

The  main  figures,  coat  of  arms  and  putti  arc  by  Thorvaldsen, 
who  added  the  angels  to  the  composition  in  1830. 


and  paid  for  by  Cardinal  Consalvi,  and  erected  in  St.J  1 
Peter's  in  183 1.  One  of  the  two  exhibited  drawings  for|  f 
the  monument  (No.  6)  is  a  revised  version  of  1824,  in 
which  the  Pope  is  wearing  his  tiara,  in  the  conventional 
pose  ordered  by  the  Curia,  instead  of  having  humbly 
laid  it  aside  as  Thorvaldsen  would  have  preferred.  If  it 
had  been  carried  out  according  to  his  design,  the  monu- 
ment would  have  been  simple  and  dignified.  But  un-f 
fortunately  he  had  miscalculated  the  width  of  the  bay,1 
and  the  final  work,  with  the  addition  of  complicated 
architecture  in  a  mixture  of  neo-Greek  and  renaissance 
styles,  is  somewhat  cramped  (No.  7).  The  figures  of 
Fortitude  and  Wisdom  are  half  classical,  half  Christian, 
and  are  not  like  works  from  his  'classical'  period.  The 
painting  by  H.  D.  C.  Martens,  also  lent  from  Copen- 
hagen, shows  the  final  plaster  models,  their  size  im- 
possibly exaggerated,  in  Thorvaldsen's  studio  on  the 
occasion  of  Leo  XII's  visit  in  1826.  Even  Stendhal, 
generally  hostile  to  Thorvaldsen,  gave  the  three  statues 
a  grudging  appreciation.  John  Gibson  thought  that  the 
figure  of  Fortitude,  and  Canova's  Genius  of  Death 
were  the  two  most  beautiful  statues  in  the  Basilica. 
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Pictorial  Envelopes  by  Maria  Miles 


wmes  Duodalc 


Colour 

Maria  Miles. 
Grouse  Feather. 
Kirkcaldy,  September 

22,  1879. 

Reproduced  slightly- 
larger  than  actual 
size:  3  J  x  4 J  inches. 
All  illustrations  arc 
in  author's  collection 
unless  otherwise 
stated. 


Browsing  through  Victorian  family  scrapbooks  filled 
with  drawings,  faded  photographs,  postcards,  press 
:uttings,  pressed  flowers,  poems  and  programmes  for 
tableaux  vivants'  gives  a  glimpse  of  a  way  of  life  very 
liflferent  from  our  own.  Seeing  that  world  through  the 
icrapbooks  of  my  great-grandmother  Maria  Miles 
1826-1897)  gives  me  feelings  of  nostalgia  and  even 
:nvy.  Maria  and  her  family  visited  innumerable 
beautiful  country  houses,  where  guests  stayed  for 
weeks  rather  than  weekends,  and  there  were  regular 
xavels  through  Europe,  to  sightsee,  plav  gc'r  take 
waters.  Maria  recorded  these  trips  with  sped  and 
ikill  in  pencil  and  watercolour  and  fortunatel) 
loted  the  date  and  place  on  each  sketch. 

Leisured  Victorian  ladies  were  expected  to  record 
:heir  activities  in  this  way  and  many  similar  scrap- 
rooks  exist.  Maria's  work  is  only  unusual  in  one  aspect, 
lie  illustrated  her  letters  by  sketching  views  on  the 
mvelopes.  These  letters  were  sent  to  her  mother 


Frances  Hill  (1801-1895)  and  the  ninety  that  still  exist 
are  in  three  groups  covering  the  period  1 865-1 891. 
There  was  plenty  of  precedent  for  envelope-decorating 
as  many  had  been  published.  Envelopes  came  into 
everyday  usage  with  the  advent  of  the  penny  post  in 
1840.  This  event  was  celebrated  with  the  issue  of  a 
decorated  envelope  designed  by  William  Mulready, 
r.a.  1  The  Mulready  envelope  showed  Britannia  with 
a  lion  at  her  feet  sending  forth  messengers  to  all 
quarters  of  the  world,  and  was  ridiculed  by  both  press 
and  public.  Cartoonists  of  the  day  immediately 
produced  amusing  caricatures  of  Mulready's  effort 
and  such  was  the  widespread  sale  of  these  caricature 
envelopes  that  the  decorated  envelope  became  a 
medium  of  communication  and  was  soon  effectively 
used  for  propaganda  and  later  on  for  advertising.2 
It  is  surprising  that  with  the  success  of  these  envelopes 
there  are  apparently  so  few  of  the  hand-decorated 
variety.   Certainly  .       have  been  published.  Sir 
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i.  Edmond  Havell. 
Maria  Miles 
(1826-97) 
pastel,  1870. 
2S  x  22  inches. 
Collection  oj  Mrs. 
John  Reader-Harris. 


2.  Frances  Hill 
(1801-95). 
Henbury  House, 
Henbury,  Bristol, 
watercolour,  c.  1830. 
58  x  2%  inches.  The 
artist,  who  was 
Maria  Miles'  mother, 
lived  in  this  house  for 
most  of  her  long  life. 
In  the  eighteenth 
century  Edmund 
Burke  produced 
some  of  his  writings 
while  staying  at 
Henbury  House. 


Edward  Burne-Jones  used  to  decorate  the  envelopes  he 
sent  to  the  young  Katie  Lewis.3  Mark  Girouard  found 
some  amusing  envelopes  by  the  Osborne  sisters  in  a 
house  in  Ireland.4  Dimitry  Kandaouroff  illustrated  one 
in  Collecting  Postal  History.5  The  Post  Office  Museum 
in  London  have  a  very  small  collection  and  a  few 
appear  in  stamp  auctions.  Perhaps  readers  of  this  article 
will  know  the  whereabouts  of  other  examples  of  this 
amusing  and  attractive  pastime? 

Maria  Susanah  Miles  (No.  1)  whose  envelopes 
illustrate  this  article,  was  born  in  1826,  the  third  child 
of  Jeremiah  and  Frances  Hill  of  Henbury  House, 
Henbury,  Bristol  (No.  2).  Maria's  maternal  grandfather 
(the  owner  of  the  house),  was  Thomas  Daniel,  a 
wealthy  and  famous  Lord  Mayor  of  Bristol.  Maria's 


father  Jeremiah  Hill  formed  an  interesting  collection  of 
works  of  art  and  books  relating  to  Bristol  which 
included  a  manuscript  by  the  ill-fated  Bristol  poet 
Thomas  Chattcrton.  Maria's  mother  continued  to  live 
at  Henbury  House  as  a  widow  for  the  last  forty-five 
years  of  her  long  life  and  during  this  period  Maria 
wrote  to  her  frequently  and  with  great  affection. 
Maria's  mother  painted  well  herself  as  can  be  seen 
from  No.  2.  She  had  taught  and  encouraged  Maria  and 
her  twin  brothers  Tom  and  Charles  to  draw  -  a  habit 
they  Maintained  throughout  their  lives. 

In  1853  Maria  married  the  30-year-old  Charles 
William 'Miles  and  moved  to  his  home,  Burtonhill, 
Malmesbury,  Wilts.  (No.  3).  Family  and  friends  on 
both  sides  approved  the  marriage.  Peter,  as  he  was 
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3.  Maria  Miles.  Burtonhill,  Malmesbury ,  Wiltshire, 
watercolour,  1855.  5  x  3  J  inches.  The  house  was  designed  by 
John  Cockerell  in  1846.  This  shows  only  a  small  part  of  it. 
Maria  lived  there  after  her  marriage  to  Peter  Miles  in  1853 
and  designed  some  of  the  ceiling  mouldings. 


always  known,  was  the  ninth  child  of  Philip  John 
Miles  (1773-1845)  of  Leigh  Court,  Bristol's  first 
recorded  millionaire.6  Peter  and  Maria  entertained 
with  enthusiasm  and  during  the  hunting  season  there 
were  seldom  fewer  than  twelve  to  fourteen  people 
staying  in  the  house.  Peter  had  the  reputation  of  being 
the  hardest  heavyweight  rider  of  his  day  and  his 
prowess  is  evoked  in  a  poem  by  W.  H.  Bromley  'A 
Legend  of  the  Quorn  Countrie'.7  When  Peter  came  in 
from  hunting  he  undressed  behind  a  screen  in  the  front 
hall  and  then  went  sound  asleep  in  front  of  a  large  fire, 
but  he  was  never  late  for  eight  o'clock  dinner  and  those 
who  were,  were  liable  to  be  reprimanded.  On  non- 
hunting  days  entertainments  were  put  on  in  the 
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allroom  -  violin  and  piano  recitals,  tableaux  vivattts, 
ramatic  presentations  sometimes  in  collaboration  with 
uests  from  Badminton  and  Draycott.  An  unusual 
itertainment  was  a  menagerie  race  'under  National 
[unt  Rules'  on  April  28,  1891.  The  first  race  for 
uadrupeds  was  won  by  Miss  Hill's  Alderney  calf 
lecluse',  closely  followed  by  two  goats  and  Lord 
jidover's  white  ferret  named  'Stoat'.  The  second  race 
>r  bipeds  was  won  by  Mrs.  Wilson's  black  duck 
^uack',  and  the  Hon.  Thomas  Lister's  game  cock, 
„ord  Derby',  came  in  last.  Such  colourful  activities 
ften  had  charitable  motives  and  Peter  and  Maria  were 
opular  and  active  in  the  area  as  Peter's  obituary  in  the 
Jorth  Wilts  Herald  of  October  7,  1892  shows: ' . . .  dur- 
ig  his  40  years  connection  with  Malmesbury  Colonel 
liles  has  fulfilled  to  admiration  all  those  heterogene- 
us  functions  which  are  usually  expected  of  a  country 
entlcman  .  .  .'.  These  included  the  attendance  every 
unday  of  the  11.00  a.m.  service  in  Malmesbury 
.bbey  where  there  now  exists  a  stained  glass  window 
l  their  memory. 

Not  all  the  year  was  spent  at  Burtonhill.  Peter  and 
laria  were  usually  in  London  from  May  to  July,  and 
irough  Maria's  letters  and  drawings  it  is  possible  to 
lart  their  travels  both  before  and  after  the  season, 
larguerite,  the  seventh  and  youngest  child,8  wrote 
jout  Maria  that  '.  .  .  she  never  went  without  a  tiny 
aint  box,  pencils,  a  small  bottle  of  water  and  a  tiny 
lver  cup  to  put  it  in,  paint  brushes  and  a  sketchbook. 
Vhen  abroad,  if  she  saw  anything  she  wanted  to  draw, 
le  would  stay  in  the  middle  of  the  street  and  in  a  few 
linutes  make  a  lovely  little  sketch;  her  technique  was 
ery  delicate  and  fine  and  clear  .  .  .'.  These  initial 
cetches  only  measured  3x5  inches.  Some  of  these 
Dispositions  were  then  used  as  the  basis  for  larger 
/atercolours.  Maria  was  not  easily  deterred  from 
cetching.  On  one  occasion  in  September  1880  she 
note  to  Marguerite  from  Homburg  where  she  was 
iking  the  waters:  '  .  .  .  The  wind  at  the  top  of  the  hill 
/•as  so  high  that  sketching  was  very  difficult  -  my  hat 
fas  blown  off,  my  gloves  blown  away:  my  cup  of 
fater  upset,  and  it  was  very  uncomfortable  .  .  .'.  On 
tiother  occasion  she  was  unable  to  draw  with  her 
ght  hand  and  explained  a  poor  sketch  by  noting 
nder  it:  'left-handed  performance,  right  shoulder 


out'.  Sometimes  Maria  did  succumb  to  the  elements  - 
on  September  17  1887  she  wrote  to  her  mother  from 
Tenby:  'I  have  just  done  you  a  sketch  Mother  dear,  of 
the  Old  Tower  and  Gateway  in  the  Old  Walls  (No.  4). 
I  went  there  today  to  make  a  watcrcolour  sketch,  but 
I  could  not  get  into  the  shade,  and  the  sun  was  too  hot, 
I  put  my  Parasol  up  and  down  and  did  as  much  as  I 
could,  but  at  last  I  could  bear  it  no  longer,  and  came 
home'. 

A  journey  from  which  a  series  of  Maria's  decorated 
envelopes  remains  intact  took  place  in  1879.  We  can 
join  Peter  and  Maria  on  August  12  when  they  boarded 
the  train  to  Scotland.  While  the  train  was  in  the  station 
at  Durham  Maria  sketched  the  castle  from  her  carriage 
and  shortly  afterwards  this  small  sketch  was  redrawn 


5.  Maria  Miles. 
Durham  Castle  from 
the  railway, 


August  25, 1 879. 


on  an  envelope  (No.  5).  The  first  part  of  the  tour  was 
spent  grouse  shooting  at  Glen  Prosen,  one  of  the  Angus 
Glens  that  strike  up  into  the  hills  from  Kirriemuir. 
Maria  sent  a  view  of  the  house  to  her  mother  on 
August  29  (No.  6).  While  the  men  of  the  party  shot 


4.  Maria  Miles. 
Tenby,  September  18, 

1887. 

The  envelopes  were 
sent  by  Maria  to  her 
mother,  Frances  Hill, 
at  Henbury  House. 
Collection  of  Miss 
Marjorie  Miles. 


grouse  Maria  completed  a  number  of  a.cractive 
landscapes  which  fully  reflect  the  beauty  of  this  Scot- 
tish countryside.  She  also  noted:  'I  have  drawn  some 
flowers  too  and  have  given  Charles  Cave  and  George 
Bright9  some  lessons  in  water  colours  in  the  evenings'. 
Just  after  leaving  Glen  Prosen  she  wrote:  'I  was  busy 
drawing  until  the  last  moment". 
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On  September  2  Maria  and  Peter  took,  the  train  from 
Kirriemuir  to  Blair  Atholl  to  stay  for  two  nights.  The 
following  day  they  took  a  carriage  ride  which  Maria 
described  to  Marguerite.  "...  such  lovely  scenery,  tell 
Gran,  as  you  will  read  her  this  letter  -  that  I  am  quite 
delighted  with  it.  We  got  out  of  the  carriage  and 
walked  all  through  the  Pass  of  Killiecrankic.  The  first 
thing  we  were  shown  was  a  view  the  Queen  sketched, 
and  I  think  her  a  very  plucky  woman.  [This  is  still 
known  as  the  Queen's  view.]  It  is  most  H/i-sketchable 
scenery,  only  fit  for  finished  pictures  and  I  only 
attempted  it  in  my  small  book.  Arrived  up  the  other 
end  and  we  found  the  carriage  awaiting  us,  and  drove 
on  a  short  way  to  another  little  gate,  from  whence  we 
walked  on  to  the  falls  of  the  Tummel.  Exceedingly 
pretty  they  are,  &  a  lovely  walk  to  them  by  the  side 
of  the  Garry.  We  bought  some  Photographs,  of 
which  I  now  send  3,  but  tell  Gran  I  have  two  larger 
ones  for  her  book  if  she  would  like  to  have  them,  but 
the  small  ones  are  more  convenient  to  send  now.  We 
are  shortly  going  to  drive  again,  to  Glen  Tilt  &  falls 
of  Brcwass .  . .'. 

A  few  days  later  Maria  and  Peter  were  at  Knoydart 
(No.  7)  which  lies  between  the  sea  lochs  of  Hourn  and 
Nevis  and  is  still  almost  as  inaccessible  as  it  was  then. 
Maria  completed  several  beautiful  watcrcolours  there 
before  moving  on  to  Oban  harbour  where  her 


brother  Tom's  yacht,  the  'Vega'  was  anchored.  Loch 
Lomond  (No.  8)  featured  on  Maria's  next  letter  to  her 
mother  and  this  was  followed  four  days  later  by  a 
delicately  painted  grouse  feather  sent  from  Kirkcaldy 
(see  colour).  The  tour  lasted  until  the  end  of  Septem- 
ber, with  visits  to  fifteen  places  recorded  both  in  small 
pencil  sketches  and  large  watcrcolours. 

Most  of  the  family  loved  sailing  on  the  one  hundred 
and  sixty  ton  'Vega'.  A  particularly  enjoyable  voyage 
started  at  Cannes  on  March  10  1881  and  ended  at 
Marseilles  two  months  later  with  intermediate  visits 
to  Rome,  Naples,  Palermo,  Catania,  Syracuse,  Malta 
and  Algiers.  Marguerite  suffered  from  seasickness  and 
never  sailed  on  the  'Vega'  but  her  family  compensated 
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8.  Maria  Miles. 
Loch  Lomond, 
Tarbet  from  the 
water, 
September  18, 
1879. 


7.  Maria  Miles. 
Knoydart,  on  the  west 
coast  between  the 
sea-lochs 

Hourn  and  Nevis, 
September  6, 
1879. 


9.  Maria  Miles. 
The  Arch  of  Titus, 
with  the  Coliseum, 
Rome, 

April  I,  1881, 
watercolour, 
6|  x  9|  inches. 


for  this  by  writing  frequently  to  her.  On  March  28 
Maria  wrote  from  Rome:  'No  words  can  say  what  I 
feel  at  finding  myself  actually  in  this  wonderful  city, 
where  there  is  so  much  that  is  beautiful,  and  interesting 
and  ancient  to  be  seen,  places  that  one  has  heard  of  and 
read  of  all  one's  life,  and  longed  to  sec.  I  hope  you  will 
come  here  too,  one  day  my  darling,  and  enjoy  it  as 
much  as  we  are  doing  now.  Tell  Gran  how  charmed 
we  have  been  with  our  visit  to  the  Coliseum,  I  felt  that 
I  knew  it  intimately  before,  but  nothing  short  of  the 
real  thing  can  give  one  any  idea  of  its  stupendous 
proportions  ...  It  has  been  quite  warm  ever  since  we 
have  been  here  &  the  Peasants  in  their  beautiful  and 
picturesque  costumes  are  to  be  seen  sitting  about  upon 
the  doorsteps,  each  one  picturesque  enough  to  make  a 
drawing  of.  But  I  fear  we  shall  not  be  here  long 
enough  for  much  of  that,  &  at  present  I  have  been  able 
only  to  scrawl  hastily  in  my  little  book,  which  Father 
calls  drawing  on  my  thumb  nail!  I  touch  them  up  a 
little  when  I  have  time  .  .  .  '.  (No.  9).  Vesuvius  made  a. 
great  impression,  particularly  on  Marguerite's  sister. 
Clarissa:  'I  wish  you  could  have  been  with  us  on. 


Vesuvius  &  heard  the  roar  &  seen  the  mighty  volume 
of  smoke  as  it  came  hissing  out  from  the  interior  of  the 
earth  bringing  up  masses  of  stone  that  flew  high  up  in 
the  air  &.  then  rolled  with  a  crash  down  its  side.  Where 
we  walked  the  earth  was  quite  hot  &  steam  came 
bursting  out'. 

In  Malta  Admiral  McCrea  visited  the  'Vega'  and 
Maria  wrote:  'you  would  have  been  amused  to  hear 
what  a  brushing  there  was  on  deck  immediately  upon 
hearing  the  Admiral  was  coming  on  board.  Every- 
thing always  looks  as  bright  and  as  neat  as  a  new  pin, 
but  all  the  Brasses  were  at  once  pulled  out  to  be  scrubb- 
ed over  again  and  every  tiling  had  an  extra  polish'. 
Maria  finished  the  letter  on  Easter  Sunday:  '  .  .  .  I  take 
up  my  pen  to  finish  this  letter  to  you  and  darling  Gran 
. . .  Give  her  a  tender  kiss  for  me  &  say  how  thankful  I 
am  for  your  good  account  of  her  .  .  .'. 

On  May  3  Maria  wrote  to  her  mother  from 
Algiers  (No.  10):  'It  is  really  hot  now,  the  smallest 


possible  amount  of  walking  can  be  done,  &  the  least 

I  possible  amount  of  clothes  put  on.  White  umbrellas 
for  everybody.  I  have  actually  been  able  to  begin  a 
sketch  today  which  I  shall  hope  to  find  time  to  go  & 

i  finish'.  The  intense  heat  made  them  look  forward  to 
the  cold  of  England'  and  within  two  weeks  they  had 
safely  returned. 
Maria  made  regular  trips  to  Europe  but  her  trip  to 

1  Paris  in  1889  was  particularly  memorable  as  the  Eiffel 
Tower  had  just  been  built  for  the  Paris  Exhibition 

i(No.  11).  Maria  wrote  to  her  mother  on  August  27: 
I  send  you  a  sketch  of  the  view  from  my  windows, 
which  will  show  the  position  of  the  Tour  Eiffel  as  you 
will  have  it  described  to  you,  but  it  can  only  give  a 

I  faint  idea  of  the  fine  Panorama  as  I  see  it  .  o"<  Ever 
varying  in  effect  of  light  and  shade.  It  has  an  effect  all 

1  the  more  beautiful  from  being  seen  through  the  \ 

•  trees  which  stand  up  -  under  these  windows.  This 
Chateau  is  in  a  high  position  in  a  park  with  beautiful 
grounds,  and  I  think  I  told  you  of  L'Abre  Parli- 
nentaire  under  which  the  peace  was  signed  -  and 
v/hich  stands  on  a  Platform  in  the  grounds  command- 

<ing  a  fine  view  of  Paris.  They  have  plenty  of  horses 


11.  Maria 
Miles. 
The  Eiffel  Tower 
from  the  Chateau  de 
Brimborion , 
August  27, 
1 

Collection  of  Miss 
Marjorie  Miles. 
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10.  Maria  Miles. 
Camel  in  Algiers, 
May  3,  1881. 
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and  carriages  and  we  drove  yesterday  to  the  Exhibition. 
It  is  the  first  of  its  kind  I  suppose  that  has  ever  been  and 
the  Tour  Eiffel  is  wonderful'. 

Three  days  later  Maria  wrote:  'We  went  yesterday 
to  the  Exhibition;  and  had  our  Dejeurner  12  o'clock 
on  the  1st  platform  of  the  Tour  Eiffel,  it  is  a  most 
wonderful  thing  and  looks  like  lace  work,  all  my 
ideas  of  its  being  like  the  Tower  of  Babel  were  at  once 
dispersed !  There  were  such  crowds  of  people  that  we 
could  not  wait  to  go  to  the  top  and  so  I  started  off  this 
morning  with  Vita  before  8  o'clock  and  went  up,  as  I 
should  have  been  very  sorry  to  leave  Paris  without 
doing  this,  even  though  I  was  awfully  afraid  of  the 
ascent'. 
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Frederic  Remington 

at  the '21' Club,  New  York 


Maria  Naylor 


I.  The  Romantic 
Adventure  of  Old  Sun's 
Wife,  black  and  white 
wash  drawing, 
1 5i  X  ii  inches. 


If  a  stage  designer  were  asked  to  create,  as  a  test  of  his 
skill,  the  perfect  antithesis  ot  a  boudoir,  the  '21'  Club 
on  West  52nd  Street,  New  York,  is  probably  what  he 
would  create.  If  the  boudoir,  with  its  pink  satin  frills, 
luxurious  cushions  and  scent  of  pot-pourri  represents 
the  quintessence  of  femininity,  the  '21'  Club  is 
aggressively  masculine,  with  much  brown  varnish, 
leather-covered  armchairs  and  tobacco  smoke:  the 
impression  is  of  a  comfortable  retreat  from  the  stables. 
Outside,  the  three  brownstone  houses  which  contain 
this  fashionable  restaurant,  are  cast-iron  hitching  posts 
in  the  shape  of  jockeys,  wearing  the  racing  silks  of 
American  thoroughbred  stables. 

The  '21'  Club,  then,  is  a  suitable  setting  for  the  fine 
collection  of  paintings  and  bronzes  by  Frederic 
Remington  which  it  houses  -  far  more  suitable  than 
the  antiseptic  galleries  of  a  museum.  The  first  painting 
was  acquired  at  about  the  time  the  club  moved  up- 
town to  West  52nd  Street.  The  original  club  -  the 
Club  Fronton  founded  by  Jack  Kriendlcr  and  Charlie 
Berns  -  was  at  88  Washington  Place  in  Greenwich 
Village.  December  1973  marks  the  fiftieth  anniversary 
of  that  original  founding.  The  Remington  collection 
was  begun  in  1929.  Jack  Kriendlcr 's  brother  Peter,  who 
now  owns  the  restaurant,  has  many  entertaining 
stories  of  how  particular  Remington  works  have  been 
acquired.  One  painting  was  acquired  from  a  customer 
who  ran  up  a  large  debt,  then  suggested  that  Mr. 
Kriendler  might  be  interested  in  taking  the  Remington 
he  had  under  his  bed  in  lieu  of  payment. 

A  characteristic  Remington  drawing  (No.  1) 
arrived  as  the  result  of  a  long-distance  telephone  call 
from  a  man  who  h.. J  1  :.rd  of  the  '21'  Club  collection 
and  had  unearthed  some  Remingtons  in  a  drawer. 
Now  hanging  in  the  Loung  illustrates  an  adventure 
of  an  Indian  woman  whom  Remington  met  in  Canada 
when  she  was  an  elderly  and  much  honoured  woman.1 
As  a  girl,  she  had  been  kidnapped  by  a  band  of  Gros 
Ventres,  traditional  enemies  of  her  own  tribe,  the 
Piegan  band  of  Northern  Blackfeet.  Her  father  ^  s 
killed  and  scalped  during  the  attack,  and  the  giri 


placed  upon  the  chief's  horse  and  bound  to  him  with 
thongs.  Instead  of  accepting  capture  meekly  -  for  it 
was  hardly  an  uncommon  fate  in  the  perpetual  inter- 
tribal warfare  of  the  Plains  -  the  girl  knifed  her 
capture  with  his  own  knife,  scalped  him,  cut  off  his 
right  arm,  and  took  his  gun,  then  escaped  to  her  own 
camp  on  his  horse.  For  these  deeds,  she  was  permitted 
to  wear  eagle  feathers,  like  a  warrior  who  had  'counted 
coup'.  Later,  as  the  wife  of  the  chieftain  Old  Sun,  she 
had  gone  on  the  warpath  more  than  once,  and  taken 
other  scalps,  and  was  even  permitted  to  sit  in  the  tribal 
council,  an  honour  probably  unique  for  a  woman. 
Remington  rarely  portrayed  women  in  his  paintings, 
but  he  made  an  exception  for  the  wife  of  Old  Sun. 

Of  the  other  Remingtons  hanging  in  the  Lounge, 
two  came  to  '21'  from  the  collection  of  a  family  who 
had  been  patrons  ot  the  club  for  at  least  a  generation.2,  3 
The  two  both  date  from  c.  1888,  the  year  they  were 
both  reproduced,  and  both  show  scenes  and  occupa- 
tions that,  though  somewhat  less  glamorous  or 
spectacular  than  those  of  a  cowboy  or  cavalryman, 
contributed  greatly  to  the  winning  of  the  West.  (Nos. 
2  and  3.)  Another  work  of  this  same  early  period, 
copyrighted  in  1888  by  the  Perry  Mason  company,  is 
the  painting  of  a  ferocious  Indian  warrior  leading  his 
braves  in  a  charge  (No.  4).  This  painting  came  into  '21' 
under  the  arm  of  a  stranger,  who  had  taken  no  other 
precaution  to  protect  his  offering  than  to  wrap  it  in 
newspaper. 

Jack  Kriendler,  founder  both  of  the  '21'  Club  and  of 
its  Remington  collections,  shared  Remington's  love  of 
fine  horseflesh.  One  of  the  advantages  of  the  move 
up-town  to  West  52nd  Street  was  that  it  brc.  ght  him 
within  a  few  blocks  of  a  livery  stable  on  ;8th  and 
Seventh  Avenue,  where  he  could  hire  a  h  .  rse  for  a 
daily  morning  ride  in  Central  Park,  just  one  further 
block  away.  His  interest  in  the  West  was  serious 
enough  to  make  him  contemplate  one  day  buying  and 
operating  a  ranch  there,  a  dream  that  remained 
unrealised.  His  decision  to  acquire  his  first  Remington 
no  doubt  reflected  this  combination  of  attractions:  his 
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2.  An  Ox  Train  in  the 
Mountains,  black  and 
white  oil  on  canvas, 
2o|  x  27^  inches. 


3 .  Mule  Train  Crossing 
the  Sierras,  black  and 
white  oil  on  canvas, 
I       18  X  24  inches. 


4.  Attacking  Indian 
War  Party,  black  and 
white  oil  on  board, 
15J  X  17I  inches. 


J 


love  of  horses,  his  fascination  with  the  history  of  the 
West,  and  his  ambition  to  stake  out  a  part  of  the 
territory  for  his  own. 

The  technique  of  his  first  purchase  was  also  one  that 
he  found  extremely  attractive  -  the  grisaille  which 
Remington  used  for  the  great  majority  of  his  illustra- 
tions because  it  made  the  ^ngravcr's  task  easier  and  the 
final  reproduction  more  accurate  -  so  with  one  excep- 
tion all  the  future  Remingtons  the  club  acquired  were 
in  black  and  white,  either  wash  drawings  or  oil 
paintings  (No.  5).  That  first  acquisition  still  stands  as 
one  of  the  most  important  works  in  the  Kricndlcr 
collection.  It  was  made  to  illustrate  a  story  Remington 
wrote  himself,  one  of  a  series  of  short  stories  that 
appeared  first  in  Harper's  Monthly,4  then  were  gathered 
into  a  book  under  the  name  of  the  central  character 
and  narrator,  'Sundown  LeFlarc'.  LeFlare  was  a 
French  and  Indian  half-breed  who  worked  at  times  as  a 
free  hunter  and  trapper,  but  also  on  occasion  served  the 
U.S.  Army  as  an  Indian  scout  and  guide.  The  incident 
illustrated  tells  of  a  mission  he  was  given  by  General 
Nelson  A.  Miles  to  take  a  sealed  order  from  Fort 
Keough  to  Fort  Buford.  LeFlare  is  almost  overcome 
by  hunger,  cold  and  exhaustion,  when  the  spirit  of  a 
beautiful  Indian  girl  appears  before  the  head  of  his 
horse,  cradling  in  her  arms  a  pot  of  fragrantly  steaming 
meat.  The  scout  follows  his  vision  on  foot  after  his 
horse  succumbs  to  the  weather  and  exhaurtion  and 
eventually  reaches  his  destination  and  delivers  his 
message.  'Order  No.  Six'  had  gone  through.  (Lest 
some  should  be  tempted  to  think  this  tale  a  work  of 
exaggerated  imagination  or  invention  on  the  part  of 
the  author/illustrator,  they  might  compare  it  with  the 
feat  of  one  'Portugee'  John  Phillips,  performed  in  the 
winter  of  1867,  which  might  conceivably  have  been 


one  source  for  the  Sundown  LeFlare  exploit.  Phillips 
left  the  beleaguered  Fort  Phil  Kearny  on  the  night  of 
December  22,  rode  through  a  raging  blizzard  and  en- 
circling bands  ot  hostile  Indians,  reached  Fort  Laramie 
some  two  hundred  and  forty  miles  away  during  a 
Christmas  Eve  dance,  with  the  news  of  the  besieging  of 
Fort  Kearny,  and  the  tragic  loss  of  the  Fetterman 
command  which  left  the  fort  seriously  undermanned. 
His  truly  incredible  feat  allowed  the  siege  to  be  lifted. 
Remington  toned  down  history  to  fit  his  fiction.5 

It  was  doubtless  no  coincidence  that  Remington 
introduced  Lieutenant-General  Miles  into  his  fictional 
narrative  of  an  incident  in  the  Indian  Wars  of  the  West. 
Two  years  before  the  Sundown  LeFlare  stories 
appeared,  Remington  had  provided  a  scries  of  illustra- 
tions for  the  Personal  Recollections  of  General  Nelson 
A.  Miles.  During  the  days  Remington  had  accom- 
panied Miles'  command,  he  had  begun  a  friendship 
with  the  professional  soldier  that  made  him  an 
excellent  choice  as  the  artist  to  provide  the  principal 
illustrations  for  the  Memoirs.6  Miles  had  entered  the 
Indian  campaigns  fairly  late,  but  he  had  fought  with 
most  of  the  great  Indian  leaders  of  the  last  years  of 
conflict:  Sitting  Bull,  Rain-in-thc-Face,  Chief  Joseph 
of  the  Nez  Perces,  then  later  on  Geronimo  and  other 
leading  combatants  in  the  Apache  wars  of  the  South- 
west. (No.  6).  The  large  wash  drawing  of  Long  Tom 
Rifles  on  the  Skirmish  Line  was  done  for  an  article  on 
Miles'  activities  as  an  Indian  wars  campaigner  some 
years  before  Remington  illustrated  the  old  soldier's 
autobiography.  Perhaps  surprisingly  for  those  who 
picture  the  Indian  wars  of  the  time  as  a  never-ending 
hide-and-se^k  and  chase  on  horseback,  this  drawing 
brings  home  the  truth  that  artillery  and  infantry  were 
also  continually  employed,  even  against  mounted 


269 


6.  Long  Tom  Rifles  on 
the  Skirmish  Line, 
black  and  white  oil  on 
canvas  drawing, 
22}  X  32I  inches. 
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7.  /)o«  Gomez  and  His 
Lancers  at  Ochoa 
Springs,  black  and 
white  oil  on  canvas, 
27  X  40  inches. 


tribes.  It  must  have  required  a  tremendous  amount  of 
discipline  for  such  troops  to  stand  and  fire  to  order  in 
the  face  of  an  unrestrained  Indian  attack.  The  Captain 
whose  troops  were  employed  as  skirmishers  in  the 
incident  illustrated  here  is  recorded  as  urging  his  men 
on  with  the  promise:  'Forward!  and  if  any  man  is 
killed  I'll  make  him  a  corporal'!7 

When  Remington  turned  to  creating  fiction,  he 
quite  naturally  employed  his  knowledge  of  cavalry 
ways  and  cavalry  life  for  background  material.  Such  a 
story  was  'A  Desert  Romance'  subtitled  'A  Tale  of  the 
Southwest'. 8  His  hero  was  a  cavalry  colonel  in  charge  of 
the  garrison  at  a  small  fort  in  the  Apache  country  of 
the  American  Southwest.  The  adventure  begins  when 
he  is  called  upon  to  rescue  a  wagon  train  from  an 
Apache  attack.  The  attackers  are  driven  off,  but  not 
before  they  kidnap  a  young  girl  from  the  immigrant 
party  whose  function  is  to  provide  one  half  of  the 


desert  romance.  While  tracking  the  Indian  party,  they 
encounter  Don  Gomez,  a  powerful  feudal  landowner 
from  just  south  of  the  border,  accompanied  by  a  band 
of  retainers  armed  with  lances  (No.  7).  Don  Gomez  is 
also  seeking  the  Apaches  for  reasons  of  his  own.  Both 
parties  set  out  to  track  the  Apaches,  but  it  is  Don 
Gomez  who  finds  her.  Instead  of  restoring  her  to  her 
family,  or  the  U.S.  Army,  he  takes  her  south  with  him 
to  his  strongly  fortified  private  kingdom.  Colonel 
Simms,  needless  to  say,  discovers  the  deception,  trails 
the  party,  kills  the  Don  in  the  ensuing  battle,  and  bears 
the  girl  away.  Though  Remington  made  the  Don 
something  of  a  villain  for  purposes  of  his  story,  his 
artist's  eye  and  adventurer's  soul  nonetheless  inter- 
preted him  as  a  figure  of  spirit  and  glamour,  with  his 
accompanying  party  of  warriors  armed  like  knights 
from  a  mediaeval  geste  with  the  immensely  long 
lances  with  which  they  slew  everything  from  game  to 
human  enemies. 

During  his  career  as  an  illustrator  Remington 
provided  many  drawings  and  paintings  for  reproduc- 
tion that  were  far  removed  from  the  American  West; 
they  covered  subjects  as  diverse  as  trout  fishing  in  the 
Adirondacks,  the  fate  of  smugglers  in  Russia  under  the 
czars,  and  the  slave  trade  in  Africa.  Quite  soon, 
however,  editors  learned  to  take  advantage  of  his 
talents  and  most  of  his  work  dealt  with  one  or  both  of 
his  two  true  specialities  -  horses  and  the  military. 
Remington  loved  to  draw  horses  and  horsemen 
wherever  he  encountered  them,  whether  in  a  New 
York  City  based  troop  of  cavalry,  among  the  moun- 
taineers of  West  Virginia,  the  participants  of  the 
Kentucky  Derby,  or  the  cow  country  of  Florida. 
(No.  8). 9  The  Cracker  Cowboy  of  Florida  whom  Rem- 
ington painted  in  1895  would  probably  have  appeared 


a  little  shaggy  and  unkempt  even  to  his  Western 
counterparts.  While  the  working  cowboy  from  the 
Southwest  or  from  the  Plains  area  might  not  be 
finicky  about  his  clothes,  he  believed  in  spending  what 
he  could  on  certain  items  such  as  saddles,  boots,  and 
hats.  Florida  cowboys  rode  upon  an  army  surplus 
saddle,  and  two  of  them  whom  Remington  en- 
countered, had  about  four  dollars  worth  of  clothes 
between  them.  The  cracker  cowboy  did  not  use  the 
lasso  in  herding  or  catching  cattle ;  instead  he  relied  on 
the  use  of  long  black  snake  whips,  and  trained  dogs, 
one  of  which  is  shown  in  the  Remington  painting. 
The  one  cowboy  tradition  which  he  shared  fully  with 
his  fellows  out  West  was  the  practice  of  relieving 
several  months  of  tedious  and  strenuous  work  in  a  few 
hours'  drinking  and  roughhousing  whenever  he 
reached  a  town. 

The  need  for  an  occasional  carouse  to  work  off  the 
effects  of  loneliness  coupled  with  unremitting  toil  did 
not  pass  away  with  the  end  of  the  open  ranges  and 
trailing  of  cattle.  Many  of  the  ranches  that  were 
established  toward  the  end  of  the  nineteenth  century 
were  enormous  -  thousands,  and  even  hundreds  of 
thousands  of  acres  in  extent.  As  a  rule  they  were 
divided  into  specific  territories  assigned  to  individual 
cowhands  or  small  groups  of  cowboys  to  patrol  in 
order  to  detect  or  prevent  trouble.  Opportunities  for 
all  the  hands  on  one  of  these  huge  spreads  to  get 
together  were  often  limited  to  round-ups  or  to  special 
occasions,  such  as  (No.  9)  The  New  Year's  Stag  Dance 
at  Headquarters.  When  this  appeared  in  Collier's 
Weekly  in  December  1 901, 10  Remington's  career  as 
an  illustrator  on  commission  was  nearly  at  an  end. 
From  that  point  on  he  was  beginning  to  concentrate 
on  painting  in  colour,  for  the  full  page  or  double  page 
spreads  which  appeared  aimost  monthly  in  Collier's 
until  the  end  of  his  life,  or  on  easel  painting  for  exhibi- 
tion and  sale. 


io.  A  Merry 
Christmas  in  a  Sibley 
Tepee,  black  and 
white  oil  on  canvas, 
22$  X  32$  inches. 


Colour. 

A  Brush  with  the 
Redskins,  c.  1890,  oil 
on  canvas, 
l6|  X  27  inches. 


Remington's  depicting  of  the  United  States  cavalry 
was  not  limited  to  showing  them  in  action.  He  also 
delighted  in  recording  the  small  incidentals  of  army  life 
with  which  he  had  become  acquainted  during  his 
travels  with  them  in  camp  or  on  campaign.  The  wash 
drawing  A  Merry  Christmas  in  (t  Sibley  Tepee  (No.  jo) 
appeared  in  Harper's  Weekly  in  December  of  1  Kyi.11 
It  seems  most  probable  that  Remington  was  drawing 
upon  very  recent  experiences  with  the  army  during  the 
last  bitter  episodes  of  the  'Indian  Wars'  -  the  pursuit 
and  massacre  of  the  participants  of  the  'Ghost  Dance' 
uprising,  events  which  had  taken  place  just  slightly  less 
than  a  year  previously.  The  drawing  captures  ad- 
mirably both  the  flickering  light  provided  by  the 
Sibley  stove,  and  the  feeling  of  a  real  celebration  that 
the  soldiers  have  been  able  to  build  out  of  little  more 
than  a  sense  of  the  season,  and  some  locally  produced 
moonshine  added  to  their  campaign  rations. 

There  have  been  enormous  price  increases  in 
American  art  of  all  schools,  and  Remington  is  one  of 
the  most  sought-after  artists.  While  many  owners  of 
collections  of  valuable  paintings  have  become  very 
protective  of  their  possessions,  and  keep  them  cloistered 
from  public  view,  or  even  public  knowledge,  for 
safety's  sake,  Peter  Kriendler  is  adamant  about  keeping 
the  '21'  Remingtons  on  display,  either  in  the  ground 
floor  Lounge  or  on  the  third  floor  -  the  'Remington 
Room'.  'My  brother  Jack  was  a  gregarious  person',  he 
states  as  one  of  the  reasons.  'He  wanted  people  to  sec 
these  paintings.'  Kriendler  is  particularly  delighted 
when  children  come  to  '21'  to  view  the  Remingtons  - 
an  attitude  not  universal  among  Manhattan  restaurant 
owners  -  and  points  out  that  in  some  cases  the  fourth 
generation  of  some  families  of '21'  patrons  are  current- 
ly being  introduced  to  Remington  at  the  club.  By  his 
estimation,  the  number  of  people  coming  to  '21' 
annually  to  sec  the  paintings  there  would  be  a  respect- 
able attendance  figure  for  a  museum.  The  interest  in 
Remington  and  Western  painting  in  general  that 
began  with  the  '21'  collection  has  since  taken  Peter 
Kriendler  far  beyond  Manhattan  Island.  For  the  past 
few  years  he  has  been  a  trustee  of  the  Buffalo  Bill 
Historical  Center  in  Cody,  Wyoming,  and  on  his 
trips  to  the  area,  which  occur  as  frequently  as  he  can 
manage,  he  misses  no  opportunity  to  interest  residents 
there,  whether  native  or  transplanted,  in  the  cause  of 
Western  art. 

Tins  meeting  of  East  and  West  in  a  common 
interest  in  the  history  of  the  region,  and  in  a  common 
enjoyment  of  the  art  that  depicts  that  history,  is 
particularly  well  symbolized  by  four  pieces  in  the  '21' 
collection  closely  associated  with  three  of  the  most 
celebrated  easterners  who  went  in  search  of  their 
destiny.  The  Bronco  Buster,  illustrated  on  the  cover  of 
tins  issue,  was  a  favourite  work  of  Theodore  Roose- 
velt. At  the  time  of  its  appu  n  ance  in  1895,  Roosevelt's 
own  ranching  days  were  tar  enough  in  the  past  for  him 
to  forget  that  the  venture  had  cost  him  almost  all  the 
money  he  had  invested.  Roosevelt's  attention  had  been 
drawn  to  ranching  in  the  Dakotas  during  the  'beef 
bonanza'  of  the  early  18  80s,  when  carefully  dra-vn-up 
balance  sheets  dazzled  many  a  young  man,  ; 
probably  many  an  older  one  as  well,  into  believing  that 


cattle  raised  on  the  old  buffalo  range  needed  neither 
artificial  food  nor  shelter,  winter  or  summer,  and  that 
in  five  years  of  ranching,  the  'natural  increase  of  the 
herd',  would  pay  off  his  investment,  double  the 
number  of  cattle  owned,  and  leave  him  rolling  in  cash 
besides.  Roosevelt,  however,  was  able  to  see  beyond 
the  mere  financial  loss  of  his  ranching  fiasco  to  his 
intangible  but  very  real  gains  from  the  experience  - 
a  new  knowledge  of  men  and  nature,  solace  for  the 
double  loss  of  his  mother  and  his  young  wife,  and  a 
new  zest  for  practical  politics.  One  of  the  books  that 
Roosevelt  wrote  about  his  ranching  days12  (published 
in  1888)  was  illustrated  by  the  then  unknown  young 
artist,  Frederic  Remington.  Some  years  later,  Roose- 
velt wrote  to  Remington  of  his  continuing  admiration 
for  his  work,  regretting  that  his  paintings  were  a 
luxury  the  father  of  a  growing  family  of  children 
could  not  allow  himself.1-1  When  he  received  a  cast  of 
the  Bronco  Buster  as  a  farewell  gift  from  his  Rough 
Riders  after  the  Spanish-American  War,  he  wrote  to 
the  artist  again:  'I  have  long  looked  hungrily  at  that 
bronze,  but  to  have  it  come  to  me  in  this  precise  way 
seemed  almost  too  good'.14  In  later  years,  when 
Remington  had  sculpted  more  than  a  dozen  bronzes 
on  Western  themes,  Roosevelt  wrote  that  the  first 
piece  was  still  his  favourite.15 

John  C.  Fremont16  is  another  easterner  whose  name 
is  invariably  associated  with  the  West,  though  he  was 
in  his  late  twenties  before  he  saw  the  region  beyond 
the  Mississippi.  His  first  explorations  of  the  Rockies, 
recorded  in  glowing  and  partisan  prose  by  his  wife, 
Jessie  Benton  Fremont,  earned  him  the  name  'The 
Pathfinder'.  Fremont's  actions  during  the  seizure  of 
California  during  the  Mexican  War,  though  he  claim- 
ed they  were  inspired  by  nothing  but  ardent  patriotism, 
brought  him  before  one  of  the  most  clamorous  court- 
martial  in  United  States  army  history.  Afterwards,  as  a 
private  citizen  he  led  privately  financed  expeditions  of 
explorations,  made  a  fortune  in  the  California  Gold 
Rush,  became  one  of  California's  first  Senators,  and  the 
first  presidential  candidate  of  the  young  Republican 
Party  in  1856.  His  explorations  in  the  West  were  still  of 
sufficient  interest  half  a  century  after  his  first  trip  for 
Century  Magazine17  to  be  celebrated  in  an  article  in 
March  1891,  with  illustrations  by  Frederic  Remington. 
A  Brush  with  the  Redskins  (sec  colour)  was  one  of  these 
illustrations.  On  all  his  expeditions,  both  official  and 
private,  Fremont  made  great  use  of  the  knowledge  of 
the  unmapped  stretches  of  plains  and  mountains 
stored  up  by  trappers  or  mountain  men,  and  his 
guides  included  famous  men  such  as  Kit  Carson, 
Jim  Bridgcr  and  Old  Bill  Williams. 

Francis  Parkman,  the  last  of  the  three  easterners 
whose  names  arc  bound  up  with  the  story  of  the  West, 
seems  one  of  the  most  unlikely  figures  ever  1 0  under- 
take a  Western  adventure.  His  health  w;  bad,  Ins 
cyc-sight  weak,  his  tastes  aristocratic,  and  las  interests 
literary  and  sedentary.  While  still  at  Harvard,  Park- 
man  had  determined  to  devote  his  life  to  recording  the 
story  of  the  century  and  a  half  of  warfare  waged  by 
England  and  France  and  their  Indian  allies  for  the 
possession  of  the  North  American  continent.  To 
undcrst  md  the  way  of  life  and  psychology  of  the 
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Indian  tribes  involved  in  the  conflict,  Parkman  felt 
obliged  to  study  those  tribes  still  in  their  undisturbed 
states.  So  in  the  summer  ot  1846,  he  and  his  cousin 
Quincy  Shaw  rode  to  the  foothills  of  the  Rockies  to 
engage  in  a  piece  ot  primary  research.  The  account  he 
WTOtC  ot  his  travels.  The  Oregon  Trailis  remains  one  of 
the  classics  ot  Western  narrative  and  adventure. 
Though  Parkman's  Bostonian  soul  might  deplore 
much  ot  what  he  found  in  that  wild  environment,  he 
was  inevitably  saddened  by  its  vanishing,  and  was 
clear-sighted  enough,  figuratively,  to  see  that  to  a 
great  extent  the  destruction  of  the  West  lay  in  its  own 
appeal.  'The  sons  of  civilisation,  drawn  by  the  fascina- 
tions of  a  fresher  and  bolder  life,  thronged  to  the 
western  wilds  in  multitudes  which  blighted  the  charm 
that  had  lured  them'.  So  he  wrote  in  1892,  the  year  a 
new  edition  of  'The  Oregon  Trail'  appeared  with 
illustrations  by  Frederic  Remington.  He  hoped  that  his 
book  would  help  keep  the  memory  of  early  times  alive 
for  future  generations,  and  stated  that  the  work  had 
'found  a  powerful  helper  in  the  pencil  of  Mr.  Reming- 
ton, whose  pictures  are  as  full  of  truth  as  of  spirit,  for 
they  are  the  work  of  one  who  knew  the  prairies  and 


the  mountains  and  before  irresistible  commonplace  had 
subdued  them'.  Two  of  these  illustrations  are  now  in 
the  '21'  collection  (Nos.  11  and  12).  One  shows  the 
aged  squaw  of  all  work  who  came  with  a  party  of 
visitors  to  Parkman's  camp  near  Fort  Laramie.  She 
represents  the  usual  lot  of  women  among  the  Plains 
tribes,  much  as  'Old  Sun's  Wife'  represents  the  status 
of  an  unusual  woman.  The  second  drawing,  Tete 
Rouge's  Horse  shows  a  nag  in  the  possession  of  a 
character  Parkman  and  Shaw  encountered  at  Bent's 
Fort  on  their  return  journey.  Here,  Remington 
employed  all  his  knowledge  of  horses  to  draw  one 
possessing  every  possible  flaw  and  disadvantage. 

Theodore  Roosevelt  went  west  to  make  a  fortune 
and  find  consolation  for  a  personal  tragedy;  Parkman 
returned  to  Boston  to  write  his  monumental  history 
of  the  colonial  wars  in  the  New  World,  but  the  story 
of  his  summer's  adventures  in  the  Rockies  remains  his 
best  known  and  most  read  work;  Fremont  found,  at 
least  temporarily,  wealth  and  personal  glory  from  his 
expeditions;  and  Frederic  Remington  devoted  himself 
to  portraying  a  world  which  can  be  viewed,  in  micro- 
cosm, at  the  '21'  Club. 


NOTES 

1.  The  Romantic  Adventure  of  Old  Sim's  Wife  was  first 
published  in  Harper's  Monthly,  December  1 891,  as  an 
illustration  for  an  article  by  Julian  Ralph  entitled 
'Chartering  a  Nation'. 

2.  Information  from  Peter  Kriendler,  brother  of  the  founder, 
and  at  present  one  of  the  owners  of  the  '21'  Club.  The 
author  would  like  to  express  her  appreciation  for  the 
assistance  given  by  Mr.  Kriendler,  his  secretary  Mrs.  De 
Witt,  and  various  members  of  the  '21'  staffin  preparing 
this  article. 

3.  An  Ox  Train  in  the  Mountains,  was  reproduced  in 
Harper's  Weekly  on  May  26, 1888.  Mule  Train  Crossing 
the  Sierras  was  reproduced  with  four  other  Remington 
works  in  Picturesque  California  edited  by  John  Muir, 
published  by  thej.  Dewing  Publishing  Company, 
San  Francisco,  1888. 

4.  The  actual  title  of  this  painting  as  it  appeared  under  the 
reproduction  in  Harper's  Monthly  for  May  1898  was 
'She  was  keep  off  Jus'  in  front  of  my  Pony'.  'How  Order 
No.  6  went  Through'  is  the  title  of  the  short  story  for 
which  this  work  was  an  illustration.  Several  of  the 
'Sundown  LcFlarc'  stories  were  later  issued  in  book  form  as 
Sundown  LeFlare,  in  1 899. 

5.  The  story  of  Portugec  Phillips'  ride  is  given  in  Paul  I. 
Wclhiun'  The  Indian  Wars  of  the  West,  in  the  section 
original!',  •  'iblishcd  as  Death  on  the  Prairie  in  1934. 

It  is  retold  in  many  other  sources. 

6.  Originally  i  iblishcd  as  an  illustration  for 'General 
Miles'  Indiai  Campaign'  by  G.  W.  Baird  in  The  Century 
Magazine  for  j.ily  1891. 

7.  The  Persottal  Recollections  of  General  Nelson  A.  Miles  were 
published  by  the  Werner  Company,  Chicago  in  1896 
with  fir  <  ;i  Remington  illustrations.  Two  years  later  in 
1898  the  same  company  issued  a  portfolio  of  the  fifteen 
Remington  illustrations  from  the  Miles  book  entitled 
Frederic  Remington' s  frontier  Sketches.  (Even  when  found 
complete,  the  portfolio  usually  contains  only  fourteen 
of  these  illustrations.) 

8.  'A  Desert  Romance'  was  published  in  The  Century 
Magazine  for  February  1902. 

9.  'Cracker  Cowboy  of  Florida'  was  published  in  Harper's 
Monthly,  August  1895. 

10.  Published  in  the  December  28,  1901  issue  ot  Collier's 

Magazine  as  a  double-page  spread. 
1  r .  Merry  Christmas  in  a  Sibley  Tepee  (sic)  appeared  in  the 


December  5, 1891  issue  of  Harper's  Weekly.  An  article 
by  Remington  on  the  Ghost  Dance  uprising  appeared  in 
the  January  24,  1891  issue  of  Harper's  Weekly,  and  other 
illustrations  based  on  the  conflict  appeared  in  the  same 
periodical  in  January  and  February  of  that  year. 

12.  Portions  of  Theodore  Roosevelt's  book  Ranch  Life  and  the 
Hunting  Trail  appeared  in  issues  of  The  Century 
Magazine  from  February  through  October  of  1888. 

The  book,  issued  in  the  same  year  by  The  Century 
Company,  New  York,  contained  the  illustrations  that  had 
appeared  in  the  magazine  articles,  plus  a  number  of 
additional  illustrations  made  for  the  book  publication. 

13.  Letter  from  Theodore  Roosevelt  to  Frederic  Remington 
dated  November  20,  1895,  now  in  the  possession  of  the 
Remington  Art  Memorial,  Ogdensburg,  New  York. 

14.  Telegram  from  Theodore  Roosevelt  to  Frederic 
Remington,  sent  from  Oyster  Bay,  Long  Island, 
September  19,  1898.  Copy  in  the  collection  of  the 
Remington  Art  Memorial. 

15.  Letter  from  Theodore  Roosevelt  to  Frederic  Remington 
dated  June  29, 1908.  Now  in  the  collection  of  the 
Remington  Art  Memorial,  Ogdensburg,  New  York. 

16.  The  most  sympathetic  views  of  Fremont's  activities  are 
to  be  found  in  his  autobiography  Memoirs  of  my  Life, 
one  volume  only,  published  in  1887,  and  in  various 
writings  of  his  wife,  Jesse  Benton  Fremont:  Souvenirs 

of  My  Time,  1887,  Far  West  Sketches,  1890,  and  A  Year  of 
American  Travel,  1878.  The  other  side  of  the  coin  may  be 
found  in  Bernard  deVoto's  The  Year  of  Decision :  1846, 
among  other  works.  The  major  twentieth-century  work 
on  Fremont  is  Allan  Nevins'  Fremont,  the  West's 
Greatest  Adventurer,  1928. 

17.  This  appeared  as  an  illustrations  for  the  article  'Resume  of 
Fremont's  Expeditions',  by  M.  N.  O.  in  The  Century 
Magazine  for  March  189 1.  In  the  same  issue  appeared  an 
article  by  Jesse  B.  Fremont,  'The  Origin  of  the  Fremont 
Explorations',  also  illustrated  by  Remington. 

18.  This  edition  of  Francis  Parkman's  The  Oregon  Trail,  with 
seventy-seven  Remington  illustrations,  was  published  by 
Little,  Brown  &  Company  of  Boston  in  1892.  In  the 
introduction  to  Count  Frontenac  and  Neiv  France  under 
Louis  XIV,  written  in  1877,  Parkman  wrote  that  his 
ambition  to  write  a  history  of  the  struggle  between 
England  and  France  in  the  New  World  was  formed  when 
he  was  eighteen,  and  that  he  began  his  researches  at  that 
age. 
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and  Travois,  black  and 
white  vvasli  drawing, 
14J  X  16  inches. 


1 2.  Tele  Rouge's 
Horse,  black  and 
white  wash  drawing, 
13 J  X  1 6j  inches. 


China  Trade  Porcelain 


Chirc  Lc  Corbeiller 


One  of  the  many  attractions  of  China  trade  porcelain  is  the  diversity  oj  its  sources  oj 
design ;  it  is  this  aspect  suggested  by  the  exhibition  at  the  China  Institute,  New  York, 
which  runs  until  January  27,  1974.  At  the  onset  oj  trade,  it  is  clear,  westerners  could 
acquire  only  porcelains  of  models  already  in  hand  for  the  long-standing  Near  Eastern 
trade :  the  majority  of  sixteenth-century  pieces  are  the  long-necked  ewers  of  Persian 
nntalwork  forrn ;  acknowledgment  of  western  style  is  made  only  in  a  small  portion  of 
the  decoration  given  over  to  heraldic  or  Christian  symbols  ( No.  1 )  copied,  we  may 
assume,  from  coins,  ecclesiastical  vestments  and/ or  plate  and  book  bindings  and 
illustrations.  But  ij  the  porcelain  was  to  sell  in  Europe  -  andjor  the  Dutch,  who  took 
control  oj  the  trade  in  the  seventeenth  century,  it  was  essentially  a  marketing 
consideration,  not  one  oj  refinement  appropriate  to  a  luxury  trade  -  the  porcelains  had 
to  conform  to  shapes  compatible  with  western  social  customs.  By  1 635  the  Dutch  East 
India  Company  was  able  to  demand,  and  obtain,  pieces  copied from  European  models. 
This  set  the  precedent  for  the  imitation  of  metahvork  forms  that  lasted  until  about  the 
second  quarter  oj  the  eighteenth  century.  The  Dutch  ordered  such  common  shapes  as 
mustard  pots,  fiat-rimmed  plates,  mugs  and  brandy  bowls  all  based  on  metal 
prototypes.  As  such  orders  were  proven  successful  it  would  appear  that  a  kitidof 
fascination  set  in,  to  discover  just  what  porcelain,  as  a  material,  was  capable  of: 
I  detect  sheer  curiosity  behind  such  unexpected forms  as  the  'winged'  bottle, 
presumably  based  on  a  Dutch  glass  version  oj  a  Venetian  original;  a  barber's  basin 
of  singular  outline  (No.  2)  copied from  Portuguese  silver ;  or  a  polygonal  goblet  that 
combines  both  glass  and  metalwork  traditions  (No.  3).  Experimental  shapes  like 
these  may  perhaps  be  considered  as  test  cases  for  the  modellers  at  Meissen  and  Vienna, 
to  help  them  estimate  the  possibilities  of  the  new  material  and  to  evolve  such  original 
forms  as  the  sculptural  tablewares  evoked  by  a  pair  of  baroque  tureens. 

A  similar  interdependence  was  operative  in  the  development  of  the  famille  rose 
palette,  with  the  Jesuits  serving  as  intermediaries  between  K'ang  Hsi  and  the 
European  crajismen :  it  is  not  surprising  that  the  first  traces  oj  the  famille  rose  on 
Chinese  porcelain  should  occur  on  armorial  services  (c.  1 7 20)  for  western  buyers 
(No.  4).  Another  result  oj  K'ang  Hsi's  curiosity  about  things  European  was  the 
mastery,  by  1 730,  of  painting  in  grisaille,  a  technique  certainly  made  popular  by 
engravings  presented  to  him  by  the  Jesuits,  and  evolved  concurrently  with 
schwarzlot  decoration  in  Europe,  itself  often  carried  out  on  Chinese  pieces. 

The  addition  oj  these  new  techniques  to  the  repertoire  of  the  Chinese  painters  made  it 
possible  for  the  Europeans  to  order  almost  any  kind  of  decoration.  Engravings  -  as 
bookplates,  billheads,  copies  of  paintings,  book  illustrations  -  probably  account  for  the 
bulk  oj  eighteenth-century  designs  ( No.  3);  coins  and  commemorative  medals,  an 
important  iconographic  source  from  the  beginning  of  the  trade,  also  continued  to  be 
used  to  the  end  of  the  century  (No.  7).  A  few  subjects  are  known  to  have  been 
commissioned  i\  ■cijually  for  the  export  trade:  in  1 734,  the  Dutch  East  India 
Company  hired  Cornells  Pronk,  whose  designs  are  characterised  by  their  unsettled 
juxtaposition  of  Chinese  figures  and  Continental  decorative  style  (No.  6). 
Other  shapes  and  patterns  were  inspired  by  European  ceramic  originals,  such  as  a 
tureen  and  platter  copied from  a  Rouen  faience  model  ( itself  always  decorated  in 
K'ang  Hsi  si  yle);  a  pair  of  plates  whose  decorative  scheme,  based  on  a  K'ang  Hsi 
pattern,  is  jound  in  both  Irish  and  Dutch  pottery;  and  a  cup  and  saucer  apparently 
deriving  from  Sevres  porcelain  (No.  8).  The  latter  exemplifies  a  further  level  of 
exchange  in  which  patterns  and  models  brought  to  Canton  by  the  supercargoes  of  the 
several  East  India  companies  were  (since  the  porcelains  were  manufactured  in  quantity 
and  sold from  stock)  made  familiar  and  available  to  each  other. 


1.  Ewer,  Portuguese  market,  sixteenth  century. 
Collection  oj  Mr.  and  Mrs.  Raji  Y.  Mottahedeh. 


2.  Barber's  basin.  Arms  of  Da  Costa.  Portuguese  market, 
about  1700.  Collection  of  Mr.  and  Mrs.  Raji  Y.  Mottahedeh. 
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3.  Goblet, 

Continental  market, 
about  1720. 
Pliiladclplua 
Museum  of  Art, 
Alfred  and  Margaret 
Caspary  Memorial 
Gift. 


5.  Covered  punchbowl  with  views  of  Swedish  castles 
copied  from  engravings  published 
at  the  turn  of  the  seventeenth  century. 
Swedish  market,  1 745-1 750. 
The  Metropolitan  Museum  oj  Art, 
Pulitzer  Fund,  IQ40. 
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6.  Plate  with  design  attributed  to  Cornelia  Pronk. 

I  hitch  market,  about  1740. 

Collection  of  Mr.  and  Mrs.  Rafi  Y.  Mottahedeh. 


7  Coffee  pot  with  decoration  copied  from  a  medal  by 
Jcronimo  Antonio  Gil  (1731-1798).  Mexican  (Spanish  colonial)  111 
about  1790.  The  Metropolitan  Museum  of  Art,  Rogers  Fund,  igog. 


8.  Cup  and  saucer,  probably  American  market,  about  1800.  Philadelphia  Museum  of  Art,  Gift  of  Mrs.  Hampton  L.  Carson. 


The  American  ivay  with  Art 

Joseph  T.  Butler 


Watches  from  Five  Centuries  - 
the  Ruth  Allison  Lilly  Collection 

Ruth  Allison  Lilly  of  Indianapolis,  Indiana 
collected  watches  with  great  care  and  discrimina- 
tion for  a  period  of  over  thirty  years.  Mrs.  Lilly 
left  her  collection  to  the  Indianapolis  Museum  of 
Art  and  it  has  added  a  new  dimension  to  that  in- 
stitution's collections  through  its  historical  im- 
portance and  aesthetic  beauty.  Covering  the 
period  from  the  middle  of  the  16th  century  to  the 
20th  century,  the  collection  is  very  complete.  An 
exhibition  of  the  bequest  was  mounted  at  the 
Indianapolis  Museum.  Miss  Peggy  Gilfoy,  Cura- 
tor of  Decorative  Arts,  was  responsible  for  this 
show  as  well  as  the  research  from  which  the 
following  chronological  descriptive  material  is 
taken. 

The  earliest  example  is  a  watch  set  on  a  fingcr- 
ring  made  by  James  Widman  of  Augsburg 
(active  1550-75)  for  the  Duchess  of  Mantua  while 
he  was  in  residence  at  the  Italian  court.  The  tiny 
lid,  engraved  with  the  cross,  lifts  to  reveal  a 
hinged  triptych  carrying  an  enamelled  repre- 
sentation of  the  Crucifix  in  the  centre  with  the 
symbols  of  the  Passion  on  the  two  side  panels. 
The  dial  of  the  watch  is  of  enamelled  gold  with  a 
single  hand  as  was  typical  of  the  watches  of  the 
period. 

There  arc  five  17th-century  watches  in  the 
group  the  earliest  of  which  are  two  silver  en- 
graved and  chiselled  watches.  One  of  these  is  an 
oval  'drum'  shaped  alarum  watch  signed  by 
Pierre  Roger  of  Anger  and  dated  c.  1620  which 
has  a  chiselled  and  engraved  silver  case  carrying 
typical  Renaissance  foliate  and  figural  forms  on 
the  front  and  by  contrast  a  scene  from  the  story 
of  Esther  (Chapter  V)  on  the  back.  The  sides  are 
pierced  through  with  flowers  and  tendrils  to 
allow  the  sound  of  the  striking  bell  to  be  heard. 
A  mid- 17th-century  solar  timekeeper  with 
astronomical  and  calendar  tables  adds  a  different 
dimension  to  the  collection.  Two  later  pieces, 
one  a  very  striking  gold  commemorative  pom- 
ander watch  completes  the  17th-century 
examples.  This  beautiful  watch  made  for  King 
Michael  of  Poland  (1 596-1645)  opens  to  reveal  a 
scene  from  his  coronation,  surrounded  by  vig- 
nettes of  his  life.  Portraits  of  the  King  and  his 
consort  Eleonora-Maria  are  carried  on  the  outer 
case  composed  entirely  of  deep  repousse  work. 
The  case  was  refitted  around  1700  with  a  William 
III  gilded  silver  watch  by  Clark  and  Dunster  of 
London.  This  piece  was  formerly  owned  by 
Prince  Yousoupoff  of  St.  Petersburg  and  Enrico 
Caruso. 

By  1600  watches  were  fairly  sophisticated  and 
for  75  years  little  development  in  the  mechanics  of 
operation  took  place,  so  a  great  deal  of  attention 
was  placed  on  the  outer  cases,  to  perhaps  call 


All  of  the  watches  illustrated  are  from  the  Ruth 
Allison  Lilly  Collection  at  the  Indianapolis 
Museum  of  Art. 

1.  Gold  watch  set  in  finger-ring  made  by 
Jacobus  Widman  (active  15 50-1 575)  in 
Augsburg  for  Eleonora,  Duchess  of  Mantua. 

2.  Metal  case  oval  drum-shaped  alarum  watch 
signed  by  Pierre  Roger  from  Anger,  France  and 
made  c.  1620. 

3.  Gold  case  pomander  watch.  The  watch  was 
made  by  Clark  and  Dunster  in  London, 
c.  1700  and  the  case  in  Poland  in  the  18th 
century.  It  is  decorated  with  a  portrait  of 
King  Michael  of  Poland  (1596-1645)  and 
scenes  of  his  coronation. 


attention  away  from  the  inaccuracy  of  the  move- 
ments. In  addition,  watches  were  worn  suspended 
from  chains  around  the  neck,  as  the  waistcoat 
and  hence  the  watchpocket  was  not  developed 
until  around  1675.  Thus  the  greatest  period  of 
innovative  watch  decoration  falls  between  1600- 
1675.  It  was  not  until  1675  with  the  development 
of  the  mainspring  that  attention  was  once  again 
focussed  on  the  interiors  of  watches. 

Of  the  twenty-one  18th-century  watches  in  the 
collection  three  types  of  watch-form  develop- 
ment can  be  illustrated.  The  earliest  is  a  fairly 
unusual  cruciform  watch  set  in  a  crystal  case 
which  still  retains  the  17th-century  single  hand 
and  was  probably  made  in  Germany  or  France. 
There  are,  in  addition,  five  watches  contained  in 
paircascs.  The  intense  decoration  on  the  exterior 
of  the  cases  led  to  the  development  of  the  pair- 
case  watch.  The  outer  case  originally  was  used 
as  protection  and  later  came  to  be  the  carrier  of 
the  decoration  with  the  plainer  inner  case  carried 
in  the  pocket  on  a  daily  basis  and  the  fancier  case 
brought  out  only  for  special  occasions.  Many  of 
the  outer  cases  were  covered  with  leather,  fish 
skin  or  shagreen  (shark's  skin  which  was  widely 
imitated  with  mottled  and  dyed  donkey  skin) 
picked  up  with  gold  and/or  silver  piquepinwork. 
An  excellent  example  of  this  work  can  be  seen  in 
a  watch  by  Peter  Dulens,  London,  c.  1760  set 
with   diamonds,    rubies   and   bloodstones.  In 
addition  to  the  shagreen  outer  case  this  watch 
was  suspended  by  a  chatelaine  which  carried 
other  bloodstone  bibelots   intended   to  carry 
vinaigrette  or  fragrances.  Two  other  chatelaine 
paircase  watches  are  part  of  the  collection,  one  of 
which  was  made  for  the  court  of  George  III  and 
carries  his  mark  on  the  back. 

Enamelling  was  a  very  important  type  of 
decoration  for  watch  cases  in  the  17th- 19th 
centuries.  A  fine  example  is  illustrated  by  a 
watch  made  by  Thomas  Tompion  of  London 
about  1780,  housed  in  a  c.se  painted  by  the 
Huaud  Brothers  of  Paris  about  1780,  for  the 
royal  courts.  The  back  of  the  watch  contains  a 
painting  of  Mary  Magdalene  holding  the  Infant 
Jesus  with  an  attendant  in  the  background.  The 
centre  of  the  dial  illustrates  the  Mother  and  Child 
and  by  comparison  the  inside  of  the  case  is 
painted  with  a  French  pastoral  scene. 

Of  the  numerous  19th-century  examples  many 
important  trends  in  horology  are  illustrated. 
Perhaps  the  greatest  number  arc  form  watches 
(26  from  the  late  18th  to  the  19th  century). 
Actually  this  is  a  later  revival  of  a  17th-century 
development  when  emphasis  was  placed  on  the 
exterior  cases.  There  are  musical  instruments, 
various  types  of  fruit,  a  fan,  shell,  star,  and  animals 
and  insects,  notably  two  beetles  of  gold  with 
enamel  and  precious  stones  which  open  to  reveal 
the  watches. 

An  important  market  was  developed  during 
the  18th  and  19th  centuries  by  the  English  in  far- 
eastern  trade  and  seven  watches  from  the  collec- 
tion were  made  to  be  sold  in  Turkey,  China  and 
Japan.  Notable  in  this  group  is  a  matched  pair  of 
openface  man's  watches  with  an  enamelled  scene 
(in  mirror  image)  of  a  couple  in  the  countryside 
painted  on  the  backs.  They  were  made  in  pairs 
to  allow  the  owner  the  constant  use  of  his  watch 
while  the  other  was  being  returned  to  London 
for  repairs  or  adjustment.  One  of  the  pieces  made 
for  the  Turkish  market  is  a  gem-set  snuffbox.  Of 
the  two  other  snuffboxes  in  the  collection  one  is 
notable  for  its  quality  of  workmanship  con- 
taining guilloche  enamel  which  is  a  transparent 


7.  Pair  of  openfaced  man's 
enamelled  gold  watches 
made  by  Ilbery 
of  London,  c.  1820 
for  the  Chinese  market. 


8.  Gold  and  enamelled  openface  watch  made  by  Louis  Breguet  in  Paris  c.  1820. 


9.  Gold,  enamelled  and  pearls  compose  this  automata  watch  in  the  shape  of  an  oval  snuffbox  made  in  Switzerland  c.  1 8, 


l;!j7c  of  enamel  laid  over  machine  boding,  giving 
an  iridescent  textured  quality  to  a  flat  background, 
cn.imel  painting,  pearl  inlay  and  an  exquisite 
animated  music  box. 

Animated  watches  had  been  made  for  several 
centuries  and  this  collection  contains  five  ani- 
mated strikers.  Some  have  scenes  activated  by 
winding,  others  have  striking  mechanisms  which 
operate  at  the  depression  of  a  lever  to  enable  the 
owner  to  tell  the  time  in  the  dark.  A  striking 
example  is  a  gold  watch  with  the  figures  of 
Orpheus  and  Eurydicc  raising  hammers  to  gold 
bells  on  the  hour  and  quarters.  Many  of  the 
watches  are  set  with  precious  and  semi-precious 
stones.  Two  of  the  most  notable  are  a  turquoise 
and  diamond  studded  watch  made  for  King 
Ludwig,  the  mad  King  of  Bavaria  (died  1871) 
and  a  diamond  encrusted  lapel  pin  watch  once 
owned  by  Sarah  Bernhardt. 

10.  Lady's  miniature  diamond  lapel  watch 
made  in  France  in  the  late  19th  century; 
it  belonged  to  Sarah  Bernhardt. 


11.  Gold  watch  set  in  a  snuffbox  with  diamonds, 
rubies  and  emeralds  which  was  made  in 
Switzerland  c.  1830  for  the  Turkish  market. 


12.  Men's  gold  hunting  case  watch  set  with  diamonds  and  precious  stones  which 
in  Switzerland  in  the  late  19th  century  for  King  Ludwig  of  Bavaria. 


By  comparison  the  simple,  elegant  watches  of 
the  Brcguct  family  (late  18th  -  early  19th  century) 
seem  plain.  But  with  the  final  technical  mastery 
of  the  balance  spring  came  the  switch  in  emphasis 
from  exterior  to  interior  and  the  elimination  of 
intense  exterior  decoration.  The  Brcguct  name, 
represented  in  this  collection  by  three  watches, 
perhaps  more  than  any  other  came  to  mean  the 
utmost  in  craftsmanship  and  accuracy  of  time- 
keeping. Thus  from  famous  watchmakers  to 
famous  owners  this  collection  truly  spans  the 
five  century  history  of  watchmaking. 


Alfred  Thompson  Bricher  (1837-1908) 

Another  important  exhibition,  in  this  case  a  kind 
of  landmark,  has  been  organized  by  the  Indian- 
apolis Museum  of  Art.  Alfred  T.  Bricher  was  an 
important  American  painter,  especially  for  his 
marine  subjects,  and  this  is  the  first  comprehensive 
show  of  his  work  held  during  his  life  or  since 
his  death.  More  than  seventy-five  oils,  water- 
colours,  drawings  and  chromolithographs  were 


selected  from  nearly  fifty  private  collections  and 
museums. 

Bricher,  presently  largely  known  only  to 
specialists  in  the  field  of  American  art,  should 
take  his  rightful  place  among  other  major  native 
painting  talents  such  as  Bierstadt,  Church,  Crop- 
sey,  Bradford,  Richards,  Kcnsett,  Gifford,  and 
the  others  whose  works  have  already  been  re- 
examined. The  Indianapolis  show  was  organized 
by  Jeffrey  R.  Brown,  Curator  of  American  Art. 
He  has  prepared  a  fully  illustrated  catalogue  with 
more  than  seventy  illustrations  and  a  biographical 
and  critical  essay  and  a  chronology  and  extensive 
catalogue  notes.  The  exhibition  can  be  seen  in 
Springfield,  Massachusetts  until  January  13,  1974, 
at  the  George  Walter  Vincent  Smith  Art 
Museum,  founded  by  Bricher'sonly  majorpatron. 

Bricher  began  painting  in  Boston  in  the  late 
i85o's;  he  was  deeply  inspired  by  the  Hudson 
River  School  painters.  Following  this  tradition, 
Bricher  soon  became  a  success  in  Boston.  In  1 868 
he  married  and  moved  from  Boston  to  New  York 
where  he  began  the  second  phase  of  his  career. 
In  New  York  he  exhibited  often  and  received 


■■■■ 


13.  Alfred  Thompson  Bricher 
Beach  Scene,  oil  on  canvas,  1880. 
Indianapolis  Museum  of  Art. 


14.  Alfred  Thompson  Bricher. 
Morning  at  Grand  Manan,  oil  on  canvas,  1878. 
Indianapolis  Museum  of  Art. 


critical  attention  and  took  an  active  interest  in  a 
number  of  professional  art  organizations.  The 
works  from  this  period  are  romantic  and  sym- 
bolic and  by  the  end  of  the  1870's,  he  had  become 
a  confirmed  painter  of  the  'Picturesque'.  At  this 
time  he  also  began  doing  genre  scenes  in  which 
charming  ladies  were  superimposed  on  his 
familiar  beaches  and  the  rural  sites  he  had  pre- 
viously visited  and  painted. 

The  last  phase  of  his  career  dates  from  his 
second  marriage  in  1881  and  his  subsequent 
residence  in  Southampton,  Long  Island.  During 
the  last  twenty-five  years  of  his  life  he  produced 
the  great  series  of  blue  and  green  seascapes  which 
are  his  most  typical  works.  During  this  period,  in 
addition  to  regular  exhibitions  in  New  York,  he 
also  exhibited  in  other  cities  across  the  nation. 

Bricher  was  a  prolific  painter  who  worked  for 
most  of  his  life  against  the  new  currents  of  fashion 
in  painting.  He  was  essentially  a  painter  in  the 
'old'  school  of  the  traditional  representative 
American  painting.  At  the  same  time,  he  was  an 
individualist  who  constantly  pursued  his  own 
vision,  which  had  much  in  common  with  that 
of  the  progressive  Barbizon  School  in  France. 

In  life  style  and  worldly  signs  of  success  as  an 
artist,  Bricher  was  not  a  success;  his  world  con- 
sisted of  a  scries  of  lonely  cliffs,  summer  boarding 
houses,  coach  cars,  steamers,  and  cold  winters  in 
New  York  studios. 

In  retrospect,  Bricher  certainly  shines  forth  as 
one  of  the  talented  painters  of  his  generation. 
Even  though  his  work  is  uneven,  at  its  best  it  has 
a  dramatic  impact  on  the  viewer  which  bears  the 
uniqueness  of  genius. 

Coinage  of  the  Americas 

'Coinage  of  the  Americas',  a  major  exhibition 
devoted  to  monies  of  the  New  World,  can 
currently  be  seen  at  the  American  Numismatic 
Society  in  New  York  City.  The  opening  of  the 
exhibit  on  September  6  coincided  with  the  arrival 
in  New  York  of  numismatic  scholars  from  33 
countries  to  attend  the  International  Numismatic 
Congress  which  the  ANS  hosted  together  with 
the  Smithsonian  Institution.  This  was  the  first 
such  international  meeting  in  this  country. 

Over  half  of  the  entire  exhibit  space  of  the 
Society's  Museum  has  been  devoted  to  an  in- 
depth  analysis  of  the  coinage  of  this  hemisphere. 
Most  of  the  1400  specimens  included  in  the 
exhibit  arc  drawn  from  the  Society's  own  exten- 
sive collections,  augmented  by  select  items  on 
loan  from  other  collections,  notably  the  Eric  I'. 
Newman  Numismatic  Education  Society  of  St. 
Louis  and  the  Museum  of  the  American  Indian, 
Hcye  Foundation. 

The  exhibition  begins  with  the  introduction  of 
coinage  into  the  western  hemisphere  by  the 
Spanish  explorers,  and  the  opening  of  the  first 
mint  in  the  Americas  at  Mexico  City  in  1535. 
Spanish  influence  spread  rapidly  and,  coupled 
with  the  discovery  of  rich  sources  of  gold  and 
silver,  led  to  a  proliferation  of  Spanish  mints  in 
Latin  America  producing  huge  amounts  of 
coinage.  This  resulted  in  a  great  !cal  of  diversi- 
fication in  terms  of  metal  fabric  quality  of  the 
mint  work  and  artistic  style,  particularly  in  the 
portraits  of  the  ruling  Spanish  monarchs,  all  of 
which  is  shown. 

Other  European  nations,  including  Portugal, 
The  Netherlands,  Sweden,  Denmark,  France  and 
England,  contributed  to  the  numismatic  tradition 
in  the  Americas.  Colonial  development  and  sub- 
sequent independence  or  evolution  into  the 
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Commonwealth  system  is  detailed  for  each  geo- 
graphical area  of  this  hemisphere,  providing  the 
\  iewtt  with  a  panorama  of  coinage  from  the  first 
issues  in  each  area  through  the  coins  now  in 
circulation  in  each  country. 

Many  coin  series  displayed  in  the  exhibit  reflect 
■real  m  which  the  Society's  collections  are  unsur- 
passed aiy  where  in  the  world.  The  Peruvian  and 
Mexican  collections  arc  exceptional,  as  well  as 
the  cut  and  counter-stamped  issues  used  cxtcn- 
sivclv  in  the  Caribbean  area  during  the  18th  and 
i  yth  centuries.  The  Canadian  section  is  enhanced 
by  the  Society's  large  collection  of  early  tokens, 
while  for  our  own  country  the  Society  has  the 
fuicst  collection  known  of  the  early  silver  coinage 
of  Massachusetts,  struck  in  the  second  half  of  the 
17th  century,  as  well  as  of  U.S.  Large  Cents, 
struck  from  1793,  the  year  after  the  opening  of 
the  mint  in  Philadelphia  until  the  introduction  of 
die  smaller  copper  coin  in  1857.  The  exhibit  also 
utilizes  die-trial  pieces  from  the  ANS  collection 
to  provide  a  stcp-by-step  analysis  of  the  striking 
of  the  high-relief  U.S.  $20  gold  piece  of  1907 
designed  by  the  famous  sculptor,  Augustus  St. 
Gaudcns.  A  separate  section  of  the  exhibit  is 
devoted  to  'primitive  money'  of  the  Americas, 
displaying  the  trade  items  in  use  before  the  advent 
of  coinage  under  European  influence. 

A  short  but  excellent  sight  and  sound  show 
introduces  the  exhibit  to  the  visitor.  Also  avail- 
able is  a  catalogue  which  is  actually  a  compilation 
of  several  richly-illustrated  essays  written  by 
specialists  in  the  various  aspects  of  western  hemi- 
sphere coinage.  The  catalogue  is  edited  by  Theo- 
dore V.  Buttrey,  Jr.  and  is  a  'must'  for  anyone 
interested  in  the  history  of  American  coinage. 
The  fifteen  essays  deal  with  the  various  traditions 
which  were  influential  in  the  development  of 
American  coinage. 


16.  John  Smibert. 

Portrait  oj  Reverend  Ebenezer  Turell , 

oil  on  canvas,  1734.  The  Newark  Museum. 

The  Newark  Museum  Acquires  a  Smibert 

An  important  colonial  painting,  Portrait  of  Rev. 
Ebenezer  Turell,  by  John  Smibert,  has  been 
acquired  by  the  Newark  Museum  (New  Jersey). 
Smibert  (1688-1751)  was  a  Scotsman  who  lived 
in  London  and  Italy  before  coming  to  New 
England  in  1729.  He  is  known  primarily  as  a 
Boston  painter  because  most  of  his  American  life 
was  spent  there.  His  notebook,  which  was  only 
discovered  in  the  early  1960's,  was  published  in 
1969.  It  reveals  that  he  also  travelled  to  Philadel- 
phia, New  York  and  the  'Burlington  Jerseys'  and 
painted  several  portraits  in  each  area.  He  noted 
that  he  did  portraits  of  Governor  Lewis  Morris 
and  his  wife  at  Burlington  in  1740,  but  these  have 
not  been  found. 

The  Portrait  oj  Rev.  Ebenezer  Turell  was  painted 


in  Boston  in  1734  and  is  listed  as  no.  105  in 
Smibert's  notebook.  The  Rev.  Turell  (1701-78) 
graduated  from  Harvard  College  in  1721.  In 
1724  he  became  the  rector  of  the  First  Parish 
Church  in  Medford  and  remained  in  that  post 
for  the  rest  of  his  life. 

Turell  bequeathed  his  portrait  to  his  nephew, 
Turell  Tufts,  so  that '.  .  .  my  shadow  may  remain 
in  Medford  upon  my  decease.  .  .'.  Turell  Tufts, 
a  bachelor,  died  in  1842  and  willed  the  painting 
to  the  First  Parish  Church.  However,  in  that 
year  the  portrait  was  lent  to  Samuel  Turell  Arm- 
strong, the  great  grandson  of  Rev.  TurelPs  sister. 
In  1882  it  was  returned  from  the  Armstrong 
residence  to  the  church  where  it  remained  until 
the  museum's  purchase. 

Henry  Moore  in  Southern  California 

The  only  major  exhibition  organized  in  1973  to 
celebrate  the  75th  birthday  of  Henry  Moore  was 
seen  through  last  month  at  the  Los  Angeles 
County  Museum  of  Art.  Approximately  150 
sculptures,  drawings  and  prints,  including  ten 
important  loans  from  the  artist  himself  were 
drawn  together  in  a  show  which  spanned  more 
than  forty-five  years  of  Moore's  creative  life.  The 
artist  made  an  unprecedented  gesture  of  support 
for  the  exhibition  by  creating  a  lithograph 
especially  for  this  event.  Titled  Six  Reclining 
figures,  the  four-colour  print  will  be  available 
through  the  Museum's  bookstore. 

Organized  by  Los  Angeles  Times  art  critic 
Henry  J.  Seldis,  a  close  friend  of  the  artist,  the 
exhibition  coincides  with  the  publication  of  the 
book  'Henry  Moore  in  America'  by  the  Museum 
and  Praeger  publications.  Seldis  held  lengthy 
taped  conversations  with  the  sculptor  in  prepara- 
tion for  writing  the  book. 

17.  Henry  Moore. 
Six  Reclining  Figures,  lithograph,  1973. 
This  is  the  lithograph  especially  created  by 
Moore  for  this  exhibition. 


15.  1.  Oaxaca,  Mexico  -  Gold  60  Pesos  1916. 
2.  Pcrnambuco,  Brazil  (under  the  Dutch)  - 
(  !old  6  Guilders  1646.  3.  Jamaica  -  Ctsp.  on 
Gold  8  Escudos  of  Peru  c.  1758.  4  Quebec 
15. ink,  Province  of  Canada  -  Copper  1  Penny/ 
2  Sous  (Habitant  Token)  1852.  5.  Massachusetts 
Bay  Colony  -  Silver  Pine  Tree  Shilling 
c.  1670.  6.  United  States  -  Gold  20  Dollars  1907. 


284 


Art  despatch  f  rom  Europe 


Gerald  Schurr 


i.  The  Hunt  of  the  Unicorn  -  the  Start  of  the  Hunt. 
Tapestry  from  the  Cloisters  lent  to  the  Grand  Palais,  Paris. 


First  Exchanges  between  the  Metropolitan 
and  The  Louvre 

The  policy  of  international  cooperation  between 
the  great  museums  has  reached  a  stage  of  immense 
significance  in  the  world  of  art.  First,  two  or  three 
keepers  will  be  selected  every  year  from  New 
York  and  Paris  for  exchange  for  periods  of  three 
months.  Secondly,  the  system  of  'deposits'  is 
going  to  be  modified:  it  will  be  possible  to  reas- 
semble (temporarily)  collections  which  are  at 
present  divided,  to  regroup,  for  example,  the 
various  panels  of  a  polyptych  dispersed  by  sales 
(often  as  a  result  of  wars)  throughout  different 
public  collections,  or  to  gather  together  furniture 
made  originally  for  a  particular  room.  The 


principle  of  communal  purchase  is  envisaged  in- 
stead of  the  recent  practice  when  rivals  bid 
against  one  another  for  an  important  work.  But 
the  most  noteworthy  initiative  is  the  mounting 
of  exhibitions  by  the  'Met'  and  the  Louvre  in 
collaboration.  The  first  two  are  being  held  now 
in  Paris.  At  the  Grand  Palais  until  January  7th 
next  is  'Chefs-d'oeuvre  de  la  tapisserie  du  XIVc 
au  XVIe  siccle'  which  allows  the  public  to  see, 
side  by  side  for  the  first  time,  two  of  the  most 
famous  tapestries  in  the  world:  The  Hunt  of  the 
Unicorn  from  the  Cloisters  museum  and  Lady  and 
the  Unicorn  from  the  Muste  de  Cluny  (under  the 
auspices  of  the  Louvre).  Thcsi  tapestries  are  sur- 
rounded by  other  masterpieces  woven  at  the  1  d 


2.  PlfiRRE-PAUI.  Puud'hojm.  Nude  woman  seated. 
1  )rawing  lent  to  the  Louvre  by  the 
Metropolitan  Museum. 

of  the  Middle  Ages  and  at  the  dawn  of  the 
Renaissance.  Examples  are  multi-floral  designs, 
scenes  from  everyday  life  executed  in  the  work- 
shops of  Tournai  and  Brussels,  the  famous 
tapestry  Knights  (New  York),  the  Apocalypse 
which  is  the  glory  of  the  museum  at  Angers,  and 
epic  illustrations  of  the  Trojan  War.  In  short  this 
first  collection  to  be  shown  by  both  museums  is 
a  landmark  in  the  history  of  the  display  of 
ancient  tapestries. 

The  other  exhibition  mounted  jointly  by  New 
York  and  Paris  is  on  view  at  the  Louvre,  also  until 
January  7th.  Some  hundred  drawings  lent  by  the 
Metropolitan  Museum  illustrate  the  evolution  of 
drawing  in  France  since  the  end  of  the  eighteenth 
century  (the  oldest  being  The  Death  0/  Socrates 
signed  by  David  in  1787)  until  the  early  years  of 
die  twentieth  century,  with  a  Picasso  of  1915  Le 
Portrait  d'Ambroise  Vollard.  From  the  Nco- 
Classics  to  the  Romantics,  from  Ingres  to  Dela- 
croix and  from  the  Impressionists  (Degas,  Scurat) 
to  the  Cubists  a  complete  panorima  of  graphic 
art  is  revealed  during  a  partia  irly  rich  and 
eventful  period.  In  exchange,  fro^  1  October  1974 
to  January  1975,  the  Louvre  .vill  lend  Louis 
XIV's  collection  of  drawings. 

Mention  should  be  made  too  of  the  generosity 
of  the  Cloisters  Museum  in  returning  to  the 
monastery  of  Saint-Michel  de  Cuxa  in  the  eastern 
Pyrenees  several  portions  of  its  doorway.  Further- 
more, the  official  centenary  of  Impressionism  will 
be  celebrated  on  both  sides  of  the  Atlantic  next 
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year.  It  was  in  1874  at  Nadar's  studio  in  Paris  that 
the  first  exhibition  was  held  by  painters  then 
derisively  called  'impressionists'.  At  the  Grand 
Palais  from  September  20th  to  November  1 8th 
1974  a  large  number  of  canvases  by  Monet  and 
his  followers  which  belong  to  the  Metropolitan 
Museum  New  York  will  be  on  view,  whilst  at 
the  Metropolitan  there  will  be  works  by 
C'ezanne,  Manet,  Degas  and  many  others  which 
have  never  before  left  the  Jcu  de  Paume  of  the 
Tuileries. 

Tribute  to  Dubuffet 

Until  December  20th  in  other  rooms  of  the  Grand 
Palais  a  tribute  is  being  paid  to  Jean  Dubuffet.  He 
was  a  self-taught  painter,  born  in  Le  Havre  in 
1902,  who  only  devoted  himself  entirely  to 
painting  at  the  age  of  40.  Drawing  inspiration 
from  primitive  art,  he  produced  spontaneous 
pictures  of  children  and  the  mentally  disturbed, 
free  from  any  restrictions  or  from  any  abstract  or 
figurative  'movement'.  He  tried  out  many  and 
varied  techniques  in  the  crudest  of  materials. 
Since  1969  he  has  been  executing  sculptures  - 
edifices  which  reveal  the  restless  imagination  of 
his  unconventional  spirit. 


Engravings  of  Braque 

As  a  prelude  to  the  great  retrospective  exhibition 
of  the  works  of  Braque  now  being  held  at  the 
Orangerie  in  Paris,  which  will  be  mentioned 
again,  the  museum  at  Dieppe  has  a  permanent 
exhibition  of  the  best  engravings  of  this  artist 
who,  with  Picasso,  was  the  real  inventor  of 
Cubism  and  presented  the  world  in  a  new  light. 
His  favourite  subjects  are  here:  seascapes,  birds 
and  still-life.  Known  as  'the  Chardin  of  the 
twentieth  century',  his  influence,  ten  years  after 
his  death,  combining  the  freedom  of  contempor- 
ary art  with  the  great  humanist  traditions,  can  be 
seen  in  the  work  of  young  painters  of  today.  As  in 
his  canvases  the  colours  of  his  prints  are  limited  to 
a  few  subdued  and  unusual  shades  -  ochres,  muted 
greens  and  very  subtle  blends  of  rose. 

Although  his  later  works  after  1918  prove  that 
he  had  moved  away  somewhat  from  the  severity 
of  Cubism  they  still  retain  a  perfection  of  balance 
and  a  simplification  and  purety  of  form. 

Explosive  Art  of  Pignon 

The  Galerie  Paul  Briick  is  exhibiting,  until 
December  15th,  the  powerful,  emotional  can- 
vases of  Edouard  Pignon  (now  68  years  old). 


'One  must  not  be  afraid  to  take  knocks,  to  offend, 
to  turn  to  something  else,  to  start  again  and  to 
learn',  declared  the  painter.  What  he  is  in  fact 
advocating  is  constant  reassessment.  from 
Catalaues  (1945)  to  the  recent  Nus  rouges  including 
the  series  Ostende,  Oliviers,  Combats  de  coqs, 
Battages  de  ble,  and  Gucrriers  are  reflected  in- 
numerable ways  of  dealing  with  the  outside 
world.  But  always,  with  an  instinct  for  the 
baroque,  his  mode  of  expression  is  ever-changing, 
bold,  dynamic  and  majestic. 

First  Attempt  at  Printing 

After  Brussels  the  museum  at  Utrecht  is  com- 
memorating until  January  2nd  the  fifth  centenary 
of  the  printing  of  the  first  book  in  the  Low 
Countries,  which  took  place  in  fact  at  Utrecht. 
To  illustrate  the  origin  and  development  of 
typography  the  exhibition  concentrates  on  the 
specialities  of  the  different  workshops  established 
in  the  fifteenth  century  in  the  north  and  south  of 
the  Low  Countries.  The  Bibliothequc  Royale  of 
the  Hague  and  of  Brussels  have  lent  priceless  in- 
cunables  for  this  purpose  and  they  throw  unex- 
pected light  on  this  crucial  period  -  the  evolution 
from  manuscript  to  printing. 


3.  Pignon.  Pink  divers  (Lcs  plongcurs  roses),  1965. 


Antiquarian 
Books 


The  real  Doctor  Syntax 


William  Gilpin  is  familiar  in  parody  as  Dr. 
Syntax.  Apart  from  five  books  made  from  tours 
through  Britain  in  the  late  eighteenth  century,  he 
wrote  essays  on  prints  and  on  the  picturesque.  His 
schools  at  Cheam  and  in  the  New  Forest  seem  to 
have  been  run  successfully  and  with  some 
originality.  He  and  his  brother  Sawrcy  Gilpin, 
and  Sawrcy's  son,  all  shared  in  the  illustrations  in 
these  tours  and  essays,  setting  a  style  of  their  own 
which  was  not  much  followed,  and  holding  a 
didactic  position  in  support  of  consistent  theories 
these  books  explained.  They  arc  not  so  much 
works  of  travel  as  essays  in  aesthetics.  Though  the 
two  volumes  we  shall  look  at  are  known  gener- 
ally as  Gilpin's  Tour  of  the  Lakes,  their  true  title 
was  Observations,  Relative  Chiefly  to  Picturesque 
Beauty,  Made  in  the  Year  1772,  On  several  Parts  of 
England;  particularly  the  Mountains,  and  Lakes  of 
Cumberland,  and  Westmoreland.  'He  supplied  his 
readers',  Hardy  wrote,  'with  definite  standards 
and  with  aesthetic  terms  for  the  expression  of 
their  sentiments  in  a  sentimental  age'. 

But  William  Gilpin  was  forever  sketching,  and 
the  sketches,  reproduced  in  oval  aquatints, 
generally  with  a  pink  or  yellow  wash  overall, 
pleasantly  decorate  his  journeys  or  theories  and 
give  a  special  character  to  the  books.  They  all 
c  ame  early  in  the  progress  of  aquatint,  and  being 
popular  were  often  reprinted  over  thirty  years 
after  1782  when  the  first  edition  of  his  Lakes  Tour 
appeared.  They  are  not  very  rare,  though  more 
often  than  not  they  were  cropped  by  binders  and 
the  pictures  tended  to  offset  upon  opposite  pages; 
but  they  remain  as  pleasant  examples  of  books  in 
an  age  of  taste,  generally  well  printed  and  still  not 
terribly  expensive. 

Gilpin  was  given  to  rules  about  taste  in  land- 
scape, laying  down  the  law,  establishing  standards 
for  criticism  in  looking  at  Britain,  treating  the 
whole  place  as  if  he  could  complete  God's  job. 
Before  mocking  this,  we  can  keep  in  mind  that  he 
and  others  devised  what  we  now  admire.  They 
were  thinking  out  the  views  we  try  to  preserve. 
What  Gilpin  would  say  about  pylons  might 
damagchis  place  in  heaven,  but  we  havecometoo 
far  from  his  conditions  to  keep  any  link  with  his 
thought.  When  'unspoilt'  is  a  term  of  praise  we 
can  look  back  in  envy  to  a  period  which  could 
afford  to  feel  critical  about  landscape.  For 
Gilpin,  natural  ugliness  might  have  seemed 
commoner  than  natural  beauty.  The  division  for 
us  is  merely  between  nature  and  man,  a  humble 
and  unsatisfactory  sort  of  slack  thought. 

His  theories  had  formed  themselves  after  a 
decade  of  travel  and  we  find  them  concisely  in  a 
book  published  in  1792,  Three  Essays:  on  Pictures- 
que Beauty :  on  Picturesque  Travel:  and  on  Sketching 
Landscape  -  to  which  is  added  a  poem  on  Landscape 
Painting.  Gilpin's  perceptions  seem  now  so  sound, 
that  it  would  be  false  to  quote  passages  where  he 
happened  to  express  them  oddly;  and  when 
the  meaning  becomes  concise,  that  statement 
stands  admirably.  After  some  floundering  towards 
appreciation  of  live  imperfection  rather  than 
passive  beauty,  he  writes  that  'when  the  anat- 
omy is  perfectly  just,  the  human  body  will 
always  be  more  picturesque  in  action,  than  at 
rest'.  His  wish  in  a  sketch  to  characterise  rather 
than  describe,  is  aptly  given  in  advice  on  drawing 
trees:  'If  we  have  a  general  idea  of  the  oak,  for 
instance,  as  a  light  tree;  and  of  the  beech  as  a 
heavy  one,  it  is  sufficient'. 

Aquatints  are  spread  among  these  essays  simply 
to  illustrate  argument,  and  this  they  do  clearly. 
A  characteristic  Gilpin  word  is  'disgusting',  which 


meant  tasteless  or  in  poor  taste.  It  gives  an  odd 
turn  to  his  phrases,  now  that  our  use  of  it  has 
changed.  One  general  theme  is  that  'in  landscape- 
painting  smooth  objects  would  produce  no 
composition  at  all.  In  a  mountain-scene  what 
composition  could  arise  from  the  corner  of  a 
smooth  knoll  coming  forward  on  one  side, 
intersected  by  a  smooth  knoll  on  the  other;  with 
a  smooth  plain  perhaps  in  the  middle,  and  a 
smooth  mountain  in  the  distance?  The  very  idea 
is  disgusting.  Picturesque  composition  consists  in 
uniting  in  one  whole  a  variety  of  parts:  and  these 
parts  can  only  be  obtained  from  rough  objects'. 

He  is  interesting  about  the  background  of  pink 
or  yellow,  by  which  Gilpin's  books  are  easily 
recognised  -  though  others  copied  him  occa- 
sionally, as  for  instance  Hasscll  in  his  early  Tour 
of  the  Isle  of  Wight.  On  the  whole  this  manner 
was  Gilpin's  signature.  'It  adds,  I  think,  to  the 
beauty  of  a  sketch  to  stain  the  paper  lightly  with  a 
reddish,  or  yellowish  tinge;  the  use  of  which  is  to 
give  a  more  pleasing  tint  to  the  ground  of  the 
drawing  by  taking  away  the  glare  of  the  paper. 
It  adds  also,  if  it  be  not  too  strong,  a  degree  of 
harmony  to  the  rawness  of  black,  and  white'. 

His  phrase  about  'the  rawness  of  black  and 
white'  seems  ridiculous,  except  that  in  represent- 
ing a  sentimental  view  it  looks  ahead  to  Victorian 
taste  in  the  mist  and  mysticism  of  landscape.  In 
illustration  we  have  a  view  washed  orange  and 
pink  by  his  nephew,  and  explained  with  some 
pride  in  the  notes  at  the  back:  'The  colouring  of 
this  print  (which  is  done  by  hand)  has  added  a 
little  to  the  expense  of  the  book;  but  it  was 
thought  necessary  to  compleat  the  scheme.  It  was 
coloured  by  a  relation  of  mine;  Mr.  Gilpin, 
drawing-master  at  Paddington-Green ;  who  in 
all  the  copies  I  have  seen,  has  illustrated  my  ideas 
very  satisfactorily;  and  who,  as  far  as  the  recom- 
mendation of  a  partial  kinsman  may  go,  deserves 
mine'.  • 

Though  Gilpin  aimed  merely  to  define 
subjects  for  sketching,  his  artistic  purpose  was  the 
correction  and  education  of  landscape.  This  and 
that  could  be  dismissed,  the  other  called  in  to 
complete  a  picturesque  scene  -  and  that  adjective 
meant  just  what  it  says,  proper  to  pictures.  His 
books  arc  a  house  of  correction  for  errant  land- 
scape, his  readers  the  schoolmasters  prepared  to 
put  it  in  order;  even  if  in  the  school  room  were  a 
drawing  block  rather  than  the  thing  itself  which 
must  have  remained  in  the  landlord's  power. 

His  task  was  full  of  difficulties.  He  had  no  wish 
to  hurt  a  landowner  by  harsh  criticism,  though 
controlled  expression  came  hardly  to  one  who 
felt  with  such  passion.  In  the  Introduction  he  says: 
'It  would  have  hurt  him  to  have  disturbed  the 
innocent,  (the  perhaps  tasteless,)  amusements  of 
any  one.  Tho  he  should  not  have  chosen  to  speak 
sentiments  not  his  own:  yet  he  could  always  be 
silent;  or  look  aside,  where  he  did  not  wish  to 
examine.  But  where  the  improver  of  the  scene 
was  dead,  especially  when  his  works  were  pub- 
lished, by  being  thrown  open  to  curiosity;  the 
author  thought  himself  at  perfect  liberty.  All  such 
scenes  he  considered  as  fair  game'. 

Then  there  was  the  problem  of  language, 
which  had  to  be  high-flown  to  m  set  the  subject, 
yet  so  analytical  as  to  give  exact  meaning.  'By 
high-colouring  is  not  meant  a  string  of  rapturous 
epithets'.  And  as  usual  he  had  to  guard  against 
fools,  who  would  criticise  his  generalised  sketches 
for  looking  like  nothing  in  particular.  This  of 
course  missed  the  point;  as  an  example,  he  must 
feel  free  to  ignore  an  embarrassing  foreground, 
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mining  by  its  tasteless  large  scale  the  scene  behind 
which  had  attracted  the  artist.  He  must  insist  on 
the  right  ti>  alter  foregrounds.  One  particular 
mistake  in  primitive  landscape  struck  him  so 
strongly  that  to  recall  it  afterwards  brought  more 
anger  than  sorrow.  'There  is  a  very  beautiful 
HOC  "ii  the  banks  of  the  Tay  near  Perth,  which 
in  composition  is  correctly  picturesque;  except 
only  that  the  river  forming  two  parallel  lines  with 
the  sides  of  the  picture,  enters  the  foreground  at 
right  angles.  So  offensive  a  form  could  not  but 
injure  the  beauty  of  any  landscape.  "Would  the 
truth  of  portrait  be  injured,  in  painting  this 
subject,  if  trees  were  planted  to  hide  the  defor- 
mity; or  a  small  turn  given  to  the  river,  to  break 
its  disgusting  regularity'? 

And  then,  a  good  workman,  he  blamed  the 
tools.  Though  publication  only  seemed  possible 
when  the  secrets  of  aquatint  became  available, 
he  found  the  method  far  from  ideal  for  explaining 
his  purposes.  For  one  thing,  you  could  not  show 
gradations  from  light  to  dark  by  biting  away 
etched  areas.  No  doubt  if  Gilpin  had  turned  up  a 
while  later  some  copies  could  have  appeared  with 
plates  hand-coloured.  Aquatint  produced  a 
workable  answer,  but  he  was  not  offering  it  with 
enthusiasm  and  regretted  'a  translation  in  so 
rough  and  unmanageable  a  language,  as  that  of 
brass,  and  aqua-fortis.  The  mode  of  etching 
chosen,  is  the  newly  invented  one  of  aqua-tinta  ; 
which  is  certainly  the  softest,  and  comes  the 
nearest  to  the  idea  of  drawing.  But  this  species  of 
etching  itself,  tho  even  managed  by  a  masterly 
hand,  is  subject  to  great  inconveniences;  especi- 
ally when  a  large  number  of  prints  arc  taken  from 
one  plate.  It  is  impossible  to  make  lights  graduate 
as  they  ought  -  to  keep  distances  pure  -  and  to 
give  those  strong  characteristic  touches  to  objects, 
which  may  be  done  to  a  brush  in  drawing  . 

Severity  is  the  key  to  Gilpin's  taste,  and  no 
doubt  some  children  in  his  schools  seemed 
disgusting  as  certain  featureless  hills  on  his 
journeys.  We  find  him  in  a  harsh  mood  for 
instance  at  Kendal,  'situated  in  a  wild,  unpleasant 
country,  which  contains  no  striking  objects;  and 
cannot  be  formed  into  any  of  those  pleasing 
combinations,  which  constitute  a  picture'. 
Smooth  mountains  always  cause  trouble:  'Thus 
liumswark,  a  mountain  on  the  southern  border  of 
Scotland;  Thorp-Cloud,  near  Dovcdalc  in  Derby- 
shire, especially  when  seen  from  the  garden  at 
Ham,  and  :i  mountain  in  Cumberland,  which 
from  its  peculiar  appearance  in  some  situations, 
takes  the  name  of  Saddle-back,  all  form  dis- 
agreeable lines  And  thus  many  of  the  pointed 
summits  of  the  Alps  are  objects  rather  of  singu- 
larity, than  of  beauty,  Such  forms  also  as  suggest 
the  idea  of  hump..h  heaviness  are  disgusting  - 
round,  swelling  forms,  without  any  break  to 
disint umber  them  of  'heir  weight'. 

On  these  matters  in  our  time  we  have  simply  a 
more  religious  view  than  the  Reverend  William 
Gilpin  could  H'l.iagc  in  his.  As  the  God-man 
division  in  taste  had  not  begun,  he  and  his 
friends  could  be  busy  altering  rather  than 
preserving.  It  never  occurred  to  them  to  be 
thankful  for  what  they  were  about  to  destroy. 
This  pompous  self-confidence  caused  a  lot  of 
harm  with  its  good  later  one,  when  the  speed  of 
change  increased  through  the  countryside  and 
cities. 

Here  he  is  again,  fussing  about  disproportion 
in  waterfalls:  'I  shall  not  be  so  precise  as  to  say, 
what  is  the  exact  proportion  of  an  elegant 
cascade.  Nor  is  it  necessary.  The  eye  will  easily 


3.  'If  the  island  be  round,  or  of  any  other  regular  form;  or  if  the  wood  upon  it  be  thick  and  heavy 
(as  I  have  observed  some  planted  with  a  close  grove  of  Scotch  fir)  it  can  never  be  an  object  of 
beauty.  At  hand,  it  is  a  heavy  lump ;  at  a  distance,  a  murky  spot.' 


1 


4.  'What  share  of  picturesque  genius  Cromwell  might  have,  I  know  not.  Certain  however  it  is, 

that  no  man,  since  Henry  the  eighth  has  contributed  more  to  adorn  this  country  with  picturesque  ruins. 


r. 


5.  'When  nature  throws  her  wild  scenes  into  beautiful  compositions ;  and  decorates  them  with  great, 
and  noble  objects ;  they  are  of  all  others,  the  most  engaging.  But  as  there  is  little  of  this  decoration 
in  the  wild  scenes  of  the  Peak,  we  left  them  without  regret.' 
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sec  the  enormity  of  disproportion,  where  it  exists 
in  any  great  degree;  and  that  is  enough.  Thus 
when  a  mountain-cascade  falls  four  or  five 
hundred  feet,  and  is  perhaps  scarce  two  yards 
broad;  every  eye  must  see  the  disproportion:  as  it 
will  also,  when  the  whole  breadth  of  some  large 
river  falls  only  two  or  three  feet.  Both  would  be 
more  beautiful,  if  their  falls  held  a  nearer  propor- 
tion to  their  quantities  of  water'.  It  is  the  voice  of  a 
landlord  doing  the  rounds  with  his  estate  architect 
and  insisting  he  has  every  cause  for  complaint. 

His  observations  arc  always  interesting,  even  if 
the  journey's  purpose  were  different.  From  him 
we  learn  about  the  poet  Shenstonc's  rockery,  and 
occasional  local  anecdotes  such  as  that  of  the 
eagle  which  rose  with  a  weasel,  but  dropped  dead 
when  the  weasel  'which  had  had  the  address  to 
kill  its  adversary  in  the  air,  being  now  at  liberty, 
ran  away'.  Dr.  Syntax  quite  fairly  parodied  his 
views  about  the  picturesque  but  there  seems  to 
have  been  nothing  of  the  absurdity  Rowlandson 
imagined  about  his  dress,  manners  or  appetite. 
Eggs  and  milk  in  mountain  country  satisfied  him. 
Once  he  asks  the  way  instead  of  the  path,  mixing 
two  words  as  a  Londoner  might  in  New  York, 
and  by  following  the  advice  for  direction  forced 
his  horse  up  a  dangerously  steep  rocky  hillside  - 
which  comes  near  to  Rowlandson,  but  that  is  not 
typical. 

As  anyone  could  guess  after  all  this,  Gilpin 
loved  a  ruin.  Eighteenth-century  England 
enjoyed  classical  decay,  as  America  now  admires 
the  eighteenth  century;  and  none  of  our  ortho- 
doxy about  spiritual  properties  in  the  real,  and 
the  scandal  of  imitation,  interested  him.  He  is 
amusing  about  Henry  the  Eighth  and  Cromwell, 
in  their  different  ways  prime  makers  of  these 
grand  structures,  and  strict  in  his  rules  for  builders 
of  ruins  in  his  own  day.  We  have  to  imagine,  as 
we  cannot  see,  how  foolish  a  brand-new  ruin 
might  have  looked.  We  receive  them  all,  classical 
and  Cromwellian,  Augustan  ^nd  industrial,  with 
their  pleasant  weeds  and  patina  of  soot,  but  to  him 
it  looked  different.  For  us  a  constructed  rum  may 
belong  in  the  genial  sentiment  of  general  folly, 
but  Gilpin  picked  out  good  from  poor  and  was  on 
the  alert  for  bad  taste,  as  a  gardener  looks  for 
dead  roses.  The  works  of  Mr.  Anson  at 
Shuckborough  upset  him  in  this  way,  and 
prompted  some  reflections  upon  ruin  taste: 
'Besides,  after  all,  that  art  can  bestow,  you  must 
put  your  ruin  at  last  into  the  hands  of  nature  to 
finish.  If  the  mosses  and  lichens  grow  unkindly 
on  your  walls  -  if  the  streaming  weather-stains 
have  produced  no  variety  of  tints  -  if  the  ivy 
refuses  to  mantle  over  your  buttress;  or  creep 
among  the  ornaments  of  your  Gothic  window  - 
if  the  ash  cannot  be  brought  to  hang  from 
the  cleft;  or  long,  spiry  grass  to  wave  over 
the  shattered  battlement  -  you  may  as  well  write 
over  the  gate,  built  in  the  year  1772.  Deception 
there  can  be  none.  The  characters  of  age  are 
waiting.  It  is  time  alone,  which  meliorates  the 
ruin;  which  gives  it  perfect  beauty;  and  brings  it, 
if  I  may  so  speak,  to  a  state  of  nature'. 

The  last  part  has  some  application  to  Gilpin 
himself.  His  absurdities  disappear  in  the  mists  of 
taste,  and  we  have  his  books  with  their  theories 
and  oval  aquatints,  more  strongly  private  and 
urgent  than  others  in  the  period,  a  talented 
sketching  pedagogue  parson;  'for  I  am  so  attach- 
ed to  my  picturesque  rules',  he  WTOte  to  his  friend 
Mason  in  1784,  'that  if  nature  gets  wrong,  I 
cannot  help  putting  her  right'. 

Colin  Franklin 


6.  'Cattle  are  so  large,  that  when  they  ornament  a  foreground,  a  few  arc  sufficient.  Two  cows  will 
hardly  combine.  Three  make  a  good  group  -  cither  united  -  or  when  one  is  a  little  removed  from 
the  other  two.  If  you  increase  the  group  beyond  three;  one,  or  more,  in  proportion,  must  necessarily 
be  a  little  detached.  This  detachment  prevents  heaviness,  and  adds  variety.' 


7.  'Our  approach  to  Wells,  from  the  natural  and  incidental  beauties  of  the  scene,  was  uncommonly 
picturesque.  It  was  a  hazy  evening;  and  the  sun  declining  low,  was  hid  behind  a  deep  purple  cloud, 
which  covered  half  the  hemisphere,  but  did  not  reach  the  western  horizon.' 


8.  'Before  us  lay  Southampton-bay,  spreading  into  a  noble  surface  of  water.  The  town  runs  out  like  a 
peninsula  on  the  left,  and  with  its  old  walls  and  towers,  makes  a  picturesque  appearance.  On  the  righ 
forming  the  other  side  of  the  bay,  appear  the  skirts  of  New-Forest  and  the  opening  in  front  is  filled 
with  the  distant  view  of  the  Isle  of  Wight.' 


John  Dimthorne's  'Flatford  Lock' 


Ian  Fleming- 1 I  rilliams 


i.John  Dun thurne.  Flatford  Lock,  oil  on  panel,  9]  X  14J  inches  inscribed  verso,  'John  Dunthorn  October  1814'. 
The  dry  dock  seen  in  Constable's  Boat-building  would  have  been  to  the  right  of  the  thatched  cottage 
and  immediately  behind  the  tall  trees  in  the  centre  of  this  picture.  Castle  Museum,  Colchester. 


The  Landscape  in  Britain  exhibition  at  the  Tate  Gallery 
(until  3  February  1973)  contains  a  number  of  pictures  by 
artists  whose  work  is  not  commonly  to  be  met  with. 
Among  these  is  Flatford  Lock  (no.  232a)  by  John  Dun- 
thornc  (1 770-1 844), 1  a  small  painting  which  is  of  par- 
ticular interest  as  signed  examples  by  this  painting 
(  ompanion  of  Constable  arc  exceedingly  rare.  In  cool 
greens  and  pearly  greys,  it  isof  additional  interest  because 
it  is  also  dated  and  of  a  subject  that  Constable  himself 
drew  and  painted  probably  more  often  than  any  other. 

Dunthorne,  a  is  well  known,  was  a  plumber  and 
glazier  who  lived  and  practised  his  trade  next  door  to 
the  Constable  £u  lily  home  in  East  Bergholt.  At  that 
time,  house-decor  ;ting  and  painting  formed  part  of  a 
plumber/glazier's  way  of  business,  and  it  must  have 
been  in  Dunthorne s  workshop  that  Constable  learned 
some  of  the  elements  of  his  craft  -  the  grinding  of 
pigment,  the  use  of  oil,  the  mixing  of  colours,  and  the 
fashioning  and  care  of  brushes. 

It  is  not  known  when  Dunthorne  and  Constable 
started  to  go  out  sketching  together,  nor  for  how  many 
seasons  Dunthorne  worked  nearby  when  Constable 
was  painting  out  in  the  fields.  But  their  attachment  was 
certainly  such  as  to  afford  the  artist's  family  some  mild 
amusement  -  'Here  comes  Don  Quixote  with  his 
man  Friday',  the  father  is  said  to  have  remarked  when 
he  saw  them  returning  one  day  -  and  their  mutual 
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devotion  to  their  art  was  of  an  order  which  demanded 
the  utmost  application.  'Both  Dunthorne  and  Cons- 
table were  very  methodical  in  their  practice',  we  are 
told,  'taking  their  easels  with  them  into  the  fields  and 
painting  one  view  only  for  a  certain  time  each  day. 
When  the  shadows  from  objects  changed,  their  sketch- 
ing was  postponed  until  the  same  hour  next  day.'2 

So  scarce  are  paintings  by  Dunthorne,  that  at  present 
we  cannot  be  certain  about  the  part  he  played  during 
the  vital  years  between  1807  and  18 15.  But  if  his 
Flatford  Lock  is  anything  to  judge  by,  one  suspects 
that  he  was  at  least  an  active  participant  in  the  experi- 
ments Constable  was  making  during  this  period,  that 
he  was  not  just  a  Man  Friday  or  Sancho  Panza.  We 
shall  know  more  of  Dunthorne's  role  when  further 
examples  of  his  work  come  to  light.  One  day,  perhaps, 
there  will  be  discovered  a  sketch  by  him  winch  pairs 
off  with  one  by  Constable,  painted  when  they  were 
working  sidc-by-side.  But  meanwhile  we  have  the 
Flatjord  Lock,  and,  though  not  a  true  companion  piece, 
we  also  have  a  painting  by  Constable  with  which  it 
may  be  compared. 

For  Constable,  the  summer  and  autumn  of  18 14 
were  unusually  fruitful.  He  had  been  commissioned 
to  paint  a  view  of  the  Stour  Valley  as  a  wedding- 
present.3  On  5  September,  for  this,  he  made  a  prelim- 
inary oil-sketch,4  and  at  half-past  eight  in  the  morning 


of  26  September,  a  pencil  drawing  from  the  same  spot. 
He  was  there  again  on  the  mornings  of  1  and  9 
October,  and  there  arc  further  undated  studies  of  the 
subject  in  the  same  sketchbook.'1  The  final  picture,  we 
learn  from  a  letter,  was  almost  completed  by  25 
October.''  Both  the  studies  and  the  finished  picture 
depict  a  morning  light. 

However,  it  is  not  to  this  painting,  but  to  another, 
the  well-known  Boat-building  near  Flat  ford, 7  that 
Dunthorne's  study  is  a  complementary,  if  not  quite  a 
companion  piece.  For  although  this  may  not  be 
immediately  apparent,  in  fact  they  were  painted  on 
diagonally  opposite  banks  of  the  same  stretch  of  the 
Stour  and,  if  the  two  men  were  there  at  the  same  time, 
only  the  bushes  and  trees  to  be  seen  in  both  paintings 
would  have  prevented  them  from  seeing  each  other  at 
work  in  the  distance.  The  paintings  have  much  else  in 
common.  In  both  we  see  the  same  silver  light,  the 
same  sky,  the  same  tonality,  and  the  same  sharp 
attention  to  detail  -  to  the  timbers  of  the  lock,  the 
white  footbridge  and  the  cottage  in  Dunthorne's 
work ;  to  the  construction  of  the  barge,  and  to  the  tools 
and  equipment  strewn  around  in  Constable's  picture. 
Both  were  painted  at  the  same  time  of  day.  One  can 
judge  the  hour  in  Boat-building  from  the  fact  that  the 
dock  was  aligned  north/south8  and  the  prow  of  the 
barge  therefore  acts  as  a  sundial.  It  was  not  long  after 
noon.  The  shadows  in  Flatford  Lock  reveal  that  this  too 
was  painted  in  the  middle  of  the  day.  Docs  this  lead 
us  to  a  conclusion  that  Constable  and  Dunthorne 
were  working  there  together?  The  place,  the  style,  and 
the  hour  suggest  that  this  was  the  case.  But  what  of  the 
year  and  the  season?  Flatford  Lock  is  dated  October 
1 8 14.  Boat-building  is  not  so  conveniently  inscribed,  but 
nevertheless  there  are  me  ins  by  which  the  period  in 
which  it  was  painted  can  be  established  with  some 
degree  of  certainty.  Titled  somewhat  baldly  thus,  it 
was  exhibited  at  the  Academy  in  18 15.  A  pencil 
drawing  which  is  accepted  as  the  first  preliminary 
study  for  the  composition  is  inscribed  'Sepr.  7.  1814. 
Wednesday.' 9  On  the  authority  of  the  artist  himself, 
we  know  that  it  was  painted  in  the  open  air.10  Within 
two  months  or  so  of  making  his  first  sketch,  the  trees 
would  have  lost  their  leaves,  and  the  foliage  would  not 
have  returned  by  the  end  of  April  when  the  picture 
went  to  the  Academy.  So,  in  the  circumstances,  there 
seems  little  doubt  that  Constable  was  at  work  on 
the  picture  in  the  autumn  of  18 14,  and  during  that 
period  there  must  have  been  times  when  he  was  paint- 
ing on  his  side  of  the  river  while  Dunthorne  was 
similarly  engaged  downstream.  Furthermore,  if  this 
dating  is  correct,  it  follows  that  Constable  was 
currently  devoting  the  first  half  of  the  day  to  The 
Stour  Valley  and  the  second  half  to  Boat-building.  The 
latter,  we  know,  was  painted  in  the  open.  Docs  this  not 
suggest  that  the  former,  at  least  in  part,  was  also 
painted  in  situ? 

This  short  enquiry  began  with  Flatford  Lock.  Of 
Dunthorne,  there  is  no  known  likeness.  Or  is  there  not? 
In  one  corner  of  a  page  in  Constable's  little  sketch-book 
of  1 81 3,  there  is  a  postage-stamp-sized  drawing  of  an 
artist  seated  at  work,  palette  in  hand,  on  a  camp- 
stool.11  Who  else  but  Dunthorne  could  it  have  been? 


NOTES 

1.  Oil  on  panel,  o£  x  14}  inches  Castle  Museum,  Colchester. 
It  is  argued  in  the  relevant  entry  in  the  Tate  catalogue,  that 
this  must  be  the  work  of  the  elder  John  I  hmthornc  and  not 
that  of  his  son,  known  as  Johnny,  who  would  have  been 
only  16  in  1814. 

2.  Both  quotations  from  David  Lucas's  marginal  notes  in 
his  copy  of  Leslie's  Life  of  Constable  given  in  John 
Constable's  Correspondence,  Vol.  11,  p.  22. 

3.  Stour  Valley  and  Dedhani  Village,  Museum  of  Fine  Arts, 
Boston.  It  was  a  present  for  Philadelphia  Godfrey, 
daughter  of  the  Lord  of  one  of  the  East  Bergholt  Manors. 

4.  I  iew  of  Dedhani  from  East  Bergholt,  Temple  Newsum 
House,  Leeds. 

5.  Graham  Reynolds,  Catalogue  oj  the  Constable  Collection, 
Victoria  and  Albert  Museum,  1973,  No.  132,  pp.  62,  68 
and  81. 

6.  JCCn,  p.  134. 

7.  Reynolds,  op.  cit.,  No.  137. 

8.  The  dock  is  clearly  delineated  so  in  the  East  Bergholt 
Enclosure  map  of  1 8 1 7,  East  Suffolk  County  Record 
Office,  B:i 50/1/4(2). 

9.  Reynolds,  op.  cit.,  No.  132,  p.  57. 

10.  Leslie,  Life,  cd.  Maync,  1951,  p.  49. 

11.  Reynolds,  op.  cit.,  No.  121,  p.  25. 


2.  John  Constable. 
Bodt-butlding  near 
Liar  ford  Mill, 

oil  on  canvas, 

20  X  24I  inches. 

From  the  tall  of  the 

shadow  cast  by 

the  prow  of  the  barge, 

it  is  possible  to  gauge 

the  time  of  day 

depicted. 

Victoria  and  Albert 

Museum. 

3.  John  Constable. 
1813  sketch-book, 

p.  25,  3  J  x  42  inches 
(detail).  It  is  here 
suggested  that  the 
seated  figure  in  the 
top  hat  may  be  that  of 
John  Dunthorne, 
Constable's  painting 
companion  at 
East  Bergholt. 
Victoria  and  Albert 
Museum. 
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International 
Salerooms 


The  Australian  season  opened  with  a  bang  in 
Sydney  when  Christie's  held  their  first  sale  of  the 
season  at  the  end  of  September  and  the  beginning 
of  October.  In  a  two-day  sale  of  books  and  manu- 
scripts, Gould's  The  Mammals  of  Australia  made 
£3,757  ($9,017)  and  Lycett's  Views  in  Australia 
1 S24,  said  to  be  a  very  fine  copy  but  in  a  modern 
binding,  £2,303  ($5,527).  The  ever-increasing 
interest  in  photography  was  reflected  in  the  price 
of  £800  ($1,920)  for  a  photograph  of  Ned  Kelly, 
far  more  than  even  the  finest  Nolan  painting  of 
him  would  have  been  sold  for,  ten  years  ago.  A 
collection  of  twenty-four  autograph  letters  from 
Wills  the  explorer  to  his  father,  a  Bath  doctor, 
written  during  the  disastrous  Cooper's  Creek 
expedition,  went  for  £3,667  ($8,801).  Then 
came  the  pictures.  The  first  sale,  an  evening  one, 
was  the  second  part  of  the  Harold  de  Vahl  Rubin 
collection.  The  top  price,  £10,667  ($25,601)  was 
for  a  Dobell,  a  portent  of  things  to  come,  for  the 
next  day  Dobell's  The  Dead  Landlord  made  a 
record  £40,000  ($96,000).  This  unusual  picture 
has  a  strange  history. When  Dobell  was  a  young 
man  in  London,  his  landlord  died.  His  landlady 
called  him  and  asked  him  to  help  lay  out  the 


naked  body.  When  they  had  finished,  she  stripped 
off  her  own  clothes  in  Bacchic  ecstasy  and  let 
down  her  golden  hair.  She  then  sent  Dobell  out 
to  collect  all  the  relations  for  a  ham  funeral. 
Dobell  painted  the  scene  in  1936  but  that  is  not 
all  the  story.  In  1946  he  told  the  story  to  the 
Australian  novelist  Patrick  White.  White  was 
then  lodging  in  a  house  in  Ebury  Street  where  he 
had  lived  before  the  war,  and  circumstances 
made  him,  for  a  while,  the  only  person  in  the 
house.  He  brooded  on  Dobell's  strange  adventure 
and  his  own  situation  and  from  his  musing  came 
his  play  The  Ham  Funeral.  So  the  painting  is  an 
important  document  in  Australian  art  and  literary 
history.  By  the  time  this  is  published,  Sotheby's 
will  have  auctioned,  in  Sydney  Opera  House,  the 
contents  of  Dobell's  studio  and  we  shall  have 
some  idea  of  how  Dobell  prices  are  going  to  go. 
There  are  some  especially  good  and  interesting 
drawings  in  this  sale.  On  the  same  day  a  McGubbin 
of  1913,  Across  the  Yarra  achieved  £20,000 
($48,000)  also  a  record  for  the  painter  and  an 
Elioth  Gruner,  £17,333  ($4!>599)-  Gruner  has 
been  steadily  bringing  in  good  prices  in  the  last 
year  or  so  but  quite  recently,  even  in  Australia 


1.  Sir  William 
Dobell. 

The  Dead  Landlord. 
£40,000  ($96,000). 
Christie's,  Sydney, 
October  3. 


3.  Charles  Conder.  Two  Nymphs  in  a  Garden. 
Christie's,  October  12. 


2.  Charles  Conder.  Madame  Errazuriz. 
7,500  gns  ($18,900).  Christie's,  October  12. 


» 


his  pictures  were  hundreds,  not  thousands  of 
pounds.  I  must  confess  that  personally  I  just  do 
not  understand  the  McGubbin  boom  but  quite 
obviously  the  topographical  ones  are  the  good 
ones.  Condcr's  Sandringhaiu  with  the  impeccable 
provenance  of  having  once  belonged  to  Dame 
Nellie  Melba  sold  for  £12,667  ($30,401).  In 
Christie's  in  London  a  fortnight  later  his  portrait 
of  Madame  Errazuriz,  a  South  American  lady  who 
was  buying  Picassos  long  before  the  First  World 
War  sold  for  7,500  gns  ($18,900).  In  the  same  sale, 
the  Camden  Town  School  was  well  represented, 
Gilman  and  Sickert.  Sickcrt's  Mornington  Crescent 
Nude  seemed  reasonable  enough  at  6,000  gns 
($15,120). 

On  October  25  Sotheby's  disposed  of  the 
Arthur  Mitchell  collection  of  Sir  William  Russell 
Flint's  drypoints.  Russell  Flint  is  at  a  peak  now 
and  surely  no-one  in  their  right  mind  can  believe 
that  in  fifty  years'  time  anyone  will  give  shillings 
let  alone  pounds  or  Eurodollars  for  these  mere- 
tricious semi-salacious  abominations.  If  only  he 
had  the  courage  of  his  non-convictions  and  been 
a  hard  pornographic  artist,  as  Rops  could  be,  one 
could  forgive  him.  But  these  simpering  dames 


arc  the  negation  of  any  real  warmth,  or  even 
plain  honest  lust.  Suffice  it  to  say  that  the  top 
price  was  Lot  119  at  £1,400  ($3,360),  and  those 
terribly  coy  bathers  at  the  Bagno  delta  Marchesa, 
lesbians  all,  no  doubt,  and  certainly  habitudes  of 
the  Tao  Clinic,  made  £130  ($312). 

Last  month  I  briefly  mentioned  Roy  Miles' 
descent,  quite  literally,  for,  like  any  God  in  a 
machine,  he  arrived  in  a  helicopter,  on  the  Crox- 
tcth  Hall  sale.  What  was  left  in  Lord  Sefton's 
house  totalled  £586,111  ($1,406,666),  a  fairly 
formidable  total  for  Liverpool  but  the  85,000  gns 
($154,140)  that  Mr.  Miles  paid  for  the  Ansdell 
Waterloo  Cup  was  by  a  long  way  the  top  price. 
It  is,  I  suppose,  and  I  say  this  advisedly  since  some- 
thing may  turn  up  in  a  remote  country  house,  the 
one  really  major  Ansdell  available.  The  price 
seems  terrific,  but  by  now  it  will  have  been  sold, 
in  Britain  I  hope.  Roy  Miles  also  bought,  for  a 
very  modest  9,500  gns  ($23,940)  the  utterly 
enchanting  Liotard  pastel,  Early  Breakfast.  Liotard 
is  greatly  collected  in  Europe  and  I  can't  really 
see  how  a  British  dealer  got  away  with  this  prize 
so  cheaply.  As  it  happened,  hardly  had  he  bought 
it,  but  half  Western  Europe  was  after  it.  The  other 


really  big  prices  were  for  porcelain.  The  Antique 
Porcelain  Company  paid  20,000  gns  ($50,400) 
for  a  large  Sevres  fettille-de-choux  dinner  service 
decorated  between  1773  and  1777.  A  smaller 
similar  set  of  the  same  period  fetched  12,000  gns 
($30,240)  from  the  same  buyer.  The  sum  of 
4,200  gns  ($10,584)  was  paid  for  a  pair  of  Blue 
John  and  ormolu  ewers  by  Matthew  Boulton. 
These  were  fine,  early,  1772,  and  documented. 
Evidence  which  has  just  come  to  light  in  the 
Johnson  Collection  of  Printed  Ephemera  in  the 
Bodleian  Library  shows  that  Derbyshire  Spar  (as 
the  trade  name  styled  it)  wasn't  half  so  popular. 
In  1817  Boulton's  Soho  Manufactory  were  hold- 
ing wholesale  sales  of  it,  even  in  places  as  com- 
paratively remote  as  Bridgnorth. 

Welsh  porcelain  is  on  the  up  and  up.  At 
Christie's  on  October  15,  a  Swansea  tea  and  coffee 
service  of  the  Mandarin  pattern  made  £997.50 
($2,394)  and  a  Nantgarw  plate  £682.50  ($1,638). 
The  French  faience  and  porcelain  sale  on  October 
29  was  filled  with  services.  A  tremendous  Paris 
(rue  Popincourt)  Dinner,  Dessert,  Coffee  and 
Chocolate  service,  decorated  between  181 2  and 
1822,  as  lush  as  they  come  sold  for  £7,350 


4.  W.  R.  Sickert.  Momington  Crescent  Nude. 
6,000  gns.  ($15,120).  Christie's,  October  12. 


6.  Richard  Ansdell.  The  Waterloo  Cup  Coursing  Meeting.  1840. 
85,000  gns.  ($154,140).  Christie's,  Croxtcth  Hall.  September  19. 


i 


5.  Sir  William  Russell  Flint. 
Bagno  delta  Marchesa.  £130  ($312). 
Sotheby's,  October  25. 


8.  Part  of  a  Sevres  fcuillc-de-ch  nx  dinner 
service.  20,000  gns  ($50,400). 
Christie's,  Croxtcth  Hall,  September  19. 


7.  Jean  Etienne Liotard. 
Early  Breakfast.  9,500  gns  ($23,940). 
Christie's,  Croxtcth  Hall.  September  19. 
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Si "\ 640).  Sevres  Bleu  Celeste  ice-cups  and spice- 
stands,  suitably  exotic  pieces  of  the  mid  1770s 
made  £441  (Si.osS)  and  £420  (Si, 008)  and  the 
Marseilles  and  Moustiers  fal.-nce  made  good 
prices.  Lot  4  with  flowers,  £ll$'$0  ($277),  Lot  5 
with  the  Callot-derived  Coinmcdia  dell'  Arte 
figures,  £47-25  (Si  13),  and  Lot  6,  a  Veuve  Pcrrin 
chinoiserie  cup  and  saucer,  £73-50  ($I7<5)- 

Prices  for  Eloise  Harriet  Stannard  arc  also 
shooting  up,  I  was  disturbed  to  find  that  a  custo- 
mer called  'Manners'  paid  £1,500  ($3,600)  for  a 
pair  at  Sotheby's  Belgravia  on  October  16,  and 
began  to  wonder  if  I  was  bidding  in  my  sleep. 
But  the  Etty  nude  study  at  £680  ($1,632)  was  too 
cheap  if  one  feels  as  I  do  that  William  Etty  is  the 
most  neglected  of  English  painters  at  the  moment. 
All  the  more  so  as  the  top  price  of  the  day  was 
£2,500  ($6,000)  for  a  small  Henriette  Ronner. 
Ronner's  three  times  this  size  have  sold  for  £1,750 
(S3, 200)  within  the  last  eighteen  months  and 
surely  no-one  could  suggest  that  either  as  a 
painter  or  historically,  she  is  in  the  same  street  as 
Etty.  Cat  lovers  would  have  been  far  better  off 


with  the  smug,  Japanese  earthenware  cat,  who'd 
obviously  been  at  the  slip  cream,  sold  for  £260 
($624)  in  the  oriental  sale  at  Sotheby's  Belgravia 
on  October  19.  He  was  a  most  beautiful  beast 
wearing  a  brightly  enamelled  collar,  obviously  at 
least  a  Mikado's  pet.  Cloisonne  has  suddenly  be- 
come the  'in'  thing  in  oriental  art  with  both  Hugh 
Moss  and  Roger  Bluett  proclaiming  its  virtues 
and  the  Garner  exhibition  at  the  British  Museum. 
There  were  some  fine  pieces  in  this  sale,  the 
highest  price  being  reached  by  a  large  Canton 
vase  £3,800  ($9,120)  and  Lot  554  a  pair  of  fine 
dragony  vases  making  £3  80  ($9 12).  And  one  must 
record  the  Indian  hardwood  hammock,  said  to  be 
early  twentieth-century,  at  Sotheby's  Belgravia 
on  October  24.  In  parcel-gilt  with  floral  silk 
damask  upholstery  and  mirror  glass  roundels,  it 
was  completely  redolent  of  punkah-wallahs  and 
chota  pegs  and  passionate  affairs  with  Mrs. 
Hawksbee  and  faint  strains  of  'Pale  Hands  I 
Loved  Beside  the  Shalimar'.  This  relic  of  the  Raj 
was  only  £520  ($1,248).  I  hope  that  it  went  to  a 
Sahib. 


And  soon  the  world  of  auctions  based  in 
Britain  will  widen  and  widen,  as  if  Elgar  were 
the  inspiration  of  both  Chance  and  Wilson.  In 
December  Christie's  open  their  Madrid  Rooms 
and  last  month  Sotheby's  had  their  first  sale  in  the 
Mandarin  Hotel,  Hong-Kong.  Appropriately 
enough  it  was  of  nineteenth-century  paintings, 
mainly  of  the  Treaty  Ports  by  Chinncry  and 
Danicll  and  by  the  Chinese  artists  who  painted 
for  the  white  devils.  There  was  also  a  charity  wine 
sale!  Where,  oh  where  will  it  all  end?  Sotheby 
Parke  Bcrnct  on  the  Moon? 

And,  briefly,  Rene  and  Claude  Boisgirard  had 
a  sale  on  October  15  which  included  seventeen 
Delft  tiled  stoves.  I  hope  to  give  prices  and  maybe 
a  picture  next  month.  And  at  the  Palais  des 
Beaux-Arts  in  Brussels  a  mixed  sale  included 
some  extremely  rare  modern  books  and  prints, 
with  some  especially  fine  Elisors  and  among  the 
pictures  a  Balthazar's  Feast  by  Louis  de  Coulery. 
This  was  an  early  seventeenth-century  piece  of  the 
greatest  beauty  and  delight. 

Guy  Manners 


9.  Part  of  a  Paris  (rue  Popincourt)  dinner,  10.  William  Etty.  Female  Nude  Study. 

dessert,  coffee  and  chocolate  service.  ;£68°  ($1,632). 

£7,3 50  ($17,640).  Sotheby's  Belgravia.  October  16. 
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Pre-Raphaelite  Landscape 
Polish  Architecture 
Silver 

The  Book  of  Silver 
Pisanello 


Ta  Z?i>h.m:iio"  CrAlDl, 


The  Second  Dragoon  Guards,  coloured  aquatint 
by  J.  Gleadah  after  William  Heath,  published 
1823.  (Courtesy  The  Parker  Gallery).  From  the 
Index  to  British  Military  Costume  Prints 
1500-1914  compiled  and  published  by  the  Army 
Museums  Ogilby  Trust,  Northumberland 
House,  Northumberland  Avenue,  London 
WC2,  at  £9. 50.  This  is  the  most  comprehensive 
work  of  its  kind  recording  all  known  prints 
(over  15,000)  individually  or  in  sets.  Aside  from 
the  basic  list  there  are  indexes  to  the  artists, 
engravers  and  publishers,  regiments,  persons  and 
places,  so  that  an  unknown  print  should  be 
easily  identifiable.  There  are  some  illustrations. 


Pre-Raphaelite  Landscape 

By  Allen  Stanley. 

Oxford  Studies  in  the  History 

of  Art  and  Architecture. 

193  pages,  over  100  illustrations, 

14  colour. 

London:  clarendon  press/ 

OXFORD  UNIVERSITY  PRESS. 

£I2-50. 

This  well-produced  volume  is  about  an  unex- 
plored aspect  of  Pre-Raphaelite  painting.  The 
book  is  said  to  be  'as  much  about  the  Pre- 
Raphaelite  approach  to  the  natural  world'  as 
about  landscape  painting  specifically.  In  certain 
ways  this  is  true. 

The  book  starts  by  examining  the  situations  in 
which  the  Pre-Raphaelites  found  themselves  be- 
tween 1848-52,  followed  by  chapters  on  in- 
dividual artists,  or  groups  of  artists.  The  comment 
quoted  above  is  justified  in  that  'landscape'  can 
range  from  an  ivied  wall,  to  a  view  of  the  Dead 
Sea  with  a  goat.  There  is  much  information 
about  who  was  painting  what,  and  when  they 
were  doing  it;  and  the  serious  consideration  of 
artists  like  Inchbold  or  Seddon  is  w  elcome  in  its 
demonstration  of  the  ways  by  which  an  eccentric 
group  of  painters  could  affect  their  fellows.  The 
unavoidable  connecting  feature  is  the  ubiquitous 
Raskin,  and  the  book's  most  impressive  feature  is 
the  elucidation  of  his  effect  on  individuals,  and 
the  movement  itself.  The  personal  direction 
granted  Millais,  Inchbold,  and  Brett,  is  pain- 
stakingly reconstructed;  and  is  as  informative 
about  the  critic  as  the  painter:;  themselves.  Rusk- 
in's  dictatorship  emerges  as  an  effort  to  have 
others  paint  what  he  was  incapable  of,  while 
abrogating  responsibility  for  their  failure.  His 
splenetic  reaction  to  Brett's  Val  d'Aosta  seems 
prompted  as  much  by  the  painting's  exposure  of 
the  paradoxical  nature  of  his  own  attitudes,  as  by 
anything  else.  Ruskin  desired  'truth'  and  'poetry', 
and  in  this  painting  he  had  only  truth.  But  as 
poetry  in  landscape  was  dependent  on  scenic 
effect,  a  poetical  painting  could  never  be  com- 
pletely truthful;  which  shows  the  defence  of 
Turner  in  an  interesting  light.  It  also  begs  the 
question  of  a  general  historical  analysis  of 
approaches  to  nature  at  that  time. 

This  is  never  dealt  with  adequately;  which 
severely  limits  the  bounds  of  the  study's  applica- 
tion. In  the  first  chapter  it  is  noticed  that  where 
Constable  organised  the  compositions  of  his 
paintings  according  to  traditional  schemata,  the 
Pre-Raphaelites  (and  Puskin)  preferred  the  land- 
scape to  dictate  its  own  painting,  whereby  it 
would  gain  in  truthfulness.  The  existence  of  this 
difference  in  attitude  is  noted,  but  its  significance 
ignored.  Constable  operated  within  traditional 
aesthetic  limits,  largely  determined  by  Reynolds's 
doctrines  (as  did  Turner).  According  to  this  book, 
the  Pre-Raphaelites  tried  to  provide  an  alterna- 
tive to  this  wasting  tradition,  basing  their  phil- 
osophy on  an  essentially  Wordsworthian  ap- 
proach to  nature.  Although  this  is  not  the  case 
with  every  artist  at  every  point  in  his  career,  the 
thesis  is  broadly  correct,  and  provides  a  means 
for  exploring  other  facets  of  nineteenth-century 
culture.  Ruskin's  opinions  arc  normally  taken  at 
their  face  value.  His  emphasis  on  the  didactic 
value  of  'historic'  landscape  is  mentioned  several 
times;  but  the  audience  to  whom  the  teaching 
would  be  given,  never  isolated.  This  was  a 
nouveau-riche,  culture-hungry,  urban  middle- 
class.  The  nearest  to  a  definition  of  the  cultui.il 


environment  is  the  use  of  the  word  'Victorian', 
an  example  of  an  imprecision  of  diction  also 
apparent  in  the  criticism  of  the  paintings  them- 
selves. 

Carrying  Corn  and  The  Hayfield  by  F.  M. 
Brown  arc  both  said  to  depict  'harvest  scenes';  an 
inexact  description  ignoring  the  seasonal  signifi- 
cance of  the  subject-matter.  They  show  'a  rural 
England  still  untouched  by  the  modern  city  and 
the  industrial  revolution',  which  is  not  only  a 
tired  commonplace,  but  historically  doubtful. 
Agriculture  was  as  revolutionary  as  Industry, 
and  the  social  make-up  of  the  countryside  changed 
drastically  during  the  first  decades  of  the  century. 
The  stability  is  imparted  to  the  scenes  by  Brown 
himself,  who  also  chose  to  paint  them  from  a 
potentially  vast  number  of  landscapes.  They  must 
be  seen  with  Work,  and  on  a  simple  level  demon- 
strate an  urban,  middle-class  attitude  to  the 
countryside,  which  was  in  itself  a  recent  develop- 
ment. 

Themes  are  seldom  satisfactorily  developed. 
The  approach  to  landscape-painting  and  the 
judgements  on  it  arc  often  superficial.  The 
book's  title  promises  more  than  is  provided.  Inso- 
far as  there  is  a  large  assemblage  of  facts,  forming 
a  lull  historical  catalogue  of  a  fairly  unchartered 
corner  of  English  landscape-painting,  the  book  is 
successful  and  useful.  It  will  be  an  invaluable 
reference  work,  but  we  might  have  wished  for 
more. 

M. ROSENTHAL 

Polish  Architecture 

By  Jan  '/.achwatowkz, 
translated  by  Marek  Lalynski. 
529  pages,  346  illustrations, 
179  plans  and  1  map. 
Warsaw:  aukady; 

London :  eari.scourt  publications. 
£7-30. 

Eloquent  witness  to  Poland's  chequered  history  is 
provided  by  her  architecture.  Fortunately  much 
of  fascination  remains.  Yet  it  is  not  just  a  matter 
of  architecture  recalling  the  past.  Beautiful  build- 
ings have  been  produced  in  Poland,  including  one 
or  two  rare  gems,  which  deserve  to  be  much 
more  widely  known,  and,  in  certain  periods, 
Polish  architecture  developed  a  highly  distinctive 
character.  Now  in  this  book  there  exists  in 
English  a  detailed,  but  eminently  readable  treat- 
ment of  the  subject. 

A  word  must  at  once  be  said  about  the  book 
itself.  It  is  notable.  Not  only  is  the  text  crammed 
with  facts,  but  they  arc  lucidly  and  elegantly 
presented,  and  the  awkwardness  usually  found 
in  translations  is  lacking.  In  addition,  the  illustra- 
tions, which  arc  cither  full  page  or,  in  a  few 
instances,  double  page,  arc  admirably  clear;  their 
tone  is  excellent,  and  certain  of  them  are  in  them- 
selves beautiful.  Add  to  this  the  plans  scattered 
through  the  text,  the  map  marking  the  location 
of  every  building  mentioned,  the  attractive 
binding,  and  the  extremely  high  level  of  pro- 
duction throughout,  and  the  mcri  >  of  the  book 
are  evident. 

Even  with  a  handsome  production  of  this  sort 
books  such  as  'Polish  Architecture'  inevitably 
occasion  trepidation.  When  dealing  with  works 
of  art  almost  all  of  which  fall  below  the  supreme 
heights,  and  particularly  when  the  theme  is  a 
national  style,  authors  have  that  very  human 
tendency  to  exaggerate  merits.  It  is  avoided  here. 

Yet  having  made  the  point  that  there  arc  few 
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The  Market  Square  and  Cloth  Hall,  Cracow, 
with,  in  the  background,  the  tower  of  the  Old 
Town  Hall.  Polish  Arcliitccliirc. 

buildings  great  by  universal  standards  in  Poland, 
a  counterbalance  needs  to  be  inserted.  Indeed  it 
should  be  stressed  vigorously.  While  at  no  period 
in  her  history  has  Poland  produced  a  distinctive 
national  architectural  style,  rather  being  open  to 
many  diverse  influences,  from  France,  the  Low 
Countries,  Central  Europe,  and  Italy,  and  at 
times  attracting  distinguished  architects  from 
abroad,  particularly  from  Italy,  the  national 
flavour  imparted  to  imported  styles  is  strong. 
Indeed,  partly  because  Poland  has  never  been 
visited  extensively  by  the  British,  the  merits  of 
Polish  architecture  have,  as  this  book  makes 
clear,  been  curiously  overlooked  in  Britain  and 
America. 

What  for  those  who  do  not  know  Poland  will 
come  as  a  surprise  is  that  architecturally  Poland 
owes  little  to  Russia.  Her  links  have  been  with  the 
heartlands  of  Europe,  France,  the  Low  Countries, 
and  the  Rhineland,  and  with  Italy.  From  an  early 
date  Cracow  and  Gdansk  (Danzig)  were  great 
merchant  cities  astride  several  of  the  major  trade 
routes  of  Europe;  to  these  cities  architectural  in- 
fluences came  from  fat  afield,  and  rapidly  spread 
to  the  smaller  cities  and  to  the  towns  about  them. 
Then  after  the  establishment  of  Warsaw  as  the 
capital  in  1596,  Italian  influence  there,  and 
especially  in  the  1  Kb  century,  was  potent  and 
spread  throughout  Poland.  Nor  was  Nco- 
classicisin,  with  whii  h  we  arc  at  the  moment  so 
much  preoccupied,  111 'represented  in  Poland. 

Individual  buildings  stand  out.  From  the  14th 
and  15th  centuries  there  arc  St.  Mary's  Church  in 
Gdansk,  and  St.  Mary's  Church  in  Cracow,  the 
Collegium  Mains  in  Cracow,  and  above  all, 
ranging  from  ihc  14th  to  the  1 8th  century, 
Wawcl  Cathedral,  and  Wawel  Castle,  the  greater 
part  of  which  is  of  the  [6th  century,  and  is  one  of 
the  noblest  buildings  of  the  century  outside  Italy. 
The  18th  century  also  saw  much  fine  architecture 
in  Poland.  The  Pod  Blacha  Palace,  of  1720,  in 
Warsaw,  is  of  extreme  elegance,  while  Domcnico 
Merlini's  Kazicnki  Palace,  of  1784-95,  is  one  of 
the  most  perfect  buildings  of  the  century. 

What  is  surprising  given  the  extent  to  which 
Poland  has  been  fought  over  is  that  there  also 
remain  richly  suggestive  groups  of  buildings,  and 


even  whole  quarters  of  old  towns  and  cities.  In 
some  cases,  as  with  the  Old  Town  in  Warsaw  it 
has  been  a  matter  of  imaginative  reconstruction, 
and  an  aerial  photograph  in  this  book  emphasises 
just  how  extensive  such  work  has  been.  Yet  in 
others,  even  given  Poland's  tumultuous  history, 
the  fates  have  been  kind.  The  market  place  in 
Zamos'c,  a  small  town  in  S.E.  Poland,  with  its 
impressive  town  hall,  of  1639-51,  surrounded  by 
merchants'  houses  of  the  16th  and  17th  centuries, 
is  unspoilt  and  vividly  recalls  the  past,  while  in 
several  small  merchant  cities  such  as  Torun, 
where  Copernicus  was  born,  the  plan  of  the  main 
square  and  surrounding  streets  has  survived 
unaltered.  Above  all  there  are  Gdansk  and 
Cracow.  Today  the  vast  market  square  of 
Cracow,  with  in  one  corner  St.  Mary's  Church, 
in  the  centre  the  great  Cloth  Hall  dating  from  the 
14th  century,  but  extensively  modified  in  the 
16th  century,  and  the  enormous  tower,  of  the 
second  half  of  the  14th  century,  which  is  all  that 
remains  of  the  old  Town  Hall,  help  to  make  this 
place  the  spiritual  heart  of  Poland. 

TERENCE  MULLALY 


Silver 

By  Luanda  Fletcher. 
64  pages,  colour  illustrations. 
Orbis  Connoisseur's  Library. 
London:  orbis  publishing. 

The  Book  of  Silver 

By  Eva  M.  Link, 

translated  by  Francisca  Carrie. 

301  pages,  numerous  illustrations, 

colour  plates,  line  drawings  and  maps. 

London:  barrie  and  Jenkins. 

£7-50. 

The  two  books  under  review  are  both  basic 
introductions  to  their  subject  though  one  covers 
more  ground  and  in  considerably  more  depth. 
As  so  much  competitive  material  has  been 
published  in  recent  years  these  latest  volumes 
must  provide  something  in  originality  or  superior 
production  to  be  recommended  above  works  of 
more  established  popularity. 

Miss  Fletcher's  work  is  essentially  a  picture 
book  and  has  but  the  slightest  introduction. 
While  titled  simply  Silver  it  deals  only  with 
European  and  mainly  English  silver  from  the  late 
fifteenth  century  onwards.  The  bulk  of  the 
introduction  consists  of  ten  sections  describing 
silver  styles  from  Mediaeval  to  Modern  and  it  is 
generally  a  well  written  and  informative  text 
which  packs  a  good  deal  of  basic  fact  and  some 
illustrative  detail  into  the  limited  space  available. 
The  author  shows  herself  to  be  an  intelligent  and 
knowledgeable  writer  on  her  subject.  However 
she  has  not  quite  escaped  the  seemingly  irresistible 
temptation  to  include  unsubstantiated  generalisa- 
tions in  such  short  introductions.  The  reason  is 
easy  to  see  -  an  attempt  to  fit  the  limited  subject 
under  discussion  into  the  more  general  history  of 
art,  a  laudable  intention  which  often  has  un- 
fortunate results.  One  example  will  suffice: 

'After  the  Reformation  and  Henry's  break 
with  the  church  of  Rome,  Renaissance  theories 
continued  to  flood  into  England,  but  naturally 
since  political  ties  were  now  severed  they  no 
longer  came  from  Italy  but  via  countries  as 
Germany  and  Holland.  Thus  England's  Renais- 


sance has  a  strongly  Teutonic  flavour.' 

This  is  a  rather  simplistic  summary  of  a  very 
complex  situation,  ignoring  the  continued 
influence  after  1530  of  Italians  domiciled  in 
England  such  as  Giovanni  da  Maiano  and  Henry's 
considerable  reliance  long  before  the  break  with 
Rome  on  German  craftsmen  such  as  those  who 
manned  his  armour  workshops  at  Greenwich.  It 
may  also  be  mentioned  that  later  in  the  century 
both  Flemish  smiths  escaping  from  Alba's  reign 
of  terror  and  French  Huguenots  fleeing  religious 
persecution  settled  in  England  and  had  a  con- 
siderable and  non-Teutonic  influence  upon 
stylistic  developments. 

However,  once  alive  to  such  dangers  the 
reader  can  glean  much  of  value  from  the  text  and 
can  find  much  pleasure  in  the  108  colour  plates 
which  provide  the  principal  raison  d'etre  of  the 
book.  The  quality  of  these  is  necessarily  variable 
but  generally  high,  a  fact  made  more  remarkable 
by  the  very  reasonable  price  of  the  edition.  On 
the  whole  this  book  may  be  recommended  as  a 
cheap,  well  produced  and  intelligent  introduction 
to  its  subject. 

The  Book  of  Silver  is  in  every  way  a  more 
ambitious  work  originally  published  in  German 
in  1968.  It  sets  out  to  describe  European  silver 
from  Antiquity  to  the  present  day  in  only  88 
pages.  This  hard  task  is  generally  well  accom- 
plished though  some  of  the  earlier  sections  arc 
rather  weak,  notably  that  on  Hellenistic  silver. 
The  author,  Eva  M.  Link,  is  Custodian  of  sculp- 
ture and  applied  arts  at  the  Staatlichc  Kunstsamm- 
lungcn  in  Kasscl,  and  she  proves  herself  capable  of 
using  the  knowledge  she  has  gained  from  this 
post  to  interest  and  educate  the  reader.  The 
sections  on  German  silver  are  throughout  of  the 
highest  quality  as  one  might  expect  and  the 
chapters  on  the  sixteenth  and  seventeenth 
centuries,  a  period  of  great  complexity  in  the 
development  of  silver  styles,  are  most  admirably 
written.  Following  this  historical  analysis  is  a 
chapter  outlining  the  development  of  types  of 
table  plate.  The  considerable  number  of  line 
drawings  make  this  a  very  useful  quick  reference 
although  gaps  inevitably  occur  -  for  instance 
there  is  no  mention  of  the  early  double  spouted 
sauce  boat.  Silversmithing  techniques  and  the 
history  of  guilds  and  hall  marks  are  rather  in- 
congruously pushed  into  one  chapter  which  is 
redeemed  by  a  26  page  list  of  European  town 
marks  which  makes  the  book  a  very  useful 
reference.  The  author  deserves  much  praise  for 
writing  an  introductory  book  of  such  quality  and 
detailed  scholarship. 

Unfortunately  the  production  of  this  edition 
leaves  something  to  be  desired  even  though  it 
seems  rather  highly  priced  for  a  work  of  this  sort. 
The  translation  by  Francisca  Garvie  is  generally 
good  despite  occasional  lapses  which  make 
understanding  difficult  and  are  the  more  irritating 
as  most  could  surely  have  been  corrected  by 
careful  editing.  There  are  118  pages  of  beautifully 
reproduced  photographs  (16  pages  in  full  colour) 
many  showing  pieces  not  usually  found  in  books 
published  in  this  country,  but  the  effect  of  these 
is  somewhat  spoilt  by  the  fact  that  about  half  the 
textual  references  to  plate  numbers  are  incorrect. 
All  this  is  doubly  unfortunate  as  it  tends  to  detract 
from  what  is  a  very  well  written  and  well 
illustrated  book.  However  if  the  reader  is  pre- 
pared to  brave  its  imperfections  there  is  much 
pleasure  and  knowledge  to  be  obtained  within 
its  covers. 

.  G.  M.  WILSON 
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20  colour. 

London:  phaidon  press. 


Three  short  letters  written  in  December  1480 
report  the  collapse  of  a  ceiling  in  the  Gonzaga 
palace  at  Mantua.  As  one  of  the  writers  put  it; 
'Yesterday  evening  at  about  the  first  hour  of  the 
night,  a  beam  and  part  of  the  ceiling  in  the  Sala 
del  Pisanello  came  down'.  Since  the  publication 
of  these  letters  in  1888  it  has  generally  been 
acknowledged  that  the  Sala  del  Pisanello  was  a 
room  decorated,  probably  with  murals,  by  that 
great  early  15th-century  painter  who  was  born 
in  Pisa.  The  room  appeared  to  have  been  lost  in 
the  course  of  structural  alterations  to  the  palace  - 
that  is  until  Professor  Paccagnini,  by  a  piece  of 
highly  ingenious  art  historical  detective  work, 
discovered  and  uncovered  the  murals  themselves. 
In  1972  the  room  was  opened  to  the  public,  and 
at  the  same  time  this  book  was  published  in  Italy 
under  the  title  of,  'Pisanello  e  il  ciclo  cavalleresco 
di  Mantova'. 

The  abbreviation  of  this  title  and  a  couple  of 
changes  to  chapter  headings  made  in  the  transla- 
tion are  misleading,  and  at  first  glance  one  might 
now  take  the  book  to  be  a  Pisanello  monograph. 
Indicative  of  this  slight  shift  of  emphasis  is  the 
change  of  the  second  chapter  heading  from, 
'Sviluppo  e  Tecnica  della  Decorazione  murale 
della  Sala',  to  'Pisanello's  Technique'.  (The  text 
itself  is  unchanged).  The  book  is,  principally,  a 
fascinating  description  of  the  bringing  to  light  of 
the  murals  of  the  Sala  and  a  discussion  of  these 
paintings  in  terms  of  technique,  style  and  icono- 
graphy, and  in  relation  to  the  artist's  other  works. 
Twelve  of  the  twenty  excellent  colour  plates  and 
99  of  the  260  black  and  white  photographs  are  of 
the  Sala.  The  black  and  white  illustrations  include 
very  interesting  shots  taken  during  the  removal  of 
the  Neo-classical  frieze  and  layers  of  old  plaster 
and  dirt  which  covered  the  Pisanello  chivalric 
scenes.  Close  up  photographs  also  show  the 
extensive  damage  to  the  murals  and  the  fact  that 
they  were  left  unfinished  by  the  artist,  two  mis- 
fortunes which  inevitably  hamper  any  attempt  to 
define  their  iconographical  content.  Professor 
Paccagnini  quotes  a  number  of  texts  which  show 
that  the  scenes  depicted  are  taken  from  the 
Arthurian  legend,  but  he  wisely  refrains  from  any 
too  specific  interpretation,  wisely  when  one 
remembers  that  we  arc  looking  at  only  about  one 
fifth  of  the  original  mural  cycle. 

The  first  three  chapters,  those  which  deal 
exclusively  with  the  Sala  at  Mantua,  are  far  more 
vivid  and  readable  than  the  remaining  two  which 
review  Pisanello's  other  paintings.  Here  the 
author  summarises  the  findings  of  earlier  Pis- 
anello scholars  and  sometimes  offers  an  alternative 
opinion,  but  often  leaves  potentially  worthwhile 
points  of  debate  unexplored. 

The  reader  who  has  been,  or  who  plans  to  go 
to  Mantua,  will  enjoy  this  book,  but  anyone  who 
thinks  that  his  £15.00  is  going  to  buy  him  a 
complete  new  study  of  Pisanello  the  painter  and 
medallist,  will  be  disappointed.  Two  final  notes: 
there  is  a  good  bibliography,  but  there  are  more 
than  half  a  dozen  mistakes  of  numbering  in  the 
text  references  to  illustrations,  the  sort  of  error 
which  is  inexcusable  in  a  book  of  this  price. 
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The  Correspondence  of  John  James  Ruskin, 
His  Wife,  and  Their  Son,  John,  1801-1843 
2  volumes 

Edited  by  Van  Akin  Btird 


792  pages,  48  illustrations 
Ithaca  and  London: 

CORNELL  UNIVERSITY  PRESS 

£16.65,  with  slipcase 

The  Notebook  of  William  Blake 

A  photographic  and  typographic  facsimile 
Edited  by  David  V.  Erdman 
with  Donald  K.  Moore 
105  pages 

London:  clarendon  press/ 

OXFORD  UNIVERSITY  PRESS 
£l6.00 

Splendour  at  Court 

Renaissance  Spectacle  and  Illusion 

By  Roy  Strong 

287  pages,  187  illustrations 

and  12  colour  plates 

London:  weidenfeld  and  nicolson 

£S-95 

Indian  Paintings  from  the  Punjab  Hills 

A  survey  and  history  ofPahari 

miniature  painting 

2  volumes 

By  W.  G.  Archer 

^ftffyi'Wftft;lfaaraiaQp.  i  map 

collecting  activities  which  took  in  Rembrandt  and 
coins,  books,  manuscripts,  and  aspects  of  science, 
gave  to  Glasgow's  marvellous  collections  its 
strong  and  imaginative  beginning.  And  some  of 
that  beginning,  William  Hunter's  bequest  of 
1783,  -  is  of  such  star  quality  -  the  three  paintings 
by  Chardin,  for  instance,  in  which  everyday 
objects  which  were  part  of  the  work  of  the  18th 
century  household  are  endowed  with  a  formid- 
able and  luminous  presence;  the  delightful, 
smoky,  oil  sketch  A  Boy  Singing,  attributed  to 
Bernini;  the  Rembrandt  small  oil  on  panel,  The 
Entombment  of  Christ;  the' two  animal  paintings 
by  Stubbs,  The  Nylghau  and  The  Moose,  com- 
missioned by  Hunter  in  connection  with  his  own 
anatomical  studies.  There  is,  among  other  master- 
ly paintings,  a  pleasing  portrait  by  Allan  Ramsay 
of  Dr.  William  Hunter  himself.  The  museum  the 
doctor  founded  at  the  university  is  the  second 
oldest  public  museum  in  the  country,  only  one 
other,  and  that  another  university  museum,  the 
Ashmolean  at  Oxford,  being  older. 

One  of  the  fascinating  things  -  and  that  is  for 
instance  well  demonstrated  in  the  remarkable 
collection  at  the  Scottish  National  Gallery  of 
Art  as  well  -  is  the  advanced  taste,  often  much 
ahead  of  London,  exhibited  by  Scottish  collectors. 

And  there  was  certainly  a  period,  now  shown 
in  the  University's  collections,  (as  well  as  the 
great  civic  collections  of  Glasgow)  when  practis- 
ing Scottish  artists  were  more  in  touch  with 
advanced  European  art  than  their  English  col- 
leagues: witness,  the  Glasgow  Boys,  more  formal- 
ly referred  to  perhaps  as  the  Glasgow  School,  not 
to  mention  Charles  Rennic  Mackintosh,  architect 
of  the  building  of  the  Glasgow  School  of  Art 
itself.  It  is  possible  that  Mackintosh  had  greater 
honour  in  continental  Europe  and  America  than 
in  (see  The  Connoisseur,  August  '973)  London. 
It  is  interesting  to  note  too  that  the  University  of 
Glasgow  gave  honorary  degrees  to  Whistler, 
(1903)  and  to  Rodin,  who  presented  his  bronze, 
(retitled  by  the  sculptor  St.  George)  to  the  univer- 
sity in  1906,  the  year  of  his  Glaswegian  academic 
honour.  And,  in  the  spirit  of  Whistler's  specific 
anti-English  bias,  Whistler's  heiress,  his  sister  in 
law,  gave  to  Glasgow  in  1935,  the  best  of  his 
work  from  Whistler's  estate;  further  major  bc- 
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buildings  great  by  universal  standards  in  Poland, 
a  counterbalance  needs  to  be  inserted.  Indeed  it 
should  be  stressed  vigorously.  While  at  no  period 
in  her  history  has  Poland  produced  a  distinctive 
iiiu  oal  architectural  style,  rather  being  open  to 
many  diverse  influences,  from  France,  the  Low 
Countries,  Central  Europe,  and  Italy,  and  at 
times  attracting  distinguished  architects  front 
abroad,  particularly  from  Italy,  the  national 
flavour  imparted  to  imported  styles  is  strong. 
Indeed,  partly  because  Poland  has  never  been 
Visited  extensively  by  the  British,  the  merits  of 
Polish  architecture  have,  as  this  book  makes 
clear,  been  curiously  overlooked  in  Britain  and 
America. 

What  for  those  who  do  not  know  Poland  will 
come  as  a  surprise  is  that  architecturally  Poland 
owes  little  to  Russia.  Her  links  have  been  with  the 
heartlands  of  Europe,  France,  the  Low  Countries, 
and  the  Rhincland,  and  with  Italy.  From  an  early 
date  Cracow  and  Gdansk  (Danzig)  were  great 
merchant  cities  astride  several  of  the  major  trade 
routes  of  Europe;  to  these  cities  architectural  in- 
fluences came  from  far  afield,  and  rapidly  spread 
to  the  smaller  cities  and  to  the  towns  about  them. 
Then  after  the  establishment  of  Warsaw  as  the 
capital  in  i></>,  italian  influence  there,  and 
especially  in  the  :  Jth  century,  was  potent  and 
spread  throughout  Poland.  Nor  was  Nco- 
(  lassieism,  with  which  we  arc  at  the  moment  so 
CQllch  preoci  upicd,  u;  represented  in  Poland. 

Individual  buildings  stand  out.  From  the  14th 
and  15th  centuries  there  arc  St.  Mary's  Church  in 
Gdansk,  and  St.  Mary's  Church  in  Cracow,  the 
Collegium  Maim  in  Cracow,  and  above  all, 
ranging  from  the  14th  to  the  1 8th  century, 
Wawcl  Cathedral,  and  Wawcl  Castle,  the  greater 
part  of  which  is  of  the  16th  century,  and  is  one  of 
the  noblest  buildings  of  the  century  outside  Italy. 
The  [8th  century  also  saw  much  fine  architecture 
in  Poland.  The  Pod  Blacha  Palace,  of  1720,  in 
Warsaw,  is  of  extreme  elegance,  while  I  )omcnico 
Merlini's  Kazienki  Palace,  of  1784-95,  is  one  of 
the  most  perfect  buildings  of  the  century. 

What  is  surprising  given  the  extent  to  which 
Poland  has  been  fought  over  is  that  there  also 
remain  richly  suggestive  groups  of  buildings,  and 
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McAlpine  Gallery 

The  Department  of  Western  Art  in  the  Ashmo- 
lean  Museum,  Oxford,  has  received  a  new  gallery 
from  Mr.  Alistair  McAlpine.  To  be  used  for 
temporary  exhibitions  it  is  wholly  lit  by  artificial 
light  and  there  is  an  understanding  that  for  at 
least  part  of  each  year  it  shall  be  used  for  the 
display  of  contemporary  art.  The  opening 
exhibition,  'Untitled  25.10.73'  organised  and 
selected  by  Mr.  McAlpine  himself  consisted  of 
contemporary  paintings  and  sculptures  by  British 
and  American  artists.  There  were  no  labels  or 
catalogue  -  the  visitor  being  left  to  use  his  own 
judgment  to  'appraise,  enjoy,  select  or  reject  for 
himself. 

Thomas  Shotter  Boys 

To  celebrate  the  centenary  of  the  death  of  the 
English  topographical  artist  Thomas  Shotter 
Boys  (1 803-1 874)  there  will  be  a  comprehensive 
exhibition  of  his  work  at  Nottingham  Univer- 
sity Art  Gallery  in  October  1974  and  the  follow- 
ing month  at  Agnew's  galleries  in  London. 
Professor  Alastair  Smart,  Head  of  the  Depart- 
ment of  Fine  Art,  University  Park,  Nottingham 
NG7  2RD,  would  be  very  glad  to  hear  from 
anyone  with  drawings  or  watercolours  by  Boys 
or  who  know  of  letters  relating  to  him,  as 
biographical  information  is  extremely  scanty 
and  information  of  any  kind  may  be  valuable. 

Poster  art  1915-40 

Posters  by  E.  McKnight  Kauffer  will  be  on  show 
at  the  Geffrye  Museum,  Kingsland  Road,  London 
until  1 6th  December.  Kauffer  believed  that  'the 
artist  in  advertising'  has  a  duty  'constantly  to 
correct  values,  to  establish  new  ones,  to  stimu- 
late advertising  and  to  help  to  make  it  worthy  of 
a  civilisation  that  needs  it'.  Such  a  view,  between 
the  wars,  was  of  a  pioneering  significance  at  a 
time  when  graphic  design  was  barely  recognized. 
Kauffer  was  the  first  honorary  Royal  Designer 
for  Industry. 

The  Lane  Studio 

Adrian  Bury  writes:  The  proliferation  of  art 
galleries,  especially  as  regards  contemporary 
artists,  is  a  welcome  sign  of  the  times  and  proves 
the  universal  interest  in  the  progress  of  the  arts 
and  crafts  generally. 

At  the  opening  occasion  of  the  Lane  Studio, 
31  Roehampton  Lane,  SW15,  on  October  26,  I 
was  impressed  not  only  with  the  high  standard  of 
work  shown  by  the  artists,  which  included  a 
group  of  four  painters,  Jennifer  Carrington, 
Peter  Jamieson,  Martin  Rose  and  John  Whittall 
but  by  the  large  audience  assembled  for  the 
private  view. 

All  these  artists  are  very  young,  having  only 
recently  completed  their  studies  at  the  Royal 
Academy  Schools.  Founded  on  the  best  tradition, 
their  paintings  and  drawings,  in  a  great  variety  of 
subject-matter  and  several  media,  already  express 
memorably  attractive  personal  vision.  This  was 
one  of  the  best  exhibitions  I  have  seen  for  a  long 
time,  all  the  more  so  in  that  the  artists  arc  just 
beginning  their  careers  and  arc  so  obviously 
dedicated  to  their  ideals. 

While  awaiting  the  Group's  next  collective 
exhibition  at  the  Lane  Studio,  a  permanent 
collection  of  paintings,  prints  and  drawings  may 
be  viewed  by  appointment  only  at  3  1  Roehampton 
Lane,  London,  SW15  (tel.  01-876  6989). 


Ulrich  Henn,  London  Train,  bronze  31  X  26 
X  14  inches.  Famous  in  his  native  Germany 
through  a  multitude  of  monumental,  public 
commissions,  Ulrich  Henn  is  relatively  little 
known  to  the  rest  of  the  world  (but  see  The 
Connoisseur,  October  1971).  However,  there 
is  now  a  chance  of  his  work  being  shown  in 
London. 


Fine  English  paintings 

An  interesting  catalogue  of  English  paintings  is 
published  by  Roy  Miles  (95  Eaton  Place,  S.W.  1 ; 
Tel.  235  4792,  viewing  by  appointment  only). 
The  pictures  look  to  be  of  a  uniformly  high 
quality  ranging  from  a  Stubbs'  Ballarina,  an 
elegant  bay  filly,  to  a  delightful  John  Frederick 
Herring  of  Royal  Servants  on  Bagshot  Heath. 
There  is  a  superb  Reynolds  portrait  of  Luke 
Gardiner,  Viscount  Mountjoy  in  the  uniform  of 
the  Sherwood  Foresters;  he  is  also  shown  by 
Francis  Cotes  with  rather  less  style  though 
more  humanity  when  at  university.  Two  great 
artists  meet  in  Johan  Zoffany's  portrait  of  David 
Garrick  -  the  latter  as  Sir  John  Brute  in  Van- 
brugh's  'Provok'd  Wife',  one  of  his  most  famous 
roles.  This  is  the  third  version  of  the  picture,  the 
others  all  being  rejected  by  Garrick.  This  has  all 
the  characteristics  of  a  major  work  though  the 
subject  may  not  be  immediately  appealing. 

The  catalogue  is  available' for  £1.00  including 
postage. 


Burne-Jones  and  Landseer 

One  of  Edward  Burne-Jones'  finest  paintings, 
Lans  Veneris,  has  recently  been  acquired  by  the 
Laing  Art  Gallery,  Newcastle  upon  Tyne.  It  was 
bought  from  Agnew's,  London,  in  competition 
so  it  is  said  with  the  Louvre  and  with  the  aid  of 
a  number  of  special  grants  from  the  National 
Art-Collections  Fund  and  the  Pilgrim  Trust, 
amongst  others.  Commissioned  by  the  collector 
William  Graham  and  painted  between  1872  and 
1875  the  Lans  Veneris  measures  48]-  X  72]  inches, 
and  is  the  subject  of  a  special,  illustrated  booklet 
by  William  Walters  available  direct  from  the 
gallery.  Two  further  additions  to  the  Laing's 
collection  of  British  art  were  originally  painted 
by  Edwin  Landseer  for  Chillingham  Castle: 
they  show  the  Chillingham  Wild  Cattle  and 
Scottish  Red  Deer. 


Profile  of  Voltaire,  solid  yellow-buff  Jasper, 
height  3 J  inches,  impressed  mark  'Wedgwood  6V 
Bentlcy',  modelled  by  William  Hackwoodat 
Etruria,  c.  1778,  from  the  Wedgwood  Museum, 
Barlaston.  Included  in  an  exhibition  of  one 
hundred  Wedgwood  Portrait  Medallions  at  the 
National  Portrait  Gallery,  London,  until  6th 
January  1974.  A  number  of  paintings  and 
reliefs  are  included  which  were  used  as  sources 
for  the  original  designs.  There  is  a  fully 
illustrated  catalogue  by  Robin  Rcilly  who  also 
selected  the  exhibits. 


3.  L.  S.  and  R.  Penrose. 
The  Impassible  Triangle. 
Institute  oj  Contemporary  Arts. 


Old  Master  Paintings 

3  December  -  28  December  1973 
Leger  Galleries 
13  Old  Bond  Street,  wi 
Reviewed  by  Nicholas  usherwood 

Parallel  with  the  exhibition  of  watcrcolours  in 
their  main  galleries  Leger's  have,  during  Decem- 
ber, mounted  a  small  show  of  high  quality  Old 
Master  paintings  in  their  upper  rooms.  The 
gallery  has  wisely  resisted  the  temptation  to  pad, 
with  the  result  that  there  arc  here  just  a  dozen 
really  excellent  paintings  and  two  of  them  of 
real  museum  quality. 

The  first  of  these  is  Canaletto's  marvellous 
jewel-like  little  Piazza  di  Campidoglio  which  came 
up  for  sale  recently  at  Christie's  and  which  has 
thus  been  written  about  fairly  widely  already. 
However  it  is  such  a  masterpiece  that  it  deserves 
to  have  attention  drawn  to  it  yet  again.  It  was 
painted  in  1755  during  his  stay  in  England  for  the 
English  patron  Thomas  Hollis  (apparently  to  be 
seen  in  the  front  foreground  with  his  friend 
Thomas  Brand)  who  commissioned  a  number  of 
the  famous  English  subjects  of  this  period.  The 
extraordinary  accuracy  of  his  architectural  obser- 
vation of  the  piazza  and  his  feeling  for  its  overall 
character  are  another  reminder  of  his  formidably 
retentive  memory  and  his  gifts  for  recreating  such 
scenes  so  vividly  -  he  had  made  just  one  very 
brief  sketching  visit  to  Rome  some  years  before. 


In  the 
Galleries 


Glasgow  University  Pictures 


4  September  -  5  October  1973 
Colnaghi's, 

14  Old  Bond  Street,  wi 
Reviewed  by  marina  vaizey 

A  selection  of  Paintings,  Drawings,  Prints,  and 
other  Works  from  the  Huntcrian  Museum, 
University  of  Glasgow,  alighted  in  a  sensitively 
arranged  exhibition  at  Colnaghi's.  The  selection 
was  accompanied  by  an  informative  and  hand- 
some book,  published  by  Colnaghi's  and  the 
University  of  Glasgow  Press,  and  available  at  £2, 
(a  real  bargain,  by  the  way)  from  the  gallery  or 
the  university. 

Glasgow's  university  was  founded  in  145 1,  and 
is  the  fourth  oldest  British  university;  and  what 
is  described  as  a  'consciousness  of  art'  was  perhaps 
first  generated  by  the  ambitious  efforts  of  the 
Foulis  brothers,  with  their  collecting  activities 
and  the  foundation  of  an  Academy,  in  the  mid 
1 8th  century.  But  it  was  a  student  of  that  time, 
William  Hunter  (1 718-1783)  whose  name  is  given 
to  the  university  museum.  Hunter's  activities, 
ranging  from  his  own  profession  of  medicine,  to 
collecting  activities  which  took  in  Rembrandt  and 
coins,  books,  manuscripts,  and  aspects  of  science, 
gave  to  Glasgow's  marvellous  collections  its 
strong  and  imaginative  beginning.  And  some  of 
that  beginning,  William  Hunter's  bequest  of 
1783,  -  is  of  such  star  quality  -  the  three  paintings 
by  Chardin,  for  instance,  in  which  everyday 
objects  which  were  part  of  the  work  of  the  1 8th 
century  household  are  endowed  with  a  formid- 
able and  luminous  presence;  the  delightful, 
smoky,  oil  sketch  A  Boy  Singing,  attributed  to 
Bernini;  the  Rembrandt  small  oil  on  panel.  The 
Entombment  of  Christ;  the- two  animal  paintings 
by  Stubbs,  The  Nylghau  and  The  Moose,  com- 
missioned by  Hunter  in  connection  with  his  own 
anatomical  studies.  There  is,  among  other  master- 
ly paintings,  a  pleasing  portrait  by  Allan  Ramsay 
of  Dr.  William  Hunter  himself.  The  museum  the 
doctor  founded  at  the  university  is  the  second 
oldest  public  museum  in  the  country,  only  one 
other,  and  that  another  university  museum,  the 
Ashmolean  at  Oxford,  being  older. 

One  of  the  fascinating  things  -  and  that  is  for 
instance  well  demonstrated  in  the  remarkable 
collection  at  the  Scottish  National  Gallery  of 
Art  as  well  -  is  the  advanced  taste,  often  much 
ahead  of  London,  exhibited  by  Scottish  collectors. 

And  there  was  certainly  a  period,  now  shown 
in  the  University's  collections,  (as  well  as  the 
great  civic  collections  of  Glasgow)  when  practis- 
ing Scottish  artists  were  more  in  touch  with 
advanced  European  art  than  their  English  col- 
leagues: witness,  the  Glasgow  Boys,  more  formal- 
ly referred  to  perhaps  as  the  Glasgow  School,  not 
to  mention  Charles  Rennie  Mackintosh,  architect 
of  the  building  of  the  Glasgow  School  of  Art 
itself.  It  is  possible  that  Mackintosh  had  greater 
honour  in  continental  Europe  and  America  than 
in  (see  The  Connoisseur,  August  1973)  London. 
It  is  interesting  to  note  too  that  the  University  of 
Glasgow  gave  honorary  degrees  to  Whistler, 
(1903)  and  to  Rodin,  who  presented  his  bronze, 
(retitled  by  the  sculptor  St.  George)  to  the  univer- 
sity in  1906,  the  year  of  his  Glaswegian  academic 
honour.  And,  in  the  spirit  of  Whistler's  specific 
anti-English  bias,  Whistler's  heiress,  his  sister  in 
law,  gave  to  Glasgow  in  1935,  the  best  of  his 
work  from  Whistler's  estate;  further  major  be- 
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quests  of  documents  in  1955;  further  works  of 
art  by  Whistler  and  works  of  art  he  had  collected 
etc  as  a  final  bequest  on  her  death  in  1958.  The 
J935  gift  cannot  leave  the  University,  so  it  was 
the  1958  bequest  that  was  represented  at  Coi- 
nage's. 

The  100  prints  in  the  exhibition,  were  a  judi- 
cious sample  of  the  wealth  of  more  than  10,000 
prints  in  the  University's  collection.  The  dates  of 
acquisition  show  too  that  the  collection  is  con- 
stantly being  added  to,  with  first  rate  things.  The 
University  Print  Room  was  created  by  James  A. 
McCallum,  a  Glasgow  solicitor;  the  other  great 
benefactor  was  Professor  W.  R.  Scott.  The  prints 
on  display  included  Diircr,  Altdorfcr,  Cranach 
the  Elder,  Baldung.  Mantcgna,  Pictcr  Bruegcl  the 
Elder,  William  Blake,  Gainsborough,  John 
Cromc,  Whistler,  Sickert,  Cezanne,  Munch, 
Kandinsky,  Lcgcr  .  .  .  and  even  Thomas  Hart 
Benton's  Huckleberry  Finn,  a  lithograph  presented 
by  the  Glasgow  University  Club  of  America; 
Benton,  an  exceptionally  interesting  artist  was, 
among  other  things,  the  teacher  and  great  friend 
of  Jackson  Pollock. 

In  a  spirit  similar  to  the  absorbing  publication 
of  the  Scottish  National  Gallery,  Pictures  for  Scot- 
land, the  present  publication  Glasgow  University's 
Pictures,  has  an  absorbing  talc  to  tell  of  the  making 
of  a  collection  which  is  still  growing.  It  is  a  many- 
faceted  collection,  which  combines  a  just  inter- 
nationalism with  its  great  local  strengths.  The 
University,  decided  to  go  ahead  and  build  the 
much  needed  new  home  for  its  great  collections, 
which  will  thus  be  properly  accessible  to  all  at  the 
university,  in  the  community,  and  other  visitors. 
This  is  sensible,  and  also  brave,  as  the  grip  of 
inflation  has  caused  a  shortfall  of  funds  of  some 
£200,000  in  the  sum  needed  to  finish  the  work  on 
the  interior.  Scotsmen,  at  home  and  abroad,  and 
lovers  of  art,  can  help,  even  by  buying  the 
splendid  catalogue. 


1.  Ji.an  Haptisti  Sim  1  in  Cmardin. 

A  Lady  taking  her  Tea. 

canvas  31 J  /  39inthi,i. 

Glasgow  University,  I  lunterian  Collection. 


Salvator  Rosa 

17  October  -23  I'  .ccmbcr  1973 
Hay  ward  Gallery,  South  Bank  SEI 
Reviewed  by  Nicholas  usherwood 

'Characteristic'  was  the  word  Reynolds  chose  to 
describe  Rosa's  art  and  the  more  one  looks  at  his 
paintings  in  this  Arts  Council  tercentenary  ex- 
hibition the  harder  it  is  to  improve  upon.  He  is  a 
painter  whose  artistic  personality  never  wholly 
fits  the  various  roles  succeeding  generations  of 
taste  and  sensibility  have  called  upon  him  to  play. 
To  the  eighteenth  century  he  was  'savage'  Rosa, 
or  as  Horace  Walpole  put  it  'Precipices,  moun- 


2.  Salvator  Rosa. 

Landscape  with  Tobias  and  the  Fish, 

72  X  96  inches. 

Private  Collection. 

Arts  Council  of  Great  Britain. 


tains,  torrents,  wolves,  rumblings  -  Salvator 
Rosa'.  The  Romantic  Movement  cast  him  as  the 
prototype  Byronic  rebel  whose  life  and  art 
seemed  entwined  in  an  excitingly  contemporary 
fashion,  though,  for  Ruskin,  he  was  far  too 
fascinated  with  the  'dragon  breath'  of  evil. 
Some  more  recent  criticism  has  him  as  the  facile 
provider  of  stage-scenery  for  other  third-rate 
picturesque  painters.  The  forty-five  paintings  and 
sixty  or  so  graphic  works  in  this  exhibition  pro- 
vide a  useful  opportunity  to  look  again  at  an  artist 
whose  work  is  often  the  last  thing  that  actually 
gets  looked  at! 

There  are  really  two  Rosas  -  the  would-be 
history  painter  and  the  Romantic  Baroque  land- 
scape and  battle-scene  painter.  As  so  often  happens 
the  work  he  regarded  the  least,  viz.  the  second 
group,  are  his  best  and  most  influential  paintings 
while  the  histories  are  generally  unhappy.  There 
is  of  course  the  usual  exception,  The  Death  of 
Atilius  Regains  (c.  1652),  a  history  painting  show- 
ing a  celebrated  Stoic  death  which  possesses  a 
stern  dramatic  beauty  and  a  genuinely  horrific 
story. 

The  landscapes  can  be  a  shade  too  reminiscent 
of  stage-props  arranged  in  varying  combinations 
-  ruined  castles  on  craggy  clifftops,  feathery  trees 
against  the  sky  and  so  on.  Nonetheless  Rosa  at  his 
best  has  a  truly  poetic  gift  for  making  them 
coalesce  into  visions  of  quite  remarkable  beauty  - 
Claude  Lorrain  transferred  from  the  open  plains 
of  the  Roman  Campagna  to  the  rugged  Apenn- 
ines around  Volterra.  Tobias  and  the  Fish  (c.  1650) 
is  such  a  work  with  a  perfect  limpid  clarity  and 
grace  to  which,  in  the  Dream  oj  Jacob  (c.  1660) 
and  the  two  Glasgow  paintings  of  St.  John  the 
Baptist  Pointing  Out  and  Baptising  Christ,  Rosa 
added  a  movingly  monumental  grandeur.  They 
are  all  surprisingly  melancholic  and  wistful  and 
very  far  from  'savage'.  For  Rosa  was,  in  reality, 
of  an  essentially  'classicist'  age  and  the  wilder 
elements  in  his  work  were,  to  some  extent,  his 
means  of  asserting  his  strongly  individualistic 
character. 

A  final  fascinating  section  of  the  exhibition 
shows  some  of  the  painters  who  admired  him  - 
Marco  Ricci,  Wright  of  Derby,  Wilson,  Fuseli 
and  Thomas  Cole  among  them.  His  influence 
was  so  immense  not  because  he  was  by  any 
means  the  greatest  painter  of  his  age  but  because 
he  provided  what  no-one  else  did  from  that 
period  -  a  comparatively  easily  accessible  range 
of  profoundly  romantic  imagery  and  mood.  It 
can  only  be  summarised  as  'characteristic'  and  its 
reverberations  echoed  through  European  art  for 
centuries  to  follow. 


Illusion  in 
Nature  and  Art 

Institute  of  Contemporary  Arts, 
Nash  House,  the  Mall,  swi 
18  October  -  16  December  1973 
Reviewed  by  peter  fuller 

The  ICA  has  a  dismal  record  for  pretentious  and 
irrelevant  presentations  in  its  attempts  to  explore 
areas  reputedly  of  common  interest  to  both  those 
engaged  in  the  sciences  and  the  arts.  However, 
the  current  show  is  a  notable  exception,  and  is 
certainly  the  most  significant  exhibition  to  have 
been  staged  here  in  recent  years.  The  theme  is  the 
nature  of  illusion  and  contributors  include  Richard 
Gregory,  Director  of  Bristol's  Brain  and  Percep- 
tion Laboratory;  Howard  Hinton,  a  leading 
zoologist;  Ernst  Gombrich,  a  well-known  art 
historian  and  aesthetic  theorist;  and  Mario 
Amaya,  a  contemporary  art  specialist  now  work- 
ing in  America.  The  exhibition  demonstrates  the 
limitations  and  internal  contradictions  of  the  per- 
ceptual system.  It  is  platitudinous  to  remark  that 
there  is  a  vast  gulf  between  appearance  and 
reality;  dynamic  psychology  has  shown  how  our 
observation  at  the  external  world  is  often  exten- 
sively distorted  by  internal  reality.  But  advances 
in  comprehension  of  the  psychology  of  perccpt- 
tion  reveal  something  quite  different.  They  ex- 
pose the  fallibility  inherent  in  the  functioning  of 
the  perceptual  apparatus  itself.  By  drawing  to- 
gether the  well-known  illusions,  adding  addition- 
uB?ffn?-50u" P}S?  matcr'a'  an<i  linking  the  whole 
Tel.  235  4792,  viewing  by  appointment  only). 
The  pictures  look  to  be  of  a  uniformly  high 
quality  ranging  from  a  Stubbs'  Ballarina,  an 
elegant  bay  filly,  to  a  delightful  John  Frederick 
Herring  of  Royal  Servants  on  Bagshot  Heath. 
There  is  a  superb  Reynolds  portrait  of  Luke 
Gardiner,  Viscount  Mountjoy  in  the  uniform  of 
the  Sherwood  Foresters;  he  is  also  shown  by 
Francis  Cotes  with  rather  less  style  though 
more  humanity  when  at  university.  Two  great 
artists  meet  in  Johan  Zotfany's  portrait  of  David 
Garrick  -  the  latter  as  Sir  John  Brute  in  Van- 
brugh's  'Provok'd  Wife',  one  of  his  most  famous 
roles.  This  is  the  third  version  of  the  picture,  the 
others  all  being  rejected  by  Garrick.  This  has  all 
the  characteristics  of  a  major  work  though  the 
subject  may  not  be  immediately  appealing. 

The  catalogue  is  available' for  £1.00  including 
postage. 


Burne-Jones  and  Landseer 

One  of  Edward  Burne-Jones'  finest  paintings, 
Laus  Veneris,  has  recently  been  acquired  by  the 
Laing  Art  Gallery,  Newcastle  upon  Tyne.  It  was 
bought  from  Agnew's,  London,  in  competition 
so  it  is  said  with  the  Louvre  and  with  the  aid  of 
a  number  of  special  grants  from  the  National 
Art-Collections  Fund  and  the  Pilgrim  Trust, 
amongst  others.  Commissioned  by  the  collector 
William  Graham  and  painted  between  1872  and 
1875  the  Laus  Veneris  measures  48]-  X  72]  inches, 
and  is  the  subject  of  a  special,  illustrated  booklet 
by  William  Walters  available  direct  from  the 
gallery.  Two  further  additions  to  the  Laing's 
collection  of  British  art  were  originally  painted 
by  Edwin  Landseer  for  Chillingham  Castle: 
they  show  the  Chillingham  Wild  Cattle  and 
Scottish  Red  Deer. 
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most  cautious  visitor  to  avoid  it.  Another  section 
studies  the  uses  of  illusion  in  nature  and  the 
methods  evolved  by  numerous  species  to  exploit 
it.  Finally,  the  role  of  illusion  in  art  is  thoroughly 
explored  -  and  while  emphasis  is  given  to  the  way 
in  which  it  has  made  art  possible,  no  attempt  is 
made  to  cover  up  its  deceptive  and  ideological 
functions.  Correctly,  considerable  emphasis  is 
placed  on  the  work  of  contemporary  artists  who 
did  so  much  to  open  up  the  whole  area  of  am- 
biguity and  to  force  the  audience  to  confront  the 
devices  which  they  were  using. 

The  ICA  hopes  that  the  exhibition  will  pro- 
vide a  sounding  board  for  discussion  and  further 
investigation:  there  is  not  one  aspect  of  life  where 
consideration  of  the  validity  of  perceptual  infor- 
mation is  irrelevant.  The  stimulus  provided  by 
this  exhibition  could  have  far-reaching  and 
diverse  effects,  ranging  from  a  better  comprehen- 
sion of  the  significance  of  contemporary  develop- 
ments in  the  arts,  to  a  re-appraisal  of  the  methods 
of  observation  and  inference  in  the  experimental 
sciences. 


3.  L.  S.  and  R.  Penrose. 
The  Impassible  Triangle. 
Institute  of  Contemporary  Arts. 

Old  Master  Paintings 

3  December  -  28  December  1973 
Leger  Galleries 
13  Old  Bond  Street,  wi 
Reviewed  by  Nicholas  usherwood 

Parallel  with  the  exhibition  of  watcrcolours  in 
their  main  galleries  Leger's  have,  during  Decem- 
ber, mounted  a  small  show  of  high  quality  Old 
Master  paintings  in  their  upper  rooms.  The 
gallery  has  wisely  resisted  the  temptation  to  pad, 
with  the  result  that  there  are  here  just  a  dozen 
really  excellent  paintings  and  two  of  them  of 
real  museum  quality. 

The  first  of  these  is  Canaletto's  marvellous 
jewel-like  little  Piazza  di  Campidoglio  which  came 
up  for  sale  recently  at  Christie's  and  which  has 
thus  been  written  about  fairly  widely  already. 
However  it  is  such  a  masterpiece  that  it  deserves 
to  have  attention  drawn  to  it  yet  again.  It  was 
painted  in  1755  during  his  stay  in  England  for  the 
English  patron  Thomas  Hollis  (apparently  to  be 
seen  in  the  front  foreground  with  his  friend 
Thomas  Brand)  who  commissioned  a  number  of 
the  famous  English  subjects  of  this  period.  The 
extraordinary  accuracy  of  his  architectural  obser- 
vation of  the  piazza  and  his  feeling  for  its  overall 
character  are  another  reminder  of  his  formidably 
retentive  memory  and  his  gifts  for  recreating  such 
scenes  so  vividly  -  he  had  made  just  one  very 
brief  sketching  visit  to  Rome  some  years  before. 


4.  Jean  Honore  Fragonard. 
Le  Pont  de  Bois, 
c.  1763. 
Leger  Galleries. 


Fragonard's  Pont  dc  Bois  (c.  1763)  could  not  be 
more  different  in  character.  It  shows  a  rustic 
scene  of  great  charm  and  really  very  little  conse- 
quence -  country  girls  washing  their  clothes  in  a 
stream  while  some  cows  and  sheep  pass  by  on  the 
bridge  above.  What  the  eye  constantly  returns  to 
is  the  astonishingly  free  and  bold  handling  of  the 
paint,  most  especially  where  the  water  tumbles 
over  the  rocks.  Splashing  and  dancing  over  the 
mossy  stones  it  is  marvellously  well  observed  and 
painted  with  the  kind  of  boldness  and  softness 
that  was  not  equalled  in  French  painting  again 
until  Renoir  a  hundred  years  later. 

The  other  major  works  of  interest  arc  from  the 
Dutch  and  Flemish  Schools.  In  particular  there  is 
a  Valckenborch  Calvary  signed  and  dated  1 567 
and  in  fine  condition.  Though  strongly  influenc- 
ed by  Pieter  Brueghel  there  are  a  number  of  well 
observed  and  highly  individual  passages,  e.g.  the 
carpenters  making  the  crosses  with  their  tools  all 
around  them. 

There  is  also  an  Acrt  van  der  Necr  Moonlight 
Scene  with  Fishermen  which  makes  one  realise 
again  how  much  better  he  was  than  most  of  his 
imitators  and  a  handsome  Frans  Snyders  still  life 
with  a  sharply  observed  dog  sniffing  the  dead 
roc-buck!  Quantity  may  be  a  problem  for  even 
the  best  galleries  now  but  quality  as  this  exhibi- 
tion proves  is,  as  ever,  unbeatable. 


Drawings  by  Thomas  Smith 

26  November  -  14  December  1973 
Manning  Galleries,  in  association  with 
the  Albany  Gallery,  71  New  Bond  Street, 
London  wi 

Reviewed  by  denis  thomas 

Visitors  to  this  unique  exhibition  with  any  of  the 
dozen  or  so  Smiths  to  be  found  in  the  reference 
books  in  mind  will  be  surprised,  and  no  doubt 
delighted,  to  find  themselves  confronted  by  a 
hitherto  unknown  artist.  The  closest  Mr.  Anthony 
Reed  and  Mr.  Bill  Thompson  have  come  to 
identifying  this  Thomas  Smith  is  an  entry  in  an 
obscure  German  biographical  dictionary,  Nagler's 
Knnsterlexicon,  where  at  least  the  dates  seem  to 
fit:  a  working  life  of  about  forty  years  from 
around  1780.  However  that  may  be,  there  is  no 
doubt  that  we  can  now  add  another  skilled  and 
sensitive  topographical  artist  to  the  distinguished 
company  of  late  eighteenth-century  English 
draughtsmen  whose  travels  on  the  Continent 
produced  so  much  fine  work.  Many  of  the 
examples  of  Thomas  Smith's  drawings  in  Italy 
and  Switzerland  could  stand  alongside  Francis 
Towne,  William  Pars,  Thomas  Jones,  John 
'Warwick'  Smith  or  William  Marlow.  As  most 
of  them  arc  fully  inscribed  they  also  have  con- 
siderable documentary  interest  as  records  of 
places  and  of  the  artist's  travels. 

The  drawings  have  all  been  taken  from  an 
album  which  came  to  light  earlier  this  year, 
inscribed  on  the  title  page  and  dated  1795  in  the 
artist's  hand.  The  pages  of  the  album  arc  water- 
marked 1822.  Only  two  of  the  drawings  arc 
dated,  the  earlier  one  1780.  The  album  once 
belonged  to  W.  St.  Clair  Baddeley,  a  minor  poet 
and  antiquarian  of  Painswick,  Gloucestershire, 
who  is  also  known  to  have  kept  a  number  of 
drawings  by  Augustus  Hare,  done  as  illustrations 
to  Baddeley 's  various  books.  Some  connection 
might  possibly  come  to  light  here. 

Meanwhile  we  have  the  pleasure  of  Thomas 
Smith's  drawings,  of  which  those  found  in  the 
album  can  surely  not  be  his  entire  output.  They 
arc  mostly  of  Italian  subjects,  notably  Naples, 


5.  Thomas  Smith.  Lake  Avernus  with  the  Temple  of  Apollo, 
pen  and  watercolour  10$  X  15I  inches.  Manning  Galleries. 
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Florence  and  Home.  botuc  arc  in  pen  or  pencil 
and  \\  atcrcolours.  others  are  in  black  chalk  or 
pen  under  pale  washes.  The  inscriptions  arc  often 
falgthy,  containing  notes  on  weather  and  pre- 
valent conditions  ("Morning  early.  River  rather 
mudd\  ').  On  the  back  of  a  drawing  ot  the  Ponte 
Rotto  is  written:  *My  drawings  want  finish  -  or 
in  light  chiefly  shadow  enough  -  not  to  wash 
general  washes  of  yellow  or  ochre  -  give  rotten 
look.  Now  work  one  clean  colour  over  another. 
Distance  right  .  .  .  Not  to  confuse  colours  one 
over  the  other  as  in  water,  yellow  or  blue  over 
it.'  Are  these  comments  made  in  self-criticism,  or 
was  the  artist  jotting  down  remarks  by  someone 
else?  It  all  adds  to  the  mystery,  and  to  the 
eventual  pleasure  of  solving  it.  Perhaps  others, 
seeing  these  drawings,  will  offer  some  clues. 
Some,  again,  might  feel  inclined  to  re-attribute 
certain  drawings  at  present  carrying  more 
famous  names  than  that  of  Thomas  Smith. 
Surely  we  haven't  heard  the  last  of  him. 


6.  Sean  Scully.  Amber,  1973, 

acrylic  on  cotton  duck 

96  X  96  inches.  Rowan  Cillery. 


Scan  Scully 

X  November -6  December  1973 
Rowan  Gallery 
3  la  BlUtOD  Place,  WI 
Reviewed  by  georgina  oliver 

Until  this  month's  exhibition  at  the  Rowan,  Scan 
Scully,  a  young  painter  of  27,  had  never  had  a 
London  one-man  show,  yet  the  validity  of  his 
work  has  already  been  acknowledged  hand- 
somely. He  has  wop  the  Stuyvcsant  Foundation 
Prize,  been  a  John  Moores  prizewinner  and 
received  a  Frank  Kn  ix  Fellowship  to  Harvard 
University.  He  is  also  represented  in  a  number  of 
prestigious  public  collections  such  as  the  Arts 
Council,  the  British  Council  and  the  Peter 
Stuyvesant  Foundation. 

In  his  introducti  hi  to  the  catalogue  for  'La 
Peinture  Anglaise  Aujourd'hui',  the  docu- 
mentary show  held  this  year  at  the  Musce  d'Art 
Moderne  de  la  Villc  de  Paris,  exhibition  selector, 
Edward  Lucie  Smith,  briefly  draws  our  attention 
to  the  fascination  with  grid  structures  which  has 
been  a  feature  of  a  lot  of  contemporary  British 
painting;  he  cites  Richard  Smith,  Stephen 
Buckley,  Alan  Green  and  Scan  Scully  as  very 
different  exhibitors,  nevertheless  sharing  this 
common  concern.  Sean  Scully's  success  may  lie  in 
the  fact  that  he  has  managed  to  convey  an  'exact 
style'  as  preached  by  Mondrian,  while  simul- 
taneously gathering  on  canvas  a  number  of 


painterly  factors  which  needed  to  be  polarized  at 
this  particular  point  in  time. 

What  are  in  fact  the  complementary  attributes 
which  Sean  Scully  has  fused  together  in  his 
compositions?  For  me,  they  arc:  colours  as  an 
autonomous  lorcc  but  still  harnessed  in  a  rigorous 
structure;  impact  at  once  tamed  and  offset  by  the 
sense  ot  partial  obliteration,  which  the  fretwork 
ot  superimposed  grids  emanates;  interplay  of 
dynamism  and  stillness  especially  where  diagon- 
als are  involved;  contradiction  between  suggested 
spatial  depth  and  flatness  of  picture  surface  and 
organisation;  coexistence  of  shiny,  mat,  rough 
and  smooth  textures  in  one  painting  yet  within 
strict  demarcations;  chromatic  abstraction  com- 
bined with  evocations  of  specific  types  of  light, 
not  necessarily  excluding  nostalgia  or  memory  of 
a  named  place,  as  with  the  East  Coast  Light  scries; 
the  brashness  of  an  age  counteracted  but  not 
dampened  by  a  certain  knowing  restraint.  Sean 
Scully  has  evolved  an  unmistakable  identity, 
without  allowing  this  to  hold  him  back  from 
change;  he  finds  new  structural  permutations  and 
moods,  different  scales  and  canvas  shapes. 

American  Pieced  Quilts 

3  December  1973  -  25  January  1974 
Felicity  Samuel  Gallery 
16  Savile  Row,  wi 
Reviewed  by  georgina  Oliver 

Executed  from  scraps  of  old  material  with 
pioneer  bravado  and  conscientiousness,  American 
pieced  bed  covers  are  just  one  aspect  of  the  ancient 
craft  of  quilting  brought  to  the  New  World  by 
early  17th  century  settlers  and  developed 
differently  in  the  various  states.  In  this  special 
form  of  patchwork,  which  involved  the  stitching 
together  of  two  layers  of  cloth  with  a  filler  in 
between,  colonial  women  found  an  abstract  ex- 
pressions for  their  daily  surroundings,  a  way  of 
showing  off  their  thrift,  imagination  and  skill 
with  the  needle.  The  quilts  were  also  a  practical 


source  of  comfort  and  protection  against  cold 
winters.  Today  their  compositional  organisation 
bears  a  striking  and  obvious  resemblance  to  that 
of  some  modern  abstract  canvases.  Hung  on  the 
walls  as  paintings,  the  examples  in  this  exhibition 
are  exceptionally  well  preserved;  most  were  kept 
in  bottom  drawers,  so  they  have  retained  their 
initial  bright  freshness. 

Quiltcrs  did  not  think  of  their  designs  as  art, 
but  they  anticipated  a  systematic  totality  of 
vision  and  sign  language  present  in  contemporary 
art.  The  abstracted  patterns  had  representational 
derivations  in  an  enormous  variety  of  aspects  of 
colonial  life  in  the  many  parts  of  America,  as  a 
glance  at  some  of  the  titles  reveals:  Delectable 
Mountain,  Underground  Railway,  Lincoln's  Plat- 
form, Kansas  Troubles,  School  House.  While  the 
subjects  covered  were  as  diverse  as  nature, 
politics,  economics  and  domestic  life,  the  fabrics 
used  reflect  the  vicissitudes  of  fashion  and  chang- 
ing financial  and  spiritual  moods. 

For  all  their  humility  and  candour,  the  best 
quilts  were  a  tough  exercise  in  deftness  and 
patience,  as  well  as  mathematical  and  aesthetic 
judgement.  Their  appeal  to  the  20th-century  eye 
lies  in  the  fact  that  although  these  bed  spreads  arc 
decorative  and  functional  objects,  the  motifs  arc 
not  applied  to  the  surface  as  with  embroidery  or 
applique.  The  decorative  elements  are  the  very 
structure  of  the  blanket.  Both  the  visual  effect 
and  the  actual  physical  being  of  the  quilt  are 
interdependent. 

Quilting  was  a  communal  activity.  Every 
family  had  its  scrap  bag.  Husbands  often  particip- 
ated in  the  planning  of  designs,  while  the  women- 
folk were  engaged  in  the  sewing  itself.  Quilting 
parties  were  held,  notably  those  named  'bees'  at 
which  a  young  girl's  bridal  top  would  be  made. 
Part  of  the  charm  of  pieced  quilts,  which  were  at 
their  most  popular  during  the  19th  century,  is  the 
place  they  hold  in  the  American  tradition  of 
producing  handicrafts  as  a  family  hobby,  -  one 
which  still  persists. 
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302 


Tate  Kidsplay 

27  August  -  6  October  1973 
The  Tate  Gallery, 
Millbank,  swi 

Reviewed  by  lucia  beaumont-nesbitt 
(aged  8) 

When  you  go  in  there  is  a  wiggle  road  going 
down  the  hill  and  when  you  look  up  the  wiggle 
road  is  going  up.  I  know  that  the  wiggle  road  is 
going  up  and  down  because  the  houses  on  each 
side  get  bigger.  On  the  right-hand  side  is  a 
tunnel  and  it  is  like  the  street.  First  you  go  up- 
stairs and  then  you  go  down-stairs  and  at  the  end 
you  go  through  the  sausages. 

There  is  a  glass  box  with  glass  passages  in  it.  I 
think  that  is  the  best,  and  you  cannot  see  which 
way  to  go.  I  liked  the  upside  down  house  with 
mirrors  to  see  myself  in  six  or  seven  faces  at  once. 
My  brother  went  inside  the  upside  down  house 
and  I  saw  him  upside  down.  He  looked  very 
funny  upside  down  because  his  hair  was  sticking 
out  and  he  looked  like  a  hedgehog. 

There  was  a  pipe  in  another  room  and  you 
made  noises  through  the  pipe  and  when  nobody 
was  making  noises  you  could  make  sounds  by 
stepping  on  the  floor.  My  brother  made  lots  of 
noises  and  he  liked  that  best.  When  you  passed 
the  noise  room  you  came  to  a  place  where  there 
were  patterns  of  circles  and  triangles  and  when 
you  moved  wooden  slides  they  made  different 
colours. 

I  enjoyed  the  exhibition  very  much,  as  you  did 
not  just  have  to  look  at  grown-up  pictures.  But  it 
was  not  so  much  fun  as  some  of  the  things  they 
have  on  Hampstead  Heath. 

Tate  Kidsplay,  an  environmental  adventure  for 
children  of  primary  school  age  (6-10  years),  was 
specially  designed  for  the  education  department  of  the 
Tate  Gallery  to  introduce  children  to  many  of  the 
qualities  they  will  find  later  in  works  of  art. 


Portrayal  or  Betrayal 

23  October  -  17  November  1973 
Nicholas  Treadwell  Gallery 
36  Chiltern  Street,  wi 
Reviewed  by  petiir  fulled 


If  you  went  to  this  exhibition,  what  you  actually 
saw  was  a  large  number  of  portraits  of  Mr. 
Nicholas  Treadwell,  dealer  and  modern  art 
impresario.  A  lot  of  them  were  light-hearted  and 
witty:  the  intention  of  the  show,  according  to 
the  catalogue,  was  to  demonstrate  that  portraiture 
was  still  a  relevant  and  valid  art  form.  Treadwell 
put  it  this  way,  'The  artists  in  this  exhibition  have 
portrayed  me  and  adhered  to  the  values  of  their 
work.  The  result  is  an  interesting  comparison  of 
reality  through  the  eyes  of  each  artist  and  gives 
the  opportunity  for  a  re-evaluation  of  portraiture 
by  today's  critical  standards.'  But,  in  fact,  the 
show,  humorous  as  it  was,  raised  even  more 
complex  issues  than  these. 

The  commercial  art  world  functions  through 
an  intricate  series  of  relationships  between  four 
principal  parties:  they  arc  artists,  dealers,  public, 
and  critics.  We  cannot  go  into  the  complexities 
of  these  liaisons,  but  we  may  note  that  they  all 
tend  to  be  highly  ambivalent,  and  above  all  to  be 
determined  by  projections  and  identifications 
frequently  derived  from  the  assumed  character  of 
'The  Artist'.  To  simplify,  the  public  views  or  buys 
art  in  an  attempt  to  participate  in,  and  thereby 
somehow  possess  part  of  the  artist's  creative  pro- 
cess; the  dealer  sells  art  as  a  way  of  associating 
himself  with  the  kind  of  work  he  would  like  to 
have  produced,  but  could  not.  And  the  critic 
criticises  and  evaluates  art  as  a  way  of  collaborat- 
ing with  the  forces  of  repression  within  himself 
which  have,  as  a  rule,  led  to  a  prior  abandonment 
of  the  practice  itself.  As  everyone  else  in  the 
game  is,  in  the  psychological  if  not  the  economic 
sense,  parasitical  on  what  is  believed  to  be  the 
role  of  the  artist  -  the  latter  tends  to  be  very 
defensive  about  his  identity  and  often  tries  to 
annex  that  of  the  other  participants  too.  Thus, 
recently,  wc  have  seen  the  rise  of  the  artist  as 
critic,  the  artist  as  dealer,  and  the  artist  as  isolated 
public  for  the  products  of  his  creativity.  The 
politics  of  art  invariably  involve  a  change  in  the 
transactional  relationships  between  the  four 
parties  -  and  recently  they  have  led  to  the  increas- 
ing demand  from  artists  to  abolish  both  dealers 
and  critics  altogether. 

By  putting  himself  up  as  a  subject  for  his 
artists,  Treadwell  made  a  direct  intervention  in 
this  arena  -  but  in  a  very  surprising  direction. 
Unmistakably  the  identity  which  was  struggled 
for  in  this  show  by  artists  and  purchasers  alike  was 
none  other  than  that  of  the  dealer  himself.  The 
artists  were  invited  to  co-ordinate  their  visual 
statements  around  the  concept  Treadwell.  Of 
course,  there  have  been  famous  paintings  of 
dealers  in  the  past.  Vollard  was  depicted  by 
several  of  his  artists;  Hockney  did  a  brilliantly 
brutal  painting  of  John  Kasmin.  But  a  single 
picture  of  a  dealer,  is  quite  different  from  a 
galleryful.  The  sense  in  which  every  portrait  is  a 
self-portrait  is  lost  in  an  exhibition  of  this  kind. 
Each  individual  artist  may  well  have  put  more  of 
himself  than  of  Treadwell  into  his  canvas,  but 
what  struck  viewers  was  not  the  latent  identity 
and  attitudes  of  the  artists,  but  the  accretion  of 
clues  adding  up  to  the  inescapable  identity  of 
Nicholas  Treadwell,  dealer. 


9.  Mike  Gorman. 
Mr.  Treadwell  meets  the  critics, 
acrylic  on  canvas  48  X  54  inches. 
Nicholas  Treadwell  Gallery. 

In  this  way,  the  exhibition  pointed  to  a  factor 
which  is  rarely  acknowledged.  Within  the  gallery 
system,  the  creative  initiative  very  often  lies  with 
the  dealer  rather  than  the  artists  -  and  this 
initiative  extends  far  beyond  the  choice  of  work. 
By  making  himself  the  manifest  subject  of  his 
artists'  work,  Treadwell  bluntly  exposed  a  fact 
which  is  usually  submerged  because  everyone  in 
the  art  game,  including  the  artist,  craves  for  'The 
Artist's'  role  for  himself.  He  has  to  participate  in 
the  illusion  that  'The  Artist'  is  free  from  econo- 
mic, social  and  cultural  pressures,  and  may  pro- 
duce what  he  wishes. 

Paradoxically,  to  effect  this  experiment,  Tread- 
well had  to  put  himself  tor. once  in  a  passive  role. 
He  offered  Treadwell  as  object  and  subject  to  his 
artists  -  and  they  gladly  accepted  his  identity. 
For  a  time,  they  stole  the  initiative  of  the  art- 
entrepreneur.  But,  interestingly,  many  of  them 
were  evidently  depicting  phantasiscd  ways  of 
controlling  the  situation.  Time  and  time  again, 
Treadwell's  portrait  appeared  as  a  mere  reflection, 
or  intruder  in  the  context  of  the  artists'  usually 
explicitly  sexual  phantasies.  Thereby,  the  dealer 
was  cut  down  to  size  in  a  way  which  he  is  not  in 
reality.  Ironically,  by  imposing  himself  as  subject 
Treadwell  gave  his  artists  a  greater  freedom  than 
that  which  any  artist  within  the  commercial 
system  usually  enjoys. 

England  and  the  Seiccnto 

A  loan  exhibition  of  Bolognese  paintings  from 
British  collections  is  at  Agnews,  43  Old  Bond 
Street,  wi  until  7th  1  )ecember.  In  aid  of  the 
National  Art-Collections  Fund  and  to  celebrate 
the  anniversary  of  its  70th  year,  the  exhibition 
includes  paintings  by  Lodovico  and  Annibale 
Carracci,  Guido  Reni,  Francesco  Albani  ami 
1  )ionisio  Calvaert. 
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1 1  SPRING  STREET,  LONDON  W.2       Tel:  01-723  6664 
Needlework,  Aubussons,  Persian  and  Bessarabian  Carpets 

EXPERT  CARPET  and  TAPESTRY  RESTORERS  and  CLEANERS 
SPECIAL  ATTENTION  GIVEN  TO  ALL  TRADE  ORDERS 

Detail  of  an  outstanding  Aubusson  Carpet. 
Size  24  ft.  8  in.  x  20  ft.  6  in.  with  a  large  central  oval 
Medallion  in  shades  of  brown,  olive  and  sepia, 
main  ground  in  cream  and  biscuit,  all  floral  design 
in  natural  shades. 

We  specialize  in  Large  European  and  Oriental  Carpets 
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